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NPEANCIIOBUE

Hacrosiiiee mocobue npeaHazHauyeHO s CTYACHTOB OakajgaBpua-
Ta, OOYYAIOLINXCS MO HAIPaBJIEHUIO MOATOTOBKM BBICIIErO Mpodeccu-
oHaibHOTO oOpa3zoBaHus 45.02.03 «JIMHIBUCTUKA» U WU3YYaIOLIUX AUC-
urinHy «CTUIMCTUKA M OCHOBBI pedakTupoBaHus». Lleab mocodus
— 00ecreYnTh CTYJIEHTOB MaTepHaioM IS CAMOCTOSTEILHOM pabOTHI,
TMOATOTOBKM K CEMHHAPCKUM 3aHATUSIM U 9K3aMeHY 10 CTUJIMCTUKE U
OCHOBaM penakTupoBaHus. [Tocobre BKITIOYaeT CUCTEeMaTU3UPOBAHHBII
MaTepuas 1Mo M3ydaeMbIM TeMaM, CIIMCOK O0S13aTeIbHOM M JOITOJHU-
TeJBbHOM JINTePATyphl, CITMCOK KITFOUEBBIX TEPMUHOB, a TaKXKe IMPAKTH-
YecKWe 3amaHus JUIST YCBOCHMST MPUKIIATHBIX ACIIEKTOB CTUJIMCTUKHU U
penaKkTUPOBAHMSI.

HuctmmmHaa « CTUIMCTHKA W OCHOBBI PeJaKTUPOBAaHUS» MMEET 1ie-
JIBI0 O3HAKOMUTBH CTYIEHTOB C COBPEMEHHBIMHU IIPEACTABICHUSIMU O
CTWJIMCTUYECKUX PECypcax aHIIMIACKOIO sI3bIKa, C JIMHIBUCTUYECKUMU
METOIaMM UX UCCIIEAOBAHMSI, a TAKXKE JIATh CTYICHTaM YIIIyOJIeHHOE Ipe-
CTaBJIEHUE O XapaKTepe CTHIIMCTUIECKOTO aHaIn3a U ITpaBKU TeKCTa.

Kypc cTHANCTUKY OCHOBBIBAETCST HA TEOPETUYECKUX 3HAHUSX, TIOJIY-
YEHHBIX CTYACHTAMM ITPU N3YICHUN TEOPETUICCKOM (POHETHKH, TpaMMa-
TUKH ¥ JIEKCUKOJIOTUM aHTJIUMICKOTO SI3bIKA.

B xome m3yyeHMsT Kypca CTYIEHTBHI 3HAKOMSTCSI KaK C TeOpeTHYE-
CKHMMU, TaK U C MPUKIATHBIMU acCIIeKTaMU CTUJIMCTUKH, TIPUOOPETAIOT
HaBBIKU MPOBEACHUS JTUHIBOCTUINCTUYECKOTO U JIMHTBOTIO3TUYECKOTO
a"aym3a. [1pu u3ydeHUM Kypca paciiupsieTcsl TEpMUHOJOTMYECKUI 3a-
nac, GOpMUPYIOTCS HaBBIKA HAYIHOTO AMCKYpCa, B YACTHOCTU BEACHUS
HayJYHOW IMCKYCCUM, TPEICTaBIICHUsI HAyYHOTO COOOIICHMsI, HaBbI-
K1 paboThl ¢ HAyyHOIi JIuTepatypoil. BaxkHoii 3amaueii Kypca sIBIsSeTCS
(dopMupoBaHUE y CTYICHTOB YMEHHMS pealni30BaTh MPUKJIAIHON acTIeKT
CTUJIMCTUKU, TIPOBOAUTDL BBIUMTKY U PEAaKTUPOBAHUE KaK MEPBUYHOTO
TEKCTa, TaK ¥ TEeKCTa-TPaHCIIATA.

Marepnan Kypca JaeT CTyIeHTaM BO3MOXHOCTb OBJIAIeTh (hyHIa-
MEHTaJIbHBIMU TEOPETUUCCKUMU 3HAHUSIMU JUTST YCIICIITHOTO HaMCaHUs
pedepaToB, KYPCOBBIX M AUTLIOMHBIX pa0dOT IT0 aKTyaIbHBIM ITpo0JIeMaM
CTUJTUCTHUKM.

Kypc mpenmojyiaraer MCITOJIb30BaHUE aHTIIOS3BIYHBIX WH(OpMaIK-
OHHBIX KICTOYHHUKOB.
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Ieap — 03HAKOMHUTH CTYIEHTOB C OCHOBHBIMHU HAIIPABJICHUSIMHU B ITa-
pagurMaTUYeCKON CTWJIMCTUKE aHTJUICKOTO SI3bIKa M CTWJIMCTUYECKOMN
MpaBKe TeKCTa.

3anaun:

1) pa3BuUTHE Y CTYICHTOB YMEHUS MOJb30BAThCS CTUIUCTUYECKUM MOHSI-
TUMHBIM amnmapaToM, METOIaMU MCCASIOBaHUS CTWIMCTUUECKUX TTPH-
€MOB, BBIPA3UTCIIBHBIX CPEICTB, a TAKKE METOJAMU CTWIMCTHYECKOM
MPaBKU Pa3TIUYHBIX ACTIEKTOB ITEPBUYHOIO TEKCTAa U TEKCTa-TPaHCIsITA;

2) hopMUpoOBaHUE y CTYIEHTOB YMEHUSI pad0oTaTh ¢ HAyYHOM TUTEPaTypOii,
AHAJTUTUYCCKU OCMBICIMBATh K 0000IIATh TEOPETUICCKIE TTOJIOKCHHST;

3) bopMupoBaHKMe HaBbIKa aHAIW3a U CUCTeMaTU3allMi HAyYHOTo MaTe-
puana;

4) popMupoBaHUE Y CTYACHTOB HABHIKOB HAyIHOTO ITOAXOHa K padore
Hall TEKCTOM U aJIeKBaTHOTO M3JIOKEHUS €r0 pe3yIbTaToOB Ha aHTIUIA-
CKOM $3bIKe KaK B YCTHOM, TaK U TUCbMEHHOM (hopMe;

5) coBepIIEHCTBOBAaHME HABBIKA paOOTHI CO CITPABOYHOM M HAyYHOM JIM-
TepaTypoil (cjoBapu, CIIpaBOYHUKU, MOHOTpaduu, HaydYHbIE CTaThH,
MaTepualibl CIIPAaBOYHBIX CATOB) U COBEPIIICHCTBOBAHME HABBHIKOB Ca-
MOCTOSITEJTEHOI1 pabOTHI.

B cootBeTcTBUM ¢ TpeOOBaHUSIMM y4EOHOI MpPOrpamMMbl MO Kypcy
CTYACHTBI M3y4YaloT CACIYIOIINE TEMBI:

Mogayns 1. [TapagurmaTuyeckasi CTUIIMCTUKA
» JIucuuniauHa «CTUJIMCTUKA» U €€ pa3BUTHE.

* Ctunmuctuueckue rmpueMbl (POHETUUYECKOM TPYIIIIbI.

« Jlekcnueckue CTHIIMCTUICCKIE TIPUEMBI.

* CuHTaKCUYEeCKUE CTUIMCTUYECKUE TPUEMBI.

* CTUIMCTUYECKMIA TTOTEHITMA TPAMMATUIECKUX U JIEKCUUECKMX SIMHMII.

* PemakTopckas mmpaBKa TeKCTa.

Monynb 2. CuHTarmaTuueckasi CTUJIMCTUKA
» Teopus Tekcra.

« JIutepatypHbIii (GYHKIIMOHATBHBIN CTUIIb.

* [lyonmuuuctruyeckuit QyHKIIMOHATbHBINA CTUIIb.

* HayyHblil PyHKIIMOHAIBHBII CTUIIB.

* JIOKyMEHTHBI! (PyHKIMOHAIbHBIA CTUIb.

* PasroBopHbIit HYHKIIMOHATBHBIN CTUIIb.

 [IpuHIUITEI peTaKTUPOBAHMUS AHTJIOS3BIYHOIO TEKCTA U IepeBoIa.
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MecTo IUCHMIUIMHBI B CUCTeMe MPO(eCcCHOHAIBHBIX KYPCOB. Yueo-
Hast qucuuiuinHa «CTWIMCTMKA M OCHOBBI PEIaKTUPOBAHUS» BXOIUT
B CUCTEMY JJMHTBUCTUYECKUX KyPCOB, B COBOKYITHOCTh AUCIIUILIMH TYy-
MaHUTApHOTO LMKJIA, U3YUYalOIMX YeJI0BeKa B Pa3HbBIX acTIeKTax; B Ha-
0Op IMCLUIUIMH 001IenpodeCCUOHAIBHOTO LIMKJIa, OPUEHTUPOBAHHBIX
Ha M3y4YeHHe KOMMYHUKATMBHOM COCTaBISIONICH JIMHIBUCTUYECKUX U
MepeBOMYCCKIX HayK U MPAKTUKHU OOIIEHUS W TepeBoaa. JlaHHas auc-
UTUTMHA TIpeABapsIeT MUKIIbI AUCIUTIIMH TPOGUIN3auy U TTPOU3BOI-
CTBEHHYIO MIPAKTUKY IO HaIlpaBIeHUIO «JIMHIBUCTUKA».

3aHSATHS IO 3TOMY KypCy CTpOSATCS B (popMe JIeKIINii, CEeMUHApOB 1
CaMOCTOSITeJIbHOI paboThl cTyneHTOB. [Ipn MpoBeaeHUN CEMMHAPCKHUX
3aHITUM PEKOMEHIYeTCs MCIIOIb30BaHME aKTMBHBIX M MHTEPAKTUBHBIX
(opm 0OydeHUs (BBIOJHEHUE TTPOEKTOB, 3allUTa JOKJIAn0B U pedepa-
TOB, TIPE3EHTALMM 10 TeMaTHUKe Kypca) B COYETAaHUM C BHEAYJIMTOPHOM
paboToii. YrpaxkKHeHUs TT0coOUsT MOJI00paHbl U3 TEOPETUUECKUX U MpaK-
TUYECKUX UCTOYHUKOB 10 CTWJIMCTUKE W PEIaKTUPOBAHUIO, YKa3aHHBIX
B CITMCKE JINTEPATypPhl, HO MOTYT OBITh JIOITOJTHEHBI ITPEITOIaBaTeIeM.

[Tocobue 3HaKOMUT CTYJAEHTOB C TEOPUEIT CTUIMCTUKY U peAaKTUPO-
BaHUs, COJAEPKUT OOBSICHEHNE OCHOBHOW TEPMUHOJIOTUHN, COCTaBIISIIO-
el MHCTPYMEHTapUil UCClIeaoBaTeIsl TaHHOTO pasziesia JUHTBUCTUKH,
CIIOCOOCTBYET Pa3BUTUIO HABBIKOB BBISIBJICHUS U OIMCAHUS CTUIMCTUYC-
CKUX SIBJIEHUI B peUU.

Teopusi, KpaTKO OIMKCHIBAIOIIAs OCHOBHBIE ACTIEKThl CTWJIMCTUKH,
COITPOBOXKIAETCS TMPUKIATHBIMU 3alaHUSIMU, ITO3BOJSIOINIMMMU CaMO-
CTOSITEJTbHO TIPUJIOKUTD Ha TIPAKTUKE TIOJTydeHHbIe 3HaHUsI. [T0CKOTbKY
B KOHIIE M3YYEHUS TaHHOTO Kypca IpeiaraeTcsi HalmucaHue caMmoCTO-
SITeTbHOUM HAayYHOM pabOTHI, TO 3alaHUs IMOCOOMS YaCTUYHO HampaBie-
HBI Ha peau3alluio lejiell caMoCTOSTebHOTO uccienoBanus. [locooue
CHaOXeHO cJIoBapeM TEPMUHOB U CITUCKOM JINTEPATypPhl, KOTOPOI MOX-
HO TI0JIb30BaThCS /IS TIPOBEACHMST 0030pa TEOPUH MO TeMe MCCIenoBa-
HUS U yDIyOJIeHUs 3HAHWT 110 OTIpeeIeHHO TeMaTuKe.

B kadecTBe MaTepmaia B TOCOOMM UCITOIB30BaHbI TEKCTHI TIPOU3BE-
JNIEHUM KJIACCUKOB aHTJIMUCKOM M aMEPUKAHCKOM JIMTEePATypPhl, a TAKXKe
CPENCTB MacCcOBO MH(MOPMAIIUH.



B pesynbrare uzyueHust Kypca CTyIeHTBI TOJIKHbI

3HATD:

— OCHOBHBIE TOJOXEHUSI TEOPUU CTWIMCTUKU SI3bIKA, COCTABJISIIONINE
OCHOBY TEOPETUYECKON U MPaKTUIeCKOl MpohecCUOHaTbHON MOAT0-
TOBKM CHEUATUCTOB MO JAaHHOMY HaIlpaBJIeHUIO;

— OCHOBHYIO TEPMUHOJIOTUIO Kypca, OIMpPenessiTh CTUIMCTUYECKUE TMO-
HSITUSI Y YMETh BBIIEJISITh COOTBETCTBYIOIINE UM PEUEBbIE SIBJICHUS;

— crienuduyeckrie 0COOeHHOCTU CTUIMCTUYECKON OpraHu3aluu U (pyHK-
LIMOHMPOBAHUS AaHIJIMHACKON peunu;

— OCOOEHHOCTH JIMHTBUCTUYECKUX CPEJICTB, MCIOJIb3YeMbIX B Pa3HbIX
CTUJIUCTUYECKUX PErucTpax pedyd U JOCTUXKEHUST OMpeneeHHbIX
KOMMYHUMKATUBHBIX 33/1a4;

YMeTh:

— MPUMEHSTh MOJyYEHHbIE TEOPETUYECKIE 3HAHUS Ha MPAaKTUKE B MPO-
1iecce mpodeccuoHanbHOM AesITeIbHOCTH;

— paboTaTh C HAyYHOU JTUTEPATYPOIA;

— Ha OCHOBE MOJIyYEHHbIX 3HAHUI CaMOCTOSITEIbHO CTABUTh UCCJIET0BA-
TeJIbCKUE 33Ja4U U HAXOIUTb METObI UX PELICHUS;

— TIPEICTABIISITh PE3YJIbTaThl CBOETO MCCIENIOBAHUSI B COOTBETCTBUM C
TIPENBSBISIEMBIMU TPEOOBAaHUSIMK KaK B MUCbMEHHOM, TaK U YCTHOM
BUAE (IOKJIAabl, OTBETHI, IPE3EHTALINN).

PaboTa Haz JaHHBIM KypCcOM JIOJKHA OBITh MOCIeI0BATEIbHOM, OHA
BKJIIOYAET HE TOJbKO YCBOCHUE TEOPETUYECKOro MaTepuraja, Ho U (op-
MMPOBaHUE MPAKTUYECKUX HABBIKOB aHAJIN3a TEKCTa, HEOOXOIUMBbIX Oy-
JYIIeMY TIepEBOTUHUKY.

ITocobue Mmo3BOJsIET OCYIIECTBUTh OAIBHO-PEATUHIOBYIO OLICHKY
y4eOHOI1 esATeTbHOCTU CTyAeHTOB. PexoMeHyeMble KpUTEpUU OLICHKU
TPUBENIEHBI B TAOJNUIIE.

®opma padoTh Pekomennyembie KpuTepry OLEHUBAHUS

— (0 0aJUT0B: CTYAEHT OTCYTCTBYET Ha 3aHSITHUM;

— 1 0a1: CTYIEeHT MPUCYTCTBYET Ha 3aHSITUM;

— 2 Gajua: CTYIEHT MPUCYTCTBYET Ha 3aHSATUU U MPEIOCTaB-
JISIET KOHCIIEKT JIEKINT

Jlexums

— 0 GaJIOB: CTYAEHT OTCYTCTBYET Ha CEMUHAPCKOM 3aHSITUU;
CemuHap — 3 Gajua: CTYIEHT NMPUCYTCTBYET Ha 3aHSTUU, YIaCTBYET
B 0011I€eit AUCKyccuu, BoimoiHeHo 50—70 % Tecrta;
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®opma padoTsl

PeKomeHuyeMl,le KPUTEPUM OLICHUBAHUA

— 5 0aJIJIOB: CTYACHT MPUCYTCTBYET Ha 3aHSITUU, TPUHUMAET
B HEM y4yacTue, BBICTYIAeT C UHANBUIYAIbHBIM COOOIIEHU -
€M 10 BOMpocam ceMuHapa, Bbinosuser 71—100 % tecra

15 6a10B MAKCUMYM BBICTaBJISIIOTCS CTYASHTY 3a TOPTHO-
JIMO, UCXOSI U3 CIAEAYIOIINX KPUTEPUEB:

1) opopmIIeHME U IOJIHOTA MIPEACTABIEHNS MaTepyraa B
COOTBETCTBUU C TPeOOBAHUEM — MAKCUMYM 5 OaJIIOB;

[Moptdonno
2) MpaBUJIBHOCTD OMpPEAeTIeHUS CTUTUCTUICCKU MapKHUPO-
BaHHBIX JICKCUIECKUX SANHUIL — MAKCUMYM 5 OalioB;
3) mpaBUJIBLHOCTD OMNpeAeJeHUS] CTUIMCTUYECKUX TPUEMOB
— MakKCUMyM 5 0ajioB
BrimorHeHne | — 5 6ajyTOB BBICTABIISIIOTCSI CTYICHTY, €CJIM OH BBITIOJTHIT
WUA3 (uupusu- [31—100 % UA3;
IyadbHBIX 10- |— 3 6aji1a — ecu oH BbinoaHua 30—60 % U3,
MarnHux 3agaauii|— 0 6a110B — eciiu oH BeimotHU MeHee 30 % W13
— BBITIOJTHEHUE
YIIPAXKHEHUN

U3 TTOCOOuST)

Keiic-3anaua

— 5 0aJIJIOB BBICTABJISIIOTCSI CTYACHTY, €CJIM OH cOOpasl 1
npeacTaBui akKTUUYECKU MaTepua JUisl Kelic-3a1auu,
BBICTYITIJI C MHAWNBUAYAJIbHBIM aHAJIM30M TIPEICTaBICHHOTO
Marepuaa, IpOosBUJI CAMOCTOSITETbHOCTh B OTIPeIeICHUN
POV TPAHCTIO3ULIMU B COBPEMEHHOM aHIIMIICKOM SI3bIKE;
— 3 baya — ecJIi OH OTBEYaJI Ha BOIIPOCHI TIPEIIoIaBaTe]Is,
MMPOIEMOHCTPUPOBAJ 3HaHUE OOIIMX TTOJIOXKEHUI, Kacalo-
LLIMXCSI BOITPOCOB TPAHCIIO3UIIUM;

— 0 6aJUTOB — €CJIM OH He YYaCTBOBAJI B BBHITTOJTHEHUHN
Kelic-3agaun

KonTtposbHas
pabota

— 5 0aJJI0B BBICTABIISIIOTCSI CTYIACHTY, €CJIU OH BBIMOTHUIT
31—-100 % 3amaHuii KOHTPOJIBHOM PabOTHI;

— 3 6ayuta — ecau oH BbinonHuI 30—60 % 3amaHuil KOH-
TPOJBHOM pabOThI;

— 0 6au10B — ecyu OH BeioaHWI MeHee 30 % 3amaHuit
KOHTPOJILHOI paboTHI

Tecr

— 5 0aJJ10B BBICTABIISIIOTCSI CTYIACHTY, €CJIU OH BBIMOTHUIT
61—100 % 3amaHumii Tecra;

— 3 0ajuia — ecyv oH BoinosiHWI 30—60 % 3amaHuii Tecra;
— 0 GayutoB — ecjiv OH BhIMoHWI MeHee 30 % 3amaHuii Tecta

Huckyccus

— 5 0aIOB BBICTABISIIOTCSI CTYAECHTY, €CJTM OH BBICTYITU C
WHIWBUIYAJTLHBIM COOOIIIEHUEM T10 BOITPOCY MUCKYCCUH,
MPOJEMOHCTPUPOBAJ CAMOCTOSITEJIbHOCTD B ONIPEAEIeHUN
CITOPHBIX BOITPOCOB TEOPETUUECKOI TPaMMaTUKU, 0000
WJTY TIPOAHATM3UPOBAJ CITIOPHBIE TOYKH 3pEHUSI Ha CYIIIe-
CTBYIOLIME BOMPOCHI;
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®opma padoTbI Pekomenyembie KpUTEPUH OLEHUBAHUS

— 3 Bayuta — ecJii OH OTBeYas Ha BOMPOCHI MperoaaBatess,
MPOIEMOHCTPUPOBA 3HAHKE OBIINX MMOJOXEHHIA, Kacaio-
LIUXCST BOTIPOCOB IUCKYCCUMU;

— 0 DaJJTOB — €CJTM OH He Y4acTBOBAJ B IUCKYCCUU

10 6ay1;10B MaKCMMYM BBICTaBJISIIOTCS CTYICHTY 3a JOKJIad 00

aKTyaJIbHBIX IIPO0JIEMaX CTHIMCTUKYU aHIJIMIICKOTO SI3bIKA,

WICXOIIST U3 CIICAYIOIINX KPUTEPHEB:

1) oobem: mokman 3—5 MuH, pedepar 7—10 cTpaHMIl, MOTHOTA

MPEICTaBICHHS TEOPETUUECKOTO BOIIPOCa B COOTBETCTBUU C

Ha3BaHUeM pedepara WIM JoKJIana — MaKCUMyM 2 0aJjuia;

2) TOTUYHOCTh U Y€TKOCTh CTPYKTYPbI HAyYHOTO TOKJIafa 1
Hoxnan MpeacTaBiIeHHOTo pedepaTta — MaKCUMyM 2 Oasiia;

u pedepar 3) 00beM NpopabOTaHHOTO HAyYHOTO MaTeprasia B OCHOBE

MOKJIajia ¥ IIPEACTaBIeHHOTO pedhepaTa — MaKCUMyM 2 OaJjlia;

4) Ka4eCTBO SI3LIKOBOI IMTOATOTOBKHU JOKJIaaa W MPeACTaB-

JieHHoTo pedepara ((poHeTnuecKasi, rpaMMaTuyecKkas,

JIEKCUYEeCKast PaBUIbHOCTD, OEIJIOCTh PeUr) — MAKCUMYM

2 Oaia;

5) npeacrapieHue AoKaaaa (KOHTaKT C ayIUTOPUE, SICHOCTh

M3JI0KEHHSI, TPOMKOCTD, YETKOCTh) — MAaKCUMYM 2 Oajlia

20 6ajJIoB MAaKCUMYM BBICTABJISTIOTCS CTYACHTY 3a BBITIOJTHE-
HME MPOEKTa, UCXOMS U3 CIAEAYIOIIMX KPUTEPUEB:
1) KauecTBO MpenCcTaBICHUSI — MAKCUMYM 5 0aJIIOB;
2) COOTBETCTBUE TEME 3a/laHusI U TpeOOBAHUSIM K colepKa-
[IpoekTHas  |[HHUIO — MaKCUMYM 5 6aJlIOB;

pabora 3) CTpyKTypa Mpe3eHTallN, TOTUIHOCTD U TTOCTICI0BATE b~
HOCTb U3JIOXKEHUS MaTepuajia — MaKCUMyM 5 0aJljioB;
4) TMHTBUCTUYECKAs MTPAaBUJIbHOCTb peun. Peub cTyneHTOB
OLICHUBAETCS C TOYKM 3pEHUSI TpaMMaTUYEeCKOi, (hoHeTrUe-
CKOM U JIEKCUYECKOU MPaBUJIBHOCTA — MaKCUMYM 5 GajljioB

ITo nToram BBITIOJTHEHHBIX 3aJaHUI BHIBOIUTCS TEKYIIWIA PEHTHUHT:
BCE 3aHATHS M MPOMEXYTOUYHBIE TeCThl + Pe3yJbTaT UTOIOBOIO TeCTa =
100 6amoB.

OueHnku 014 IK3amMeHa:

«oTIM4YHO» — 80—100 GasioB;

«xopoio» — 60—79 6aios;

«yIOBJIETBOPUTEIbHO» — 40—59 Gaios;

«HEyIOBJIETBOPUTEILHO» — MeHee 40 0aJIoB.
s 3auema:

«3a4yTeHo» — 41—100 6ayTOB;

«He 3a4TeHOo» — MeHee 40 OGaioB.



@ UNIT1

INTRODUCTION INTO STYLISTICS,
PROOFREADING AND EDITING
(MpeamerT, uenn n 3agavum CTUINCTUKN AaHMMNNCKOIO A3blKa)

Photo from www.pexels.com

¢ Recommendations for study

Yueonwie éonpocut

1. JIuHTBUCTHUYECKAS CTUJIMCTUKA U JIUTEPaTypOBeIUeCcKasi CTHIIMCTUKA.

2. Ctunucruka v rnparmMaTuka.

3. Pa3BuTHe CTUJIMCTUKY KaK TUCLUMITIINHBI.

4. OCHOBHBIE CTUJINCTAYECKUE TIOHATHUS. TToHATHUS CTUd, QYHKUM-
OHAJIBHOTO CTWJISI, BKCIIPECCUBHOCTH, OOPa3HOCTH, SMOTHUBHOCTH,
OLIEHOYHOCTH, BBIPA3UTEIBHOTO CPEACTBA, CTUIIMCTHYECKOTO IpHUeMa.

5. BapuaTuBHOCTB KaK IJ100aabHast KaTeropusl CTUMCTUKMA.

6. [loHsiTHE CTUIMCTUYECKOM ITPABKU.

H3yuue oannyro memy, cmyoenm 0oaicen:
umems npedcmasneHue 00 OCHOBHBIX ITOHSATUSIX U METOAAX CTUTUCTU-
KU U PENAKTUPOBAHUS;
3HAMb:
* OCHOBHBIC IMOHSITUSI CTUITUCTUKH;
* 3Tallbl PA3BUTUS AHIJIMICKOTO CTUJIS U CTUJIUCTUKMU;
* (axkTopsl, BAUgIOIIAE HA (OPMUPOBAHUE AHTIMHACKUX CTUIEH;
* crielM(puUKy YCTHOW M MUCBMEHHOU Pa3HOBUIHOCTE aHTIUIICKOTo
SI3bIKA;



ymems:
* OTIPEIEISITh OCHOBHBIC TTOHSTHUST aHTITNICKOM CTHIIMCTUKM,
* OMpenessiTh OCOOCHHOCTU Pa3BUTHUS XKaHPOB B OMpeeICHHBIX aHTJIO-
SI3BIYHBIX TEKCTaX pa3HbBIX IIEPUOIOB;
6rademv HasvbiKamu y3HABAHUS CTWJIMCTUYECKUX SIBJICHUI B aHIJIO-
SI3BIYHOM TEKCTE.

Memoduueckue pexomenoayuu no u3y4eHur0 nmemol
ITpu ocBoeHUM TeMbl HEOOXOAUMO:
° U3y4YWUTh YIEOHBIN MaTepuall IO Pa3BUTUIO aHTJIMICKOTO JIUTEpa-
TYPHOTO CTUJIS ¥ CTUJTUCTUKM;

¢ AKIOCHTHUPOBATH BHUMAaHHE Ha NPUKIATHBIX aCIIEKTaX pa3BUTHA
CTUJIMCTUKH,

* BBITIOJIHUTH 3aJaHUs IJISI CAMOCTOSITEIbHON paboOTHI B pasmeirax
“Application” u “Research”;

® OTBETUTb Ha KOHTPOJbHBIC BOIIPOCHI:

1. What is interrelation of language, speech, text?

2. In what way sublanguages and styles are connected. Border-lines and

border-lands of sublanguages?

3. What are stylistic connotation and stylistic neutrality, neutrality and
norm?

. What are level structures of stylistics?

. Paradigmatic and syntagmatic stylistics.

. What are the main types of narration and their characteristic features?

. What are the main principles of text analysis?

. What are the main types of styles in ancient period?

. What is the difference between middle ages texts, Renaissance period
and style, Modern styles?

O 0 3 O L A~

10. What are the main points of major stylistic problems?
— verbosity;
— Tautology;
— Circumlocution;
— Borrowings and style;
— Variants and style.



THEORY

Read information on the topic

INTRODUCTION INTO STYLISTICS

The basic aspect of stylistics study is finding peculiarities in oral and
written speech and describing how they are revealed in communication
process.

Though there are many differentiations of speech productions, the
basic ones, mentioned in many linguistic works, are oral and written.
Both are important ingredients of communication process. When people
communicate with each other, they exchange information, through a
common system of symbols. In oral, or spoken, communication sound
patterns are used to stand for objects of reality.

Oral communication, however, involves more than just language.
People use vocal characteristics — rate, pitch, loudness, and so on — to
help clarify the intent of the sound patterns. When people speak, they use
facial expressions, gestures, and eye contact to make their meanings clear.

Ancient cultures begin with oral languages. Although oral language
was a major achievement for humanity, it had limitations. It was an
imperfect means for transporting messages over distance and time. With
the invention of writing, ideas could be recorded, copied, and sent by
several runners to people in distant places. Ideas could also be passed on
with little or no distortion to succeeding generations. Later people learnt
to represent the language of their group with written symbols. A written
language uses printed symbols to stand for sound patterns. In addition to
using letters to represent sounds, a written language contains punctuation
marks that express the vocal characteristics. For example, a period and a
comma in writing are equivalent to a pause in speech, while a question mark
is expressed through a change in inflection, or pitch, and an exclamation
point can be heard as increased volume and intensity. Nonverbal aspects of
oral communication have no direct substitute in written language. Plus they
can be different in oral and written speech. For example, diagrams, charts,
graphs, pictures, and drawings may be used to help the reader understand
the printed text. In oral speech all the richness of the voice is used.



Oral and written speech in human communication developed to serve
many purposes. Writing enabled people to record ideas on a single surface.
It helped to develop new communication means. Television broadcasting,
radio broadcasting, digital communication made it possible to compress,
store, and transmit large volumes of data efficiently. Oral speech,
however, did not lose its importance and helps to provide spontaneous
communication and develop the language, for it is innovative, while
written speech is conservative. Both oral and written speech meets the
fundamental human need to exchange and interpret information.

To examine oral and written speech it is necessary to look beyond
Language or in other words, at Paralanguage (When people talk, they don’t
stop short at language. They use their voices in ways that go along with
language. People also talk with their bodies. And they use substitutes for
language). In other words paralanguage means are called extra linguistic
ones. Here we can attribute voice parameters, for the voice carries more
than the sounds of language. It carries sounds that go along with language.
Another example is body talk. Body movements, too, go along with
language. Sometimes they take the place of actual speech. These means
are sometimes called Language Substitutes.

Basic differences in speech realization appeared long before the
invention of written speech. Developement of English style was greatly
influenced by three factors: folklore, Christianity and Antique culture.

Folklore is an oral version of literary style preserved since ancient days.
Originally oral it now exists in a written version as a recording.

Every society, from the earliest civilizations, developed its own unwritten
literature. This ancient literature, carried from one generation to the next by
word of mouth, consisted of poems, prose narratives, myths and legends,
dramas, proverbs, riddles, and other forms, all of which are called folklore.

There are several types of folk literature, told in poetry or prose.
Legends tried to account for the origin of the world and the human race,
explain the nature of God or the gods, and predict how the world would
come to an end. Fictional tales or fairy tales (magic stories, romance
tales, animal tales and so on) represent an attempt to escape from reality.
Folklore often relies on famous folktale characters.

For example English Folklore has such characters as the Dog of
Darkness, Giants, Robin Hood, Witches and the like.



Being an important promotion of English style development, folklore
remained and developed, for instance, piracy produced a series of
tales about characters who were widely known and talked about, not for
their good deeds but for their crimes. Along the East coast of America a
long time ago there were many wicked pirates and smugglers. One of the
wickedest of these characters was the pirate who was known as Blackbeard.
His cruel deeds and rich booty were the subjects of many stories told in the
Carolinas. Another sea rover buried his treasures along the banks of the
Hudson River. This was Captain Kidd, who is often spoken of as a pirate
though the facts do not seem to prove it.

One of modern appearances of folklore in literature is through the
allusion, In addition to the allusion, folklore have found their way into
literature and other arts through retelling, adaptation, and imitation.

Folklore genres developed in Middle Age. The beginnings of English
literature appeared in the 7th or 8th century AD. After the Romans
withdrew their troops from Britain in 410, there followed a long period of
social unrest, war, and turbulence. This was reflected in a genre of saga.
The word saga is derived from the Old Norse verb meaning “to say” or “to
tell.” A traditional form of household entertainment in medieval Iceland
was reading stories aloud. In this saga entertainment all kinds of written
narratives were used. The major sagas that survived are those that tell of the
lives of kings, legends of heroes, and stories of ordinary Icelanders.

The legendary sagas are about the pre-Christian past of Iceland. The
Poetic Edda, compiled in the second half of the 13th century, is a collection
of poems based on the Norse gods, and it contains a retelling of the
Nibelung legend. Some of these sagas were also heroic tales of the Viking
exploits in Europe.

Beowulf, the most notable example of the earliest English poetry, is an
odd blend of Christianity and paganism. The story of Beowulf takes place
in lands other than England, but the customs and manners described were
those of the Anglo-Saxon people. This epic poem describes their heroic
past. It tells of Beowulf’s three fierce fights—with the monster Grendel, the
equally ferocious mother of Grendel, and the fiery dragon. By conquering
them, Beowulf saves his people from destruction. (In Middle English
language went untaught and was spoken only by “unlettered” people.
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The language of the nobility and of the law courts was Norman-
French; the language of the scholars was Latin. The cult of chivalry came
into being, fed by the great Crusades. The tales of King Arthur and his
Round Table were a result of this movement.

The Middle English period also marked the beginning of a native
English drama, which was at first closely associated with the church. The
early cycles of miracle and mystery plays possibly began as celebrations
of traditional religious feasts and fasts. In any case, by the end of the 14th
century the observances of certain festivals — for example, Corpus Christi
— regularly involved pageants. These plays were staged in larger towns,
such as York, Wakefield, and Chester, on wagons that were moved from
place to place in a procession, perhaps chronological, of events.

In addition to mystery and miracle plays, morality plays were also
popular at the end of the Middle English period. They usually personified
such abstractions as Health, Death, or the Seven Deadly Sins and offered
practical instruction in morality.

The first and some of the best, satires in the Middle Ages were the
animal tales whose hero is the wily Reynard the Fox. Although cowardly
and cunning, Reynard manages to triumph over the brute strength of his
adversary, usually a dull-witted wolf. The many Reynard tales satirize most
aspects of medieval society.

Another outstanding literary achievement of the times was the creation
of the great English and Scottish ballads. These were probably sung by
people at social gatherings. The ballads preserved the local events and
beliefs and characters in an easily remembered form. It was not until several
hundred years later that people began to write down these ballads. They are
immensely vivid stories that modern readers find especially attractive.

In examining the development of English style it is necessary to
mention the role of religious literature, first of all — the Bible. The Bible
is a collection of many books by an unknown number of authors. It has
two components—the Old Testament and the New Testament. The Old
Testament was written by many authors over a period of many centuries.
The New Testament was written by far fewer men over a much shorter
span of years — perhaps between AD 50 and 150. The writers whose work
makes up the New Testament composed four different kinds of books: the
Gospels, a history of the early church entitled Acts of the Apostles, epistles



(letters), and a prophetic-dramatic work entitled Revelation. All of the
books were originally written in Greek. The Bible is not the whole literature
of Christianity. Many other books with religious themes circulated among
Christians and produced an effect upon English style.

APPLICATION

Task 1
e Listen to oral version
Listen to the recording of the story.

EDGAR ALLAN POE The Cask of Amontillado

{{{The thousand injuries of Fortunato I had borne as I best could, but
when he ventured upon insult, I vowed revenge. You, who so well know
the nature of my soul, will not suppose, however, that I gave utterance to a
threat. Atlength I would be revenged; this was a point definitely settled—but
the very definiteness with which it was resolved precluded the idea of risk.
I must not only punish, but punish with impunity. A wrong is unredressed
when retribution overtakes its redresser. It is equally unredressed when the
avenger fails to make himself felt as such to him who has done the wrong.

It must be understood that neither by word nor deed had I given
Fortunato cause to doubt my good will. I continued, as was my wont, to
smile in his face, and he did not perceive that m smile now was at the
thought of his immolation.}}}

He had a weak point — this Fortunato — although in other regards
he was a man to be respected and even feared. He prided himself on his
connoisseurship in wine. Few Italians have the true virtuoso spirit. For the
most part their enthusiasm is adopted to suit the time and opportunity to
practice imposture upon the British and Austrian millionaires. In painting
and gemmary Fortunato, like his countrymen, was a quack, but in the
matter of old wines he was sincere. In this respect I did not differ from him
materially; I was skillful in the Italian vintages myself, and bought largely
whenever I could.

It was about dusk, one evening during the supreme madness of the
carnival season, that I encountered my friend. He accosted me with
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excessive warmth, for he had been drinking much. The man wore motley.
He had on a tight-fitting partistriped dress, and his head was surmounted
by the conical cap and bells. I was so pleased to see him, that I thought I
should never have done wringing his hand.

I said to him — "My dear Fortunato, you are luckily met. How
remarkably well you are looking to-day! But I have received a pipe of what
passes for Amontillado, and I have my doubt”.’

‘How?” said he, “Amontilliado? ¢ A pipe? Impossible! And in the
middle of the carnival?”

“I have my doubts.” I repeated “I was silly enough to pay double price
without consulting you, but I was afraid of losing a bargain

“Amontillado!”

“I have my doubts.”

“Amontillado!”’

“And I must satisfy them.”

“Amontillado!”

“As you are engaged, I am on my way to Luchesi, if any one has a
critical turn, it is he. He vill tell me —”

“Luchesi cannot tell Amontillado from Sherry.”

“And yet some fools will have it that his taste is a match for your own.”

“Come, let us go.”

“Whither?”

“To your vaults.”

“My friend, no; I will not impose upon your good nature. I perceive
you have an engagement. Luchesi —”

“I have no engagement: come.’

“My friend, no. It is not the engagement. But the severe cold with
which I perceive you are afflicted. The vaults are insufferably damp. They
are encrusted with nitre.”

“Let us go, nevertheless. The cold is merely nothing. Amontillado!
You have been imposed upon; and as for Luchesi, he cannot distinguish
Sherry from Amontillado.”

Thus speaking Fortunato possessed himself of my arm. Putting on a
mask of black silk, and drawing a roquelaure closely about my person,
I suffered him to hurry me to the palazzo.



There were: no attendants at home; they had absconded to make merry
in honour of the time. I — had told them that I should not return until the
morning and had given them explicit orders not to stir from the house.
Tat was sufficient, I well knew, to insure their immediate disappearance as
soon my back was turned.

I took the flambeaux, and led him through several suits of rooms to
the archway that led into the vaults. I passed down a long and winding
staircase, requesting him to be cautious as he followed. We came at length
to the foot of the descent and stood together on the damp ground of the
catacombs of the Montresors.

The gait of m friend was unsteady, and the bells upon his cap jingled
as he strode.

< Make practical stylistic tasks
This task is aimed at discovering the peculiarities of oral speech and
particularly its relying upon non-verbal means and voice possibilities.
Answer the fallowing questions shortly (2—3 sentences):
1. How can you evaluate the actor’s work?
2. Why did Montresor decide to revenge upon Fortunato?
3. What helps to depict the place and time of action?
4. What are relations between Montresor and Fortunato?
5. What is the meaning of the word AMONTILIADO?
6. What is the meaning of the word MASON?
7. What at the very beginning of the story helps to predict unfortunate
events?
8. What helps to create the effect of terror?
9. What character deserves the author’s sympathy and why?
10. What 5 features of a horror story can you name?

Listen to the recording of the story once again, make the following tasks

7—10 sentences:

1. Note the non-verbal means, used along the recording of the text
(music, steps, jingling). Don’t forget to describe the role of each means
in the story in creating general atmosphere of the story, characters’
presentation, focus on definite words.

2. Note non-verbal aspects of the voice (loudness, harshness, pitch,
tempo, individual peculiarities, accent etc.). Don’t forget to describe
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the role of each means in the story in creating general atmosphere of the
story, characters’ presentation, focus on definite words.
Note intonation and tonic stress in the story. Don’t forget to describe
the role of each means in the story in creating general atmosphere of the
story, characters’ presentation, and focus on definite words.

© Offer your variant of translating the marked extract {{{...}}}

Task 2

< Make practical stylistic tasks

Find examples of phonetic spelling in the following text. Find
examples of oral speech irregularities (phonetical, lexical, grammatical),
compare them with the norm.

John STEINBECK from OF MICE AND MEN

Lennie spoke craftily, “Tell me — like you done before.”

“Tell you what?”

“About the rabbits.”

George snapped, “You ain’t gonna put nothing over on me.”

Lennie pleaded, “Come on, George. Tell me. Please, George. Like
you done before.”

“You get a kick outta that, don’t you? Awright, I’ll tell you, and then
we’ll eat our supper....”

{{{George’s voice became deeper. He repeated his words rhythmically
as though he had said them many times before. “Guys like us, that work on
ranches, are the loneliest guys in the world. They got no family. They don’t
belong no place. They come to a ranch an’ work up a stake and then they go
inta town and blow their stake, and the first thing you know they’re poundin’
their tail on some other ranch. They ain’t got nothing to look ahead to.”

Lennie was delighted. “That’s it — that’s it. Now tell how it is with us.”

George went on. “With us it ain’t like that. We got a future. We got
somebody to talk to that gives a damn about us. We don’t have to sit in no
bar room blowin’ our jack jus’ because we got no place else to go. If them
other guys gets in jail they can rot for all anybody gives a damn. But not
us.” }}}

Lennie broke in. “But not us! An’ why ? Because ....because I got you to
look after me, and you got me to look after you, and that’s why.” He laughed
delightedly. “Go on now, George!”



“You got it by heart. You can do it yourself.”

“No, you. I forget some a’ the things. Tell about how it’s gonna be.”

“0.K. Someday — we’re gonna get the jack together and we’re gonna
have a little house and a couple of acres an’ a cow and some pigs and—"

“An’ live off the fatta the lan’,” Lennie shouted. “An’ have rabbits. Go on,
George! Tell about what we’re gonna have in the garden and about the rabbits
in the cages and about the rain in the winter and the stove, and how thick the
cream is on the milk like you can hardly cut it. Tell about that, George.”

“Why’n’t you do it yourself? You know all of it.” “No .... you tell it. It
ain’t the same if [ tell it. Go on.... George. How I get to tend the rabbits.”

“Well,” said George, “we’ll have a big vegetable patch and a rabbit
hutch and chickens. And when it rains in the winter, we’ll just say the hell
with goin’ to work, and well build up a fire in the stove and set around it an’
listen to the rain comin’ down on the roof—Nuts!” He took out his pocket
knife. “I ain’t got time for no more.” He drove his knife through the top
of one of the bean cans, sawed out the top and passed the can to Lennie.
Then he opened a second can. From his side pocket he brought out two
spoons and passed one of them to Lennie.

They sat by the fire and filled their mouths with beans and chewed
mightily. A few beans slipped out of the side of Lennie’s mouth. George
gestured with his spoon. “What you gonna say tomorrow when the boss
asks you questions?”

Lennie stopped chewing and swallowed. His face was concentrated.
“I....Tain’t gonna .... say a word.”

“Good boy! That’s fine, Lennie! Maybe you’re gettin’ better. When we
get the coupla acres I can let you tend the rabbits all right. ‘Specially if you
remember as good as that.” Lennie choked with pride. “I can remember,”
he said.

George motioned with his spoon again. “Look, Lennie. I want you to
look around here. You can remember this place, can’t you? The ranch is
about a quarter mile up that way. Just follow the river?”

“Sure,” said Lennie. “I can remember this. Di’n’t I remember about
not gonna say a word?”

“”Course you did. Well, look. Lennie — if you jus’ happen to get in
trouble like you always done before, I want you to come right here an’ hide
in the brush.”



“Hide in the brush,” said Lennie slowly.

“Hide in the brush till I come for you. Can you remember that?”

“Sure I can, George. Hide in the brush till you come.”

“But you ain’t gonna get in no trouble, because if you do, I won’t let
you tend the rabbits.” He threw his empty bean can off into the brush.

© Offer your variant of translating the marked extract {{{...}}}

Task 3

~° Make practical stylistic tasks

This task is aimed at discovering the peculiarities of territorial varieties
of speech. Listen to examples of dialectal speech at sites American English
Regional Speech and Dialect Samples (https://www15.uta.fi/FAST/US1/
REF/samples.html); British dialects and accents http://dialectblog.com/
british-accents/

Answer the following questions shortly (2—3 sentences):
* How can you evaluate dialectal speech?
* What deviations from the norm can you find?
» What is typical for phonetical, grammatical, lexical side of every dialect?

Task 4
< Make practical stylistic tasks
1. Read the fairy-tale. Find out means, that make it close to its origin, the
song (melody, rhythm, phonetic devices etc.) Write down examples. Find
out means, that make it close to modern prose, the story. (composition,
characters, idea) Substantiate your point of view with the examples.
2. Summarize the features of the fairy-tale in 5—7 sentences.

THE TULIP PIXIES

DOWN in the West, somewhere by the borders of the Tavy, there once
lived a kind old woman. Her cottage was near a pixie field, where green rings
stood in the grass. Now some folk say those fairy rings are caused by the elves
catching colts. They catch them and ride them round and round by night,
such folk do say. But this old woman had other ideas about her fairy rings.

Around her tidy cottage was a pretty garden, full of sweet-smelling
flowers. Lavender and hollyhocks grew there, lilies and rosemary and the
sweetbriar tree, blue-buttons and gillyflowers, forget-me-nots and rue.



But best of all was a big bed of tulips which she tended with special care.
Everyone stopped to peep over her gate when the time of tulips came.

How the pixies loved this spot. They liked the kind old woman, and
they liked her garden too.

One starry night, as she lay asleep, with the lilac-flowers showing
white under her window, she was awakened by a strange sound. At first she
thought an owl in the elm-tree had wakened her, but gradually she realised
that it was a sweeter sound than the crack of the churn owl.

‘It du sound for the entire world like a lullaby,” she thought, and lay
listening for a while.

Then she got out of bed and peered from the window. There below
her in the moonlight all the tulips in their shining colors were waving their
heads in tune with the sweet music. It seemed as though they themselves
were singing too.

Now when this happened the next night, and the next, the old woman
began to understand what had happened. The pixie folk had brought their
babies to the tulip bed, and laid each one within a separate flower.

‘They be lullin’ their babies to sleep. I du declare,” said the old woman,
delighted. “Ssh! Dear soul, I see them now. The pixie babies are fast asleep,
and there go the pixie folk themselves to dance in the meadow grass.’

She was right. It was not the catching of colts that made those rings on
the green grass, but the dancing of the little folk to their own pipers’ tune.
But as the first dawn light broke pale in the east back came the pixies to
claim their babies from the tulip cradles, where they lay asleep. And, all
invisible now, they vanished clean away.

‘Bless my soul! If the 1i’l dears b’aint a-kissin’ their babies ‘fore they
pick’n up,’ said the old woman. ‘“What lovin’ folks they be!

She noticed that the tulips did not fade so quickly as the other flowers
in the garden. Indeed, it seemed as though they would never wither. And
one day, as she bent to have a look at them, the old woman noticed that
the pixies had made them even lovelier by breathing over them. Now they
smelled as fragrant as lilies or roses do.

‘No-one shall pick a single tulip, not even myself.” she said. ‘They
shall be kept altogether for the piskies’ own delight.’

And so it was as year succeeded year.



But no-one lives forever, and at last the old woman died, it was a
sad day for the garden, and the tulips hung their heads. Well they might,
for presently the garden passed into other hands. The new tenant cared
nothing for pixie lore. He only cared for the garden at all because of its
trees of fruit. Gooseberries and raspberries and greengage-plums made
very tasty pies!

“Yu shouldn’t be gatherin’ they gooseberries out of season,’ a neighbour
warned him; “tis proper unlucky. The piskies can’t abide bein’ robbed of
their own.’

‘Piskies? Pah!‘ said the man.

‘Surely ye b’aint a-digging up they tulips?’ said another. “Twas the old
woman’s special delight thaccy bed o’ flowers. What be yu puttin’ in?’

‘I be settin’ a bed of parsley, if you must know,” said the man.

‘Parsley?” Dear soul alive! Doan’ee know ‘tis mortal unlucky to set a
parsley bed. Last man as ever I heard of was bedridden ever after.’

‘Stuff and nonsense!’ snapped the new tenant disbelievingly.

So the enchanted flowers were rooted up, and parsley set instead. But so
offended were the pixies that they caused it to wither away. Not only would
nothing grow in the gay tulip bed, but the whole garden was soon a waste.

Yet though the lullabies were heard no more from the tulip bed, singing
still came from the little folk who dwelt in the neighborhood. But this time
the singing came from the old woman’s grave. Sad and sorrowful was the
song the pixies sang, and every night before the moon was full they sang it.

No-one looked after the old woman’s grave, yet never a weed was
seen. As she had tended their tulip bed, so now they tended her grave.
And though no-one was ever seen to plant a flower, somehow her favorites
sprang up in the night-rosemary and gillyflowers, lavender and forget-me-
nots, sweet scabious and rue.

I cannot tell how the truth may be.

I say the tale as ‘twas said to me.

Task 5
~° Make practical stylistic tasks
1. Read the extract from the Saga of Beowulf. Note the achievements of
medieval prose in comparison with folklore texts. Substantiate your
point of view with the examples.
2. Summaries the features of the saga in 5—7 sentences.



The Dragon Attacks

{{{ An old night-ravager,
that one which, burning,
seeks a burial mound,

the smooth dragon of malice
who flies by night
encompassed in fire,

found the hoard

standing open.

Earth dwellers

fear him much.

He must seek a hoard

in the earth,

where, old in winters,

lie will guard heathen gold,
though he gains

nothing from it.

So that foe of the people,
exceedingly powerful,
guarded the cave

three hundred winters

until a man angered his heart,
took a cup to his master
asking for peace. }}}

Peace was granted:

the lord examined the cup,
the ancient work of men.

So was the hoard robbed,
ransacked of a treasure.

The dragon awoke,

and strife came:

it sniffed along the stones,
found an intruder’s footprints.
The thief had stepped

with insidious craft

near the dragon’s head.
(Thus may an undoomed man
survive danger

if the Almighty

holds him in favor.)

while he slept.

Hot and fierce

he moved about the cave.
He went completely around
the wasted place

but no man was there.

Eager for battle,

he turned and turned again
searching the cave,

but the golden cup was gone.
Anxiously he awaited the fall of
night;

enraged, the cave-keeper
would with fire avenge

the loss of his cup.

When the day was gone,

as the dragon wanted,

he no longer waited,

but went in flame,

prepared with fire.

skoksk

The beginning was fearful
to people in the land,

as was the ending:

death for their king.

The fiend spouted fire,
burned bright houses—
the glow of fire stood out,
a horror to the people.

That terrible sky-flier
wished to leave nothing alive.
Near and far was seen

the dragon’s violence,

how that destroyer

hated and humbled

the Geat people.
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The hoard-keeper
sought eagerly
along the ground,

The people of the land
were enveloped in fire.

At dawn he darted back

looked for the man
who had robbed him

into his cave.
He trusted in his war
and in his cavern.

© Offer your variant of translating the marked extract {{{...}}} Pay
attention to preserving peculiarities of saga style.

Task 6
~° Make practical stylistic tasks
1. Read the extract from the Bible. Note the means of expressiveness in it
(similes, metaphors, epithets, etc.) Write down examples.
2. Find examples of creating super linear meaning (ex: the extract describes
the wedding, but you can also imagine the palaces of Jerusalem, the
vineyard etc.).

Solomon’s Song of Songs

Beloved

Let him kiss me with the kisses of his mouth— for your love is more
delightful than wine.

Pleasing is the fragrance of your perfumes; your name is like perfume
poured out.

No wonder the maidens love you! Take me away with you-let us hurry!

Let the king bring me into his chambers.

Friends

We rejoice and delight in you, we will praise your love more than wine.

Beloved

How right they are to adore you! Dark am I, yet lovely,

O daughters of Jerusalem, dark like the tents of Kedar, like the tent
curtains of Solomon.

Do not stare at me because I am dark, because I am darkened by the sun.

My mother’s sons were angry with me and made me take care of the
vineyards; my own vineyard I have neglected.

Tell me, you whom I love, where you graze your flock and where you
rest your sheep at midday.



Why should I be like a veiled woman beside the flocks of your friends?

Friends

If you do not know, most beautiful of women, follow the tracks of the
sheep and graze your young goats by the tents of the shepherds.

Lover

I liken you, my darling, to a mare harnessed to one of the chariots of
Pharaoh.

Your cheeks are beautiful with earrings, your neck with strings of
jewels.

I will make you earrings of gold, studded with silver.

Beloved

While the king was at his table, my perfume spread its fragrance.

My lover is to me a sachet of myrrh resting between my breasts.

My lover is to me a cluster of henna blossoms from the vineyards of
En Gedi.

Lover

How beautiful you are, my darling! Oh, how beautiful! Your eyes are
doves.

Beloved

How handsome you are, my lover! Oh, how charming! And our bed is
verdant.

Beloved

The beams of our house are cedars; our rafters are firs.

Beloved

I am a rose of Sharon, a lily of the valleys.

Lover

Like a lily among thorns is my darling among the maidens.

Beloved

Like an apple tree among the trees of the forest is my lover among the
young men.

I delight to sit in his shade, and his fruit is sweet to my taste.

He has taken me to the banquet hall, and his banner over me is love.

Strengthen me with raisins; refresh me with apples for I am faint with
love.

His left arm is under my head, and his right arm embraces me.
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Task 7

< Make practical stylistic tasks

Analyze the texts for linguistic contents, write down its basic linguistic
features. In what way are they similar?

TEXT 1
CHARTER AND COMPACT
ROYAL CHARTER TO SIR WALTER RALEGH
March 25, 1584

Elizabeth, by the Grace of God of England, Fraunce and Ireland
Queene, defender of the faith, &c. To all people to whome these presents
shall come, greeting.

Knowe yee that our especial grace, certaine science, and meere motion,
we give and graunt to our trustie and wel-beloved servant Walter Ralegh,
Esquire, and to his heires assignes for ever, free libertie and licence from
time to time, and at all times for ever hereafter, to discover, search, finde
out, and view such remote, heathen and barbarous lands, countries, and
territories, not actually possessed of any Christian Prince, nor inhabited
by Christian People, as to him, ... shall seeme good, and the same to have,
holde occupie and enjoy to him, ... for ever, with all prerogatives, ... thereto
or thereabouts both by sea and land, whatsoever we by our letters patent
may graunt, ... and the said Walter Ralegh, his heires and assignees, ... shall
goe or travaile thither to inhabite or remaine, there to build and fortifie, at
the discretion of the said Walter Ralegh,...

And we likewise ... give and grant full authoritie, libertie and power
to the said Walter Ralegh, ,.. that he... shall . . have, take, and leade in
the saide voyage, and travaile thitherward, or to inhabit there with him, or
them, and every or any of them, such and so many of our subjects as shall
willingly accompanie him or them,...

sksksk

And that if the saide Walter Ralegh, his heires and assignes, shall not
make or cause to be made satisfaction accordingly, within such time so to
be limited, that then it shall be lawful to us our heires and successors. to
put the saide Walter Ralegh, his heires and assignes and adherents, and
all the inhabitants of the said places to be discovered (as is aforesaide) ....
In witness whereof, w have caused these our letters to be made patents.
Witnesse our selves, at Westminster, the 25. day of March, in the sixe and
twentieth yeere of our Raigne.



TEXT 2

State University Professional Services Negotiating Unit Agreement

Agreement made by and between the Executive Branch of the State of
New York (“State”) and United University Professions (“UUP?”).

ARTICLE 1

Recognition

The State, pursuant to the certification of the Public Employment
Relations Board, recognizes UUP as the exclusive representative for
collective negotiations with respect to salaries, wages, hours and other
terms and conditions of employment of employees serving in positions in
the State University Professional Services Negotiating Unit.

ARTICLE 2

Unchallenged Representation

The State and UUP agree, pursuant to Section 208 of the Civil Service
Law, that UUP shall have unchallenged representation status for the
maximum period permitted by law.

ARTICLE 41

Campuses may, in their discretion, approve other arrangements for
shared leave including concurrent leave and may, as a matter of discretion,
extend leave for child care beyond the mandatory seven months.

Furthermore, while one parent is absent on leave for child care,
campuses continue to have the discretion to approve requests from the
other parent for periods of vacation, pursuant to Paragraph 23.2(e) of
the 2003-2007 Agreement between the State of New York and United
University Professions.

Temporary and probationary employees without any permanent status
are entitled to leave with full pay and/or without pay as described above.
However, these employees are not eligible for leave beyond that date when
their employment would otherwise terminate. In general, the State’s policy
on leave for pregnancy, childbirth and child care shall not be construed to
require extension of any employment beyond the time it would otherwise
terminate.

s/William E. Scheuerman, President

United University Professions



Task 1
B Collect data on other stylistic aspects.
Find additional information and make the fallowing reports:
1. The role of oral speech in language development.
2. The appearance and development of oral speech.
3. Modern means of communication.
4. Paralinguistics.

Task 2
B Collect data on other stylistic aspects.
Give a historical survey on non-literary styles development.
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© UNIT 2

STYLISTIC POTENTIAL OF LINGUISTIC UNITS
(CrynucTnyecknin NoTeHUMan INHIBUCTUYECKNX eANHMLY)

Photo from www.pexels.com

¢ Recommendations for study

Yuebnvie eonpocot

. CtunmncTryeckast XapakTepHCTUKa TPYITIT aHIJIMICKOTO BOKaOyJIsipa.
CTUIMCTUYECKNE CJIOU aHTJIMACKOM JIEKCUKU.

. XapaKTeprCTHUKA CTHIIMCTHYECKOTO TTOTEHIIMAIIA OTIPEACICHHBIX TPYIIIT
AHIIMICKON JIEKCHKM (TEPMMHBI, apXau3Mbl, OKKa3WOHAJIMU3MbI, aB-
TOPCKME HEOJOTU3MBbI, KHIDKHBIC CI0Ba, IIPOCTOPEYNe, CIACHT, JKaproH,
BYJIbIAPU3MBI).

. IloHsiITHE TpaMMaTUYECKON M CTMITMCTUIECKOM TPAHCITO3UIINH.

. CTUMUCTUYEeCKUI TOTeHUMA Pa3IMYHBIX YacTell peud (CYIIeCTBU-
TEJILHOTO, TIPWIaraTeJIbHOr0, apTUKJISA, miarona). CTUIMCTUYECKUI
MoTeHLMal MOPp(hOJOrMYecKuX TpaHchopmMaluii CJIoBa.

. CTunuctuyeckue mprueMbl (QOHETUYECKOM IPYIIIIHI.

. JIekcuuecKre CTUITMCTUYCCKIE TIPUEMEL.

. CuHTaKCcHYeCcKMe BEIpa3nuTeIbHbIE CpeIcTBa s13bika. CUHTAKCHUC ¥ PUTM.
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H3yuue oannyro memy, cmyoenm 0oaicen:

umems npedcmasnenue O BBIPA3UTEIbHBIX CPEACTBAX AHTIIUIACKOTO
SI3bIKa;

3HamMb:
* BUJBI IEKCUYECKUX, POHETUYECKUX, CHHTAKCUYECKUX IIPUEMOB;
* CTWIMCTUYECCKUI IMOTEHLIMA IPAMMATUYECKUX CPEICTB aHIIMIACKOTO

SI3BIKA;

* CTWJIMCTUYECKYIO OKPACKY IPYIIIT aHIJIMICKOM JIEKCUKU,

ymemp:
* y3HaBaTh B TEKCTE CTUIMCTUYECKHM MAPKUPOBAHHBIE TPYIIIIbI IEKCUKH;
* HAXOOUTb B TEKCTE CTWIIMCTUYECKHUE IIPUEMBI;

61a0emb HA8bIKAMU OTTMCAHMSI CTUITUCTUYECKUX TIPUEMOB B KOHTEKCTE.

Memoduueckue pexomenoayuu no u3y4eHur0 nemol
ITpu ocBoeHUM TeMbl HEOOXOAUMO:
° U3YYUTh YYCOHBIN MaTepHas MO BBIPA3UTEIBHBIM CPEACTBAM aH-
TJIMICKOTO SI3bIKA;

¢ aKIIECHTUPOBATh BHUMAaHUEC Ha MPUKIAAHOM ACIIEKTC CTUJIUCTHUYC-
CKUX CPCACTB,

* BBITTOJTHUTG 3aaHUs U3 pa3neoB “Application”, “Research™;

® OTBETUTbH HAa KOHTPOJIbLHBIE BOITPOCHI:

1. What is the effect of irregular pronunciation (reduction of vowels,
omission and substitution of consonants, complete mispronunciation)?

2. What is the potential of prosodic means (emphatic stress, pauses, special
intonation contours)?

3. What is the connection of the word frequency and stylistic connotation?

4. Super-neutral words and their stylistic functions (archaisms, barbarisms,
bookish words, poetic diction, etc.).

5. Sub-neutral words and their stylistic functions (colloquial words, slang
and jargon, nonce words, vulgar words).

6. What is the difference between figures of replacement and figures of
quantity?

7. What devices are organized on the principle of absence of syntactical
elements?



8. What devices are organized on the principle of Excess of syntactical
elements?

9. What devices are organized on the principle of Order of sentence
elements?

THEORY

Read information on the topic

EXPRESSIVE MEANS OF LANGUAGE

Phonetic sphere ofthe language includes many units capable of creating
stylistic effects. These are sounds, syllables, sentences, words. Syllables
are strings of vowel and consonant sounds. And the smallest bits of sound
people recognize are vowels and consonants. One of the brightest examples
of stylistic effects created by phonetic side of speech is onomatopoeia.
Language began with some kind of imitation of sounds, which is what
onomatopoeia is about. Onomatopoeic, echoic, or imitative words, then,
are those that attempt to reproduce or suggest the myriad sounds made by
animals or people, or found in nature and the environment. There are no
rules governing the formation of such words. All that is necessary is that the
imitative word resembles or suggests the sound, a number of conventional
sound words have developed this way.

The word is a complex phenomenon bearing meaning. It can be
represented as a complex structure:
— connotation;
— denotation;
— cultural element in meaning;
— grammatical meaning;
— primary meaning;
— secondary meaning;
— contextual meaning;
— dictionary meaning;
— stylistic charge.

Each aspect of meaning can be a source of stylistic expressiveness.
Some words have more of what might be called outside meaning than
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others. Much-repeated words may mean less after a while. Common
expressions even lose meaning. The same word often has different
meanings, depending on how it’s used with other words. Not only do the
same words have different meanings; the same groups of words often do. A
phrase or clause doesn’t always mean the same as its words. The meaning
a word refers to is its denotation. What a word suggests because of the
speaker’s or listener’s attitude is its connotation.

Choice of language often has social meaning. An informal “Yeah”
in the neighborhood carries a relaxed meaning. Often it is replaced by a
formal “Yes” in a classroom or at a job interview.

Expressive means of language — serve for the description, do not create
images, and raise expressiveness of speech and strengthen it by means of
special syntactic constructions (inversion, contrast).

It’s conscious strengthening any typical structural and-or semantic
feature of language. The basic attribute is purposefulness of the use of this
or that element, opposed to its existence in system of language.

Direct conformity between stylistic means and receptions is not
present. Inversion, for example, depending on a context and situations
can create pathos or, on the contrary, to give ironical, parody sounding.
Polysyndaton, depending on contextual conditions, can serve for logic
allocation of elements of the statement, for creation of impression slow,
measured narration or, on the contrary, for transfer of a series of the
excited questions, assumptions, etc. the Hyperbole can be tragical and
comic, pathetic and grotesque.

Is functional-stylistic imaging should not be mixed with stylistic
function. The first belongs to the language, the second — to the text.

The major devices in lexical sphere are metaphor, metonymy,
synecdoche, irony, hyperbole, litotes and personification.

The metaphor (metaphor) is usually defined as the latent comparison
carried out by application of the name of one subject to another and
revealing thus any important feature. (carried on the basis of similarity).

Comparison (simile) — figure of speech, comparing different features.

e [T

Identification attributes are “like”, “as”, “ as though “,” as like “,” such
as”, “as... as”, to resemble, to remind of.
Logic comparison (logical comparison) — comparison of two objects

belonging to one class. She is like her mother.



The epithet carries out function of definition of expressive character.
Meronnmusg is based on real communications, on association on a
contiguity. It uses the name of one subject instead of the other.

Antonomasia is another kind of metonymy — special use of proper
names He is a Sherlock.

The phonostylistics studies phonetic purposes of style usage.

Alliteration is repetition of identical consonants in the beginning or
the middle of the words; assonance is vocalic alliteration.

Rhyme (rhyme, rime) is accord of the final syllables located in
immediate proximity from each other.

The lexicon of English language is divided into the following groups:

Common-literary lexicon.

Book lexicon.

Colloquial Neutral Literary lexicon.

Neutral — Forms a great bulk of lexicon. The words entering into a
neutral layer are used in all functional styles. Literary ones — in oratorical,
written speech (to implement), (to remain).

Colloquial — is used in daily speech, informal dialogue.

She travels [neutr.] — she gets about [colloq.]

The bomb exploded [neutr.] — The bomb blew off [colloq.]

Such lexicon is marked in the dictionary mark informal.

Bookish-literary lexicon.

Bookish words.

Poeticisms (high, solemn) — Foe — enemy. Realm — kingdom. Naught
— nothing. Morn — morning. Billow — wave, surge. Etc.

Archaisms (arch.) Main — ocean.

Historicisms — lost realities and concepts. Frontier — border of
promotion of colonists on the West.

Terms (Terms). The name of the concept specific to any field of
knowledge or a field of activity. Can meet, as well as in oral, and in a
written genre. Ex. Liquid assets — Liquid actives.

Non-standard lexicon is rough-colloquial lexicon (low colloquial):
the words having rough connotation (bitch, asshole, bastard). They are
not admissible in decent conversation.

General slang is colloquial words and expressions with a comic/ironic/
rude shade.



Special slang (jargon) — is formally colloquial words and expressions,
which are used by isolated groups of people.

APPLICATION

Task 1

~° Make practical stylistic tasks

AMONG the most popular radio shows today are call-ins, which
provide millions of people the chance to speak out, share their hopes and
vent their anger and frustrations. The following words may help you sound
off more clearly and forcefully if you decide to call in yourself. Mark the
answers you think are correct. Then turn the page to check your score.
1. sumptuous adj. — A: silky. B: lavish. C: light and airy. D: austere.
2. cascade n — A: cliff. B: mountain ridge. C: waterfall. D: butte.
3. insatiable adj. — A: impossible to satisfy. B: having strong feelings.

C: requiring continual effort. D: immovable.
4. fetish n — A: sudden notion. B: erratic behavior. C: feeling of obligation.
D object of obsessive devotion.
5. penchant n. — A: plan. B: liking for something. C: decorative banner.
D: dreamy thoughtfulness.

. explicit adj. — A: inflexible. B: knowledgeable. C: clear. D: intricate.
. arcana n — A: remembrances. B: main points. C: mysteries. D: difficulties.
. frippery n. — A: wit. B: solemnity. C: trickery. D: showiness.
. heinous adj. — A: wicked. B: beyond understancling.C: ugly. D: treasonable.
10. nemesis n.—.—A: accident. B: trusted adviser. C: opponent. D: idol.
11.scurrilous adj. — A: abusive. B: scrubbed and clean. C: lacking swiftness.
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D: shocking.
12. mendacious adj. — A: tattered. B: outrageous. C: not truthful. D: poor.
13.vindication n. — A: slander. B: justification. C: attack. D: self-righteous
pose.
14.commemorate v. — A: to flatter. B: enjoy. C: memorize. D: honor.
15.meld v — A: to soothe. B: merge. C: purchase. D: glisten.
16. mordant adj. — A: deadly. B: alarming. C: somber. D: sharply sarcastic.
17.proselytize v — A: to confront. B: establish. C: be made known. D: try
to convert.



18. duplicity n. — A: repetition. B: probity. C: deceit. D: imitation.

19. hegemony n. — A: unlawfulness. B: dominance. C: mass migration.
D: democracy.

20.rant v. — P: to speak wildly. B: praise inordinately. C: formalize. D: treat
with scorn.

Vocabulary Ratings
10—14 correct Good
15—17 correct Excellent
18—20 correct Exceptional

Answers to “It Pays to Enrich Your Word Power”

1.sumptuous — B: Lavish; costly and luxurious; magnificent; as, an
impressively sumptuous celebration. Latin sumptus (expense). 2. cascade —
C: Waterfall descending over a steep and rocky surface. Also, anything that
resembles a waterfall; as, a cascade of flowers covering the railing. Gallian
cascata. 3. insatiable — A: Impossible to satisfy; never getting enough;
greedy; as, -4 the leaders insatiable drive for power. Latin insatiabilis.
4. fetish — D: An object or activity receiving obsessive or irrational devotion;
as, to make a fetish of sports. Latin facticiuc (artificial). 5. penchant — B:
Strong liking or inclination for something; as, a penchant for politics. Old
French pencher (to incline). 6. explicit — C: Clear and precise, leaving no
doubt as to meaning; as: The general gave an explicit explanation. Latin ex-
(out) and plicare (to fold). 7. arcana — C: Mysteries; information known
only to those involved; as, an attempt to expose a secret society’s arcana.
Latin arcere (to shut in). 8. frippery — D: Pretentious showiness in dress
or manners; as, disdain for frippery of any kind. Old French freperie (old
clothes). 9. heinous — A: Outrageously wicked; abominable; hateful; as,
the heinous crimes of the dictator’s soldiers. Old French haine (hatred).
10. nemesis — C: Opponent or problem one cannot overcome; as: The press
became the Congressman’s nemesis. The Greek goddess of vengeance was
named Nemesis. 11. scurrilous — A: Abusive and insulting; coarse; vulgar;
as: The talk-show host grew tired of the scurrilous attacks on him. Latin
sewrilis (jeering). 12. mendacious — C: Not truthful; lying or false; as,
Voters complained about the mendacious statements of party old-timers.
Latin mendax. 13. vindication — B: Justification; clearance of blame or
guilt; as, the vindication of a controversial policy when it turns out to be
successful. Latin vindicare (to claim). 14. commemorate — D: To honor
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or celebrate someone or something; as, Flag Day, June 14, commemorates
adoption of the U.S. flag in /777. Latin commemorare. 15. meld — B: To
merge, blend or unite; as, His graceful letters melded many different people
into a political party. Blend of melt and weld. 16. mordant — D: Sharply or
bitingly sarcastic or cutting; as, the cartoonist’s mordant observations. Latin
mordere (to bite). 17. proselytize — D: To try to convert a person from one
belief or faith to another. Greek proserchesthai (to approach). 18. duplicity
— C: Deceit; deliberate deceptiveness; as, a broker’s duplicity in selling
phony stocks. Latin duplex (twofold). 19. hegemony — B: Dominance of
one state or thing over another; as, ‘“Talk shows weaken the hegemony of
more conventional organs of opinion. Greek hegemonia (leadership). 211.
rant — A: To speak wildly orin a ‘ — loud, extravagant way; as, The agitator
ranted for hours, Old Dutch anten (to talk foolishly).
(From Reader Digest)

Task 2

< Make practical stylistic tasks

Find examples of elevated vocabulary in the text, differentiate them
into stylistic groups, describe their function in the text.

© Offer your variant of translating the marked extract {{{...}}} Pay
attention to preserving peculiarities of high style.

From “The Glittering Images”

{{{Of course he’s a brilliant speaker,” said Lang, careful to go through
the motions of exercising Christian charity by giving credit where credit
was due. “Technically the speech was a masterpiece.”

“But a deplorable masterpiece.”

Lang was satisfied. He must have been confident of my support, but it was
over ten years since | had been his chaplain, and like all prudent statesmen
he no doubt felt it unwise to take loyalty too readily for granted. }}}

“Jardine’s attack was quite inexcusable,” he said, sufficiently reassured to
indulge in the luxury of indignation. “After all, 1 was in the most unenviable
position. I couldn’t condone any relaxation of the divorce law; that would have
been morally repugnant to me. On the other hand if I had openly opposed
all change there would have been much damaging criticism of the Church.
Caught between the Scylla of my moral inclinations and the Charybdis of my
political duty,” declared the Archbishop, unable to resist a grandiloquent
flourish, “I had no choice but to adopt a position of neutrality.”



“I do see the difficulty. Your Grace.”

“Of course you do! So do all reasonable churchmen! Yet the Bishop of
Starbridge has the insufferable insolence not only to accuse me of sitting
on the fence’ — what a vulgar phrase! — but to advocate that multiple
grounds for divorce are compatible with Christian teaching! No doubt one
shouldn’t expect too much of someone who’s clearly very far from being a
gentleman, but Jardine has behaved with gross disloyalty to me personally
and with gross indifference to the welfare of the Church.”

The snobbery was unattractive. Lang might long since have acquired
the manner of an English aristocrat but he came from the Scottish middle
classes and no doubt he himself had once been regarded as an “arriviste.”

Task 3

< Make practical stylistic tasks

Find examples of elevated and colloquial vocabulary in the text,
differentiate them into stylistic groups, comment on their humorous
function in the text.

D.J.Salinger from the story “From Esme — with love and squalor”

“Usually, I'm not terribly gregarious,” she said, and looked over at me
to see if knew the meaning of the word. 1 didn’t give her a sign, though,
one way or the other. “I purely came over because I thought you looked
extremely lonely. You have an extremely sensitive face.”

I said she was right, that 1 had been feeling lonely, and that I was very
glad she’d come over.

{{{ “I’'m training myself to be more compassionate. My aunt says
I’m a terribly cold person,” she said and felt the top of her head again. “I
live with my aunt. She’s an extremely kind person. Since the death of my
mother, she’s done everything within her power to make Charles and me
feel adjusted.”

“I’'m glad.”

“Mother was an extremely intelligent person. Quite sensuous, in many
ways.” She looked at me with a kind of fresh acuteness. “Do you find me
terribly cold?”

1 told her absolutely not — very much to the contrary, in fact. I told her
my name and asked for hers. }}}
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She hesitated. “My first name is Esme. I don’t think I shall tell you my
full name, for the moment. 1 have a title and you may just be impressed by
titles. Americans are, you know.”

I'said I didn’t think I would be, but that it might be a good idea, at that,
to hold on to the title for a while.

Just then, I felt someone’s warm breath on the back of my neck. I
turned around and just missed brushing noses with Esme’s small brother.
Ignoring me, he addressed his sister in a piercing treble: “Miss Megley
1” His message delivered, he retired
to the chair between his sister and me, on my right. I regarded him with
high interest He was looking very splendid in brown Shetland shorts, a
navy-blue jersey, white shirt, and striped necktie. He gazed back at me with
immense green eyes. “Why do people in films kiss sideways” he demanded.

“Sideways” I said. It was a problem that had baffled me in my childhood
1 said I guessed it was because actors’ noses are too big for kissing anyone

said you must come and finish your tea

head on.

“His name is Charles,” Esme said. “He’s extremely brilliant for his
age,” “He certainly has green eyes. Haven’t you, Charles?”

{{{Charles gave me the fishy look my question deserved, then wriggled
downward and forward in his chair till all of his body was under the table
except his head, which he left, wrestler’s-bridge style, on the chair seat.
“They’re orange,” he said in a strained voice, ad dressing the ceiling. He
picked up a corner of the tablecloth and put it over his handsome, deadpan
little face. }}}

© Offer your variant of translating the marked extract {{{...}}} Pay
attention to preserving peculiarities of Esme’s speech.

Task 4

< Make practical stylistic tasks

Find examples of proper names in the text, investigate their meaning,
comment on their function in the text.

© Offer your variant of translating the marked extract {{{...}}} Pay
attention to preserving peculiarities of names.



Sc. Fitzgerald from “The Great Gatsby”
Chapter IV

On Sunday morning while church bells rang in the villages alongshore,
the world and its mistress returned to Gatsby’s house and twinkled
hilariously on his lawn. ‘He’s a bootlegger” said the young ladies, moving
somewhere between his cocktails and his flowers. ‘One time he killed a man
who had found out that he was nephew to Von Hindenburg and second
cousin to the devil. Reach me a rose, honey, and pour me a last drop into
that there crystal glass.” Once I wrote down on the empty spaces of a time-
table the names of those who came to Gatsby’s house that summer. It is an
old time-table now, disintegrating at its folds, and headed “This schedule
in effect July 5th, 1922°. But I can still read the grey names, and they will
give you a better impression than my generalities of those who accepted
Gatsby’s hospitality and paid him the subtle tribute of knowing nothing
whatever about him.

{{{From East Egg, then, came the Chester Beckers and the Leeches,
and a man named Bunsen, whom 1 knew at Yale, and Doctor Webster
Civet, who was drowned last summer up in Maine. And the Hornbeams
and the Willie Voltaires, and a whole clan named Blackbuck, who always
gathered in a corner and flipped up their noses like goats at whosoever
came near. And the Ismays and the Chrysties (or rather Hubert Auerbach
and Mr. Christie’s wife), and Edgar Beaver, whose hair, they say, turned
cotton-white one winter afternoon for no good reason at all. }}}

Task 5

~° Make practical stylistic tasks

Comment on examples of cultural codes in the text, note the effect
they create.

© Offer your variant of translating the cultural codes.

...But when you looked at the eyes that sparkled out like a beetle’s from
each side of his hooked nose, you saw at once that he inherited all the fiery
spirit of his forefathers. In fact, a Frenchman’s spirit never exhales, however
his body may dwindle. It rather rarefies, and grows more inflammable, as
the earthly particles diminish; and I have seen valor enough in a little fiery-

hearted French dwarf to have furnished out a tolerable giant.



When once the Marquis, as was his wont, put on one of the old
helmets stuck up in his hall, though his head no more filled it than a dry
pea in its peas cod, yet his eves flashed from the bottom of the iron cavern
with the brilliancy of carbuncles; and when he poised the ponderous
two-handled sword of his ancestors, you would have thought you saw the
doughty little David wielding the sword of Goliath, which was unto him
like a weaver’s beam.

However, gentlemen, I am dwelling too long on this description of the
Marquis and his chateau, but you must excuse me; he was an old friend
of my uncle; and whenever my uncle told the story, he was always fond of
talking a great deal about his host.— Poor little Marquis! He was one of
that handful of gallant courtiers who made such a devoted but hopeless
stand in the cause of their sovereign, in the chateau of the Tuileries, against
the irruption of the mob on the sad tenth of August. He displayed the valor
of a preux French chevalier to the last; flourishing feebly his little court
sword with a ca-ca/in face of a whole legion of sans culottes: but was pinned
to the wall like a butterfly, by the pike of a poissarde, and his heroic soul was
borne up to heaven on his ailes de pigeon.

But all this has nothing to do with my story. To the point then. When
the hour arrived for retiring for the night, my uncle was shown to his room
in a venerable old lower. It was the oldest part of the chateau, and had
in ancient times been the donjon or stronghold; of course the chamber
was none of the best. The Marquis had put him there, however, because
he knew him to be a traveller of taste, and loud of antiquities; and also
because the better apartments were already occupied. Indeed, he perfectly
reconciled my uncle to his quarters by mentioning the great personages
who had once inhabited them, all of whom were, in some way or other,
connected with the family. If you would take his word for it, John Balio, or

as he called him, Jean de Bailleu, had died of chagrin in this very chamber,
on hearing of the success of his rival, Robert the Bruce, at the battle of
Hannockburn. And «hen he added that the Duke de Guise had slept in
it, my uncle was trying to facilitate himself on being honored with such
distinguished quarters.




Task 6

< Make practical stylistic tasks

Find examples of cultural codes in the text, investigate their meaning,
comment on the effect of routines they produce.

From “Days of Obligation”

There is a crucifix over my bed. I am in bed; my eyes are open. I am
waiting for the sound of midnight—a blare of horns, a fire whistle, a dog’s
bark, a woman’s scream.

Larry Faherty is in New Orleans for Christmas, so we have not spent
New Year’s Eve together. He sent me a postcard, written in Spanish. It’s
there on my dresser.

A car passes on the wet pavement outside. My room revolves on a rail
of light. And then it is dark. January 1, 1960. The new decade has come to
Sacramento, California. It is no longer Christmas. In the morning there
will be a cold mass at church, and then the Rose Parade on TV. And the
long gray afternoon will pass away through a series of black-and-white
football games; in a few days I will be back at school.

The ectoplasmic corpus of the crucifix glows with confidence. Awake
on my bed, I am inclined forward: I want the years coming to improve me,
to make my hand a man’s hand and my soul a man’s soul.

Every New Year’s Eve my mother weeps in front of the TV when Guy
Lombardo strikes up “Auld Lang Syne.”

The crowd in Times Square cheers.

This year, however, we have gone to bed early. The back-porch light is
on for my brother. 1 have stayed awoke in the dark to feel the difference of
a new decade.

There is no difference.

Task 7

< Make practical stylistic tasks

Read the beginning of a linguistic game based on literary coinages.
Continue the game:

What’s an ulalu?

An ulalu is a terrible, wolf-like creature that lives deep down in the
mine of lost days. It eats anything, so watch out for ulalus. They are bigger
than blonkes.



What’s a blonke?

A blonke is a big horse. Blonkes are fun ride, but they eat likes lyguts.
What’s a lygut?

It’s a person who eats and eats. ...

© Offer your variant of translating the extract.

Task 8

< Make practical stylistic tasks

Read the extract from A. Milne “Winnie-the-Pooh” based on childish
creativeness. Comment on its linguistic mechanism:

Chapter IV
IN WHICH EEYORE LOSES A TAIL
AND POOH FINDS ONE

The Old Grey Donkey, Eeyore, stood by himself in a thistly corner of
the forest, his front feet well apart, his head on one side, and thought about
things. Sometimes he thought sadly to himself, “Why?” and sometimes he
thought, “Wherefore?” and sometimes he thought, “Inasmuch as which?”
— and sometimes he didn’t quite know what he was thinking about. So when

Winnie-the-Pooh came stumping along, Eeyore was very glad to be
able to top thinking for a little, in order to say “How do you do?” in a
gloomy manner to him.

“And how are you?” said Winnie-the-Pooh. Eeyore shook his head
from side to side.

“Not very how,” he said. “I don’t seem to have felt at all how for a long
time.

“Dear, dear,” said Pooh, “I’m sorry about that. Let’s have a look at

So Eeyore stood there, gazing sadly at the ground, and Winnie-the-
Pooh walked all round him once.

“Why, what’s happened to your tail?” he said in surprise.

“What has happened to it?” said Eeyore.

“It isn’t there!”

“Are you sure’?”

“Well, either a tail is there or it isn’t there. You can’t make a mistake
about it. And yours isn’t there!”
“Then what is?”
“Nothing.”



“Let’s have a look,” said Eeyore, and he turned slowly round to the
place where his tail had been a little while ago, and then, finding that he
couldn’t catch it up, he turned round the other way, until he came back to
where he was at first, and then lie put his head down and looked between his
front legs, and at last he said, with a long, sad sigh, “I believe you’re right.”

“Of course I’m right,” said Pooh.

“That Accounts for a Good Deal,” said Eeyore gloomily, “It Explains
Everything. No Wonder.”

“You must have left it somewhere,” said Winnie-the-Pooh.

“Somebody must have taken it,” said Eeyore. “How Like Them,” he
added, after a long silence.

Pooh felt that he ought to say something helpful about it, but he didn’t
quite know what. So he decided to do something helpful instead.

“Eeyore,” he said solemnly, “I, Winnie-the-Pooh, will find your tail
for you,”

Thank you, Pooh,” answered Eeyore. “You’re a real friend,” said he.
“Not like Some,” he said.

skekok

Owl lived at The Chestnuts, an old-world residence of great charm,
which was grander than anybody else’s, or seemed so to Bear, because it
had both a knocker and a bell-pull. Underneath the knocker there was a
notice which said:

PLES RING IF AN RNSR IS REQIRD.

Underneath the bell-pull there was a notice which said:

PLEZ CNOKE IF AN RNSR IS NOT REQID.

These notices had been written by Christopher Robin, who was the
only one in the forest who could spell; for Owl, wise though he was in
many ways, able to read and write and spell his own name WOL, yet
somehow went all to pieces over delicate words like MEASLES AND
BUTTEREDTOAST.

Winnie-the-Pooh read the two notices very carefully, first from left to
right, and afterwards, in case he had missed some of it, from right to left.
Then, to make quite sure, he knocked and pulled the knocker, and the
pulled and knocked the bell-rope, and he called out in a very loud voice,
“Owl! I require an answer! It’s Bear speaking.” And the door opened, and
Owl looked out.
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“Hallo, Pooh,” he said. “How’s things?”

“Terrible and Sad,” said Pooh, “because Eeyore, who is a friend of
mine, has lost his tail. And he’s Moping about it. So could you very kindly
tell me how to find it for him?”

“Well,” said Owl, “the customary procedure in such cases is as
follows.”

“What does Crustimoney Proseedcake mean?” said Pooh. “For I am
Bear of Very Little Brain, and long words Bother me.”

“It means the Thing to Do.”

“As long as it means that, I don’t mind,” said Pooh humbly.

‘The thing to do is as follows. First, Issue a Reward. Then —*

“Just a moment,” said Pooh, holding up his paw. “What do we do, you
were saying? You sneezed just as you were going to tell me.”

“I didn’t sneeze.”

“Yes, you did, Owl.”

“Excuse me, Pooh, I didn’t. You can’t sneeze without knowing it.”

Task 9

< Make practical stylistic tasks

Read the examples of onomatopoeia. Supply similar examples.

Emotions

oh! — of surprise, joy, etc. oho! — of triumph, surprise, etc. ohehoo! —
of sneezing ohem! — throaty sound to attract attention boh!—of contempt
boo — of disapproval or derision

Speech

babble — speak meaninglessly; blab—talk too much; blah — meaningless
chatter; blah-blah-blah — continuous meaningless chatter chatter.

Animal Sounds

buzz — of a bee; cow — of a crow; chirp — of a bird; chirr — of a
grasshopper.

Sound Words

Bawl, fizz, rattle, wheeze, belch, flick, sizzle, whiz.

Sound Effects

Bang, boing, boom, click, clip-clap, beep, boo-boo, clang, clink,
clunk.



Task 10
< Make practical stylistic tasks
Name phonetic stylistic devices in these extracts.
1.
When roasted crabs hiss in the howl,
Then nightly sings the staring owl,
Tu-whit, tu-who a merry note,
While greasy Joan cloth keel the pot. (William Shakespeare, “Winter™)
2.
We’re poor little lambs who’ve lost our way, Baa! Baa! Baa!
We’re little black sheep who’ve gone astray, Baa — aa — aa!
(Rudyard Kipling, “Gentlemen-Rankers”)
3.
Keeping time, time, time
In a sort of Runic rhyme,
To the tintinnabulation that so musically wells
From the bells, bells, bells, bells
Bells, bells, bells — from the jingling and the tingling of the bells.
(Edgar Allan Poe, “The Bells”)

© Offer your variant of translating the poems.

Task 11
< Make practical stylistic tasks
1. Read the story, comment on it’s thythm
2. Make a syllabic scheme of the extract.
Ex.: In the coldest part of the Arctic Zone,’--\-\--\-\
the Eskimos have a legend they tell -\----\--\
when the long winter nights are at their worst --\\-\\-\\\
3. Name phonetic stylistic devices in the text.
Louis Untermeyer
The Eskimo widow

In the coldest part of the Arctic Zone,” the Eskimos have a legend
they tell when the long winter nights are at their worst. The story is about
a little old woman who lived in the northernmost part of Alaska’and who
lived alone. Unable to do her own hunting or fishing, she lived on what her
neighbors gave her. It was a poor village. The neighbors had little to spare.

So most of the time, she was as hungry as she was lonely.
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One morning, she heard a noise that sounded like a child crying.
When she could no longer ignore it, she went outside and found a bundle
of matted fur on the ice. It was a baby polar bear whose mother had been
caught and who had managed to crawl away before the hunters could kill
him. The helplessness of the cub moved the old woman’s lonely heart.
Without thinking how she might care for him, she carried him in and gave
him some scraps that she had been saving for her next meal. He ate them
eagerly, yawned, and fell asleep.

Now she was no longer alone. She cared for the cub as though he were
her child. She gave him half of what little food she got. As a result, she was
hungrier than ever. But she was happy. Once in a while, when the Eskimos
made a great catch, everyone in the village was given part of it, and the old
woman and her cub would feast for a few days. Most of the time, though,
everyone went hungry.

Somehow, the old woman survived, and somehow, the cub got fat. Then
he grew lean and tall. One day, after he had become the most important
thing in her life, he disappeared. That night the old woman could not
sleep. “My child! My child!” she moaned. The next morning, she cried
again, but this time it was a cry of joy. Her cub had returned with a fine
catch of salmon. He had taught himself how to fish.

Task 12
~° Make practical stylistic tasks
Determine lexical stylistic devices, underlined in the text

{{{I thought that I was asleep, and waiting for Jonathan to come back.
I was very anxious about him, and I was powerless to act; my feet, and my
hands, and my brain were weighted, so that nothing could proceed at the

usual pace. And so I slept uneasily and thought. Then it began to dawn

upon me that the air was heavy, and dank, and cold. I put back the clothes
from my face, and found, to my surprise, that all was dim around. The
gas-light which I had left lit for Jonathan, but turned down, came only like
a tiny red spark through the fog, which had evidently grown thicker and
poured into the room. There it occurred to me that I had shut the window

before I had come to bed. I would have got out to make certain on the

point, but some leaden lethargy seemed to chain my limbs and even my
will. I lay still and endured; that was all. I closed my eyes, but could still




see through my eyelids. (It is wonderful what tricks our dreams play us, and

how conveniently we can imagine.) }}}The mist grew thicker and thicker,
and I could see now how it came in, for I could see it like smoke -- or with

the white energy of boiling water -- pouring in, not through the window, but

through the joinings of the door. It got thicker and thicker, till it seemed as
if it became concentrated into a sort of pillar of cloud in the room, through
the top of which I could see the light of the gas shining like a red eye. Things

began to whirl through my brain just as the cloudy column was now whitling
in the room, and through it all came the scriptural words “a pillar of cloud
by day and of fire by night.” Was it indeed some such spiritual guidance that

was coming to me in my sleep? But the pillar was composed of both the day
and the night-guiding, for the fire was in the red eye, which at the thought
got a new fascination for me; till, as I looked, the fire divided, and seemed

to shine on me through the fog like two red eyes, such as Lucy told me of
in her momentary mental wandering when, on the cliff, the dving sunlight
struck the windows of St. Mary’s Church. Suddenly the horror burst upon

me that it was thus that Jonathan had seen those awful women growing into
reality through the whirling mist in the moonlight, and in my dream I must
have fainted, for all became black darkness. The last conscious effort which

imagination made was to show me a livid white face bending over me out
of the mist. I must be careful of such dreams, for they would unseat one’s
reason if there were too much of them. [ would get Dr. Van Helsing or Dr.
Seward to prescribe something for me which would make me sleep, only
that I fear to alarm them. Such a dream at the present time would become
woven into their fears for me. To-night I shall strive hard to sleep naturally. If

I do not, I shall to-morrow night get them to give me a dose of chloral; that
cannot hurt me for once, and it will give me a good night’s sleep. Last night
tired me more than if I had not slept at all.

© Offer your variant of translating the extract. Pay attention to preserving
stylistic devices.

Task 13

~° Make practical stylistic tasks

Consider the following sentences and comment on the function of
morphological grammatical categories and parts of speech that create
stylistic function:



1. One night I am standing in front of Mindy’s restaurant on Broadway,
thinking of practically nothing whatever, when all of a sudden I feel a very
terrible pain in my left foot. 2. It’s good, that, to see you again, Mr. Philip,
said Jim. 3. Earth colors are his theme. When he shows up at the door,
we see that he’s even dressing in them. His pants are grey. His shirt is the
same color as his skin. Flesh color. 4. Now, the Andorrans were a brave,
warlike people centuries ago, as everybody was at one time or another-for
example, take your Assyrians, who are now extinct; or your Swedes, who
fought in the Thirty Years” War but haven’t done much since except lie in
the sun and turn brown... 5.A gaunt and Halloweenish grin was plastered
to her face. I walked past Mrs. Shumway, who jerked her head around
in a startled woodpeckerish way... 6. She’s the Honorable Mrs. Beste-
Chetwynde, you know-sister-in-law of Lord Postmaster-a very wealthy
woman, South American. 7. ...there are two kinds of people, which we
may call the hurters and the hurtees. The first get their satisfaction by
working their will on somebody else. The second like to be imposed upon.
8. To hear her was to be beginning to despair. 9. But they do manage the
building? Mrs. Doubleday said to him. 10. Aband indeed! You’ Il be having
fireworks next. 11 I stare down at the bright orange capsules... I have to
listen... so we look at each other, up and down, and up and down... Without
us, they say, without Loise, it’s the state hospital. 12. Ah! That must be
Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian
manner. 13. I got nothing against Joe Chapin, but he’s not me. I’m me,
and another man is still another man. 14. That’s not the Mr. Littlejohn I
used to know. 15. I pronounce that the sentence on the defendants, Noelle
Page and Lawrence Douglas, shall be execution by a firing squad. 16. They
are all being so formal. Let’s play a game to break the ice. 17. I wondered
how the Moroccan boy... could stand meekly aside and watch her go off
with another man. Actors, I thought. They must divide themselves into
compartments. 18. Oh, I guess I love you, I do love the children, but I
love myself, I love my life, it has some value and some promise for me...
19. Let him say his piece, the darling. Isn’t he divine? 20. It never was
the individual sounds of a language, but the melodies behind them, that
Dr. Rosenbaum imitated. For these his ear was Mozartian. 21. They are
allowed to have the train stopped at every cross-road...



Task 14

< Make practical stylistic tasks

Comment on syntactic organization of the text. In what way does it
help to create an overall impression?

W.Blake

THE TIGER

{{{Tiger! Tiger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry’?}}}

In what distant deeps or skies
Burnt the fire of thine eyes’?

On what wings dare he aspire?
What the hand dare seize the fire’?

And what shoulder, and what art,

Could twist the sinews of thy heart?
And when thy heart began to beat,
What dread hand? And what dread feet?

What the hammer? What the chain?
In what furnace was thy brain?
What the anvil? What dread grasp
Dare its deadly terrors clasp?

When the stars threw down their spears,
And water’d heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make thee?

Tiger! Tiger! burning bright

In the forests of the night,

What immortal hand or eye,

Dare frame thy fearful symmetry?

© Offer your variant of translating the extract. Pay attention to preserving
stylistic devices.

— 52—



Task 15

< Make practical stylistic tasks

Find syntactic stylistic devices in the text. Comment on the way they
combine with lexical and phonetic ones.

From “Jacomo Joyce” by James Joyce

A flower given by her to my daughter. Frail gift, frail giver, frail blue-
veined child.

Padua far beyond the sea. The silent middle age, night, darkness of
history sleep in the Piazza delle Erbe under the moon. The city sleeps.
Under the arches in the dark streets near the river the whores’ eyes spy
out for fornicators. Cinque servizi per cinque franchi. A dark wave of sense,
again and again and again.

Mine eyes fail in darkness, mine eyes fail,

Mine eyes fail in darkness, love.

Again. No more. Dark love, dark longing. No more. Darkness.

Twilight. Crossing the piazza. Grey eve lowering on wide sagegreen
pasturelands, shedding silently dusk and dew. She follows her mother with
ungainly grace, the mare leading her filly foal. Grey twilight mould softly
the slim and shapely haunches, the meek supple tendonous neck, the fine-
boned skull. Eve, peace, the dusk of wonder..... Hillo! Ostler! Hilloho!

Papa and the girls sliding downhill, astride of a toboggan: the Grand
Turk and his harem. Tightly capped and jacketed, boots laced in deft
crisscross over the flesh-warmed tongue, the short skirt taut from the round
knobs of the knees. A white flash: a flake, a snowflake:

And when she next doth ride abroad

May I be there to see!

I rush out of the tobacco-shop and call her name. She turns and halts
to hear my jumbled words of lessons, hours, lessons, hours: and slowly her
pale cheeks are flushed with a kindling opal light. Nay, nay, be not afraid!

Mio padre: she does the simplest acts with distinction. Unde derivatur?
Mia figlia ha una grandissima ammirazione per ilsuo maestro inglese. The
old man’s face, handsome, flushed, with strongly Jewish features and
long white whiskers, turns towards me as we walk down the hill together.
O! Perfectly said: courtesy, benevolence, curiosity, trust, suspicion,
naturalness, helplessness of age, confidence, frankness, urbanity, sincerity,



warning, pathos, compassion: a perfect blend. Ignatius Loyola, make haste
to help me!

This heart is sore and sad. Crossed in love?
Long lewdly leering lips: dark-blooded molluscs.

{{{ Moving mists on the hill as I took upward from night and mud.
Hanging mists over the damp trees. A light in the upper room. She is
dressing to go to the play. There are ghosts in the mirror..... Candles!
Candles!

A gentle creature. At midnight, after music, all the way up the via San
Michele, these words were spoken softly. Easy now, Jamesy! Did you never
walk the streets of Dublin at night sobbing another name?

She raises her arms in an effort to hook at the nape of her neck a gown
of black veiling. She cannot: no, she cannot. She moves backwards towards
me mutely. I raise my arms to help her: her arms fall. }}}

© Offer your variant of translating the extract Pay attention to preserving
stylistic devices.

Task 1

& Collect data on other stylistic aspects

Collect your own examples of stylistic groups of vocabulary to the
fallowing form

Example of a sentence(s) with Name of a layer, group Comment on
stylistically marked word stylistic effect
He was looking very splendid in Super-neutral, elevated Humorous

brown Shetland shorts, a navy-
blue jersey, white shirt, and striped
necktie.
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Task 2
8 Collect data on other stylistic aspects

Collect your own examples of phonetic stylistic devices of vocabulary
to the following form

Example of a sentence(s) with stylistically . Comment on
Name of a device .
marked word stylistic effect
For weeks, blinding snowstorms swept Indirect Realistic,
over the village onomatopoeia emotional

Task 3
= Collect data on other stylistic aspects

Collect your own examples of lexical stylistic devices to the following
form

Example of a sentence(s) with stylistically
marked word

He looked like a figure of Thor as his

untrembling arm rose and fell

Comment on
stylistic effect

Emphatic

Name of device

Comparison

Task 4
= Collect data on other stylistic aspects

Collect your own examples of syntactic stylistic devices to the following
form

Example of a sentence(s) with stylistically
marked word

Name of device

Comment on
stylistic effect

‘What the hammer? What the chain?

Syntactic
parallelism

Emphatic
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. KoppekTrpoBka ommbok rpaMMaTu4ecKoii cepol.
. KoppekTupoBka olmdoK MyHKTYallMOHHOM cephl.
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H3yuue oannyro memy, cmyoenm 0oaicen:
umems npedcmaenerue 006 OCHOBHBIX MPUHIIMIAX KOPPEKTUPOBKU
AHTJIMICKOIO TEKCTA;
3HaAMb:
* BUJBI JIEKCUYECKHX, OpdorpaduuecKnx, rpaMMaTHYECKMX OLINO0K;
* IPUHLIMIIBI KOPPEKTUPOBKU TEKCTA;
ymemo:
* y3HaBaTh B TEKCTE HApyLIEHUS OpPOIMUIECKUX, TEKCUUECKUX, IPaM-
MaTUYECKUX HOPM;
* UCIIPaBJIATh HalileHHbIE OIIMOKU;
61a0emb HA8bIKaMU CTUIUCTUYECKOI MTPaBKK TEKCTA.



Memoduueckue pexomenoayuu no uy4eHuio memol
ITpu ocBoeHUM TeMbl HEOOXOAUMO:
* U3YYUTh YUEOHBINI MaTepuasl IO OCHOBHBIM MPUHIIUIIAM KOPPEK-
TUPOBKU TEKCTA;

* AKIEHTUPOBATh BHUMAHKME Ha HAXOXICHUM OLIMOOK B TEKCTE;
* BBITTOJTHUTH 3aIaHMsI U3 pa3nesioB “Application”, “Research”;

* OTBETUTDH HA KOHTPOJIbHbIE BOIIPOCHI:

1. What is the effect of irregular pronunciation (reduction of vowels,
omission and substitution of consonants, complete mispronunciation)?

2. What is the potential of prosodic means (emphatic stress, pauses, special
intonation contours)?

3. What is the connection of the word frequency and stylistic connotation?

4. Super-neutral words and their stylistic functions (archaisms, barbarisms,
bookish words, poetic diction, etc.).

5. Sub-neutral words and their stylistic functions (colloquial words, slang
and jargon, nonce words, vulgar words).

6. What is the difference between figures of replacement and figures of
quantity?

7. What devices are organized on the principle of absence of syntactical
elements?

8. What devices are organized on the principle of Excess of syntactical
elements?

9. What devices are organized on the principle of Order of sentence
elements?

TREORY

Read information on the topic

BASIC PRINCIPLES OF PROOFREADING
The aim of proofreading is to spot and correct errors in:
* spelling typography
» grammar, punctuation and use of language style and format
» anything missed at the editing stage



One of the most important principles of proofreading someone else’s
work is not to make assumptions. Use ink that is a different color from the
print so that your corrections stand out and can be easily spotted.

On the first read, it is a good idea to focus only on reading rather than
on correcting, to get an idea of the overall content and meaning, and to
spot anything missed at the editing stage.

Then, on subsequent reading, focus on correcting different types of
errors each time. To spot typographical errors, you may wish to do one
read backwards, to disconnect your mind from the content and focus fully
on the text word by word. This will not help for grammar, punctuation or
some spelling errors, though, which can only be spotted in the context of
the sentence.

It is also a good idea to view the whole text from a distance, as some of
the errors, especially those in style and format, are difficult to spot close up.

Types of Proofreading are:

Comparison: compare current version (“live copy”) and previous
version (“dead copy”).

Possible approaches: — One person (looking back and forth) — One
person plus voice recorder — Two people (with one person reading aloud);
No comparison: proofread without looking at previous version

Purposes of Proofreading are:

* To correct typographical errors.

* To correct serious errors somehow not corrected during copyediting.
 To correct some kinds of page — layout problems.

 Errors in grammar and punctuation.

* Widows (single lines of text at tops of columns).

* Orphans (single lines of text at bottoms of columns).

* Errors in alphabetical or numerical sequence.

» Poor appearance of tables.

Here are some of the most common mistakes with grammar and

language use that you should look out for when proofreading:

* tense agreement: mixing past and present tenses;

» pronoun/case agreement: confusing the subject and object of the
sentence;

+ confusing similar words, such as the verbs ‘imply’ and ‘infer’,



misuse of apostrophe before ‘s’ at the end of a word, which is often
incorrectly added before the ‘s’ in plural words,
incorrect conjugation of modal verbs,

» words with similar spelling or pronunciation but different meanings,
which cannot always be detected by automatic spelling and grammar
checks, such as ‘they’re/‘their’/‘there’/

Some other common errors relating to typography, style and format are:
double spaces between characters, especially after a full stop wrong or
missing headings or titles in a table, or captions misaligned columns or
rows in a table

misaligned margins incorrect text references inconsistent bullet
formatting incorrect fonts/font sizes incorrect capitalization
footnotes or endnotes not matching references

inconsistent use of abbreviations

Correct spelling gives work credibility. You should have a dictionary
handy to confirm that you have correctly spelled all unfamiliar words,
especially if they are key words in the piece. In the workplace, a memo
with a repeatedly misspelled word can be embarrassing. An essay with a
misspelled word in the title, or a word that is spelled incorrectly throughout
the piece, can affect your final grade. Avoid embarrassing situations like
these by checking your spelling.

Homonyms like bear/bare or course/coarse can be easily confused, as
can words that have unusual vowel combinations (beauty, archaeology).
When in doubt, check it out by consulting a dictionary.

Spell check suggests replacing “thru” with “through,” “threw,”
or “thorough.” The dictionary will tell you that the correct spelling is
“through.”

Unfortunately, there is no “grammar dictionary,” but there are
thousands of reliable grammar handbooks.

Computers that use grammar check programs cannot find every error.
Grammar check will highlight any sentence that has a potential error, and
you should examine it. The program is helpful for correcting some basic
grammatical issues, but it also functions in other ways. Many grammar
check programs flag sentences in the passive voice, which is a style choice.
While the passive voice is not wrong, it can lead to some very flat and
sometimes confusing writing. It may be a good idea to change some of the
passive verbs to active ones.



Main notions in syntax for proofreaders are the following.

1. Run-on sentences are two or more independent clauses written as
though they were one sentence. The main cause of run-on sentences, like
fragments, is faulty punctuation. End marks like periods, exclamation
points, and question marks (Lesson 13) can make or break a sentence.

Example

This run-on sentence is missing punctuation: RUN-ON: Julie studies
hard she is trying to win a fellowship next year.

CORRECT: Julie studies hard. She is trying to win a fellowship next
year.

2. Misplaced modifiers

A misplaced modifier is a word, phrase, or clause that is out of place,
resulting in an awkward or confusing sentence. In most cases, modifiers
should be near the words they modify. This is particularly true for the following
words: almost, just, hardly, even, not, nearly, merely, and only. For example:

MM: I turned in my essay to Ms. Jinx that had been revised. Clear:
I turned in my essay that had been revised to Ms. Jinx.

I turned in my revised essay to Ms. Jinx.

3. Dangling modifiers

A dangling modifier is often an introductory word group with no clear
reference to some other word in the sentence. For example:

Dangling: After walking into the room, the radio was turned on.

Clear: After walking into the room, Joe turned on the radio.

After Joe walked into the room, he turned on the radio.

4. False parallelism

Parallelism means to write balanced sentences; lists or ideas that are
logically related should be expressed in similar ways. In addition, using the
following pairs of correlative conjunctions requires parallel construction:
both/and, either/or, neither/nor, whether/or, not only/but also.

Study the following examples:

Non-Parallel: I like to read, writing, and traveling.

Parallel: I like to read, write, and travel.

I like reading, writing, and traveling.

5. Faulty comparisons.

Comparisons in a sentence must be logical and complete. Faulty
comparisons, however, equate apples and oranges; that is, they make



incompatible unions which often lead to problematic marriages. For
example, the concept of “other” and “else” could often make for more
harmonious unions when the subjects are compatible:

Faulty: I like you better than anybody. Clear: I like you better than
anybody else.

6. Wrong omissions

Omissions, like other actions, are of two kinds: the correct and the
incorrect.

Study these examples:

Incorrect: His homework is easy, but his tests difficult. Correct: His
homework is easy, but his tests are difficult.

7. Confusing and Misused Words

accept means “to receive” or “to get.” It is a verb. She accepted his
token of appreciation.

except means “not included” or “excluded”; it is a preposition.
Everyone went skiing except Bertha.

APPLICATION

Task 1

< Make practical stylistic tasks

Circle the correct word in the parentheses below.

1. I am here to (accept, except) the award for winning the spelling bee.

2. Julia likes mashed potatoes more (than, then) stuffing.

3. Please put the sofa over (hear, here).

4. We (passed, past) the drugstore on the way to the bowling alley.

5. The (principal, principle) reason we are here is to determine if this is
the right school for our son and daughter.

6. Is it true that (your, you’re) going to move to Ann Arbor to go to
college?

7. I am just going to (sit, set) on the bench and wait.

8. The falcon swooped down and caught (its, it’s) prey.

9. Could you (lie, lay) the blanket on the grass for our picnic?

10. In the barn over (there, their, they’re), we found six baby chicks
looking for (there, their, they’re) mothers.



11. She (lead, led) the way (through, threw, though) the woods.
12. Bill went (to, too, two) the front desk and asked for (to, too, two)

extra pillows.

13. I (scent, sent, cent) an e-mail to my good friend.
14. (Where, wear, were) can | find a (quite, quit, quiet) place to study?
15. The (scent, sent, cent) (lead, led) the boys to the breakfast table,

(to, too, two).
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16. We (already, all ready) bought the tickets for the concert.

17. I twisted my ankle but the next morning it felt (all right, alright).
18. We (may be, maybe) late for the meeting.

19. The chorus sang (all together, altogether) and it sounded great.
20. I have (a lot, alot, allot) of blue shirts.

Task 2
< Make practical stylistic tasks
Select the correctly spelled word in each of the following sentences.

. He did not know his exact (hieght, height).

. The tape player broke, so the songs sounded (wierd, weird).
. The dentist told the girls about dental (hygeine, hygiene).

. I did not mean to (deceive, decieve) you.

. The (captain, captian) sounded the alarm.

. Pleased to make your (acquiantance, acquaintance).

. Jill is a (sophomore, sophmore) in college.

. The hotel bathroom had a (porcelan, porcelain) sink.

. He gave me a (suttle, subtle) hint about my gift.

10. Sharon was not guilty of (commiting, committing) the crime.
11. When the subway suddenly stopped, some people began (panicing,

panicking).

12. The contract was (legally, legaly) binding.

13. She became the (Secretery, Secretary) of State.

14. The (desirable, desireable) parking spot is next to the entrance.
15. The lost dog looked so (pitiful, pityful).

16. Laura was (responsible, responsable) for the entire project.
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Task 3
< Make practical stylistic tasks
Select the correct word for each sentence and write whether it is an
adjective or an adverb on the line provided.
1. Yelena completed the translation (easy, easily).
2. Billy seemed (nervous, nervously) as he got up to speak.
3. The manager (quick, quickly) made her way to the front desk.
4. Wally’s fingerpainting was displayed (prominent, prominently) on the fridge.
5. The two boys talked (loud, loudly) about the game.
6. Oswald’s injury looks (bad, badly).
7. The bulldog looked (shy, shyly) at his master.
8. Why does every book in this series end so (sad, sadly)?
9. The windshield wipers did not work (good, well).
10. There were (fewer, less) cars on the road this summer.
11. The damage from the flooding looks (bad, badly).
12. Take off (them, those) wet shoes.
13. When there is ice on the road, remember to go (slow, slowly).
14. The kiwi fruit did not taste (good, well).
15. They forgot his birthday, so he feels (bad, badly).
16. There were (fewer, less) cool breezes on the beach today.
17. It was a (real, really) hot day.
18. (Them, those) houses are all the same.

Task 4
< Make practical stylistic tasks
Circle the pronoun that agrees in number with its antecedent in each
sentence.
1. Each of the girls makes (her, their) own clothes.
2. The jury finally made (its, their) decision.
3. It often seems that television programmers are not concerned
with (its, their) viewers.
4. Both Tim and Tony write (his, their) mothers twice a week from camp.
5. Neither the Library of Congress nor the New York Public Library
has (its, their) own film rooms.
6. Either of the two boys will offer (his, their) help.
7. Neither Jim nor the New York Public Library has (its, their) own
film rooms.



8. Either the congressman of the senator will give (his, their)
speeches today.

9. American citizens must protect (its, their, his) rights.

10. 1Every person should turn in (her, their) own savings account.

11. Neither the baseball players nor the managers want to lose (his, their)
side of the argument.

12. Each student should turn in (her, their) paper now.

13. Does everyone have (his or her, their) textbook?

14. Everyone has the right to (his or her, their own opinion.

15. Each of the freshmen women called (her, their) mother on the first day
of the fall term.

16. President and Mrs. Clinton offered (his, her, their) home to the
Daughters of the American Revolution for (its, their) annual ball.

17. One of the girls agreed to drive (her, their) car.

18. Does anyone have (his or her, their) car keys?

19. Ms. Perry is a captain in the Navy; (he, she, they) also is a well-known
author.

20. Virtue is (its, his, her) own reward.

Task 5

< Make practical stylistic tasks

The following lines are from student essays describing vacation spots and
beaches. Which ones are standard sentences in English? Which are not? For
each one that is not a standard sentence, identify which requirement of a
sentence it is missing. Then try to make it into a correct sentence.
1. the sun is shining.
2. They walk slowly and quietly.
3. Watching themselves make steps on the white sand.
4. You can hardly see any sand.
5. Because there are so many people and so many umbrellas.
6. You can imagine walking on the white glittering sand.
7. The feeling of cool sand running through your toes.
8. There is a big coconut tree.
9. Some leaves on the sand.
10. Is a St. Croix beach in the Virgin Islands.
11. The tree on the beach it is very big.
12. Shade from the sun some umbrellas provide.
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13. On that beach, two people who are enjoying the beautiful weather.
14. The sun shining on the water.
15. The people who are sitting on the beach feel very relaxed.

Task 6
< Make practical stylistic tasks
In the blank at the right of each sentence, write C if the sentence is
correct. Write CS if the sentence is a comma splice. Correct the comma
splices.
1. Husbands and wives frequently disagree on important matters, that
doesn’t mean that their marriages are bad.
2. Income tax time is a bad time for many Americans, no one likes to
contribute more money.
3. If I were a rich man, I think I would be very happy.
4. If I were a poor man, I could also be happy.
5.1 am neither a rich man nor a poor man, unfortunately, I am a
member of the overburdened middle class.
6. Working in a cold office is unpleasant, on the other hand, not
working at all would be even more unpleasant.
7. Time and again you have been told to refrain from talking during
class, this time you will have to bear the consequences of your actions.
8. Boston is a major metropolis, yet it is small in comparison to New
York City.
9. Archeology is an interesting field of study, one problem, though,
is the lack of career opportunities.
10. This generation has been called the “me” generation, one wonders
what the next generation will be called.
11.1If you so much as open your mouth to talk, I'll scream; I won’t take
this anymore.
12. By the time the child has returned from school, her life had been
drastically altered, for she had a new brother.
13. Tennis enthusiasts expend a lot of energy while playing, also they spend
a lot of money.
14. Hardship is supposed to build a person’s character, but it does not do
much for his bank account.
15. Electricity is really an abstract concept, it can’t be seen, felt, or smelled.



16. The boss gave me a deadline of thirty days, the project should be
completed by then.

17. Signs and slogans are unwanted intrusions into an individual’s conscious
thoughts, on the other hand, that’s what ad agencies are paid to do.
18. Sociologists claim that modern man has a passive character, he will

usually accept, rather than fight.

Task 7

< Make practical stylistic tasks

Read each sentence carefully. If the sentence is correct, write C on the
line to the right. If the sentence contains a misplaced modifier, write MM and
correct the sentence. If the sentence contains a dangling modifier, write DM
and correct the sentence.
1. When jumping the fence, the rider was thrown by his horse.
2. Please give the desk to Mrs. Wooten with the brass inlaid figures.
3. The team with the highest number of wins will capture the championship.
4. Diets are painful ordeals which help you lose weight.
5. Doctors and lawyers with white hospital coats are well-respected.
6. Designer jeans which cost a lot of money are worth the price because

they last forever, or at least until styles change.

~

. Handsome men are loved by women with hairy chests.

8. While jogging down the street, a dog bit my neighbor.

9. An army which lacks proper equipment will not be an effective fighting
force.

10. To enter the Olympics, an athlete must compete very hard.

11. Television influences children through its emphasis on violence.

12. Tommy with the red stripes is wearing a shirt.

13. Never buy a car from a dealer with a broken odometer.

14. Only give the book to Tony.

15. American writers who live in Europe gain new perspectives on culture.

16. The car was parked on the edge of a cliff which was rusty.

17. Country music is loved by many people because it praises simple virtues.

18. College students succeed in every aspect who work hard.

19. Hitting the tin roof, my sleep was disturbed by the rain.

20. Houses provide comfort for people with central air conditioning.



Task 8
< Make practical stylistic tasks
If the sentence contains a dangling modifier, correct the sentence.
. Please give this watch with the brown stripes to the man wearing a shirt.
. When diving into the water, a raft was hit by Jerry.
. The car was bought from a dealer with shifty eyes.
. Every girl was ecstatic who won a prize.
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. Because of his ability in math, the position of Chief Accountant
was awarded to Jerry.

. The Navy offers its recruits many opportunities.

. Science has brought us many miracles which make our lives easier.

. To obtain a loan, the bank officer must be seen.

. While driving a car, safety must be of first importance.
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10. Foods which are low in calories often do not taste as good as foods
which contain more calories.

11. Avarice is one of the seven deadly sins which is greed.

12. We drove our car into a service station with a flat tire.

13. Television with its emphasis on violence corrupts young children.

14. Terry bought a bike from Mrs. Smith with broken gears.

15. British writers gain new perspectives who live in America.

16. To swim the English Channel, endurance and strength are required.

17. Puppies are adorable with good dispositions

Task 9

< Make practical stylistic tasks

Proofread and revise the following sentence fragments. Make them
complete sentences by adding the missing subject or predicate. Write the
revised sentences on the lines provided. Note: There may be many ways to
revise the sentences depending on the words you choose to add. Some need
both a subject and a predicate. Try to make them the best sentences you can,
and don t forget to add the appropriate end punctuation.
1. Ran for student body president
2. Was wearing my shin guards
3. Luis to Puerto Rico rather frequently
4. Chose the new soccer team captains, Michael and Jose
5. Played the electric guitar in her new band
6. Sent me an e-mail with a virus



7. The cat while she ate

8. After the accident happened in front of the school

9. Put too much syrup on his pancakes

10. Rarely gets up before noon on Saturdays

11. Sewing the Halloween costume. I stuck my finger with the needle.

12. After we saw the movie. We went to the cafe and discussed it.

13. Our basketball team won the state title. Three years in a row.

14. Although Oregon is a beautiful state. It tends to rain a lot.

15. The two-point conversion. Made football games more exciting.

16. Unless you know how to drive a manual transmission car. Buy an
automatic.

17. Because the announcer spoke quickly. We didn’t understand.

18. Because dock workers had no contract. They discussed going on strike.

19. After the concert was over. I bought a T-shirt

20. Jose played soccer. Although he had never _ played before

21. Since we had eaten a big breakfast. We just _ snacked the rest of the day.

22. Antonio is tired. Because he just moved again of the band.

23.The crowd cheered. When the union leader finished his speech

24. While the taxi driver drove faster _

25. After our lunch of tuna fish sandwiches

26. My daughter. After she wrote a letter

27.Since Tom has a new class

28. Before we start the show

29. When Andrew gave his closing argument

30. Unless you would like Olga to buy them for you

Task 10
< Make practical stylistic tasks
1. The car is missing one of (it’s/its) hubcaps.
2. (A/An/And) hour of concentrated effort is worth (to/too/two) hours of
“trying.”
3. Can you (hear/here) me (their/there/they’re) in the back row?
4. In the (passed/past), a woman was not (suppose/supposed) to (accept/
except) a gift from a new acquaintance.
5. Do these fumes (affect/effect) (your/you’re) breathing, or can you still
(breath/breathe) easily?



6. The outfit she (bought/brought) after asking us for our (advice/advise)
(complements/compliments) her skin beautifully.
7. 1f you can’t (chose/choose) between the two men, (than/then) decide
(weather/whether) you’ll be happier living in a big city or a small town.
8. If you remain (stationary/stationery) and (quite/quiet), you may see a
(dear/deer) in the forest.
9. She walked (buy/by) the house to see if (its/it’s) garden deserved all the
(complements/compliments) it had been receiving.
10. The (principle/principal) says that students should be (expected/
excepted) to use a (capital/capitol) letter at the beginning of a sentence.
11. (Hear/Here) they are!
12. (Lose/Loose) layers of clothes serve as insulation.
13. Congress has (past/passed) a bill to track down fathers who abandon
(there/their/they’re) families.
14.Would you like to (by/buy) some stock in the (principal/principle)
exporting firm for this product?
15. Brushing your teeth after meals helps (avoid/prevent) tooth decay.

Task 11
< Make practical stylistic tasks
Select the letter for the correctly capitalized sentence.
1.
a. my coffee was cold, so I asked the waiter to bring me a fresh cup.
b. My coffee was cold, so I asked the waiter to bring me a fresh cup.
¢. My coffee was cold, so i asked the waiter to bring me a fresh cup.
2.
a. We studied cave paintings dated some time before 600 b.c.e.
b. we studied cave paintings dated some time before 600 B.C.E.
¢. We studied cave paintings dated some time before 600 B.C.E.
3.
a. Shirley said, “My cactus has been over-watered!”
b. Shirley said, “my cactus has been over-watered!”
c. shirley said, “My cactus has been over-watered!”
4.
a. I have never heard of a plant being “Over-watered.”
b. i have never heard of a plant being “Over-watered.”
c¢. I have never heard of a plant being “over-watered.”



5.
a. He made a sandwich out of wonder bread® and oven-gold turkey.
b. He made a sandwich out of Wonder Bread® and Ovengold® turkey.
6.
a. Uncle Fred sat next to my cousin Brenna.
b. Uncle Fred sat next to my Cousin Brenna.
7.
a. Many citizens appreciated mayor Giuliani’s presence at the many funerals.
b. Many citizens appreciated Mayor Giuliani’s presence at the many funerals.
8.
a. Her cycling trip did not cross the Bridge of the Gods.
b. Her cycling trip did not cross the bridge of the Gods.
9.
a. President Lincoln wrote the gettysburg address.
b. President Lincoln wrote the Gettysburg Address.
10.
a. For my birthday, we ate Chinese food and saw a movie.
b. For my birthday, we ate chinese food and saw a movie.
11.
a. My brother Dean attended North Seattle Community College.
b. My brother Dean attended north seattle community college.
12.
a. The Indianapolis 500 is a huge event for Indianans.
b. The Indianapolis 500 is a huge event for indianans.
13.
a. My birthday falls on a sunday.
b. My birthday falls on a Sunday.
14.
a. The Fourth of July is my favorite holiday.
b. The fourth of july is my favorite holiday.
15.
a. My friend hopes to run in the boston marathon.
b. My friend hopes to run in the Boston Marathon.
16.
a. It was not as cold last February.
b. It was not as cold last february.



Task 1

& Collect data on other stylistic aspects

Collect information on problems of proofreading in spelling, grammar,
vocabulary usage, punctuation.

Task 2
& Collect data on other stylistic aspects
Correct your group mate’s essay to the form:

Edited text Mistake Correction

Money are not in power. | Disagreement between Money is not in power
subject and predicate
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® UNIT 4

TEXT AS AN OBJECT OF STYLISTICS
(TeKCT Kak 0O bEKT CTUINCTUYECKOro NCCciefoBaHNsA)

F

Photo from www.pexels.com

¢ Recommendations for study

Yueonwie éonpocut

. TexcT 1 YHKUIMOHATBHBIA CTUITD.

. TekcT M MTHOIUBUAYATBHBINA CTUTTD.

. TekcT Kak eAMHULIA KOMMYHUKALIWH.

. DopmaiibHbIE U coiepXKaTeIbHbIE KATETOPUU TEKCTA B CTUIMCTUYECKOM

pakypce.

. MHpopMaTUBHOCTD, MOTAJIBHOCTh, KOTE3WsT, MHTEIpaLys.
. Bunsl naopmaiium B TekcTax pa3aIndHbIX CTUJICH.

H3yuue oannyro memy, cmyoenm 0oaicen:
umems npedcmaegneHue 00 OCHOBHBIX KaTETOPUSIX TEKCTa;
3HAMD:
Kaccu@uKaluy TeKCTa;
crieninuKy TeKCTOBOM IesITEIbHOCTH;
ymemb:
OTIPE/IETISITh CPEACTBA TEKCTOBBIX KATETOPUIA B MPUIIOXKEHUM K TEKCTY;
OTIpEIeNISITh BUI, XKaHP TEKCTa;
61a0emb HA8bIKamMU TEKCTOBOTO aHAJU3a.
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Memoduueckue pexomenoayuu no uy4eHuio memol
ITpu ocBoeHUM TeMbl HEOOXOAUMO:
* U3Y4UTb YUEOHBII MaTepras Mo OCHOBHBIM KaTeTOPUsSIM TEKCTa;

¢ AaKICHTHUpPOBATb BHMMAHHE Ha p€aM3aliii OaHHBbIX KaTeFOpl/Iﬁ
B TEKCTC,

* BBITTOJTHUTH 3aIaHUsT U3 pa3nesioB “Application”, “Research”;

* OTBETUTb HA KOHTPOJIbHbIE BOIIPOCHI:

1. What are the main participants of text activity?

2. What are the main text categories?

3. What units provide realization of text categories?

4. What methods are used for text analyses?

5. What are peculiarities of text activity in literary texts?

6. What are peculiarities of text activity in literary texts?

7. What are peculiarities of text activity in mass media texts?
8. What are peculiarities of text activity in documentary texts?
9. What is the principle of text composition?

TREORY

Read information on the topic

A text is a complicated structure that depends on its environment.
It canbe represented as relationsbetween READER, WRITER, REALITY

and TEXT:
READER S REALITY
NN TEXT v 7
WRITER

First of all it is determined by the purpose of writing. Unlike the
expository writer, the creative writer uses language plastically, for its
suggestiveness and power of sensuous evocation. Only by means of words
can the writer persuade a person of the truth in what he says or make anyone
care about it. The art of writing begins in the senses and is accomplished with
words. When the text is successful, it communicates insight to the reader.
Images are important means of making reader react. By pure intelligence



author can outargue a reader and convince him, but his intelligence must
be supplemented by imagery. The writer is bound to things of experience.
He can express them in concepts or in formulated patterns of thought or
in images and imitations. He is concerned with people, places, actions,
feelings. Stylistic value of the text is connected with the use of a figure of
speech. Sometimes direct and scrupulously accurate reporting can be as
vivid as any figure of speech. Nothing is so likely to hinder the freedom of
expression so essential to true creative writing as a too-strict adherence to
“correctness.” In the text every word is a symbol. That kind of extension of
meaning, which is called sub context, is actually one of the most suggestive
and economical ways of communicating the aesthetic experience. The writer
of fiction, however he may pretend to be indifferent and invisible, is always
there. In informative texts he is really invisible.

In spite of the fact that the text is object of linguistic studying, till now in the
special literature the concept of the text is differently interpreted, there is no
standard definition.

In general view the text is characterized as a product speech activity
produced during direct and mediated communications, text can be
characterized as the message in writing, differing semantically and
structurally, having completeness and certain attitude of the author to
inform the reader.

In the text all means of language become communicatively-significant,
communicatively determined, incorporated in the certain system.

It is necessary to note that units of language form components of the
text, its structural elements.

Basic element of the text is the sentence (the statement, a phrase, an
utterance).

Most often meeting designation of group of the offers connected on
sense, — super-phrasal units. These are the complex structural unities
consisting of more than one independent sentence, possessing semantic
integrity in a context of coherent speech and acting as part of the completed
communication.

Any text has corresponding composite structure which helps to see the
name (heading) of the text; genre register and the corresponding stylistic
color, expressed by corresponding language means.

In scientific literature the following text categories are described:
informativeness, integrity, cohesion, completeness, integration.
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The category of informativeness conveys the information structure.

Factual information contains the message on the facts, events, which
will occur in the world surrounding us, valid or imagined... The conceptual
information informs the reader of individual author’sunderstanding, attitude
towards the phenomena described, understanding of their relationships of
cause and effect, their importance in a social, economic, political, cultural
life of people. Sub context information is the one hidden in the text.

The major text categories are cohesion and integrity.

Integrity is concretized in concept of a plan (motive) which exists in
the text.

Categories of coherence and integrity are adjoined closely with categories
of integration and completeness. The category of integration unites parts of
the text with a view of achievement of its integrity. Integration unites the text
not linearly, and on a vertical principle, providing relationships of cause and
effect between its parts, selecting those from them which are most essential
to transfer of a conceptual position of the author of the text.

Classification of the text relies on the following principles:

* the purpose of the text;

« data presented;

* presence of non-verbal means;

* choice of model of representation;
« complexity informative attributes;
* reader’s target.

APPLICATION

Task 1

~” Make practical stylistic tasks

Read examples of sentences where contextual meaning depends on
phraseological or syntactic fixation. Paraphrase each of the following
sentences.
1. He was used to getting up early. He used to get up early.
2. After an exhausting search they found the missing children.

After an exhaustive search they found the missing children.



3.1 have made few friends, but I enjoy living here. I have made a few
friends, so I enjoy living here.

4. I have heard nothing of him for a very long time. I have heard nothing
from him for a very long time.

5. I regret to say that you’ll be held responsible. I regret saying that you’ll
be held responsible.

6. Did you read his last great novel? Did you read his great last novel?

7. She didn’t marry just because he was rich. She didn’t marry just because
he was rich.
8. She saved him a seat. She saved him a phone call.
9. Did you remember to look for the book? Do you remember looking for
the book?

10.John stopped to explain about his illness. John stopped explaining
about his illness.

11. 1 lathe driver forgot to put gas in the car. The driver forgot putting gas
in the car.

12. 1 regret to say that you’ll be held responsible. I regret saying that you’ll
be held responsible.

13. Did you know that John has agreed? Do you know whether John has
agreed?

14. Has he told you that they passed the exam? Has he told you whether
they passed the exam’.’

15.1 don’t doubt that he will cooperate. I doubt whether he will cooperate.

16.16. The rebels’ defeat of the army was an exciting event. The rebels’
defeat by the army was an exciting event.

17. The young man’s discovery was never even mentioned. The discovery
of the young man was never even mentioned.

18.The Americans who are patriotic tend to be conservative. The
Americans, who are patriotic, tend to be conservative.

Task 2
~° Make practical stylistic tasks
Read examples of sentences where contextual meaning depends on
syntactic complication
Answer the questions below each sentence:
1. Not infrequently we go to Prague in the autumn. Do we often go there
in the autumn?



. It is not unlikely that we will go there again this October. Is there a good
chance that we’ll be going there in October?

. It is no’ unthinkable that there should be a 3rd World War. Is this a
ridiculous idea?

. He thinks nothing of checking his answers again and again. Does he
mind checking his answers?

. Nor is it only his own answers that he checks. What else does he do?

. It is not impossible that the experiment will fail. The speaker is telling
the person he is addressing that the experiments (modal verb)?

. Geology is by no means without practical importance. The speaker is
aware that some people, including the person he is addressing, may have
the idea that geology?

. Her behavior makes her all but indistinguishable from a native Italian.
How does she behave?

. It is not unknown for him to be less than punctual. Is he ever late?

Task 3
< Make practical stylistic tasks
Read examples of sentences explain the implied information.

. By his choice of words, his choice of language, a writer often implies
more than is actually printed on the page. What is the meaning implied
by each of the following quotations?

. Women'’s intuition is the result of millions of years of not thinking.
(Rupert Hughes).

. Whatever women do, they must do twice as well as men to be thought
half as good. Luckily that is not difficult. (Charlotte Whitton, Mayor of
Ottawa).

. I am glad that 1 am not a man as I should then be obliged to marry a
woman. (Madame de Stael).

. Women are most fascinating between the ages of 35 and 40 after they
have won a few races and know how to pace themselves. Since few
women ever pass 40, maximum fascination can continue indefinitely.
(Christian Dior).

. There must be some women who are not liars. (W. Somerset Maugham)

. Women are like gods. They have one face for their worshippers and one
for their rivals, (source unknown)



© Offer your variant of translating the sentences Pay attention to
preserving he meaning.

Task 4

~° Make practical stylistic tasks

Read an extract from PETER PAN, watch the film HOOK and find
means of intertext.

Come Away, Come Away!

FOR a moment after Mr. and Mrs. Darling left the house the night-
lights by the beds of the three children continued to burn clearly .They
were awfully nice little night-lights, and one cannot help wishing that they
could have kept awake to see Peter; but Wendy’s light blinked and gave
such a yawn that the other two yawned also, and before they could close
their mouths all the three went out.

There was another light in the room now, a thousand times brighter
than the night-lights, and in the time we have taken to say this, it has been
in all the drawers in the nursery, looking for Peter’s shadow, rummaged the
wardrobe and turned every pocket inside out. It was not really a light; it
made this light by flashing about so quickly, but when it came to rest for a
second you saw it was a fairy, no longer than your hand, but still growing.
It was a girl called Tinker Bell exquisitely gowned in a skeleton leaf, cut low
and square, through which her figure could be seen to the best advantage.
She was slightly inclined to embonpoint.

A moment after the fairy’s entrance the window was blown open by the
breathing of the little stars, and Peter dropped in. He had carried Tinker
Bell part of the way, and his hand was still messy with the fairy dust.

‘Tinker Bell,” he called softly, after making sure that the children were
asleep, ‘Tink, where are you?’ She was in a jug for the moment, and liking
it extremely; she had never been in a jug before.

‘Oh, do come out of that jug, and tell me, do you know where they put
my shadow?’

The loveliest tinkle as of golden bells answered him’. It is the fairy
language. You ordinary children can never hear it, but if you were to hear it
you would know that you had heard it once before.

Tink said that the shadow was in the big box. She meant the chest of
drawers, and Peter jumped at the drawers, scattering their contents to the
floor with both hands, as kings toss ha’pence to the crowd. In a moment
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he had recovered his shadow, and in his delight he forgot that he had shut
Tinker Bell up in the drawer.

If he thought at all, but I don’t believe he ever thought, it was that he
and his shadow, when brought near each other, would join like drops of
water; and when they did not he was appalled. He tried to stick it on with
soap from the bath-room, but that also failed. A shudder passed through
Peter, and he sat on the floor and cried.

His sobs woke, Wendy, and she sat up in bed. She was not alarmed to see
a stranger crying on the nursery floor; she was only pleasantly interested.

‘Boy,” she said courteously, ‘why are you crying?’

Peter could be exceedingly polite also, having learned the grand
manner at fairy ceremonies, and he rose and bowed to her beautifully. She
was much pleased, and bowed beautifully to him from the bed.

‘What’s you name,’ he asked

‘Wendy Moira Angela Darling,” she replied with some satisfaction.
“What’s your name?’ ‘Peter Pan.’

She was already sure that he must be Peter, but it did seem a
comparatively short name.

‘Is that all?’

“Yes,” he said rather sharply: He felt for the first time that it was a
shortish name. ‘I’m so sorry,” said Wendy Moira Angela.

‘It doesn’t matter’ Peter gulped.

She asked where he lived.

‘Second to the right,’ said Peter ‘and then straight on till morning.’

‘What a funny address! °

Peter had a sinking. For the first time he felt that perhaps it was a funny
address.

‘No, it isn’t,” he said.

‘I mean,” Wendy said nicely, remembering that she was hostess, ‘is that
what they put on the letters’.

He wished she had not mentioned letters.

‘Don’t get any letters,” he said contemptuously.

‘But your mother gets letters?’

‘Don’t have a mother,” he said. Not only had he no mother, but he had
not the slightest desire to have one. He thought them very over-rated persons.
Wendy, however, felt at once that she was in the presence of a tragedy.



‘O Peter, no wonder you were crying,’ she said, and got out of bed and
ran to him.

‘Iwasn’t crying about mothers,’ he said rather indignantly. I was crying
because I can’t get my shadow to stick on. Besides, [ wasn’t crying.’

‘It has come off?’

Task 5
~° Make practical stylistic tasks
In what way expressiveness is realized in the text by James Joyce?

She raises her arms in an effort to hook at the nape of her neck a gown of
black veiling. She cannot: no, she cannot. She moves backwards towards me
mutely. I raise my arms to help her: her arms fall. I hold the websoft edges of
her gown and drawing them out to hook them I see through the opening of
the black veil her lithe body sheathed in an orange shift. It slips its ribbons
of moorings * at her shoulders and falls slowly: a lithe smooth naked body
shimmering with silvery scales. It slips slowly over the slender buttocks of
smooth polished silver and over their furrow, a tarnished silver shadow...

Fingers, cold and calm and moving..... A touch, a touch.

Small witless helpless and thin breath. But bend and hear a voice.
A sparrow under the wheels of Juggernaut, shaking shaker of the earth.
Please, mister God, big mister God!

Aber das ist eine Schwcinerei!
Great bows on her slim bronze shoes: spurs of a pampered fowl.

The lady goes apace, apace, apace..... Pure air on the upland road.
Trieste is waking rawly: raw sunlight over its huddled browntiled roofs,
testudoform: a multitude of prostrate bugs await a national deliverance
Belluomo rises from the bed of his wife’s lover’s wife: the busy housewife is
astir, sloe-eyed, a saucer of acetic acid in her hand..... Pure air and silence
on the upland road: and hoofs. A girl on horseback. Hedda! Hedda Gabler!



Task 6
#” Make practical stylistic tasks

Compare two texts, find features of a primary text in the secondary one

Henry Longfellow

from THE SONG OF HIAWATHA
Introduction

Should you ask me, whence these
stories

Whence these legends and
traditions,

With the odors of the forest,

With the dew and ‘damp of
meadows,

With the curling smoke of
wigwams,

With the rushing of great rivers,
With their frequent repetitions,
And their wild reverberations,

As of thunder in the mountains?

I should answer, I should tell you,
“From the forests and the prairies,
From the great lakes of the
Northland’,

From the land of the Ojibways,
From the land of the Dacotahs,
From the mountains, moors, and
fen-lands,

Where the heron, the Shuh-shuh-
gah,

Feeds among the reeds and rushes.
I repeat them as I heard them
From the lips of Nawadaha,

The musician, the sweet singer.”
“There he sang of Hiawatha,

Sang the Song of Hiawatha,

Sang his wondrous birth and being,
How he prayed and how he fasted,

Lewis Carroll
from HIAWATHA’S
PHOTOGRAPHING

From his shoulder Hiawatha
Took the camera of rosewood,
Made of sliding, folding rosewood;
Neatly put it all together,

In its case it lay compactly,
Folded into nearly nothing;
But he opened out the hinges,
Till it looked all squares and
oblongs,

Like a complicated figure

In the second book of Euclid.
This he perched upon a tripod,
And his family in order

Sat before him for their pictures.
Mystic, awful was the process.
First a piece of glass he coated
With Collodion, and plunged it
In a bath of Lunar Caustic
Carefully dissolved in water:
There he left it certain minutes.
Secondly, my Hiawatha

Made with cunning hand a mixture
Of the acid Pyro-gallic,

And of Glacial Acetic,

And of Alcohol and water:

This developed all the picture.
Finally, he fixed each picture
With a saturate solution

Of a certain salt of Soda —
Chemists call it Hyposulpite.
(Very difficult the name is

For a meter like the present,
But periphrasis has done it.)




How he lived, and toiled, and All the family in order

suffered, Sat before him for their pictures.
That the tribes of men might Each in turn, as he was taken,
prosper, Volunteered his own suggestions,

That he might advance his people!” |His invaluable suggestions.

Task 7

< Make practical stylistic tasks

Which topic sentence do you prefer in each of the following groups of
three? Tell why you prefer that sentence to the other two. Be prepared to
present your reasons in class.

1. Topic of Paragraph: a. A topic everybody thinks about is tests.
Taking Tests b. At last I have learned the secret of how to take
tests without getting sick.

c¢. There are, many ways of taking tests.
2. Topic of Paragraph: a. Embarrassment is a subject on which I am an
Embarrassment expert.
b. In my experience I am always getting into this
kind of situation, but 1 try not to act like it.
c. Ladies and gentlemen, meet the world
champion of embarrassing moments: me.
3. Topic of Paragraph: a. Our eyes shone with pride when my brother
A Time to Be Proud  stepped forward to get his college degree.
b. In everybody’s life there comes a day that is a
time to be proud.
c¢. In my opinion there are not enough of these
times when you can feel that way.
4. Topic of Paragraph: a. My faults are not too many, [ hope, but the
My Worst Fault worst one is not easy to pick.
b. My parents say I’m lazy, but I say I just have a
habit of putting things off.
c¢. On a report card for myself I would have to
write “needs improvement” next to “keeping
promises.”
5. Topic of Paragraph: a. People of our age should begin thinking about
Going to College going to college.
b. Students, start thinking now about going to
college.
¢. Most of us are not sure what to do about the
future.
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6. Topic of Paragraph: a. Putting designs on T-shirts is a hobby I enjoy

A Hobby both when I work at it and when I wear the result.
b. The thing about ventriloquism is that when
you learn how it is done, you become a dummy.
c. Practically every year I get to write a boring
composition about my hobby.

7. Topic of Paragraph: a. The books I used to like I still enjoy, but I am

My Changing Tastes in beginning to read other kinds too.

Books b. Books for young children are not for me
anymore.
¢. Once upon a time I liked once-upon-a-time
books, but now I enjoy books about real life.

8. Topic of Paragraph: a. People who like horror movies must enjoy
Horror Movies being tortured.
b. There they are, shivering and shaking in a
comfortable living room while they watch a
horror movie on television.
c. Being scared by horror movies is what many
people think is a great idea.

Task 8

< Make practical stylistic tasks

In each paragraph find the occurseme — sentence that is unrelated to
the main idea.

START A STAMP COLLECTION

If you want to collect stamps, the best way to start is by getting
yourself organized. You should first learn about the kinds of stamps, and
then you must decide what sort of collection you wish to have. There are
various possibilities—for instance, collecting a certain kind of stamp or
specializing in the stamps of one country. Next you should become familiar
with the different terms in stamp collecting. The definitions can be found
in the library. I like to use the Washington Street public library, where |
get excellent help because my cousin is a librarian. After you know about
the kinds of stamps and the terminology of stamp collecting, you should
begin to practice the care of stamps. For this you will also need to buy
equipment: a magnifying glass, stamp tongs, hinges, and an album to start.
These steps will get you started on an informative and interesting hobby.



A POPULAR SPORT

A game worth learning about is a popular American sport now known as
softball. In 1888 it was known as indoor baseball, for it was originally invented
to be played indoors and was closely related to baseball. In spite of its name,
the softball itself is not very soft. The ball is larger, however, than the one
used in baseball. Other differences from baseball are that the ball is pitched
underhand, the infield is smaller, and the length of the game is seven innings
instead of nine. At one time ten players were on a team, but today a team has
nine players. That differs from football, in which the regulation number of
players is eleven. If learning these facts about softball has interested you, why
not get more knowledge by going out and playing the game?

THE HOUSE OF FRAGRANCE

Come into my house and enjoy the pleasant smells in all the rooms.
Start with the living room where flowering plants crowd around the wicker
chairs, and spread their fragrance everywhere. At various times there may be
the scent of gardenias, narcissus, hyacinths, heliotrope, and jasmine. Then
move into the family room and notice the sweet, fruity smell of my father’s
pipe tobacco always lingering in the air. As you can imagine, we often talk
with Dad about his smoking habit because of the danger to his health. From
the family room pass on into the kitchen, where in the mornings the smell of
sizzling bacon fills the air. If it is in the afternoon or evening, the kitchen will
be taken over by the smell of sauces on the roast or in the stew. After that go
upstairs and poke your head into each of the two bedrooms. There perfume
bottles release their vapors, resembling incense in one room and violets in
the other. I hope you have enjoyed this tour of scents.

Task 9

< Make practical stylistic tasks

Choose three of the following topics or others you prefer, and write a
good topic sentence (Dicteme) for each.

Why I like rock music. Making money. Nuisances. The car I want.
An unusual ride. Surfing. Choosing clothes. Getting along with others.
Handling animals.
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Task 10

< Make practical stylistic tasks

Which concluding sentence do you like best in each of the following
ten groups? Tell why you prefer that sentence to the other two. Be prepared
to present your reasons in class.

1. Topic of Paragraph: a. Now I have told you about my three

If I Had Three Wishes wishes.
b. Also, going back to my second point,
I might want my new wheels to be a sports
car.
c. Now will someone please pass the magic
lamp, as I am ready to have the genie grant
my three wishes.

2. Topic of Paragraph: a. A dog’s life is not so bad.

A Dog’s Life b. If Fill could talk, she would probably say,
“What’s bad about a dog’s life?”
c. Another thing is that some dogs are locked
up in the house all day while everybody is
working or going to school.

3. Topic of Paragraph: a. A bad problem is that everybody eats

Morning at My House breakfast at a different time.
b. Those are my thoughts about morning at
my house.
c¢. Then the door slams behind the last one
going to work or school, and the empty house
is peacefully quiet.

4. Topic of Paragraph: a. For the thrill of adventure read thi5 book.

A Book I Recommend b. You may even forget to watch your pet
television program while you fly with the
pilots in this book.
c. I recommend this book to all people of our
age because they will find it interesting and
worth reading.



Task 1
Collect data on other stylistic aspects

Choose a literary text to your liking and on the basis of it find realization
of text categories:

» Cohesion

* Coherence

» Expressiveness
* Informativeness
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¢ Recommendations for study

Yuebnvie eonpocot

. O6uee nmoHsATUE O HyﬁHI/IHI/ICTI/IquKOM CTUJIE, €T0 CBA3b CO CTUJIEM

XYIOKECTBEHHOM TTPO3bI, CTUJIEM I'a3eThl M CTUJIEM Hay4YHO IPO3HI.

. OCHOBHBbIE $SI3bIKOBbIE XapaKTCPpUCTUKHU, CPpEACTBA pcain3alilui WH-

¢dopMaTUBHON (YHKIMU U (PYHKLIUU BO3AEHCTBUS B TeKCTaX MyOJIv-
LIMCTUYECKOTO CTHIISL.

. KoMnpeccus u pazBepTbiBaHUE TEKCTA.

. CTupb Hay4yHOI MPO3bI U €ro KaHPOBbIE PA3HOBUAHOCTHU.

. [lonynsipHast HayuyHast mpo3a.

. OcobGeHHOCTH $S13bIKa TYMAaHUTAPHBIX U €CTECTBEHHOHAYYHbBIX paboT.

. Ctub ouLMagbHbIX JOKYMEHTOB U €ro )KaHPOBble Pa3HOBUIHOCTH.
. SI3BIK IENTOBBIX JOKYMEHTOB, SI3bIK IOPUCIIPYACHLIMH, SI3BIK BOCHHBIX

JIOKYMEHTOB.
CTuIIb SI3bIKA XYI0KECTBEHHO JIUTEPATYPhI.

10. IToHsATHE XYTOXKECTBEHHOCTH.

11. AA3bIK 11023UH, S3bIK TTPO3bI, SI3bIK IPAMBI.

12. [ToHsITHE CTUAM3ALIMU PEYH.
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H3yuue oannyro memy, cmyoenm 0oaicen:
umems npedcmagnenue 0 CTPYKTYPHBIX ¥ TUHIBUCTHUYECKUX OCOOCH-
HOCTSIX pa3HbIX CTUJIEH;
3HamMb:
* creu@UKY TEKCTOB JIUTEPATYPHOTO CTHIIS;
¢ crneur@uKy TEKCTOB ITyOIMIACTUYECKOIO CTIIS;
* cneun@uUKy TEKCTOB HAYYHOTO CTUJISL
* creuu@UKY TEKCTOB JOKYMEHTHOIO CTHJIS;
ymemo:
* OIpEAesiTh OCOOEHHOCTH TEKCTa B 3aBUCUMOCTH OT €r0 XKaHPOBOIi
MPUHAIIEXHOCTH;
* IIPOBOAMTH JIMHIBOCTUIMCTUYCCKII aHAIU3 TEKCTa;
61a0emb HAGbIKAMU AHAIIA3A TEKCTA.

Memooduueckue pexomeHnoauuu no uzy4eHu0 memol
ITpu ocBOeHMM TEMbI HEOOXOAUMO:
°* U3YYUTH YICOHBII MaTepya IO PYHKIIMOHATBHBIM CTHIISIM;

¢ aKIICHTUPOBAaTh BHUMAaHNE Ha CHCHI/I(l)I/IKC SI3BIKOBOTI'O 0(1)OpMJ'[€-
HHUA pa3IMYHbIX (I)YHKL[I/IOHaI[BHBIX CTI/IHeﬁ;

¢ BBINTOJTHUTD 3aJaHM Ha aHaJIN3 TCKCTOB Pa3HbBIX CTI/IJTeﬁ;
¢ BBIITOJTHUTD TECT,

°* OTBETUTbH HAa KOHTPOJIbHBIE BOITPOCHI:

1. What is a functional style?

2. What is the difference between literary and informative styles?
3. What is typical for literary style structure?

4. What is typical for publicistic style structure?

5. What is typical for scientific style structure?

6. What is typical for documentary style structure?
7. What is typical for literary style language?

8. What is typical for publicistic style language?

9. What is typical for scientific style language?

10. What is typical for documentary style language?



THEORY

Read information on the topic
Structural and linguistic features of functional styles

Each style has a set of distinctive characteristics that make it recogniz-
able even from the first glance.

First of all they are manifested in structure. Compositional structure
of documentary text is greatly conventional, it includes coded graphical
layout, clear-cut subdivision of texts into units of information; logical ar-
rangement of these units, order-of-priority organisation of content and
information. Some genres, ex. business letters are strictly organized. The
principal parts that make up the business letter are: the heading, date line,
inside address, salutation, body, complimentary closing, and signature line.
In addition to these basic components, there are several other elements that
may be added to the letter, depending upon its content: an attention line,
a subject line, identification initials, an enclosure notation, and a carbon
copy notation. The attention line follows the inside address and gets the
letter to a specific person or department. A subject line, announcing the
purpose of the letter, precedes the salutation. The identification initials,
which are often not included, follow the signature line, with the initials
of the writer preceding those of the typist. Any material enclosed with
the letter is indicated by typing “Enclosure(s),” followed by the number
of such enclosures in parentheses. This line immediately follows the line
of identification initials. The carbon copy notation, indicating to whom
additional copies of the letter have been sent, is typed below the enclosure
line. There may also be a special notation such as “CONFIDENTIAL”
(always capitalized) on the envelope.

Scientific style also has definite features. Compositional features vary
in different types and genres: monograph, article, presentation, thesis, dis-
sertation, etc. In scientific proper and technical texts e.g. mathematics:
highly formalised text with the prevalence of formulae, tables, diagrams
supplied with concise commentary phrases. In humanitarian texts (histo-
ry, philosophy) we can see descriptive narration, supplied with argumen-
tation and interpretation, sequential presentation of material and facts.



Typical feature is the extensive use of citation, references and footnotes,
use of digressions to debate or support a certain point. Definite structural
arrangement is organised in a hierarchical order: introduction, chapters,
paragraphs, and conclusion.

Publicistic style demonstrates careful subdivision into paragraphs,
clearly defined position of the sections of an article: the most important
information is carried in the opening paragraph; often in the first sentence.

Vocabulary is one of the most notable features of a certain style. In
publicistic style it is carefully selected and characterized by variety of
topics, wide use of quotations, direct speech and represented speech,
newspaper clich s and set phrases, terminological variety, abbreviations
and acronyms, numerous proper names, toponyms, anthroponyms, names
of enterprises, institutions, international words, dates and figures, abstract
notion words, elevated and bookish words. In headlines: frequent use of
pun, violated phraseology, vivid stylistic devices. In oratory speech: words
of elevated and bookish character, colloquial words and phrases, frequent
use of such stylistic devices as metaphor, alliteration, allusion, irony, etc.

Vocabulary of documentary style is stylistically neutral and bookish.
Terminology of a certain sphere can be present. Proper names (names of
enterprises, companies, etc.) and titles are carefully reproduced. Phrase-
ology gives rise to specific documentary vocabulary: clich s, opening and
conclusive phrases. Words are used in their primary denotative meaning.

Scientific vocabulary contains specific functionally loaded linguistic
units: connective phrases and words to sustain coherence and logic (con-
sequently, on the contrary, likewise), extensive use of double conjunctions
(as... as, either... or, both... and). Terms are numerous. Also we can notice
extensive use of bookish words. Words are used in their primary dictionary
meaning, usually non-connotative.

Grammatical organisation can be observed as a feature of a definite
style. In newspaper we can see frequent use of non-finite verb forms,
preferable use of non-perfect verb forms, omission of articles, link verbs,
auxiliaries, pronouns, especially in headlines and news items.

Syntactical features can be seen in impersonal sentences, elliptical
constructions, interrogative sentences, infinitive complexes and attributive
groups in headlines,

Grammatical features of scientific style are traditional: restricted use of
finite verb forms, use of ‘the author’s “we” instead of “I”, frequent use of



impersonal constructions. Sentences have an organizing function and are
usually divided into postulatory (at the beginning), argumentative (in the
central part), formulative (in the conclusion). Usually we can see direct word
order, complicated sentences with subordinate clauses, a lot of participial,
gerundial and infinitive constructions, adverbial and prepositional phrases.
Parenthesis is widely used. Nominal constructions prevail over the verbal
ones to avoid time reference for the sake of generalization.

Indocumentary style there is an accurate use of punctuation, adherence
to the norm, sometimes outdated or even archaic, e. g. in legal documents.
Business texts are based on simplified normative syntax reasonably.

Phonetic features can be observed only in those genres that belong to
oral speech: for example in oratory we can see standard pronunciation,
wide use of prosody as a means of conveying the subtle shades of meaning,
overtones and emotions, phonetic compression.

APPLICATION

Task 1

~” Make practical stylistic tasks

What styles are imitated in these extracts of literary text? What features
of certain functional styles are used for imitation? The extract is from
“Mind Parasites” by Wilson.

1.
“What is it? Can’t you trace the fault?”
He looked at me thoughtfully. “There is no fault.”
I failed to understand. “You mean it’s repaired?”
“No. There never was any fault.”
“Well, that’s cheering. What went wrong then?”
“That’s what bothers me. Nothing went wrong.”
“No? In that case, you know how deep this thing is?”
“Yes. It’s as deep as the gauge showed, Two miles”

2.

Neither was it inevitable that we should lose the mole. Its electronically
fortified metal would withstand a temperature of two thousand degrees; its
makers had assumed that it might encounter veins of volcanic lava. The



strength of its shell was enormous; the makers guaranteed that it could
stand a pressure of two and a half tons to the square inch. But if it reached
the blocks at a depth of two miles, it would be supporting about twice that
weight, or very nearly. Besides, its transmitting equipment might not stand
the temperature. And then there was always the possibility that it might pass
beyond the range of the remote control, or sustain damage to its receiver.

3.

Before I had finished talking to the New York Times man, three more
helicopters appeared. More journalists. By four o’clock, Reich had been
persuaded to emerge from his tent, and was demonstrating the mechanism
of the probe — with a bad grace. By six o’clock, we were both hoarse and
weary. We escaped back to the hotel in Kadiri, and managed to eat a quict
supper. The manager had been told to refuse all telephone calls. But at
nine o’clock, Fuad got through to us. He was waving a copy of the New
York Times. The whole front page was devoted to the story of the “World’s
Biggest Discovery Ever”. I was quoted as endorsing the theory that we had
discovered the city of a race of giants. 1 was made to hint that these giants
had also been magicians who had raised their thousand ton building blocks
by some strange art that has now been forgotten. A well known colleague of
mine gave his opinion that the pyramids of Egypt ‘and ancient Peru could
never have been built by any known method of engineering, and that this
new discovery would surely prove it beyond all doubt. On the inside page
of the newspaper, a popular writer on archaeology contributed an article
called “The Giants of Atlantis”

4.

“Our aim today is to warn the people of the earth about a greater
menace than they have ever faced. This planet is at present being watched
by an enormous number of alien intelligences, whose aim is either to
destroy the human race or to en-slave it.

But in recent weeks we have become convinced that we are facing
something far more dangerous than a curse. It is our conviction that we have
disturbed the sleep of forces that once dominated the earth, and who are
determined to dominate it again. These forces are more dangerous than any
yet known to the human race because they are invisible, and are capable of
attacking the human mind directly. They are able to destroy the sanity of
any individual they attack, and to cause suicide. They are also capable of
enslaving certain individuals and of using them for their own purposes.
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“At the same time, it is our belief that the human race has no cause
for panic. Their numbers are small compared to ours, and we have been
forewarned. The struggle may be hard, but I think that there is every chance
that we shall win. A.I.U. organized a fast rocket to take us to Base 91, and
we were there within an hour. Our arrival was announced on television the
same afternoon. The President made a personal appearance to explain his
reasons for allowing us into Base 91 (which was the United States’ maximum
security area—-a joke said it was easier for a camel to pass through the eye
of a needle than to get into Base 91). He said that our safety was a matter of
world importance, and that any attempt by reporters to contact us would
be treated as a breach of security regulations, and dealt with as such. This
certainly solved one of our major problems; from that time onward, we could
move about, without being followed by a dozen helicopters.

Task 2
< Make practical stylistic tasks
Read 4 examples of functional styles and summarize their features to the
plan
1. In 5 sentences describe the main function of a certain functional style,
author-reader-reality-text relations.
2. Determine the text sub style, genre.
3. In 10-20 sentences describe the formal structure of the text.
4. In 5 sentences summarize content structure.
+ for a publicistic text as a plan;
+ for a scientific text as a set of arguments;
+ for a literary text as a composition;
+ for a documentary text as a description of formal relations and
participants.
5. Enumerate 5-8 typical linguistic phenomena of a certain style, exemplify
them from the text.

publicistic text
Despite Talks in Egypt, Protests Continue
Luis Ramirez | Cairo
Talks between Egypt’s opposition and the government of President
Hosni Mubarak have failed to stop thousands from demonstrating and
calling for his immediate removal.



The Egyptian capital appeared to be desperate to get back to a normal
routine. Traffic was snarled during commute times, with drivers sometimes
having to go around army tanks and burned out vehicles — reminders of
violent demonstrations. Banks opened for a second day, but there was still
no trading on the stock exchange. Just as some people want things to return
to normal, the demonstrators want to ensure that pressure is sustained on
Mr. Mubarak to go, and that their efforts do not fade away.

On day 14, they continued to stream into Tahrir Square.

The opposition, like the protesters, says it is not satisfied with
the outcome of talks between opposition groups and Mr. Mubarak’s
government. Those groups include the Muslim Brotherhood, which has
beenbanned fordecades. One of the key leaders of the Muslim Brotherhood
group told VOA dialogue can continue only if the government responds to
the opposition’s demands for deep political reform.

Earlier, another group spokesman, Isaam Eryan, met with reporters.
He said no sane person or politician can reject dialogue, but he said this
dialogue must be serious, representative and productive.

The Muslim Brotherhood is one the main backers of the
demonstrations.

literary text
Gary Lauteis. One Christmas Card Coming Up

Every year in December we go through what is known as “picture
time” at our house. It’s sort of like World War Three but without rules. The
tradition started years ago when my wife and I thought it would be a good
idea to have a Christmas card featuring our children and dog. It would
be folksy, w agreed. And, since we didn’t intend to be explicit about the
children’s faith, nobody could take religious offense. However, there was
one problem: we didn’t have any children or a dog. I was all for renting,
but my wife figured it would be cheaper in the long run to have our own.
So I wound up having these three kids and a St. Bernard dog (my wife
can do anything if she puts her mind to it) on my hands. For 364 days in
the year, they cost me money but on the 365th they have their one duty
to perform: They pose for our Christmas card. Well, yesterday was it. For
some unknown reason we never get the same photographer twice. In fact,
last year the one we had never even came back for his hat. All we want is
a simple picture of three sweet kids and a 195-pound dog smiling in the
Christmas spirit. I can’t think of anything easier than that. But it never
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quite works out that way. I assembled the cast and converged in the room
only to find the floor littered with laundry.

“What are the sheets doing all over the bar stools?” I asked.

“They’re supposed to be there,” my wife replied.

“To look like snow,” my wife explained. “Could you tell I have bar
stools covered with sheets?”

“Never in a million years,” I said. “It looks exactly like snow.”

“Should we put the children on a toboggan and have it pulled by the
dog?” my wife asked. “I could bend a coat hanger and make it look like a
pair of antlers.”

“Sounds swell,” I encouraged.

“You don’t think it looks a little phony, do you?” she wanted to know.

“Don’t be silly. I would never guess that it’s a dog pulling 1 toboggan
across the room floor past some bar stools covered with white sheets,” 1
said. “If I didn’t know better, I’d swear I was looking in on a scene in the
Laurentians.”

My wife seemed pleased with that. “Stephen!” she ordered. “Stop
crossing your eyes.” And then she added to me, “Do you think we should
dress them like elves?”

I said it was fine by me. “Everything’s fine, just as long as we hurry.”

The photographer, meanwhile, was setting up his lights and trying to
keep out of reach of the dog, who was going around smelling everybody’s
breath to see what they had enjoyed for dinner.

“Didn’t you give the dog a tranquilizer?” I asked. “No, I thought you
had,” my wife said.

“He’s just a little excited,” I explained to the photographer who was
trying to get his camera bag out of dog’s mouth without much success.
“C’mon, boy. Give LI the bag.”

“Jane! Stop punching your brother,” my wife interrupted. “You’ll
make him blink for the picture.”

We finally got the camera bag, the kids got tired and our “reindeer”
gave a big yawn.

“Smile!” the photographer pleaded.

I made faces. My wife waved toys. It was swell except that nothing
happened. One of two elves had pulled the floodlight cord out of the wall
socket and was trying to screw it into his sister’s ear. There’s no point going
into all of the details. Within ninety minutes or so, we had our picture and



the photographer gratefully retrieved his camera bag and left. Next year,
I think I’1l handle it differently.

I’ll mail out the kids and the dog directly and not bother with a
photograph.

documentary text
7 May 1978

Turkey

Durban, James St/ 22-34

James Hendon Photographic Dealer

a meeting of the Board

Durban

Dear Mr. Hendon

I notice that since the beginning of last September there have been a
number of occasions on which pour current account has been overdrawn.
As you know it is not the custom of the bank to allow overdrafts except by
special arrangement and usually against security.

Two cheques drawn by you have been presented for payment today,
one by Insurance Brokers .td for £27.50 and one by John Musgrave & Sons
for 87.10. As you are one of our oldest customers I gave instructions for the
cheques to be paid although the balance on your current account, namely

56.40, was insufficient to meet them.

I am well aware that there is a substantial credit balance on your
deposit account If overdraft facilities on your current account are likely to
be needed in future, suggest that you give the bank the necessary authority
to hold the balance on deposit as overdrawn security.

Yours sincerely

scientific text
Specialized Dictionaries

England and America have accumulated vast collections of idiomatic
or colloquial phrases, proverbs and other, usually image-bearing word-
groups with profuse illustrations. But the compilers’ approach is in most
cases purely empiric. By phraseology many of them mean all forms of
linguistic anomalies which transgress the laws of grammar or logic and
which are approved by usage. Therefore alongside set-phrases they enter
free phrases and even separate words. The choice of items is arbitrary,
based on intuition and not on any objective criteria. Different meanings of



polysemantic units are not singled out, homonyms are not discriminated,
no variant phrases are listed.

An Anglo-Russian Phraseological Dictionary by A. V. Koonin published
in our country has many advantages over the reference books published
abroad-and can be considered the first dictionary of English phraseology
proper. To ensure the highest possible cognitive value and quick finding
of necessary phrases the dictionary enters phrase variants and structural,
synonyms, distinguishes between polysemantic and homonymic phrases,
shows word-and form-building abilities of phraseological units and
illustrates their use by quotations.

New Words dictionaries have it as their aim adequate reflection of the
continuous growth of the English language.

There are three dictionaries of neologisms for Modern English. Two
of these (Berg P. A Dictionary of New Words in English, 1953; Reifer, M.
Dictionary of New Words, N. Y., 1955) came out in the middle of the 50s
and are somewhat out-of-date. The third (A4 Dictionary of New English. A
Barnhart Dictionary, L., 1973) is more up-to-date.

The Barnhart Dictionary of New English covers words, phrases,
meanings and abbreviations which came into the vocabulary of the English
language during the period 1963—1972. The new items were collected
from the reading of over half a million running words from US, British and
Canadian sources—newspapers, magazines and books.

Dictionaries of slang contain elements from areas of substandard
speech such as vulgarisms, jargonisms, taboo words, curse-words,
colloquialisms, etc.

The most well-known dictionaries of the type are Dictionary of Slang
and Unconventional English by E. Partridge, Dictionary of the Underworld:

British and American, The American Thesaurus of Slang by L. V. Berry
& M. Den Bork, The Dictionary of American Slang by H. Wentworth and
S. B. Flexner.

Usage dictionaries make it their business to pass judgement on usage
problems of all kinds, on what is right or wrong. Designed for native speakers
they supply much various information on such usage problems as, e.g.,
the difference in meaning between words like comedy, farce and burlesque,
illusion and delusion, formality and formalism, the proper pronunciation of
words like foyer, yolk, nonchalant, the plural forms of the nouns flamingo,
radix, commander-in-chief, the meaning of such foreign words as quorum,



quadroon, quatrocento, and of such archaic words as yon, yclept, and so
forth. E. g. A Desk-Book of Idioms and Idiomatic Phrases by F. N. Vizetelly
and L. G. De Bekker includes such words as cinematograph, dear, (to) fly,
halfbaked, etc. They also explain what is meant by neologisms, archaisms,
colloquial and slang words and how one is to handle them, etc.

© Offer your variant of translating one of the examples.

& Collect data on other stylistic aspects

Choose a text of functional variety and analyze it to the plan

1. Style, sub style, genre of the text.

2. Structure. Non-verbal elements of the text: Punctuation marks,
used for specific purposes. Position on the page, types of print, emphasiz-
ing, visual means (photographs, pictures, cartoons, colour emphasizing),
their structural and expressive function. Formal elements of the genre-or-
ganizing character (column theme, title, subtitle etc.), content structure of
the text, paragraph organization.

3. Linguistic peculiarities.

4. Phonetic level: The choice of vowels and consonants, peculiar use of
certain sound characteristics (devoicing, sonorant character etc.). Rhyth-
mic character of the text. Phonetic irregularities used to render the im-
pression of spoken speech.

5. Lexical level: Stylistic levels and groups of vocabulary, used in the
text for informational and expressive effect. Peculiar use of international
words, terms, topical groups, proper names.

6. Morphemic level: The choice of speech parts, certain grammatical
forms, used for expressive character.

7. Syntactic level: Syntactic structure of the text. Peculiar choice of
syntactic constructions and sentence types used for economical and ex-
pressive effect.

8. Stylistic devices: The use of stylistic devises of phonetical, lexical,
syntactic groups.



® UNIT6

PRACTICAL STYLISTICS
(MpakTnyeckasa cTUANCTUKA)

Photo from www.pexels.com

¢ Recommendations for study

Yuebnvie eonpocot
. AKTyasbHas mpobemMaTrKa MpakKTUYeCKON CTUTUCTUKM.
. PexomMeHmaTeIbHOCTS 1 HOPMA.
. OrpaHn4eHust CTUISL U OTCYTCTBHE OTPaHUYECHUIA.
. PexoMeHIauum K CTUIIO MUCbMEHHBIX TEKCTOB.

[ NN R S

. [TonutkoppekTHOCTb, Taby, HOBOSI3 U ApYrve akTyalbHble MPOOIEMBI
CTUJTUCTUKMU.
6. Ctriuctuyeckue TeueHus (mypusm, “Plain English” u np.).

H3yuue oannyio memy, cmyoenm doaxcen:

umems npedcmasnerue 06 OCHOBHBIX ITpoGJIeMax M KaTEerOpUsiX CO-
BPEMEHHOI PaKTUIEeCKOM CTHIIMCTUKU,

3HamMb:
* TpeOOBaHUSI K CTUIEBOMY O(DOPMIICHUIO IIMCbMEHHOM pedn;
* aKTyaJIbHBIC BOTIPOCHI IIPAKTUYECKOM CTUITUCTUKM;



ymems:
* OIpeaessiTh He0OXOIMMbIe TPEOOBaHUS K CTUJIMCTUKE TEKCTA;
* ONpenessATh MPOOJIEMHbBIC aCTIEKThl JUHTBUCTUYECKOTO ODOPMIICHUS
TEKCTa;
81ademb HABbIKAMU TEKCTOBOTO aHAIM3a.

Memoouueckue pexomendayuu no u3yuenuro membol
ITpu ocBOeHMM TeMbl HEOOXOAUMO:
* U3YYUTh YYEOHBIA MaTepuas MO MPoOJeMaTUKE MPAKTUYECKON
CTWINCTUKY;

¢ aKIICHTUPOBATb BHUMAaHHNEC Ha JIMHIBUCTUYCCKUX aCIICKTaX ITpaK-
TUYECKOM CTUJIIUCTUKMU,

* BBITIOJIHUTH 3aIaHusI U3 pa3neioB “Application”, “Research”;

* OTBETUTDH HA KOHTPOJIbHBIE BOIIPOCHI:
1. What are the main notions of practical stylistics?
2. What are recommendations for good style in the sphere of correctness?
3. What are vocabulary dimensions of the English language?
4. What are grammar dimensions of the English language?
5. What are phonetic dimensions of the English language?
6. What methods are used by Plain English?
7. What are peculiarities of political correctness?

THEORY

Read information on the topic
The secret of good style
A lot of thick textbooks are devoted to recommending steps for
successful stylistics. The most frequently mentioned are the following:
1. Choose a suitable design and hold to it.
2. Use the active voice. The active voice is usually more direct and vigorous
than the passive:
3. Put statements in positive form. Use definite, specific, concrete
language. Prefer the specific to the general, the definite to the vigue, the
concrete to the abstract.
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4. Omit needless words. Vigorous writing is concise.
5. Avoid a succession of loose sentences. —

6. Keep related words together.

7. In summaries, keep to one tense.

8. Do not overwrite.

9. Do not overstate.

10. Use orthodox spelling.

11. Make sure the reader knows who is speaking.
12. Use figures of speech sparingly.

13. Do not take shortcuts at the cost of clarity.
14. Prefer the standard to the oftbeat.

For particular kinds of text recommendations can be specific.

A research paper should contain a thesis statement, or hypothesis,
which explains to the reader the overall position or point of your argument,
and the ways in which you plan to advance your argument and persuade
the reader.

You need to make sure that the topic is not so narrow that you only
have a few words to say about it. You will probably not find everything
you need in just one trip to the library, nor will you find everything on the
Internet. As you conduct your research, you will learn more about your
topic and be directed toward even more resources. An outline is essentially
a road map from which you write your paper. While not always necessary,
this is the point in your paper where you look for very specific information
to make some of your arguments stronger. You should check your paper for
mistakes in spelling and grammar, and to ensure that your ideas flow well
and can be understood.

When you write literary criticism, you combine reasoned analysis with
your personal evaluation of the work. Literary analysis and book reviews
differ from the standard book reports you were assigned in earlier grades.
A book report is a mere summary of a work that describes what happened
in a text and when. Writing literary criticism involves reading texts with
an eye toward evaluating them, as opposed to reading purely for pleasure
or to learn facts (as with a textbook). Reading critically involves not only
pinpointing the theme, or the message, of the book, but also appraising
and evaluating the style of the author.
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Point of view, also known as voice or perspective, refers to the way in
which information is presented in a literary text.

Prescriptivism is the view that one variety of a language has an
inherently higher value than others, and that this ought to be imposed
on the whole of the speech community. It is an authoritarian view,
propounded especially in relation to grammar and vocabulary, and often
with reference to pronunciation. The favored variety is usually a version of
the standard written language, especially as encountered in literature, or in
the formal spoken language which most closely reflects literary style, and it
is presented in dictionaries, grammars, and other official manuals. Those
who speak and write in this variety are said to be using language ‘correctly’;
those who do not are said to be using it ‘incorrectly’.

Correctness vs. appropriateness

The problem arises only educated people do not all use language in
the same way, or when one person varies in usage on different occasions
(such as in the case of informal vs. formal speech). In these circumstances,
linguists do not try to make a value judgment about whether one usage is
better than the other. In particular, appropriateness tries to capture a notion
of; naturalness in language use: an appropriate use of language is one which
does not draw attention to itself, does not moth ate criticism. Informal
language on a formal occasion is inappropriate because it stands out, as does
formal language on an informal occasion. Both regularly attract criticism,
for this reason: the former is stigmatized in such terms as ‘uneducated’ or
‘careless’; the latter as ‘talking posh’ or ‘getting on a high horse’.

The proposed Eleventh Edition of the Newspeak Dictionary reflects
the face of totalitarian prescriptivism.

A few lexemes comprise the special category of taboo language — items
which people avoid using in polite society, either because they believe them
harmful or feel them embarrassing or offensive. The possibility of harm
may be genuinely thought to exist, in the case of notions to do with death
and the supernatural, or there may be merely a vague discomfort deriving
from a half-believed superstition.

There are various ways of avoiding a taboo item. One is to replace it by
a more technical term, as happens in medicine. The everyday method is to
employ an expression which refers to the taboo topic in an ague or indirect
way — a euphemism.
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The Doublespeak campaign is a marked increase in concern about the
way jargon was being used to confuse or deceive by people in power.

So what is doublespeak? It is ‘language which pretends to
communicate, but really doesn’t. It is language which makes the bad seem

good, the negative seem positive, the unpleasant appear attractive, or at
least tolerable. It

The use of ‘plain English’ involves much more than an avoidance of
unnecessary jargon, but must take into account questions of grammar and
typography, as this example shows. The issues raised by such examples are
therefore discussed later in this book.

Political correctness. Some of the most loaded words in the language
are those associated with the way society talks about itself, and especially
about groups of people whom it perceives to be disadvantaged or

oppressed. The most sensitive domains are to do with race, gender, sexual
affinity, ecology and (physical or mental) personal development. Political
correctness has become one of the most contentious issues and attitudes
continue to harden.

In vocabulary, attention has been focused on the replacement of
‘male’ words with a generic meaning by neutral items — chairman,
for example, becoming chair or chairperson (though not without
controversy), or salesman becoming sales assistant. In certain cases, such
as job descriptions, the use of sexually neutral language has become a legal
requirement. The vocabulary of marital status has also been affected —
notably in the introduction of Ms as a neutral alternative to Miss.

In grammar, the focus has been on the lack of a sex- neutral third-
person singular pronoun in English — a gap which becomes a problem
after sex-neutral nouns (such as student or indefinite pronouns (such as
somebody).

Many organizations now issue guidelines to their staff on how to avoid
sexist language.

There are severe limits on the freedom of writers to deviate from the
norms of English language, if they want their text to maintain coherence
and intelligibility

Grammatical deviance in literature is not usually so gross, though from
time to time — and especially in poetry — we can encounter constructions
which strain for intelligibility.
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As a result, it is no longer so easy to describe the lexical choices in a
literary work. Rather more necessary now is the detailed analysis of lexical
items, singly and in combination, to see their contribution to the work as a
whole. And a great deal of attention has also been paid to the way deviance
operates within restricted lexical structures to create specific meanings —
as in the manipulation by Dylan Thomas of such time phrases as “a grief
ago” and “all the moon”.

APPLICATION

Task 1

~” Make practical stylistic tasks

Read an example of political correctness discussion. Single out
examples of politically correct words and expressions with them. State
your opinion on this problem.

Don’t Say Black
(Lad to Mum)......“Mum! ..... Me ands are black”
“Don’t say black say dirty”

(Lad to Dad)......“Dad! ....... me ands are dirty”
”They’re not dirty they’re bloody black”

(Lad to Mum)...“Mum.. Where’s me blackboard”?
“Don’t say black say chalk”

(Lad to Dad)...“Dad do yer want some Chalk Pudding”
“That’s not chalk it’s bloody black”

(Lad to Mum) “Mum..... I’ve got blackheads”
“Don’t say blackheads say spots”

(Lad to Dad)...”Dad............. I’ve got spots”
“They’re not spots they’re bloody blackheads”

(Lad to Mum) “Mum where’s the black polish”
“Don’t say black say boot”

(Lad to Dad)...“Dad here’s the boot polish”
“That’s brown I wanted bloody black”
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(Lad to Mum)...“Mum there’s a blackbird outside”
“Don’t say blackbird say lady”

(Lad to Dad)...“Dad there’s a lady sitting up our tree”
“That’s not a lady it’s a bloody blackbird”

(Lad to Mum)...“Mum Johns dad’s a blacksmith”
“Don’t say blacksmith say Mr Smith “

(Lad to Dad)...“Dad does Mr Smith fix horseshoes ?
“No he’s your bloody English teacher”

(Lad to Mum)...“Mum Ken’s a black belt at judo”
“Don’t say black belt’ say judo belt”

(Lad to Dad)...“Dad here’s the judo belt for your dinner suit”
“I asked you to get a bloody black belt ”

SON WHY DON’T YOU LISTEN!

Task 2

< Make practical stylistic tasks

Read newspaper articles on issues of political correctness and
doublespeak. What particular words became the points of discussion?
State your opinion on this problem.

TEXT 1

“You can put lipstick on a pig. It is still a pig,”

With the US presidential race tightening, temperatures are rising.
A row has erupted over remarks made by the Democratic candidate Barack
Obama, deriding Republican plans to shake things up in Washington.

“That is not change,” Obama told a rally in Virginia. “You can put
lipstick on a pig. It is still a pig,” he added.

John McCain’s camp claims the comment is a smear on his running
mate, Sarah Palin. She told the Republican convention that she was a
“hockey mom”, joking that the only difference between a hockey mom and
a pit bull was lipstick. Obama has denied claims of sexism. The McCain
campaign is demanding an apology.

“We can win this election,” McCain told supporters in Missouri.
“We can change America and our best days in this great nation are ahead
of us, not behind us. Thank you and God bless you.”
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Polls indicate McCain got a major boost from the convention and his
decision to add Palin to the Republican ticket.

TEXT 2

Berlusconi’s sexism

Berlusconi’s sexism chafes as Italian vote looms ROME

Silvio Berlusconi, who has been biting his tongue for most of the
April 13-14 election campaign, said on Tuesday his opponents on the left
had no taste in women. “The left has no taste, not even when it comes to
women,” he said. “As for our (women candidates) being more beautiful,
I say that because in parliament they have no competition.” The favorite
to win the parliamentary election also promised women would occupy
a third of cabinet posts if he won, but his sexist comments provoked an
angry response. “Running for parliament is not the same as competing in
the Miss Italy beauty contest,” said parliamentarian Paola Balducci from
the red/green Rainbow Alliance. Berlusconi, the conservative People of
Freedom party leader, cultivates a jocular image and told a television
interviewer his background as a salesman had taught him that “you have
to make a joke every 10—15 minutes. It’s a way of keeping up morale”.
In an unusually staid campaign that began when Romano Prodi resigned
as premier in January after his coalition collapsed, Berlusconi has kept a
poll lead of between 5—9 percent over his centre-left rival Walter Veltroni.

Berlusconi is Italy’s third richest man and its first prime minister in
50 years to last the full term, from 2001—2006. The 71-year-old delights
in the company of glamorous women and has fielded some of the dancers
who populate television shows on his Mediaset channels as candidates for
parliament.

His long-suffering wife Veronica, 20 years his junior, got her revenge
last year by reprimanding him for lechery in an open letter to a left-leaning
newspaper. He publicly apologized. His women supporters laughed when
he called them the “menopause section” at a recent rally and urged them to
bake cakes for campaigners, but Berlusconi infuriates others. “Berlusconi
continues to judge women only by their looks, the sign of a very backward,
sexist mentality,” said Silvana Mura, member of parliament for the centrist
Italy of Values, the main ally of Veltroni’s Democratic Party in the vote. “In
any other modern, democratic state one single comment like this would be
enough to condemn a candidate for prime minister to certain defeat,” she
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said. “I hope Italian women — but not just women — give Berlusconi the
answer he deserves.”

However, chauvinist behavior is unlikely to provoke widespread
outrage in a country where elderly men dominate public life and women
occupy only 2 percent of boardroom seats in state-owned firms.

Talk persists of Berlusconi and Veltroni forming a “Grand Coalition”
if the vote is too close in the Senate, as expected. They would share power
long enough to reform electoral rules to change the system of broad
alliances to a two-party system and then compete head-to-head in yet
another vote. (From European press.)

TEXT 3

Legal proceedings against a 10-year-old boy over alleged racist name-
calling have been labeled political correctness gone mad, by a judge.

The boy from Irlam, Greater Manchester, was summonsed to court
accused of racially abusing a fellow pupil. Judge Jonathan Finestein told
Salford Youth Court the boys would have been given “a good clouting”
in his day. Adjourning it to 20 April, he asked prosecutors to reconsider
whether the case was in the public interest. The boy is accused of abusing
an 11-year-old pupil in a school playground between 1 July 2005 and 30
January 2006. The court was told that the boys are now friends and play
football with each other. But Mr. Finestein said he thought the decision
to prosecute the youngster was “crazy” and urged the Crown Prosecution
Service to reconsider its decision. “Have we really got to the stage where
we are prosecuting 10-year-old boys because of political correctness?
“I was repeatedly called fat at school. Does this amount to a criminal
offence? He added: “Nobody is more against racist abuse than me but
these are boys in a playground, this is nonsense. “I think somebody
should consider reversing the decision to prosecute.” A spokeswoman
for Greater Manchester Police said the force took all crimes seriously
and was totally opposed to any racism.

TEXT 4

George Bush and the Iraq War — Down on Downing Street

You, the reader, should be aware of my affluence of love for literature in
all its forms, for instance: the novel, the novella, the short story, the poem,
and the comic strip — which, in its own right, is a literary and creative
milestone tantamount in importance to Shakespeare.
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However, without doubt, one of my favorite genres of literature is: the
memo. From the shady corporate memo to the internal government top-
secret, not-released-to-the-public-until-years-after-it-matters memo,
memos interest me for a number of reasons. Most prominent of these is
the all-too-human emotions memos? in the most sterile, inhuman way
possible — convey: fears, misgivings, wants, rabid lusts, and damnable
dishonesties... Oh, sorry, that’s not an emotion.

Also not unfamiliar to the reader should be my love of literary devices:
litotes, puns, metaphors, similes, analogies, syllogisms, and ironies,
specifically those that are dramatic in nature. Truly, these are the weapons
of the greatest warriors, and of the lowliest demagogues.

That’s why I immediately fell in love with a newly released memo I
found. It is a British memo, dubbed the “Downing Street Memo,” written
by a man named Matthew Rycroft, in which he reports on a meeting with
Prime Minister Blair. Contained in the memorandum is info ascertained by
the head of the British MI-6 (Sir Richard Dearlove, referred in the memo
only by the alias “C”) during a meeting in Washington. While Britons
should find the info on their PM to be good reading (Blair’s involvement
in the conspiracy to wage war on Iraq sans just cause), the general plot of
the memo is twofold:

1. Bush, by this memo’s composition in mid-2002, had already
decided to invade Iraq.

2. To this end, he had manipulated intelligence findings to fit his policy.

For motives unknown to the public (but that many suspect revolve
around a certain three-letter word that rhymes with “boil” ? as in, “Iraq’s
second-largest-reserves-on-earth make me boil with mirth” and “royal”
? as in, “ExxonMobil will be living like royalty if we get our hands on
Iraq’s copious quantity”), Bush had decided roughly 8 months before the
invasion of Iraq that Saddam Hussein must relinquish his iron grasp on
the Iraqi people and their sweet, seductive crude. George made clear that
Saddam must give up his weapons of mass destruction, or he would use
military force to bring down his regime and free the Iraqi people from not
only the relentless drudgery of living under Hussein, but also the relentless
drudgery of living period.
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This poignant memo seems to be the final brick that the anti-Bush
legions have been seeking to build an airtight case against the emperor;
a “smoking gun” that came not in the form of Condi’s mushroom
cloud, but rather in the form of a great mushrooming of evidence that
Bush misconducted the war and, now, that he didn’t even have a good
reason for it.

I must say that our Prospero has done an excellent job in his efforts
to masque our Red Death: gone are the days of TV journalists reporting
from bloody battlefields while gunfire and explosions ring from every
angle (reports which were in no small part responsible for the mass
protests of Vietnam). Journalists today are a much more timid, placid
breed than the Woodwards and Cronkites of yore. This is partially due
to the administration’s aggressive means of dealing with the press, which
includes, as the Washington Times reports in the article, “Hundreds of
Photos of Caskets Released,” repressed images of deceased soldiers that
had to be coaxed from the Pentagon with a lawsuit.

Now our situation becomes clear: Bush sits back and watches while
those participating in the war that he, according to this memo, orchestrated
for dubious reasons, are sent by the thousands into the abattoir.

Dictionary.com defines “dramatic irony” as, “irony that occurs when
the meaning of the situation is understood by the audience but not by the
characters in the play.”

Task 3

< Make practical stylistic tasks

Explain the meaning of politically correct terms, find synonyms to
them. State your opinion on this problem.

a culturally, intellectually and esthetically challenged place
ethically anxious

vertically challenged

dietarily challenged

ethically minded
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Task 1

& Collect data on other stylistic aspects

Taking the following text as an example make your own
recommendations on writing an article, a letter, a report — and what not!

How to Write Book Reviews and Literary Criticism
How to Write Reports On Nonfiction Texts

How to Write Essays

How to Write Thesis

How to Write a News Report

How to Write Inspection Report

How to Write an Instruction

How to Write an Advertisement
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¢ Recommendations for study

Yueonwie éonpocut
1. Kputepuu oLieHKM TeKCTa.
2. OTanbl peJakTUPOBaHUS TEKCTA.
3. OdopmieHue 6ubaorpaduu B TEKCTE.
4. Anroput™ pabOThI peaKTopa.
5. Hamnbonee pacnpocTpaHeHHbIE OLIMOKM B pEIaKTUPOBAHUY TEKCTA.
6. PemaktupoBaHue hopMalIbHOI 1 COAEPKATEIbHOMN CTPYKTYP TEKCTA.

H3yuue oannyio memy, cmyoenm doaxcen:
umems npedcmaenerue 00 OCHOBHBIX CITOCO0AX PeIaKTUPOBAHUS CO-
JePKAHMS TEKCTA;
3HamMb:
* TpeboBaHUsI K 0(DOPMIIEHUIO CChIJIOK U CHOCOK;
* QJITOPUTM BBHITTOJTHEHUS peIaKTUPOBAHMS,
ymemb:
* 0OHapyXMBaTh JIOTUUECKNE OIINOKHU B TEKCTE;
* TIPOBOIMTH ITOJTHOE PEIaKTUPOBAHUE TEKCTA;
6n1adems HAGbIKAMU PEIAKTUPOBAHUS TEKCTA.
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Memoduueckue pexomenoayuu no uy4eHuio memol
ITpu ocBoeHUM TeMbl HEOOXOAUMO:
® U3Y4YUTb YYEOHBII MaTEpPUa IO PEIAKTUPOBAHUIO TEKCTA;

° aKIICHTMPOBAaTh BHUMaHME HAa OOHAPYKEHUM JIOTUIECKUX OIITMOOK
B COIEPKaHUM TEKCTa;

* BBITTOJTHUTH 3aIaHusT U3 pa3nesioB “Application”, “Research”;

® OTBETUTDH HA KOHTPOJIbHbIE BOIIPOCHI:
1. What are the main criteria for editing?

2. What are recommendations for logical contents?
3. What are Parameters of good formal outline?

4. What are stages of editing the text?

5. What are the most common mistakes?

6. What is documentation style?

7. What are footnotes and endnotes?

THEORY

Editing Criteria

The editor looks at the text from the following point of view: clarity,
vocabulary, grammar, organization and expression of ideas, style. For
a good style the text corresponds to the following parameters. Writing is
clear and precise, well organized. Appropriate broad vocabulary is used to
convey ideas. Style used shows variety and imagination.

In a badly written text writing is sometimes unclear, hard to follow.
Writing is often incoherent and leaves the reader confused. Vocabulary
is extremely poor. Organization is lacking, and language limited; many
words are misused, fail to communicate ideas.

The structure of the text is presented in Outline Form. Numbering,
indentation, punctuation, and other physical aspects of outlines follow
certain conventions, particularly when the outlines are to be read by
someone other than the writer. When you are required to turn in an outline
with your paper, use the type of outline your instructor specifies and put it
in standard form.
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Each heading in an outline should be specific and meaningful. Putting
headings in the form of questions or in statements that will have to be filled
in later is not an efficient habit.

Generally, if a heading is to be divided at all, it should be divided into
more than one part. The heads of an outline should represent equally
important divisions of the subject as a whole, and should be parallel in
grammatical form and tense. The subdivisions should also designate
equally important and parallel divisions of one phase of the main divisions.

With the central idea as your guide, you can arrange the outline so that
every part of it contributes directly to the purpose of the paper. Examine
each heading to see if it needs to e strengthened or elaborated, if it repeats
or overlaps another heading, or if it is unrelated to the central idea.

An outline should represent a writer’s best effort to explore a subject,
to break it into its parts, to arrange ideas, and to test out possible strategies
of organization for the purpose of clarity.

Though a paragraph may be only one sentence long, it is usually
comprised of several sentences which develop one idea, one point, or
one aspect of a subject. Very often this idea or subject is stated in a topic
sentence, a sentence which focuses the paragraph. The topic sentence is
usually the first sentence of the paragraph, but it may come at the end or
even in the middle of a paragraph. Furthermore, a long paragraph may
have several sub-topics, each introduced by its own ‘subtopic’ sentence.
Sometimes a paragraph may have no topic sentence if it is organized
around a theme that the writer has in mind but does not state explicitly.

Three essential qualities of a good paragraph are unity, development,
and coherence. A unified paragraph develops one main point, with all the
sentences relating to that point. A developed paragraph includes sufficient
explanation and support of its point for the reader to understand it fully.
A coherent paragraph develops its point in an organized, logical way,
showing the sequene of ideas and the connections among them.
Development clarifies, illustrates, or proves the main idea stated in the
topic sentence through use of detail, example, and explanation.

The editor follows the stages of searching for troubling words,
removing or replacing crutch words, removing all double spaces at the end
of sentences, searching for problematic punctuation, running spell check.
The Chicago Manual of Style is a Bible of the publishing industry.
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The following questions should be answered while editing.
Who is this paper for? What would the reader want to know about the
subject?
How many specific points are made about my subject? Do they overlap
or repeat?
How many paragraphs are used to talk about each point?
What’s the topic idea in the paragraph? Will the reader have trouble
finding it?
How many sentences did it take to develop the topic idea?
How well does the paragraph hold together? When I read the paragraphs
out loud, does it flow smoothly?
How many levels of generality does it have?
Are there transitions?
Are there extra words in the sentence?
‘What words do I usually misspell?
What punctuation problems have I seen in the papers?
What is my reaction to this paper?
What is the writer trying to tell me? What does he or she most want me
to learn?
What are this paper’s greatest strengths?
Does it have any major weaknesses?
Do I understand everything?
Is there any information missing from this draft that I still need to know?
Has the writer began in such a way that I’'m interested?
Am I quickly drawn into the paper’s main idea?
Do any ideas belong together that now seem too far apart.
Do I get bored at any point and want to tune out?
What might the writer do to make me want to keep reading?
Can I follow the writer’s ideas easily?
Does the paper need transitions (words and phrases that connect), and
if it does, at what places?

Special attention of the editor is documentation styles. In writing your

research paper, you must document everything that you borrow--not only

direct quotations and paraphrases but also information and ideas. You
must indicate the source of any appropriated material that readers might
otherwise mistake for your own. There are several documentation styles
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for citing and listing sources. Footnotes and Endnotes are a traditional
style and have been supplanted in many papers. Note references include
all the information found in the bibliography (see below), as well as the
specific page reference of the quoted material. Note form, however, differs
slightly from bibliographic form.

Footnotes are numbered consecutively throughout a research paper,
except for those notes accompanying special material (figures, tables,
etc.). The term footnote refers to notes that appear at the bottom, or foot
of the page. However, this system is now considered outdated and has been
replaced by endnotes, a list of notes at the end of a paper. In research papers,
make all notes endnotes, unless you are instructed otherwise. Endnotes
contain the information a reader needs to locate a source--the name(s) of
the author(s), title of the work, the facts of publication (publisher, place
and date of publication), and the specific page or pages of the source used.

The following endnote form is the one commonly used in the
humanities. Research papers in the social and natural sciences use different
endnote forms, and there are several different systems of notation in these
fields. Consult with your instructors on the forms they want you to use. Use
whichever system you choose consistently throughout the paper. # Author
(First name Last name), Title (City of publication [State]: Publisher, Year
of publication) Page.

Sample Endnote Entries

1. Fora BOOK with ONE AUTHOR, FIRST EDITION

Norman Lewis, Comprehensive Word Guide (New York: Harper &
Row, 1959) 159.

2. Foran EDITED BOOK

Charles McCurdy, ed., Modern Art: A Pictorial Anthology (New
York: Praeger, 1959) 159.

3. Fora TRANSLATED BOOK

Paul Valery, Monsieur Teste, trans. Jackson Mathews (New York:
Knopf, 1947) 47.

The bibliography may list only the works from which you extracted
endnotes (“List of Works Cited”) or list all the works you explored, whether
or not you used them for endnotes (“List of Works Consulted”). Usually,
a bibliography is a list of works consulted, but be sure to ask your teachers
which form they require.
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Sample Bibliography Entries

1. Fora BOOK with ONE AUTHOR

Lewis, Norman. Comprehensive Word Guide. New York: Harper &
Row, 1959.

2. For a BOOK with ONE AUTHOR, LATER EDITION

Aldrich, Ella V. Using Books and Libraries. 5th ed. Englewood Cliffs,
N.J.: Prentice-Hall, 1959.

Mistakes to look for while editing may be strongly connected with
logics and clarity. For example, a logical fallacy is unqualified or hasty
generalization. Begging the question — a statement that says the same
thing in the conclusion as in the premise. Ad hominem argument: a
statement that attacks the person who makes an argument rather than the
argument itself. Black or white fallacy: a statement that claims that there
is no difference, or no important difference, between two things because
the difference is a result of continuous degree, and therefore is the sum of
many small and trivial differences.

Often, writing assignments require a minimum number of words.
Because of this, it is tempting to use several words of description instead of
one well-chosen word with the same meaning.

Example

The football team made future plans to completely concentrate on the
basic fundamentals of each individual position.

Plans are always for the future; concentrating implies complete focus;
fundamental means basic; and positions are individual. Therefore, the
italicized words are unnecessary modifiers.

Edited Example

The football team made plans to concentrate on the fundamentals of
each position.

Changing negatives to affirmatives also eliminates extra words. Look
for sentences that use not and see if you can rewrite the sentence to make
it affirmative.

Example

NEGATIVE: She wore a sweater that was not different than mine.

Edited Example

She wore the same sweater as mine.
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Qualifiers
The best writing requires confidence. Starting sentences with phrase

such as [ feel, I think, I believe, in my opinion, or I am of the opinion that can

dilute what you have to say. Instead of using qualifying phrases like those,

say exactly what you mean.

Examples
WITH QUALIFIER: I believe that homework should be eliminated.
WITHOUT QUALIFIER: Homework should be eliminated.

APPLICATION

Task 1
~” Make practical stylistic tasks
Revise these sentences to state their meaning in fewer words. Avoid

passive voice, needless repetition, and wordy phrases and clauses. The first

sentence has been done as an example.

1.

2

Many local farmers plan to attend next Friday’s meeting.

. Although Bradley Hall is regularly populated by students, close study of

the building as a structure is seldom undertaken by them.

. He dropped out of school on account of the fact that it was necessary for

him to help support his family.

. It is expected that the new schedule will be announced by the bus

company within the next few days.

. There are many ways in which a student who is interested in meeting

foreign students may come to know one.

. It is very unusual to find someone who has never told a deliberate lie on

purpose.

. Trouble is caused when people disobey rules that have been established

for the safety of all.

. A campus rally was attended by more than a thousand students. Five

students were arrested by campus police for disorderly conduct, while
several others are charged by campus administrators with organizing a
public meeting without being issued a permit to do so.

. The subjects that are considered most important by students are those

that have been shown to be useful to them after graduation.
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10. In the not too distant future, college freshmen must all become aware of
the fact that there is a need for them to make contact with an academic
adviser concerning the matter of a major.

11.In our company there are wide-open opportunities for professional
growth with a company that enjoys an enviable record for stability in
the dynamic atmosphere of aerospace technology.

12.Some people believe in capital punishment, while other people are
against it; there are many opinions on this subject.

Task 2
< Make practical stylistic tasks
Combine each sentence group into one concise sentence.

1. The cliff dropped to reefs seventy-five feet below. The reefs below the
steep cliff were barely visible through the fog.

2. Their car is gassed up. It is ready for the long drive. The drive will take
all night.

3. Sometimes Stan went running with Blanche. She was a good athlete.
She was on the track team at school.

4. Taylor brought some candy back from Europe. It wasn’t shaped like
American candy. The candy tasted kind of strange to him.

5. Government leaders like to mention the creation of new jobs. They
claim that these new jobs indicate a strong economy. They don’t
mention that low-wage jobs without benefits and security have
replaced many good jobs.

Task 3
< Make practical stylistic tasks
Edit the following wordy sentences by eliminating words that have little
or no meaning, words that are repetitive, words implied by other words, or by
changing negatives to affirmatives. Write your answers on the lines provided.
Answers can be found at the end of the lesson.
1. Actually, a basic and fundamental part of cooking is making sure you
don’t have the wrong ingredients.
2. Each and every student deserves a fair and equal chance to try out for
intramural sports.
3. First and foremost, the Board of Directors cannot make a decision
without a consensus of opinion.
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4. At an earlier time today, my sister told me she would pick me up after
the end of work.

5. Various different people in our office were not against moving the water
cooler to a location that would be less difficult for everyone to reach.

6. One accidental mistake some beginning swimmers make is not
remembering to kick.

Task 4

< Make practical stylistic tasks

Transitional devices make writing coherent, linking idea to idea and
sentence to sentence. The paragraph below illustrates the use of three
common transitional devices:

1. Repetition of key words and phrases

2. Summarizing words which point to an antecedent

3. Conjunctive adverbs--commonly known as transitional words such as
furthermore, moreover, also, besides, finally, then, therefore, etc,--that describe
the relation of the ideas in two clauses or Adverbial clauses and phrases--modify
verbs, adjectives, other adverbs, and whole groups of words and usually tell how,
why, when, where, under what conditions, or with what result.

List as many examples of each kind of transitional device as

you can find in the following passage.

Everyone seems to feel that he was born an expert in the judgment of
artistic work. We do not feel this way about a hydraulic work, an electronic
work, a legalistic work, or a mathematical, logical, or psychological work.
For these, we call upon the experts. They have studied long and hard. We
respect them for this. We do not, however, respect the long, hard study
of the artist. We feel no shame, moreover, for this lack of respect. I don’t
know anything about art, we say, but I know what I like. We forget, when
we say this, that we share this knowledge with lower animals. Any sow,
knowing what she likes, can gurgle an oozy grunt in a rain wallow. But can
a sow make it rain?
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Task 5
< Make practical stylistic tasks
Combine the following sentences by rearranging them.
1. The garden is overgrown. The garden is at the back of the house.
2. Did you see that basketball player at the mall? The basketball player was
tall.
3. I caught a frog. The frog hopped across the path.
4. Ace Green is a big donor to the public radio station. Ace Green is a local
businessman.

Task 6
< Make practical stylistic tasks
The numbers of the irrelevant sentences are ____

My Color Television

(1) My color television has given me nothing but heartburn. (2) I was
able to buy it a little over a year ago because I had my relatives give me
money for my birthday instead of clothes that wouldn’t fit. (3) My first dose
of stomach acid came when I bought the set. (4) I let a salesclerk fool me
into buying a discontinued model. (5) I realized this a day later when I saw
newspaper advertisements for the set at seventy-five dollars less than I had
paid. (6) The set worked so beautifully when I got it home that [ would keep
it on until stations signed off for the night. (7) Fortunately, I didn’t get any
channels showing all-night movies, or I would never have gotten to bed. (8)
Then I started developing a problem with the set that involved static noise.
(9) For some reason, when certain shows switched into a commercial, a
loud buzz would sound for a few seconds. (10) Gradually, this sound began
to appear during a show, and to get rid of it, I had to click the dial to another
channel and click it back. (11) Sometimes this technique would not work,
and I had to pick up the set and shake it to remove the buzzing sound. (12)
I actually began to build up my arm muscles shaking my set; I could feel
the new muscles working whenever I shot a basketball. (13) When neither
of these methods removed the static noise, I would sit popping Tums and
wait for the sound to go away. (14) Eventually I wound up slamming the
set with my hand again, and it stopped working altogether. (15) My trip to
the repair shop cost me $62. (16) The set is working well now, but I keep
expecting more trouble.
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Task 7

< Make practical stylistic tasks

In this activity, you will be evaluating paragraphs in terms of unity,
support, coherence, and sentence skill. Evaluate the comments that
follow each paragraph, and circle the letter of the statement that most
applies in each case.

Ponderosa Steak House

There are a number of advantages to eating at Ponderosa Steak House.
The first advantage is that the meals are moderate in price. Another reason
is that the surroundings are clean, and the people are pleasant. Also, I have
a variety of dinners to choose from. The last and main advantage is that I
don’t have to plan and prepare the meal.
a. The paragraph is not unified.
b. The paragraph is not adequately supported.
c. The paragraph is not well-organized.
d. The paragraph does not show a command of sentence skills.
e. The paragraph is well-written in terms of the four criteria.

Task 8

< Make practical stylistic tasks

Proofread, Edit, and Revise This is the final stage of the process. Before
turning in these advertisements, make sure that you have “dotted all the i’s
and crossed all the t’s.”

1. JUNIOR/TRAINEE and senior Recruitment Roles Lorien
Resourcing is one of the most established recruiters in the market. Due to
unprecedented demand from our claient baze in the market we are looking
to make eppointments at a junior and senior levil for our UK and Eropean
Divizions ideally French and German language skill for European
Team in the market. Based near Victoria we offer superb training and an
excelent working environment for men. For unior/trainee roles you either
be a recent graduate or have at leact 3 based sales exp in industries such
as computing , publishing, services etc and wish to make the move into
recruitment sales. For more senior men you will need to demonstrate
the ability deliver contract or permanent recruit meet revenue. 2nd year
earnings in excess of 7000$. Please email your cv to gregg.andree@tlorieri.
co.uk in the first instances or call telephone 0207 654 1430 if you require
more information.
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2. Two Clozers requred to join a small team within a large international
company based in the Large city. You must be ambitious, self-monivated
and highly Confident in own ability to sell to senior executive of blue-chip
companies and organications vorldwide. Telephone Laurence Mackintosh
now on 7779 8589 telephone to find out more and to make more an
apointment. St No time wasters please

3. Recruitment Consultant

Trainee to Manager — We are looking for you in continued success
Felicity J Lord have vacancies in several key office in and on London. US:
Xtra It is the well established IT Recruitment agency. We operate within a
number of select niche markets across Europe, dealing with blue chip Clients
on a contractual basis. We have offices in Paris, Amsterdam and the UK.

4. RECRUITMENT CUNSULTANTS
*You were an estate agent
*You are successful in your curent company
* You can’t see career for a man
* You want to work in York and Sporque centres
* You want to deal with higher end properties
* You want un-capped earning potential
* You wont to be part of a growing company
* You want your success recognised by ladies

Please send your current CV to: Jo Contantinoff to Regional
Direcion 7 Stratheden Parade, Blackheath, London, 5E3 755 or email —
to.constantinoff@filo,d,co.uk

& Collect data on other stylistic aspects

Read unedited texts in blogs or on-line journals and edit them.

Ex. Editing the text “SUNDAY BRUNCH JAPANESE INSPIRED AVOCADO
TOAST” fiom http://iamafoodblog.com/
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Original text

Editing notes

Improved text

I have a somewhat
unhealthy relationship
with avocados: |
respect and love

them, but I also find
them incredibly
annoying. They’re kind
of finicky, those little
dark green buggers. You
can never (or at least

I can never) just go to
the store and pick up a
perfectly ripe avocado.
Once I tried and the
poor little guy had a
thumbprint sized bruise
where someone had
overzealously gave him
a squeeze.

The paragraph lacks
transition, contains
grammar mistake,
Contains redundant
subjects.

I have a somewhat
unhealthy relationship
with avocados: I
respect and love

them, but I also find
them incredibly
annoying. The matter
is Those little dark
green buggers are kind
of finicky. So you can
never (or at least [ can
never) just go to the
store and pick up a
perfectly ripe avocado.
Once I tried and the
poor little guy had a
thumbprint sized bruise
where someone had
overzealously given him
a squeeze.
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¢ Recommendations for study

Yuebnvie eonpocot
AKTyanbHasl mpobjieMaTKa pelaKTUPOBAHUS TEKCTA TPAHCISITA.

. UHTepdepeH1INs 1 penakKTupoOBaHUE.
. PexoMeHmammu 1mo pemakTHpOBaHUIO TEKCTa TPAHCIISITA.
. YacTo momnyckaeMble OIIMOKY MPU PeIaKTUPOBAHUU.

H3yuue oannyro memy, cmyoenm 0oaxcen:
uMems npedcmasaerue 00 OCHOBHBIX CIIOCO0aX pelaKTUPOBAHUS;
3HamMb:
TpeOOBaHUs K MPaBUILHOMY 0(DOPMIIEHUIO TEKCTA;
OCHOBBI pabOTHI pelaKToOpa MepeBo/Ia;
ymemb:
OTIPE/IETISATh HEI0UEThl IPU PEAaKTUPOBAHUU TEKCTA;
OTIPE/IETISITh CITOCOOBI MCIIPABJICHUSI OLIMOOK TPU PeJaKTUPOBAHUM
TeKCTa;
61a0emb HABbIKAMU PEAKTUPOBAHUS TEKCTA.
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Memoduueckue pexomenoayuu no uy4eHuio memol
ITpu ocBoeHUM TeMbl HEOOXOAUMO:
* U3Y4YUTh y4EOHBII MaTepuas Mo npodieMaTuke peaakTUPOBAHUS
TEKCTa;

* AKIIEHTUPOBATh BHUMAHKE Ha PabOTe C TEKCTOM;
* BBITTOJTHUTH 3aIaHusI U3 pa3nesioB “Application”, “Research”;

® OTBETUTDH HA KOHTPOJIbHbIE BOIIPOCHI:
1. What are the main mistakes in text structure?
2. What are recommendations for editors?

3. What are the problems of editing translation?
4. What are the main stages of editing?

THEORY

Read information on the topic

Translations’ editing — the tool of quality assurance and an integral
part of work of the translator.

Good translation: adequate, authentic, correct, qualitative, professional,
qualified, sound, high-grade, philological, close to the word-per-word
translation, literal, word-by-word, human translation, super. Good
translation it not formal substitution of terms according to grammar of the
initial text, and correct, precise and clear transfer of sense of the initial text
according to language and cultural traditions of the translation text.

Thus, the translator should:

1) understand sense of the initial text;
2) find out, how it is understood.
3) see how it states clearly, intelligibly, is brief contents of the original text.

The major problem for translator during translation editor, carrying
out the subsequent text processing, — search of minimal unit of translation.
Unit of translation can be unit of any language level. Accordingly unit of
any language level can become object of translation and the subsequent
editorial analysis.
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Editions of the translation literature must be the same as texts written
on the native language.

On the principle of functions of informative units in editions of literary
works — including translation literature — they can be divided into three
basic groups.

First, it is materials which have the direct attitude to the contents
(materials of public, aesthetic, historical, literary character, etc.).

Secondly, it is elements which have assisting character and are
inconceivable outside of the edition. Basically it is necessary to carry
various “guidebooks” to similar materials under the edition: indexes, a
table of contents, the maintenance, etc.

Thirdly, it is auxiliary elements, which have a purpose to facilitate
processing the edition in a library network, the system of book trade,
statistics, etc. Separately one should mention appendices — editions
placed in the end materials which cannot be carried to the basic structure
of products of the author.

It is necessary to remember that absolutely dominating type of the
edition of translation fiction is mass media, focused on ordinary reader’s
perception.

There are two kinds: translation of USUAL quality and translation of
HIGH quality. Translation, for example, of birth certificates, has a strictly
certain purpose and should be translated by precisely established rules. And
translation of the engineering specifications can have a different purpose
(for example, for personal needs, for the concrete project, for preparation
for the publication and s.f.). There is no sense “to lick” the text of the
translation document intended for your own needs. In such translation the
main thing is that it is clear.

Translations of different quality are carried out with different
carefulness, experts of different qualification and are on sale under the
different prices.

Translation of USUAL quality, as a rule, is given by the universal
translational companies and translators. Adequacy of dictionary translation
to the initial text is provided in that degree in what the translator is familiar
with main principles and terminology in the demanded field of knowledge.

Translation of HIGH is carried out, at least, in two stages:
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The first stage — text translation by the expert (the engineer), who
knows the thematic area well enough.

The second stage — editing the text (thematic and literary) by a more
skilled expert.

Editing translation takes into account:

1)absence of omissions (whether the offer, the paragraph, a line or the
column of the table, the caption signature, an inscription);

2)accuracy of meaning (whether all is understood, whether all is
understood correctly);

3)accuracy of terminology (whether the terms ordered by standards and
the special literature are used, created in language of translation);

4) conformity of translation to norms of branch language and a target
audience. Proofreading check

We check (partially without comparison to the text of the original):
1)typing errors and the mistakes passed by the module of automatic
spelling of the text editor;

2) uniformity of terms;

3)decoding of abbreviations are deciphered at the first occurrence with
observance of uniformity;

4) correctness of proper names;

5) uniformity of measure units;

6) conformity of numbers / formulas to the original (if check has not been
executed by means CAT);

7) correctness of registration of the numbered and marked lists;

8) conformity of polygraphic symbols and punctuation marks accepted in
language of translation (for Russian — angular inverted commas, a dash,
absence of double blanks and blanks before punctuation marks, except
for a dash and so forth).

Translator Checklist may include the following points.

1. I have double-checked the source-text word count provided by the
project manager.

2. I have contacted the project manager to agree on the time zone to be
used.

3.1 have carefully read the translation requirements, instructions and
glossary of terms provided.

4. I have acknowledged by email my acceptance of the task.
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5.1 have provided the project manager with my Skype ID and can be
contacted online.

6. I have set my word processor to save automatically every 3 minutes, and
I save manually every few minutes.

7. I have read through the source text.

8. 1 have compiled a separate glossary for all words which (a) I do not
know, (b) have vague or several meanings (e.g. control, moxom), (c) can
be translated using synonymous terms (e.g. KaOeIbHbII CaJIbHUK/Ka-
oenpHas mydra for cable gland), (d) occur in the text more than twice,
(e) are nonconventional abbreviations, (f) are nonconventional proper
names, and (g) appear in the table of contents, headings and the index.

9. I have contacted the terminologist (editor) for clarification of vague text
fragments or terms (if the text contained any)

10. I have checked the translations of all terms against the glossary provided.

11. 1 have used only one term for each word throughout.

12. 1 have used only conventional abbreviations approved in the glossary.

Units of editing may include:

1. Translation of headings should correspond to sense of about what it is

spoken in the subsequent section.

. [Mlustrations are marked as “Fig”.

. Table of contents

. Contractions

. Names of commands, modes, signals

. Punctuation marks in the text

N N AW

. Use of standard verbal formulas
Common mistakes in translation are:

. Incorrect semantic combinability

2. Displacement of a logic accent

[an—

3. Pleonasm (from rpeu. pleonasmos — surplus, excessiveness) — the use in
speech faithful and consequently logically superfluous words.
For example:
CeHCOpHBIN JaTInK — JaTamk
BusyanbHbiii ocMotp — OcMOTp
4. Tautology
MHoroaTtaxHasl aTaxkepka
[Tonp3a OT MCTIOIB30BAHUS
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5. Superfluous words

DTO CBSI3aHO C TEM O6CTOF[TGJTBCTBOM, YTO... — DTO CBSI3aHO C TEM,

9T0...
6. Split subject

ITpoun3BomnTh UCTIBITAHKS — VICTIBITEIBATh
7. Infringement of lexical compatibility
ITpuMeHATH BEICOKME TpeOoBaHUS — [IpenbsIBISTh BHICOKHIE

TpeboBaHUs

BxurounTth KHOTIKY — HaxkaTh KHOTIKY

Pragmatic adaptation

There can be certain norms and recommended patterns in translation

language that have to be observed.

Ex.Forbiddance is rendered by «He gomycKaeTcsI», «3aIlpeliacTcs».

APPLICATION

Task 1
~” Make practical stylistic tasks

Proofread, Edit, and Revise translation

The UN Secretary-General
has called for a resumption of the
Geneva talks on the Middle East
and expressed confidence that the
forthcoming UN General Assembly
session would deal with the Middle
East problem. He also added that
this part of the world is one of the
most dangerous hotbeds of tension.

British Prime-Minister Pleased
with Russian Visit.

The British Prime-Minister
flew back to London last night after
his five-day visit to Russia. Before
leaving Russia’s capital the British
premier said in a farewell ceremony
in the Kremlin that he was satisfied

[eHepaabHBI ceKpeTaphb
OOH npusBan Kk BO300HOBJIE-
HUIO 3KCHEBCKUX ITIEPErOBOPOB Ha
OJIMXKHEBOCTOYHOM OKPECTHOCTH,
npexnctosimast OOH ceccus Tene-
paJIbHOM accamMOJIen UMEET A0 O
OJIMKHEBOCTOYHOI TTpobieme. OH
elle 100aBWII, YTO 3TA YaCTh MUpa
— OJIHA M3 caMBbIX OITACHBIX OYAroB
HaIPSKeHHOCTH.

BpuraHckuii mpeMbep-Mu-
HUCTp OOBOJICH TTocemieHrneM Poc-
cuu. bputaHckuit mpeMbep-MHu-
HUCTp npuieTes B JIOHIOH BYepa
BeUepOM ITOCJIe 5-THEBHOTO IToce-
weHust Poccuu. Iepen orbeznom
npeMbep-MUHHUCTpa 13 Poccun
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with the results of the visit and B MPOIIAJIBHOM IIEpEMOHUH

believed the two countries had B Kpemuite oH cka3zair, 4To eMy I10-
made a big step forward toward the HpaBHUJICS BU3UT U UTO ABE CTPAHBI
development of a dialogue in all CWJILHO TIOIBUHYJIMCH BITepe]],
fields. K Pa3BUTHIO AMAJIOra BO BCex 00-
The Russian leader agreed JnacTax. Poccuiickuiit MUHUCTD

with that assessment and reiterated cormacuics ¢ 3TUM MHEHUEM U

Russia’s preparedness to deepen YTBEPAWJI ITOArOTOBJIEHHOCTh Poc-

cooperation with Britain. CUU, YTOOBI YIJIyOUTb COTPYAHUYE-
cTBO ¢ Poccueit.

Task 2

< Make practical stylistic tasks

Use a style- or grammar-checking program.

A.Copy and paste the passage the passage below into a document on
your own computer and run it through any style-or grammar-checking
program your college computer lab offers. What suggestions does the
program make? Discuss with classmates how useful (or not useful) those
suggestions are.

If I had a boat, I’d sleep on it every once in a while, moored out on the
open ocean, but not too terribly far out, because though I hate the city I’d
like the comfort of house lights twinkling on the shore as the waves would
rock me to sleep. If a storm would come I would jump up and immediately
bustle about the ship. Battening hatches that wouldn’t need battening,
tying down things already nailed, and basically making a great wet fool out
of myself. All the while I would be shouting challenges at the whether to
try its worst, because by God, me and the ship weren’t giving up without a
fight! And I’d probably get tremendously wet and catch a whale of a cold.
But it would still be wonderful, because it would be the boat and me, just
the boat and me, alive against the Sea.

B. Now take a passage from a paper you have written for one of your classes
and run it through the same program. How helpful are the suggestions
it makes? Does it catch every mistake? Does it suggest any incorrect
“corrections™?
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Task 3

< Make practical stylistic tasks

Copy and paste the passage below into your word processing program,
and do the following. Remember to select or highlight text to which you
want to apply formatting changes.
» Change the line spacing from single to double.
» Make the list of items after “Here are the most common tools you will
need” into a numbered list.
Change the list from a numbered to a bulleted list.
Change the font to Times Roman and the font size to 12 throughout the

document.

* Do a word count.

* Add a header with your last name and the page number on the top right
of the page.

» Change the text to Justify and then change it back to Align Left. Watch
to see what happens.

Center the heading.
Find the places where the word “people” occurs. Revise any of these
that you think need revising.
* Use the Comment feature to add your own comment or question at one
point in the text.

Then print your final copy and compare your results with a classmate’s

results. How similar do your documents look?

BICYCLE MAINTENANCE

Many people who own bicycles feel that the only way to have them
properly cared for is to take them to a bike shop. However, even the most
mechanically uninclined people can learn the skills necessary to perform
the simple bicycle maintenance that can keep them on the road.

The first step is to make sure you have the right tools for the job. Here
are the most common tools people will need: adjustable wrenches, metric
Allen wrenches, flat-head screwdriver, Phillips-head screwdriver, bicycle
pump, and tire levers.

The most common problem for the bike rider is the flat tire. Luckily, it
is also one of the easiest to fix. First, you remove the wheel from the bicycle,
so that you can work with it more easily. To do this, you may need to use
two adjustable wrenches, unless you have a quick-release system. Once the
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wheel is off the bike, use the tire levers to remove the tire from the wheel’s
rim. This can be hard at first, but once the lever is under the tire, you should
be able to slide it all the way around, prying the tire off as you go.

After removing the tire, you can now access the tube, which is the part
that contains the air. Depending on what type of flat you have, there are
two things you can do at this point. The first is to patch the tube. To do
this, pump the tube full of air so that you’ll be able to tell where the hole is.
There will probably be a hissing sound, and you can feel the air escaping.
You may need to fill a sink or bucket with water and submerge the tube so
you can see the bubbles where the leak is. Once you’ve isolated the hole,
you can apply a patch and put your wheel back together.

If the hole is too big, you may need to replace your tube.

Task 4

< Make practical stylistic tasks

Correct machine translations of word combinations from a localized
computer game:

Focus Targe — MajieHbKUI KPYTJbIiA IIUT KOHLIEHTPALUU

Focusing Coarse Wristbands — IpyObie pokycupyoolire mpucroco-
oneHusa 1is1 pUKcaluy pyK

Focusing Iron-shod Quarterstaff — BoeBoii mecT KOHIIEHTpaun, 00-
IIIUTBIA XeJTe30M

Focusing Mark of Torment — CniocoGcTBylomas KOHIEHTpalUU
METKa aICKIUX MyK

Mocking Warclub — UzneBatenbckas boesast youHa

Task 5
< Make practical stylistic tasks
Edit machine translation:

Chapter One Chapter One

3960 BBY 3960 b

“I think . . . I might have ruined my |« gymaro, 4T0 ... s1 ObI pa3pyILINI
life.” MOIO KU3Hb».

“Sounds like you met a woman,”  |«IToxoxke, BbI BCTPETHIIM KEHIIIH -
the purple-faced bartender said, HY,» (DMOJIETOBBIE JTUILIOM CKa3ajl
pouring. “Do you want me to leave |0apmeH, HanuBas1. «Bbl xoTHTe,
the bottle?” YTOOBI 1 OCTABUJ OYTBIJIKY ?»
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Only if I can smash it over my
head, Jelph Marrian thought. It
was sweetwater, anyway — nothing
that would help him forget. Sweat
dripping from his matted blond
hair, he drank deeply. The empty
mug glistened, its shaped facets
catching the firelight. Jelph twirled
it in his hand, following the
reflections. Since arriving on Kush,
he’d only drunk from orojo shells.
But the Keshiri produced such
wonderful glassware — even here,
to serve guests in a pauper’s way
station.

The bartender passed him a bowl
of porridge. “Friend, you look like
you’ve run all the way from South
Talbus.”

Tonbko, eciu s MOTy pa3OoUTh €ro
Hal Moeli rooBoit, Jelph Marrian
Jymail. DTo ObLJIO MPOMOIA, BO
BCSIKOM CJTydae, HUYero Takoro,
YTO MOMOTJIO Obl eMy 3a0bITh. [ToT
KaIlaeT ¢ ero CITyTaHHBIe CBETJIbIE
BOJIOCHI, OH Hamwics. [TycTyio
KPYXKy OsecTesa, ee GopMbl rpa-
Hel JoBUTB KocTpa. Jelph 3akpy-
THJI €TO B PYKY, ITOCJIe OTPaXKeHUs.
C momeHTa nipubbITUs B Kelir, oH
TOJIBKO MW U3 0rojo cHapsiioB. Ho
Keshiri mpousBonsTcst Takue 3a-
MeyvaTeJIbHbIe U3/IeNsI U3 CTEKIIa,
Jlaxe 3[0eChb, YTOOBI CITYKUTh TO-
CTSIM B TIyTU CTAHIIUY HUIIETO.
Bapmen nepenan eMy MUCKY Kallld.
«J1pyr, THI BBITJISAMIIB KaK BbI 3aITy-
ctuTe Ha BceM Imytu ot Talbus FOr».

Task 6
< Make practical stylistic tasks

As an editor choose the best variant of translation, substantiate your point

of view.

Lion King, The / Kopons Jle (1994) (M/¢; 2 nepeBoaa)

®dan-xiy6 Lion King

SIMBA:
{Approaching his father} Dad, I...

MUFASA:
You deliberately disobeyed me.

SIMBA:
Dad, I'm... I’'m sorry.

MUFASA:
{Stern} Let’s go home.

CUMBA:

(mooxoxas k oty Ipubamxkasch K
CBOEMY OTIIY)

Ilam, s...

MY®ACA:

Tel HapyMa cBoe obetanue. (7o
YMbluAeHHO ocayuiancs mers) Tol He
MOCITyIIaacs MeHs.

CUMBA:

ITamna, mpoctu. Ilamn... [Ipoctu
MCHS...

MY®ACA:

(CypoBo) Iloitnem nomoit. Uaem
JIOMOIA.
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They all start walking out of the
Burial Grounds, the cubs bent
down in shame.

NALA:
{Whispering} I thought you were
very brave.

The camera steadily pans up one of
the walls of the cave. It stops on a
horrifying image of Scar, sitting on
a ledge where he had been watching
the cubs’ near-demise.

9) Disciplinary — Stars Scene

Task 7
~° Make practical stylistic tasks

Onu mokuaaoT MepTBbie 3eMITn.
JIbBSITA TIIETYTCS C3aa1, CTHIIIMBO
OITyCTUB royioBel. OH HAUMHAET
YXOIUTh; IPUCTHLKCHHBIC JIbBITA
TUICTYTCS CJICIOM.

HAJIA:

(wenua Ilenorom) A nymato, yto
THI OYEHb CMeJTbIii. SI ;ymaro, 9To
THI OYEHb XPaOPBIii.

Kawmepa menneHHo nepemelia-
©TCsI Ha OIHY U3 CTCH MeIIephl U
OCTaHaABJIMBAETCS Ha YCTYIIe, Ha
KotopoM crout llIpam, HabGmonas
3a yxonsaiumu. M3o0paxkeHue me-
JICHHO TIepeIBUTACTCS Ha OHY U3
cTeH, 1 Mbl BunuM CKapa, KOTOPBIi
BCE 3TO BPEMSI CTOSUT Ha BBICTYIIC 1
HaO0JII01aJT 32 IPOUCXOISILIIIM.
(Cuena Haka3zanus) Hakazanue —
CleHa noj 3Be31aMu

Correct mistakes in translating personification.

HHTapHBH‘/JI rja3 npucTajabHO BIJIAObIBAJICA eil B 1u1o.

[1a3a ee ckoIb3MIM O ero JINIy 6bICprIMI/I UCITyTaHHBIMU B3IJIAJaMUA.

C ycusiieM OTOpBaB OT Hee IJ1asa...

B3risig HepBHO nepebekan Ha MPUHIIA.

Ero rna3 aep3ko mpotiescs Mo ee (purype.

Ee m1aza BoITJIsI1bIBaIn U3 IIpope3n 1jiema...

Ero rnasa mokuHy/u Juio opara...

OH B3I B pYKHU €€ TaJlulo. ..

YBuUIEB, Kak yrnajuo ee JUI0, OH J00aBuII...

OHa nojaHsia ero PYKM U ITOJOXKMHWJIA 11O obenm CTOpOHAaM TI'OJIOBLI.

Ero mirHHBIE HOTH OBICTPO MEPEHECIN €TI0 Ha CepeInHY KOMHATHI.

Juuo yaapuiaoChb O KaMHMU JIMIIIb HA MTHOBCHME ITO32KC I'pyan, OTCKO-

YMJIO M CHOBA C padMaxy YTKHYJIOCh B KAMCHHDBIC ITJIUTLI.
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Task 8

< Make practical stylistic tasks

Use cuts to avoid redundancy and correct translation:

Bce yOuiicTBa cinyunanch HOUbIO, Koraa Bee cnajiu. Hukro He 3Ha,
YTO MPOM30IILIO, TIOTOMY UTO BCe YOUICTBA CAYIUIMCHh HOYBIO.

OpHako ceifuac He BpeMs 00CyxXaaTh 3Ty TeMy. 1o KkpaiiHeil Mmepe
ceiyac.

Hwusko mpurHyBIINCH TOHITKE. ..

HeoxumanHo ocTpast 0016 BHE3aITHO IIPOH3WIA €0 HACKBO3b.

CymopoKHO COIPOTasiCh...

Ha xakoe-To KpaTKoe MTHOBEHUE. ..

DiigaH HeJOBEPUYUBO (DBIPKHYJI HOCOM.

KoposieBckuii MpUHIL...

EMy TOKHO OBITH TIE-TO OKOJIO TPUAIATH C HEOOIBIIIMM, BO3MOX-
HO 4yTh OOJIbIIIE.

Task 9

~° Make practical stylistic tasks

Stylistic value of the text often courses problems in translation.
Comment on the way of preserving stylistic value of the original text in
translation.

The sun descending in the west, 3axoauT COJHIIE, U 3Be3a

The evening star does shine; Cusier B BBIIIIUHE.

The birds are silent in their nest, He cibiiHo meceH 13 ruesaa.

And I must seek for mine. ITopa ycHYTb U MHE.

How sweet is the Shepherd’s sweet Kak 3aBuaeH ynues TBOI, IacTyX.
lot! Tl BcTaelb, KOraa COJIHLIE BCTAET,
From the morn to the evening he  ToHuIlb KPOTKOE CTaIO HA JIyT
strays; W cBupenb TBOS Cl1aBy TOET.

He shall follow his sheep all the day,
And his tongue shall be filled with

praise

My mother bore me in the southern Tawm, rie poxnueH s1, — COJHIE U
wild MECOoK,

And I am black, but O! My soulis U uepeH 51, oqHa nyiua 6ena. AH-
white TIMCKNAM MaJlbunK — OeJblid aH-
White as an angel is the English TeNoK,

But I am black, as if bereav’d of A HEeTrpUTSIHCKUI — yepHas cMoJa.
light («HerputeHok»)
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And all must love the human form,
In heathen, Turk, or Jew
Where Mercy, Love, and Pity
There God is dwelling too.
(«ITo 0Opa3y 1 TomooH1I0»)
Merry, merry sparrow!
Under leaves so green

A happy blossom

Sees you, swift as arrow

Seek your cradle narrow
Near my bosom.

Pretty, pretty robin!

Under leaves so green,

A happy blossom

Hears you sobbing, sobbing,
Pretty, pretty robin,

Near my bosom.

The sun descending in the west,
The evening star does shine;
The birds are silent in their nest,
And I must seek for mine.

The moon, like a flower,

In heaven’s high bower,

With silent delight

Sits and smiles on the night.

Task 10

< Make practical stylistic tasks

U HexpuCTh — TOXE YeIOBEK,
W B TOM 1100BM 3aJ10T:

Ime Mup, Cmupense u JIro00Bb, —
Tam, Benomo, cam bor.

(«ITo 0Opa3y u momoomMIo»)
Crpux! LIBeThI mpo3pesu.
Buaut Hac 1BeTOK.

Tak neTu ke

Tol, cTpena 6e3 uenu,

K tecHoii KoJipIOeH,

K cepany ommxe.

Munas kacartka!

CHIBIIINT HAC IIBETOK.

Tak neTu xe

Ilnakath cnagko-ciauko,
Munag xacarka,

K cepauy ommxe.

3axoIMT COJIHIIE, U 3BE3/1a
Cusier B BBIIIIUHE.

He cibiiHo nieceH u3 ruesaa.
ITopa ycHyTb U MHe.

JlyHa IBETKOM 4yIeCHBIM

B cBoem cany HebecHOM
[aouT HA MUP, OJETHIN B THMY,
W ynbibaeTcs emy.

Evaluate this translation for stylistic colour of vocabulary. Offer your

variants.

My dogs was pooped out. — KonbiTa MOU OTKa3anu, skinner — modep,

screwy things — 9ymHBIC IITYKH, for ducks — TIpocTo Tax, sling the bull —

rnouecarthb S3bIK, the broad — neBKa, trap — NacTh, to hit the sun — XapuThbCs

Ha COJIHIIE, fo hut — Pa3noi0aTh, /ifer — OTOBIBAIOIIMIA TTOKM3HEHHOE 3a-

KJIIOUCHME, jake — CaMOTOH, to make her — oOXMypUTh ee, workin’ up a kick
in the pants — 3apabaTbIBaeT B30OYUKY, 70 g0 Stir-bugs — CBUXHYThCS B TIOPb-
Me, my jeans plumb fulla jack — miTaHbl, HAOUTBIC NEHbIaMHu, in the tank

— B TIOpBMeE, I’d get canned — MeHs yBoIsIT,sure as cowflops — HaBepHsIKa.

— 136 —



Task 11

< Make practical stylistic tasks
These puns pose a serious problem in translation. Analyze the

mechanism of making a pun and offer a variant of translation.

1
The dairy’s sign
Hung from a beam —
“You can’t beat our milk,
But you can whip our cream.”

She wore her stockings inside out
All through the summer heat.
She said it cooled her off to turn
The hose upon her feet.
2
Jack laughed all through his operation,
Which made the doctor shake his head.
At last he called for an explanation.
“You’ve got me in stitches,” Jack said.
3
She said, “My work is never through.
I feed the ducks, I milk the cows,
And when there’s nothing else to &
I sit and knit my brows.”

Task 1
B Research translation editing
Read unedited groupmate’s translation and edit it.

Original text Editing notes Improved text
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Task 2

= Find more information about
1. Common mistakes in translation.
2. Translation transfer.
3. Editing machine translation.

Task 3
& Research translation editing
Take a popular translation and look at it from a critical point of view.

Offer improvement.
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ITpunoxenue

YYEBHO-METOAUYECKOE U UHOOPMALIMOHHOE
OBECINEYEHUE KYPCA

OcHosHas aumepamypa

. IypeBuu, B.B. English Stylistics [DnekTpoHHbIi1 pecypc]| = CTUImcTu-
Ka aHTJIMIICKOTO sI3bIKa : yueb. mocobue / B.B. IypeBuu. — 5-¢ usm. —
M. : ®nunra : Hayka, 2011. — 72 c.

. Henmo6un, JI.JI. JIMHrBOCTWJIMCTHKA COBPEMEHHOIO AaHIJIMICKOIO
s3bIKa [DJIeKTpOHHBIN pecypc] : yueb. mocooue / JI.JI. Hemobun. —
6-¢ u3n., crep. — M. : ®nunra, 2013. — 128 ¢.

. [Maxnoukast, M.A. Crtunuctuka aHIiauiickoro si3eika = English
Stylistics : yue6.-Meton. mocooue / M.A. INaxHoukast. — ToiabsITTH :
WUsn-Bo TTY, 2012. — 71 c.

Jlonoanumenvnas aumepamypa

. ApHonba, U.B. Ctiummctuka. CoBpeMeHHBI aHTTIMICKIN SI3bIK : yue0-
HUK 17151 By30B / 1.B. ApHonbn ; Hayd. pen. I[1.E. ByxapkuH. — 7-¢ u3m.
— M. : ®nunTa : Hayka, 2005. — 383 c.

. 3uamenckasg, T.A. Ctuimnctuka aHTJIMACKOro s3bika = Stylistics of
the English Language: ocHOBBI Kypca : y4e0. mocobue isi By30B /
T.A. 3nameHckas1. — 3-e usn., ucnp. — M. : YPCC, 2005. — 207 c.

. UBamikun, M.II. IIpakTukym IO CTUJIMCTUKE AHTJIMMCKOrO $3bIKa
= A Manual of English Stylistics : yue6. mocooue / M.I1. MBamkuH,
B.B. Cnoonukos, A.B. CensieB. — M. : ACT : Bocrok-3amnan, 2007. —
102 c.

Hnmepnem-pecypcot
. JIMHrBUCTUYECKUI SHUMKIIONEINYECKUN caoBapb [DIeKTPOHHBIN
pecypc]. — URL : http://lingvisticheskiy-slovar.ru (mata oOpaieHus:
02.01.2016).
. Iloptan f3biko3HaHue [DaekTpoHHbIH pecypc]. — URL : http://
yazykoznanie.ru (gata oopaiienus: 02.01.2016).
. HayuHo-o0pa3oBaTenbHblii TopTat «JIuHreuctuka B Poccuu: pecyp-
Cbl ISl uccaenopartenei» [DaekTpoHHblil pecypc]. — URL : http://
uisrussia.msu.ru/linguist/index.jsp (mata oopamenus: 02.01.2016).
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. Linguistic society of America [Dnexrponnsiit pecypc|. — URL: http://

www.linguisticsociety.org (mata oopawmenus: 02.01.2016).

. Pexomenmaunu CITP = IIucbMeHHBIN MepeBo : peKOMEHIALIMHU TIe-

peBomuuKy u 3akazuuky / coct. H. [lymenckuit. — M. : Coto3 miepe-
BomunkoB Poccru, 2004. — [BnekTpoHHBIN pecypc]. — URL: http://
www.translators-union.ru/old/community/recommendation

. The Chicago Manual of Style [9nexrponnsiii pecypc|. — URL : http://

www.chicagomanualofstyle.org/tools_citationguide (mata oGpareHus:
02.01.2016).

. Editing and Publication: A Training Manual, by lan Montagnes.

International Rice Research Institute, 1991 [DaeKTpoHHBIN pe-
cype]. — URL : Posted on Google Books and at books.irri.org/getpdf.
htm?book=9712200094 (nata o6paiueHus: 02.01.2016).

. “Proofreading” by Russ Sprague. In: Essays for Biomedical

Communicators: Volume 2 of Selected AMWA Workshops. American
Medical Writers Association, 1997. [9nekrponnsiii pecypc]. — URL :
http://www.stylewriter-usa.com/stylewriter-videos-and-demos.php
(mara obpamenus: 02.01.2016).

Hcmounuxu npumepos
Literary Sources

. Allan Milne “Winnie-the-Pooh”.

. Colin Wilson “The Mind Parasites”.

. Edgar Allan Poe “The Cask of Amontillado™.

. Gary Lauteis “One Christmas Card Coming Up”.
. Ginzburg R.Z. “English Lexicology”.

. Henry Longfellow “The Song of Hiawatha”.

. James Barrie“Peter Pan”.

. James Joyce “Jacomo Joyce” .

. John Steinbeck “Of Mice and Men”.

10. Lewis Carroll “Hiawatha’s Photographing”.

11. Louis Untermeyer “The Eskimo widow”.

12. Luis Ramirez “Despite Talks in Egypt, Protests Continue”.
13.Richard Rodriguez “Days of Obligation: An Argument with My

Mexican Father”.

14. Saga of Beowolf.
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15. Scott Fitzgerald “The Great Gatsby”.

16. Solomon’s Song of Songs from the Bible.

17. Susan Howatch “The Glittering Images”.

18. The Tulip Pixies, fairytale.

19. Washington Irwing “The Adventure of My Uncle”.
20. William Blake “The Tiger” and other poems.

All literary sources are taken from:
http://lib.ru
http://find-book.org
http://e-reading.club
http://proza.ru

Mass Media Sources

1. American English Regional Speech and Dialect Samples (https://

www]15.uta.fi/FAST/US1/REF/samples.html);

2. Berlusconi’ssexismhttp://www.theguardian.com/commentisfree/2011/

feb/15/berlusconi-italy-women-sexism

3. British dialects and accents http://dialectblog.com/british-accents/

4. George Bush and the Iraq War — Down on Downing Street http://
articles.pointshop.com/Articles/Politics/George-Bush-and-the-Iraq-
War-Down-on-Downing-Str.php

. http://www.lionking.ru/russia/script.htm

. http://www.,joblo.com/moviescripts.php

. http://www.scifiscripts.com/cartoon

. http://www.writemovies.com/scripts_a.htm

. http://www.lionking.ru/russia/script.htm

10. http://forum.lionking.ru —

11. http://www.apastyle.org/

12. http://www.chicagomanualofstyle.org/home.html

13. http://www.copyediting.co.uk/test.htm

14. http://www.glencoe.com/sec/writerschoice

15. http://www.hunter.cuny.edu/rwc/handouts/the-writing-process- 1

16. http://www.oaacademy.org/editing-your-paper-before-submission.

html

17. http://www.subversivecopyeditor.com/blog

18. http://www.write-way.co.uk/

19. https://www.grammarly.com

O 0 3 O\ W
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© CAMOCTOATEJIbHAA PABOTA

CamocrosiTenbHast paboTa CTyAEHTOB HallpaBjieHa Ha MOJIHOE YCBO-
€HMEe TEOPETUUECKOTo MaTepuaia Mo Kypcy, MOArOTOBKY K CEeMUHapam,
TOATOTOBKY K TEKYIIEMY M MEXCEMECTPOBOMY TeCTUPOBAaHMIO, K 3aUe-
TY ¥ 3K3aMEHY; MOJTOTOBKY K TECTUPOBAHMIO MO TEMaM IUCIUILINHBI.
BaxHoi1 yacTbio pabOThI SIBASIETCSI PAa3BUTHE HABBIKOB CAMOCTOSITEIb-
HBIX UCCJIEIOBAHU, KOTOPBIE JOJIKHBI TIO3HAKOMUTD CTYIEHTOB C TEMU
HaMpaBJIEHUSIMU B CTWJIMCTUKE aHTJIMHACKOTO SI3bIKa, KOTOPbIE HE N3y4da-
I0TCSI B XOJIe JAHHOTO Kypca MoipoOHO, HO MOTYT ObITh BaXKHBbI MPU b~
HelieM yriyosieHuu npoheCCUOHATbHOU MOATOTOBKU. DTOMY CITOCO0-
CTBYIOT Takue (opMbl padOThI, KaK MOJArOTOBKa AOKJIal0B, pedepaTon
U TIPOEKTHBIX PadoT.

© PaboTa Hag, 3aAaHUAMMN CEMNHAPOB

1. MoproTroBKa Kec-3agaum

Keiic-3agaya npeaycMoTpeHa MpU U3YYEHUU TeM «[paHCTO3ULIUS
B COBPEMEHHOM aHIIMUCKOM $13bIKe» U «MHTEepTEeKCT B COBPEMEHHOM
AHTJIMMUCKOM S3BIKE».

Llenb — pa3zBuUTHE HABBIKOB UCITOJIb30BaAHUS MPUKIATHBIX ACIIEKTOB
CTWIMCTUKU (CTWJIMCTUYECKUI MOTEHUMAT IPAaMMAaTUYECKUX CPEICTB)
npu 00CYXKIeHUU IIPoOJIeMbl U BHIpaOOTKE pElLIeHUs] B CUTyalluu IpO-
(heccuonanbHOrO 001IEHUS B chepe IMHTBUCTUKMU.

CryneHTaM MpeiiaraeTcss OCMbBICIUTh CUTyallMu TMpodeccroHalb-
HOM IesITeIbHOCTU, KOTOPBIEC IIPeaycMaTPUBAIOT HEOOXOIUMOCTh pelle-
HUS MPOOJIEMBI.

Ilepen 3aHsTHMEM, Ha KOTOPOM BBITIOJHSIETCS Keiic-cTanu, HeoOXonu-
MO ITPOBECTH MOUCK HEOOXOAUMOI MH(MOPMAIIIH 110 TeMe Keiic-CTaIu.

Boszmochvie ucmounuxu:
https://www.academia.edu/1031446/Grammatical metaphors_in_
English_Taverniers 2004.
http://literarydevices.net/intertextuality/

CTyneHThl TIpeajiaraloT CBOE pelIeHME, B3aMMOJACHCTBHE B XOIe
Kelic-3a1a4n, TOTOBST OOIIUI TJIaH O0CYKIEeHUSI.

Pezysbmam: MOHOJIOT IO TIPETIOXKEHHOI B KeC-CTaau CUTyalluu.
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Kpumepuu oyenxu mononoea:

1. TTomHoTa peuyeBoro TpousBeacHUs. MITOroBbIii MOHOJOT TIpen-
CTaBJIICT OAWH MPEACTaBUTENb IpynIbl. O0beM MOHOJOTUYECKOIO BbI-
ckasbiBanust — 10—15 mpeninoxenuii. JIpyrue y9acTHUKU MOTYT TIpeJIIO-
KUTB JIOTIOTHEHUS K 3ToMy MOoHoJory. ConepkaHue MOHOJIOTa JIOJIKHO
COOTBETCTBOBATbH COMEPKAHUMIO CUTYALIUHU TSI KeC-CTaau.

2. JInHTBUCTUYECKAS TIPAaBUILHOCTD peur. Peub CTyIeHTOB OLICHU-
BaeTCs C TOYKU 3peHUs TpaMMaTU4ecKoil, (DOHETUUYECKOM U JIeKChIe-
CKOM IIPaBUJIbHOCTU.

3adanue k keiic-3adaue 1

Cobpath MpUMepbl BHICKAa3bIBAaHUI, B KOTOPBIX PEATU3YeTCsT CTUIIM -
CTUYECKOE SIBJIEHNE TPAHCIIO3ULIMHU, U3 ayTeHTUYHBIX UCTOYHUKOB aH-
IJIMIACKOTO SI3bIKA, BBISIBUTH CBSI3b TPAHCITO3UILIMU C TIparMaTUKON TeK-
cta. CpopMyaupoBaTh OTBETbI Ha BOIPOCHI:

1. What are the main functions of transposition?
2. What transposition cases are used in mass media?
3. What is the role of transposition in literary texts?

3adanue K Keiic-3adaue 2

CobpaTh IpUMepHl BEICKA3bIBAHUI, B KOTOPBIX PEaTM3yeTCs CTHIIM-
CTUYECKOE SIBJICHUE MHTEPTEKCTa, U3 ayTeHTUYHBIX MCTOYHUKOB aHTJINIA-
CKOTO $S13bIKa, BBISIBUTh MICTOUHUKHN MHTEPTEKCTOBBIX CBsi3eit. Chopmyu-
pOBaTh OTBETHI HA BOIIPOCHI:

1. What are the main functions of intertext?
2. What are the main sources of intertext?
3. How can you interprete and translate intertext means?

2.MoproTtoBKa K AncKyccnn

Tema 1. PazBuTue aHTIMIACKON CTUITMCTUKHA

1. What are interrelationd of language, speech, text?

2. In what way sublanguages and styles are connected. Border-lines and
border-lands of sublanguages?

3. What is stylistic connotation and stylistic neutrality, neutrality
and norm?

4. What are level structures of stylistics?

5. Paradigmatic and syntagmatic stylistics.

6. What are the main types of narration and their characteristic features?
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7. What are the main principles of text analysis?
8. What are the main types of styles in ancient period?
9. What is the difference between middle ages texts, Reneissance
period and style, Modern styles?
10. What are the main points of major stylistic problems:
— verbosity;
— Tautology;
— Circumlocution;
— Borrowings and style;
— Variants and style.
Tema 2. CpencTBa BhIpa3uTeIbHOCTU aHIVIMICKOTO SI3bIKa
1. What is the effect of irregular pronunciation (reduction of vowels,
omission and substitution of consonants, complete mispronunciation).
2. What is the potential of prosodic means (emphatic stress, pauses, special
intonation contours).
3. What is the conection of the word frequency and stylistic connotation?
4. Super-neutral words and their stylistic functions (archaisms,
barbarisms, bookish words, poetic diction, etc.).
5. Sub-neutral words and their stylistic functions (colloquial words,
slang and jargon, nonce words, vulgar words).
6. What is the difference between figures of replacement and figures
of quantity?
7. What devices are organized on the principle of absence of syntactical
elements?
8. What devices are organized on the principle of Excess of syntactical
elements?
9. What devices are organized on the principle of Order of sentence
elements?
Tema 3. [1poGieMbl MPaKTUYECKONU CTUTUCTUKU
. What are the main problems of modern stylistics?
. What are positive and negative aspects of political correctness?
. What is appropriateness and correctness?
. What are positive aspects of plain English?
. How can doublespeak be eliminated?

S N R R

6. What can be recommendations of good style?
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3.MogroToBKa AoKNafoB 1 pedpepaToB

Ilpumepnaa memamura 00k1a0o06 u peghepamnos
. [lyOmummcTaecKuii CTUITh aHTJTMIACKOTO S3bIKa.
. JIuTepaTypHBIil CTUJTb AaHTITUHACKOTO sI3bIKA.
. PazroBopHBbIii cTUIL aHTJIMIICKOTO SI3bIKA.
. HaygHpIif cTHITB aHTJIMIAICKOTO SI3bIKA.
. CTunucTudeckyre CpeacTBa BhIPa3UTETbHOCTH.
. DoHeTHYECKUE CPEICTBA BHIPA3UTEIIBHOCTH.
. IpbaMmaTyeckume cpencTBa BIpa3UTEIIbHOCTH.
. OcobeHHOCTU OPaTOPCKOI PEeUH.

O 0 9 O L AW N —

. TenekoMMeHTapuu B CTUITMCTUYECKOM acCIleKTe.

10. Pa3zBuTHE Ta3¢THOTO CTHUIISL.

11. Poab mpakTU4yecKoi CTUIMCTUKU B LIKOJILHOM 00pa30BaHUU AHIJIMU.
12. CneHr, popMupoBaHue 1 pa3BUTHE.

13. Tepmunsl. @opMHUpPOBaHNE U Pa3BUTHE.

14. CTunucTuyeckass HEOMIHOPOAHOCTh pabOT (hUIOJIOTOB.

15. TpaHCTIO3ULIMS CYILIECTBUTEIBLHOTO.

16. Tpancmo3uius rjaarosa. JIMuHble U HEJIMYHbIE (OPMBI.

17. Oposnurueckue cpeacTBa BbIPa3UTEIbHOCTH.

18. doHeTHUecKast TPAHCKPUIILIMS U €€ CTWIMCTUYECKUIA TTOTeHIIMAI.
19. Pa3zBuTHE TEOPETUICCKON CTUINCTUKH.

20. OCHOBBI PeIaKTUPOBAHUS U MPABKU.

21. MHCTpYMEHTHI pe1aKTUPOBAHMSI.

22.Pabota pegakropa 1 KOppeKkTopa.

23.Jlekcuyeckure OIMOKY U UX PeJaKTUPOBAHUE.

24. [pamMmmaTHuecKkue olIMOKM U UX peIaKTUPOBaHUE.

Memoduueckue pexomenoayuu no Hanucanuro,
mpebosanus K oghopmaeHuro

Tembl COOOIIEHMIT COOTBETCTBYIOT CJIEIYIOMIUM Pa3aesiaM:
 ITapagurMarnyeckast CTUIIMCTHKA,
* OCHOBBI peIaKTUPOBAHMSI TEKCTA.

3ananusa

IMpoaHanu3MpoBaTh ayTeHTUYHbIE HAyYHbIE MCTOYHMKU I10 CTHJIH-
CTHKE aHTJIMIACKOTO SI3bIKa.
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IMoaroToBUTH ycTHOE COOOIIEHNE MO TPOAHATM3UPOBAHHON TeMa-
THKE IO CXeMe:
1. Tema noxnana.
2. HayyHble CTOUHUKMU.
3. KpaTkoe nznoxeHue cyTu Borpoca (5 MuH).
4. OTBeT Ha BOIPOCHI JOKJIAIA.

B KoH1Ie mpocIylIMBaHus CTYASHTHI MPOBOISAT OILIEHKY JOKJIAI0B U
BBIOMPATOT JIYUIINI JOKJIAA B KOHKYpCE MOKIAIOB IO KPUTCPUSIM: aK-
TYaJIbHOCTh TE€MbI, YETKOCTh, ITOHSATHOCTh M3JIOXKEHUS, WIITIOCTPATUB-
HOCTh, YMEHHME OTBEUATh Ha BOIIPOCHI, BECTU IUCKYCCHIO.

Hoxman ohopMisieTcsl B MMChbMEHHOM BHIIE W CIAaeTCS B BUIE pe-
(depara.

Pedepar — 310 camocrosTenbHasE NMUCHMEHHAsT HayYHO-UCCIIEH0-
BaTeIbCKasl paboTa CTyICHTA, OTpakarolasl 3HaHUs 0 TeOPETHUCCKOI
rpaMMaTHKe 1 BJIaleHUe TTPUKIIaTHBIMA METOIaM JaHHOU TUCIIUTIINHEL.

Pedepar numerca Ha aHrauiickom si3eike. O0beM pedepara 7—10
CTpaHMUII.

B pedepare cTyaeHT T0KEH ITOKa3aTh:

* yMeHHue 00001IaTh U MPEACTABISATh TEOPETUISCKUI MaTepuall 1o U3-
OpaHHOI TeMe;

* YMEHME M3ydJaTh U 0000IIAaTh JINTepaTypHbIe UCTOYHUKHU, JeIaTh BbI-
BOJIbI U TIPEIOKEHMUSI.

Pedepar momkeH oTBeUaTh CICIYIOIINM TPEOOBAHMSIM:

— COOTBETCTBME colepKaHUs pedepata BbIOpaHHON Teme;

— COOTBETCTBME OMOPMJICHUS TPEOOBAHUSIM KOMIIO3MIIMOHHOIO IIO-
CTPOCHUS.

Pedepar BkiItoyaeT cieayoonie KOMIO3ULIMOHHbBIE 2JIEMEHTHI: TH-
TYJbHBIN JIMCT; OCHOBHYIO YacCTh; OMOIMOrpapIecKuii CIucoK.

Pedepar npencraBisieTcsT B Halle4aTaHHOM BHe. TeKCT TeyaTaeTcs
Ha OJHOI CTOPOHE CTaHAapTHOTrOo JMcTa 4yepe3 1,5 mHTepBana. Pazmep
nesoro mnojsg — 30 MM, TipaBoro — 15 MM, BepxHero — 20 MM, HUXKHETO
— 20 mm. pudt Times New Roman, paszmep mpudra — 14, BBIpaBHU-
BaHMe I10 IITMPUHE.

Bce crpaHulibl HyMepyloTCsl, HaUYMHasl ¢ TUTYJBHOTO JIMCTa, HO Ha
TATYJBHOM JINCTE HOMEp CTPaHMIIBI He cTaBUTCA. Hymepalimst mpocraB-
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JISIETCST CO CTPAHMUBI 2, TAe HauMHAeTCs TeKCT BBeneHus. Lludpy, 060-
3HAYaroIIyl0 HOMEp CTPaHUIIBI, PACIIOJaraloT B CepeIHe HUXKHETO TTOJIS
CTPaHULIBL.

Kaxmerit pa3men paboThl HaUMHAETCSI C HOBOI cTpaHUIIbl. Ha3BaHue
KaXJIOTOo pasesia BhIICISICTCS KUPHBIM IPUMTOM.

OO0pa3sel TUTYJIBLHOTO JINCTA:

TONBATTUHCKUIM TOCYAAPCTBEHHBIM YHUBEPCUTET
[ymMaHuTapHO-TIENarOrMYeCKNii MHCTUTYT
Kadenpa Teopun 1 mpakTrKu repeBoia
Hanpasnenue 45.02.03 «JIuHrBuctrka»

PE®EPAT

Ha TEMY:. « »

BbInoaHWa cTyneHT

Tpynna

[poBepu mpemnoxaBaTelh

CTyaeHT JOMKEH IMPUTOTOBUTH COOOILEHWE Ha OCHOBe pedepara
MIPOIOJCKUTEILHOCTRIO He 0osiee S MUHYT M 0(DOPMIICHHBIN COOTBETCTBY-
o1KUM 00pa3zoM pedepar.

Kputepuu ounenkn:

1) oobem: moxyanm 3—5 MuH, pedepart 7—10 cTpaHUII, TTOJTHOTA IIPEICTAB-
JIEHWST TEOPETUUYECKOTO BOIIPOCA B COOTBETCTBUHU C Ha3BaHWEM JIOKJIa-
Ila uim pedepara;
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2) TIOTUYHOCTh M YETKOCTb CTPYKTYPhl HAYYHOTO MOKJIAAa M TPE/ICTaB-
JIeHHOTO pedepara;

3)00BeM MpopabOTaHHOIO HAyYHOTO MaTepuaja B OCHOBE IOKjIama U
Tpe/icTaBIeHHOTO pedepara;

4)KauyecTBO SI3BIKOBOM IMOATOTOBKHU MOKJIaaa W MpencTaBIeHHOro pede-
pata (cdoHeTnyeckasi, rpaMMaTUyecKasi, IeKCuueckast paBUIbHOCTbD,
0eryocThb peun);

S)npencraBieHue nokiaaaa (KOHTaKT C ayaIUTOpUEld, ICHOCTb M3JIOXKe-
HUSI, TPOMKOCTb, YETKOCTb).

4. MoproToBKa noptdonuo

Ioprdommo 1

Tema: CTrncTHYIECKIE TIPUEMBI aHTJIMICKOTO SI3bIKa

3aganus

ITpoaHamM3MpOBaTh AyTCHTUIHBIC NCTOYHMKM SI3LIKOBOTO MaTepHaia.
TTonroroBUTH NOPTGHOIUO CAEAYIOLIETO CONEPKAHUS:

1. Texct o6beMom 2000 1mey. 3HaKOB C BbIAEJIEHHBIMU B HEM CTUJIMCTU-
YEeCKUMU TIPUEMaMHU.

2. CroBapb CTUJIMCTUUECKUX MPHUEMOB 00beMoM 50 eIMHUIL C TIpUMepa-
MM U3 UHAMBUIYATbHOTO YTCHMUSI.

3. CnoBapb CTUIMCTUYECKU MapKHUPOBAHHOM JIEKCUKM 00beMoM 15 enu-
HUII ¢ TPUMEpaMU U3 MHANBUAYAIbHOTO YTCHUSI.

4. McTOYHUKU BBIOOPKH.

Ioprdommo 2

Tema: JIMHTBOCTUIMCTUIESCKIIT aHAJI3 TEKCTA OMPEACSICHHOTO XKaHpa
3aganus

ITpoaHamM3MpOBaTh AyTCHTUIHBIC UCTOYHMKM SI3LIKOBOTO MaTepHaia.
ITonroroBUTH NOPTGHOIUO CACAYIOLIETO CONECPKAHUS:

1. Texct o6bemoM 2000 1ey. 3HaKOB ¢ YKa3aHUEM UCTOYHHMKA.

2. [TucbMeHHBIN aHaIW3 JIMHTBUCTMYECKUX XapaKTEPUCTUK HAaHHOTO
TekcTa o0bemMoM 3 ctpaHuubl, pudT Times New Roman, 1,5 unrep-
BaJia, ¢ IpUMepaMu U3 TeKCTa.

OdopmiieHure MopT@oarMo aHaATOTUYHO oopMIIeHUIO pedepara.
Kpntepuu onenkn:

1) opopMaeHre U MOJTHOTA MPEACTaBAeHUs] MaTepuaja B COOTBETCTBUU

¢ TpeOOBaHUSIMU;
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2) IpaBWIBHOCTH OIpeAeICHUS CTUINCTUYECKA MapKUPOBAHHBIX JICKCH -
YECKUX CAMHMUIL,
3) mpaBUJIBHOCTbH OIPEeAeIeHUS CTUIIMCTUYCCKUX TTPUEMOB.

5.MpoekTHasa pa6oTa

IIpoexTnas padora 1

Tema (nmpo0siema):

DKCIpeCcCUBHbBIC CPENCTBA aHTJIMICKOTO SI3bIKA.

3ananung:

IIpoaHanu3nupoBaTh ayTeHTUYHBIE MCTOYHUKU SI3BIKOBOTO MaTe-
puana.

[loaroToBuUTH JOKJIAA-IIPE3EHTALIMIO CICAYIOLIETO CONEPKAHMS:
1. JIMHTBOCTUIIMCTUYECKUIA aHAIN3 CPEICTB BBEIPA3UTEIBHOCTU B XYIO-

JKECTBEHHOM MJIY IYOJUIIMCTUYECKOM TEKCTE.

2. OTBeThl HA BOMPOCHI 10 IIPE3CHTALIUM.

ITpoexT oopMmIIsieTcs B MMCBEMEHHOM BUJIE U CIaeTCs MperoaaBaTe-
JIIO Ha TIPOBEPKY.

IIpoekTnas padora 2

Tema (nmpo0sema):

DyHKIIMOHAIbHbIC CTUJIM aHIJIMIACKOTO sI3bIKa.

3aganus:

ITpoaHamM3MpoBaTh ayTEHTUIHBIC NCTOYHMKM SI3LIKOBOTO MaTepHaia.

IToaroToBUTH AOKJIAA-MPE3CHTALIMIO CICAYIOLIETO CONEePXKAHMS:
1. JIMHIBOCTUIMCTUYECKMI aHAINU3 OJHOIO U3 (PYHKLIMOHAIBHBIX CTH-

JIel aHTIINIICKOTO SI3BIKA.

2. OTBeTHI Ha BOIPOCHI I10 MPEe3eHTALIUH.

IIpoekT odopmisieTcs B IMCbMEHHOM BU/IE U CAAETCsI IIperoaaBare-
JIIO Ha TIPOBEPKY.

3agaHue npeanoiaraeT MHAUBUAYATbHYIO ITIOMCKOBYIO ASITEIbHOCTD
C KMCIOJIb30BaHUEM ayTEHTUYHBIX SI3bIKOBBIX PECYPCOB U BBIMOJIHEHME
JIMTHTBOCTUJIMCTYECKOTO aHaJIi3a TEKCTa.

Bpems noarotoBku — ceMmecTp.

OO6111ee BpeMsi IIPOBEACHMSI — 5 MUHYT Ha KaX10€ BBICTYILIEHUE.

KonnuecTtBo cnaiinoB — 10—12.

PesynbraT: a1eKTpoHHast MPe3eHTALUSI IO MPEITOXKEHHOU TeMe.
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Kputepuu ouenkun:

1) KauecTBO MpeACTaBICHUS;

2) COOTBETCTBHME TeMe 3aaHMsI U TPeOOBAaHUSIM K COACP>KaHUIO;

3) cTpyKTypa Mpe3eHTalluy, JIOTUIHOCTh W MOCIIeA0BATSIIbHOCTD M3JI0-
>KEHMSI MaTepuala;

4) TMHTBUCTUYECKAsI TIPaBWJIbHOCTh peur. Peub CTyIeHTOB OlleHMBaeT-
CsI C TOUKM 3peHUS TpaMMaTUIeCKOi, (POHETUUECKOU M JTEKCUICCKOM
MPaBUJILHOCTH.

© MNoproToBKa KypcoBoli pa6oTbi

Tembl KypCcOBBIX MO CTHIHCTHKE
1. CuHTaKCHYECKHE CTIIMCTUYCCKIE TIPUEMBI B ITpou3BeaecHUsIX Poir-
KHepa.
2. doHeTnyecKre 0COOEHHOCTH CTUIMCTUYECKOTO CTPOST ITPo3kI JIxKoiica.
3. [IpueM 3BYKOBOM aTTpaklMU KaK CPEICTBO CO3MAHUS CTWIMCTUYC-
CKOI BBIPA3UTEIBHOCTH TEKCTA.
4. JIMHIBOCTWJIMCTUYECKME OCOOEHHOCTU TEKCTa ra3eTHOM CTaThM.
5. OYHKIMOHATBHO-CTUINCTUYECKAsT XapaKTepUCTHUKa TEKCTOB Hayd-
HOWM CTaThMU.
6. OyHKIIMOHAIbHbIC MMPU3HAKKA HayYHOTO CTWJISI (Ha MaTepualie Hayd-
HOI1 CTaThM).
7. ®yHKIIMOHAJIBHAST HAIIPaBJICHHOCTb OTPLIBKOB Pa3rOBOPHOTO CTHIIS
B poMmaHe CreitHOeka «Ipo3absi rHeBa».
8. Jlekcuueckmre CTUIMCTUYCCKIE TIPUEMBI KaK CPEACTBa CO3MaHMS I103-
TUYECKOU 00pa3HOCTH.
9. MHauBUIyaIbHO-CTUIEBbIE OCOOEHHOCTU ITPOU3BeAeHUI Moama.
10. UHauBUIyalbHO-CTIIICBBIC XapaKTePUCTUKHU ITpo3kI Jpaiizepa.
11. ITpostBIeHME CTUIM3ALINHT B TIPOU3BEICHUSIX COBPEMEHHBIX aHTJIMIA-
CKUX MUCATEJIEH.
12. KaHpOBO-CTUIMCTUYECKIE XapaKTePUCTUKHN HAYIHON peIeH3UMN.
13. CTpyKTypHO-KOMITO3UIIMOHHBIC W JIMTHIBOCTUIMCTUYCCKIE XapaKTe-
PUCTUKM CTaTEM O CIIOPTE.
14. Peanmu3anmst KaTeropuy OLIEHOYHOCTU B Ta3eTHBIX CTAThIX O KWHE-
maTorpade.
15. CpaBHUTENbHAST XapaKTePUCTUKA aHTJIOS3BIYHBIX U PYCCKOSI3bIUHBIX
SKOHOMUYECKUX TEKCTOB (Ha MaTepHraje y4eOHBIX ITOCOOMIA).
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16. TpancdopmaLyu ¢Gpa3eoJorMuecKuX €IUHULl B XYIO0XKECTBEHHBIX
MPOU3BEAECHUSIX.

17. CpencTBa BeIpa3uTeALHOCTH B roBecTH «[appu ITotTep».

18. ABTOpCKast MOTaJIbHOCTD IIPOM3BeIeHNIT MosMa.

Memooduueckue pexomenoayuu no HANUCAHUIO
Kypco6oli pabomol no CIMUAUCHIUKE

KypcoBasi pabora — camocrosiTelibHasE HayuyHasi paboTa CTyaeHTa
B Mpoliecce KypCOBOM MOATOTOBKM.

Tema KypcoBoii paboThl BBIOMpPAETCS] CTYAEHTOM M €r0 PyKOBOAUTE-
JIEM M YTBEPXKIAeTCs Ha 3acelaHuu Kadenphl, OCYIIECTBIISIONIC pyKo-
BOJICTBO KYpPCOBBIMU pabOTaMMU.

TeMbl KypcOBBIX PabOT AOKHBI OTBEYATh CACAYIOIIUM TPEOOBAHMSIM:
* OTpaxkeHME aKTyaJbHOI MPOOIEMATUKH CTUIIMCTUKY;

* OTpaXkeHUe OCHOBHOW II€J1, TTOCTAaBJIEHHOW MpU HAITMCAHUU KypCO-
BO# pabOTHI;

* COOTBETCTBUE COMIEPKAHUSI KYpCOBOM paboOThl BBIOpaHHOI Mpoueaype
Hay4YHOTO MCCIEAOBaHUSI.

OlleHKa KypcoBOl pabOThl MPOU3BOAUTCS Ha OCHOBAaHUM BbIBOJIOB
HAyYHOTO PYKOBOIUTEIIS MIOCIIE TIPEICTABICHUS TeKCTa KypCOBOM 1 TTPO-
XOXJICHUS TTPOLEAYPHI €€ 3alUTHI.

J71s1 3a1uThl HEOOXOAMMO TMPENOCTaBUTh IK3EMIUISIP KypCOBOil pa-
OOTHBI U151 ciayu B KadeapaabHYI0 OMOIMOTEKY.

Ha 3amuTe CTyA€HT HOJIKeH BBICTYIIUTDL C YCTHBIM COOOIIIEHUEM, B
KOTOPOM OTpakaeTcsi OCHOBHasI MH(opMalLKsl, Kacalolasicsi TeopeTude-
CKMX MOJIOXKEHUI, TIPOLIEAYPHI U BBIBOIOB MCCIeA0BaHUS. BpeMs BbICTy-
mieHuss — 10 MuH. YCTHOE BBICTYILJIEHUE MOXET ObITh OPraHM30BaHO C
TMOMOIIIbIO HAMISIAHOTO MaTepuraa (MIpUIoXeHU, TabauIl, CXeM U T. 11.).
[Tocne BbicTyrUIeHUST WieHbl Kadenpsl, a TAaKXKe BCE MPUCYTCTBYIOIINE
MOTYT 3a/1aTh BOIIPOCHI IO COAEPKaHUIO pabOTHI.

KypcoBasi paboTa noKHa OTpakaTh HaBbIKUM U YMEHMSs, TIpUoope-
TEHHBIE CTYICHTOM 3a BPEeMSI TEOPETUUYECKOM M MPAKTUUECKON TOAT0-
TOBKU, 3HAaHNE OCHOBHBIX TEOPETUYECKHUX TMOJOXKEHUI, BIaJeHNe METO-
JNUKOU Hay4YHOTO aHaIu3a.

[Ipu moaroroBke KypcoBOUl pabOThl CTYAEHT HAOJKEH MPOUTU BCE
HEeOoOXOAMMBIE 3TAIlbl UCCIIETOBAHMS, KOTOPbIE BKJIIOUAIOT COCTaBIEeHNE
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o6ubnuorpaduu, peepupoBaHue U KOHCIEKTUPOBAHUE HAYYHOU JIATE-
paTyphbl, MpoBeIeHNE BHIOOPKHU, aHaI13a (haKTHUYECKOro MaTepuarna.

TpanguumoHHo KypcoBasi paboTa BKII0YAET CIeAYIONIMe KOMITO3UIIM -
OHHBIE 2JIEMEHTHI:

TUTYJI BbHBIN JI nUcCT,

OrJIaBJICHUE;

BBCACHUC,

IJ1aBbl OCHOBHOM HacCTu,

3aKJII0YEHNE;

O6ubnuorpaduyecKrii CUCoK;

MPWIOKEHUSI.
Kaxnast u3 KOMIMO3UIIMOHHBIX YacTeil UMeeT OTpeeIeHHOE HAMo-
HeHue 1 opopMieHUe.

Kpome Toro, HeoOXOIMMO OMpENeaUTh METOAOIOTUYECKE OCHOBBI
HCCIIeIOBaHMsI, YKa3aTh METOAbl UCCIETOBAHUSI, TIPUMEHSIEMbIE TIPU BbI-
TMOJTHEHUU pabOThl. B MMHTBUCTHKE CYIIECTBYET OTPOMHOE KOJIMYECTBO
METOMIOB, KOTOPbIE MOTYT OBbITh TPUMEHEHBI 7151 UCCIENOBAHUS SI3bIKOBO-
ro Matepuana. [1pu mpoBeneHUM JIMHTBUCTUUECKUX UCCIIENOBAHUI MOXKET
WCTIONB30BATHCST HE OJTMH, @ HECKOJIbKO METOJIOB B COBOKYITHOCTH.

KpaTko MOXXHO oxapakTepu30BaTh HauOoJiee U3BECTHbIE METO/IbI.

Memoo cnaowHoll 6b100pKu COCTOUT B CO3MaHUU OaHKa (hakThUde-
CKOTO MaTepuasia, KOTOPbIi HEOOXOMUM JIJisi TIPOBEAEHUS] JIMHTBUCTHU -
yeckoro uccienoBaHusi. Hampumep, MOXeT co3maBaThCsl BBIOOPKA Cy-
IIECTBUTENbHBIX U3 MPOU3BEACHUIN AHIJOSI3BIYHON JIMTEPATyphl ISt
HCCJIEOBaHUS UX CBOWCTB U DyHKLMIA. Bpibopka qojKHA OBITH pernpe-
3€HTaTUBHOUW — TO €CTh JOCTaTOYHOM JJISI TOTO, YTOOBI cleiaTh 00beK-
THUBHBIE BBIBOJIbI U TPOUJITIOCTPUPOBATH MOJOXEHUS TPUMEPAMU.

Memod aunesocmuaucmu4eckoeo aHanu3a COCTOUT B BBISIBICHUU
KOMILIEKCa CTUITMCTUYECKU 3HAYMMBbIX €IMHUILL B paMKax orpeaeaeHHON
(byHKIIMOHANBHOI PA3HOBUIHOCTH PEYUM.

Memod auneeonosmuueckoeo anaiusa TPUMEHUM K TIPOU3BEICHUSM
XyJIOXECTBEHHOU CJIOBECHOCTH W 3aKJIIOYAETCS B TIOJITHOM aHAJIN3E CO-
JEPXKaHUS U SI3bIKOBOTO O(OPMIICHUS TaHHOTO MPOU3BEJCHUS C yue-
TOM UAECHHO-XYT0XECTBEHHOTO CO/IEPKaHUSI U IUPOKOTO (hUJIOTOTH-
YeCKOro KOHTEKCTA.
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Cmamucmuueckuti memod TIPEICTaBIIIeT COO0M TOCTOBEpHOE, ITOMI-
TBEepKIEHHOE HU(PPOBBIMUA BBIKJIAAKAMU OITMCAHWUE TOTO WM WHOTO
siBJIeHUs B A3bike. [1pu MprMeHeHUM TaHHOTO MeToa MPEeACTaBISIOTCS
JaHHBIE TI0 KOJTUYECTBY IIPUMEPOB U ITPOLIEHTHOMY COOTHOIIICHUIO.

CrienyeT coOTI01aTh HAYYHBIN CTUIIb U3JTIOKEeHMS. TeKCT rmeyaTaercs
Ha OIHOI CTOpPOHE CTaHAAPTHOTrO JucTa yepe3 1,5 mHTepBasia. Pasmep
neBoro 1ost — 30 MM, mpaBoro — 15 MM, BepxHero — 20 MM, HIDKHETO
— 20 mm. pudt Times New Roman, pazmep mipucdrta — 14, BoIpaBHU-
BaHMUE I10 IIIMPUHE.

Bce crpaHUIIBI HyMepyIOTCs, HAUMHASI ¢ TUTYJIBHOTO JINCTa, HO Ha
TUTYJILHOM JINCTE HOMEpP CTpaHWIBI He cTaBUTCS. Hymepamus mpo-
CTaBJISIETCS CO CTPAHMUBI 2, TAe HaUMHaeTcs TeKCT BBeAeHus. Llndpy,
0003HAYAOIIYI0O HOMEp CTPAHUIIbI, PACIIOIaTalOT B CEpeANHE HIKHETO
TOJISI CTPAHUIIBI.

Kaxmpiit pa3nen paboTbl HAUMHAETCSI C HOBOI cTpaHuIlbl. HazBaHue
KaXXIOTO pasesia BhIISISICTCS XXKUPHBIM IIPUMTOM.

OdopmiieHue 6udanorpaduy J0JKHO OCYLIECTBISITHCS B CTPOTrOM
cooTBeTcTBUU ¢ TpeboBaHusiMu HanmonaneHoro crangapra Poccuti-
ckoit pemeparu TOCT.

© NoproToBKa K UTOrOBOMY KOHTPOJIO

CamocrosiTenbHas paboTa CTYIEHTOB TIpeIoyiaraeT MOJATOTOBKY K
UTOTOBOMY KOHTPOJIIO 10 TEOPETUYECKOMY U MPAKTUUECKOMY acTlieKTaM.
CTyIeHT TOTOBUT TEOPETUICCKUI MaTepHal 10 CJICAYIOIINM BOIIPOCAM.
. Stylistics as a science, its main notions.

. Oral and written speech.

. Stylistic reference of vocabulary: super-neutral level.
. Phonetic stylistic devices.

. Lexical stylistic devices.

. Expressive means in English language.

. Phonetic stylistic devices.

0 N N bW =

. Syntactic stylistic devices.

9. Parts of speech transposition into the literary text.
10. Stylistic potential of noun.

11. Stylistic potential of verb.

12. Stylistic potential of adjective.

— 153 —



13. Historical development of literary style: three factors of development.

14. Historical development of literary style: middle ages period.

15. Historical development of literary style: Renaissance period and later.

16. Major division of words from the stylistic viewpoint.

17. Subdivision of super-neutral (elevated) and sub-neutral (degraded)
words.

18. Figures of quantity and figures of quality.

19. Transfer by contiguity, similarity.

20. Tropes and figures of speech.

21. Figures of identity.

22. Figures of contrast.

23. Editing, its main notions.

24. Colloquial style: general characteristics.

25. Colloquial style: sub styles and genres.

26. Colloquial style: linguistic peculiarities.

27. Literary style: general characteristics.

28. Literary style: sub styles and genres.

29. Literary style: linguistic peculiarities.

30. Documentary style: general characteristics.

31. Documentary style: sub styles and genres.

32. Documentary style: linguistic peculiarities.

33. Publicistic style: general characteristics.

34. Publicistic style: sub styles and genres.

35. Publicistic style: linguistic peculiarities.

36. Practical stylistics, the main notion.

37. Recommendations for good style.

38. Text as a unit of stylistics.

39. Intertext theory.

40. Methods of investigating the text.

41. Scientific style: general characteristics.

42. Scientific style: sub styles and genres.

43. Scientific style: linguistic peculiarities.

44. Editing contents.

45. Editing translation.
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CTymeHT TaKKe JOJDKEH YMETh IPOBOIUTH JTMHTBOCTUINCTUIECCKUIA
aHaJIM3 TEKCTa 110 CIICAYIONIE cXeMe:

Linguistic peculiarities.

Phonetic level: The choice of vowels and consonants, peculiar use of
certain sound characteristics (devoicing, sonorant character etc.).

Phonetic irregularities used to render the impression of spoken speech.

Rhythmic character of the text, used to diversify the text presentation.

Lexical level: Stylistic levels and groups of vocabulary, used in the text
for informational and expressive effect.

Peculiar use of international words, terms, topical groups, proper
names.

Peculiar use of archaisms, terminology, abbreviations and cliches.

Morphemic level: The choice of speech parts, certain grammatical
forms, used for expressive character.

The choice of speech parts, certain grammatical forms, used for clarity
and distinctness.

Syntactic level: Syntactic structure of the text. Peculiar choice of syn-
tactic constructions and sentence types used for economical and expres-
sive effect.

Stylistic devices: The use of stylistic devises of phonetical, lexical, syn-
tactic groups.

The summary of the informational and emotional context and
subcontext: The main informational contents of the text.

ToToBUTBCSA K TaKO#t paboTe CleayeT Ha MaTeprajie ayTeHTUYHBIX aH-
TJIOSI3BIYHBIX UICTOYHUKOB U3 XYIOKECTBEHHOM JTUTEPaTYPhI 1 IIPECCHI.

Crenymounue ¢gopMbl CAMOCTOSATEIbHOI OATOTOBKH ObLIH MPEI0KEHBI
CTYAEHTAMH B XOJie TIOATOTOBKH K KYPCY CTHJIMCTHKH.

© 1. Cribs to remember the terms of stylistics:

Personification, or personification anthropomorphism is a figure of speech
that gives non-humans and objects human traits and
qualities.

Zeugma (from the Greek word “(e0ypa», meaning «yoke») is a figure

of speech describing the joining of two or more parts of a
sentence with a common verb or noun.

An oxymoron (plural oxymora) is a figure of speech that combines two
normally contradictory terms.
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A pun (also known as paronomasia) is a figure of speech which
consists of a deliberate confusion of similar words within a
phrase or phrases for rhetorical effect, whether humorous or
serious.

Hyperbole is a figure of speech in which statements are exaggerated.

© 2. Cross puzzle to remember the terms of stylistics:

6
9
il :
INEENEEE
R
Y
HENEEE
7
5
HE NN
HORISONTAL

1. One of the stylistic devices which is based on change of meaning in
phraseological context. Here 2 word combinations with common element
are combined to produce the combination of members and different

meanings. 6 letters
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4. One of the stylistic devises which give birth to drama and it
demonstrated animals and their names in order to produce comedies
about contemporary life were used. 6 letters

5. What style occupies 60% of vocabulary consists of words without
any stylistic meaning. But in real speech they can occupy 100%. 6 letters

8. What kind of songs turned to lyrical, spoke about emotions and
inner life of a person? 6 letters

9. Combination of several songs about single event. 4 letters

10. Turn of speech? In which new meaning arise from the combination
of opposite in meaning words (For example: alive corpse, terrible beauty)
8 letters

VERTICAL

2. One of the stylistic devises which create the authors view of particular
object or phenomena. 7 letters

3. One of the stylistic devises sponsored by church and demonstrated
Biblical sins, or abstract sins.8 letters

6. First, it was a professional language, now sometimes it connected
with criminal language. 6 letters

7 Fixed word combinations. 7 letters

HORISONTAL: 1 (Zeugma). 4 (Satire). 5 (Neutral) 8 (Erotic).
9 (Saga). 10 (Oxymoron).

VERTICAL: 2 (Epithet). 3 (Allegory). 6 (Jargon). 7 (Clichés).

©Make your own questions on the course of stylistics
Ex.:
1. What is the connection between frequency and stylistic colouring of
words?
2. What is the major division of words from the stylistic viewpoint?
3. What is the traditional stylistic classification of words?
4. What are the two groups of stylistically coloured words?
5. What words are referred to poetic diction?
6. What are the stylistic function of vulgarisms?
7. What is hyperbole?
8. What is synecdoche?
9. What are stylistic functions of metonymy?
10. What is periphrasis?
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11. What properties of things can be taken as the basis of metaphoric
transfer?
12. What is the semantic essence of pun? What stylistic effect can it

produce?
13. Is ellipsis used as an expressive means in colloquial speech?
14. How would you distinguish an elliptical sentence from an unfinished

one?
15. What is the characteristic feature of the English word order and why?

© TESTING KNOWLEDGE

KOHTPOJIb 3HAHU
o TpeHupoBOYHASI KOHTPOJIbHAS padoTa 1
Determine stylistic devices

I’'m not afraid of dying, kid, you understand ? Maybe a week. Maybe two.

2. |After three days in the hospital, fwo days in jail, seven hours in the car,
and six hours in the motel, Mark...

3. |. He is crazy as hell

4. |..., had once again situated himself in Ord’s office to analyze the
latest.

5. |But we showed them, didn’t we kid? We showed them.

6. |No bugs, wire, body mikes, salt shakers, or ketchup bottles

7. |. He stuck the filter between his lips like a gangster.

8. |2. They dispose of my chubby little body somewhere, just like they
did Senator Boyette and, bum!, just like that, New Orleans has
another unsolved murder.

9. | The sooner you get here, the sooner you’ll get the body.

10 |2. He got the house, kids, trophy wife everything.

11. | Listen, Reggie. Wait a minute! Listen! Can You hear it? ... Just wait a
minufe.

12.|1. The only time their father had spend at home was to drink and
sleep and abuse them.

13. | He felt like an eleven-year-old father

14. | Why, why, why, who, who, who. You are a real pain in the ass, Mark.

15. | “Very good question,” Bobby said like a profess Pandering a first-year
law student.

16. |You are the stupid one, Mark thought again.
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17.

He had four of them in his pocket that Afternoon as he lad his
brother, Ricky, age eight, down the path into the woods behind their
trailer park

18.

...., then squirmed and slid backward like drugged elephant until he
hit the rear window.

19.

Slowly ever so slowly, he inched his shaking finger to the door lock
switch.

20.

My name is Gill Teal and I'm a lawyer, and specialize in auto
accidents, especially cases involving large trucks.

21.

None of your damned business, okey, kid, i’m nuts, okey.

22.

It took years, but she slowly pieced her life back together.

23.

The after math had not been pretty, but the drunken idiot stopped
beating their . mother.

24.

Good luck to you, Mark, and I assure you you’ve been a bigger pain.

25.

The blade is not the smartest thug I’ve ever met.

26.

And Mark glanced at the bullet hole in the window, and at the millions
of tiny crooked cracks running from it, then at the red face and heavy
eyelids.

27.

He was married and that was mandatory

28.

Shhhhhh, you are talking zoo loud.

29.

3. He started chasing women, and became involved with a younger
nurse, who eventually became wife number two.

30.

Thinks he’s genius, but he’s really quite stupid.

31.

“You’re oo crazy,” she kept muttering, and it was not idle talk.

32.

He was like a pregnant woman

33.

She was quiet, light, fragile, tender, affectionate, loving, delicate

34.

we ride, play tennis or golf, swim or gamble

o TpeHupoBoYHAsA KOHTPOJIbHAS padoTa 2
Test your skills on analyzing stylistic functions:

E Scott Fitzgerald “The Great Gatsby”
Chapter 3

There was music from my neighbour’s house through the summer

nights. In his blue gardens men and girls came and went like moths among
the whisperings and the champagne and the stars. At high tide in the
afternoon I watched his guests diving from the tower of his raft, or taking
the sun on the hot sand of his beach while his two motor-boats slit the
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waters of the Sound, drawing aquaplanes over cataracts of foam. On week-
ends his Rolls-Royce became an omnibus, bearing parties to and from
the city between nine in the morning and long past midnight, while his
station wagon scampered like a brisk yellow bug to meet all trains. And on
Mondays eight servants, including an extra gardener, toiled all day with
mops and scrubbing-brushes and hammers and garden-shears, repairing
the ravages of the night before.

Every Friday five crates of oranges and lemons arrived from a fruiterer
in New York — every Monday these same oranges and lemons left his back
door in a pyramid of pulpless halves. There was a machine in the kitchen,
which could extract the juice of two hundred oranges in half an hour if a
little button was pressed two hundred times by a butler’s thumb.

At least once a fortnight a corps of caterers came down with several
hundred feet of canvas and enough coloured lights to make a Christmas
tree of Gatsby’s enormous garden. On buffet tables, garnished with
glistening hors-d’ocuvre, spiced baked hams crowded against salads of
harlequin designs and pastry pigs and turkeys bewitched to a dark gold.
In the main hall a bar with a real brass rail was set up, and stocked with
gins and liquors and with cordials so long forgotten that most of his female
guests were too young to know one from another.

By seven o’clock the orchestra has arrived, no thin five-piece affair,
but a whole pitful of oboes and trombones and saxophones and viols and
comets and piccolos, and low and high drums. The last swimmers have
come in from the beach now and arc dressing upstairs: the cars from New
York arc parked five deep in the drive, and already the halls and salons and
verandas arc gaudy with primary colours, and hair bobbed in strange new
ways, and shawls beyond the dreams of Castile. The bar is in full swing,
and floating rounds of cocktails permeate the garden outside, until the air
is alive with chatter and laughter, and casual innuendo and introductions
forgotten on the spot, and enthusiastic meetings between women who
never knew each other’s names.

The lights grow brighter as the earth lurches away from the sun. and
now the orchestra is playing yellow cocktail music, and the opera of voices
pitches a key higher. Laughter is easier minute by minute, spilled with
prodigality, tipped out at a cheerful word. The groups change more swiftly,
swell with new arrivals, dissolve and form in the same breath: already there
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arc wanderers, confident girls who weave here and there among the stouter
and more stable, become for a sharp, joyous moment the centre of a group,
and then, excited with triumph, glide on through the sea-change of faces
and voices and colour under the constantly changing light.

Suddenly one of these gypsies, in trembling opal, seizes a cocktail out
of the air, dumps it down for courage and, moving her hands like Frisco,
dances out alone on the canvas platform. A momentary hush: the orchestra
leader varies his rhythm obligingly for her, and there is a burst of chatter as
the erroneous news goes around that she is Gilda Gray’s understudy from
the Follies. The party has begun.

I believe that on the first night I went to Gatsby’s house I was one
of the few guests who had actually been invited. People were not invited
— they went there. They got into automobiles which bore them out to
Long Island, and somehow they ended up at Gatsby’s door. Once there
they were introduced by somebody who knew Gatsby. and after that they
conducted themselves according to the rules of behaviour associated with
an amusement park. Sometimes they came and went without having met
Gatsby at all. came for the party with a simplicity of heart that was its own
ticket of admission.

I'had been actually invited. A chauffeur in a uniform of robin’s-egg blue
crossed my lawn carely that Saturday morning with a surprisingly formal
note from his employer: the honour would be entirely Gatsby’s-it said, if
I would attend his ‘little party’ that night. He had seen me several times,
and had intended to call on me long before, but a peculiar combination of
circumstances had prevented it — signed Jay Gatsby in a majestic hand.

Analysis of an extract from “The Great Gatshy”
by Scott Fitzgerald

1. Read an extract carefully, write down all the new words and explain
their meaning in English.

2. Determine the group of vocabulary the following words belong to:
a) orchestra, oboes, trombones, saxophones, violas, cornels, piccolas.
b) crates of oranges, caterers, canvas, lights, buffet, fruiterer
¢) hors d” oeuvre, ham, spiced, salad, pastry, turkey, liquor, gin ...

What other groups of vocabulary can you distinguish in the extract?
What is the purpose of introducing each group into the extract?

— 161 —



3. Paraphrase the following sentences:
a) I lie bar was in full swing
b) The opera of voices pitches a key higher
¢) A peculiar combination of circumstances had prevented it.

4. Which parts of the extract can be considered poetic, romantic,
realistic, humorous. How does the author achieve it? Study the following
points to prove your point of view:

a) the choice of vocabulary in this part (phonetic, lexical syntactic)?
b) Stylistic devices used in the extract
¢) Rhythmic organisation of the text etc.

5. Comment on the use of the musical thythm (jazz rhythm) in the
extract, How is it conveyed and what is the purpose of it?

6. What is the place of the extract in the compositional structure of the
chapter?

7. How does the extract help to reveal the main idea of the novel?

o TpeHnpoBOYHBIi TECT
Test your knowledge of stylistic theory. Choose the write variant:
1. Stylistics deals with

a) shifts of meanings and their stylistic functions;

b) combinations of meanings;

¢) structure of speech.

2. Stylistic devices fall into the following groups:
a) figures of quantity and figures of quality;
b) Lexical, phonetical and syntactic;
¢) Lexical, grammatical and phonetical.

3. Periphrasis aims at
a) beauty of expression;
b) taboo on words;
¢) transfer of meaning.

4. Personification belongs to
a) the metonymic group;
b) the metaphorical group;
¢) the ironic group.
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5. Synonyms are used
a) to characterize the object spoken about precisely;
b) to produce humorous effect;
c¢) to make the speech less monotonous.

6. In the sentence «The pennies were saved by bulldozing the grocer»
We come across
a) metonymy;
b) metaphor;
c) irony.

7. The sentence «The magi were wise men — wonderfully wise men»
we can see
a) an antithesis;
b) hyperbole;
¢) understatement.

8. In the sentence «Jim stopped inside the door, as immovable as a
setter at the scent of quail» the simile is used
a) to impart expressiveness to the utterance;
b) to produce a humorous effect;
¢) to enable the reader to visualize the scene completely.

9. The phrase «She cried and wailed over them» contains
a) synonyms;
b) antonyms;
¢) hyponyms.

10. Indicate the sentence which constitutes a simile:
a) «She writes novels as Agatha Cristie»;
b) «She is as talkative as a parrot»;
c¢) «She sings like Madonna».

11. Archaisms may be used in a literary text
a) to show that the speaker is attached to usage of unusual words;
b) to create the historic atmosphere;
¢) to produce humorous effect.
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12. Terms belong to
a) super-neutral vocabulary;
b) the bulk of neutral words;
¢) sub-neutral vocabulary.

13. Bookish words are used in the colloquial context
a) they elevate the speech;
b) they produce humorous effect;
¢) they characterize the speaker as a well-educated person.

14. The word “Philoprogenitiveness”
a) Is bookish;
b) Is neutral;
¢) is colloquial.

15. Poetic words are used in poetic diction
a) due to the poetic tradition only;
b) to create the romantic atmosphere;
¢) to produce the effect humour.

16. Jargon words can used within a certain professional group
a) to make speech expressive;
b) to show that the speaker also belongs to this group;
¢) to stress the informal character of communication.

17. Jargon words and slang words
a) are characterized by the same degree of degradation;
b) differ in their degree of degradation.

18. Slang is used
a) to make speech more easy;
b) to make speech more expressive;
¢) to produce humorous effect.

19. In the sentence «Ain’t it awful, Sam?» the underlined word is used
a) for the sake of characterization;
b) to produce humorous effect;
¢) to make speech expressive.
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20. Vulgar words are
a) permitted in educated speech;
b) not permitted in literary speech;
¢) permitted in any speech.

21. Elliptical sentences and complete sentences
a) perform the same functions;
b) perform different functions.

22. Asyndeton is used
a) to accelerate the tempo of the speech;
b) to characterize the education of the speaker;
¢) to impart expressiveness to the speech.

23. Break-in-the-narrative is
a) a case when the speaker does not bring the utterance up to the end being
overwhelmed by emotions;
b)a deliberate abstention from bringing the utterance up to the end;
c¢) a case when the speaker does not finish the sentence by chance.

24. Anadiplosis is based
a) upon the absence of the indispensable elements in the sentence;
b) upon the interaction of syntactical structures;
¢) upon the excessive use of syntactical elements.

25. Inversion is used
a) to make speech less expressive;
b) to emphasize the subject of speech;
¢) to make the speech sound formal.

26. In case of inversion the emphasized element occupies
a) the initial position;
b) the final position instead of the initial position;
¢) the usual position.

27. Parallelism is used
a) to make the recurring parts more conspicuous than their surroundings;
b) to make the speech less expressive;
¢) to create the rhythmic structure.
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28. Anaphora is used
a) at the beginning of the sentence;
b) at the end of the sentence;
c) at the beginning and the end of the sentence.

29. The syntactical device used to interrupt the line of thought is
a) detachment;
b) parenthesis;
¢) repetition.

30. The sentence «You don’t know what a nice — a beautiful, nice —
gift I’ve got to you» contains
a) repetition;
b) detachment;
¢) anadiplosis.

31. Formality characterises
a) literary style;
b) documentary style;
¢) scientific style.

32. Expressiveness characterises
a) literary style;
b) documentary style;
¢) scientific style.

33. Objectivity characterises
a) literary style;
b) documentary style;
¢) scientific style.

34. Wide use of non-verbal means characterises
a) literary style;
b) documentary style;
¢) publicistic style.

35. Belles-lettres is
a) style;
b) genre;
¢) sublanguage.
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36. Drama is
a) style;
b) genre;
¢) sublanguage.

37. Professional is
a) style;
b) genre;
c¢) sublanguage.

38. Author, reader, reality are the participants of
a) text activity;
b) oral speech activity;
¢) analyses activity.

39. Analyses of the literary text presupposes
a) semantic, metasemiotic, metametasemiotic levels;
b) semantic, metasemiotic levels;
¢) Semantic level.

40. Stylistics is devided into
a) theoretical and practical;
b) theoretical and historical;
c¢) theoretical and functional.

41. Style can be
a) individual;
b) personal;
c) private.

42. The main substyles of literature are
a) poetry, drama, prose;
b) poetry, drama, comedy;
¢) poetry, drama, essey.

43. The syntactical device used to reproduce two words is
a) detachment;
b) parenthesis;
¢) repetition.
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44. The factor that influenced the development of English literary style is
a) Christianity;
b) industrial revolution;
¢) science development.

45. The prototype of modern prose is
a) saga;
b) allegory;
C) satire.

46. Intertext is a notion, based on the ability of the texts to
a) borrow elements from the other texts;
b) organize elements in the other texts;
¢) exclude elements from the other texts.

47. Scientific popular style combines features of
a) Scientific and literary;
b) industrial revolution;
¢) Scientific and publicistic.

48. The style, distinguished by its ability to copy other styles is
a) scientific;
b) literary;
¢) documentary.

49. Diplomatic, legal, business are the substyles of
a) scientific;
b) literary;
¢) documentary.

50. TV, radio, newspaper are the
a) genres of literary style;
b) substyles of publicistic style;
¢) science branch.
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Glossary

Abstract — not related to the concrete properties of an object; pertai-
ning to ideas, concepts, or qualities, as opposed to physical attributes.

Ad hominem argument — a statement that attacks the person who
makes an argument rather than the argument itself.

Aesthetic — pertaining to the value of art for its own sake or for form.

Allegory — narrative form in which characters and actions have
meanings outside themselves; characters are usually personifications of
abstract qualities.

Alliteration is a phonetic stylistic device which aims at imparting a
melodic effect to the utterance. The essence of this device lies in the
repetition of similar sounds, in particular consonant sounds, in close
succession, particularly at the beginning of successive words.

Allusion is an indirect reference, by word or phrase, to a historical,
literary, mythological, biblical fact or to “a fact of’everyday life made in the
course of speaking or writing.

Ambiguity — use of language in which multiple meanings are possible.
ambiguity can be unintentional through insufficient focus on the part
of the writer; in good writing, ambiguity is frequently intentional in the
form of multiple connotative meanings, or situations in which either the
connotative or the denotative meaning can be valid in a reading.

Anachronism — use of historically inaccurate details in a text; for
example, depicting a 19th-century character using a computer. Some
authors employ anachronisms for humorous effect, and some genres, such
as science fiction or fantasy, make extensive use of anachronism.

Anacoluthon — lack of grammatical sequence; a change in the
grammatical construction within the same sentence. ex. Agreements
entered into when one state of facts exists — are they to be maintained
regardless of changing conditions?

Anadiplosis — (“doubling back™) the rhetorical repetition of one or
several words; specifically, repetition of a word that ends one clause at the
beginning of the next. ex. Men in great place are thrice servants: servants of
the sovereign or state; servants of fame; and servants of business.

Analogy — comparison of two things that are alike in some respects.
metaphors and similes are both types of analogy.
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Anaphora — the repetition of a word or phrase at the beginning of
successive phrases, clauses or lines. ex. We shall not flag or fail. We shall
go on to the end. we shall fight in france, we shall fight on the seas and
oceans, we shall fight with growing confidence and growing strength in
the air, we shall defend our island, whatever the cost may be, we shall fight
on the beaches, we shall fight on the landing grounds, we shall fight in the
fields and in the streets, we shall fight in the hills. we shall never surrender.

Anastrophe — transposition of normal word order; most often found
in latin in the case of prepositions and the words they control. ex. The
helmsman steered; the ship moved on; yet never a breeze up blew.

Anecdote — a brief story or tale told by a character in a piece of
literature, an example in the form of a story; a brief narrative to illustrate
a point.

Antagonist — character or force in a literary work that opposes the
main character, or protagonist.

Antistrophe — repetition of the same word or phrase at the end of
successive clauses. ex. In 1931, ten years ago, Japan invaded Manchukuo
— without warning. In 1935, Italy invaded Ethiopia — without warning. In
1938, Hitler occupied Austria — without warning. In 1939, Hitler invaded
Czechoslovakia — without warning. Later in 1939, Hitler invaded poland
— without warning. And now Japan has attacked Malaya and Thailand —
and the United States — without warning.

Antithesis — aimed to find points of sharp contrast, that is, to set one
against the other, for example: “a saint abroad, and a devil at home” ,
“better to reign in hell than serve in heaven.”

Antonomasia — interplay between the logical and nominal meanings
of a word.

Aphorism — a concise statement designed to make a point or illustrate
a commonly held belief. the writings of benjamin franklin contain many
aphorisms, such as “early to bed and early to rise/make a man healthy,
wealthy, and wise”.

Aporia — expression of doubt (often feigned) by which a speaker
appears uncertain as to what he should think, say, or do. ex. Then the
steward said within himself, “What shall I do?’

Aposiopesis — a form of ellipse by which a speaker comes to an abrupt
halt, seemingly overcome by passion (fear, excitement, etc.) or modesty.
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Apostrophe — a figure of speech in which a person, thing, or abstract
quality is addressed as if present; for example, the invocation to the muses
usually found in epic poetry. a sudden turn from the general audience to
address a specific group or person or personified abstraction absent or
present. ex. For Brutus, as you know, was Caesar’s angel. Judge, o you
gods, how dearly Caesar loved him.

Appeals to: authority, emotion, logic — rhetorical arguments in which
the speaker: either claims to be an expert or relies on information provided
by experts (appeal to authority), attempts to affect the listener’s personal
feelings (appeal to emotion), or attempts to persuade the listener through
use of deductive reasoning (appeal to logic).

Archaism — use of an older or obsolete form. ex. Pipit sate upright in
her chair some distance from where I was sitting.

Assonance — the repetition of identical or similar vowel sounds, usually
in successive or proximate words. ex. Thy kingdom come, thy will be done.

Asyndeton is connection between parts of a sentence or between
sentences without any formal sign, becomes a stylistic device if there is a
deliberate omission of the connective where it is generally expected to be
according to the norms of the literary language.

Bathos — unrelated elements are brought together as if they denoted
things equal in rank or belonging to one class, as if they were of the same
stylistic aspect.

Begging the question — a statement that says the same thing in the
conclusion as in the premise.

Bildungsroman — a novel or story whose theme is the moral or
psychological growth of the main character.

Black or white fallacy — a statement that claims that there is no
difference, or no important difference, between two things because the
difference is a result of continuous degree, and therefore is the sum of
many small and trivial differences.

Brachylogy — a general term for abbreviated or condensed expression, of
which asyndeton and zeugma are types. ellipse is often used synonymously.
the suppressed word or phrase can usually be supplied easily from the
surrounding context.

Cacophony — harsh joining of sounds. ex. we want no parlay with you
and your grisly gang who work your wicked will. (w. churchill).
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Catachresis — a harsh metaphor involving the use of a word beyond
its strict sphere. ex. i listen vainly, but with thirsty ear. (macarthur, farewell
address).

Chiasmus — figure of speech by which the order of the terms in the
first of parallel clauses is reversed in the second. “Has the church failed
mankind, or has mankind failed the church?”

Choppy sentences — series of short sentences, however, can make the
writing feel choppy and monotonous.

Clarity — content clear to your reader.

Climax is an arrangement of sentences (or of the homogeneous
parts of one sentence) which secures a gradual increase in significance,
importance, or emotional tension in the utterance, as in: “it was a lovely
city, a beautiful city, a fair city, a veritable gem of a city”.

Colloquial — ordinary language; the vernacular. for example in the
united states a sandwich is called a sub, a grinder, or a hero.

Common literary words are chiefly used in writing and in polished
speech. one can always tell a literary word from a colloquial word.

Connotation — what is implied by a word. for example, the words
sweet, gay, and awesome have connotations that are quite different from
their actual definitions.

Consonance — the repetition of two or more consonants with a change
in the intervening vowels, such as pitter-patter, splish-splash, and click-
clack.

Contradiction — a direct opposition between things compared;
inconsistency.

Copyediting — editing for clarity, correctness.

Dangling modifier — an introductory word group with no clear reference
to some other word in the sentence.

Decomposition of set phrases consists in reviving the independent
meanings which make up the component parts of the fusion.

Deductive — the reasoning process by which a conclusion is drawn
from set of premises and contains no more facts than these premises.

Deductive arrangement — topic sentence plus specific details (going
from general to specific).
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Definition: explaining words, terms, and related concepts through:
example; etymology; synonym; class; and differentiation.

Delayed sentence — a sentence that withholds its main idea until the
end. for example: just as he bent to tie his shoe, a car hit him.

Deliberate mistakes — translator specifically chooses to recreate the
text in a way that seems to deviate from the literal surface meaning of the
source text.

Denotation — the dictionary definition of a word; the direct and
specific meaning.

Detached construction is placed so that it seems formally independent
parts.

Deus ex machina — as in greek theater, use of an artificial device or
contrived solution to solve a difficult situation, usually introduced suddenly
and unexpectedly.

Development paragrapg — clarifies, illustrates, or proves the main
idea stated in the topic sentence through use of detail, example, and
explanation.

Devices — a particular word pattern or combination of words used in
a literary work to evoke a desired effect or arouse a desired reaction in the
reader.

Diction — an author’s choice of words to convey a tone or effect.
Didactic — intended for teaching or to teach a moral lesson.
Doppelganger — ghostly counterpart of a living person or an alter ego.
Dumb mistakes — foolish errors.

Editing — requires focusing on the content of the text.

Editing-alteration — specific form of editing manuscripts with poor
own literary language.

Editing-processing — such correction of the manuscript which allows
to prepare a variant for the publishing original.

Editing-reading — to finish preparation of the text for proof-readings.

Editing-reduction — reduction of the text without damage to its
content.

Ellipsis, when used as a stylistic device, always imitates the common
features of colloquial language, due to the requirements of the rhythm.
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Endnotes — a list of notes at the end of a paper.

Enumeration is a stylistic device by which separate things, objects,
phenomena, properties, actions are named one by one so that they
produce a chain, the links of which, being syntactically in the same
position (homogeneous parts of speech), are forced to display some kind
of semantic homogeneity, remote though it may seem.

Epigram is a stylistic device akin to a proverb, the only difference
being that epigrams are coined by individuals whose names we know, while
proverbs are the coinage of the people. epigrams are terse, witty, pointed
statements, showing the ingenious turn of mind of the originator.

Epigraph — quote set at the beginning of a literary work or at its
divisions to set the tone or suggest a theme.

Epiphany — a sudden or intuitive insight or perception into the reality
or essential meaning of something usually brought on by a simple or
common occurrence or experience.

Epistolary — a piece of literature contained in or carried on by letters.
Epitaph — a piece of writing in praise of a deceased person.

Epithet is a stylistic device based on the interplay of emotivie and
logical meaning in an attributive word/phrase or even sentence used
to characterize an object and pointing out to the reader, and frequently
imposing on him, some of the properties or features of the object with the
aim of giving an individual perception and evaluation of these features
or properties. ‘wild wind’, ‘loud ocean’,, ‘remorseless dash of billows’,
‘formidable waves’, ‘heart-burning smile’.

Ethos — in dramatic literature, the moral element that determines a
character’s actions, rather than thought or emotion.

Eulogy — a speech or writing in praise of a person or thing; an oration
in honor of a deceased person.

Euphemism substitution of a milder or less direct expression for one
that is harsh or blunt. for example, using “passed away” for “dead.”

Euphony — pleasant joining of sounds.

Expletive — a single word or short phrase intended to emphasize
surrounding words. commonly, expletives are set off by commas. examples:
in fact, of course, after all, certainly.
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Expressiveness may be understood as a kind of intensification of an
utterance or of a part of it depending on the position in the utterance of the
means that manifest this category and what these means are.

Extended example — one long example instead of several brief ones.
Foil — a person or thing that makes another seem better by contrast.
Footnote — notes that appear at the bottom, or foot of the page.
Formal language — language that is lofty, dignified, or impersonal.

From poetry or verse audience the person(s) reached by a piece of
writing.

Functional style of language is a system of interrelated language means
which serves a definite aim in communication. a functional style is thus to
be regarded as the product of a certain concrete task set by the sender of the
message. functional styles appear mainly in the literary standard of a language.

Gap-sentence link (gsl) requires a certain mental effort to grasp the
interrelation between the parts of the utterance, in other words, to bridge
the semantic gap.

Genre — term used to describe literary forms, such as tragedy, comedy,
novel, or essay.

Grammar checkers — programs, work with a limited number of rules,
so they can identify error.

Heavy editing — reorganizing a document or rewriting part of it.

Hendiadys — use of two words connected by a conjunction, instead of
subordinating one to the other, to express a single complex idea. ex. it sure
is nice and cool today! (for “pleasantly cool”).

Hyperbole — a deliberate overstatement or exaggeration of a feature
essential (unlike periphrasis) to the object or phenomenon.

Ex. My vegetable love should grow vaster than empires, and more slow;
an hundred years should got to praise thine eyes and on thine forehead
gaze; two hundred to adore each breast, but thirty thousand to the rest.
andrew marvell, “to his coy mistress”.

Hypothetical illustration — examples or anecdotes nvented for the
occasion.

Imagery — sensory details in a work; the use of figurative language
to evoke a feeling, call to mind an idea, or describe an object. imagery
involves any or all of the five senses.
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In medias res — opening a story in the middle of the action, requiring
filling in past details by exposition or flashback.

Inductive — conclusion or type of reasoning whereby observation
or information about a part of a class is applied to the class as a whole.
contrast with deductive.

Inductive arrangement — specific details plus topic sentence (going
from specific to general).

Inner represented speech serves to convey one’s thoughts, volitions,
emotions and orders to the mind of a second person.

Invective — the use of angry and insulting language in satirical writing.

Irony — a situation or statement characterized by significant difference
between what is expected or understood and what actually happens or is
meant. irony is frequently humorous, and can be sarcastic when using
words to imply the opposite of what they normally mean.

Isocolon — parallel structure in which the parallel elements are similar
not only in grammatical structure, but also in length. for example, “an
envious heart makes a treacherous ear” (their eyes were watching god, zora
neale hurston).

Juxtaposition — placing of two items side by side to create a certain
effect, reveal an attitude, or accomplish some other purpose elegy poem or
prose lamenting the death of a particular person. perhaps the most famous
elegy is thomas grey’s poem, “elegy written in a country churchyard.”
antihero.

Protagonist of a literary work — who does not embody the traditional
qualities of a hero (e.g., honor, bravery, kindness, intelligence); for example,
the protagonists created by Byron in “Don Juan” and “Childe Harold”,
and the characters of Rosencrantz and Guildenstern in Tom Stoppard’s
“Rosencrantz and Guildenstern” are dead catharsis purification or cleansing
of the spirit through the emotions of pity and terror as a witness to a tragedy.

Lettered to show the order and relative importance of the ideas.
Light editing — limited largely to correcting mechanical aspects.

Litote — form of understatement in which the negative of the contrary
is used to achieve emphasis and intensity. for example, “She is not a bad
cook.” or “No man ever followed his genius until it misled him.”

Macroediting — deals with large — scale aspects of a manuscript — for
example, the overall structure.
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Medium editing — making wording more concise and improving
sentence structure.

Metaphor — implied comparison achieved through a figurative use of
words; the word is used not in its literal sense, but in one analogous to it.
ex. Life’s but a walking shadow; a poor player, that struts and frets his hour
upon the stage.

Metonymy — substitution of one word for another which it suggests.
ex. he is a man of the cloth. the pen is mightier than the sword. by the sweat
of thy brow thou shalt eat thy bread.

Microediting — focuses on small — scale aspects of a manuscript — for
example, grammar, spelling, and punctuation.

Misplaced modifier — a word, phrase, or clause that is out of place,
resulting in an awkward or confusing sentence.

Mood — the feeling or ambience resulting from the tone of a piece as
well as the writer/narrator’s attitude and point of view. the effect is created
through descriptions of feelings or objects that establish a particular feeling
such as gloom, fear, or hope.

Motif — recurrent device, formula, or situation that often serves as a
signal for the appearance of a character or event.

Multiple example — typical cases, specific instances.

Neutral words, which form the bulk of the english vocabulary, are used
in both literary and colloquial language. neutral words are the main source
of synonymy and polysemy. it is the neutral stock of words that is so prolific
in the production of new meanings.

Norm should be regarded as the invariant of the phonemic,
morphological, lexical and syntactical patterns circulating in language-in-
action at a given period of time.

Nostalgia — desire to return in thought or fact to a former time.

Onomatopoeia — a word capturing or approximating the sound of what
it describes, such as buzz or hiss.

Outline form — numbering, indentation, punctuation, and other
physical parameters.

Oxymoron — a figure of speech that combines two apparently
contradictory elements, as in “jumbo shrimp” or “deafening silence.” ex.
I must be cruel only to be kind.
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Paradox — an assertion seemingly opposed to common sense, but that
may yet have some truth in it. ex. what a pity that youth must be wasted on
the young. (ex.eorge bernard shaw).

Parallel construction is identical, or similar, syntactical structure in
two or more sentences or parts of a sentence in close succession.

Parallelism — to write balanced sentences; lists or ideas that are
logically related should be expressed in similar ways.

Parenthesis is a qualifying, explanatory or appositive word, phrase,
clause, sentence, or other sequence which interrupts syntactic construction
without otherwise affecting it, often indicated in writing by commas,
brackets or dashes.

Parody — a satirical imitation of a work of art for purpose of ridiculing
its style or subject.

Paronomasia — use of similar sounding words; often etymological word-
play. ex. ...culled cash, or cold cash, and then it turned into a gold cache.

Periphrasis is a device which denotes the use of a longer phrasing in
place of a possible shorter and plainer form of expression.

Persona — the voice or figure of the author who tells and structures
the story and who may or may not share of the values of the actual author.

Personification — attribution of personality to an impersonal thing. ex.
England expects every man to do his duty.

Perspective — a character’s view of the situation or events in the story.

Pleonasm — use of superfluous or redundant words, often enriching the
thought. ex. no one, rich or poor, will be excepted. (from rped. pleonasmos
— surplus, excessiveness).

Point of view — the view the reader gets of the action and characters in
a story.

Polysemantic effect — derivative meanings interweave with the primary
one and this network of meanings constitutes a stylistic device.

Polysyndeton — the repetition of conjunctions in a series of coordinate
words, phrases, or clauses. ex. I said, “Who killed him?” and he said, “I
don’t know who killed him but he’s dead all right,” and it was dark and there
was water standing in the street and no lights and windows broke and boats
all up in the town and trees blown down and everything all blown and I got a
skiff and went out and found my boat where I had her inside mango bay and
she was all right only she was full of water. (Hemingway, After the Storm).
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Postediting — the initial text is processed by machine, and the person-
editor corrects result.

Pre-editing — the person adapts the text for processing by machine
(eliminates possible ambiguous perusals, simplifies and marks the text)
then program processing begins.

Prolepsis — the anticipation, in adjectives or nouns, of the result of
the action of a verb; also, the positioning of a relative clause before its
antecedent. ex. consider the lilies of the field how they grow.

Pronoun/case agreement — confusing the subject and object of the
sentence.

Proofreading — correction of typographical and other errors in written
material before it is published or distributed.

Propaganda — information or rumor deliberately spread to help or
harm a person, group, or institution.

Prose — the ordinary of form of written language without metrical
structure, as distinguished.

Protagonist — the chief character in a work of literature.
Querying — asking the author questions.

Question-in-the-narrative changes the real nature of a question and
turns it into a stylistic device. a question in the narrative is asked and
answered by one and the same person, usually the author.

Realism — the literary practice of attempting to describe life and nature
without idealization and with attention to detail.

Redundancy — to use several words of description instead of one
well-chosen word with the same meaning, makes sentences awkward and
interrupts the flow to a piece of writing.

Rest manuscript — set it aside for a few days, set it aside for a week or
more.

Rhetorical question is a statement expressed in the form of an
interrogative sentence.

Rhyme is the repetition of identical or similar terminal sound
combinations of words.

Rhythm is a flow, movement, procedure, etc., characterized by
basically regular recurrence of elements or features, as beat, or accent, in
alternation with opposite or different elements or features.
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Run-on sentences — two or more independent clauses written as
though they were one sentence.

Sarcasm — a sharp caustic remark. a form of verbal irony in which
apparent praise is actually bitterly or harshly critical. for example, a coach
saying to a player who misses the ball, “nice catch.”

Satire — a literary style used to make fun of or ridicule an idea or
human vice or weakness.

Simile — an explicit comparison between two things using ‘like’ or ‘as’.
ex. my love is as a fever, longing still for that which longer nurseth the
disease, (shakespeare, sonnet cxlvii).

Slanting — a statement that suggests that something true is either not
true or conveys a false impression through connotation.

Stylistics, sometimes called lingvo-stylistics, is a branch of general
linguistics. Itdealsmainly withtwo interdependent tasks: a) the investigation
of the inventory of special language media which by their ontological
features secure the desirable effect of the utterance and b) certain types
of texts (discourse) which due to the choice and arrangement of language
means are distinguished by the pragmatic aspect of the communication.

Subject/verb agreement — using plural verb conjugations with single
subjects.

Superfluous words — unnecessary words.

Syllogism — a form of deduction. an extremely subtle, sophisticated,
or deceptive argument.

Synecdoche — understanding one thing with another; the use of a part
for the whole, or the whole for the part. (a form of metonymy.) ex. the u.s.
won three gold medals. (instead of, the members of the u.s. boxing team
won three gold medals).

Tautology — repetition of an idea in a different word, phrase, or
sentence. ex. with malice toward none, with charity for all. (lincoln,
second inaugural).

Tense agreement — mixing past and present tenses throughout a piece
of text.

Theme — the central or dominant idea or concern of a work; the main
idea or meaning.

Thesis — focus statement of an essay — premise statement upon which
the point of view or discussion in the essay is based.
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Tone — the attitude a literary work takes towards its subject and theme.
It reflects the narrator’s attitude.

Topic outline — helps to organize longer papers, consists of brief phrases
or single words (not sentences) that are numbered.

Transfer errors — interference of source language into translation.

Transition words — words and devices that bring unity and coherence to
a piece of writing. examples: however, in addition, and on the other hand.

Transitional paragraphs — connect sections of an essay.
Translator checklist — list of points for self-editing.

Unit of translation — unit of any language leve, that can become object
of translation.

Utopia — an imaginary place of ideal perfection. the opposite of a
dystopia. — an imaginary place where people live dehumanized, often
fearful lives.

Voice — the acknowledged or unacknowledged source of words of the
story; the speaker, a “person” telling the story or poem.

Zeugma — two different words linked to a verb or an adjective which is
strictly appropriate to only one of them. ex. Nor mars his sword, nor war’s
quick fire shall burn the living record of your memory.
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