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AHHOTAUMSA

AKTyanbHOCTh OaKanaBpCKOMl pabOThl OMpENEseTCs PacTyIUM UHTEPECOM
K 3CCE KAK K CPEICTBY BBIPAKEHUsI aBTOPCKOTO CTUJISI U HHCTPYMEHTA BIIMSHHS Ha
YUTATEIbCKYIO ayJUTOPHIO.

OOBEKTOM HCCIIEIOBAHMS SIBIISIFIOTCS TEKCTHI MyOJIUIIMCTUYECKUX 3CCE Ha
AHTJIMACKOM SA3BIKE PA3JIMYHBIX ABTOPOB, MPEAMETOM — IPUEMBI JTOCTHKEHUS
aZICKBaTHOCTH IIPU NIEPEBOJE TEKCTOB C AHIJIMMCKOIO HA PYCCKUH S3BIK.

[enb paboThl — MpoaHAIM3UPOBATH MPUEMBI TOCTHXKEHUS aIeKBaTHOCTHU IpU
NEPEBOJIE TEKCTOB MyOIMIIMCTHUYECKUX 3CCE C aHTJIMMCKOTO Ha PYCCKUMN SA3BIK.

Jlist peanu3anuy JAHHOM 1€ HEOOXOAMMO PEIIMTh CIEAYIONINE 3a7au:
JaTh  ONpENEJIEHHE IOHATHS «3CCE» U  PACCMOTPETh €ro  KIIIOYEBbIE
XapaKTEPUCTUKH; KIACCU(PUIMPOBATH BUbI 3CCE; AaTh ONPEJCICHUE U PACKPHITH
CYIIHOCTb IIOHSATUM «CTpaTerusi IMepeBOAa», «IPEANEPEBOAUYECKUI aHAIM3
TEKCTa», «AHAJUTUYECKUN BapUaTUBHBIA TOWCK», «aHalM3 PE3yJbTAaTOB
NepeBoia», «IepeBoayeckas TpaHchopMalusy), «aJeKBaTHOCTb MEPEBOAAY;
IIPOBECTH IMPEANEePEeBOTUECKUIN aHAIN3 TEKCTOB My OIUIIMCTUUECKUX ICCE; OMHUCATh
IpUEMBbl JIOCTH)KEHHS] aJIeKBATHOCTU B MPOIECCE NEpEeBOjia MyOIUIMCTUYECKUX
3CCE C aHITIMMCKOTO HA PYCCKUU A3BIK.

Crpykrypa padoTsl. Pabota cocTouT u3 BBeAEHUS, ABYX IJ1aB, 3aKJIIOUEHUS,
CIIMCKA MCIOJIb3YEMOM JIMTEPaTyphl U UCIOJIb3yEMbIX UCTOYHUKOB, MPUIOKEHUS.
B mepBoii riaBe paccMaTpuBaeTCs JKaHp 3c¢Ce€ B KOHTEKCTE MyOJIMLHUCTUYECKOTO
CTWJISI, ONUCBHIBAETCS MPOLECC JOCTUKEHUS aJCKBATHOCTU MpPU TMEPEBOJAE C
AHTJIMMCKOrO Ha PYCCKUM fA3bIK. BTOpas riaBa mocBsllieHa NPEANEPEBOAYECKOMY
aHaJIM3y TEKCTOB 3CCE€ W AaHAJIW3y NPHEMOB JOCTHKEHHS aJEKBAaTHOCTU MpU
NEPEBOJIE ACCE C AaHTIIMHUCKOTO HA PYCCKUM SI3bIK.

Chnucok HCIONb3yeMON JIMTEpaTypbl W HMCHOJIB3YEMBIX HCTOYHUKOB
conepkUT 49 UCTOUHUKOB, BKJItOUYast 13 MCTOUYHMKOB HA HHOCTPAHHOM SI3bIKE.

B npusoxxeHuu npeacTaBieHbl OpUTHHAT U MEPEBOJ] TEKCTOB 3CCE OHJIANH-
xypHanoB «ldentity Theory» u «theguardian» ¢ aHTUIICKOr0 Ha PYCCKHM A3BIK.

OO61mmii 06beM paboThl cocTaBsIeT 46 CTpaHULL.
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BBenenue

Occe mpencraBiasier coOOM akTyalbHBIM >kaHp. MHorue mucaren,
nyOJIMIMCTHI, @ TAKXKE yUYEHbIE U OOLIECTBEHHBIE JIEATEIN MPEIIOUYNTAIOT UMEHHO
3cce, MOCKOJbKY OHO MPEJOCTaBIsET BO3MOXKHOCTh aBTOPAM BBIPA3UTh CBOU
MBICITH, YyBCTBa U HAOJIIOICHNUS, IPOAHAIU3UPOBATH COOBITHSI.

XKanp scce 3aHMMAaeT YHHMKAJIbHYIO NO3UIMI0 B MHpE IMyOIMIUCTUKH, TaK
KaK TMO3BOJIAET MPOBOJUTH HCCIIECIOBAHUS U Pa3MbIIUICHUS 0€3 CTPOTUX PaMOK.
S3pIK 3cce  OTIIMYaeTcs JOCTYHMHOCTBIO, CBOOOJOM M BBIPA3UTEIBHOCTHIO, a
YHUKAJIBHOCTh aBTOpa JENAIOT 3CCE OPUTHHAIBHBIM. AKTYyallbHOCTH JAHHOTO
UCCJICIOBaHMs OMpEAENAeTCS PACTYLIUM HHTEPECOM K 3CCe KaK HHCTPYMEHTY
BIMSHUS HA  UYWTATENbCKYIO  aydUTOpHIO. B yCIOBHSIX  COBPEMEHHOTO
UH(POPMAIIMOHHOTO O0INECTBa, I/I€ TEKCThl 3aHUMAIOT IEHTPajJbHOE MECTO B
dhopMUpOBaHUH OOIISCTBEHHOTO MHEHHS, aHAJIN3 CTHIMCTHYSCKUX O0COOECHHOCTEH
ACCEe CTAHOBUTCS 3HAUYMMBIM JJII OCO3HAHMSI MEXaHW3MOB BO3JCHCTBHS SI3bIKA Ha
BocnpusaTie uHpopmanuu. JIMHIBOCTHIMCTUYECKUI aHAINU3 MO3BOJIET BBISBUTH
cnenuuKy HCIOJIb30BAHUS SI3BIKOBBIX CPEACTB, 4YTO CHOCOOCTBYET Oojee
ri1yOOKOMY MOHMMAHHUIO KaHPa U €r0 POJIU B IMTyOJTUIUCTHKE.

OOBEKTOM JaHHOTO MCCJIEIOBAaHUS BBICTYNAIOT TEKCTHI MyOIUIIUCTHUYECKUX
3CCE Ha aHTIUHCKOM SI3bIKE Pa3IMIHBIX aBTOPOB.

[Ipenmerom HccnenoBaHusl SBISIOTCS MPHUEMbI JTOCTHXKEHUS aJeKBAaTHOCTU
IIpY IIEPEBOJE TEKCTOB C AHIVIMHCKOIO Ha PYCCKUM A3BIK.

Llenp wcciemoBaHUS 3aKIOYaeTCs B aHAIW3€ NPUEMOB JIOCTHXKECHUS
a/IeKBaTHOCTH IPH MEPEBOJE MyOTUIIMCTUYECKUX ICCE C aHTJIMHCKOTO Ha PYyCCKUM
SI3BIK.

B cooTBeTcTBUU € 1I€NbI0 HCCIEIOBaHUS B paboOTe HEOOXOAMMO PEIIUTH
CJIETyIOIINE KOHKPETHBIE 3a/Jauu:

— JaTh ONPEJCIICHUE TOHATUS «ICCE» M PACCMOTPETh €ro KIIYEBbIE

XapaKTEePUCTUKH;

- KJIACCU(PHUIIMPOBATH BUJIBI 3CCE;
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- JaTh ONPENEJIEHUE W PACKPbITh CYHIHOCTb MOHSTHM «CTpaTerus
[EPEBOJIA», IIPEANEPEBONUECKUN AHAIN3 TEKCTa», «AHATUTUYECCKUN
BApUATUBHBIA  TOUCK»,  «aHAJIU3  pE3yJbTaTOB  IEPEBOAAY,
«TepeBoIuecKas TpanchopMalus», «aIeKBaTHOCTh MIEPEBOIAY;

- MPOBECTU NPEANEPEBOAUECKUIM aHaIN3 TEKCTOB IMyOJIUIIUCTHUYECKUX
acce;

— onucaTb MPUEMbl JTIOCTHKEHHS aJeKBAaTHOCTU B Tpollecce MepeBoja
MyOJUIHUCTUYECKHUX ICCE C AHTTTMHUCKOTO Ha PYCCKUH SI3bIK.

JUis pelieHus MOCTaBJICHHBIX 3a/ad ObUTM HCIOJIb30BaHbl CIIEAYIOIINE

METO/Ibl UCCIIETOBAHMSL:

- METO/Ibl aHaJl3a U CHUHTE3a, C MOMOIIBIO C TOMOIIbIO KOTOPBIX OBLI
coOpaH 1 0000IIIEeH TEOPETUUECKUN MaTeprall 0 UCCIIETyeMON TeMe,
a TaKXe I0JIBEICHbl UTOTY UCCIIEI0BAHNUS;

— ONMCATEIbHO-aHATUTUYECKUI METOJ, IT03BOJIMBIIUI
MPOAHAJIM3UPOBATH MEPEBOJI TEKCTOB M3 OHJIAH-KypHaloB «Identity
Theory» u «theguardiany;

- CpPaBHHUTEIbHBIA METOJ, TO3BOJMBIIUNA CpPaBHUTh HAOIOJIECHUS,
MTOJTyYEHHBIE [PY aHAIIN3E ICCE;

— METOJ IPEANIEPEBOAUECKOIO AHAIN3A.

ArmpoOarusi  pa®oTel. OCHOBHBIE TMOJIOXKEHHUS U BBIBOABI  JAHHOTO
UCCIIEIOBaHMs anpoOMpOBaHbl Ha HAyYHO-IIPAKTUUECKOW KoH(epeHUuu «JHK
Hayku B TI'Y», 24 anpens 2025 rona, cekuusi «JIMHIBUCTHKA U MEXKYJIbTYpHas
KOMMYHUKaIU», U Ha Beepoccuiickolt ctyeHueckoi koHpepeHmu « Oumonorus
M JIMHTBOJAWJAKTHKA B3IV MOJIOJBIX — HMCCIeAoBarenei»,  bpsHckuii
roCyJapCTBEHHBIM yHUBepcUTeT MMeHHM akanemuka MH.I'. IlerpoBckoro, 24-25
anpesist 2025 roaa, cekius «JIMHrBUCTUKA U MEKKYJIbTYpHAsi KOMMYHHUKALIUS.

Teopetunueckoii 6a3oit uccnenoBanus nociayxmwi Tpyasl U. C. AnekceeBoi,

A. JI. Imutposckoro, JI. I'. Kaiigel, B. H. Komuccaposa u apyrux.



MarepuaiioM uccae0BaHUs BBICTYIAIOT MATh Acce o0mumM oobemom 71112
3HaKOB U3 OHMaH-kypHalioB «Identity Theory» u «theguardian» (uTepaTypHbie
OHJIAMH-)KYpPHaJIbl U KYJBTYPHBIE CalThl, KOTOpbIE MYOJIUKYIOT OpPUTHMHAJIbHbBIC
CTaThU, UHTEPBBIO U APYrre GOPMbI TBOPUECKOTO CAMOBBIPAKEHUS ).

UccnenoBanne cCOCTOUT W3 BBEICHUS, NBYX IJIaB, 3aKJIIOUYEHHUS] U CIIHCKA
UCIIOJIb3YEMOM JINTEPATYPHI.

Bo BBemeHum OOOCHOBBIBAETCS BBIOOP TEMBI, €€ aKTYaJbHOCTb,
ONPENIENAIOTCA O0OBEKT U MPEAMET UCCIEAOBAHUS, XapaKTEPUIYIOTCS 1IEH, 3a/1a4u,
METO/Ibl M CTPYKTYpa TaHHOU paOOTHI.

B mneproit rimaBe «llybmunuctudyeckoe scce U MPOOIEMBI  TIEPEBOAA»
paccMaTpuBaeTCs JKaHp ACC€ B KOHTEKCTEe IyOJUIIMCTUYECKOTO  CTHII,
OTMCHIBACTCS TIPOIIECC JIOCTHMIKEHMS aJIeKBaTHOCTHU TIPHU MEPEBOJIC C aHTIUHUCKOTO
Ha PyCCKHil si3bIK. Bropas rinaBa «AHanmu3 mepeBojia MyOTUIIMCTUYECKUX ICCE C
aHTJIMIICKOTO HA PYCCKHM SI3BIK» IMOCBSIIEHA MPEANEPEBOTUECKOMY aHAIHN3Y 3CCe
Ha aQHIMVIMMCKOM S3bIKE U TIPUEMaM JOCTHXKEHHUS aJeKBAaTHOCTHU MPHU IEPEBOJIC
MyOJUIIUCTUYECKUX ICCE C AHTIUHUCKOTO HA PYCCKUH SI3BIK.

B 3akimrouennn 000011at0TCsl pe3yaAbTaThl JAHHOTO UCCIICIOBAHMS.

Coucok HUCMONB3YyeMON JIUTEpaTyphl M HMCHOJIB3YEMBIX HCTOYHHKOB
HacuuThIBaeT 49 pabdor.

[TpunoxxeHue BKIIOYAET B ceOsl OpUTHHAI M MEPEBOJ TEKCTOB ICCE OHJIAMH-

xypHanoB «ldentity Theory» u «theguardiany» ¢ aHTTUHCKOTO Ha PYCCKHI A3BIK.



I'napa 1 Ily0oauuucTuyeckoe 3cce U NpodeMbl epeBoaa

1.1 7Kanp 3cce B KOHTeKCTe MyOJUIUCTHYECKOr0 CTHIIS

CruincTuka — «BEYHO MOJIOJAs HayKa, *WBO OT3bIBAIOIIAsCA Ha BCE
U3MEHEHUs B 00ILIECTBE, aKTUBHO BHEAPSIOLIAS PA3IUYHbIE JOCTUKEHHS CMEKHBIX
oOnacteii 3HaHMA M AaKTHUBHO pearupyiomiass Ha BC€ COLUAIbHBIE U
TEXHOJIOTHUYeCKHEe M3MEHeHHus B obmecTBe» [8, c. 61]. Kak Hayka o cpenctBax
pEUEBOM BBIPA3UTEILHOCTH U O 3aKOHOMEPHOCTSIX (PYHKIIMOHUPOBAHUSA S3bIKA,
CTHJIMCTHKA pacCMaTpUBaET HanboJiee 11es1eco00pa3Hoe UCIIOIb30BAHUE S3bIKOBBIX
€AUHULl B 3aBUCHUMOCTH OT COJEp>KaHWsS, BBICKA3bIBAHUS, LEJIEH, CUTyallud M
cthepst obmenus [19, c. 223].

OCHOBHBIM TIOHSTHEM CTUJIMCTUKHU SBISETCS «CTWIIb», W TPHU AHAIN3E
MOJIXOJIOB K €ro COZepKaTeIbHOMY HalOJHEHHI0 HEOOX0IMMO B TIEPBYIO OUEpeib
NOAYEPKHYTh €r0 HCIIOJIb30BaHUE B sI3bIKO3HaHMU. B. B. Bunorpanos TpakroBai
CTUJIb KaK «OOIIECTBEHHO OCO3HaHHAs U (PYHKIMOHAIBHO 0OYCIIOBIEHHAS,
BHYTpEHHE OObEIUHEHHas COBOKYNMHOCTb MPHUEMOB YNOTpeOieHus, orbopa u
COYETaHUs CPEJICTB peUueBOro oOIIeHus B chepe TOro Wik HHOTO OOIIEHAPOIHOTO,
0OLIEeHAIIMOHATBHOTO A3bIKa, COOTHOCUTENbHAS C APYTUMHU TaKHUMH K€ CIIoco0aMu
BBIPKEHUSI, KOTOPBIE CIYyXaT JUIsl MHBIX II€JIeH, BBITIOJHSIOT WHbIE (QYHKIHH B
peueBoi OOIIECTBEHHOM MpakTuke JaaHHoro Hapoaa» [12, C. 3—19]. Takxke cTwib
noJipa3ymMeBaeT Habop MOP(OIOrHUEcKUX, JIEKCUYECKHUX WM CHHTaKCUYECKHX
0COOEHHOCTEH TeX SI3bIKOBBIX €IMHMII, YTO BEIOMPAIOTCS B OMPENEICHHON peueBoi
CUTyaluU Uil KOHKPETHOW INMparMaTU4yecKor 1enu. «B pa3BeTBICHHOU CIIOKHOU
CMBICJIOBOM CTPYKTYpE TMOJMCEMAHTHYHON JIEKCEMBbI «CTUJIbY», OOBEAUHSIONEH B
cebe pa3Hble YypOBHU aOCTpaKiMu, OTACIbHbIE €€ 3HAYCHHUs] HaxOASATCs
CEMAHTUYECKHU B MEPAPXUUYECKUX OTHOIICHUSX APYT K APYTY, KOHKPETU3UPYIOTCS
ONpPEICIICHHBIM CEMAaHTUUYECKUM KOHTEKCTOM» [16, c. 11].

CDYHKI_II/IOHaJIBHBIC CTUJIIKM PCUYH IPUHATO ACIUTL HA CIACAYIOIHNEC OCHOBHBLIC

rpymmnsl [22, C. 61-62]:



— JICJIOBOM,

- Hay4HbIH,

— XyJ0KECTBEHHBIN,

- nyOJIUIUCTUYECKUH,

— Pa3rOBOPHBIN.

B nenom «mousTHE MyOIMIIMCTUYECKOTO CTHISA (OPMUPYETCS U3 SI3bIKa
NEYaTHBIX U3JIaHUN, TAKUX KaK ra3eThl U OOIIECTBEHHO-TIOJUTHYECKUE KYPHATIbI, a
TaKKe U3 S3bIKa JOKJIAJIOB, peuel u 6ece Ha MOIUTUYECKUE U IPYTUE aKTyalbHbIE
TeMbl. MMmeronne 3Hadenue aisi cepbl MOJUTUKH COOOIIEHHUSI O COOBITUSX WU
SABJICHUSAX, MPOUCXOISAIINX B MHBIX OOJACTIX >KU3HH OOLIECTBEHHOCTH, MPEXKIE
BCETO B JKOHOMHUKE M KYJbType, TaKK€ MOXHO OTHECTH croaa» [7 c. 167].
TonkoBeiii  cinoBapp C. HM. OxeroBa wu M. . CKyJIeHKO  TpPaKTyIOT
«IyONUIIUCTUKY» HMEHHO TaK: «JIMTepaTypa MO OOIIEeCTBEHHO-TIOUTUYECKUM
BOIIPOCAM COBPEMEHHOCTW» [25] u «winTepaTypa, OCBelaroas 371000/1HEBHbIC
BOIIPOCKI OOIIECTBA U MOJUTUKK» [29].

[TyOmuuucTHIecKuii CTUITh TPENICTABIsACT COO0H «MHOTO(YHKITMOHATBHYIO
Pa3HOBHUIHOCTh JIMTEPATYPHOTO SI3bIKA, KOTOPAsk BKJIIOYAET B C€0s JIEKCUKY S3bIKa,
HauyMHasl C HAy4YHbIX TEPMHUHOB M 3aKaHUYMBAasi pa3roBOpHOI peubto» [9, c. 389].
Hcnonb3ys SMOMOHAIIBHO HACBIIIEHHYIO JIEKCUKY M CPEICTBA BBIPA3UTEIBHOCTU
A3bIKa, aBTOPHI CIOCOOHBI HambOoJee 3(h(PEKTUBHO aKIIEHTUPOBATH BHUMAHUE HA
aKTyalbHBIX TpobOiieMax M TepenaTh CBOIO TOuKy 3penus [23, C. 412-414].
CrnenoBaTelibHO, CaMble BaXKHbIE (PYHKIIUHU MyOJIUIIMCTUYECKOTO CTHIISI — IIepeiaya
uHbOpMaIlMK O BaXHBIX IMpobiieMax OOIIeCTBa M BBIPAKEHHE MHEHUS aBTOpa IO
3TUM NpoOJIeMaM U BO3JECHCTBUE HA ayAUTOPHUIO.

B Hame BpeMsi myOJMUIMUCTUYECKUM CTUIb WUIPaeT KIIOUEBYIO POJIb Kak
OPUEHTHP U PETYJSATOP PEUH, a MyOIUIUCTHUYECKHE TEKCThI MPHOOPETAIOT 0COOYIO
3HAYUMOCTb, MOCKOJIbKY OHHM B KOMIIAKTHOM (hopMe OCBelalT pazHooOpasue
BOZHMKAIOIIMX Tpo0ieM, JOCTYyNHbl IIUPOKOM  ayJUTOpPUM, OXBATHIBAIOT
IPAKTUUYECKU BCE COLMAIbHBIE TPYIIBI U CIyXaT 3(PPEKTUBHBIM HHCTPYMEHTOM

BO3JICHCTBHUS HA YMBI U YyBCTBA Jtojei [5, ¢. 380].
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[lyOnumucTuueckue TEKCThl NPEACTABISAIOT c000M  0coOyro  ¢dopmy
NUCBMEHHOW pedd, KOTopas IIHPOKO HCIONB3YeTCS B  KYPHAIHUCTHUKE.
E. C. lllenkyHoBa cumMTaer, 4TO MMyOJUIIUCTUYECKHA TEKCT «BCETHA SIBIISETCS
«aBTOPCKUM», HE3aBUCUMO OT TOTO, HACKOJIBKO SIBHO CYOBEKT BBICKA3bIBAHUS
IPUCYTCTBYET B TKAaHM TeKCTa. YwrTarenp moiydaeT B HEM (akThl W WX
WHTEPIPETANI0, JaKe eclIu oOHa OyneT BBIpaXaThCAd TMPOCTO B OTOOpE
uHopmarun» [34, c. 194].

[TyOGnmunucTraeckne TEeKCThl XapaKTePU3YIOTCSI TOYHOCTHIO, JIOTUYHOCTHIO,
OpUIMATLHOCTBIO, CTaHAAPTU3AIlMEH, aKTyaJlbHOCTBIO, OCTPOTOM U SIPKOCTHIO
U3TIOKEHUSI, a TaKXKe TOMCKOM HOBBIX S3BIKOBBIX CPEACTB, OTKPBITHIM
BBIPOKEHUEM aBTOPCKOW TMO3HIIMH W IIHUPOKUM HCIOJIb30BAaHUEM YyCTOSBIIUXCS
BbIpaXeHUH. Takxke Takue TEKCThl OTIIMYAET COYETaHNE CTaHIapTa M SKCIIPECCHH,
WHUBUTyTBHOCTD, KAHPOBOE Pa3HOOOpas3une, OPUEHTUPOBAHHOCTh HA MBICIH U
(dakT, MaccoBOCThb, JOCTYIMHOCTh, BBIPA3UTEIHHOCTh U YOCAUTEIHHOCTH SI3bIKA.
CTunucTUYecKue MPUEeMbl, TPUMEHSIEMbIE B TAKMX TEKCTaX, UTPAIOT BAXKHYIO POJIb
B (OPMHUPOBAHUM BOCIPHUSATHS M MOHMMAHUS KOHTEHTa umrtareisMu. Cpeau HHUX
MOJKHO BBIJIETUTH METaOphl, OJUIETBOPEHHUS, METOHUMHUH, UPOHHS, TIepUPpPa3Hl,
AMUTETHI, CPABHEHUS U JUTIO3HUU.

[TybnunucTuyeckne TEKCThl YacTO 3aTParuBalOT aKTyalbHBIE TEMBI,
WHTEPECYIOIMe OOJBIIIOe KOJMYECTBO JIIOJCH, a 3CCEe MPEAOCTaBISET aBTOPY
BO3MOYKHOCTh BBIPA3UTh CBOM MBICJIH, YyBCTBA U MEepeKUBaHUA. UTOOBI TOOUTHCS
COBEpIICHHOTO TMOHMMAaHMsI TAaKOrO TEKCTa Ha TMEPEeBOJIIEM S3BIKE, IMEPEBOJ
JIOJDKEH HE TOJIBKO TOYHO TIepeaBaTh COACpKaHHE OPUTHHANIA, HO U COXPAHATH
€ro CTWIb, JUYHBIA TOH aBTOpA, KIIFOYEBBIC ACMEKTHI, MOATEKCTHI, HIOAHCHI U
KOHTEKCT. BaskHO, 94TOOBI AIMOLIMOHANIbHASL HACBIIIICHHOCTh TEKCTa Obla MepeiaHa
TaKuM 00pa3oM, 4TOOBI YUTATEIh MOT UCIBITHIBATh AHAJIOTHYHBIE YyBCTBA, KaK U
MIPY YTEHUW OpUTHHAJA.

OOBIYHO KaHPBI MyOTUITUCTHYECKOTO CTHIIS BKIIOYAIOT B ce0s pazTuvHbIC
TPYIIIBI, KOTOPHIE OCBEIIAIOT AKTyaJbHBIE COOBITHS, U KOMMEHTApUH, KOTOPHIC

aHAM3UPYIOT UX TIIyOXKe:



- uH(pOpPMalMOHHBIE (3aMETKa, PENOPTaX, MHTEPBBIO, OTUET);

- aHanuTudeckue (0ecena, CTaThsl, KOPPECIIOHACHIIUSA, PELIEH3Hs, 0030p,

0003peHue);

— XYyJI0’)K€CTBEHHO-TyOIuuucTuaIeckue  (d3cce, ouyepk,  (HeIbeToH,

namdurer) [33].

Takke CylIecTBYIOT pPa3roBOpPHbIE PA3HOBUJIHOCTH CTWUJIS, OCOOEHHO
opaTropckue MoAcCTWIM. Pa3BuTre paguo W TEIEBUACHMS, HapHUMEp, MPUBEIO K
MOSIBJIEHUIO HOBOTO Pa3rOBOPHOTO CTWJIS: PaJluoO- U TeleKOMMeHTapus. Jpyrue
THUIIBI — 9TO 3CCE M CTAThH, MyOJMKyeMbI€ B Ta3eTaX, )KypHajaX M JINTePaTypPHBIX
coopuukax. B moboM cioydae <okaHp dcce OCTa€Tcsi OJHUM W3 CaMbIX
IPOYKTUBHBIX KAHPOB, U K HEMY OOpaIlal0TCsl MHOTHE NMUCATENU U Iy OIHIUCTHI,
a TakKe Hay4YHBIC M OOIIECTBEHHBIC aesTenn»[3, c. 251].

B nocnegnue roael  HaOmOmaeTcs  «BO3POXKACHHE T'yMaHUTApHOTO
MBIIIJICHUSI, U 3CCE UIPaeT BaXHYI pojib B ero paszputum» [17, c. 19]. Dcce
CTAaHOBUTCS  CBOEr0  poJa  HMHTEJUIEKTYaJbHBIM  YCKOpUTENEM,  OBICTPO
pacnpocTpaHsich MO BCeMYy Meaua MpocTpaHcTBY. OHO BBICTYNAeT B KadyecTBE
MHCTPYMEHTA, PaCIIMPSIONIEr0 MO3HAHWE YMCTBEHHBIX CIIOCOOHOCTEW YeOoBeKa,
UHOTAa Jake mpuoOpeTas yepThl AenoBoil nurepaTypsl. A. JI. JImutpoBckuii
CUMTAET, 4YTO MOMYJSIPHOCTh M pPACTYIIMHA HHTEpec >KaHpa 3cce O0OYCIOBIIECH
pa3HBIMH  COIMOKYJBTYPHBIMH TPUYMHAMU: OOIIMM KPUZUCOM TIPOOIEMBI
«4YEeJIOBEKa B HCTOPUM», pPa3pylICHUEM «COBETCKOW HWMIIEPUU», BO3POCUIUM
UHTEpPECOM O0IIecTBa K «KOHKPETHOMY, >KMBOMY YEJIOBEKY», €ro <« JIMYHOMY,
YECTHOMY, HE aHTAKUPOBAHHOMY» CJIOBY [15, c. 49].

Oxkcdopackuii cioBapb ONPENENSIET 3CCe KaK «KOPOTKOE COYMHEHUE Ha
onpeneieHHyo Temy» [44], a TonkoBbiii cioBapr C. M. OxeroBa — Kak
«IPO3anYECKOe COYMHEHHE HEOONBIIOro 00beMa M CBOOOJHON KOMIIO3HMIIMM Ha
YaCTHYIO TeMy, TpPAaKTyeMyl0 CYOBbEKTHBHO W OOBIYHO HEMoJHO» [25].
A. DrpsIIeBHY TPAKTYET 3CCE KaK «CIMOCcO0 paccka3aTh O MUpe uepe3 ceds U o
cebe ¢ momoibio Mupay [35, ¢.19]. Ilo muenuro dpenepuxa Kproca, npodeccopa

anrauiickoro s3bika Kamudopuuiickoro ynuBepcuteta B bepkim, scce — 310
10



«JIOBOJIBHO KpPAaTKOE€ IPOU3BEACHHUE HEXYJO0KECTBEHHOM JIMTEPATYphbl, KOTOPOE
MBITAETCS JIOHECTH CBOIO MBICIh HHTEpPECHbIM crocobom» [39]. M3BecTHbIN
scceuct Ongoc Xakciau, B CBOIO OYe€penb, OTMEYaeT, YTO «3CC€ — ITO
JUTEpPaTYPHBIN MIPUEM, MO3BOJISIOLINM CKa3aTh TOYTH BCE ITOYTH O YEM YTOAHO», U
JENAT 3CC€ Ha JHMYHOCTHO-OHMorpaduueckue, OOBEKTUBHO-(DAKTHUECKUE U
abcTpakTHO-yHHBEpcaibHbIE [36].

Taxum oOpa3zom, cymMmMupysi JaHHbIE ONPEAEIICHUS ICCE, MBI MOKEM JaTh
CIIEyIOIIee YHUBEPCAIBbHOE OMNpeaeieHne: MyOIMIMCTUYECKOE 3CCe — ITO
KOPOTKOE JINTEPaTypHOE MPOU3BEACHNUE, B KOTOPOM aBTOP H3JIaraeT CBOU MBICIIU
0 KAaKOMY-JINOO BONIPOCY WIM TEME U KOTOPOE XapaKTepU3yeTcs INIyOMHON u
OCTPOTOH aHaNM3a, YaCTO HOCUT peieKCUBHBIHN, (PUIOCOPCKUN UIN KPUTHUECKUN
xapaktep. bonee TOro scce MOXKHO paccMaTpuBaTh KaK HMHCTPYMEHT IS
BBIDOKCHHUSI MHEHUW, aHamm3a COObITHH u (OPMHPOBAHUSA OOIIECTBEHHOTO
MHEHHUS, OHO T03BOJISIET aBTOPY BbIpakaTb MHAWBUAYaJbHOCTb M YHUKAJIbHOCTH
B3[JISI0B Ha OKPYXAIOUIYI0 JEMCTBUTEIBHOCTD, ObITh YCIIBIILIAHHBIM B IIHPOKOM
Kpyry 4MTareseil, BIHUATh Ha BOCHPUATUE aKTyaldbHBIX NpoOJieM, a Takxke
TOBOPUTH OT MEpPBOTO JMIA, JAEIUTbCS JIMYHBIMM  HAOMIOJEHUSIMH U
NEPEKUBAHUSAMH, YTO CO3/1a€T HEMOBTOPUMBIA CTHJIb U JE€laeT KaxI0e 3cce
YHUKAJIbHBIM.

B Mupe nyOoaunucTuky 3cce 3aHUMaeT 0co00e MECTOo, LENb0 KOTOPOro, 10
MHeHuto O. b. BaitHiureiiH, siBisercs ciaeaymoulee: «...I'J1aBHOe — aKTHUBHpPOBATH
MBILUIEHUE YWTaATENsd, MPOOYyAUTh B HEM YYBCTBO YIUBJICHMS, HE3aBUCUMOCTH
MBICJIM M, B KOHEYHOM HTOre, CTpEMJIEHHE K camoBbIpaxkeHuto» [11, c. 217].
Takke 3cce CUHTE3UpPYET OTJIMYMTENbHBIE 4YEPThl HE TOJBKO  CAMOU
nyOJIMLMCTUKY, HO M JPYTUX (PYHKUMOHAIBHBIX CTWJIEH, OHO MOXET OBITh
OCHOBAaHO Ha MPEIOJIOKEHUAX (UCCIEOBAHHBIX HJIM OOOCHOBAaHHBIX MHEHUSX,
BKJIFOYAIOLIUX Psii (PakTOB) WM CyOBEKTUBHO (OCHOBAHO Ha MHEHHUSX) C TOYKHU
3peHus A3bIKa, BOCIPUATHUS U OIBITA, a TAK)KE MHTEPIIPETALIMA MUpa.

Cpenu CTHIIMCTUYECKIX 0COOEHHOCTEHN 3CCE BBIJEISIIOTCS CIAEAYIOIINE:
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- sABHAs ABTOPCKAas HWHTEHUHUOHAIBHOCThb, KOTOpas MpOSBISAETCA B
YETKOM BBIPA)KEHUUM HAMEPEHUs MpPHU BBIMOJHEHUU ONPEIEICHHBIX
JNICUCTBUU;

- OpPUMEHEHUE TMOCJIEeI0BATEIbHOCTH OOOCHOBAaHMI B  MpoIlEcce
pa3BepThIBAHUS TEKCTA, IJI€ OCHOBHOM MHCTPYMEHTOM OpraHu3aluu
uH(pOpMallMd M BO3ACWUCTBUA HA YWUTATENS CTAHOBHUTCS CTpAaTETHUs
JIOTUYECKOM apryMEHTALUK;

- 00BEKTUBHO-CYObEKTUBHBINA METOJ] OPTaHU3ANH WH(OPMALINH;

- anmneIsiTABHOCTh, MMOCKOJIBKY 3CCEUCT CTPEMUTCS OKa3aTh BIUSHUE Ha
YUTATEIIS, BBI3BIBASI Y HETO ONPEIEIEHHYIO PEAKLIUIO.

B acce HeT cTporux mpaBWil MO CTPYKTYpe Wi opMary, 4To AaeT aBTOPY
TBOPUYECKYIO CBOOOJY JISI BBIPAXKEHHUSI CBOUX MBICIEH. S3bIK 3cce 4acTO HOCHUT
«3MOLMOHABHBIA OKPAC, O3BOJISISI aBTOPY BBIPA3UTH CBOM UYBCTBA U OTHOLIEHUE
Kk Teme» [13, c. 21]. Takum oOpa3om, 3cce MOKHO pa3AeiuTh Ha GhopMaIbHbIE U
HedopMasbHble. DOpMaNbHBIE 3CCE XapaKTEPU3YIOTCA CTPYKTYPHPOBAHHOCTHIO,
UCII0JIb30BaHUEM OoJiee (hOpPMaNBbHOIO SI3bIKA U YETKO OINPEACIICHHON 1ENbI0, YTO
KOHTpacTUpyeT ¢ 0osiee CBOOOAHBIM U JTUYHBIM TOHOM HEPOPMaIbHBIX 3CCE.

[To criocoOy u XxapakTepy M3JI0KEHUS ICCE JENAT HA TAKUE BUJBL:

— apryMEHTUPOBAHHOE 3CCE,

— OnKcaTesIbHOE 3CCe,

- ACCe HA UCTOPUYECKYIO TEMY,

- Acce-paccykaeHue,

- KPUTHUYECKOE ICCE.

B  aprymenTHpoBaHHOE 3CC€  «JeJaeTcsi  MOMbITKA  OOOCHOBATH
IPOTUBOPEUYUBYI0 TOYKY 3pPEHHUSA, 3AIUTUTH CMBICIOBYIO IIO3HUIIHMIO, B IUIAHE
KOTOpO# OOHApy’KMBaeTCsl HECKOJIbko MHeHMID» [10, ¢. 81]. 3amaya maHHorO BHIA
acce — yOeaUTh YUTATeNs C MOMOIIBI0 YOeIUTENbHBIX JIOTUYECKUX PACCYKIICHUN U
JIOCTOBEPHBIX JI0KA3aTEIbCTB C COOTBETCTBYIOIUMMM mpumepamu. Jlnst 3toro

HE00X0AUMO CPOPMYIHPOBATH YETKUM TE3UC, MPEICTaBUTH XOPOIIO H3y4YCHHbIE
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JIOKA3aTesIbCTBA U COOJIOCTU «aHAIUTUYECKUM CTUIIb MUChMA, COOTHECTH Camble
pa3Hble TOYKHU 3pEHUsi Ha MpoOJieMy, BBIIBUHYTb CIIOPHBIE apryMEHTHI, CO3/1aTh
JorucTuYecKkue KOHPIUKTBD [43], eciu TakoBbIE UMEIOTCS. APryMEHTUPOBAHHOE
acce — OOBIUHOE 3aJlaHue ISl TaKuX INPEeIMETOB, KakK IMOJMTHKA, 3THKa U
COLIMAJIbHBIE HAYKH, TJI€ BEIETCS MHOT'O CITIOPOB HA Pa3HbIE TEMBI.

OnucarenbHble 3CCE MOTYT HOCUTh JIMYHBINA XapaKTep U 4aCTO OCHOBAHBI HA
peasbHBIX COOBITHSX, HO MOTYT TakX e OBbITh BBIMBIIUIEHHbIMA. OHU MOTYT
BKJIIOUATh B c€0s CIOKET, IEpPCOHaKeH, OOCTAHOBKY M KyJIbMUHAIUIO, YTO JIEIaeT
UX MOXOXXMMHM Ha KOpPOTKME pacckas3bl. OmnucatenbHOE 3CCe IMPU3BAHO CO3/1aTh
SAPKYIO KapTUHY B BOOOpPAXEHUU UUTATENS C TIOMOIIBIO CIOB. B TakoM acce aBTop
UCIIOJIB3YET «IOAPOOHBIE ONUCAHUS JUIsl CO3JAAHHUS YETKOTO M BIIEYATIISIOLIETO
o0pa3a, KOTOpbI HE TOJBKO MPEACTABISIET MPEAMET, HO U BBI3bIBAET IMOLIMU U
BocrioMuHaHus» [37]. KitoueBbIMH 3j1€eMEHTAMH OMKUCATEIBHOTO 3CCE SIBJISIOTCS
JI€TaJIM, KOTOPBIE JENAI0T TEKCT KUBBIM U yBJIeKaTelbHbIM. Hanpumep, ecnu Bbl
ONKCHIBACTE MEH3aXkK, BAXKHO HE TOJIBKO YIOMSHYTh O €ro BHEIIHEM BHJIE, HO U
nepenaTh arMocgepy, 3ByKH U 3allaxu, KOTOPhIE €ro OKPYkKaroT.

Dcce Ha UCTOPUYECKYIO TEMY pacCMaTpPUBAET UCTOPUUYECKUE COOBITUS U UX
BIMSIHUE. DTOT BUJA TPeOyeT OOIMIMPHOTO UCCIEIOBAHMS U TNIyOOKOrO MOHUMAaHUS
UCTOpPUYECKOrO0  KOHTekcTa. [lpm  ero  HamucaHum  BaM  MPEACTOUT
MIPOAHATIM3UPOBATh PA3JIMYHbIE UCTOPUUYECKUE WCTOUYHMKH, MPEJCTABUTH YETKUE
apryMEHTbl IO TE€ME€ M TOJKPENUTh HX HCTOPUYECKUMHU CBUIETEIHCTBAMU.
Hcropuueckne 3cce 3aqaloTcsi Ha Kypcax MCTOPUM W TMOMOTalOT pPa3BUTH
HCCJIEI0BATENLCKUE U AHAIMTUYECKHE HABBIKM, a TAKXK€ YMEHHUE CTPOUThH CBSI3HBIC
ucTopuyeckue rnopectBoBanus [42]. CTOUT OTMETUTh, YTO 3CCE HA UCTOPUUECKYIO
TeMy Bcerja Oyaer HanucaHo B Past tense, Tak Kak COOBITHS YK€ TPOU3OIIUIH.

B acce-paccyxnenue 00sbllie BHUMAaHUSA YIENIAETCS OOBSICHEHUIO TEMBI B
OpsiMOM U JIOTUYHOW MaHepe. B TakoM 3cce Bbl OyaeTe NPUBOIUTH «(PaKThl,
CTaTUCTHKY W TpUMEphl 0€3 KaKoro-audo JuyHoro MHeHus» [38]. OOBIUHO OHO
CTPOUTCA BOKPYI YETKOIO TE3WCHOI'O YTBEPXKIECHHSI M HCHOJB3YET JOTHYECKHE

nepexonbl I CBS3M HJEW OT ojHoro abs3ama k apyromy. B memom, scce-
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paccy’kJIeHHE 4YacTO HUCIOJIb3YIOTCS B aKaJeMUYECKOH cpejie, YTOObl MPOBEPUTH
NOHUMAaHUE CTYJCHTaMH MpeIMeTa WU OOBACHUTH CIIOXKHBIE HJIEU MPOCTHIM
CIOCOO0OM.

B kputHueckoM 3cce OLICHMBAETCS TEKCT, MPOU3BEJAECHUE HMCKYCCTBA WM
criektakyib. OHO TMpeanojaraeT THIATENbHBIM aHAIUM3 W HUHTEPIPETALUIO
MPOU3BEACHUS, MOAKPEIJICHHbIE JOCTOBEPHBIMHU JOKa3zaTelbcTBaMH. Llenbio
KPUTHUYECKOTO 3CCE SBISETCS «IPEMIOKHUTh OoJjiee TIyOOKOoe NOHUMaHUE U
MIPOHUIIATENILHYI0 KPUTUKY 0Ocyxkmaemoil paboThl HamucaHus» [41]. DToT Tum
3cCe SBISIETCS PacHpOCTpaHEHHBIM  3aJaHUEM Ha Kypcax JIUTepaTyphl,
KMHOBEJIEHUSI W HCTOPUU HCKYCCTBA, [I/I€ KPUTUYECKOE MBIIUICHUE U
AHATMTHYECKHUE HABBIKU HEOOXOIUMBI IS U3YUEHUS MIPEAMETA.

Takum oOpa3oM, Ha CETOAHSIIHMI JEHb 3CCE CUMTAETCS MOMYJSPHBIM
KaHPOM, KOTOPBIM MO3BOJISIET CAMOBBIPAXKATHCS, PACCykAaTh HAJ ONPEACICHHOU
TEMOU, TPOOYKIIaTh Y YUTATENs ONMPECICHHBIC YyBCTBA. IJCCE MPUHSATO JCIUThH
Ha BHUJIBI IO CHOCOO0Y M XapakTepy H3JI0KEHUS: apryMEHTUPOBAHHOE 3CCE,
OMMCATENIBHOE 3CCE, ACCE€ Ha HCTOPUYECKYID TEMY, 3CCE-pacCyXICHHUE,

KPHUTHYCCKOC OCCC.

1.2 JocTnkeHne aJeKBATHOCTH INPpH IepeBoJe € AHIVIMICKOr0 Ha

PYCCKUH A3BIK

[loHsiTue afeKBaTHOCTU SBJISIETCS OJIHUM W3 KIIOYEBBIX MJII TEOPUHU H
npaktuke mnepeBoga. B 50-60-x romax, koraa (GOpMHpPOBAJIUCH OCHOBBI
COBPEMEHHOI'0 NEPEBOJIOBECHUS, aJ€KBATHOCTh PACCMAaTPUBAIIACH YEPE3 MTPU3MY
KOHIIETILIUY MepeBoa Kak abCOMIOTHOTO COOTBETCTBUS OPUTHMHANY MO CMbICTy. B
pe3yJibTare aJeKBaTHOCTh OMpPEAENsiach KaTEroOpusMHU CMBICIOBOM MOJTHOTHI U
TOYHOCTH, YTO JOMOJHSIOCH aCTIEKTaMH CTHJIMCTUYECKON SKBUBAJICHTHOCTH.

Takue yuensie, kak JI. C. bapxynapos, M. A. Jlonatun, B. H. Komuccapos,
CHEIHAIM3UPYIOIINECS Ha aHajlnu3e OCOOCHHOCTEHW MepeBoJa, YTBEPXKIAIOT, YTO

HCa,Z[CKBaTHBIﬁ NNEpEBOA MOXKCT IMPOABIIATHECA B PA3JIMYHBIX HCAOCTATKAX, HAYHHAA
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OT HE3HAYUTENIbHbIX CTHJIMCTUYECKUX OIMMOOK W 3akaH4yuBas HauOoliee
CEpPhE3HBIMU MPOOJIEMaMU — HCKaXXEHUEM CMbIciia. B 3TOT ke mepuon, Ha QoHe
mporpecca B OOJacTM MAIIMHHOTO TEpPeBOJa, OblIa TPEANPHUHSATA IOIBITKA
pa3paborath (opManu3oBaHHBIE M B TO K€ BpeMs 3(P(HEKTUBHBICE KPUTCPUH
aJIeKBaTHOCTH JIJIs1 IEPEBOOB, BBHIMOJHEHHBIX C TOMOIIBIO MAIIMH. JTU KPUTEPUU
OCHOBBIBAJIMUCh HA YPOBHE MOHUMAHMS TEKCTAa KaK HOCHUTEJIEM HCXOJHOTO SI3bIKa,
TaKk W HOCUTeNeM s3blka ImepeBoaa. OAHaKo, MOCKOJbKY OHHM ONUPAIUCH
UCKJIIOYUTEILHO Ha OIIEHKY BOCIPHUATHS, TO HX HEAOCTATOYHAsl HAJEKHOCThb
nojaBepriach KpuTuke. Ha mpakThke TOJHOUEHHBIN aJeKBaTHBIA TEpPeBOJl
OKa3bIBA€TCSI HEBO3MOXHBIM  M3-3a  pa3IMuuid B  S3BIKOBBIX  (hopmax,
CYIIECTBOBAHMS, HAMpPUMEp, HEMEPEBOJUMBIX peanuii W  (Ppa3eoIOTHIeCKUX
000pOTOB, KOTOPHIE HE UMEIOT HIKBUBAJICHTOB B IMEPEBOISIIEM SI3bIKE.
AJIEKBaTHOCTh TMPEACTABISET COOOM «HEKH BeCbMa pPAaCILIbIBUATHIN
TepMUH, 0003HAYAIONINNA BBICOKYIO CTEICHb TEPeadd BCEX JJIEMEHTOB W (opM
opurnHaia Ha nepeBonsmeM si3bike» [14]. Kak otmewaer B. B. Cno6HUKOB,
aJICKBaTHOCTh TEPEBOJIa HEOOA3aTEeIHLHO MPEANOaraeT TOYHOE BOCIIPOU3BEICHUE
KOMMYHUKATUBHOTO MOTEHIIHANIAa UCXOAHOTO TeKcTa. [I0CKOIbKY OJIMH M TOT K€
TEKCT MOXET U JIOJKEH NMEPEBOUTHCS IO-Pa3HOMY B 3aBUCUMOCTH OT KOHKPETHOM
KOMMYHUKATUBHOM CUTYyallu¥, aJ€KBaTHOCTh OMNPEAEISIETCS COOTHOIIECHUEM
HCXOJTHOTO M KOHEYHOI'O TEKCTOB, MPU KOTOPOM IOCIEIOBATEIBHO YyUUTHIBACTCS
uenp nepeona (K. Paiic u I'. BepMmeep), uiam CTENEeHbI0 COOTBETCTBUSA LICNH, IS
KOTOpOM  OCYyWIECTBIsIeTCa  mepeBoa  [28, c¢. 168], wim, Kak MHUIIET
B. H. KomuccapoB, cooTBeTCTBUEM TNepeBOja CleUu(PUUecKuM TpeOOoBaHUSIM
MEXKBA3BIKOBOM KOMMYHHMKAIIMM, YTO MPEIOCTABIAET BO3MOXHOCTh IS
CBOOOJHOTO BBIOOpa METOJIOB M TOAXOIOB B Mpoliecce meperoja [21, c. 253].
5. U. Peukep Taxkke He TOBOPUT O IIOJIHOM BOCIPOM3BEACHUM OpPUTHMHANA:
«ITocKONIbKY KpUTEPHEM aeKBATHOCTH MOXXET OBITH JIMIIIb COOTBETCTBHE YACTHUIIE
JNEUCTBUTENLHOCTH, OINWCAaHHOM B  OpUTHMHANIE, PAaBHOIIEHHOCTh CPEJCTB
OTIPENIETISICTCS €CIAM  HE TOXACCTBOM, TO MAaKCHUMAJIbHBIM MPHUOIMIKEHUEM

IMMOJIYYCHHOI'O pE3yJIbTaTa K BOBI[GﬁCTBPIIO OpHUI'HHAJIA. AHamn3 1100010 nepeBoaa,
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BBITIOJJTHEHHOIO Ha BBICOKOM YPOBHE MAacCTEpCTBa, IIOKA3bIBAET, YTO OCHOBA
YCTaHOBJICHHUSI PABHOLEHHOCTH S3BIKOBBIX CPEIICTB MOXET OBITh TOJIBKO
¢yHkuoHanpHas, a He ¢opManbHas» [27, 38 c.]. [pyrumm cioBamu,
BBICOKOKAYECTBEHHBII TMEpPeBOJ JOJKEH CTPEMUTHCA K MaKCUMAaJbHO OJM3KOMY
BOCITPOU3BEJECHUIO BO3/IEHCTBUS OPUTMHAIBHOTO TEKCTA.

B HEKOTOpBIX CillydasiX TEPMHUH «aJI€KBATHOCTBY» PACCMaTPHUBAETCA Kak
CUHOHMM TEepMHMHA «3IKBUBaJeHTHocTh». Hampumep, [Ix. Katdopn onpenenser
NEPEBOIUECKYI0 3KBHBAJICHTHOCTh KakK aJIeKBaTHOCTh nepesona [47]. OxHako
CyLIECTBYET WHAsl TOYKAa 3pEHUS, COIVIACHO KOTOPOW OSKBHUBAJIEHTHBIA U
aJICKBAaTHBIA TIEPEBOJI HE SBISIOTCS HMJICHTUYHBIMU MOHATHUSIMH, XOTS U HMEIOT
TECHYI0 B3aHUMOCBSI3b. AJICKBAaTHBIA IE€PEBOJ MOHUMAETCS KAK «KA4YE€CTBEHHBIN
nepeBoji, KOTOphIM oOecreuynBaer TpeOyemMyro TMOJHOTY  MEXbS3bIKOBOU
KOMMYHUKAIIMU B KOHKPETHBIX YCIOBUSAX.

Takum oOpa3oM, Ha OCHOBAaHMHM BBIMIEH3TOKEHHOTO MOXXHO JaTh OJHO
YHUBEPCAIBHOE OIpEIEIECHNUE, YTO aJEKBAaTHBIA INEPEBOJ PAacCMaTPUBAETCS Kak
«KAa4EeCTBEHHBII» MEPEBOA, MPU KOTOPOM IIOCIEN0BATEIBHO YUYUTHIBAETCS LEIb
NepeBo/ia, KOTOPhIA 00ECIIEYMBAET BHICOKYIO CTEIMEHb Mepeauu BCEX DJIEMEHTOB U
dbopM opurMHaiza Ha TEPEBOJALIEM S3bIKE, M KOTOPBIA COOTBETCTBYET
TpeOOBaHUSAM U YCIOBUSAM KOHKPETHOTO aKTa MEXbI3bIKOBONH KOMMYHHUKAIIHH.

[Ipomiecc mepeBoga TMpeaCTaBISIET COOOM Cepur0 JIEUCTBUN, KOTOpHIC
BBIIIOJIHAET NEPEBOMYMK JUIA CO3JaHMS IEPEBOAHOTO TEKCTa M COXPAHEHUs
CTPYKTYpPbl MCXOJHOIO TEKCTa, BKJIIOYAs BBEICHHE, TE3UChI, apryMEHTAUUIO WU
3akimoueHue. IIpomecc mepeBojla BKIIIOYAET NPEANEPEBOAYECKUAN AHANIM3, CaM
IPOILIECC MEpPeBOJia U PEelaKTUPOBaHKUE, TPEOYET OT MEePEeBOAYMKA BCECTOPOHHETO
MO/X0/a U TIyOOKOro MOHMMAaHMS, YTO MOAYEPKUBAET BAKHOCTH aJ€KBATHOCTU
KaK OCHOBHOI'O KpUTEpHs OLIEHKH KauyecTBa IepEeBOJa.

Ha navansHOM 3Tane nporecca rnepeBo/ia, Iocjae aHajanu3a UICXOIHOIO TEKCTa
U OIpe/esieHUs 1€ TEepeBoJia, MEePEeBOAUYUK BBIOMPAET CTPATETHUIO TMEPEBOJA.
Br16op cTparerun mepeBojia TECHO CBSI3aH C MOHATHEM aJ€KBATHOCTH MEPEBOA,

INIOCKOJIBKY OH HaIIpsAMYIO BJIMACT HA OLCHKY €0 COOTBETCTBUS OPHUTHHATY.
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I[lon nepeBOgYECKMMHM  NEUCTBUSAMHU  MOAPA3yMEBAETCS  «KOMILIEKC
ONPENCIICHHBIX ACHCTBHM, MO3BOJISIIOMINX OCYIIECTBISTh NEPEBOA, TOIrAAa Kak
IIEpEBOYECKAs CTPATETUS O3HAYAET OIIPEACIICHHBIN aITOPUTM JEHCTBUM, KOTOPBIN
OCO3HaHO MOAOUpAETCS NEPEBOJYMKOM I IEpPeBOAa OIHOTO OIMpPEAeSIEHHOTO
TEKCTa, TM0O0 TeKCTOB, 00bEIMHEHHBIX B Ipymmbh» [32, ¢. 365].

[ToHsiTHE CTpaTernu nepeBoa UrpaeT OAHY U3 KIIOUYEBBIX POJIEH B TEOPUH U
npakTuKe nepeBona. [Ipexne Bcero, onpeneneHne CTpaTeruu NEePEBOAA ABISIETCS
BaXHBIM Ha 3Tane OOy4YyeHHUs, TaK KaK 3TO CIIOCOOCTBYET CTPYKTYPHUPOBAHUIO
TEOPETUYECKUX 3HAHUM O TMEpPEeBOJIE, WX COOTHECEHHIO C NPAKTHYECKUMHU
HaBBIKAMM W IUIAHMPOBAHUIO Ipollecca mepeBoda. bonee Toro, BbIOpaHHas
CTpaTerus INEepeBOJla CYLIECTBEHHO BIIMAET Ha KAadyeCTBO MTOrOBOIO TEKCTA,
MOCKOJIbKY IMEHHO Ha 3Talle aHaln3a OpUruHajia v MiIaHupoBaHUs IEPEBOIYECKON
JESTEIbHOCTH TEPeBOJYMK B 3HAUUTEIBHOW CTeNeHH (HOPMHUPYET KauyecTBO
Oymy1ero mepeBoja.

B. H. KomuccapoB cuutaer, 4to cTpaTerusi nepeBoja 3To — «CBoeoOpa3Hoe
NIEPEBOIUECKOE MBIIIIEHUE, KOTOPOE JIEXKHUT B OCHOBE JIEMCTBHUI MEPEBOAUYMKA U
BbIpa0aThIBA€T TPU OCHOBHBIX TPYIIbl MPUHIMIIOB OCYIIECTBICHHUS Ipolecca
NIEPEBO/IA, KOTOPBIE COCTABIISIIOT OCHOBY NEPEBOJYECKOM CTPATErMH, a MUMEHHO:
HEKOTOpPbIE MCXOJHBIE IIOCTYyJIaThl, BBHIOOp OOIIEro HampaBiIeHUS JCHCTBUH,
KOTOPBIMH TIEPEBOAYMK OYIET PYKOBOJICTBOBATHCS MPU MPUHITHU KOHKPETHBIX
pelieHnii, U BBIOOP XapaKkTepa W IOCIEAOBATEILHOCTH NEUCTBHM B Tpoliecce
nepesoaa» [20, ¢.356-357.]. Ilo muenuto 1. C. AnekceeBoil, cTpaTerus nepeBojaa
— «3TO OCO3HAHHO BBIOPaHHBIM MEPEBOAYUKOM B  XOJI€  IKCIEPTHOU
KOMMYHHUKAaTUBHOW JEATEIPHOCTH AJITOPUTM €ro JEWCTBHM, HANPABICHHBIX HA
COo3aHuEe TMpOAYKTa — TEKCTa IMepeBoja, C  00s3aTeNbHbIM  YYETOM
npodecCHoHaNbHOM ATHKY TiepeBoaunKa» [2, 184 c.].

N. C. AnekceeBa mojpa3lieisieT MNEPEBOAUYECKYIO CTPATETUI0 Ha TpU
OCHOBHBIX  JTama: MPEINepeBOAUYECKUIl  aHalIM3 TEKCTa, aHAJIUTHYECKUUI

BApUATHBHBIN MTOUCK, aHAJIN3 pe3yiabTaToB neperoja [1, C. 324—335].
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[IpeanepeBoqyeckuil aHaIM3 TEKCTAa WrpaeT 3HAYUTENbHYIO pOJb B
mpoliecce MepeBojia, OH IOMOraeT NEpPeBOAYMKY Jydllle MOHATh COAEep>KaHue
TEKCTa M TOJTOTOBUTHCS K MEPEBOY. AHaIM3 CIOCOOCTBYET Oojiee TTyOOKOMY
MOHUMAHUIO MCXOJHOTO TEKCTa MEPEBOJYMKOM, a TAKKE MOMOTaeT OIpPEAeNIUTh
Haubosee MOAXOMSAIIYI0 CTpAaTeTruio JJsl aJeKBAaTHOM mMepenauyd CoJep>KaHus Ha
JIPYTOH SA3BIK.

Kak yxkaspiBaer M. A. TereHOBa, «IpPEANEPEBOUECKUA aHAIW3 U
MepeBOJUECKasi CTpaTerusi HE TOJIbKO HE SBISIIOTCS — HMCUYEPIBIBAIOIIUMU
COCTABJISIIOLIMMHU ONMUCAHUS TEPEBOJYECKOTO Mpoliecca, HO 00pa3yroT CIOKHYIO
CHUCTEMY ITpoliecca ocyliecTBieHus nepesoga» [30, c. 12].

Cormnacno cxeme U. C. AnekceeBol, IpearnepeBOAYECKUI ITal BKIIIOYAET B
ce0st cOOp BHENIHUX JAHHBIX, OMPEIETICHUE cOcTaBa MHPOPMALIUU U €€ MJIOTHOCTH,
ONpEe/ICICHNE KOMMYHUKATUBHOW 1EIM WUJIM KOMMYHHUKATUBHOTO 3aJaHUs TEKCTa,
ONpEIEICHUE PEUYEBOr0 KaHpa HCXOJHOro Tekcra. [IpennmepeBoauecKuil aHamus3
M03BOJISIET OoJiee TITyOOKO MOHSATH KOHTEKCT U CMBICI U BIOCIEACTBUU TPEOYET OT
NEPEBOIUMKA IIOCTOSIHHOTO COIIOCTaBJIEHUsI IepeBoja ¢ opuruHaioM. Cxema
. C. AnexceeBoid OTIMYAETCS LIEIOCTHBIM IMOAXOJOM, YUYUTHIBAET BCE ACIEKTHI
TEKCTa, YTO CIOCOOCTBYET NPEJOTBpAIICHUIO OMIMOOK TpU TEpeBOAe U
MOBBIIIEHUIO KaueCcTBa EPEBOA.

Ha orame aHalmMTUYECKOro BapUATHMBHOTO TIOMCKA TMEPEBOJUMK YKe
obnagaeT uHopMaIen 0 TUIIE TEKCTa, €r0 TUIIOJIOTHYECKUX XapaKTEPUCTHKAX U
KJIFOUEBBIX aCMEKTaX, YTO MO3BOJISIET CY3UTh KPYT MOUCKA ONTUMAJIbHOTO BApUaHTa
nepeBojia U o0Jeryaer BbIOOP MEPEBOAUECKON €IWHUIIBI, a TaKXKe TUIAa M BUJA
NEPEBOIYECKOIO0 COOTBETCTBUS.

AHaIUTUYECKUM  BApUATHUBHBIA TOWCK  OCYIIECTBIISIETCA Ha  JTane
MPAKTUYECKON peau3aiuy TepeBoJa U BKIOYAaeT B ceds BBIOOp HamOoliee
NOAXOAIIMX CHHOHMMOB M BapUaTUBHBIX IKBUBAJIICHTOB MEPBUYHOrO S3bIKA, MO
CyTH, TIPOIIECC TEpPeBOJia — ATO M €CTh «IOHUCK ONTHUMAJbHBIX TMEPEBOIYECKUX
peleHuii, BapuaHToB mniepeBoja» [18, c.14]. Dtor sTanm opHEHTUpPOBaH Ha

(dbopMHpOBaHHE TEPMHUHOJIOTMYECKOTO M JIEKCMYECKOr0 €IMHCTBA CO3/1aBaeMOro
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tekcta [31]. Eciiu B opuruHane ucnosib3yercs crenuduyeckas TEPMUHOJIOTHS,
MEPEBOJYMK JOJDKEH HAUTU COOTBETCTBYIOLIME TEPMHUHBI Ha LIEJIEBOM SI3bIKE WJIU
JaTh OOBSCHEHHE X 3HAUeHUs B TeKcTe. Co3JaHue HOBOTO TEPMUHA TPUMEHSETCS
B TEX clly4yasix, KOrga B TEPEBOJSIIEM S3bIKE OTCYTCTBYET COOTBETCTBHUE
ompeeNeHHoro TepMuHa. JlaHHBIM mpueM Hamboiee YacTo NPUMEHSETCS K
TEPMUHAM-HEOJIOTM3MaM, TJI€ IEPEBOTUMKY HPEICTOUT PELIUTH CI0XKHYIO 3a/1a4y,
3aKJIIOYAIONIYIOCS B HEOOXOJIHMMOCTHM  «COXpPaHUTh BCE  XapaKTEPUCTHKU
OpPUTHMHAJIILHOTO TEPMHUHA MPU CO3IaHUM HOBOTO TE€PMHUHA C YYE€TOM MpaBWI U
HOpPM pycckoro s3bikay [24, c.126]. Takum o0pa3oM, I «IOCTHKEHUS
NEePEeBOIUECKON aJIEKBAaTHOCTU MEPEBOJA BOMPEKH PACXOKIECHUSAM B (POPMaIbHBIX
U CEMAHTUMYECKUX CHCTEMaxX JABYX S3BIKOB» [2, c.240] mnepeBOOUYUK MOKET
UCITI0JIb30BaTh NIEPEBOIUECKHE TpaHCHOpMAIUH.

[To cnoBam JI. C. bapxynapoBa, «mepeBog4ueckue TpanchopMaiuu — 3TO Te
MHOTOUHCJICHHBIE M KauyeCTBEHHO pa3HOOOpa3HbIe MpeoOpa3oBaHUs, KOTOpHIC
OCYWIECTBJISIIOTCS Uil JOCTHXKEHHMS ~ IEPEBOJYECKOM  SKBHBAJEHTHOCTHU
(«amekBaTHOCTW») TIEpEeBOJa BOIMPEKH PACXOXKACHUSM B  (QOPMAIbHBIX U
CEeMaHTUYECKUX CHCTEMax JBYX s3bIKOB» [6, c. 190]. B cBow ouepenb
B. H. KomuccapoB cumrTaer, 4YTo «mepeBOAYECKHE TpaHchopManmm — ITO
npeoOpa3oBaHusl, ¢ TOMOIIbIO KOTOPHIX MOXHO OCYIIECTBUTH MEPEXO ] OT €AHHHUIL
OpUTMHAJIa K €IWHUIAM IIepeBOJa B YKA3aHHOM cMmbIcie. U, mnockonbKy
MEePEBOTUECKUE TPaHC(POPMAIIUUA OCYIISCTBISIIOTCS C S3BIKOBBIMU €IMHUIIAMH,
MMEIOIIMMH KakK IUIAaH COJEpXkKaHWA, TaK W IUIAH BBIPAKEHUSA, OHU HOCAT
(dbopmMallbHO-CEMAaHTUYECKUN XapakTep, mpeodpasys Kak GopMy, TaKk UM 3HAYCHUE
HMCXOJHBIX eauHuIy [21, ¢. 172].

B paMKax KJ1accupuKauu TpaHchopmarui, peAJI0’)KEHHON
B. H. KomuccapoBbiM, BBIIETSIOTCS HECKOIBKO THIOB, CPEIU KOTOPHIX 0C000€
BHUMaHHE yAENACTCA JIeKCHYecKuM TpanchopmammsiM. K HUM oOTHOCATCA
dbopmaibHbIE npeoOpa3oBaHus (TpaHCKpUILKUA, TPaHCIUTEPaLHs 151
KUIbKUPOBAHKE), 4 TaKkKE JIEKCUKO-CEMAHTUYECKHE 3aMEHbl (KOHKpETHU3allusl,

reHepanuzanus 1 Monysauus). Kpome toro, rpammarudeckue TpaHcpopManuu
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(Hanpumep, JIOCITOBHBIH nepeBo/l, CUHTaKCHYECKOE ynoio0yeHue,
rpaMMaTHYECKUE 3aMEHBI U WICHEHHE MPEIJIOKEHHS) U JIEKCUKO-TPaMMaTHYECKHe
TpaHchopmari  (SKCIUTMKAINS, AHTOHUMUYECKHM TepeBOJ U KOMIICHCAIIHS)
TaKXKe SIBIISIIOTCA HEOTHEMJIEMOM 4YacThiO MEepeBOJYECKON mpakTuku. Kaxmas u3
TUX TpaHCHOpPMANH MPUMEHSETCS B 3aBUCHMOCTH OT THIA TEKCTa, €r0 CTHJISA,
[EJICBOM ayTUTOPUHU U APYTHUX (DaKTOPOB.

[Ipu mnepeBome TakkKe HEOOXOJUMO YUMTHIBATH KYJIbTYPHBIE pPA3IHUUS
MEXIY WCXOJHBIM U TEPEBOASIINM s3bIkamu. [lepeBoqunKy HEoOX0auMO
NPUHUMATh BO BHUMAHHE KYJIbTYpHbIE OCOOCHHOCTH, TPAAUIIMKU U O0bIYan, YTOOBI
TOYHO TMe€pe/laTh CMBICT M KOHTEKCT OpHUIrMHajga. ITo TpeOyeT HE TOJBKO
IyOOKOTO  3HAHUS  S3BIKOBBIX CTPYKTYp, HO M BBICOKOM  KYJIbTYpPHOU
OCBEIOMJIEHHOCTH, YTO, B CBOIO OYepe/lb, CIOCOOCTBYET 00Jiee KaUeCTBEHHOMY U
aJIcKBaTHOMY TIEPEBOY.

HecmoTpst Ha 00JBIIIOE KOJIMYECTBO PA3IMYHBIX MPUEMOB TIEPEBOJIA, BAKHO
YYUTBIBATh, YTO «IEPEBOJYMK JOCTUTACT aJCKBATHOCTH TMPHU BBIPAKCHUU
cMmbicioBoro coxepxkanus WT B IIT» [26, c.98]. Ilpu mnepeBojge Tekcra
HE00X0AMMO oOpaniaTh BHUMaHHE HE TOJBKO Ha JIEKCMYECKOE 3HAYEHHE CIIOB, HO
¥ Ha KOHTEKCT, KyJIbTYPHBbIE OCOOCHHOCTH U CTUJIMCTUYECKUE HIOAHCHI OPUTHHAIA.
BaxHO TakXke Yy4YWUTHIBATh, YTO «BBICOKAsl SMOLIMOHAIBHOCTh U IKCIPECCUBHOCTH
MPUBHOCAT B 3CCE OOpPAa3HOCTb, KOTOpasi pPEaJu3yeTcs ¢ MOMOMIbIO Pa3IMYHBIX
CTUJIMCTUYECKUX TpUEMOB» [4, c. 96] u KOTOpas JOJKHA COXPAHATHCS B TEKCTE
nepeBoa.

AHaM3 pe3yJIbTaTOB MEPeBOja TMPEACTaBIACT COOOM TOCIEIHUM ATall
nepeBoqueckoir crpareruu. W. C. AnekceeBa MNOJYEPKUBAET, YTO CJIEAYET
MPOBEPUTH TEKCT TIepeBOJia Ha TMpeaMeT (QopMalibHBIX OIIMOOK, TaKUX Kak
MPOMYyIIEHHbIE OYKBBI M OINEYATKH. 3aTeM OCYIIECTBISETCS OIICHKA CTHIIA,
BBIABJISIFOTCS] CTUJIMCTUYECKUE  HEJOCTaTKM W JIPyTME€  HEJOYEThl,  4YTO
MO/IPAa3yMEBAET PENAaKTOPCKYIO MPABKy MEPEBEICHHOIO0 TEKCTa. JTOT 3Tall

HalpaBJICH HA YJIYYIICHUC IICPCBOAA.
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Takum obOpazom, HCIOJIb30BAHUE PA3JIUYHBIX MIEPEBOTUECKUX
TpaHcopMarii MOKET CITIOCOOCTBOBATH aJICKBATHOCTH IEPEBOIA.

BriBOZbI IO TIEPBOI I1aBE

B pamkax mepBo# riaBbl ObIO YCTAHOBJICHO, UYTO 3CCE KJIACCU(PHUIIUPYETCS
1o Croco0y M XapakTepy MU3JIOKEHHSI HAa HECKOJIBKO BHJOB: apTyMEHTHPOBAHHOEC,
OITUCATEJIbHOE, ACCE HA UCTOPUUYECKYIO TEMY, ICCE-PACCYKIEHUE U KPUTUYECKOE
3cce.

AJIEKBaTHOCTH rnepesojia SIBJISICTCS COOTBETCTBUEM repesoia
crienupuIeCKUM TpeOOBaAHUSIM MEXbA3BIKOBOM KOMMYHUKAaIIWH, WA
COOTBETCTBUEM MEXKIY UCXOIHBIM U KOHEYHBIM TEKCTAMU, IIPU ITOM YUUTHIBACTCS
LIEJIb TIEPEBOIA.

Crparerusa nepeBojia AEIUTCA HA TPU OCHOBHBIX ATalla: MPEANepeBOTUECKUI
aHAJIN3 TEKCTAa, AHAJIUTUYECCKUM BADUATUBHBIM IIOMCK, aHAJIN3 PE3yJIbTATOB
nepesoga. Ha »3rame mnpennepeBOaUECKOro aHanu3a MEPEBOJYUK  M3Y4daeT
OPUTHMHAJbHBIN TEKCT, 3HAKOMUTCSA C  €ro COAECPkKAHUEM, CTPYKTypOM U
KOHTEKCTOM, Ha JTale aHAJIUTHYCCKOr0 BapHaTHBHOIO IIOMCKA — BBIOMpaeT W
MPUMEHSIET TIEPEBOJUECKUE JEUCTBUA, HA TIOCIECIHEM JTalne — aHaju3e
pe3yabTaTOB MEPEBOJA — OCYIIECTBISAECTCA IPOBEPKA MEPEBOAA, B MPOLIECCE YETO
BBISIBIISIFOTCS. M YCTPaHSIOTCS (POpMaIbHBIE OIMTUOKH, CTHIIMCTUUECKUE HEIOCTAaTKU
M JApyrue Henoyerbl. JlaHHasg MOCIENOBATENbHOCTh JIEMCTBUM  IMOMOTAET
[IEPEBOIUNKY YJIOBUTH OCHOBHBIE WIEU U IMEPENATh UX HA LEIEBOM S3BIKE. C

PENaKTOPCKYIO MPABKY IMEPEBEICHHOIO TEKCTA.
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I'naBa 2 Ananu3 nepeBojaa MyOJUIMCTHYECKHX 3CCE ¢ AHIVIMHCKOTO Ha

PYCCKUU A3BIK

2.1 llpeanepeBoguecKuii aHAIU3 MYOJHIUCTHYECKHX ICCe

MarepuanioM UCCIENOBaHUS SBISIFOTCSA TISITh 3CCE CIEAYIOIIMX aBTOPOB:
CruBa [[xo6ca, FOnbr bucc, Kesuna I1. Kurunra, Koymna Cencena u Puyapna
['peiicona, o6mmm oobemoMm 71112 3HakoB ¢ mpobenamu. B 3TUX mMpou3BeaeHUsIX
aBTOPHI OOCYKIAIOT pa3HOOOpa3HbIC >KU3HEHHBIE © (PMIOCOPCKHE TEMBI.
Hanpumep, oquH U3 aBTOPOB JCIUTCS Pa3MBIIUICHHSIMH O CBOEM KHU3HEHHOM
MyTH, IPYTOi aHATU3UPYET PACOBBIC KIacCU(PUKAIINK, TPETUN CPABHUBACT MOI3HIO
C TOpOJIOM, YETBEPTHIM paccka3biBaeT o0 cBoer 0aOymike CunbBum ['mH30€pr, a
ISATHIN paccMaTpUBaeT BOIIPOCH 00pazoBanms B yHHBepcuTeTax CIIIA.

JIJist mpoBeieHus PEeIIepEeBOAUYECKOT0 aHanu3a OyIeT UCTIOb30BaHa cXemMa
. C. AnekceBoii, 4TO O3BOJIUT TIy0XKe MPOAHATM3UPOBATh TEKCT.

Ctunp  TOpENCTaBIEHHBIX  ACCE  MOXHO  OXapaKTepu3oBaTh  Kak
yOJIUITUCTUYECKUAN. DTO MPOSBIISECTCS B UCIIOIB30BAHUU MPEIIU3MOHHON JIEKCHKH,
Hanpumep, [ percent, in 1967, 150 poems, in 2000, April 15, 25 years, 99 percent.
Taxke B TEKCTaX TMPUCYTCTBYIOT PAa3jIUYHBIC CPEACTBA BBIPAZUTEIHHOCTH,
Hanpumep, cpaBHeHus «/ feel like an unknown quantity» [46] u «4s a teenager |
sometimes posed for my mother's sculptures» [46]. HabmronatoTcst mOBTOPHI, Kak B
npumepe «the so-called black and so-called white people of the United States»
[46], a Tak)Ke pUTOPUYECKHE BOMPOCHI, TakKue Kak «Are the baby boys brothers in
the eyes of the law?y» [46] u «or two separate people who just happened to arrive
in the world on the same subway car?» [46].

Kpome TOro, mMyOIMITMCTHYECKHE TEKCTBHI YacTO COJAEpIKAT OICHOYHBIC
CY)KIIGHUS aBTOpa, YTO TaKXKE XapakTEepHO I pPacCMaTPUBAEMBIX 3CCE.
Hanpumep, B Boicka3zbiBaHuu: «As much as I believe racial categories to be fluid
and ambiguous, I still know that there is nothing racially ambiguous about my

features, or my bearing, or my way of speaking» [46] BbIpaxkaeTcs IUYHAS
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no3uuus aptopa Mo oOcyxaaemMbiM BormpocaMm. CTWIM ONpeNensioTces U
XapaKTEePU3yIOTCA 3a CUET BhIOOpPA JIEKCHKHU, CHHTaKCcHCca, (POPMaTbHOCTH, 11€JIE€BOM
ayuTopun, ToHAIbHOCTH. ECm paccMatpuBath 3cce Kak MyOJUIIUCTUKY, TO CTOUT
OTMETHUTH, YTO ATO TEKCT JINTEPATYPHBINA TPYH, B KOTOPOM aBTOP BBIPAXKAET CBOU
Pa3MBITIUICHHSI TI0 KOHKPETHOMY BoOIpocy win Teme. OHO OTInYaeTcs riIyOuHON 1
OCTPOTOH aHa/M3a, YaCTO HOCUT peIIeKCUBHBIN, (PUIOCOPCKUN UIN KPUTHUECKUN
Xapakrep.

[IpenmnonaraeMpiMu  pEIUIIMEHTAMU SIBJIAIOTCA TpyNNa, MPeXIe BCETrO
Monofexu. Takke oHa OyJeT HHTEepecHa JI0OMY YHUTATelll0, KOTOPBIU
WHTEpECyeTCss TEeMOW O CMBbICIE JKU3HM, PACOBBIX KiIacCU(pUKAIUMA, TO033Us,
oOpazoBaHus.

KommyHukaTuBHBIE 11€JIM Acce aBTOpOB pazinunbl. Hanpumep, Ctus [[xo0c¢
MOTYEPKUBACT 3HAYUMOCTh  (PU3UYECKOTO U  3MOIMOHAILHOTO OJIATOMOTYYHSI.
HOna bucc pa3mbIisieT 0 pacoBbIX KJIACCU(PUKAUIX U UX COIIMATILHOM 3HAUYCHUH.
Kesun I1. KutuHr genurcs cBoMM  MHEHMEM O  KadecTBe  0oOpa3oBaHUA.
Puuapn I'peiicon mocBsimaer cBoe€ 9Scce HUCTOPHHM JKU3HU CBOed 0Oalyrmike
CunbBuu ['mn36epr. Koyn CBeHceH, B CBOIO Ouepeib, OMPEACISIET MOI3UI0 KaK
HEYTO OoJblliee, YeM TMPOCTO JIMTEpaTypHOE HCKYCCTBO, paccMmaTpuBas €€
byHKIMM Yepe3 mpu3My TOpoACKOM xku3HH. Kaxmoe acce mpeactaBisieT coOoit
YHUKQJIBHOE WCCJICIOBAaHUE PA3JIUYHBIX aCIEKTOB YEJIOBEUECKOIOo ONbITa WU
COIIMAJIbHBIX BOIIPOCOB.

HemanoBakHbIi 1151 3cce MPU3HAK — 3TO KOHHOTATUBHOE 3HAYCHHE, TO €CTh
BBIpQKEHHWE OTTEHKOB JMOIIMOHAJIBLHON WJIM OIICHOYHOW peuM, CBOEro poja
mpakTudeckas nHpopMaIms, OTpakaroIias onpeneeHHOe OTHOIIIEHHE K HUM, OHA
Ke SIBJIsieTCs Beayllen, Hanpumep happy ending, cultural genocide, a superstar we
can respect.

SI3BIK ACCE YaCTO HOCUT AMOLIMOHAIIbHBIN OKpac, MO3BOJISISE aBTOPY BBIPA3UTh
CBOM YYBCTBA M OTHOIIIEHHE K Teme. B TekcTrax 3MOIMOHAIBHBIA OKpac HECYT
cienytomue ciosa: a little joy, true inner happiness, the artist’s belief in the ideal,

the still more beautiful later, my life is the essence of success u T.1.
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Benyieit komno3unmoHHO-pedeBoi (HOpMOM dcce SBISETCS PacCyKICHHE,
npuHUMaIee (GopMy MOHOJOTA, TJAEC aBTOPBI CTPEMSITCS pPacCyKAaTh C CaMUM
co00ii, TTOCTEIIEHHO pa3BHBasl CBOIO MBICIb, YTO IO3BOJIICT B HauOOJIEe TOJTHOU
MepEe PacKpPHITh JINYHYIO MO3HUITHIO.

CoctaB wuHpOpMAIMM BKIIOYACT KOTHUTUBHBIC, SMOIMOHAIBHBIE U
ACTETHYECKUE 3JIEMEHTHL. HecMOTpsi Ha Halu4We KOTHHTHBHON HWH(OpMaIvu B
TEKCTax, MPeodIagacT SMOIMOHATBLHO-ICTETUYECKasl COCTABIISIONIAs.

B nyOiaumucTHYECKHUX TEKCTaX TaKKe MPHUCYTCTBYET 3HAYUTEIHHOE
KOJIMYECTBO KOTHUTHUBHON MHpopMarnuu. OHa Tpe/cTaBieHa B BUAC ITUPPOBHIX
JTaHHBIX, JaT, COOCTBEHHBIX HMMEH, a TaK)X¢ HAaWMCHOBAaHUN OpraHu3alui Hu
yUpeXKICHUH U T.1. PaccMOTpUM KOTHUTHBHYIO WH(GOPMAITHIO B 3CCE: HA YPOBHE
TEKCTa MOYXHO OTMETHTHh OOBEKTHBHOCTH, BBIPAKECHHYIO 4Yepe3 HCIIOJIb30BAHHE
IJIaroJIoB B HacTosmeM npoctoMm Bpemenu (Present Simple), nanpumep, «Sisters
are only slightly more genetically similar than any other two human beings» [46],
«Americans outwardly profess a deep devotion to individualism but secretly they
crave some form of authoritarianismy» [40], «American cities splice the illusions of
billboards and advertising posters into the “real” view» [45], «A number of people
sent in their five-dollar membership dues to join the fan club» [49], «as the title for
a book of 150 poems on Paris published in 2000» [45], a Takxe Ha ypOBHE CIJIOBA:
1999, the New Jersey Record , the New York Times, The National Association of
Black Social Workers, in 1939, the Academy Awards, 69%, Isaiah Berlin, 50%,
Grandma Sylvia, in 1981, in the North Miami Convalescent Home, Eckerd Drugs,
Hollywood, Florida.

AOCTpakKTHOCTh Ha YypOBHE TEKCTa BBIPAKACTCSA 4Yepe3 JIOTHYECKYIO
OpraHM3aIMI0, KOTOpas TMPOSBISAETCS B  CIOKHOCTH H  MHOTrooOpasuu
CUHTAKCUYECKHX CTPYKTYp, a TaKKe B WCIOJIb30BAaHUM PA3JIMYHBIX THIIOB
COUMHUTEIIBHBIX W TIOJYMHHUTCIBHBIX CBs3eH, Hampumep, «The story had its
peculiarities, like the fact that the fertility clinic had notified the black couple that
some of their embryos had been mistakenly implanted in another woman, but did

not tell them anything more, so they eventually learned of the birth of their son
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through a private investigator» [46], « The young reporter who wrote this story
later called me up to say she’d been expecting to interview a cuddly Jewish
grandmother but instead got “someone with the sensibility of an angry, bitter punk
rocker”» [49].

PaccMoTpuM SMOIMOHATBHYI0 HHPOPMAITUIO B HECKOJIBKUX TPEIOKCHHSIX:
«l reached the pinnacle of success in the business world. In others’ eyes, my life is
the epitome of success. However, aside from work, I have little joy. In the end, my
wealth is only a fact of life that [ am accustomed to. At this moment, lying on my
bed and recalling my life, I realize that all the recognition and wealth that I took
so much pride in have paled and become meaningless in the face of my deathy
[48]. B mpumepe BBIAEIEHBI CIIOBA, KOTOPBIE CIYKAT ISl MEpeAadyd SMOLMMA
(4yBCTB) B Mpoliecce KOMMYHHKAIMHU. DCTeTHUecKass nH(popMaIys TpeacTaBiIeHa
MeTadopaMH, SMUTETAMH, WTPOH CJOB, a TaKXKe APYTMMH CTHIUCTHYSCKUMHU
TPOIlaMH,  HUCIOJH30BAaHUEM  HEBEpOATbHBIX 3HAKOB W (POHETHUYCCKHUX
CTUJIMCTUYECKUX CPEACTB «it is, above all, Saussure’s city» [45] (metadopa),
«Lorine Niedecker’s condensery is a verbal city» [45] (meTadopa), «a prose poem
is usually a single gesture» [45] (metadopa), «Prose extends laterally filling the
page’s horizon unimpededy [45] (metadopa).

[InotHOCTH MHOpPMAIIMK BO BCEX 3CCE HU3KAas, Ha 3TO YKa3bIBa€T MaJioe
KOJIMYECTBO KOTHUTHUBHOW WH(pOpMammu, TO €CTh CIEUANIbHBIX TEPMHUHOB,
ab0OpeBHaTyp, CTaTUCTUYECKUX (PaKTOB, (HOPMYN U JAPYTUX CPEACTB, KOTOPHIE
YBEIMYMBAIOT MJIOTHOCTh MH()OPMAIINH.

B  anammsupyempIx  3cce  aBTOpPBI  HCHOJB3YIOT  pa3HOOOpas3HbIe
JMHTBOCTHJINCTHYCCKUE MTPUEMBI JIJIS TIEPEIaddl CBOUX HJCH W MEepeKUBaHUM, TIPH
ATOM KaXIbIil U3 HUX BBIOMPAET YHUKAIBHYIO CTPYKTYPY M MOJIXOJ K U3JI0KEHHUIO
matepuana. B acce «Relations» BblnensieTcss HeCTaHAAPTHOW CTPYKTYypoll u
MHOTOKPATHBIM BO3BpaIllcHHEM K KIIOYCBBIM TEeMaM, 4TO ITO3BOJISIET TIIyOke
MCCIIEZIOBATh MPOOJIeMy pachl U € BIMSHNE HAa HICHTUYHOCTh. ABTOP HCIIOJIB3YyET
JUYHBIE TIPUMEPHl U AMOIMOHAIBHBIE OOpaIleHHUs K YUTATeNto, 4TOOBI CO31aTh

3¢ (PeKT BOBIEUEHHOCTH U CONEPEKUBaHUS. B TekcTe npsaMo BhIpakeHa aBTOPCKas
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oreHka. [loBecTBoBaHME BeNETCS OT MEPBOTO JIMIIA, MPUYEM OT JIMIA CaMOTO
aBTOpa. ABTOPCKasl OIEHKAa BbIpaKeHa SKCIUTUIUTHO: «But I don't know what that
means, reallyy [46], «I feel so trapped within my identity as a white womany [46].
Uyxas pedyb B TEKCTE Iepeaa MyTeM MpsMoi peun, Hampumep, «"'He has two
mothers,” the Long Island woman said of the black baby» [46], KOCBeHHOU peuH,
Harpumep, «they suggested that the likely outcome of such adoptions was «cultural
genocide»» [46], uutupoBanus, Hanpumep, «Murray wrote in The Omni
Americans, "the so-called black and so-called white people of the United States
resemble nobody else in the world so much as they resemble each other."» [46],
BBOJIHBIX NpeniioxkeHuit: «lf both the babies had been white, I might have felt that
the white woman was entitled to keep them bothy» [46].

B »scce «The Diploma Milly sBiseTcs apryMeHTHUPOBAaHHBIM W HUMEET
CTaHJIAPTHYIO CTPYKTYpYy, aBTOp 3aHMMAeT YETKYIO0 MO3UIMI0 10 KOHKPETHOH
npoOjemMe, a 3areM OOBICHSET U OOOCHYET CBOIO TO3WIUI0, HCIOIB3YS
JI0Ka3aTeNbCTBA U3 aKTyalIbHBIX HCTOYHUKOB. TEKCT HAMKMCaH OT NIEPBOTO JIUIA, Ha
3TO YKa3bIBaeT HCIOJIH30BAaHUE MECTOMMEHHUs S - «[», aBTOp JCIUTCA CBOUM
JMYHBIM OTIBITOM U MHEHHEM OTHOCHTEIIFHO CHUCTEMBI BBICIIETO 0OpazoBanus. OH
OIMCHIBACT CBOW HAOJIOJCHHS W YyBCTBA IO TIOBOAY CTYICHTOB, MPEIOIaBaHUS U
B 1esioM oOpasoBanus: «I am an instructor of English at a small, private college
near Cleveland, Ohio. I say this because the longer I teach, the more convinced |
become that, in general, a college education takes the form of a very predictable
and tedious script in which students are asked to memorize material and then
regurgitate that material on an examy» [40]. Uyxkas peub nepenaHa B (opme
KOCBeHHOU peum, Hampumep, «The New York Times suggests that 50% of
Americans did not read a single book last yeary, «Bill O’Reilly claimed that
college should be purely vocational rather than intellectual in nature», «the
cocksure O’Reilly argued that literature and philosophy courses are all a big
waste of timey [40].

B acce «Sylvia Ginsberg, Superstar» onmcaTtenbHOE 3cce mepeaacT UCTOPUIO

o 0alOymike aBTOpa, AaKUEHTUPYs BHHMMAaHHE Ha €ro pojiu B €€ KU3HU U
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NpEeBpalICHNH B MEIUHHYIO 3Be3ay. Vcmomnp3ys 3JeMEHThl KOCBEHHOW pedd U
IIUTAThI, aBTOP CO3JAeT JKUBYIO KapTHUHY COOBITH, JEMOHCTPHPYS, KaK JMYHBIC
UCTOPUHU MOTYT CIIYKHTHh MOIIHBIM UHCTPYMEHTOM JJII OOCYKIICHHUS aKTyaJIbHBIX
npobsieM oOriecTBa. J[aHHBIN THIT 3cce HA3bIBACTCS MMOBECTBOBATEILHOE ACCE, YTO
JIOKA3bIBACTCS KEITAHWEM aBTOPAa BHIPA3UTh CBOM TEPEKHUBAHUS WA HCTOPHUIO
o0Opa3Ho u 0e3 Kako-1100 4eTKOM CTPYKTYypbl. TeKCT HamucaH OT MEPBOTO JIMIIA,
Ha 9TO YKa3bIBAa€T UCIIOJIH30BAHUE MECTOUMEHHUS 5 - «[», aBTOp NEIUTCS UCTOpHEH
cBOell 0aOymku M POJBI0, KOTOPYIO OH COBEPIIMI B HEH. ABTOp SBIsSETCA
WHUIIMATOPOM COBEPIIEHHBIX COOBITHMI W MHOTHE PEHICHHs] ObUIM MPUHSATHI UM,
Hanpumep, «I decided to make her into a media star» [49] nmu «l took her to a
Miami doctor» [49], nmu «I announced the formation of the Sylvia Ginsberg
International Fan Club» [49]. Uyxasa peub meperaHa B (opme Mpsmoil peuw,
Hanpumep « “How long does she have? ” I asked Dr. Reinstein while Grandma was
in the other roomy [49].

B nacce «Poetry City», ommcarelbHOE€ MO CBOEMY XapakTepy, SpKO
WUTKOCTPUPYET CXOXKECTh MEXKIY II093Med M ropoaamu. JlaHHBIM TUO 3cce
HA3bIBACTCSl OMHCATEIbHOE OCCE, YTO JOKAa3bIBaeTCsl HAJIWYHMEM B TEKCTE
HEOOBIYHBIX MeTadop U cpaBHeHUM, Hanpumep, «Poetry is a city of words» [45].
Texkct HamucaH OT TEPBOTO JIMIIA, YTO TIO3BOJIIET ABTOPY JACIUTHCS CBOUM
MHEHHEM OTHOCHUTEIILHO JIUTEPATYPHBIX MOHITHA M yCTaHABIUBATH JTUYHYIO CBSI3b
c uurareneMm, Hampumep, «I'm being somewhat tongue-in-cheek, but only
somewhat when I say that a poem is the city of language just as prose is its
countryside» [45].

AHanmu3 JIEKCUKO-TEMAaTUYECKUX W CTHIIMCTHYECKUX OCOOCHHOCTEH 3cce
FOnb1 bucc «Relationsy», Koynsl Cencen «Poetry City», Kepuna I1. Kutunra «The
Diploma Mill»  moka3piBaeT, dYTO aBTOPHl HCHOJB3YIOT  Pa3HOOOpa3HbIC
TEMAaTUYECKUE CETKH Il NepeJadyd CBOMX HJIAEeH W mnepexuBaHuil. B acce
FOmb1 brce Kr0YEeBBIMU TeMaMH| SIBIISTFOTCSI paca, CEMbs, MPaBO, UCCIEAOBAaHUE U
MEJUIIMHA, YTO TO3BOJISET €l MCCIIEeN0BaTh MPOOJIEMbl PACOBOW MIACHTHYHOCTH U

COLIMaIbHOM CripaBCAJIMBOCTHU, HAIIPpUMEP, C IIOMOLIBIO CJIOBOCOYCTAHUN M3
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TeMaTUYECKOW CETKH «paca», TaKuxX Kak racial identities v cultural identity. B
acce CBEHCEH aKIEHT JIeIaeTCs Ha CEMEHHBIX OTHOIICHUSX U MEUIHON KYJIBTYpE,
I1€  JEKCUKO-CEeMAHTUYECKHME  TOJs, TaKhue KaKk CeMbsi U HOBOCTH,
MIOMOTalOT YCTaHOBUTH CBSI3b MEXTY JMYHBIM OTIBITOM U
OOIIECTBEHHBIM BOCTIPHUSITHEM, HAmpUMEpP, 4Yepe3 TEPMUHEHI celebrities n media
star. KUTUHT B CBOMX 3CCE aKIIEHTUPYET BHUMaHKUE Ha 00pa30BaHUU U PO eccCuu
U HUCTIOJBh3yeT TEMaTHYECKHE CETKH «o0Opa3oBaHHE» U «Ipodeccus», Hampumep,
yepes ciioBa diploma wn accreditation.

B mpencraBieHHBIX TEKCTax HAOMIOAAETCS Pa3HOOOpa3He CTHIIMCTUYCCKUX
npueMoB. B scce «Relationsy, HanricaHHOM B HEHTpPaIbHOM CTHIIE, UCTIOIB3YIOTCS
AMUTETHI, CpaBHEHHUsI U MeTadopbl, Takue Kak bad-ass white girl u a really great
super keen white chick. cce «The Diploma Mill», opopmiienroe B popmarbHOM
CTWJIC, aKIIEHTUPYeT BHHMMaHHE Ha MpobiemMax o0pa3oBaTEIbHOM CHCTEMBI C
MOMOIIIBI0 PUTOPUYECKUX BOMPOCOB W MeTadop, Takux Kak «infestation of
intellectual apathy» [40], 4ro co3gaeT armocdepy OecrmokoiicTBa U
paszodapoBanus. Jcce «Sylvia Ginsberg, Superstar» ornugaeTcss HeoPUITHATHHBIM
CTHJIEM, B KOTOPOM Pa3rOBOPHEIC BBIPAXKEHHUS U IOMOD, KaK B mpuMepax «I grew up
with a full set of grandparents» [49] u «But did she complain?» [49], npunaior
MOBECTBOBAHMIO JIETKOCTh U JOCTynmHOCTh. Dcce «Poetry City» Bkimouaer B cels
CIIEIYIOIIIAE CPEICTBA BBIPA3UTEIBHOCTH, HAPUMED, AJUTUTEPAINS B BBIPAKEHUU
«shadows, shadowy explanations and shadowy emotionsy [45] co3maer
PUTMHYECKOE 3BYYaHHE, yCHIMBAIOIIEe BOCIPHUSATHE TeKcTa. OIUIICTBOPEHHE B
bpaze «The urban imagination is driven more by what it cannot see than by what it
cany [45] HamenmseT TOPOJCKOE BOOOPAKEHHE AKTUBHOCTBHIO, MOAYECPKHUBAST €O
BaXHOCTh B BOCIIPHUSITHH OKpyskaromiero mupa. OKCIOMOpOH productive obscurity
WJUTIOCTPUPYET CIOKHOCTh BOCTIPUSITHS KaK TMO33WH, TaK W TOPOJCKOW KU3HH, a
amuTeThl jagged skyline u ragged right margin co3al0T BHU3yaJbHBIC 00pa3bl
Xaoca H CIOXHOCTH. AJuleropusi JTaOMpUHTAa CHUMBOJHM3UPYET 3allyTaHHOCTb

noucKa cMmbicna, a Metadopa «Paris becomes a map of the mind and the hearty
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[45] yka3piBaeT Ha B3aUMOCBS3b MEXAY TOPOJOM H BHYTPEHHHM MHPOM
YeJIoBeKa.

UccnenoBanue TmoOKa3ajio, YTO TEKCThHI HWMEIOT YETKYI CTPYKTYpY,
pa3[eeHHYI0 Ha CMBICJIOBBIE OJIOKM, KaXAbIi M3 KOTOPBIX BBIMOJIHSIET
OTIPEJICTICHHYIO POJIb B PACKPBITUH TJIaBHOU uaeH. Poib cyObeKTa MOBECTBOBAHUS
U aBTOpPCKasl OIICHKA SBJSIOTCS KIIOUEBBIMH JJIEMEHTaMH, (OPMHUPYIOIUMU
BOCTIpUATHE YHUTATEIS M TOMYCPKHUBAIONIMMH SMOIMOHATBHYI0 M CMBICIOBYIO
ryouny npousBeaeHus. Ocoboe BHUMaHHE yIeineHO GopMaM mepefadu dyKou
peuu, BKJIIOYas MPSMYI0 pedb, YTO CIIOCOOCTBYET 0oJiee TIIyOOKOMY IMOHUMAaHUIO

JIUAJIOTOB U MOHOJIOTOB MIEPCOHAKEN.

2.2 Ilpuembl AOCTHKECHUS aIeKBATHOCTH npu nepesoje

NyOJTHIUCTHYECKHX 3CCe ¢ AHTVIMMCKOr0 HA PYCCKUM A3BIK

PaccMotpum noctrxeHne anekBaTHOCTH mpu niepeBoje 3cce Ctuba J[>xobca
(«Last words»), FOnbr bucc («Relations»), Kesuna I1. Kutunra («The Diploma
Milly), Koyna Cencena («Poetry City») u Puuapnaa ['peiicona («Sylvia Ginsberg,
Superstar») ¢ anrimiickoro Ha pycckuid si3bIK. [loJiHBIE TEKCTHI OpUTHMHANIA U
nepeBoja npeacTanieHsl B [Ipunoxkenun A.

B pesympraTe mpeamepeBOYECKOr0 aHalM3a W aHalu3a Hay4dyHOU
JUTEPATYPHI, BBISBICHO, YTO TIPH MEPEBOJIE TEKCTOB >KaHPa ACCE BAXKHO OIHUCATH
TIPUEMBI TIEPEBOIA CIESAYIONINX AIEMEHTOB:

— YCTOSIBIIIMECS] TEPMHUHOB WJIM TEPMUHOB-HEOJIOTU3MOB;

- YHUKAJIbHYIO0 TOHATBHOCTH Ka)KJIOTO aBTOPA;

- pa3IuYHbIC CTUIIMCTUYECKUE CPEJICTBA;

— KYJbTYpHBIE OCOOCHHOCTU 000UX SI3BIKOB.

[Ipy mepeBojge  YCTOSBIIMXCS TEPMHUHOB  HCIIOJIB30BAICS  MOAOOP
HKBHUBAJICHTOB, HAI[PUMED:

— custody battle — 6opv6bl 3a npaso onexu (IKBUBAJIICHT ObLIT MOA0OpaH

13 OHJIaliH-clioBaps wooordhunt);
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- cultural genocide — kynemypHuwiti 2enoyuo (SKBUBAJICHT ObLT MOg00paH
U3 MTOMCKOBOW CUCTEMBI JJIsI IEPEBOJIOB B KOHTEKCTE context reverso);

— Mixed Race — cmewannas paca, memuc (3KBUBAJICHT ObLI MOI00paH
U3 MIOMCKOBOW CUCTEMBI JIJISI IEPEBOIOB B KOHTEKCTE context reverso);

- biological parents — 6uonoeuueckue pooumenu (SKBUBAJICHT OBLI
nomoOpaH M3 TOWCKOBOW CHCTEMBI JUIsi TEPEBOJOB B KOHTEKCTE
context reverso);

— adjunct — aovronkm (SKBUBAJIEHT ObUT MOAOOpaH W3 OHJIAMH-CIOBAps

wooordhunt).

JIekcUYecKhe  ©IUHUIBI,  SBJSIONIMECS  TEPMHHAMH-HEOJIOTH3MaMH,
MIEPEBOSATCS IOCPEICTBOM MPUMEHEHHSI TPUEMa KaTbKUPOBaHUE:

— a social fiction — coyuanvnas panmacmuxa;

— traditional antagonism — mpaouyuoHHblL AHMA2OHUIM,

— unsegregated schools — unmezpupo8anHbIix WKoOIAX,

— intellectual apathy — unmenekmyanvras anamusi,

— conservative paradigm — KOHCep8amueHas napaouema,

— Anti-intellectualism — anmuunmeniexmyanusm.

[Ipu mepeBone nenaics ynop Ha mepegadye UMEH COOCTBEHHBIX, Ha3BaHUU
KYpPHAJIOB, pAacOBBIX OOO3HAYCHMU, a TaKKe Ha3BaHUM JUTEPATypPHBIX
npousBeneHul, Hanpumep, «There was Nella Larsen's Passing, John Howard
Griffin's Black Like Me, Eddie Murphy's Saturday Night Live skit, in which he
dressed as a white man and discovered that banks give money away to white
people, and, most recently, there was Black. White., a reality television show
produced by R. J. Cutler and Ice Cube, an experiment that put two families, one
white and one black, in a house together and used Hollywood make-up to switch
their races» [46] - Ilpumepwl exnouarom poman «Ilpoxooscoenuey Hennvl Jlapcen,
kuuey « Yepmoiii, xax si» Hocona I'osapoa I pugpguna, munuamiopa 300u Mepgpu 6
Saturday Night Live, 20e on, nepeodesuiucs 8 6en020 uenogexa, oOHapyxicusaen,

umo OaHKU 8610arOM OeHbeU MOJIbKO belblm at0dam, u pearumu-woy Black. White,
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cuamoe P. J[oc. Kamnepom u Aticom Kvrobom, smo sxcnepumenm, 20e 08e cemvil
PA3HbIX pac — NOCEIUNUCL 8 OOHOM O0OMe U HNOMEHSIUCh PACAMU C NOMOWbIO
20/IIUBYOCKO20 2pUMa.

Ha3Banus >xypHasioB, Kak W J100Oble MMEHa COOCTBEHHbBIE, NEPEBOJAUTH HE
MPUHATO, BMECTO OTOTO OCTABJISETCS B OPUTHHAIBLHOM HAIMMCAHWUM, TaKKe
MPUMEHSETCS METOJT T00ABICHUS, TIO3BOJISIONINI BBOJUTH HEOOIBIIIHIE MOSCHEHUS
B TEKCT NEepeBoja i JOCTHKEHMs 0oJiee TOUHOTO MOHMMAaHMSs, MOCKOJBKY IS
YUTATENS] MOKET OBITh HEMOHSATHO CMBICI HHOCTPAHHOTO CJIOBA, HampuMep, «the
New Jersey Record» - owcypnan New Jersey Record, Recently, «NBC Nightly
Newsy - Heoaeno ma menenepedoaue NBC Nightly News, «The famous «Doll
Studies» of Mamie and Kenneth Clark» - Ilcuxonoeu Mamu u Kennem Knapk, 6
CBOUX 3HAMEHUMbBIX «KVKOJIbHBIX UCCAe008anusxy, «a man who had formally
designed Sparrow and Hawk missiles for the Pentagon and was briefly married to
Zsa Zsa Gabor» [46] - uenosexy, panee 3aHUMABUWEMYCS NPOEKMUPOBAHUEM
pakem Sparrow u Hawk ona Ilenmazona u Hedonzoe 8pems cocmosguiemy 8 opaxe
¢ 3ca 3ca labop. Ileped num 6viia nocmasniena 3a0aya cOeiamv HOBYH KYKIY
bapou «menee noxoowceu Ha Hemeykylo YIUUHYIO O0€BKY», U OH BbINOJHUL ee, 8
yacmHocmu, yopae 0emanu3ayuio COCKo8.

[TepeBoa pacoBbIx 0003Ha4YeHHI TpeOyeT 0coOOro BHHUMAHWMSI, MOCKOJIBKY
BOXXHO M30€XaTh OMMOOK MOJUTKOPPEKTHOTO XapakTepa, B JaHHOM ciiydae ObLIo
MPUMEHEHO METOJI COOTBETCTBUS W3 OHIaWH-croBapeit «White; Black, African
American, or Negro, American Indian or Alaska Native; Asian Indian; Chinese;
Filipino, Japanese; Korean; Vietnamese; Other Asian;, Native Hawaiian;
Guamanian or Chamorro;, Somoan; Other Pacific Islander; or Some Other Race»
[46] - Oenokoorcuii; uepHOKOJICUL, appoamepuKrarey UlU Hezp, AMEPUKAHCKULL
uHoeey, KOpeHHOU oicumenv Ansacku, uHouey, kumaey, ¢uiunnuney, Hnowey;
Kopeey; Bvemnamey; npedcmagumens Opy2ux asuamcKux HAPOOO8; KOPEHHble
acumenu lasaties; 2yamaHyvl uaU UAMOPPO, COMOAHe, Opyaue dHcumeiu

MUXOOKEAHCKUX OCMPOBO8, Ul npedcmasumenu Opy2ux pac.
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HMeHna coOCTBEHHBIE Yallle MepeIaroTcs OCPEACTBOM TPAaHCKPHUONPOBAHUS,
TaK KaK HE UMEIOT COOTBETCTBUI Ha PYyCCKOM SI3bIKE, HAIIPUMED:

- Mamie and Kenneth Clark — Msmu u Kennem Knapx;

- Zsa Zsa Gabor - Ka Ka ['abop,

— Oya-Yoruba — Ouu-tiopybckasi,

— Ralph Regula — Panvgh Peeyna;

— Marie Claire Bancquart — Mapu-Knep banxeapm,

— Topsy-Turvy doll — Kyxna Toncu-Typsu.

B acce «Relations» aBTopckasi yHUKaIbHAs TOHATBHOCTH MIPOSIBISIETCS Yepe3
COUCTaHWE JIMYHBIX PA3MBIIUICHUN, COIMAIBHBIX HAONIONEHUH W TIIyOOKOTO
aHajgM3a CIOXHBIX TEeM, TaKUX KakK pacoBas HWISHTUYHOCTh, POJCTBO U
IOpUIMUECKUe actekThl «On the question of whether a person can have a twin to
whom he is not related, the New Jersey Record consulted an expert who explained
that the babies were not technically twins, but their situation was so unusual it was
impossible to determine, without further research, how deep a bond they might
share» [46] - Ilo no6ody mozco, moeym u ar00U cuumamso OAUHEYAMU meX, KMo
He cocmoum 6 poocmee, dcypuanr New Jersey Record obpamunace k sxcnepmy,
KOMOpblll NOACHUNL, YMO HOPMANbHO Oemu He ABIAIOMCA ONUHeYamu, Ho
cumyayus HACMONIbKO HeoObluHa, uYmo 0e3 OONOIHUMENbHbIX UCCIe008aAHUL
HeB8O3MOJICHO ONpedeiums CIeneHb Ux Ces3u.

B acce «Poetry City» aBTOp HCCIeAyeT WIS TO33UU B KOHTEKCTE
MeTadopsl Topojaa, MPUMEHSSI UTPUBBIA U O0Opa3HbId CTUIb. TOH MpOU3BEICHUS
JETOK ¥ WIPHUB, YTO CIOCOOCTBYET BOCIPHUATHIO TOI3MH KaK MHOTOTPAaHHOU W
CJIOKHOM CTPYKTYpPBI, CXOOHOM C TOpPOJCKOM cpenoi. Mcmonb3ys pa3jindHbIe
CpPaBHECHHMSI, aBTOpP IMOJUEPKUBAET CBS3b MEXAY TI033WEH U COBPEMEHHBIM
TOPOJICKUM OTBITOM «I 'm going to talk about not poetry of the city, but poetry as a
city. Poetry is a city of words, a complex heterogeneity that functions both as its
parts and as a whole. It’s full of systems—metaphoric, symbolic, sonic—analogous
to the sewage, electrical, and transportation systems that animate a city» [45] - A

0y0y 2080pumov He 0 NO23UU 20p0odd, A O NOI3UU Kak o copode. [loazus — smo
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20p0o0 CJl08, CNOJNCHBIU U PASHOOOPA3HBIU, KOMOPbHIL 0OHOBPEMEHHO ABIAEMCA U
yacmvio ue20-mo 0Oonvue2o, U yenvHvimM cam no cede. Ona noina cucmem —
Memagopuueckux, CUMBONUYECKUX, 38VKOBbIX — NOO0OHO KAHAIUZAYUOHHBIM,
INEKMPULECKUM U MPAHCNOPMHBLIM CUCEMAM, KOMopble 00ecnedusaionm HcusHb
2opooa.

Occe «Sylvia Ginsberg, Superstar» ¢oxycupyercs Ha JIUYHOW HCTOPUH,
aBTOp paccKasblBaeT O CBoedl 0Oa0ymike, »9cce TMPOHM3AHO  JIMYHBIMU
BOCITIOMUHAHUSMUA M 3MOIIMOHAILHOW TIIyOMHOM, Hampumep, dpasza «I made my
paternal grandmother into a superstary [49] - A coenan ceow 6abywKy
cynep36e300ti, TOBOPUT O CTPEMJICHUH aBTOpA YBEKOBEUHTH €€ MaMsTh, CO3/laBas
o0Opa3 0a0ylIKM Kak CHJIBHOM JIMYHOCTH, HECMOTpsi Ha e€ cTpamaHus. JIMyHbIN
OMBIT U HMCKPEHHOCTh MPHUAAIOT 3CCE OTTCHKH HOCTAJIBIMHM M TICYalld, MO3BOJISS
YUTATEIIO ONyTHTh OJIN30CTh K TEPOMHE U €€ )KU3HCHHOMY ITyTH.

B acce «The Diploma Mill» aBTop aHamu3upyeT COIMANIbHBIC ACTICKTHI
oOpa3oBaHHs, TPUMCHSIS MPOHHIO M KPUTHUKY I BBIPAKCHHS CBOETO
HEJIOBOJIbCTBA CYLIECTBYIOUIEH CHUCTEMOM. A CBOEM 3CCE€ 4YacTO HCIOJb3YyET
cpaBHeHue, Hanpumep «Like a Hollywood movie set, the college campus is all
artifice, a make-believe world where actors appear for a short time, recite their
lines, and then exit the sound stage of higher education forever» [40] - Koaneooxc,
KaK 2O0JIUBYOCKAsl CbeMOYHAas NIowjadka, npeocmasisiem coboi ceoe2o pooa
UCKYCCMBEHHbIU MUp, 20e aKmepwvl 6 Juye CMyOeHmMOo8 HEeHA00.120 NOAGIAIOMCH,
NPOUBHOCAM C8OU PENIUKU U HABCe20d NOKUOAIOM 3MY 38YKOBVI0 CUEH) BblCULe2O
obpazosanus. Icce HopMUpYET MpelcTaBIeHuEe 00 00pa30BaTEIbHOM IpoIecce
KaK O TeaTpalM30BaHHOM JICWCTBHU, B KOTOPOM CTYJICHTBHI BBICTYIAIOT JIUIIL B
3apaHee ONPENEIEHHBIX POJISIX.

YHuKanbHbIN cTUIh [[)K00ca MpOosIBISETCS B ICKPEHHEM aHAIM3€ €T0 KU3HH
U TPUHATHIX PEIICHWH, OH OCO3HAET CBOW BBIIAIOMIMICS ycCrex B OW3Hece,
OJIHOBPEMEHHO UCTIBITHIBAS TJIyOOKOE YyBCTBO MYCTOTHI «/ reached the pinnacle of
success in the business world. In others’ eyes, my life is the epitome of success.

However, aside from work, I have little joy [48] - 4 0ocmue evicuieit mouku ycnexa
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8 Oenosom mupe. B enazax oxpyosicarowux mos oncuznb Kadcemcs o0pazyom
oocmudicenutl. Tem He menee, 8He NPOPECCUOHATLHOU Cepbl Y MeHs NOUYMU Hem
paoocmu. OcHOBHas ujes mnocianus JlkoOca cocpenoTodeHa Ha 3HAYUMOCTH
B3aMMOOTHOIIICHU U SMOIIMOHAIBHBIX CBsi3el «Treasure love for your family, love
for your spouse, love for your friends» [48] - [opooxcume 110608b10 K ceoeli cembe,
N110608b10 K C80EMY CYnpy2y U cynpyee, 110008b10 K C6OUM OPY3bIM.

JIOCIIOBHBI ~ TIEPEBOJ  SIBISIETCS  CaMOW  4acTO  MCIOJIb3YEMOU
TpaHcopMaIel py mepenade CTHINCTUYSCKUX MPUEMOB, TAKUX KaK: MTOBTOPHI,
Hanpumep, «Without denying that blacks and whites remain largely segregated
and disturbingly polarized, and without denying that black culture is a distinct
culture» [46] - Hecmompsa Ha mo, umo uepHble U Oenble OCMAIOMCA 8
3HAYUMENLHOU CIEeNneHU ce2pecupoB8aHHbiMU U NOJIAPUZ0BAHHBIMU, U HECMOMPA HA
Mo, Umo MemMHOKONCAsL KYAbmypa s6/s1emcsi OmoenvbHou Kyibmypol, «the so-called
black and so-called white people of the United States resemble nobody else in the
world so much as they resemble each other» [46] - IIpu écem ux mpaouyuonHom
AHMA2OHU3ME U OYEBUOHBIX PA3IU4UAX MAK HA3bleaeMble MeMHOKONCUe U MmakK
Hazvleaemule Oenokodicue dxcumenu Coedunennvix [lImamos nu Ha Ko2o 8 mMupe He
ROXO0JICU MAK CUbHO, KaK Opye Ha Opye, «A group of white children and a group of
black children were asked, in one of the Clarks' doll studies, to choose the baby
doll that looked the most like them» [46] - B oonom u3 ucciedosanuil,
NPOBEOEHHbIX C KYKIAMU, ZPYRRY Oelvlx U ZPYRNY YepHulX Oemell NOnpocuiu
8blOpamov  KYKIy-MAAOeHyd, Komopas 0oibule 6ce20 HaA Hux noxooca, «She
abandoned this idea only after it was suggested to her that this might be confusing
for the child and perhaps even damaging. But she did not abandon her belief that
the two boys who shared her womb should grow up knowing each other as
brothers» [46] - Ona omkazanace om >motl uoeu MoOaAbKO NOCAe MO020, KAK el
O00BACHUNU, YMO MO MOdcem 68ecmu pebeHKa 8 3abnyxicoenue U, 803MONCHO,
oadxce Haspeoumv emy. Ho ona ne omkazanace om ceoell 6epvl 8 mo, Ymo 08a
Manvyuka, pasoenusuiue ee ympooy, 00IHCHbl pacmu, 3Has opye opyaa 6 kaiecmee

bpamves.
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Berpedarorest ciayyam mparMatuyeckod ajanTaiie, B KOTOPBIX TIpU
nepeBojie Obula OMyIICHBI METaQOpUYECKHEe KOHCTPYKIMH TI0 TMPUYHHE
HEBO3MOXKHOCTH HX aJICKBAaTHOTO TepeBojaa, Hampumep, «The answer to this
question would determine whether or not the courts would mandate visits between
the black boy and the white family. «Are the baby boys brothers in the eyes of the
law,» asked the New York Times, «or two separate people who just happened to
arrive in the world on the same subway car?»» [46] - «B cazeme New York Times
00CyAHCOANUCL 8ONPOCHL. «ABNAIOMCA U MU MATLYUKU OPAMbAMU NO 3AKOHY?» U
«Hnu oice amo 08a pazHvlx yenogexa ¢ noxooiceti cyovoou?». «Mnu snce 3mo osa
DA3HBIX Yes108€KaA, POHCOCHHBLI 0OHUM YE/108€KOM HO 80J1€ CYObObL2 ).

Bripaxkenue «Race is a social fiction» ObUTO PUHATO PEIICHUE TIEPEBECTH,
KaK paca — 9mo CoyuaIvbHas panmacmuxa, MOCKOJIbKY B aHTJIMICKOM SI3bIKE €CTh
BBIDOKEHUE Sscience fiction WMEET COOTBETCTBHE W TEPEBOJIUTCS KaK HaydHas
daHTacTUKa.

JIIst  coxpaHEHHUs HEMPUHYKIAEHHOTO CTHJIA OBUIO TPUHATO PEIICHHE
UCIIOJIb30BaTh TIpPaMMAaTHYECKUE 3aMEHbl M WICHEHHWE WM OOBbeAMHCHHE
npeioxkenue, Hanpumep «The story had its peculiarities, like the fact that the
fertility clinic had notified the black couple that some of their embryos had been
mistakenly implanted in another woman, but did not tell them anything more, so
they eventually learned of the birth of their son through a private investigator»
[46] - B omou ucmopuu umenucov ceou monkocmu. Knunuka no neuenuro
becnioouss y8e0OMUIA YEPHOKONCYIO napy O MOM, UMO HEeKOmopvle U3 Ux
IMOPUOHOB OBLIU CAYHAUHO NEePeHeceHbl 8 MAMKYy Opy2oll JCeHUjuHe, 0OHAKO He
npeoocmasuia HUKaKkou opy2ou uHgopmayuu, 6 pe3yibmame ye20 napa y3Haia o
POHCOEHUU CB0E20 CHIHA Uepe3 YACMHO20 0emeKmusd.

B cimywae TmepeBoga CIOXKHBIX TEPMHHOB JIydIlle  HCIIOJIb30BaTh
ONHCATEIBHBIA TEPEBOJ] WM KAJIbKUPOBAHWE, HEKEIW BBOIUTH HEW3BECTHBIN
MPOJI0JDKAEMOMY YHUTATEIII0 TEPMHUH C TIOMOIIBIO TPAHCKPHIIIMK, Hanmpumep «A4

friend of mine used to tell a story about a segregated restauranty [46] — Ooun moti
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Opye paccKkasvl@anl UCMOPUI0 O pecmopane O Cecpecupo8aHHblX (MOabKO 04
OebiX U MOAbKO Ol YBEMHDBIX).

[Ipu nepeBoae TEKCTOB HJIM 3CCE C AHTJIMHCKOTO Ha PYCCKHM HEOOXOAMMO
YUUTBIBATH PSIJI KYJBTYPHBIX AaCMEKTOB, YTOOBI COXPAHUTH CMBICI M KOHTEKCT
OpUTHHAJA.

AHIIHANRCKHUN S3bIK H300MITYET HINOMaMH, KOTOPbIE MOTYT HE UMETh TOUYHBIX
aHAJIOrOB B PYCCKOM f3BIKE, IMOATOMY Ba)XHO HAXOJUTh JKBHUBAJICHTHI,
nepearolIie TOT K€ CMBICT U 3MOILMOHATIBHYIO OKpacKy, Hampumep «I 'm being
somewhat tongue-in-cheek» [45] - 51 HemHorO yTpUpYylO0, «Because they see no
future in this line of work, adjuncts tend to teach composition for a few semesters
and then leave college for greener pastures» [40] - He 6uos nepcnexmug ¢ smou
npogheccuu, A0bIOHKMbL, KAK NPAGUIO0, NPEnooaiom ypoKu no NUCbMEeHHOU pabomul
HEeCKONbKO CemMecmpos, a 3amem YXo00sm U3 Koaleoxica 8 ROUCKAxX ayquieil 00u,
«While one instructor may be quite dedicated, hunkering down in the trenches of
composition classes, another may be a bit more lackadaisicaly» [40] - B mo epems
KaKk O00uH npenooasamenv Modicem OblMb OUEHb NPEOAHHbIM CBOeMYy O0el), C
20710801 NOZPYHCAACHL 8 pAOOMY HA YPOKAX NO HANUCAHUIO NUCLMEHHbIX pabom,
OpY20U MOJHCem OMHOCUMbCA K IMomy 6oee PopmanvHo.

Taxke ynmoMuHaHUS O KYJIBTYpe, UCTOPUH WIIA JTUTEPATYPE MOTYT OKa3aThCS
HEMOHSATHBIMH JJI1 PYCCKOSI3BIYHOTO YHUTATENs, B TaKUX CIydasX MOXKET
MoTpeOoBaThCA J00ABICHUE TOSCHEHUNM WM aJanTaius KOHTEKCTa, Hampumep
«where a sign on one side of the room advertised «Home Cooking» and a sign on
the other advertised «Soul Food» and the customers on both sides were eating the
same biscuits and gravy» [46] - «ede Ha 00HOU cmopoHe 3ana 8ucena 8vl8ecKd
«Home Cooking» obosnauarowas oomawnss Kyxus, a Ha opyeou — «Soul Foody
(HazéaHue MpaAOUYUOHHOU KYXHU appoamepuxkanyes, 6O3HUKUWIEU 8 HOHCHBIX
wmamax CIIIA), u xiuenmol ¢ 0beux cmopon enu oOHU U me JHce OUCKBUMbL U
NOOAUBK)», YTOOBI TOHATh KOHTEKCT 3TOH (pa3bl, UUTATENIO HYXKHO 3HATh, YTO

takoe Soul Food, n xak oHa CBsi3aHa C KyJbTypoi appoamMepuKaHIIEB.
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OmnpeneneHHble TEMBl MOTYT BOCIPHHHMATBCS HMHA4Y€ B 3aBHCHUMOCTH OT
KyJIbTYPHOTO KOHTEKCTa, HANpUMEp, Pa3roBOp O JUYHOW >KU3HU, PEIUTHH WA
MOJIUTUKE MOXKET TPEOOBaTh BHUMATEIILHOTO TIOJIX0/1a B 3aBUCUMOCTH OT IIEJICBOU
ayIUTOpUHU, Hanpumep, «it was decided that the black baby was the child of the
black couple, legally and entirely» [46] - ObL10 pewieno, umo uepHoOKOIICUU
pedenoK aenaemcs pebeHKOM YepHOKOXMcell napul, 10puouiecku u noaHocmoio. B
COBPEMEHHOM PYCCKOM SI3BIKE TEPMHH «UEPHBIN» BOCHPUHHUMACTCS Kak
OCKOPOUTENHHBIM U PACUCTCKUH, YTO JENAET €ro HEMPHEMJIEMBIM JJISI OTHCAHUS
TEMHOKOKHUX JIFOJIeH, BMECTO HETO UCIOJIB3YIOTCS 00JIee KOPPEKTHBIC BBIPAXKCHHS,
TaKHe KaK «ICPHOKOKUN» WU K TEMHOKOXKHUN.

ITOCKOJIBKY aHIVIMUCKUM U PYCCKUM S3BIKM MMEIOT Pa3JIMYHBIE CTPYKTYPbI
NPEeMIOKEHUM, HEeOOXOAMMO KOPPEKTHO aJanTUpoBaTh (pasbl, 4YTOOBI OHU
3By4aJld €CTECTBEHHO Ha PYCCKOM si3blke, Hampumep «And she does have to lay
down a lot. When you're eighty, it’s par for the course» [49] - U e
OeticmeumenvHo npuoemcst MHo2o omovixams. Kozoa mebe socemvoecsm, 3mo
enonHe HopmanvHo. B mpumepe BwlpaxkeHue to lay down mepeBoguTcs, Kak
«JIKaTh», HO B TAHHOM KOHTEKCTE CJIeIyeT MePEBOIUTh, KaK «OTABIXAThY.

Takum oOpa3oM, BO BCeX 5cCe€ MPUMEHEHBI MHOXKECTBO TMPHUEMOB IS
JIOCTIDKEHMsSI aJIeKBaTHOCTU Tpu mepeBojie. [Ipu mepeBoje TEKCTOB KaHpa 3cce
BAXHO OMHCAaTh TPUEMBbI TMEpPeBOJa CIEAYIOIUX JJIEMEHTOB: YCTOSIBIIMECS
TEPMUHOB WJIM TEPMUHOB-HEOJIOTHU3MOB, YHUKAJIBHYIO) TOHAJIBHOCTh KaXJI0TO
aBTOpa, Pa3IMYHbIC CTUIMCTUYECKUE CPENICTBA, KYJIBTYPHBIE OCOOCHHOCTH 000X
SI3BIKOB.

Br1Bo1BI O BTOPOY TJ1aBE

[IpennepeBoaueckuii aHaau3 NpeaACTaBIseT COOOM BaKHBIA MHCTPYMEHT JIJIst
KOMITJIEKCHOTO HMCCJICIOBAHUS SI3bIKOBBIX CPEJCTB U CTHJIMCTUYECKUX MPUEMOB, a
TaK)K€ UX BIMSHUS HA BOCHPHUATHE TEKCTa uyuTaresneM. JlaHHBIM METOJ ] TO3BOJISIET
BBISIBUTh 3aKOHOMEPHOCTH ITOCTPOCHHUS TEKCTa, M3YyYHUTh €ro (yHKIHOHAIBHBIC,

coJiepKaTesbHbIe U (hOPMAJIbHBIE ACTIEKTHI.
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Bce mnpoananu3upoBaHHBIE 3CCE, XOTS W IOCBAILIEHBI PAa3HBIM TeMaM,
00beIMHEHBI uieeil OCMBICIEHHOCTH. B HUX paccmaTpuBaeTcs npodiieMa pacoBbIX
KJIacCU(pUKaluii, 0CO3HaHHOTO 00pa30BaHUs, [IEHHOCTh JIMYHOTO OIbITa, a TAKXKe
no33usi Kak crnoco0 mnocTwkeHus wMupa. Kaxnoe wu3 3Tux mNpou3BeneHUN
noOy>XJaeT YWTaTeNd K pasMbIIUICHUI0O O TOM, Kak Mbl HMHTEPIPETUPYEM
OKpY>KaIOIIyI0 JCHCTBUTENBHOCTh, OyIb TO dYepe3 o0pa3oBaHHE, CEMEIHbIE
UCTOPUU UITU UCKYCCTBO.

[IpoaHaIM3UPOBAHHBIE 3CCE HMMEIOT SPKO BBIPAKEHHBIE XapaKTEPHCTHUKH,
KOTOPBIE JIENAI0T UX OCOOEHHO BBIPA3UTEIbHBIMU U HACBIIIEHHBIMU. Yalle Bcero B
TUX TEKCTax MpeoliagaeT MOBECTBOBATEIbHO-OMUCATEIbHBIM CTUIb, YTO
MO3BOJISIET JIy4ylle NEpeNaTh JIMYHbIE MEPEKUBAHUS W HMOLMOHAIBHBINA OINbBIT
aBTOpOB. Pacckas oT nepBoro jauia, BeIpaKeHHbIN yepe3 mectoumenue «I». Takxe
Ba)KHO NMOJYEPKHYTh, UTO B JAHHBIX 3CCE aKTUBHO HUCIIOJIB3YETCS KaK MpsiMasi, TaK
Y KOCBEHHAasl peub, MO3BOJISISI YUTATENIO JIy4Ille MOHATh Pa3IuYHbIE TOUKH 3PEHUS.
TekcTbl 0O0OTallEHbl HECKOJBKUMHU JIEKCUKO-CEMAaHTUYECKUMH TMOJSMHU, IS
NOBBIIICHNUST  BBIPA3UTEIBHOCTH M 3KCIPECCUBHOCTH  ABTOPHI  HCIOJB3YIOT
pPa3HOOOpa3HbIe CTUIUCTUYECKUE CPEACTBA: AMUTEThI, MEeTa(oOphbl, CPABHEHUS U
PUTOPUYECKHE BOIIPOCHI.

IIpn mepeBoAe TEKCTOB aHpa 3CCE BAaKHO ONUCATh MPUEMBI IEpeBOAA
CJIEIYIOIUX DJIEMEHTOB: YCTOSIBUIMECS TEPMHUHOB WM TEPMHUHOB-HEOJIOTH3MOB,
YHUKAJIBHYIO TOHAJIBHOCTh Ka)XJOr0 aBTOPa, PA3JIUYHbIE CTHIMCTUYECKHE

CpEIICTBA, KYJbTYpHbIE OCOOEHHOCTH 00OUX SI3BIKOB.
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3akijIroueHue

[IpoBeeHHOE HCCIEAOBAHUE IO3BOJIMIO BCECTOPOHHE IMPOAHAIU3UPOBATH
BbIOpaHHBIE ACCE U POOJIEMBI aIEKBATHOCTH.

B pamkax BBINOJHEHHS IMOCTABJICHHBIX 3ajady OBLIO JAaHO OMpeleeHHe
NOHATUM 3cce, CTpaTerus IepeBoAa, NPEANEePEeBOAYECKUN aHalM3 TEKCTa,
AHAIMTUYECKUM  BapUaTUBHBIM  IIOMCK, AaHaJIU3  PE3ylbTaToOB  IIEPEBOJA,
TpaHcopmaluu, aJeKBaTHOCTh IlepeBojia. B pe3ynbTare ncciaenoBaHus scce ObLI0
ONPENEICHO KaK KOPOTKOE JMTEPATypHOE IPOU3BEICHHUE, B KOTOPOM aBTOP
U3J1araeT CBOM MBICIM IO KAKOMY-JIMOO BOIPOCY WM TEME, XapaKTepusysch
TIIyOMHON M OCTPOTOHM aHaiu3a, 4acTo HOCS peIeKCUBHBIN, (GUIOCOPCKUN WU
KPUTUYECKAN XapaKTep.

Occe MPUHATO AETUTh HAa BHUABI MO CIOCOO0Y M XapaKTepy H3JI0KEHUS:
apryMEHTHPOBAHHOE 3CCe YOKIAeT YnTaTelNsl, OMUCATEIHLHOE ICCE CO3/1aET APKYIO
KapTHUHY B BOOOpPaXXEHUM YHUTATEIs C MOMOIIBK CJIOB, 3CCE HAa HCTOPHUYECKYIO
TEMY pacCMaTpUBAET UCTOPUUECKHE COOBITHUS U UX BIMSHUE, B ACCE-PACCYKACHHE
OpUBOJATCS (DAKTHI, CTATUCTUKU U MPUMEPBI 0€3 KaKOoro-iudo JUYHOIO MHEHUS,
KPUTHYECKOE 3cce Mpensaraer 0osee rirybokoe MOHMMAHUE M MPOHULATENBHYIO
KPUTHKY oOcyxnaemoil pa®oTsl Hamucanus. Kaxmoe scce, HE3aBUCHMO OT €ro
cnenuduky, o0aanaeT yHUKaIbHBIMU YepTaMH, KOTOPbIE CYLIECTBEHHO BIUSAIOT Ha
BOCIIPHUSITUE CO CTOPOHBI UATATES.

Baxxuomn COCTAaBIIAIONIEN JTaHHOU paboThI SIBIIIETCS [IOHSITHE
«aJIEKBAaTHOCTBY», KOTOPOE OIPEAEseTCd KaK COOTBETCTBHE TEKCTa IIEPEeBOJA
UCXOJTHOMY TEKCTY, TP KOTOPOM IOCJIEI0BATEIbHO YUUTHIBAETCS L€ IEPEBOA,
KOTOpBIM 00ecneuynBaeT BBICOKYIO CTENEHb NEpeJaud BCEX UIEMEHTOB U (opM
OpUTHHAJIAa HA TMEPEeBOJAIIEM SI3bIKE U KOTOPBII COOTBETCTBYET TPEOOBAaHUSAM U
YCJIOBHSIM KOHKPETHOI'O aKTa MEXbSI3bIKOBOM KOMMYHUKALIMH.

IIpoBeneHHBI NpeAnepeBOAUECKUN AaHAIU3 TEKCTOB MYyOJIMLIHUCTUYECKUX
3CCE MO3BOJIJ BBISIBUTH 3aKOHOMEPHOCTH IIOCTPOEHHSI TEKCTAa, W3YYUTh €ro

(byHKIHOHATBHBIE, coJiepKaTeJIbHbIe u dbopmanbHbIe aCTEeKThI.
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[IpennepeBoayeckuii aHAIM3 MOKa3al, 4TO MNYOJUIMCTUYECKUE TEKCThl YacTo
COJZIEpKaT OLECHOYHBIC CYXXIEHHUS aBTOpa, IMPEANOIAraéMbIMU PELUNMECHTAMUA
AHAIM3UPYEMBIX  3CCE  SBILIOTCS  TPYyNIAa, NOPEXIEC BCErO  MOJIOJCKH.
KOMMyHHMKATUBHBIE LIEJIM 3CCE AaBTOPOB PA3JIMYHbBI, YTO OTPAKACT UX YHUKAIbHBIC
B3TJISIAbI U TEMBI.

HemanoBaxxHbIil 11 3¢cce MPU3HAK — 3TO KOHHOTATUBHOE 3HAYECHUE, TO €CTh
BBIPQKECHUE OTTEHKOB AMOIMOHAIBHOW WJIA OLEHOYHOM peuM. fA3BIK 3CCE 4acTo
HOCHUT SMOLIMOHAJBHBIA OKpAc, IMO3BOJSASI aBTOPY BBIPA3UTh CBOM YYBCTBA WU
OTHOIIICHHE K Teme. Beayiier KOMITO3UITMOHHO-peueBOM (PopMOi dcce SBIsSETCS
paccyxjaeHue, mnpuHuUMaromee GopMy MOHOJOra, TIJI€ aBTOPhl  CTPEMSTCS
paccyxaaTh ¢ caMuM Co0O0M, TOCTETICHHO Pa3BUBasi CBOIO MBICIIb, UTO MTO3BOJISIET B
HanOoJIee OJIHOW MEPEe PACKPBITh JTUYHYIO MTO3UITUIO.

HecmoTps Ha Hanm4ne KOTHUTUBHON MH(pOpMAIUU, B TEKCTaxX MpeodiagacT
AMOILIMOHAILHO-3CTETUUCCKAsA  COCTABJIAIONIASl,  3HAUUTEIILHOE  KOJHUYECTBO
KOTHUTUBHOM wuHpoOpManuu. B paccMaTrpuBaeMbIX 3CCE€ aBTOPhI MPUMEHSIOT
pa3lIMYHbIC CTUJIMCTUYCCKUE TPHUEMBI, TaKue Kak MeTadophl, SIHUTETHI, ITOBTOPHI,
PUTOPUYECKHE BOMPOCHI M UUTHUPOBaHHE. [l KOPPEKTHOrO TIepeBoAa OATUX
MPUEMOB OBLIO PEIICHO HCIIOIB30BaTh 000D YKBHBAJIICHTOB, KaJILKHPOBAHME,
no0aBjaeHe, JIOCIOBHBIM IEPEBOJl, TIpaMMAaTHYECKHE 3aMEHBI, WICHCHHUE W
00beIMHEHUE TIPEIJIOKEHUN U OTTUCATEIHHBIN MEPEBOI.

[IpennepeBoiueckuii aHaanu3 TEKCTa MEpel MEPEBOJAOM ITOMOTAET BBISIBUTH
OCHOBHBIE TMEPEBOAYECKUE JOMHUHAHTBI, YTO B CBOK OYEpeIb IO3BOJSET
ONPEAECIUTh MOTCHIMAIbHBIE TPYAHOCTH MEPEBOJIA M MPEACKA3aTh BO3MOKHbBIC
IyTH UX MPEOJIOJICHHUS.

B pesynbrare npeanepeBOAUECKOrO AaHalM3a W aHAIM3a HAy4YHOU
JIUTEPATYPHI BBISIBJIICHO, YTO MPHU NEPEBOJIE TEKCTOB KaHpPa ICCE BAXKHO ONHUCATH
IPUEMBI MEPEBOJA CIEAYIOLIMX JJIEMEHTOB: YCTOSIBIIMECS TEPMUHOB WIIH
TEPMHUHOB-HEOJIOTU3MOB, YHUKAIbHYIO TOHAJIBHOCTh KaXJIOI0 aBTOPA, Pa3jInyHbIE
CTHJIMCTUYECKHE TIPUEMBI, KyJIbTYpPHBIE OCOOCHHOCTH 000UX SI3BIKOB. B mporiecce

NepeBoJia yCTOABIINUXCA TCPMUHOB ITPUMCHSJICA HOJI60p COOTBeTCTBHﬁ, B TO BpEM
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KaK  JICKCUYECKHE  €IWHULbI,  SABJSIOIIAECS  TEPMHHAMHU-HEOJIOTU3MAaMHU,
MEPEBOJUIIUCH C UCIOJIB30BAHUEM MPHUEMBI KalbKUpOBaHUs. HazBaHus xypHaoB,
KaKk W JII0ObIe MMEHAa COOCTBEHHBIE, TEPEBOJIUTH HE MPHUHSATO, BMECTO 3TOTO
OCTaBIIETCSI B OPUTMHAJIBHOM HAIMCAHUM, TAaKXE TMPHUMEHSAECTCS METOJ
n00aBJICHHS, TTO3BOJISIOIINIT BBOJUTH HEOOJBIIINE MOSCHEHHUS] B TEKCT NEPEBOJA
JUTsL TOCTHKEHUST 00Jiee TOYHOTO TOHMMAHUS, MOCKOJBKY ISl YUTATENSI MOXKET
ObITh HEMOHSATHO CMBICII MHOCTpPAHHOTO ciioBa. [lepeBoa pacoBbix 0003HAUEHUM
TpebyeTr 0co00ro BHUMAHHUSA, TOCKOJbKY BaXHO H30ekaTh  OIMIMOOK
MOJIUTKOPPEKTHOTO XapaKTepa, pEKOMEHIYETCS NMPUMEHATh METOJ COOTBETCTBUS
u3 OHjailiH-cioBapeil. MMmeHa coOCTBEHHBIE dallle BCEro NepeAaroTcs dYepes
TPaHCKPUOMPOBAHKE, TTOCKOIBKY OHM HE UMEIOT SKBUBAJIICHTOB B PYCCKOM SI3BIKE.
[lenb pabOTHI - aHATIU3 MPUEMOB JOCTHXKEHUS aJICKBATHOCTU IPHU MEPEBO/IC

nyOIUIUCTUYECKUX 3CCE C AaHTIMUCKOTO HA PYCCKUH SI3bIK — ObLIa IOCTUTHYTA.
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Ipuioxenue A

OpurnHaj v nepeBo/l TEKCTOB 3¢Ce € AHIVIMHCKOT0 HA PYCCKHMM A3BIK OHJIAIH-

s;kypHayioB «Identity Theory» u «theguardian»

Tabmuma A.1 — OpuruHain U nepeBoj] TEKCTOB 3CCE C aHTJIUMHUCKOTO Ha PYCCKUM

SI3bIK OHJIAMH-)KYPHAJIOB

Opurunag

IlepeBon

« Relations

Essays / By Eula Biss / March 17, 2008

In New York City, in the spring of 1999, a
story hit the newspapers of a Long Island
woman who had given birth to twins--one
white and one black. The woman and her
husband were white and the black baby was
not theirs, at least not biologically. The
embryo that became that baby had been
accidentally implanted in the woman's uterus
with the embryo of her biological son, but it
belonged to a black couple who were clients
at the same fertility clinic, and they wanted
their son back. After a DNA test, a custody
battle, a state supreme court ruling, and an
unsuccessful appeal, it was decided that the
black baby was the child of the black couple,
legally and entirely.

The story had its peculiarities, like the fact
that the fertility clinic had notified the black
couple that some of their embryos had been
mistakenly implanted in another woman, but
did not tell them anything more, so they
eventually learned of the birth of their son
through a private investigator. But even odd
facts like this took on the sheen of metaphor,
pointing, for those of us who were looking, to
further evidence of a systematic failure of any
number of services to reach black people
intact, in the form in which they are typically
enjoyed by white people. If both babies had
been white, I doubt the story would have
become the parable it became--playing out in
the newspapers over the next few years as an
epic tale of blood and belongingy [46].

OTHoOmEeHUs

Occe / FOna bucc / 17 mapra 2008 T.

Becnoit 1999 roga B Hbm-ﬁopxe B raserax
MOSIBUJIACH UCTOpUSL O >KeHuuHe ¢ JIoHT-
AlineHna, KoTopas pojauia OJM3HEIOB —
OJIHOTO OENoro W OJHOTO YepHOTO. JKeHImuHa
U ee MyX ObUTM O€IbIMH, M YEPHOKOXKHUU
pebeHOK He ObUT MX OMOJIOTUYECKUM CHIHOM.
DOMOpHOH, CTAaBIINNA YEPHOKOXKUM PEOCHKOM,
OBLT CIIy4ailHO WMILTAHTHPOBAaH B MATKY
JKEHIIUHBI BMecTe C O3MOpPHOHOM  ee
OMOJIOTUYECKOTO  ChIHA. OJTOT  AMOPHOH
IpUHAJIe)Kal YEepHOKOXKeW mape, KoTopas
Takke ObUIa KIIMEHTOM TOH K€ KIMHUKU TI0
JedeHuto Oecryionuss M XOTela BEepHYTH
cBoero pebenka. Ilocie mpoBeneHus tecta
JHK, JUIATENbHBIX Cy1eOHBIX
pazOuparenbCTB W pelieHus BepXoBHOTO
cyna 1mrata ObUIO  YCTAHOBJIEHO, 4YTO
YEPHOKOXKHIA pebeHok SIBIISICTCS
OMOJOTUYECKIM CHIHOM YEPHOKOXKEW Maphl.

B oroil ucropuum HMMENHCh CBOM TOHKOCTH.
Knunuka no neuenuto Oecruiofus yBe1oMuia
YEPHOKOXKYIO TIapy O TOM, YTO HEKOTOphIE U3
UX SMOPHOHOB OBLIIN CIIy4ailHO MIEPEHECEHHI B
MaTKy JIpyrom oKCHIIMHE, OIHAKO He
Mpea0CTaBUIIA HUKaKOM IpyToin
uH(pOpMaIlK, B pe3yJbTaTe Yero mapa y3Haia
O POXJECHUU CBOETO ChIHA Yepe3 YacTHOIO

JCTCKTHUBA. Takue HGOGBI‘IHBIG
00CTOSATETHCTBA MeTahOopuIHO
MOTYEPKUBAITH HECTIOCOOHOCTh
CHUCTEMATHYECKH  TPEAOCTABIATh  YCIYTH
YEPHOKOKHM JIFO/ISIM TaK, KaK

npeaocrasisercs st 0enbix. Ecmu Ob1 00a
pebenka ObuTH OENBIMH, I COMHEBAIOCh, YTO
9Ta UCTOpHUsI cTajia Obl TAKOW M3BECTHOM, KakK
MPHUTYA, KOTOPYIO HECKOJIBKO JIET TedaTaiu
OBl B razerax Kak SMUYECKYI0 HCTOPHIO «O
KPOBHOM POJICTBE M MPUHATICKHOCTH.
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[Tpunoxenue [Mpunoxenus A

[Iponomxenue Tadauubl A. 1

Opurunag

IlepeBoa

«The fact that the story involved two babies
and two mothers and, eventually, an
agreement that gave both babies a family and
both families a baby would inspire some
reporters to use the phrase «happy ending,»
but the story would resist that happy ending in
part because the black baby was initially
returned to his biological parents on the strict
condition that he would continue to visit his
twin brother, spending a week in summer and
alternate holidays with the white family.

On the question of whether a person can have
a twin to whom he is not related, the New
Jersey Record consulted an expert who
explained that the babies were not technically
twins, but their situation was so unusual it
was impossible to determine, without further
research, how deep a bond they might share.
Long after the black baby had been returned
to his biological parents and given a new
name, the question of what exactly his
relationship was to the white boy with whom
he had shared a womb persisted. The answer
to this question would determine whether or
not the courts would mandate visits between
the black boy and the white family. Are the
baby boys brothers in the eyes of the law,
asked the New York Times, or two separate
people who just happened to arrive in the
world on the same subway car?

% %k %

When we were young, my sister and I had
two baby dolls that were exactly alike in
every way except that one was white and one
was black. The precise sameness of these
dolls, so obviously cast from one mold in two
different colors of plastic, convinced me that
they were, like us, sisters» [46].

Hecmotpst Ha TO, 4TO B 3TOW MCTOPUU DPEUb
UAET O JByX MIaJIeHIaX, JIByX Marepsx U, B
KOHIIE KOHIIOB, O COTJIAIlIEHUH, TI0 KOTOPOMY
00a mianeHIia oOpeTaroT CeMblo, a CEMbH —
pebeHKa, HEKOTOPBIE KYPHATUCTHI MOTIIH ObI
OINKCATh UCTOPHUIO KAK «CYACTIMBBIA KOHEID.
OpHako »Ta UCTOpPUS HE BIHUCHIBAJIach B
TPaJMLIMOHHOE OMpEJe/IEHue CYACTINBOTO
KOHI[A, TMOCKOJBbKY UYEPHOKOXHUH MIIaJCHEIl
ObLT BO3BpAIllECH CBOUM  OHOJIOTHYECKUM
pOIUTENSIM TIPH CTPOTOM YCIIOBUH, YTO OH
Oyner mpoaoyKaThb BHJIETBCA CO CBOUM
OpaToM-0JM3HEIOM — TPOBOJS BMECTE C
Oelioll ceMbeil OJIHY HEJENIO JIETOM, a TaKKe
yepeays Mpa3JHUuKH.

[To moBomy TOro, MOTyT JU JIIOAU CUYUTAThH
OJIM3HENIaMU TeX, KTO HE COCTOHUT B POJICTBE,
)ypHam New Jersey Record oOparmimach k
IKCIIEPTY, KOTOPBIi MOSICHHII, 91O
(dbopMallbHO JETH HE SBIAIOTCS OJIM3HEIAMH,
HO CHUTyalHsi HACTOJILKO HEOOBIYHA, 4TO 0e3
JTOTIOTHUTEIbHBIX UCCIeIOBaHUN
HEBO3MOXKHO OMNPEIEIUTh CTCIICHh UX CBS3H.
Eme nonro mocne TOro, Kak YepHOKOXKETO
pebenka BEpPHYJIH OMOJIOTMYECKUM
POIUTENSIM U J1ali eMy HOBOE€ MMsl, BOIIPOC O
TOM, KaKko€ MMEHHO OTHOIICHHE OH HMEN K
0eJIoMy MaJIbuuKy, C KOTOPBIM AU YTpoOy
MaTepH, OCTaBAJICS OTKPBITBIM. DTOT BOIIPOC
OBLT BaKCH ISl ONIPEICIICHUs TOTO, OyayT JIn
CyIbl paspemarbh BCTPEUH YEPHOKOKETro
Manbuuka c Oernoli cembell. B razere New
York  Times  oOcyxXxaamuch  BOMIPOCHI:
«SIBAsIOTCSA M ATH MaNbYUKU OpaThsiMU IO
3akoHY?» W «Mmum Ke 3TO JBa pasHbBIX
YeJIOBEeKa C TOXOXKeH cynb0oit?». «Mmm xe
9TO JIBa pa3HBIX 4YEJIOBEKa, POXKICHHBIH
OJIHUM YEJIOBEKOM I10 BOJIE CYIb0BI7»

Korma wmbl ObuM MaJeHbKMMH, Y Hac ¢
cecTpoil OBUIM J1B€ KYKIBI, a0COJIIOTHO
OJIMHAKOBbIE BO BCEX OTHOIICHUSX, KpPOME
nBeTa: onaHa Obuta Oenol, a apyras
YEepHOU. DTO TOYHOE CXOACTBO KYKOJ, CJIOBHO
OTJIMTHIX U3 OAHON (GOpPMBI, YOSTUIO MEHS B
TOM, YTO OHH, KaK 1 MbI, ObLJTU CECTPaMHU.
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[Tpunoxenue [Mpunoxenus A

[Iponomxenue Tadauubl A. 1

Opurunag

IlepeBoa

«Sisters are only slightly more genetically
similar than any other two human beings. We
are all so closely related to each other, sharing
over 99 percent of our genetic code across the
world, that many scientists believe there is no
biological basis for what we call race. Race is
a social fiction. But it is also, for now at least,
a social fact. We are not all, culturally
speaking, the same. And if that Long Island
woman had raised the black boy to whom she
gave birth he might have been robbed of a
certain amount of the cultural identity to
which his skin would be assigned later in life,
and might therefore find himself as an adult in
an uncomfortable no-man's-land between two
racial identities.

But this no-man's-land is already fairly
heavily trafficked. Without denying that
blacks and whites remain largely segregated
and disturbingly polarized, and without
denying that black culture is a distinct culture,
I think we ought to admit, as the writer Albert
Murray once insisted, that American culture
is «incontestably mulatto.» A friend of mine
used to tell a story about a segregated
restaurant in the South where a sign on one
side of the room advertised «Home Cooking»
and a sign on the other advertised «Soul
Food» and the customers on both sides were
eating the same biscuits and gravy. «For all
their traditional antagonisms and obvious
differences,» Murray wrote in The Omni
Americans, «the so-called black and so-called
white people of the United States resemble
nobody else in the world so much as they
resemble each other.»» [46].

HaqubIe HCCICAOBAaHHUA IIOKA3bIBAKOT, YTO
CECTpBI JIMIIb HEMHOTO 0OJiee MOXOXKH IPYyT
Ha Jpyra TE€HETHMYECKH, 4YeM JBa JpPYyTux
4ejoBeka. MbI BCe TECHO CBSI3aHBI JPYT ¢
opyroM, pasnenss Oonee 99 mpoOLEHTOB

HAIlEr0 TE€HETHYECKOro Kojga. MHorue
yquHe CUHTAIOT, qTo HEC CYH_IGCTByeT
OMOJIOTMYECKOM OCHOBBI JJISI TIOHSITHS PACHI.
Paca — 5310 «coumanpHas (aHTACTUKAY.
OnHako, 1O KpailHEeH Mepe Ha JaHHbBIA

MOMEHT, 3TO TaKXe COIHaIbHBIN (akT. B
KyJbTYPHOM IUIAHE MBI HE BCE€ OJUHAKOBBI.
Ecnmu Obl Ta xenmumHa ¢ JloHr-Adnennma
BBIPACTHIIA YEPHOKOKETO MaJb4MKa,
KOTOpPOTO OHAa POJMiIa, OH MOT OBl OKa3aThCs
JIMIIECHHBIM TOW KYJbTYPHON HJIEHTUYHOCTH,
K KOTOPO# BIOCTENCTBUN OYJET OTHECEHA €ro
pacoBasi MPUHAJIEKHOCTb. B pe3ynprare oH
MOr OBl OKa3aTbCcs BO B3POCIOW KHU3HU B
HEYIOTHOM HHUYEWHOM 3eMJle MEXAYy JBYMS
PacOBBIMU IPUHAIICKHOCTSIMHU.

Ho »Ta HudenHas 3eMiIiI U TaKk JOCTATOYHO
CHUJIBHO Hae3keHa. HecmoTps Ha TO, 4TO
YepHble U Oellble OCTAIOTCS B 3HAYUTEIHHOU
CTENEHU CerperupoBaHHBIMHU u
MOJISIPU30BAaHHBIMU, U HECMOTPSI Ha TO, YTO
yepHas KyJbTypa SBJISETCS  OTACIBHOM
KyJbTYpOH, MBI JIOJDKHBI TpU3HATh, Kak
OJIHAKIBI HAacTaWBaJl MHcaTeNlb AnbOepT
Mioppeil, UYTO aMepuKaHCKas KyJIbTypa
«HEOCTIOpUMO MyJatckasi». OIuH MOW Jpyr
paccka3blBal HCTOPUI0O O pECTOpaHe MJis
CErpEeTUPOBAHHBIX (TOIBKO JUIA O€NbIX U
TOJIBKO /ISl LIBETHBIX), TJI€ HA OJTHOM CTOPOHE
3ajla BHCEJIa BhIBECKA «JlomMammHss KyXHs», a
Ha Apyrod — «Ena mis nymm», 1 KIUEHTHI C
00eHnX CTOPOH €M OJHH U T€ ke OMCKBUTHI U
MOJUIMBKY. Mroppell mucain B CBOEHW KHHIE
The Omni Americans: «llpu Bcem ux
TPAAUIMOHHOM AHTArOHU3ME M OYEBUJIHBIX
pa3IUUuAX TaK Ha3bIBA€MbIE TEMHOKOXXHE H
TaK  Ha3bIBacMbIC  OEJIOKOXKHME  JKUTEIIH
Coenunennbix LlITaToOB HM HA KOTO B MUPE HE
MOXO0XU TaK CUIIBHO, KaK JPYT Ha IpyTray.
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«Even so, we don't tend to make family out of
each other. Marriages between whites and
blacks amount to less than 1 percent of all our
marriages. And even after Loving vs.
Virginia declared the last state laws banning
inter-racial marriage unconstitutional in 1967,
some states continued to ban inter-racial
adoptions. Legal or not, such adoptions were
rare in this country until the number of white
parents looking to adopt began to exceed the
number of white children available for
adoption. Some of the agencies that first
began placing black children with white
couples viewed these placements as highly
progressive. Not everyone agreed. The
National Association of Black Social
Workers, in particular, has continued to
oppose the adoption of black children by
white parents ever since the release of their
somewhat notorious 1972 statement on the
preservation of black families, in which they
suggested that the likely outcome of such
adoptions was «cultural genocide.»

The vehemence of this statement, and its
refusal to see white Americans as viable
parents for black Americans, is probably best
understood in the context of the havoc that
has been wreaked on black families in this
country. There was, during slavery, the use of
black women for «breeding» purposes, the
forced infidelities of that system, the denial of
slave marriages as legitimate contracts, and
the practice of selling members of the same
family away from each other, so that sisters
were separated from brothers, mothers were
separated from fathers, and young children
were separated from one or both parents.»
[46].

Tem He MeHee, Mbl HE CKJIOHHBI CO3/aBaTh
ceMbH Jpyr ¢ apyrom. bpaku mexay 6enpiMu
U YEpPHBIMU pacaMu COCTaBJISIIOT MeHee |
IPOLEHTa OT BCEX 3aKJII0YaeMbIX OpaKoB.
Haxe mocine Toro, kak B 1967 roay neno B
okpyre JlaBunr mrara Texac mpoTuB mTarta
Bupmxuann [IPU3HAIO 3aKOHBI,
3anperarone MEXPAaCOBbIE Opaku,
HEKOHCTUTYLIMOHHBIMH, HEKOTOPBIE IITAaThl
NPONOJDKAIM  3alpeliaTb  «MEXpPacoBbIE
YCBIHOBJIEHUs». He3aBUCHMO OT 3aKOHHOCTH
TaKUX 3alpeTOB, YCHIHOBIEHUS YEPHOKOKHUX
neTel  OeNbIMU  POAMTEISIMH  OCTaBAJIHChH
PEOKOCTBIO B CTpaHe J0 TexX IMOop, IOoKa
KOJIMYECTBO OENBIX POJUTENCH, KEIAIOUUX
YCHIHOBUTh peOEHKa, HE CTajo MPEBHIIIATH
KOJIMYECTBO JOCTYIHBIX [IJISl YCHIHOBJICHUS
Oemprx  gereil.  Hekoropele — areHTCTBa,
KOTOpblE TMEpPBBIMU  Hayaldd pa3MelaTh
YEPHOKOXKHUX JeTe B ceMbsix OenpIX map,
CUMTAJIM  TAKU€  YCHIHOBJIEHUS  BEChbMa
nporpeccuBHbIMU. OJHAaKO HE BCE C ATUM

cornamanuchb. HanuoHanpHas accouuarus
YEPHOKOXKUX  COIHUAIBHBIX  PaOOTHHUKOB
MPOJIOJKAET BBICTYNATh MPOTHUB

YCHIHOBJICHUS YEPHOKOXKUX JeTed OenbIMu
pOIUTENSIMY, HaYMHAas C myOnukanuu B 1972
roAy BbI3BaBIIEH  IIMPOKUHA  PE3OHAHC
JIeKJIapaluy O COXpaHEHUH YepHbIX cemei. B
3TOM  JEKJapaluy  yTBEpPXKAaJoCh,  4YTO
BEPOSITHBIM pe3yabTaromM TaKuX
YCBIHOBJICHHI CTaHEeT «KYJBTYPHBII
TEHOLU.

Octpoty JEKJIapalii M OTKa3
MpU3HABATh OernbIx aMEpUKAaHIIEB
MOAXOAAIIMMH POJIUTEISAMU 11 YEPHOKOXKHUX
JIeTel ClelyeT paccMaTpuBaThb B KOHTEKCTE
HUCTOPUYECKUX TPAaBM, HAHECEHHBIX YEPHBIM
ceMbsiM B 3TOH crTpane. B smoxy paGcrBa
YEPHOKOKUX JKEHIIUH 3KCIUTyaTUPOBAIH IS
«Pa3MHOXXEHUS», PUHYKAAIM K HEBEPHOCTH,
a Opaku Mexay pabamMu HE TPHU3HABAIUCH
3aKOHHBIMU. Unenos OJIHOM ceMen
npoJaBalid, pasiyyas cecTep OT OpaTbes,
pasiiydass MaTepeil OT OTLOBa, pasilydas
MaJIOJIETHUX JEeTe C OJHUM WIH OOOUMH

3TOU

POOUTCIIAMHU.
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«Now, more than a century after
emancipation, we still have the unmanning of
black men by law enforcement, the
incommensurate imprisonment of black
fathers, and the troubling biases of the child
welfare system, in which a disproportionate
number of black children are separated from
their parents.

That doesn't mean white adults can't be good
parents for black children, but the endeavor is
fraught by history and complicated by all our
current social failures. If the white woman in
Long Island had given birth to two white
babies, it might have been easier to ignore
one of the uglier elements of her story, the
fact that our claim on our children is not
entirely innocent, and amounts to a kind of
ownership. At one point, the biological
parents of the black baby decided that they
would rather pay the $200,000 fine mandated
by their shared custody agreement than
continue to allow the white couple visits with
their son. The white couple balked at this, and
their lawyer said, «They're not looking to,
quote, ‘sell' their son!»

If both the babies had been white, I might
have felt that the white woman was entitled to
keep them both, no matter whom they were
related to. I might have been wrong, and the
courts would very probably not have agreed
with me, but I would have believed in her
right to keep any child she carried in her
womb because that is what I would want for
myself. As it was, because one of those babies
was black, and because the black woman did
not herself conceive--her treatments at the
fertility clinic failed and she was childless--it
did not seem right for the white woman to
keep the black baby. It seemed like a kind of
robbery, a robbery made worse by its echoes
of history» [46].

Crycts 6onee Beka 1ociie SMaHCHUIIALUHU, MBI
HO-TIpEKHEMY CTAJIKHBAEMCS c
IPOSIBICHUSMU 0eCc4eI0BeYHOCTH co
CTOPOHBI TIPAaBOOXPAHMUTENBHBIX, OPIaHOB,
HCIIPOMMOPLIMOHATIBHO BBICOKHMM YPOBHEM
TIOPEMHOTO 3aKJIIOYCHHSI YEPHOKOXKHX OTIIOB

U OpeAB3ATOCTBIO CUCTCMbI COLUAILHOTO
obecrieueHus, B KOTOPOM
HETIPOIIOPLUOHAIBHO OosbII0e YHUCIIO

YEPHOKOKUX JETEU U3bIMAIOTCS U3 CEMEH.
DTO0 HE O3Ha4aeT, 4To Oenbie B3pPOCIbIE HE
MOTYT OBITh XOPOIIWMHU POAUTEISIMH IS
YEepHOKOXKMX  JIeTedd, HO 23Ta  3ajada
OCIIO’)KHEHAa  HUCTOpUEH W TeKyLIUMH
couuanbHbMU TpoOieMamu. Ecnu Obr Oenas
J)KeHIIMHA ¢ JIOHr-AWieHna pojauiaa JIBOMX
OenbIX JeTeil, BO3MOXHO, ObLIO OBI TIpOIIIe
UTHOPUPOBATh OJIMH U3 CaMbIX MpaudHbIX
ACTIEKTOB HAIIEHl MCTOPUU — TOT (PaKT, YTO
MPUTS3aHUS Ha neTei MOTYT
BOCIIpUHUMATRCS  Kak  Qopma  mpaBa
coOcTBeHHOCTH. B KakoW-TO  MOMEHT
OMOJIOTUYECKHE  POAMTETH  YEPHOKOKETrO
pebeHKa pelwiId, 4YTO JIydlle 3arjiaTHTh
mrpad B 200 000 monmapoB Mo COrIaALICHHUIO
O COBMECTHOM OIEKe, YeM MpOAO0KATh
paspemiate Oenoil mape BHAETHCA C WX
ceiHOM. benas mapa BocnpoTHBHIIACH 3TOMY,
U uX aaBokar 3asBwil: «OHU HE XOTHT,
HUTHPYIO, TIPOJIaBaTh' CBOETO ChIHA!»

Ecnu Obl 00a pebenka Obliv OenbIMHU, 51 OBI
pemmna, 9yto Oenasi *KEHIIMHA MMEET IMPaBo
OCTaBHUTh UX 000MX, HE3ABUCUMO OT POJICTBA.
Bo3mokHO, 51 ommm0arch, ¥ CyIbl CO MHOM OBl
HE COTJIACWIINChH, HO 51 OBl OCTaBUJIA €€ MPABO
XOTh Ha OJHOTO pebeHka, KOTOpOro OHa
BBIHOCHJIA, HE3aBUCUMO OT €ro pachl, Belb
AMEHHO 3TOro s XxoTeia Obl 11t cedst. OmHaKo
MOCKOJIBKY OJWH W3 OJTUX JeTeld Obul
YEepHOKOXKMM, a 4YEpHOKOXKas >KEHIUHA,
npomienmas  Oe3ycrenrHoe  Je4eHue  OT
Oecrionus, Tak M OHAa Tak M OCTaJlach
Oe3meTHOM, pemieHne Oelol  YKCHIUHBI
OCTaBUTh cebe  YEpPHOKOXKEro peOeHKa
Ka3aJI0OCh MHE HEMPaBWILHBIM. B 3TO BHUencs
cBOEro poma rpabex,  ycCyryOJIeHHBIH

OTTOJIOCKAMHU UCTOPHH.
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«But even still--and perhaps this exposes
exactly how hopeful, or how naive, I really
am--I wanted to believe in the white woman's
desire to maintain a familial connection to the
black child. I wanted the two boys to be
brothers, and I wanted the original shared
custody agreement to work out. And it might
have, especially if the white woman had not
made the mistake of saying «come to
Mommy» to the black baby on one of those
visits, and of calling him by the name she had
given him, which was no longer his name.

* % %

The white doll was my sister's and the black
doll was mine. My doll's proper name was
Susannah, but her common name, the name I
used more often, and the name my entire
family used, was Black Doll. My mother
finds this hilarious, but I don't enjoy revealing
it, and I don't enjoy knowing now that as a
child I reduced this doll--who had her own
distinct personality as many beloved toys do--
to her race. Even so, the fact that Black Doll
was black became very ordinary to me very
quickly, so that her name was nothing but her
name.

The famous «Doll Studies» of Mamie and
Kenneth Clark, which were conducted in a
series of different schools in both the North
and the South, used a set of identical black
and white baby dolls bought at a Woolworth's
in Harlem to reveal how racism affected
children. In one experiment, sixteen black
children were shown a white doll and a black
doll and asked to pick which doll best
represented certain words. Eleven of the
children associated the black doll with the
word «bad» and ten associated the white doll
with the word «nice.» This experiment later
influenced the Brown vs. Board of
Education decision to integrate the public
schoolsy [46].

N Bce ke, BO3MOXHO, 3TO TOBOPUT O MOEW
U3IUIIHEH HAauBHOCTH, MHE XOTEJIOCh BEPUTH
B UCKpPEHHEE KellaHue Oelol IKEHIIUHBI
COXPAaHHUTh CEMEHMHYIO CBSI3b C YEPHOKOKUM
pebenkom. S xoTen, YTOOBI ATU IBa MaTbYHKa
ObTH OpaThsiMH, W 4YTOOBI TEPBOHAYAIBHOE
COTJIaIllIEHUE O COBMECTHOM OmeKe cpaboTalo.
Bo3moxHO, Tak OBl W MPOM3OIIIO, €CIH OBl
Oernasi KEHINMHA HE JOMYCTHJIA OIUIOIIHOCTD,
CKa3aB YEPHOKOXEMY MaJbIIly BO BpeMs
oIHOTO M3 BU3HTOB: «Mmu k mMame», Ha3BaB
€ro HMMEHEM, KOTOpOe OHa eMy jaja, u
KOTOpOE OOJIBIIIEC HE SBISIIOCH €T0 HMEHEM.

bemas xykna mpuHajiexana Moeill cectpe, a
yepHass — MHe. Moto kykiy 3Banu Cro3aHHa,
HO B Halllell ceMbe OHa 4Yalle Ha3blBaJlach
npocto Yepnoit Kykioit. Most mama cuutaer

9T0 3a0aBHBIM, HO MHE HE HpPaBUTCA
BCIIOMMHATHL 00 OTOM, U I HCIBITHIBAIO
auckoMpopT OT TOro, 4YTO B JETCTBE

BOCIIPUHUMAJIA 3Ty KYKIy 4Yepe3 MpusMy ee
pachl, 001a1al0IIy10, KaK 1 MHOTHE JTFOOUMBIE
UTPYILIKH, COOCTBEHHOM
UHAUBUAYAIbHOCThIO. TeM He MeHee, TOT
¢dakt, uro Yepnas Kykna Obuta uepHOI,
OBICTPO CTAJT JIsl MEHS OOBIICHHBIM, U €€ UM
BOCTIPUHUMAJIOCh TPOCTO KaK 0003HAUCHUE.
ITcuxonorn Mamu u Kenner Kiapk, B cBOuX
3HAMEHUTBIX «KYKOJIbHBIX HCCIIEJOBAHUAXY,
MPOBEJICHHBIX B pa3nnyHbIX mkojax B CIIIA,
UCIIOJIb30BaI HA0Op OJMHAKOBBIX YEPHBIX U
OenbIX KyKOJ-MJIQJIeHLIEB, KYIUICHHBIX B
marazuHe Woolworth's B T'apneme. Ilensio
9TUX HCCIEI0BaHUN ObUIO BBISICHUTH, Kak
pacusm Biausder Ha Jere. B omHOM u3
9KCIIEPUMEHTOB IIECTHAALATH YEPHOKOKUM
JETSIM TOKa3ad Oelyl0 M YepHYI0 KYKIbI U
MONPOCUIIM BbIOpaTh, Kakas W3 HUX Jydllle
BCET0 COOTBETCTBYET OIPEACIICHHBIM CIIOBaM.
OnuHHAAUATh JETE aCCOUUPOBAIN YEPHYIO
KYKJIIly CO CJIOBOM «ILJIOXOW», a JecsiTh —
OclIyl0 CO  CIIOBOM  «XOpOIIHi». ITH
pe3yabTaThl BIIOCJIEACTBUM TOBIHMSUIM Ha
pewenrie BepxoBHoro cynma CIIIA B nene
«bpayn mpotuB CoBera 1mo 00pa3oBaHHUION,
[0 BOIPOCY HMHTErPallid TOCYJIAapCTBEHHBIX
IIKOJI.
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«In the years and decades following that
decision, questions would be raised about
what exactly, if anything, the doll studies
proved. Black children in unsegregated
schools had responded to the Clarks' dolls in
much the same way as black children in
segregated schools, which complicated the
idea that the children were responding solely
to segregation. But they were clearly
responding to something. Perhaps the doll
studies suggest that children are as sensitive
to racial codes as adults. I do not know
exactly how the word «nice» was used in
1939 when those studies began, but I do know
what it means now to describe a
neighborhood as «nice» or another part of
town as «bad» and I know what «nice» hair is
and I know what it means when my landlady
tells me, as I'm applying for a lease, that she
won't need my bank account number because
I look like a «nice» person. And I suspect that
it is possible, especially in a racially aware
environment, that the secondary meanings of
these words are not lost even on six-year-olds.

% %k %

«Maybe we love our dolls because we can't
love ourselves,» a friend of mine--an artist
who made drawings of dolls missing legs or
arms or eyes that all looked, somehow, eerily
like her--once suggested. Perhaps this is the
essential truth behind why we make effigies.
And maybe this is why we tend to believe that
children should have dolls that look like them,
or at least that look like who they might
eventually become» [46].

B mocnenytomue roapsl BO3HUKAINW BOMPOCHI
00 MHTEpHpEeTaluu pe3ylbTaTOB «KYKOJIbHBIX
UCCIeNOBaHu». YEepHOKOXHE NEeTH, Kak B
WHTETPUPOBAHHBIX, TAK B CErPErMPOBaHHBIX
HIKOJIaX JIEMOHCTPHUPOBATIU CXOXKYIO PEAKIIHIO
Ha KyKJbl, YTO CTaBWJIO IOl COMHEHHUE
OJIHO3HAYHYIO CBSI3b ATUX peakuuii ¢
cerperaueid. OgHakKo OHU SIBHO Ha YTO-TO
pearupoBaii.  BO3MOXHO,  «KYKOJbHBIE
WCCJIEIOBAHMS TOKAa3bIBAIOT, YTO JETH TaK
xKe YYBCTBUTEIbHBI K pacoBbIM
npeapaccyikaM, Kak M B3pociuble. MHe
HEU3BECTHO, KAKMe KOHHOTAIlMU UMEJIO CIOBO
«xopommit» B 1939 ropy, korja Hayaiauch
3TH HCCIIEOBAaHUSA, HO 51 3HAI0, YTO 3HAUUT
ceiyac Ha3BaTh OJWH PAiOH «XOPOIIUM» HUIIH
JIpPYI'yK 4acTh IOpoJa «Iioxoi». S 3Hawo o
«XOpOIIMX» BOJOCAX M IMOHHMMAK, 4TO
MO/Ipa3yMeBaeT MOst JIOMOBJIAJICIHIIA,
coolIiass MHE MpH TMojauye 3asBICHUS Ha
apeHay, uto eil He TpeOyercs HOMEp MOEro
0aHKOBCKOTO CYeTa, MOCKOJIBbKY S IPOU3BOXKY
BIICUATIICHUE «XOPOLIEro» 4eioBeka. Sl
MO/I03pEBal0, 4YTO JaXKE€ B BO3PACTE LIECTH
JeT, OCOOCHHO B PAaCOBO-OPHEHTHUPOBAHHOMN
cpene, €T YJIaBIMBAIOT 3TH CKPBITHIE
CMBICIIBI.

«Moxer ObITh, MBI JIOOMM HAaIIUX KYKOJ,
MMOTOMY YTO HE MOXXEM TOJIIOOHWTH ceOs», —
NPEINONIOKUIA OJHAKIBI MOS TMOJpyTra-
XYJIO’)KHHUIIA, CO3/aBaBIasi PUCYHKH KYKOJ
0e3 HoT, pyK W TJ1a3, KOTOPBIC yAUBUTEIHHO
HanoMHHAIU € camy. BO3MOXHO, B 3TOM H
KpOETCS OCHOBHAs MpPHYMHA, TOYEMY MBI
co3maéMm uydena. M BO3MOXKHO, HMEHHO
MO3TOMY MBI CYHTA€M BaXXHBIM, YTOOBI Y
JeTe OBUTM KYKJIBI, TTIOXOKHE HAa HUX CaMUX
WK XOTs OBl Ha T€X, KEM OHU MOTYT CTaTh B
Oymymiem.
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«In 1959 Mattel introduced a doll that was
not, like most other dolls marketed for
children, a baby doll. This doll had breasts
and wore make-up and was modeled after a
doll sold in Germany as a gag gift for grown
men. The man who designed the American
version of the doll, a man who had formally
designed Sparrow and Hawk missiles for the
Pentagon and was briefly married to Zsa Zsa
Gabor, was charged with making the new
Barbie doll look «less like a German street
walker,» which he attempted in part by filing
off her nipples.

In the past few decades quite a few people
have suggested--citing most often the offense
of impossible proportions--that Barbie dolls
teach young girls to hate themselves. But the
opposite may be true. British researchers
recently found that girls between the ages of
seven and eleven harbor surprisingly strong
feelings of dislike for their Barbie dolls, with
no other toy or brand name inspiring such a
negative response from the children. The
dolls «provoked rejection, hatred, and
violence» and many girls preferred Barbie
torture--by cutting, burning, decapitation, or
microwaving--over other ways of playing
with the doll. Reasons that the girls hated
their Barbies included, somewhat poetically,
the fact that they were «plastic.» The
researchers also noted that the girls never
spoke of one single, special Barbie, but
tended to talk about having a box full of
anonymous Barbies. «On a deeper level
Barbie has become inanimate,» one of the
researchers remarked» [46].

B 1959 rony xommanus Mattel mpencraBuna
KYKJ1y, TPUHUMIUAIBLHO OTJIWYABIIYIOCS OT
OOJBIIMHCTBA KYKOJ, TIPEIHA3HAYCHHBIX JUIS
nereil. B otinune OT TpaguIMOHHBIX KYKOJI-
MJIQJICHIICB, HOBast KyKJIa nMesia
BBIDOKCHHYIO Tpylb, MakKWsDK © ObLIa
Co3/1aHa Mo 00pa3y KYyKJbl, TPOJaBaBIICICS B
I'epmanun B KauecTBE MPUKOJIBHOIO MOAapKa
UIs  MYXX4MH. Pa3pabGoTky aMepukaHCKOH
BEpCUM MOPYYHIIH YEJIOBEKY, paHee
3aHUMABIIEMYCSl TPOEKTUPOBAHHEM PaKET
Sparrow u Hawk nns [lenrarona u Hemonroe
BpeMsl COCTOsIBILIEMY B Opake ¢ akTpucoit JKa
Ka T'a6op. Ilepen HMM OblIa TOCTaBJICHA
3a/1a4a creiarh HOBYIO Kykiry bapbu «meHee
MOXO0KEe Ha HEMELKYIO YIMYHYIO JIEBKY», U

OH BBHIMOJHWI €€, B YacTHOCTH, YyOpaB
JETaN3alII0 COCKOB.

B NOCNeAHUE  JIECATUJICTHS ~ MHOTHE
HCCJIe/I0BATENH, CCBUIAsACH Ha
MPEUMYIIECTBEHHO HepeaJCTUYHBIE
CTaHJaPThI KpacoThl, BBICKA3bIBAIN

NPENONI0KEHHE O TOM, YTO KYKJIbl bapOwm
MOTYT CIIOCOOCTBOBaTh (YOPMUPOBAHHIO Y
JIeBOYCK YyBCTBa HEMpHsI3HU K cebe. OmHaKko

CUTyaluus MOXKET 6I>ITB COBCPHICHHO
obpatHoii.  bpuraHckme  umcciemoBarenu
HEAaBHO 06Hapy)KI/IJII/I, yTO [OC€BOYKH B

BO3pacTe OT CEeMH [JI0 OJWHHAAIATH JIeT
UCTIBITHIBAIOT YIUBUTEIBHO CHIIEHOE YyBCTBO
HEMPUs3HU K CBOMM KykiaMm bapOw; HU onHa
Ipyrasi UTpyIiKa Wik OpeHJ HE BBI3BIBAIH Y
JIETed CTOJIb HEraTUBHOW peakuuu. Kykibl
«BBI3BIBATIM  OTTOP)KEHUE, HEHABUCTh W
HACUJIME», U MHOTHE JICBOYKH MPEITOYUTAIIN
neiTaTh  bapOu pa3pe3aTh, CHKHTraTh,
00e3TIaBINBAaTh, MO KapuBaTh B
MHUKPOBOJTHOBKE BMECTO TOIrO, 4YTOOBI
MIPOCTO UTpaTh ¢ HUMHU. [[pHunHBI HEHABUCTH
JIeBOYeK K CcBoMM bapOu o0O0BsACHSIUCH
JIOBOJILHO MMOATUYHO: OHU ObLIU
«IJIACTMACCOBBIMUY. MccnemoBaTean Takke
OTMETHJIM, YTO JEBOYKH PEIKO TOBOPUIHU O
KaKoOi-TO KOHKpeTHOW, mobumoii bapOwu,
yamie TOBOpS O HHUX 0000IIEHHO, KaK o

COJICPKUMOM «KOpoOKkH ¢ bapomy.
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«My own Black Doll, who is now kept by my
mother as a memento of my childhood, was
loved until the black of her hair and the pink
of her lips rubbed off. Her skin is pocked with
marks where I pricked her with needles,
administering immunizations. She wears a
dress that my grandmother sewed for her.
And she has, stored in a closet somewhere, a
set of furniture made for her by the German
cabinetmaker who boarded with my family
when I was young. There is something very
moving to me now about the idea of that man
who left Germany in the 1920s, just as the
Nazi party was gathering power, laboring at
his lathe, perfecting the fancy legs of a maple
dining table for a beloved toy known as Black
Doll.

Although the two can be confused, our urge
to love our own, or those we have come to
understand as our own, is, it seems, much
more powerful than our urge to segregate
ourselves. And perhaps this is why that Long
Island woman went to court to fight for
shared custody of a child who was very
clearly, very publicly, no blood relation to her
or her husband. It was an act of thievery, but
it was also an act of love.

In the agonized hand-written statement she
released to the press just before she
voluntarily surrendered to his biological
parents the four-month-old child to whom she
gave birth, long before the court decision that
would decide she had no right to share
custody of him, the white woman said,
«We're giving him up because we love him.»
She had come to believe that it was in the best
interest of the black baby to be with his
biological parents» [46].

Mos YepHas Kykila, KOTOPYIO Cel4ac XpaHUT
MOsI MaMa Kak MaMsTh 0 MOeM JETCTBe, Oblia
OYCHb JIOOMMA, TIOKa HE CTEPJIUCh YEpHBIC
BOJIOCBI U po3oBele TyObl. Ee koxa
UCHEIIpEHa CIeIaMU OT UT'0JIOK, KOTOPBIMU s
Kojojla ee, nenas npuBuBKUM. OHa HOCHT
IIaThe, CIIMTOe MOel 0alyIIKo#, a T1e-To B
mKkady y Hee XpaHUTCS Habop wmebenu,
CACNAHHBIA JUIsI HEE HEMELKHM MAacTEpOM,
KOTOPBIN KUJI B HAIlIEH ceMbe, Koraa s Oblia
MajeHbKOU. MeHs Tporaer MbICiIb O TOM, 4TO
ATOT 4YENOBEK, MOKWUHYBIIMKA ['‘epmaHuio B
1920-x romax, Korga HaLUCTCKas NapTus
HaOupana cuily, TPYyAWICS 3a CBOUM
TOKapHbBIM CTaHKOM, CO3/laBas W3SIIHbIC
HOXXKHM KJIGHOBOTO OO0EIEHHOr0 CcTojia IJis
JTF0OMMOM WTrpyIIKH, W3BECTHOM Kak YepHas
KYKJIa.

HecmoTpss Ha TNOBEpPXHOCTHOE CXOJCTBO
MEX]y JIFOOOBBIO U CTPEMJIEHUEM K PACOBOMY
pa3JeNeHnI0, Hallle KelaHUuEe JTIOOUTh CBOUX
WU T€X, KOTO Mbl CUUTAEM CBOMMHU, KaXKETCS
ropasio cuwibHee. Bo0O3MOXHO, HMMEHHO
MOATOMY Ta >KeHuuHa ¢ JloHr-Aunenna
oOpaTuiack B CyJ1 32 COBMECTHOU OIEKOH Ha
peOeHKOM, KOTOpBIH HE OB KPOBHBIM
POJACTBEHHUKOM HH €M, HU €€ MYXKy. IDTOT
MOCTYNOK ObUI OJTHOBPEMEHHO NPUCBOCHHEM
Yy>KOT0 U MPOSIBIICHUEM JIFOOBH.

B OSMOIMOHAJIbHOM 3as41BJICHUH,
OITy0OJINKOBAaHHOM nepen TEM, Kak
I[OGpOBOJ'H:HO BCPHYTb HYCTBIPEXMCCAYHOTO
pebeHka ero OWOJIOTHYECKHUM POIAUTEIISIM,
Oenasi KeHIIMHA cKaszana: «MbI oTaaeMm ero,
noToMy uTo JitoOuM eroy». OHa mocuuTana,
YTO UYEPHOKOXKEMY peOeHKY OyneT myduIie
€ro poJHON CEMbEH.
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«In a separate statement, her lawyer added,
«She didn't look at them as a white baby and a
black baby. She looked at them as her sons.»
This was already quite evident from the fact
that she had insisted on a DNA test before she
would consider giving the child back to the
black couple whose embryos--as she had been
informed by the fertility clinic--were
implanted in her womb»

% %k %

A group of white children and a group of
black children were asked, in one of the
Clarks' doll studies, to choose the baby doll
that looked the most like them. The white
children overwhelmingly chose the white
doll. But seven of the sixteen black children
also chose the white doll. Some of the others
could not choose a doll, and a few broke into
tears.

As a teenager I sometimes posed for my
mother's sculptures. She worked in black
porcelain, which is, when fired, as deep and
rich a black as white porcelain is a cool and
flawless white. At that time, my mother had
just converted to a West African religion and
was dating a black man. Her friends were
black women and Puerto Rican women and
her imagination was full of African folklore. I
posed for a mask she was making of the face
of Oya--Yoruba goddess of the graveyard, of
wind, and of change--standing in her attic
studio with my lips pursed as though I were
blowing. Why should I have been surprised,
and somewhat hurt, when the mask was
finished, to see that my face had become
unmistakably African? My eyes were still
almond shaped, as they are, but my
cheekbones were higher, my nose was flatter
and wider, and my lips were fuller. Still, my
face was in that face, I could see it there,
especially in the mouth» [46].

9T0 MIPOTUBOPEYUT MOCIEAYIOLEMY
3asBJICHUIO €€ aJBOKaTa, KOTOPBIA OTMETHII:
«OHa He cMoTpena Ha HUX Kak Ha 0enoro u
yepHOoro pedenka. OHa OTHOCWIACh K HHUM
KaK K CBOMM CBIHOBBbSIM». OJIHAKO BBI3BLIBAET
BOMPOCHI TOT (aKT, YTO OHA HACTOsJIa Ha
nposeaennn JIHK-tecra mnepen Ttem, kak
paccMOTpeTh  BO3MOXXHOCTh ~ BO3BpaICHUS
pebeHKa YepHOKOXKEH mape, 4ybu 3MOPHOHBI
OBLTM UMITJIAHTHPOBAHBI B €€ MATKYy.

B oaHOM W3 uccnegoBaHMM, MPOBEICHHBIX C
KyKJIaMH, JETSM pa3HbIX pac MPeIOKUIN
BBIOpaTh KYyKIy, KOTOpas OOJbIle BCEro Ha
HUX I[10X0Ka. BonbmMHCTBO O€BIX AeTel
BeIOpanu Oenyro Kykiny. OAHAaKo ceMb W3
HIECTHAJIATH UYEPHOKOXKHUX JeTel Takxke
BeIOpanmu Oenmyro Kykiay. Hekortopsle u3
OCTaJbHBIX HE CMOTJM clienaTh BbIOOp, a
HECKOJIBKO PaCIlIaKaUCh.

B nmompocTtkoBoM BO3pacTe S HMHOrIa
nmo3upoBaja i CKYJIBINTYp CBOEH Marepu,
KOTOpasi pabotama ¢ depHbIM daphopom.
[Tocne oGkura 3TOT MaTepuan mpuodperaeT
rTyOOKWW W HACHIIIICHHBIM YEPHBIM IIBET, B
ornuuue oT Oenoro ¢apdopa, KOTOPHIHA
BBITJISIAUT XOJIOJIHBIM U Oe3ynpedyHsiM. B To
BpeMsl MOSI MaTh TOJBKO 4TO MPHUHSIIA
3anagHoa(ppUKaHCKYIO PEUTHUIO u
BCTpEYAJIach C YEPHOKOXKUM MY>K4uHOHU. Ee
noJpyraMu ObLITM YEPHOKOXKHUE KEHUIMHBI U
MyIpTOPUKAHKH, a €€ BooOpakeHue ObLIO0
HaroJHeHo adpuKaHcKuM QoapkiopoM. Sl
no3upoBajia JUIi MAacKd, M300paxkarouen
muno Oitn — HopyOckoi OOrMHM Kitanouia,
BeTpa U NEPEMEH, - CTOA B €€ CTyIuH Ha
Yep/Iake ¢ COMKHYTBIMH T'y0aMu, Kak OyJITO s
nyto. Korna macka Oblia 3aBepiieHa, st Oblia
yAUBIIEHA U HEMHOTO OOMXKEHAa TeM, YTO MOE
auno crano Oe3omubouHo adpukanckum. U
nouemy >xke? Mou riaza mo-npexHeMy ObLTH
MUHIAIEBUTHBIMUA, HO CKYJIBI CTalld BBIIIIE,
HOC — 0oJiee TUIOCKMM U IIUPOKHM, a TyOBI
— nonHee. TeM He MeHee CXO0XKeCTh ¢ Co0oM
s BUJIeNa, 0COOCHHO B OYEPTaHUU PTa.
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«The Topsy-Turvy doll is a traditional doll
peculiar to the United States. These dolls have
heads on both ends of their bodies and wear
skirts that can be flipped up or down to reveal
either one head or the other. In the antebellum
South, many of these dolls had a white head
on one end and a black head on the other.
Historians do not agree about whether these
dolls were made for black children or white
children, or about what kind of play they were
intended for. Some Topsy-Turvy dolls were
sold with the slogan, «Turn me up and turn
me back, first I'm white, and then I'm black.»

The possibility of moving, through disguise,
between one race and another is an idea so
compelling that it keeps returning to us again
and again. There was Nella Larsen's Passing,
John Howard Griffin's Black Like Me, Eddie
Murphy's Saturday Night Live skit, in which
he dressed as a white man and discovered that
banks give money away to white people, and,
most recently, there was Black. White., a
reality television show produced by R. J.
Cutler and Ice Cube, an experiment that put
two families, one white and one black, in a
house together and used Hollywood make-up
to switch their races.

% %k %

I have a cousin whose race is sometimes
perceived as black and other times as white.
Her father is a black man from Jamaica, and
her mother is my mother's sister. My cousin
and I grew up on opposite sides of the
country, her in Oakland, California and me in
upstate New York, but we both found
ourselves in New York City in our twenties,
and we shared an apartment in Brooklyn for a
year» [46].

Kykna Toncu-TypBu — 3TO TpaaulmoHHAs
KyKia, xapakrtepHas i CoeauHEHHBIX
IIraros. Y  3TUX  KyKOI  TOJIOBBI
pacrosio)keHbl Ha O00OMX KOHIaX Tena, a
100KM MOKHO OTKM[IBIBaTh BBEPX HJIM BHU3, B
3aBUCHUMOCTH OTTOrO, KaKyl TOJIOBY XOTHTE
nokasartb. B amoxy aHte6emryMoB, MHOTHE U3
9THX KyKOJI UMeNH Oellylo rojOoBy Ha OJHOM
KOHIIE ¥ YepHYI0 — Ha apyrom. Mcropuku He
CXOJATCS BO MHEHHUU O TOM, OBUIM JH 3TH
KYKJIbl IIPEJHA3HAYEHBI ISl YEPHOKOKUX WU
OeNbIX JeTel, a TakKe JJIs KaKOW UTPhl OHU
ucnonb3oBanucs. Hekoropsle kykibl Torcu-
Typeu  mpojgaBanuch €O CIELYIOIIMM
cioraHoM: «IloBepHM MeHs BBEpX M IOBEPHU
MeHs oOpaTHO, CHaydajia s OeIblii, a MMOTOM S
YEPHBI.

Wnes 0 BO3MOKHOCTH CMEHBI U3 OJHOM packl
B JIPYI'YI0O HAacTOJIBKO MpUTAraTeilbHa, 4YTO
IpOJIOJDKACT BHOBb M BHOBb IPUBJICKATh
Hale BHUMaHue. [IpuMepsl BKII0O4a0T poMaH
«lIpoxoxnenue» Hemner Jlapcen, KHUTY
«Yepubiii, kax sa» Jbkonma T'oBapna
I'pudduna, cuenky S Mepdu B Saturday
Night Live, rne oH, mepeoaeBmmch B 0€10ro
YyenoBeka, 00HApYKUBAET, YTO OAHKU BBIAIOT
JEHbIU TOJIBKO O€JbIM JIIOJSM, U pEaluTu-
moy Black.White, cuaroe P. [lx. Katnepom u
Aiicom Kpio0om, 3TO SKCIIEpUMEHT, TZE JBE
CEMBbHU pa3HbIX pac — IOCEJIUIUCh B OJHOM
JIOM€ U MOMEHSUIUCh pacaMu C IOMOIIBIO
rOJUIMBYJCKOTO TpUMa.

VY MeHs ecTb BOIOpPOJHAs cecTpa, ubsl paca
MHOTI'/1a BOCIIPUHUMAETCSI KaK TEMHOKOXas, a
uHOTa Kak Oemnas. Ee oTer] — 4epHOKOXHUM ¢
SImaiikn, a ee MaTh — CecTpa MOEH MaTepH.
MBI ¢ cecTpod BBIPOCIM Ha Pa3HbIX KOHIAX
ctpansl: oHa B Oxinenze, mrat Kamudophus,
a 1 Ha cesepe mTaTta Hero-Mopk. Oxuako B 20
ner Mbl 06e oxasamumch B Hbio-Mopke u
LUelabld Tof KWIM B OJHOW KBAapTUpPE B
bpyknune.
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«When I moved to New York I barely knew
my cousin, but I was comforted by the idea
that she was family. My cousin and I come
from an extended family in which it is
generally understood that even the most
remote members cannot be strangers to each
other.

And we were not. We looked alike, but in an
oblique way that was probably most striking
to us, because my cousin looked very much
like my mother, and I looked very much like
hers, but neither of us looked like our own
mother. Beyond that, we recognized in each
other the distinctively frugal and, we decided,
hereditary habit of washing and saving bits of
tinfoil and plastic sandwich bags. Neither of
us seemed, by nature, capable of working full
time, and we were always saving our money
so that we could afford not to work. We both
slept very poorly in the city, and we both
considered ourselves in exile there. Both of us
were inexplicably moved by the concrete
cross outside our living room window. And
we both had the same characteristic gesture of
putting our hands to our necks when we were
not comfortable. We reveled in this sameness,
in this twinning. We even called each other
by the same name. «Cousin!» I would sing as
I walked in the door, «Is that you, Cousin?»
she would answer.

At some point during the year we lived
together, I watched my cousin cut out pictures
of black college beauty queens from Ebony
Magazine and glue them into a notebook. She
didn't know what she wanted to do with them
yet, she told me, she'd have to think about it.
But she lined them up lovingly--Miss Norfolk
State University, Miss Morris College, Miss
Florida A&M University, Miss North
Carolina Agricultural and Technical State
University, Miss Southern University--like a
paper doll parade replete with heartbreaking
plastic crowns and tiarasy» [46].

Korma s mepeexama B Hero-Mopk, s ensa
3Hajia CBOIO CECTpPY, HO MEHs yTellajia MbICIb
0 TOM, YTO OHa — MOSI CEMbsi. Y Hac OobInas
CeMbsi, B KOTOPOH NPUHATO CUUTATh, YTO
JaXKE CaMbl€ OT/AJE€HHbIC WIEHbI HE MOTYT
OBITH APYT APYTY UYKUMHU.

A ™Mb He ObiTH. HecMmoTpss Ha HEKOTOpPBIE
CXOJICTBA, MBI OBLIM Pa3HBIMH. MBI 00€ ObLIH
MOXOXKHU Jpyr Ha Jpyra, 4YTO OCOOEHHO
VAMBIISJIO  HAac  CaMHX:  MOsSl  CecTpa
HaIlOMHHajJa MOIO MaTh, a 1 — ee¢. Ho Hm
OlHAa W3 HAac He ObUIa TIOXOXKa Ha CBOIO
COOCTBEHHYIO MaTh. MBI Takke 3aMeTWIIH,
YT0 y Hac ecTh oOmas 4epra
OepeKIIMBOCTh, MPOSIBISIBIIASACA B MPHUBBIYKE
COXPAHSTh KyCOYKH (DOJITH U TIACTUKOBBIC
MakeThl U1 coHaBuueil. Hu omHa m3 Hac mo
CBOCH mpupojie He OblIa crocoOHa padoTaTh
MOJIHBIA  pabo4Mii JIeHb, MBI TIOCTOSHHO
OTKJIAJBIBAIA  JCHBIH, UYTOOBI  HMETh
BO3MOYKHOCTh He pabotatb. MBI 00€ MIOXO
cmajd B TOpOJAE M CUUTAIN cedst ero
n3rHaHHuKamMu. Hac o6oux Tporan OEeTOHHBIN
KpECT 32 OKHOM HaIlleii TOCTUHOW. Y Hac ObLI
OIMH W TOT JK€ OCOOBIM KecT
NPUKIAIbIBAaTh PYKH K IIee, KOrja Ham
cTaHoBWJioch He 10 cebe. Ham ouenp
HpaBWJIaCh HAIlla CXOXecTb. MBI Jaxke
Ha3pIBAIM  JApyr  JApyra  OJUHAKOBBIMU
uMmeHamu: «Cectpal» — mena s, BXoAs B
JIBEPb; «ITO ThI, CECTpa?y» — OTBEUasIa OHa.

B Kakoi-TO MOMEHT Halllell COBMECTHOU
JKU3HU s 3aMEeTUIa, Kak MOsl CecTpa BbIpe3aeT
u3 xypHaia Ebony ¢ororpadun 4epHOKOKUX
KOPOJIEB KPacoThl U3 KOJUIEKA U HAKJIEUBAET
ux B 010kHOT. OHa eme He MpHUAyMala, 4yTo
X0UeT ¢ 3TUMH QoTorpadusiMu CAenaTh, HO C
m000BBIO BEICTpamBaja WX B psa: «Mucc
['ocynapcTBenHsblil yauBepcuter Hopdoikay,

«Mucc  Komremx  Moppuca», «Mucc
YHuBepcurter dnopuaby, «Mmucc
CenbCKOXO3SIICTBEHHBII W TEXHUYECKUU

yHuBepcutetr CeBepHoil Kaponunbly, «Mucc
FOxHBIM yHUBEpCUTET». DTO BBIMISACIO KaK
napag OyMaXHBIX KYKOJ, JIONMOJHCHHBIN

MJIAaCTMAaCCOBBIMH KOPOHAMU U THAPAMH.
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«Years later, my cousin would send me a film
called 4 Girl Like Me, in which a seventeen-
year-old girl from New York re-created the
Clarks' doll studies at a Harlem day care
center in 2005. In her re-creation, fifteen of
twenty-one black children preferred the white
doll over the black doll. «Can you show me
the doll that looks bad?» a voice behind the
camera asks a little black girl in 4 Girl Like
Me. The child immediately chooses the black
doll, and when she is asked why, she reports
flatly, «Because she's black.» But when the
voice asks her «Can you give me the doll that
looks like you?» she looks down, reaching
first for the white doll but then, looking
directly at the camera, reluctantly pushing the
black doll forward.

% %k %

As Barbie dolls became increasingly popular
in the sixties, Barbie's family expanded to
include her boyfriend Ken, her little sister
Skipper, her twin siblings Tutti and Tod, and
her cousin Francie. In 1967 Mattel released
Colored Francie, a black version of cousin
Francie. Notably, Colored Francie was
intended to be understood as a friend for
Barbie, not a cousin. One of the many
objections to Colored Francie was that she
was cast out of the same mold as the white
Francie, and therefore had the same face and
the same features. This oversight was seen as
hostile, as just another attempt to erase the
African-ness of African Americans. Colored
Francie did not sell well, and she was soon
discontinued» [46].

Cnoycrst roasl MOsl cecTpa Mpuciajia MHE
¢buneM moa Ha3zBaHMeM «Takas ke, KaK s», B
KOTOPOM CEMHAJUATWICTHSS JEBYIIKA U3

Hpro-Nopka BOCCO3/1aJ1a «KYKOJIbHOE
uccienoBanve» KiapkoB B rapieMcKoM
IIETCKOM camay (meHTp yXxoja 3a

TEeMHOKOXXUMU JieTbMu) B 2005 romy. B
¢unbMe mnATHaAUATh W3 JBAaAUATH OJHOTO
YEpHOKOXKETo peOeHKa MPEeArowIn Oelyro
KyKJIy 4epHOH. «Moxenmp MoKa3aTb MHE
KyKJIy, KOTOpasi BBIIJSIAUT ILJIOXO?7»
CIpAILIMBAeT ToJIOC 3a KaMepol MalleHbKYIO
YEPHOKOXKYIO NeBOUKY B (unbme «Takas xe,
Kak si». PeOCHOK cpasy ke BbIOMpaeT YepHYIO
KYKJy, a KOTJla €€ CIpallrBaioT, I0YeMY, OHa
orBeuaeT: «[loToMy 4YTO OHa 4YEpHOKOXKas».
Ho korma ronoc cnpammuBaer ee: «Moxemlb
JaTh MHE KYKIy, KOTOpasi MOX0a Ha 1e0sa?»,
OHa OIlyCKaeT TJia3a, CHayajga TSHETCS K
Oemoil Kykie, HO 3areM, TJsSAs NpSIMO B
KaMmepy, HEOXOTHO TMOATAJIKUBAET BIEpPEN
YEPHYIO KYKITY.

Korga xykner bapOu ctanu momyssipHBIMA B
HIECTUJECATBIE  TOJBI, cembs  bapbu
pacmmpwiIack: K HEW MPUCOCAUHWINCH €€
napeb Ken, mmammas cectpa Ckumnmep,
Oparps-OnusHensl Tyrtm u Tom, a Takke
cectpa @®psncu. B 1967 romy xommnanus
Mattel BeITTyCTHIIa KYKITy — YEPHYIO BEPCHIO
Ky3uHel ®poHcu. [IpumeuarenbHo, 4YTO
LIBETHAsI ®poHCH JIOJIKHA ObL1a
BOCIIPUHUMATHLCS Kak mojapyra bapbu, a He
kak ee cectpa. OIHMM U3 OCHOBHBIX
BO3PaXEHUN IIPOTUB TEMHOKOXEH KYKIIbI
@®psHCH CTallo TO, YTO OHA ObLIa OTJIUTA U3
Toil xke (opmbl, uTo U Oemas DpoHcH, W,
CJI€IOBATEIbHO, MMeEJa T€ K€ 4YepThl JIMLA.
OTOT HEJOCMOTp OBUI  BOCHPHUHAT  Kak
BpaXJIEOHBI JKECT M OuepelHas IMOIMbITKA
CTEpPETh appuKaHCcKue KOpHU
apoamMepHUKaHIICB. [{BeTHas ®poHCH
Ipo/iaBajach IUIOXO M BCKOpe ObLIa CHSTA C
MIPOU3BOJICTBA.
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«Despite this early failure, Mattel has
maintained a long-standing tradition of
releasing both a black version and a white
version of many of their dolls. This was most
problematic in 1997 when they teamed up
with Nabisco to promote Oreo Fun Barbie.
The cheerfulness of the black Oreo Fun
Barbie, who was sold in packaging covered
with pictures of Oreo cookies and whose
dress was emblazoned with the word Oreo,
seemed to mock, chillingly, the predicament
of the oreo, the person who is seen as black
on the outside but white on the inside. Oreo
Fun Barbie was quickly recalled when Mattel
realized that she evoked a term that implies
cultural abdication and self-loathing.

As a child, my cousin worried that her mother
loved her brother more because he was not as
brown as her. Even so, her skin is light
enough to «pass.» That was a household word
for us in those days when we lived together. I
remember, in particular, an evening when I
invited a graduate student I'd met at a party
over for dinner. We listened to Neil Young
and talked about World War II, and sized
each other up as material for love. When he
left, just after I closed the door behind him,
my cousin shot me a look. «What?» I said.
«You were passing,» she said, meaning that I
had not been acting like myself. And she was
right, although at the time I resented her
accuracy» [46].

HecmoTpss Ha HawanmpHylo Heynaudy, Mattel
OpoJoJDKalla  TPAAMIMIO  BBITYCKAa  Kak
YepHOHU, TaKk M OeJoi BepCHUM MHOTHUX CBOMX

KYKOJI. Yro 0Ka3ajaoch 0CO0€EHHO
npoOiemMatuyabiM B 1997 romy, korma
KOMIaHusg oObeaUHUIIACh C€ KOMIIAaHHEH

Nabisco g npoasuwxenust Kykiasl Oreo Fun
Barbie. JXusHepamocTHbiii 00pa3 dYepHOU
Oreo Fun Barbie, xoropas nponaBanach B
YIIaKoOBKe ¢ M300pakeHHeM redeHbst Oreo n
Ha IUlaThe KOTOpoM Obuto Hamucano Oreo,

Ka3aJiCi HUPOHUYHBIM KOMMEHTapueM K
cutyaunun Oreo — 4YenoBEKa, KOTOPBIH
CHapyXH BBIIVIIIUT YEpHbIM, a BHYTpPHU

6enbiM. Bepcus kyxibl «Barbie Oreo Funy
Obta ObICTPO OTO3BaHa, Kkorma Mattel
OCO3HAJIa, YTO OHA BBI3BIBAET ACCOIMALIUU C
TEPMHHOM, IOJIPa3yMEBAIOIINM KYyJIbTYPHOE
OTpeuCHHE U HEHABUCTh K cebe.

B gerctBe Mos  ABoropoaHas — cecTpa
nepeXuBaa, 94To ee Mama OOoJbIIe JTOOUT ee
Opara u3-3a TOro, 4To y Hero Oosee cBeTas
KoXka, ueMm y Hee. [Ipu 3ToM ee cCOOCTBEHHBII
OTTEHOK KOXH JOCTAaTOYHO CBETIIBIA, YTOOBI
€e MOTJIM NPUHATH 3a CBOK0. B Te qHu, Korna
MBI KHJIA BMECTE, 3TO CIIOBO CTajlo JJIs HAac
npuBbIYHBIM. OCOOCHHO MHE 3aOMHUIICS
Beuep, KOrja s Tpuriacuia Ha YXKHUH
acmupaHTa, C KOTOpPHIM TMO3HAKOMUJIACh Ha
BeuepuHke. Mpbl  cinymanu Hwna Sxra,
oO0cyxnanun Brtopylo MHpOBYIO BOWHY H
OLICHUBAJIM APYT Jpyra Kak MOTEHIUAIbHbBIX
naptHepoB. Korga oH ymien u s 3akpblia 3a
HUM JBepb, MOSl CcecTpa MPUCTaIbHO
yCTaBUJIach Ha MeHs. «YTO?» BOCKIUKHYIIA 5.
«Ts1 ObITa CBOECHY, UMEsT B BUIY, YTO s Bel
ce0s1 He Tak, kak 00bryHO. OHa ObLIa MpaBa,
XOTd B TOT MOMEHT 5 oOujenach Ha ee
YECTHOCT.
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«A friend of mine once accused my mother of
using the men she is with--men who have
tended, most recently, not to be white--to gain
access to other cultural and racial identities. It
is true that my mother has been running from
her white, Protestant, middle-class
background ever since she dropped out of
high school and got on a Greyhound bus, but
shouldn't she be allowed out if she wants out?
Especially now that she has sacrificed, in
various ways, just about all the privilege to
which she could ever have laid claim. «A
well-ordered multiracial society,» Randall
Kennedy recently wrote, «ought to allow its
members free entry into and exit from racial
categories.»

Most scientists agree, if they are willing to
make any sort of nod towards the existence of
race as a legitimate category, that a person's
race is self-identified, and the U.S. census
now only categorizes people as they self-
identify. But our racial categories are so
closely policed by the culture at large that it
would be much more accurate to say that we
are collectively 1identified. Whenever we
range outside the racial identity that has been
collectively assigned to us, we are very
quickly reminded where we belong

Not long after I moved into my cousin's
apartment in  the historically  black
neighborhood of Fort Greene, I stopped at a
small shop a few blocks away to buy her a
birthday present of some hair oil I'd seen her
admire. I was standing with my back to the
register choosing between «Nubian Womany
and «Jasmine» when I heard loud whispers
and laughter from behind me. «White girl!»
the sales women were saying, with every
intention I would hear them» [46].

OnHaxapl MOSI TIOIPYTa OOBUHUIIA MO0 MAaTh
B TOM, 4YTO OHAa HCIIOIB3YeT MYXXYHH, C
KOTOPBIMH BCTpeuaeTcs (B MOCienHee BpeMs
MPEUMYIIECTBEHHO HE  OCNbIX), YTOOBI
MOJyYUTh JOCTYN K JAPYTUM KYJIbTYpHBIM H
pacoBbIM TpyImaMm. DTO MpaBaa, 4YTO MOS
MaThb OEXHUT OT CBOETO Oeoro,
MIPOTECTAHTCKOTO CPEIHETO Kilacca ¢ TeX Top,
Kak Opocuia IIKONy W cela B aBTOOYC
«I'peiixaynn». Ho He cnemyer jau mo3BOJUTH
el ObITh CBOOOHOI, €CIM OHA ATOTO XOUeT?
Oco0eHHO ceiyac, KOrga oHa OTKaszajaach OT
TE€X MPHUBWIECTHH, HAa KOTOpPbIE KOrAa-iubo
Moria nperenaoBaTth. Kak ormetun Panpann
Kennenn, «XOPOLIO OpraHU30BaHHOE
MHOTOPacoBOE 00111eCTBO JIOJKHO
MPEIOCTaBIsATh CBOMM UIEHaM CBOOOAY B
BBIOOpE M CMEHE PACOBBIX TPYTII.

BonbIIMHCTBO yUY€HBIX, KOTOpPbIE MPHU3HAIOT
pacy Kak 3aKOHHYIO TPYIITY, COTJIACHBI C TEM,
YTO KaXKJIbIi YEJIOBEK OMpENEeNsieT CBOIO pacy
cam. B mnepenucu nHacenenuss CIIA mronu
TElepb OTHECEHbl K T€M TpylnaM, KOTOPBIE
OHM BBIOMPAIOT CcaMOCTOSATEIbHO. (OaHAKO
Halli MPEACTABICHUS O PacoOBBIX TPYyIIax
KOHTPOJIUPYIOTCS KYJIBTYpOH 1O BCEMY MHPY
TaKk, 4YTO TMpPaBHIbHEE CKa3aTh, 4YTO MBI
UAeHTU(GUIUPYEMCST KOJUTEKTUBHO. Kakmprit
pa3, Korma MblI MBITAEMCS BBIATH 3a PaMKU
pacoBBIX MOHSTHH, KOTOPYIO HaM
HABS3BIBAIOT, HaM OBICTPO HANIOMHHAIOT O
HallleM MeCTe B OOIIECTBE.

Ckopo mocie TOro, Kak s Iiepeexaiga B
KBapTHpPY CBOCW Ky3WHBI B HMCTOPHUYECKHU
«4epHOM» panoHe Popr-I'puH, 1 3ama B
HEOOJIBIIION Mara3uH psIOM, YTOOBI KYIHUTh
eil B OJIapOK Ha JIEHb POKICHHS MacCJo s
BOJIOC, KOTOPO€ €Wl OYeHb HPABUIOCH. Sl
CTOsJIa CIIMHOM K Kacce, BBIOMpas MEXKIy
MacjaaMHu «HyOwniickas JKECHIIITHAY u
«KacmuH», Korma ycibplliaja TPOMKHIA
menoT u cMmex mnosaau ceds. [IpomaBmuiibl
npousHecnu: «benas nqeBoukal» Tak, 4TOOBI s
WX YyCIIbIIIaja.
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«In that part of Brooklyn, the people I passed
on the street often greeted me with a summary
description of what they noticed about me, as
in, «you've got some short hair, girl.» This
was a phenomenon that my cousin and I
found both arresting and amusing.

For her part, my cousin discovered that the
indicators of race she had learned in Oakland
did not necessarily translate to Brooklyn. The
way she walked, for example, the sharp
switch of her gait, might have been read as
black in Oakland, but it was not in Brooklyn.
Here her identity became even more
ambiguous. Walking home through the park
after dark one night, my cousin passed a black
man who nodded at her and said, «Mmm-
hmmm, you're a bad-ass white girl.»

I was mistaken for a white boy twice, and
once | was mistaken for Asian. But 1 was
never taken for black. And I could not have
expected to be. As much as I believe racial
categories to be fluid and ambiguous, I still
know that there is nothing racially ambiguous
about my features, or my bearing, or my way
of speaking. And although I was familiar,
from my mother's religion, with the cowry
shells and oiled wood carvings sold in the
African shops of my neighborhood, I could
not even attempt to pass there» [46].

B Toii wactu bpyknuna, rne i rymsia,
MECTHBIE JKUTEJIM 4YacTO IPUBETCTBOBAIU
MCHS M JICIIHINCH CBOUMH MHCHHUSMHU O MOEM
BHEIIIHEM BHUJI€, HAPUMEP, OAHAKIBI KTO-TO
ckazam: «Y TeOsS  KOpPOTKHE  BOJIOCHI,
JIeBOYKa». Mbl ¢ Ky3WHOM HaXOIWJIH 3TO
OJIHOBPEMEHHO MHTEPECHBIM U 320aBHBIM.

Most cecTpa 3ameTuiIa, 4TO MPEICTABICHUS O
pace, kotopble oHa ycBomia B OkxjeHze, HE
Bcerga pabotator B bpyknumne. Hampuwmep,
CTWIb X0ap0bl B OKIEHAE, KOTOPBIA MOT
BOCIIPUHUMATBCS, KAk  CTHJIb  XOJbOBI
YEPHOKOXKEro uejoBeka, B bpykiune He
BBI3BIBAJI TAKOTO ke ouyuieHus. B bpykinune
eé UJICHTUYHOCTh crana Ooinee
MHOTOTpaHHOW. OJIHaXIbI, MPOXOJId MHUMO
YEPHOKOXKETO MY>KUMHBl B TapKe, OHa
ycniplana OT Hero: «MwmM, Kakas KpyTas
Ocnast JEBKay.

MeHs gBaxapl TpPUHUMAIUW 3a  OEJIoro
MajbylMKa W OJHUH pa3 3a asuara, HO
HUKOT/Ia HE 3a YEepHOKOXkero. Sl u He
Hazesuics Ha 9To. Kak Obl 1 HH Bepuia B TO,
YTO PacoOBbI€ MPUHAMICKHOCTH U3MEHUUBBI U
HEOJHO3HAYHEI, S BCE JKC€ 3HAIO, YTO MOH
YepThl JIMIA, OCaHKa W MaHepa pe4Yd He
OCTaBJIIIOT MeECTa I COMHEHHM. XOTd o
OblTa 3HAKOMa C a(PUKAHCKON KyJIbTYypoun
Onarogaps peurud MOeil MaTepu U MECTHBIM
MarasuHaM, HO S K HIM He OTHOCHJIACh.
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«At the beginning of the six-episode series | B Hauane cepuana «Yepusiii benbrity Genas
of Black.White., the white family needs | cempss  oOpamaeTcs 3a  TOMOIIBIO K

coaching from the black family in order to
learn to pass as black. But the black family, as
they explain after an uncomfortable silence,
already know how to act white, of course,
because that is the dominant culture within
which they have to live their daily lives.
Knowing how to act white is a survival skill
for the black family. The white family, on the
other hand, struggles with acting black,
frequently committing tone-deaf errors, and
ultimately not quite pulling it off.

Perhaps my inability to pass is part of why I
feel so trapped within my identity as a white
woman. That identity does not feel chosen by
me as much as it feels grudgingly accepted.
But I haven't worked very hard to assimilate
into any other racial group. And I have rarely
turned down any of the privileges that my
skin has afforded me. When it became clear
to me, for instance, that my landlady was
looking for a «nice» tenant, I did not inform
her that if she was under the impression I was
white, she should at least know I was not
nice.

In my mostly white high school, where the
white boys who listened to rap and sagged
their pants were called «whiggers,» we were
trained to feel disdain for anyone who ranged
outside the cultural confines of whiteness.

But later, in my mostly white college, among
whiggers and punks and hippies and tattooed
freaks, I began to understand the significance
of the effort to advertise one's resistance to
the mainstream and undo one's access to
privilege through a modification of one's
clothing or body or skiny» [46].

appoaMepHKaHCKON CeMbe, UTOOBI HAYUUTHCS
OBITH «cBOUMY. [Ipy 3TOM TeMHOKOKasi CeMbs
y)K€ 3HAeT, 4TO 3HAYUT BeCTH cels Kak
«OenbIity 39TO HaBBIK BBDKHUBAHUA B
JOMHUHHUPYIOIIEH  KyJIbType, B  paMKax
KOTOpPOM  WMM  TOPUXOJUTCS  KUTh B
MOBCETHEBHON JKM3HH. 3HAHHE TOTO, Kak
BECTH cCeOsl «mo-0emoMy», — D3TO HAaBBIK
BBDKUBAHHS JUIsI 4YEpHOW ceMbu. A Oenas
CEMbsl TBITAETCS MOAPaXKaTh TEMHOKOXKHM,
4acTo  Jenas ~ HEyMECTHbIE  OIIMOKH.
Bo3moxHO, MO  HECHOCOOHOCTH  OBITH
«CBOEH» YacThb TOTO, MOYEMY $SI UYBCTBYIO
ce0s 3amepToil B CBOSH MIACHTUYHOCTH Oeon
KeHIMUHBI. Ho s He mpuiaran 3HaYuTeTbHBIX
YCUJIMH, YTOOBI TPHCTIOCOOMTHCS B KaKOM-
aubo apyroil pacoBoil rpymme. OgHako 3Ta
UJCHTUYHOCTh Ka)KETCSl MHE HE BHIOPAaHHOI, a
CKOpee TpUHATON 0e3 ocoboro sxemanus. S
HE cTapajiach BIHCATbCA B JIPYTYIO PacoBYIO
Tpynmy ¥ peIKo  OTKasplBajlach  OT
MPUBWIETHI, KOTOpPbIE MHE JAAa€T MOS CBETJIast
Koka. Hampumep, xorja si moHsIa, 9TO MOS
X03s51iKa MILET «MUJIOrO» KHUIbLIA, sl HE cTajna
YTOYHSTH, YTO €CITU OHA CUMTAET MEHs OeIoii,
TO JTOJIKHA 3HATh: sl HE TaKas YK «MHJIas.

B moeit cpemgneit mikose, rae OOJBIIMHCTBO
YYEHUKOB ObUTH  OenmbiMH, TOe OeNbIX
MaJIbUYUKOB, KOTOPBIE CITYIIAIN PAI U HOCHITH
o0BHCIIHE IITaHEI, Ha3bLIBAIIN
«CHBOJIANBIMWY, HAC YYMJIA TPE3UPaTh BCEX,
y KOTO KOa Obljla XOTh HA YyTOUKY TEMHOM.
Ho mo3xe, B MoeM KOJUIEIKE, TIC YUHIHUCH
NPEUMYIIECTBEHHO  O€JIOKOXHe,  Cpeau
CHUBOJIAIIOB, TAHKOB, XHUIIIH U TaTyHPOBAHHBIX
GpUKOB, s CTal TMOHMMATh, 4YTO JIFOIH
MBITAIOTCS BBIPA3UTh CBOW IMPOTECT IMPOTHB
OOIICTTPUHSATHIX HOPM U OTKA3aThCS OT CBOUX
MPUBWICTHH, W3MEHSS CTHJIb OJCXKIbl WIIH

BHCIITHUU BUJI.
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«My college was such a safe and nurturing | Moii komnemx ObT TakuM O€30MAaCHBIM U
place for misfits, especially rich misfits, that | yroTHEIM  MecTOM 111 OTBEp)KCHHBIX,

it was hard to believe that dreadlocks and
tattoos and piercings would really inhibit
anyone's ability to get a job, because they
certainly weren't getting in the way of
anyone's ability to get an education. And
many of the punks and hippies who I went to
school with have, after all that effort, found
their way into positions of power and
privilege by now.

But I still believe it is important for white
folks to find ways to signal that we cannot
necessarily be trusted to act like white folks--
that we cannot be trusted to hold white
values, that we cannot be trusted to be nice,
that we cannot be trusted to maintain the
status quo. Noel Ignatiev, editor of the
journal Race Traitor, has suggested that the
power of the entire white race can be
undermined by just a few members who
consistently refuse to act according to the
rules, and who refuse to be who they seem to
be. At the end of the Saturday Night Live skit
in which he was made-up as a white man,
Eddie Murphy suggested exactly this
possibility. «I got a lot of friends, and we've
got of make-up,» he told the camera. «So the
next time you're hugging up with some really
super groovy white guy, or you've met a
really great super keen white chick, don't be
too sure. They might be black.»» [46].

0Cc00EHHO Ut OOraThIX OTBEPKEHHBIX, YTO
CIIOXHO OBUIO MPEACTaBUTh, HYTO JPEIbI,
TaTYUPOBKU WU IUPCUHI MOTYT IIOMELIAThH
KOMY-TO HaWTH paboTy, BEJb OHH TOYHO HE
MeIllaJId MOJTyYeHHI0 o0pa3zoBanus. V1 MHOTHE
U3 TIAHKOB W XWIIIH, ¢ KOTOPBIMHU s XOJHJ B
OJIHYy ILIKOJIY, IOCJIE BCEX J3TUX YCWIMHU YxkKe
IOOMJINCEH CBOEr0 MECTA B OOIIIECTBE.

Ho s mno-mpexxHemy cuuTaio, 4YTO Ba)XHO,
qro0Bl O€lble JIOOW HaXOOWIH CIIOCOOBI
MOKa3aTh, YTO HaM HENb3s OE30rOBOPOYHO
JIOBEPSTh, YTO MBI OyJeM BeCTH cebs Kak
OEOKOXKHE TN B OOLICTIPUHATOM CMBICIE.
Ham Henp3s poBepsATh, 4YTO MBI Oyaem
NPUICPKUBATBECA «OENBIX» IIEHHOCTEH, YTO
MBI Bceria OyzieM MUJIBIMH WM TPHSITHBIMH,
4TO MBI OyJeM TOJJCpKUBATh CTAaTyC-KBO.
Hosne UrnatbeB, pemaktop XypHasia Race
Traitor, MPEANONIOKUI, YTO BIUSHUE O€moii
pacel  MOXeT OBITh  OCIIa0JeHO,  eCIH
HEKOTOpBIE €€  MPEICTAaBUTENH  OYyIyT
MTOCJICA0OBATEIbHO OTKA3bIBATHCS CIICIOBATh
npaBWJiaM H OMPaBIbIBaTH OXUJaHHWSA. B
KoHIle cketda Saturday Night Live Dmmu
Mépou, 3arpumMupoBaHHBIA 1O 0Oenoro
YEJIOBEKa, WPOHUYHO BBICKA3ajdl ATy MBICIb:
«Y MeHs MHOro Jpy3eHd, a Ha JIMIE Yy Hac
TPUMY, - CKa3aJl OH B KaMepy, HaMeKas Ha To,
yTo Tak 4ro B CIEAYIOIIMH pa3, KOTAa BbI
Oynmere  OOHHMMATBCSI C  KaKUM-HHOYIb
CYNEepKPYTHIM  OEJIOKOXKUM  TIapHEM WU
MMO3HAKOMHUTECH C OTJIMYHON CyNepCTPaACTHOU
OCIOKOXEH I[BIIMOYKON, HE CTOMT OBITh
CIIMIIIKOM  yBEpPEHHBIM. Bo03MOXHO, OHU
OKQXXYTCSI TEMHOKOXUMU.
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«What exactly it means to be white seems to
elude no one as fully as it eludes those of us
who are white. In Playing in the Dark:
Whiteness and the Literary Imagination, Toni
Morrison observes that the literature of this
country is full of images of impenetrable,
inarticulate whiteness. And these images, she
writes, are often set against the presence of
black characters who are dead or powerless.
She cites, as one example, Edgar Allen
Poe's The Narrative of Arthur Gordon Pym,
which ends with the death of a black man in a
boat that is traveling on a milky white sea
through a white shower towards a white veil
behind which a giant white figure waits
silently.

And so it is not surprising that what Marlow,
the ferry-boat captain in Heart of Darkness,
finds deep in Africa, traveling on a boat
manned by starving natives, is not darkness
but a blinding white fog so thick it stops the
boat, a white fog from behind which he hears
chilling cries of grief. «Whiteness, alone, is
mute, meaningless, unfathomable, pointless,
frozen, veiled, curtained, dreaded, senseless,
implacable. Or so our writers seem to say, »
writes Toni Morrison. We do not know
ourselves, and worse, we seem only
occasionally to know that we do not know
ourselves. «It was the whiteness of the whale
that above all things appalled me, » Melville
tells us in Moby Dick, «but how can I hope to
explain myself here; and yet, in some dim,
random way, explain myself I must» [46].

YUTo MMEHHO 3HAYMUT OBITh OCJIBIM, KaXKETCH,
HE 3HaeT HUKTO, KaK HE 3HAIOT U TE€ W3 HAC,
KTO siBisieTcss OenbiM. ToHu MoppucoH B
cBoeit kaure «Mrpa B TemHOTe: Oenu3Ha U
JTUTEpaTypHOE BOOOPAKEHUE» OTMEYAET, YTO
aMepUKaHCKas auTeparypa n300MIIyeT
oOpa3zamMu O€NMU3HBI, YacTO 3arajJo4yHoil u
TyMaHHOW. OHa TOJYEPKUBAET, 4YTO OTHU
o0pa3bl 94acTO BO3HHUKAIOT C TPUCYTCTBHEM
TEMHOKOKUX MTEPCOHAKEN, KOTOPBhIE MEPTBBIE
WM JUMIIeHHble cuil. B kadectBe mnpumepa
OHa NpuUBOAUT pomaH Iarapa Asmmana Ilo
«IToBecTh 0 mpukioueHusx Aprypa ['opaona
[Tuma», B KoTOpOoM (HUHAT TOKa3bIBaeT
rubenb YEepHOKOXKETO MYXYHMHBI B JIOJKE,
IUIBIBYIIEH TI0 MOJIOYHO-0EIoMy  MOpIO,
CKBO3b O€JIBIi [OXKIOb, K Oenoil 3aBece. 3a
9TOM 3aBecoil  OE3MOJBHO  BO3BBILIAETCA
rUraHTckas oenas gurypa.

HeynusurensHo, uyro Mapioy, Kanuran
nmapoma B noBectu «Cepaume  TbMBD»,
NyTELWECTBYS Ha JOAKE C TOJOJAIOIIMMHU
Ty3eMIaMH, CTaJKHUBaeTcs B  IJIyOWHE
A¢puku He C TBMOH, a C OCIEHHUTEIbHBIM
OenblM TyMaHOM, HAaCTOJIbKO TYCTOH, YTO
OCTaHAaBJIIMBAET JIOJKY, U MU3-3a HETO CIIBIIIHEI
IIPOH3UTENbHBIC, JIEACHANIME AYIly KPHUKH.
«benm3zna, cama mo  cebe, Hemad,
OeccMbICiIeHHas, HEIMOCTUXKHUMas,
HEepa3syMHas, 3acThIBILAs, 3aByaJIMPOBAHHAS,
3aHaBelLICHHAasl, CTpalIHas, OecCMbICICHHAs,
HenpuMmupumas». HmeHHo Tak, Kaxercs,
BBIPAKAIOTCSl HAIIM IHACATEIH, — OTMEYaeT
Tonu Moppucon. — Mbl He 3Haem cebs, H,
YTO €Ille XYK€, MHOI/IA JIMIIb OCO3HAEM, 4TO
HE 3HaeM». «YKac OITOT Uil MEHA
3aKIroyascs B OeIu3He KUTa, — PacCKa3bIBaeT
HaMm MenBuit B «Mobu luke», — Hy kak TyT
MO>XHO YTO-HHOYJh OOBICHUTH? A BeIb BCe-
TaKM, KaK YrOJHO TYMaHHO M HECBS3HO, HO
OO0BSICHUTH CBOU UYBCTBA 5 JOJKECH).
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««lt's hard for me,» my cousin mused once as | «MHe TsKeno, — Kak-TO CKa3zaja MOsl cecTpa
we waited for a train, «I have a lot of white | moka MBI >xmanum moe3n, — y MEHS MHOTO

family.» At the time, I couldn't fully
appreciate what she was saying because I was
hurt by the implication that I was a burden to
her. But I would remember that comment
years later, when [ was watching a public
television program in which Henry Louis
Gates Jr. was working with genealogists to
trace the family trees of a series of African
Americans including Oprah Winfrey, Quincy
Jones, Whoopi Goldberg, and himself. Many
of their ancestors were slaves, but the
genealogists also revealed that some of their
ancestors included free blacks and, of course,
whites. In a particularly awkward moment, a
genealogist informed Gates that one of his
ancestors was a white man who fought in the
Revolutionary War against Native Americans
and left a will that freed his slaves. As I
watched Gates struggle with that information,
I realized exactly how much the stories of our
ancestors, as we imagine them now, mark our
identities.

It isn't easy to accept a slaveholder and an
Indian-killer as a grandfather, and it isn't easy
to accept the legacy of whiteness as an
identity. It is an identity that carries a heavy
burden of guilt without fostering a true
understanding of the painfulness and the costs
of complicity. That's why so many of us try to
pretend that to be white is merely to be race-
less. Perhaps it would be more productive for
us to establish some collective understanding
that we are both, white and black, damaged,
reduced, and morally undermined by
increasingly subtle systems of racial
oppression and racial privilege» [46].

OeNbIX pOJICTBEHHUKOB». Toraa si HE COBCEM
noHs1a e€ clioBa, MOTOMY 4YTO MEHS 3ajel
HAMEK Ha TO, 4TO s Anus Hee oOy3a. Ho s
BCIIOMHMJIA 00 3TOM (ppaze MHOTO JIET CIyCTS,
Korja cMoTpena nepenavay 1o
oOlLIECTBEHHOMY TeJleBHACHUI0. B KkoTOopoMm
npodeccop TapBapackoro yHUBepcHTETa
I'enpu Jlync [I'eiitc-muagmuii BmecTe ¢
reHeanoraMu u3y4Jan POIOCIIOBHBIC
U3BECTHBIX adpoaMepuKaHIIEB, TaKUX Kak
teneBeaymas Omnpa VYuuopu, mnpoarocep
Kyuncu Jlxonc, aktpuca Bynu TNomnbepr u
oH caM. Okazanoch, YTO MHOTHE HX MPEIKH
Obutn  pabamMu, HO TEHEAIOTH  TaKkKe
OOHapyXwWwnu  cpeau  HUX  CBOOOJHBIX
YEPHOKOXKHUX, M, KOHEYHO e, OenbiX. bbui
OIMH OCOOCHHO HEJOBKUU MOMEHT, KOrja
reHeanor cooOnmn ['eldTcy, 9To OJMH U3 €ro
OpeaKoB ObUT OENbIM YeJIOBEKOM, KOTOPBIH
y4yacTBOBaJi B BoliHEe 3a HE3aBHCUMOCTH
npotuB KopeHHbIX HapoaoB CIIIA u ocraBui
pacnopsbkeHue, 10 KOTOPOMY OCBOOOINI
cBoMx paOoB. YBuaeB peakuuio [eiitca, 4
BJpPYI OCO3Haa, HACKOJbKO BAXKHO JUISl HAcC
3HaTh, KTO OBUIM HAIIU TMPEAKH, U KaK ITO
3HaHue (OPMHUPYET HAC KaK JIUYHOCTD.

HempocTto mnpuHATE B KadecTBe TMpelKa
paboBmanenplla U yYacCTHUKA HCTPEOJICHHS
KOPEHHBIX aMepuKaHieB. HempocTto mpHHSTH
Hacieque OEMu3HBI  Kak  4acTh  CBOEH
UJACHTUYHOCTU. JTa UJSHTUYHOCTh HECET Ha
cebe TsoKenmoe Opemsi BUHBI, HE CIIOCOOCTBYS
HACTOAIIEMY TIOHUMAHUIO OOMM W IEHBI
coyvactusa. Bo3mMoOXkHO, MMOATOMY MHOTHE W3
HAC TIBITAIOTCS TPUTBOPUTHCS, YTO «OBITH
OeITBIMY) 3HAYAT «OBITH 0E3pacoOBBIMY.
OpnnHako, BepoOsITHO, OoJiee MOJIE3HBIM OBLIO
Obl oO0liee OCO3HAHME TOro, 4YTO0 U
OenoKoXkHe, W TEMHOKOXHE B PaBHOM
CTEMEeHH TMOCTpajaBIINe, YIIEMJIEHHbIE W
MOpaTbHO  TIOJJOPBAHHBIC  W3OIIPEHHBIMH
CHUCTEMaMH pPacOBOT0 YTHETEHHUS U PaCOBBIX

IIPUBUJICTUI.
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«Or perhaps it would be better if we simply
refused to be white. But I don't know what
that means, really.

%ok ok

«I feel like an unknown quantity,» my cousin
remarked at some point during the year that
we lived together. She was referring to the
algebraic term, the unknown quantity x,
which much be solved for, or defined, by the
numbers in the equation around it. I
remember, when I first encountered algebra,
feeling the limits of my own comprehension
break around the concept that one number in
an equation could be unknown. And what
baffled me most was that the answer, in
algebra, was known, but the question was
incomplete.

I could see two faces of the Brooklyn clock
tower from my bedroom window in the
apartment I shared with my cousin. The hands
on those faces never told exactly the same
time, and I often chose to believe the one I
most wanted to believe. I was usually late,
either way. The year we lived in that
apartment was the year of the 2000 census.
By chance, my cousin and I were chosen to
complete the long form of the census, and we
were visited in person by a census taker who
was charged with ensuring that this form was
completed accurately.

The census taker asked us to report the
highest degree or level of school we had
completed, how well we spoke English, and
whether we did any work for pay. For every
question he asked, my cousin asked one back.
It became a kind of exchange, which is how
we learned that our census taker was an artist
when he wasn't taking the census. I laughed
when my cousin asked him why he needed to
know the address where she worked, and she
cut her eyes at me. «It's not for him,» I said,
trying to help, «It's for the government.» She
pursed her lips. «I come from people,» she
informed me, «who have learned not to trust
the governmenty [46].

A Moxer ObITh, pELICHHE B TOM, YTOOBI
IPOCTO OTKA3aThCS OT CaMOTO OIpPEACTICHUS
«OBITHh OenpiM». Ho s He moHMMaro, Kak 3TO
CllesiaTh Ha MPAKTHUKE.

«A YyBCTBYIO cels HEU3BECTHOMN
BEJIMYMHOI», - CKa3aja MOs CecTpa OJHAMXIbI
B TOT TOJ, YTO MbI Xuinu BMecTe. OHa uMmena
B BuAy anreOpawueckuii  TEepMHH -
MEPEMEHHYIO «X», 3HAY€HUE KOTOPOH MOXKHO
ONpEAEINTh, PEUIMB ypaBHEHHE. I MOMHIO
CBOH TEPBBIN OMBIT 3HAKOMCTBA C aNreOpoit u
OCO3HAaHHWE TOro, YTO OJHO M3 4YHCENl B
YpaBHEHUH MOXET OBITh HEU3BECTHBIM.
Bonbiie Bcero MeHst yAMBIIAIO TO, YTO OTBET
B anre0pe y»e M3BECTEH, HO IPU 3TOM Camo
YpaBHEHHE OCTAeTCs HEMOJHBIM, Kak OyaTo
Yero-To He XBaTaeT.

W3 oxHa Moel crialbHU B KBAPTUPE, KOTOPYIO
g Jendiaa  C  CecTpod, S BHAeNA JBa
mudepbnaTa OpPyKIMHCKOM 4YacoBOW OairHH.
Crpenkun Ha »>Tux uudepOratax Bcerma
NOKa3bIBAIM pPAa3HOE BpEeMsA, M S YaCTO
BBIOMpAJia BEPUTHh B TO, BO YTO MHE OOJIbIIE
BCET0 XOTEJIOCh BEpHUTh. B mobOoM ciydae s
yacto onasasiBania. B 2000 romy, xorma msl
KWIM B JTOH KBapTupe, OblIa MEpenuch
HaceneHus. [lo cimyyallHOCTH HAc ¢ cecTpou
BBIOpaIM JJIs1  3allOJIHEHUS  PaCHIMPEHHOM
dbopMbI Tepenucu, U K HaM JIMYHO MpHUIIeN
NEepenuCcYuK, 4YToObl yOenuThCs, 4TO OJaHK
3aI0JIHEH PABUIIBHO.

[Iepenucuuk CIIpaluBal 0 HallleM
o0pa3oBaHNM, YPOBHE BJa/IeHUs aHTJIMHCKUM
SI3BIKOM, HaU4u# paboThl. Ha kaxaplii ero
BOIIPOC ~ cecTpa  OTBeYajla  BCTPEYHBIM
BOIIPOCOM. Orto IIPEBPATUIIOCH B
cBOeOOpa3HbIi OOMEH BOIPOCAMH, TaK Mbl
y3HaJIW, YTO Hall TMEpPemucYuK  ObLI
XYJOKHUKOM,  KOIJla ~ HE  3aHuMalcs
nepenuchro. Sl ycMexHynach, Korja cecTpa
MOMHTEpEeCcOBajach, 3aueéM €My ajpec ee
paboThI, ¥ OHA C YKOPOM B3IJISIHYJIa HA MEHSI.
«3TO HE 71 HETO JIMYHO, - MOMbITANach s ee
YCHOKOUTb. — OTO HYXXHO NPaBUTEIbCTBY».
Ona nopkana ryOsl u oTBeTH A «S BBIpOCa

B CEMbe, KOTOpas HAy4ywI1achb HE JOBEPSThb
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«And then there was question six: What is this
person's race? The census taker marked the
box in front of White for me, with no
discussion, but my cousin spent quite a bit of
time on this question. «What are my
options?» she asked first. The list was
surprisingly long for a document conceived
by the government of a country that does not
readily embrace subtlety or accuracy in just
about any form: White; Black, African
American, or Negro; American Indian or
Alaska Native;, Asian Indian; Chinese;
Filipino;, Japanese; Korean; Vietnamese;
Other Asian; Native Hawaiian; Guamanian
or Chamorro; Somoan; Other Pacific
Islander; or Some Other Race. Our census
taker would list all of these options several
times, stumbling over the words every time,
until he eventually handed the form to my
cousin in frustration. Part of the problem was
that the list did not include her first choice--
Mixed Race. But it did, unlike the 1990
census, allow the census taker to mark more
than one race. Eventually, he marked both
White and Black.

% %k ok

«He has two mothers,» the Long Island
woman said of the black baby to whom she
gave birth, in a brazen refusal of the very
terms in which her story was being told. She
abandoned this idea only after it was
suggested to her that this might be confusing
for the child and perhaps even damaging. But
she did not abandon her belief that the two
boys who shared her womb should grow up
knowing each other as brothers. «She wants
him to know that she carried him and that she
loved him and in the end made the ultimate
sacrifice,» her lawyer said shortly after she
surrendered the black baby to his parents.
«And secondly, she wants him to know he has
a brother» [46].

3arem mpuinen uyepes mectoro Bompoca: «K
Kakod pace OTHOCHUTCS  OIpalldBacMbId
yenoBek?». Ilepenucumk, Hemonro mymas,
MOCTAaBWJI TAJIOYKYy HAmpoTuUB «bemnblit», HO
MOsI CecTpa 3ajepkajlach Ha 3TOM BOIPOCE.
«Kakue ecTb BapuaHTBI?» - CIPOCUJIA OHA.
Crincok okazajics HEOKHJaHHO MOJIPOOHBIM

TS JIOKYMEHTa, pa3pabOTaHHOTO
MPAaBUTEILCTBOM, KOTOpOE€ OOBIYHO  HE
OTJNYACTCd BHHMAHHEM K JIeTalsIM U
TOYHOCTH: OCIIOKOXKHIL; TEMHOKOXHIA,

adpoaMepHKaHel] WM Herp; aMepUuKaHCKH
WHJIeel, KOPEHHOU >KUTEeNb AJISCKU; WHIUELL;
kutaen; ¢unmunnuaer; Smonern; Kopeerrs;
Brernamen; [Ipyroil asmar; KOpPEHHBIC
)kutenu ['aBalieB; ryaMaHIbl WJIM 4aMOppo;
COMOAHE; JpPYTrHe JKUTEIU THUXOOKEAHCKHX
OCTPOBOB; WJIM NPEACTABUTENIN JIPYTUX pac.
Hai nepenucymk HECKOJIBKO pa3 NepeunCiInI
BCE OTU BapHaHTBl, 3alMHA’ACh, U B KOHLE
KOHIIOB, B 3aMEIIaTeNbCTBE, Tepenan OJaHK
Moeit cectpe. YactnuHo mpobiiema Oblia B
TOM, YTO B CIOHUCKE HE OBUIO >KEeIaeMoro
BapHaHTa — «cMellaHHas paca/ metuc». Ho, B
ornuuue ot nepenucu 1990 roxa, B 3TOT pas
MOKHO OBLIO yKa3aTh HECKOJIbKO BapHaHTOB
pacoBoOil MPUHAMICKHOCTH. B urore KysuHa
OTMETHIIA U «OCIIOKOKUIN», U «ICPHOKOKUI.
«Y Hero JBe MaTepmn», — CKa3ajla )KUTEIbHULIA
Jlonr-Aiienia 0 YepHOKOXKEM peOeHKe,
KOTOPOr0 OHa pOJAMJIA, AEP3KO OTKA3aBLIUCH
OT TeX CaMbIX (OPMYIHUPOBOK, KOTOPHIMH
ObL1a HamosJHeHa ee uctopus.OHa oTKa3anach
OT J3TOM HJEH TOJLKO IIOCIIE TOI0, Kak eM
OOBSCHUIIN, YTO 3TO MOXKET BBECTH peOCHKA B
3a0TyKICHHE U, BO3MOXKHO, JTa)Ke HABPEAWTH
eMmy. Ho oHa He oTKa3zanach OT CBOEH BEpHI B
TO, YTO JIBa MalbUUKa, pa3JeiHBIINE €€
yTpoOy, AOKHBI pacTu, 3Has JIpYyr Apyra B
KadgecTBe OpaTheB. «OHa XO04YeT, YTOOBI OH
3HaJI, 4YTO OHA BBIHOCHJIA €T0, JII0OUJIA €ro U B
UTOTE TIPUHECIIA CAaMYI0 OOJBIIYIO )KEPTBY», —
CKa3aj ee aJBOKaT BCKOpPE IOCJIE TOro, Kak
OHa TMepejajia YEpHOKOXKEro pedeHKa ero
ponutensMm. «Kpome Toro, oHa X0o4eT, 4TOObI
OH 3HaJI, 4TO Y HETO ecTh OpaTy.
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«In the same statement, the white woman's
lawyer also said, «The most important thing
to her is that she wants this boy to know when
he grows up that she didn't abandon him
because of his race.» If that was the most
important thing to her and not simply her
lawyer's bad idea of what needed to be said,
then her story was even sadder than it first
appeared. She already feared, when he was
four months old, that the baby she birthed and
held and fed would grow up to believe she
was racist. She was giving him up because he
wasn't hers, but the fact that he was not hers
was all caught up, for her and for many
others, in his race and her own.

Ultimately, it is not at all hard to understand
why the baby's biological parents in New
Jersey were so adamantly opposed to sharing
custody with this woman. And so it was all
the more surprising, all the more touching,
when, after the white woman had refused
them contact with the baby for the first three
months of his life, and after several years of
custody disputes and court cases and appeals,
the black couple told reporters that they still
remained open to having some relationship
with the white couple in the future. They
suggested that when their son was «mature
enough to understand his unique beginnings»
they might be able to reach out to the white
couple «in friendship and fellowship.» They
might be something less than family to each
other, the black couple seemed to be
suggesting, but they were more than
strangers» [46].

B ToM e 3asgBiIeHMH agBOKAT 3TOH Oeloi
JKeHIIWHBI MoauepkHys: «[{ns He€ camoe
Ba)XHOE, 4YTOOLI OTOT MAalb4YhK, KOraa
BBIPACTET, 3HAJ, YTO OHA OTKAa3aJlaChb OT HETO
HE M3-3a ero pacsl». Ecinu 310 1elCTBUTENIBHO
ObUTO €€ MCKPEHHUM MOTHBOM, a HE MPOCTO
HeyJIayHOW (OpPMYIHPOBKOM ajBoOKara, TO

BCSd UCTOpUsi CcTaHoBHTca emié Ooiee
TparM4HOM. Y3K€ B 4YEThIpE MecsAla OHa
Oosutach, YTO peOEHOK, KOTOpPOro OHa

BBIHOCHWJIA, JeprKaja Ha pykax U KOpMUIa,
KOT/Ia BBIPACTET, 3aIMOJ03PHUT €€ B pacu3Me.
OHa OTKa3bIBaJIaCb OT HCTrO, MOTOMY YTO OH
HE TMpUHAIIekKal €l, a TO, YTO OH HE
MPUHAMIEKAT €U, i1 HEe W Il MHOTHX
JIpYrux OBUIO CBS3aHO C €ro pacol W ee
pacoi.

HeynuBurensHo, 4TO Ouosornyeckue
poautenu pebGenka u3 Hero-kepcu ObuTH
IIPOTUB  COBMECTHOM  ONEKM C  JTOH
keHuHOM. M mosTomy ObLIO TeMm Oosee
YAUBUTEILHO ¥ TeM Ooyiee TporaTeinbHo,
KOrja Iocie TOro, Kak Oenas »KEHIIMHA
OTKa3ajla UM B OOLIGHHH C pEeOCHKOM B
nepBble TPU Mecslla ero >KU3HH, U IOCie
HECKOJIbKUX JIET CIOpOB 00 OIEKYHCTBE,
CyneOHBIX pa30OMpaTeNbCTB W ANCIUISAINN,
YEpHOKOXKas Mapa cooOIIuiIa XypHAIUCTaM,
YTO OHU TIO-TIPEKHEMY OTKPBITHI K TOMY,
YTOOBl MMETh XOTh KaKWe-TO OTHOIICHHS C
Oemoit  mapod B gampHeimem.  OnHu
MPEITOJIOKIITN, YTO, KOTJAa UX CHIH «CTaHET
JOCTaTOYHO  B3pPOCIBIM, UYTOOBI  IOHSTH
YHUKaIBHOCTh CBOETO MPOUCXOXKICHUS», OHH
CMOTYT HaJaJHUTh C OETI0N mapoi «IpyKeCKnue
OTHOWICHHUST W oOmieHue». Jlns Hux Oenas
napa Morja Obl CTaTb KEM-TO MEHbBILNM, YeM
CEMbsi, HO OOJBIIMM, YEeM IPOCTO UYyKUE
JIOH.
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«The Diploma Mill
Essays / By Kevin P. Keating

I am an instructor of English at a small,
private college near Cleveland, Ohio. With its
tree-lined streets, gothic architecture and
sprawling quad, the college is an idyllic
setting and one that disguises some unsightly
truths. Like a Hollywood movie set, the
college campus is all artifice, a make-believe
world where actors appear for a short time,
recite their lines, and then exit the sound stage
of higher education forever. I say this because
the longer I teach, the more convinced I
become that, in general, a college education
takes the form of a very predictable and
tedious script in which students are asked to
memorize material and then regurgitate that
material on an exam, after which time they
forget everything they’ve just memorized
(“learned” would be too hopeful a word), only
to repeat the cycle again next semester.

After four years of reciting various soliloquies
in a plodding monotone, students attend a
graduation ceremony that in many respects
mimics the Academy Awards except for the
fact that everyone, no matter his or her level
of competence, is given a diploma from the
dean and an ovation from the befuddled
professors who seem a bit perplexed by the
whole event as if it were some kind of
elaborate hoax. There are, of course, many
reasons for their stupefaction» [40].

dabpuka JUMIIOMOB
Occe / Kesnu [1. Kutuar

Sl nmpenmonmaBaTens AHTIMKUCKHANM — S3BIK B
HEOOJIBIIIOM YaCTHOM KOJUIEIKE HEJAJIIEKO OT
ropoaa Knusnenaa, mrar Oraiio. Komnemxk ¢
yCa)KEHHBIMHU NEPEBBIMU aJIesMH,
TOTUYECKOM apXUTEKTYpOM M IPOCTOPHBIM
KaMITyCOM, Ka)X€TCs UIUUINYECKHUM MECTOM,
KOTOPBII CKpPBIBAeT 3a cOO0Il HENPUIISIHYIO
taitHel.  Komemk, Kak  TOJUIMBYJICKas
ChEMOYHAsl TJIOMAKA, MPEACTABISET COOOMU
CBOEr0 poja HCKYCCTBEHHBII MHp, TIe
aKTepbl B JIMIE CTYJEHTOB HEHAJ0Jr0
MOSIBIISIFOTCS,, MPOU3HOCAT CBOU PEIUIMKU U
HaBcerja MOKUIAIOT 3Ty 3BYKOBYIO CLEHY
BbIclIero oOpa3oBaHus. S TroBopO Tak,
MOTOMY YTO YE€M JOJIbIlIEe I MPENoJial, TeM
Oospiie yOekIaloch, 4YTO 0Opa3oBaHHE B
KOJUIEPKE B LIEJIOM TMPEBPAILAETCAd B OYEHb
MpECKa3yeMblid 1 YTOMUTEIbHBIA CIIEKTAKJIb,
B KOTOPOM CTYACHTOB TIPOCAT 3a3yOpHUTH
MaTepHual, a 3aTeM BBIJIaTh €r0 Ha dK3aMEHE,
MOCJIe Yero OHM HAMpOYb 3a0BIBAIOT BCE, YTO

TOBKO YTO «BBI3YOpHJIM» (Ha3BaTh ATO
«BBLYYHIIN ObLIO0 Ob1 CIIMILIKOM
00HAaIEe)KUBAIOIIM CJIOBOM), qTOOBI

IMOBTOPUTH 3TOT HHUKJII CHOBA B CICAYIOIIEM
cemecTpe.

[Tocne derkipex J€T YTEHUS Pa3IHYHBIX
IIMTAPTrajioK Ha YHBUIOM, MOHOTOHHOM SI3BIKE,
CTYACHTHI ~ TIONMAJAlOT HA  [EPEMOHHIO
BpPYUYEHHUS TUIUIOMOB, KOTOpas BO MHOTOM
HarlomMuHaeT  BpyueHme  «Ockapay», 3a
UCKITIOYEHHEM  TOro,  4YTO  KaxJIAOMYy,
HE3aBUCHMO OT €r0 pEabHBIX 3HAHWHA H
YMEHHH, Bpy4yaeTrcs IUIUIOM OT JeKaHa W
aTUTOTUCMEHTHI oT 03aJIaYeHHBIX
npodeccopoB, KOTOpPHIE, KaXKETCs, HEMHOIO
HEIOYMEBAIOT 10 TIOBOXY BCEro 3TOTO
COOBITHSI, KaK OYATO 3TO KaKOW-TO TIIATEIHHO

IIPOIYMAaHHBII PO3BITPHIIL.
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«Recently, NBC Nightly News reported that
69% of college graduates are functionally
illiterate; that 1is, they cannot read or
comprehend complex material. Another study
released by The New York Times suggests
that 50% of Americans did not read a single
book last year. A third study claims that
America has reached its highest level of adult
illiteracy in decades. Although I cannot speak
for education in general, I do believe there are
several reasons why we are experiencing a
crisis at the college level.

The first is that college students are only
required to take one year of English, usually a
semester or two of low level composition
classes, and because so many of these
students are now graduating from American
high schools without the ability to identify
nouns and verbs (I’'m not making this up),
beleaguered instructors are forced to spend
the majority of their time teaching students
how to write simple sentences and
paragraphs. As a result, complex material is
never discussed in class. There’s just no time
for a serious analysis of, say, an essay by
Gore Vidal or Isaiah Berlin when instructors
must teach students the difference between
“there” and “their.” As you might imagine,
this is not good for morale among faculty
members. Teaching a student how to make
sense of a front-page story in the Cleveland
Plain Dealer is not the same thing as teaching
a student the dramatic power and existential
themes of Hamlet» [40].

HenaBno nHa Ttenenepenadue NBC Nightly
News mnpo3Byuano, 4to 69% BBITYCKHUKOB
KoJle[pked  00nazaloT  (PyHKIMOHAIBHOM
HErpaMOTHOCTBIO — OHU HE CIIOCOOHBI YUTATh
W TIOHMMATh CJOXHBIE TEeKCThl. Jlpyroe
uccienoBanue, onyonukoBanHoe B The New
York  Times, moka3amo, uto 50%
aMEpHUKAHIIEB B [TPOIIJIOM F'OAY HE MPOYUTAIIN
HU OJIHOW KHHMIU. B TpeTbeM HcCClienoBaHUU
NOAYEPKHYTO, YTO B AMEpPHUKE 3a MOCIEIHUE
JecATUIeTus: 3a)UKCUPOBaH CaMbIid BBICOKUI
YPOBEHb HErPAMOTHOCTH CpPEIH B3pPOCIOIO
HacesneHusl. He umMess BO3MOXKHOCTU CYyIUTh O
cucteme oOpa3oBaHUSI B II€JIOM, S BCE K€
CUMTAl0, YTO KPHU3UC B KOJUIEIKAaX BbI3BAH
PAIOM IPUYHH.

Bo-nepBbix, mporpamma  oOyueHHs B
KOJIJISIDKE TIPEAINONIaraeT BCEro OJUH TOJ
U3y4YEHUs] aHTJIMMCKOro fA3bIKa, YTO OOBIYHO
BBUIMBACTCS B OJMH-JBA CEMECTpa 3aHATHM
10 OCHOBaM HamucaHusg counHeHuil. [lpu
TOM  3HAuUUTENbHAasT 4acTb  CTYACHTOB
HOCTYTaeT B KOJIJIEJDKH, OKOHYMB
aMEpPUKAaHCKUE CpPEeHUE IIKOJIbI, HO TaK U He
Hay4MBIIUCh OTJINYATh CYLIECTBUTENIBHBIE OT
rmarosioB  (3To  He mpeyBenudeHue). B
pe3yiapTaTe  NpenojaBaTedd  BBIHYXKJIEHBI
TPaTUTh OOJBIIYI0O YacThb BPEMEHH Ha TO,
YTOOBl ~HAy4YUTh UX IHUCaTb  IPOCThIE
npeuiokeHus U ad3anbl. Takum obpa3om, Ha
00CyX/IeHUE CII0KHOTO MaTepHuasa IpocTo He
ocraercs BpeMeHU. HeBO3MOXKHO MPOBOIUTH
CEepbe3HBIN aHaIN3, HAIIPUMEp, ICCE MUCATES
l'opa Bugana wmm ¢unocopa Hcaiin
bepnuna, korma HEOOXOIUMO OOBICHATH
CTYZCHTaM pa3HUIly MexIy «there» u «theiry.
HeyausurensHo, qTO 3TO CHJIBHO
JEMOTUBUPYET IIPENoIaBaTelIeH. Benp
Hay4YUTb CTyJEHTa IOHMMATh CTaTbi0 Ha
nepBoii ctpanunie razerbl Cleveland Plain
Dealer — 310 He TO ke caMoe, 4TO PacKpbITh
nepe  HUM  JpaMaTUYeCKyl0 CHUIy H

OK3UCTCHIHAJIbHBIC TCMbI «["amneray.

71




[Tpunoxenue [Mpunoxenus A

[Iponomxenue Tadauubl A. 1

Opurunag

IlepeBoa

«A second reason for the crisis is that
instructors of composition courses tend to be
adjunct faculty who are paid scandalously low
wages and are given no benefits whatsoever.
Because they see no future in this line of
work, adjuncts tend to teach composition for a
few semesters and then leave college for
greener pastures. As a result, there is no
quality control. While one instructor may be
quite dedicated, hunkering down in the
trenches of composition classes, another may
be a bit more lackadaisical. There does seem
to be one common denominator among
adjuncts: they’re all rather stoic, mostly
because they exist in a kind of intellectual
purgatory. Without any kind of safety net (no
union representation and no possibility of
tenure) adjuncts find it difficult to challenge
students in any meaningful way. What’s
more, they feel pressured to pass students
who are clearly unprepared for more
sophisticated kinds of reading and writing.

This brings me to a third point. As we all
know, college has become a business, and
like all businesses, the management, in an
attempt to maximize profits, is always on the
prowl for cheap labor. Last year, for example,
over 60% of the staff at Lorain County
Community College was adjunct despite
attaining record levels of enrollment. These
so-called “cost cutting measures” by the
administration have not helped consumers in
any significant way» [40].

Bropas mnpuumHa Kpusuca 3akiro4aeTrcs B
TOM, YTO MPENOJABATENN IO COUYMHEHUIO, KaK
MpaBuIo, SIBJISIIOTCS CTa)Kephbl-
NPENoJaBaTeIIMi,  KOTOpPbIE  IOJIy4aroT
BO3MYTHUTEJIBHO HU3KYI0 3apIulaTy U HE
MMEIOT HUKAKUX COIMANbHBIX JIbroT. He Buas
NEPCHEeKTHUB B 3TOH MpO(eccuu, CTaKkepsbl,
KaK TOpaBWwIO, NPENOJAOT ypOKH IO
COUMHEHUIO HECKOJIbKO CEMECTPOB, a 3aTeM
yXOASAT W3 KOJUle[pKa B TOMCKax Oolee
BBITOJHBIX yCIIOBHM. B pesynbprare crpagaer
KauecTBO 0Opa3zoBaHud. B To BpeMs kak oauH
npenojaBaTelb ~ MOXET  ObITb  OYCHb
NpPEJaHHBIM  CBOEMY  JIeldy,  LEIMKOM
OTJIaBasICh 3aHATHSAM IO COYMHEHMIO, IPYrou
MOKET  OTHOCUTBhCS K 3ToMy  Ooiee
dopmanbHO. Tem He MeHee, Y BCeX CTaXepoB
eCTh OJHa oO0Ias dYepra: OHHU JOBOJBHHO
CTOMKO TEpPEHOCIT TPYAHOCTH, TIJaBHBIM
00pa3oM MOTOMY, YTO CYIIECTBYIOT B CBOETO
pola MHTEUIEKTYyaJIbHOM  «IOABEHICHHOM
coctossHnM. be3 kakoit-mubo crpaxoBku (6e3
po¢COI03HOTO WICHCTBA U 0€3 BO3MOXHOCTH
MOJIYYUTh CTaX) CTaXepaMm TPYIHO OpOCHTH
CTyJ€HTaM KaKOH-TUOO 3HAYMMBIA BBI3OB.
bonee TOro, OHM YYBCTBYIOT [aBJICHHUE,
BBIHY)KJIAIOIIEE  UX  CTaBUTh  3a4eThl
CTYyJI€HTaM, KOTOpbIE SIBHO HE TOTOBHI K Ooiiee
CJIO’KHBIM BHJIaM YTEHHS U TUChMa.

OTO MOABOAMT MEHS K TPETHEMY BAXKHOMY
MOMEHTY. Kak  wu3BecTHO,  KOJUICIXK
npeBpatuics B Ou3Hec, W, Kak B JI000OM
Ou3Hece,  PYKOBOJICTBO,  CTpeMsicb K
MaKCUMallbHOH  MpUOBUTH, BCEr/a HIIET
CrocoObl COKOHOMHTH Ha pabouelt cuie.
Hanpumep, B mpomwiom roxy o6omnee 60%
corpyaaukoB Lorain County Community
College coctaBnsimu craxepbl (aIbIOHKTHI),
HECMOTpsl Ha PEKOPAHBIAH HA0Op CTYICHTOB.
OTH  TaKk  Ha3bIBaGMbIE  «MEpBHl  II0
COKpAIIICHUTO pacxoioBy, TIPUHSATHIC
aJIMUHUCTpAIMel, HUKAK HE TIOMOTJIA CaMHM

CTYJICHTAM.
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and they demand results, but as the
sociologist Jane Jacobs noted in her recent
book Dark Age Ahead, Americans are no
longer paying for an education per se; they
are instead paying for an accreditation. In the
end, what truly matters to parents is that
junior receives (rather than earns) a college
diploma so he can get a job and begin
repaying some of those astronomical student
loans. Shakespeare and Faulkner are
completely inconsequential to this equation.

This brings me to the fourth reason for this
crisis. English is simply not important to
students. Having completed one or two
composition classes, most students never take
another writing class and are never asked to
write anything that will sharpen their critical
thinking skills. Some professors in upper-
level classes might have their students write
simple book reports; that is, papers that
merely summarize rather than analyze and
evaluate complex material. I know this for a
fact because each year a group of instructors,
myself included, get together to look over
papers written by students over their four-year
college career. Time and again what we find
is that no progress has been made in a
student’s writing skills from his freshman
year to his senior year. In fact, as the
requirement for critical thinking declines with
each passing semester so does the quality of
the writing. Professors who have participated
in these reading sessions all agree that the
problem has become a pandemic in the sense
that it is universal and spreading at an
uncontrollable rate» [40].

OoJbllle, YeM KOrja-in0o, U, €CTECTBEHHO,
OXXKHIAIOT  OTJAaYM, HO, KaK OTMETHJIA
coruoior JixeiH JIkeiikoOC B CBOCH KHHIE
«Hansuraromuiics TEMHBIHI BEKY»,
aMEpUKAHIIbl TUIATSAT HE CTOJBKO 33 Camo
o0Opa3zoBaHHe, CKOJBKO 3a akKpeauTanui. B
KOHEYHOM CYeTe, Il POJUTENEH TIJIaBHOE,
9TOOBI WX PEOCHOK TOJIYYHJI, a HE 3aCTyKHII
TUTUIOM KOJUIEIXKAa, YTOOBI YCTPOUTHCSA Ha
paboTy W HauyaTh BBHIIUIAYMBATH OTPOMHBIE
crynenueckue  kpeautsl.  lllexciup wu
@oNKHEp B JTOM CXEME COBEPIIEHHO HE
Ba)KHBI.

AHTTIMICKHIN SI3bIK MPOCTO HE BAXKEH A
cTyaeHToB. IIpoias oauH wiam 1Ba ypoka mo
HallMCaHUIO  COYMHCHHH,  OOJBIIMHCTBO
CTYJICHTOB OOIbIIIE HUKOT/Aa HE IOCEIIAIoT
3aHATHS 110 MMUChbMY, U UX HUKOTJA HE TIPOCAT
HamucaTh 4YTO-HUOYIb, YTO OTTOYUT UX
HaBBIKH KPUTHYECKOTO MBIIIICHUS.
Hekoropeie mpenonaBaTenn Ha CTapIIuX
KypcaX MOTYT 3acCTaBUTh CBOUX CTYJICHTOB
nucaTh MPOCThIe pedeparbl MO KHHUTaM, TO
€CTh  paboThl, B  KOTOPBIX  MPOCTO
o0oO0miaercsi, a He aHAIM3UPYETCs H
OIICHUBAETCS CJIOXKHBIM MaTepuain. S 3Haro
9TO HaBEpHSAKA, MOTOMY HYTO KaXKIBIA TOJ
rpyImna TmpernojaBaTeieii, BKIOYas MEHs,
cobupaeTcs BMecCTe, 4TOObI OIICHUTh paboTHI,
HaIlMCaHHBIC CTYJCHTAMH 3a BCE YEThIPE TojIa
oOydeHus B koJutemxke. M MBI pa3 3a pasom
NPUXOJUM K  BBIBOJY, 4YTO HHKAKOTO
mporpecca B pa3BUTHH MHUCbMEHHBIX HABBIKOB
y CTYJIEHTOB C IEPBOTO IO MOCIEAHUN KypC
He HaOmogaercsa. bomee Toro, ¢ KaxapIM
CEMECTpOM TpeOOBaHUS K KPUTHYECKOMY
MBIIIJICHAIO CHHXKAIOTCS, TaK e, KaK u
KauecTBO NMUCBMEHHBIX paboT. IIpodeccopa,
Y4acTBYIOIIME B O3TUX CECCUSIX UTEHHS,
€MHOTJIAaCHO TMPHU3HAIOT, 4YTO MpobieMa
npuobpena macmTadbl MaHAEMUU, TO €CTh
cTaja TOBCEMECTHON M PACIpPOCTPAHSIETCS C

HEBEPOSITHON CKOPOCTHIO.
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«Because there seems to be no way to
inoculate young people, this infestation of
intellectual apathy, like any disease, may need
to run its course and die out naturally.

The notion of intellectual apathy and, perhaps
more importantly, pragmatism brings me to
my fifth point. Students today believe that
college is a minor inconvenience and, worse
still, an unavoidable evil that must be dealt
with in order to get that coveted degree. This
attitude, I suspect, is the consequence of a
new conservative paradigm in America. For
several years now, right wing political pundits
have been telling their minions that college
professors, seditious liberals one and all, are
responsible for whatever problems, real or
imaginary, that face our nation. In a recent
broadcast of his fair and balanced talk show,
Bill O’Reilly claimed that college should be
purely vocational rather than intellectual in
nature. He need not worry about this as most
colleges have already become vocational
schools. Still, the cocksure O’Reilly argued
that literature and philosophy courses are all a
big waste of time. Kids have no practical use
for things like psychology and art history.
What they need are more classes in business
management and electrical engineering.
O’Reilly’s guest that evening, a soft-spoken
professor with a deer-in-the-headlights look
about him, foolishly tried to argue the
importance of critical thinking but was of
course shouted down before he could
complete a sentence» [40].

[TockonbKy, TOX0Xe, HE CYIIECTBYET crocoda
«TPUBUTHY» MOJIOJIBIX JIFOJIEH OT 3TOro, 3apasa
UHTEJUICKTyallbHOM amnaTud, Kak M Jio0as
Jpyrast 00JIe3Hb, TOJDKHA MPOUTH CBOUM MyTh U
COWTH Ha HET €CTECTBEHHBIM 00pa3oM.

[loHsiTHE MHTENNIEKTYyaJIbHOM amaTUd W, 4TO
emie BaKHEe, MparMaTUYHOrO0 TMOAXOoJa K
00pa3oBaHMIO, TMOABOJUT MEHS K ISTOMY
nyHKTy. CerogHs CTyAEHTHl BOCIPUHHMAIOT
KOJUIEK KaK JIOCaAHYI0 TOMEXY WM, YTO
eme Xyxke, Kak HEM30eXKHOE 3110, KOTOpoe
HY)KHO TIepeTeprerb, 4YTOObl  MOJYYUTh
3aBETHBRIM IHMINIOM. Takoe OTHOIIEHHE, KakK
MHE KaXXETCs, SBJIACTCSA CJICIACTBUEM HOBOH
KOHCEpPBAaTUBHOM TMapagurMbl B AMEpHKE.
VYiKe HECKOJBbKO JIET MpaBble MOJUTUYECKUE
obo3peBarenu BHYIIIAIOT CBOUM
CTOPOHHHKAM, 4TO mpodeccopa KOJUIeIKEH -
coopuie aUOEpaIOB U TOJACTpPEKaTenend -
BUHOBaThl BO BCEX MpoOJIeMax, pealbHBIX
WJIM HaJlyMaHHBIX, C KOTOPBIMHU CTAJIKHBAETCS
Hamia crpaHa. B ogHOM W3  HeIaBHHX
BBIITYCKOB CBOEr0 OECHPHUCTPACTHOTO TOK-
moy bunn O'Peitnin 3asBUi, 4TO KOJUIEIK
JIOJDKEH OBITh HCKITIOYUTEIIFHO OPHUCHTHPOBAH
Ha TIPO(eCCUOHATBHYIO TIOJTOTOBKY, a HE Ha
WHTEJUICKTyaJIbHOE pa3BuUTHE. Brpodem, emy

HE O 4YeM OECIIOKOUTHCS, IOCKOJIBbKY
OOJIPIIMHCTBO ~ KOJJIEDKEHT M Tak  yke
IPEBPATHINCh B npodeccHoHaIbHBIC
yumnuma. Tem He MeHee, caMOyBepeHHas
aMepHKaHCKas ~ M3JaTelbcKas  KOMIIaHUS
O'Peiinu yTBepKana, 4TO YPOKHU
auTepatypel U Quiaocopun — 3TO MycTas

Tpara BpeMmeHH. [lo ero MHeEHHIO, Takue

IPEAMETBI, KAaK IICUXOJOTHS M HCTOpUs
HCKYCCTB, HE IIPUHOCSAT HUKaKOU
IIPAaKTUYECKOW  MOJib3bl.  JleTsIM  HYy»KHO

OOJIbIIIE 3aHSITHH 1O YIPABJICHUIO OM3HECOM U
anekTporexHuke. I'octs O'Peilnu B TOT Beuep,
npodeccop, BBINIAACBIINN, MITKO TOBOpS,
KaKk OJIeHb repen (apaMu, poOKO IbITAJICS
JI0Ka3aTh BaXXHOCTb PA3BUTUS KPUTUYECKOTO
MBIIUICHHUS, HO, pasyMmeercs, Obl1 Tpy0o

nepe6HT, HC YCIICB 3aKOHYUTH CBOKO MBICJIb.
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«No one would deny that Americans are a
pragmatic bunch, but at what point can a
strictly utilitarian approach to education begin
to adversely affect an entire people? I would
argue that we have become not only a
culturally isolated nation, but a culturally
illiterate one as well. Which brings me to my
final point. The people of the United States
have so politicized ideas and the discussion of
ideas that professors are reluctant to speak
about anything of substance with their
students for fear of offending them. Recently,
a member of the Ohio state senate, Ralph
Regula of Navarre, accused liberal professors
of intimidating their conservative students
(specifically and significantly  their
conservative Christian students) with leftist
rhetoric. Regula sagely introduced new
legislation that would require professors with
a liberal bias to give equal time in their
classrooms to  opposing  viewpoints,
theoretically opening the door to holocaust
deniers, hate groups and religious
fundamentalists who take issue with fantasies
and  delusions like  “science.”  The
administration at Cleveland State University
thought the senator had a point and drew up
new guidelines for instructors, thus bogging
down the concept of intellectual freedom with
even more political correctness and
inscrutable bureaucratic legalese. Regula’s
point: a college classroom is certainly not the
proper forum to discuss substantive ideas of
any kind.

The overall problem of American anti-
intellectualism, now so much a part of our
national character, seems systemic in nature,
and there can be no single solution to so
complex a problem. Simply put, the most
obvious solutions are the most unrealistic
ones» [40].

HukTo He cTaHeT OTpHUIATh, YTO AMEPUKAHIIBI
- JIIOAM BeChbMa pacyeTiMBbIe, HO B KaKoOu
MOMEHT Cyry0O YTWUJIMTApHBIA TOIXOA K
00pa3oBaHUI0 MOXKET HayaThb HETaTUBHO
CKa3bIBaTbcss Ha 1enoMm Hapozae? S Obl
yTBEp’KAaJ, YTO Mbl CTalld HE TOJBKO
KyJIbTYPHO W30JHPOBAHHOW, HO U KYJIbTYPHO
HerpaMoTHOM Hanuen. OTcroaa s Mepexoxy K
nocjegHeMy MyHKTY. B Amepuke moimuTHka
HACTOJIbKO CHJIBHO BJIMSIET HAa Pa3rOBOPBIL, YTO
npodeccopa  Oositcs  oOCykmaTb €O
CTYJEHTaMH YTO-TO Ba)XHOE, 4TOObI WX HE
obuners. HenmaBHo cenarop Panbd Peryna
O0OBUHUIJI TUOEPATTLHBIX MPO(ECCOPOB B TOM,
YTO OHU 3allyTUBAIOT KOHCEPBATHUBHBIX
CTYyJICHTOB (OCOOCHHO XpHCTHAH) JIEBBIMHU
unesmu. CeHaTop MyApoO MPEACTaBUI HOBBIH
3aKOH, KOTOPBIA OOsDKEeT mpodeccopoB ¢
TUOEpaNbHBIM ~ YKJIOHOM  YACNSATh PaBHOE

BpeMs B CBOUX ay IUTOPUSIX
IIPOTUBOIIOIOKHBIM TOYKaM 3peHus,
TEOPETUYECKH  OTKpbIBasg  JBEpH A

oTpuuarened XoJI0KOCTa, TPyI HEHABUCTH U
pENMUTHO3HBIX (YHIAMEHTAIUCTOB, KOTOPHIE
HE TPUHUMAIOT (aHTa3MH W 3a0IyKICHUS
BpOJle  «HayKW». B aaMuHHCTpanuu
Knunenackoro roCyAapCTBEHHOTO
YHUBEPCUTETA TMOCYHUTAIN, YTO CEHATOpP HE
3ps Tak cTapajics, W pa3paboTanu HOBBIE
mpaBWiia JJIsl MPENoJaBaTeNieil, TeM CaMbIM
3arpoMO3/1B KOHIIETILUIO UHTEIJIEKTYalbHOM
cBOOOIBI erie OombIen
MOJIUTKOPPEKTHOCTHIO UM HEMOCTHXKUMBIM
OIOPOKPATUYECKUM FOPUTUICCKUM  SI3BIKOM.
[To mMHeHHIO ceHaTopa, yueOHas ayauTOpHUs
KOJUIe/pKa - HE JIydllud BBIOOp  JUIA
00CyXIeHUS TIOOBIX CYIIECTBEHHBIX UICH.

Ob6mas npobiema aMEpPUKaHCKOTO
AQHTUUHTEIUIEKTYadu3Ma, CTaBIIEro CEerojHs
HEOTBHEMJIEMOU YacThIO HAIETo
HAI[MOHAJILHOTO  XapakTepa, MpuodpeTaer
CUCTEMHBIH XapakTep, U €IUHOTO PeIICHHUS
CTOJIb CIIOKHOM MPOOJIeMbI OBITH HE MOJKET.
[Iporte roBopsi, cambie OUYEBUTHBIC PEIICHUS -

CaMbIC HEPCAJTMCTUYHBIC.
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«Christian Right (which has now co-opted
one political party) will ever relent in its war
against secular humanism and intellectual
endeavors in general, mostly because no one
in a leadership role has the courage to stand
up to them and insist that human reason is far
superior to human fervor. This is called
cultural suicide.

Americans outwardly profess a deep devotion
to individualism but secretly they crave some
form of authoritarianism. Ironically, they do
not seek out those individuals who actually
possess authority in particular fields of study.
Instead they opt for factious ideologues who
engage in hysterical proselytizing and
demagoguery of the most reprehensible sort.
Of course now that the current administration
finds itself in an ever more untenable
situation, both politically and ideologically,
all of this may begin to change, and we may
yet see a paradigm shift. Until then I will
watch from my seat as college graduates cross
the stage to accept their diplomas and silently
wonder how many of them can actually
understand the phrase “in recognition of the
satisfactory fulfillment of the requirements
pertaining to this degree...”» [40].

XpHUCTHAaHCKHE TpaBble (KOTOpBIE TENEpPb
KOOIITHPOBAJIN OJIHY MOJIUTHYECKYIO NAPTHUIO)
HUKOTa He 0cIabHyT B CBOCH BOIHE MPOTHB
CBETCKOTO T'yMaHHM3Ma W HHTEJUIEKTYyaJIbHBIX
YCUWJIMH B LIEJIOM, B OCHOBHOM IIOTOMY, YTO
HUKTO W3 JMAEPOB HE HMEET CMEJIOCTU
IIPOTUBOCTOATH UM M HACTauBaTh HA TOM, 4TO
YEJIOBEYECKUI pa3yM HAaMHOIO IPEBOCXOAMT
YEJIOBEYECKU  MbUul.  JTO  HAa3bIBAETCS
KYJIbTYpHBIM CaMOYOHICTBOM.

AMepHKaHIBl Ha CIOBaX O4YEHb ILCHAT
WHIVBUAYaIU3M, HO BTalHE MHOTHE M3 HHUX
TATOTEIOT K aBTOPUTAPU3My B TOW WJIM MHOU
¢dopme. Ilpu 3TOM, KaKk HM CTpAaHHO, OHHU HE
UIIYT SKCIEPTOB, OOJANAIONIMX pPEaTbHBIM
aBTOPUTETOM B OIpPENENEeHHBIX 001acTAX
3HaHUH. BMecTo 3TOro OHM MNpPEANOYUTAIOT
UJCOJIOrOB,  3aHMMAIOIIUXCS  HABSI3YMBOU
IpolaraHjol ¥ JeMaroruey  caMoro
OTBpaTUTENIbHOTO TOJKa. KoHewuHo, ceiuac,
Korjaa HBIHEIHAS aJMUHHMCTpALUs
CTAJIKUBAETCS CO BCe OOJIBIIMM KOJIMYECTBOM
npobieM, Kak B IOJUTHYECKOM, TaK U B
UICOJIOTHYECKOM IUIAHE, CHUTyalusl MOXET
U3MEHUTBCSA, U MBI €LI€ MOXEM YBUIETb
CMEHy IpuHOpuUTeTOB. A moka s Oyny
HaOroaTh 3a  IIEpEMOHUEH  Bpy4YCHHS
JUIUIOMOB M MOJ4Ya TIajxaTh, CKOJBKO U3
BBIIIYCKHMKOB Ha CaMOM [ieJIé TOHHMAloT
cMbICI  (Qpa3bl  «B  3HAaK  YCIEIIHOro
BBITIOJIHEHUS TPEOOBaHUMN, PEABABIAEMBIX K
ATOM HAYYHOH CTEIEHHU...)».
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«Poetry City
Essays / By Cole Swensen

I’m going to talk about not poetry of the city,
but poetry as a city. Poetry is a city of words,
a complex heterogeneity that functions both
as its parts and as a whole. It’s full of
systems—metaphoric, symbolic, sonic—
analogous to the sewage, electrical, and
transportation systems that animate a city.
You look at a jagged skyline, and see the
ragged right margin; you read through the
quick shifts of much contemporary poetry,
and think of a busy intersection in which your
view is cut off by a bus one moment, then
opened up the next, and then filled with a
crowd crossing the street the next.

The poetic forms most common in the
Western  world today emerged with
modernism, itself a product of the shift in
consciousness that accompanied the urban
explosion of the mid-nineteenth century.
Modernist poetry and cities mirror each other,
shed light on each other, and remain together
in important works, such as Baudelaire’s, that
predict and theorize the city as much as they
record it.

I’m being somewhat tongue-in-cheek, but
only somewhat when I say that a poem is the
city of language just as prose is its
countryside. Prose extends laterally filling the
page’s horizon unimpeded, while poetry is
marked by dense verticality, by layerings of
meaning and sound. Cities and poetry also
share compression, heterogeneity,
juxtaposition, and several other things I'm
going to touch on briefly in the following»
[45].

Tl'opon mos3un
Occe / Koyn Cencen

S O6yny roBopUTh HE O MO33MHM TOpoja, a o
nod33uu Kak ropoge. Iloasua — 310 TOpOX
CJIOB, CJIOKHAsi HEOJHOPOJHOCTb, KOTOpas
(GYHKIMOHMPYET U KaK 4acTh, M Kak 1ienoe. B
HEll MHO>KECTBO CHCTEM - MeTahOopUYECKUX,
CHUMBOJINYECKUX, 3BYKOBBIX - aHAJOTHYHBIX
KaHAJIW3aMOHHBIM, 3JEKTPUUYECKUM "
TPAHCIIOPTHBIM ~ CHCTEMaM,  OXHBIISIFOIIUM
ropoa. Bbel  cmoTpute Ha  U3pe3aHHBIN
TOPU3OHT U BUIWUTE HEPOBHBIM IPABBIA Kpaii;
Bbl YHTaeTe O OBICTPOH CMEHE MecT B
COBPEMEHHOM MO33UM M Jymaere 00
OKMBJIEHHOM TEepEeKpecTKe, I/ie Ball 0030p B
OMH MOMEHT HEpeKphIT aBTOOyCcOM, B
JIPyTOd - OTKPBIT, @ B TPETHH - 3aMOJHEH
TOJIIIOM, IEPEXOSIICH YIIUITY.
[ToaTHueckue ¢bopmbl, Hanbosee
paclpoCTpaHEHHbIE CEroJHA B 3alaJHOM
MHUpE, BO3HUKIM B OIOXy MOJIEPHU3MA,
KOTOpBI caM MO ce0e SBISETCS MPOIYyKTOM
CABUIa B CO3HaHMM, COIIPOBOXAABILErO
TOPOJACKOM B3pBIB CEPEAUHBI IEBITHAALIATOTO
Beka. MojepHUCTCKas T033MsI M Tropoja
OTPaXKaroT APYT APyra, IPOJIUBAIOT CBET IPYT
Ha Jpyra M HaxOAATCsl BMECTE€ B TaKHUX
BAKHBIX MPOU3BEACHUAX, KaK MPOU3BEIACHUS
Bomsiepa, koTOpble  IpeAcKa3blBalOT U
AQHAJIU3HUPYIOT FOPOJ B TOM K€ CTENEHH, YTO U
OIMCHIBAIOT €TO0.

Sl HEeMHOTrO MPUAMPAIOCH, HO JIUIIH HEMHOTO,
KOrJla TOBOPIO, YTO CTHUXOTBOPEHUE — 3TO
TOpOJI s3bIKA, TOYHO TaK K€ KaK Mpo3a - €ro
npuropoa. IIpo3a mpoctupaercs  BOOK,
OCCIPENATCTBEHHO  3alOJHAS ~ TOPU30HT
CTpaHHULI, a MO033US OTJIMYACTCS IUIOTHOM
BEePTHKAIBHOCTHIO, HACIOCHUSMHU CMBICTIA U
3ByKa. ['opofa u mos3uio Takke 00beIuHSIOT
C)KaTHe, HEOJHOPOIHOCTh, COIOCTaBICHUE U
HEKOTOpBIE PYrHe Bellld, KOTOphIE S BKpaTILe
paccMoTpro aaee.
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«The base structure of both the city and the
poem is the labyrinth. In the city, it’s the
physical plan. As in any maze, you can only
see to the next corner, never around it.
Nineteenth-century ~ Paris is  routinely
described, in Balzac, Poe, Baudelaire, and
elsewhere, as a labyrinth, and as such,
something that needs to be unraveled,
something coiled up, convoluted, ready to
spring. Meaning is often similarly coiled
within a poem—not laid out directly; one
must follow intricate turns of thought, and
unravel.

This is related to another common element:
both are based on obscurity, and productive
obscurity, at that. The urban imagination is
driven more by what it cannot see than by
what it can. Urban obscurity can be caused by

corners, crowds, passing traffic, or
nighttime—which is as occupied as day.
Poetry’s obscurities are ambiguity,

insinuation, ellipsis, but also darkness—that
of the unlit regions beyond logic and reason,
regions of impulse and emotion. Poetry is an
inherently nocturnal medium, comfortable
with shadows, shadowy explanations and
shadowy  emotions.  Keats’s  negative
capability keeps its balance in the dark world
of potential rather than the daylit world of the
actual» [45].

OCHOBOW CTPYKTYpBI ¥ B TOpPOJie, U B MOIME
apnsercs  nabupuHt. B ropome  aTO
¢usnueckuit mman. Kak u B moOom
naOupUHTE, BBl MOXETE€ YBHUAETh TOJIBKO
CJIEYIOIIHIA TIOBOPOT, HO HUKOTJAa HE 000iTH
ero. [Ilapwx neBATHaAmaroro Beka Y
banb3aka, Ilo, bomiepa u B Apyrux
MIPOU3BEICHUSAX MMOCTOSHHO OMHCHIBAETCS KaK
7aOUPUHT, U KAaK HEYTO TaKOe, YTO HY>KHO
pacmyTaTth, 4TO-TO CBEPHYTOE, 3allyTaHHOE,
TOTOBOE BHIpBaThcs Ha cBoOomy. Yacro
CMBICIT TTIOAOOHBIM 00pa3oM CBEPHYT BHYTPH
CTUXOTBOPEHUSI - OH HE H3JIaraercs MpsMo;
HY)KHO CJIEIOBaTh CIJIOKHBIM IOBOPOTaM
MBICITU ¥ PACITyTHIBATh €TO0.

DTO CBs3aHO C €lle OHUM OoO0IuM
DJIEeMEHTOM: 002 OHM  OCHOBAaHBI  Ha
HEU3BECTHOCTH, MPUYEM Ha IUIOJOTBOPHOM
HEU3BECTHOCTH. [ OpOJICKMM BOOOpaKeHHEM
JIBUXKET CKOpee TO, YTO OHO HE CIOCOOHO
YBUAETH, YeM TO, 4TO criocobHo. ['opockas
HEU3BECTHOCTh MOXKET OBITh BbI3BaHA YTJIAMU,
TOJIMIOM, TMPOE3KAIOIUM TPAHCIIOPTOM WIIH
HOYHBIM BpPEMEHEM, KOTOPOE TaK K€ 3aHSTO,
KaK ¥ JieHb. Hem3BeCTHOCTh MOI3MH — 3TO
JIBYCMBICIICHHOCTb, MHCHUHYAIUs, SJLTUIICHUC, a
TaKk)Ke€ TEMHOTA - HEOCBEIICHHBIE 00JIaCTH 3a
mpenenaMu JIOTUKM M pa3yMma, o0jactu
uMiynsca u odmouuid. Ilossus mo cBoen
OpUPOJE SBISIETCS HOYHBIM  CPEJCTBOM,
yIOOHBIM JIJISl TEHEH, TEHEBBIX OOBSICHEHUN H
TEHEBBIX IMOIIHH. OrtpunarenbHas
CIIOCOOHOCTh - KOHIICTIIIUS ~AHTJIHICKOTO
nosta J[>xoHa Kutca, coxpaHser paBHOBeECUE
B TEMHOM MHpE MOTCHIHAJIHHOTO, a HE B
OCBEILIEHHOM JHEBHBIM CBETOM peajJbHOM
MUpE.
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«Juxtaposition is another crucial common
structural element—in a city, we find a
church right next to an apartment building
right next to a newspaper office. The
newspaper itself, the quintessential urban
organ, replicates this juxtaposition in
miniature: the story of a political coup in right
next to an ad for diamond necklaces and a
theater review. These things have no
connection other than their proximity, and
their proximity always demands a mental
leap, always serves to put each element out of
a context that might naturalize it, making it
stand out more vividly. And poetry, too, of
course, thrives on juxtaposition on many
levels—incongruent images, images right
next to abstractions or declarations, sense that
doesn’t match its sound, and so forth. It’s the
leaps in contrast to moments of flow that
allow for the sonic dynamics of poetry and
make those dynamics one of its most
important aspects.

Collage is an extension of juxtaposition, and
arose as a central invention of modernism just
as omnibuses, trains, even automobiles were
becoming more common. From such vehicles,
the city as a collaged composition becomes
visible, the eye filling with one scene upon
which another was quickly superimposed.

An alternative to juxtaposition, similarity-in-
difference plays a lively role in both poetry
and city» [45].

Conocrasnenue elle OAMH KIIOYEBOU
3JIEMEHT, 0OBEUHSIONINI TOPO U MO33HUI0: B
ropojie Mbl BHAMM IIEPKOBBH MPSIMO PSIIOM C
MHOTOKBAapTHUPHBIM JTOMOM, Pacloj0KEHHBIM
npsMo psiAoM C penakuuend raszersl. Cama
razera, KBUHTICCEHIIMSI TOPOJICKOIO OpraHa,
BOCIIPOM3BOAUT  3TO  CONOCTaBIEHUE B
MUHHUATIOPE: UCTOPUS MOJIUTHYECKOTO
IIEPEBOPOTA MPSMO  PSIIOM € peKIamoi
OpWITMAHTOBBIX OXKEPEIHH M TeaTpallbHOU
peueH3ueil. DOTH BelM HUYEM HE CBS3aHBI,
KpOME MPOCTPAHCTBEHHOW OJIM30CTH, U 3Ta
O6mu3ocTh  Bcerja TpeOyeT  YMCTBEHHOTO
YCHUIINS, BCEr/la BBIPHIBACT KaXKIbIi 3JE€MEHT
U3 KOHTEKCTa, KOTOpPhIi MOr OBl €ro
«TIPUPYUYUTH», U AenaeT ero bonee spkum. U
1033Usl,  KOHEYHO, TOXKE  IMPOIBETAET
Omarojgaps  COMOCTaBICHUIO Ha  Pa3HbIX
YPOBHSIX — HecoyeTaeMble 00pa3bl, 0Opa3bl
pAoOM ¢ aOCTPaKTHBIMH TOHSTHUSAMU WU
YTBEPKICHUSIMU, CMBICII, HE
COOTBETCTBYIOIIMNA 3BYYaHHIO, U TaK Jajee.
NMenHo 3TH «ckadyku» Ha (DOHE IJIaBHOTO
TEUEHHUs] CO3JAI0T 3BYKOBYIO JUHAMHKY
MO33UU M JENAI0T 3Ty AUHAMUKY OJHUM H3
BAKHEUILINX €€ ACTIEKTOB.

Komnax — 3TO MPOAOJIKEHHE
COMOCTAaBJICHUS, U  BO3HHUK OH  Kak
LEHTpaIbHOE n300peTeHme AIOXU

MOJIEpHM3Ma Kak pa3 B TO BpeMs, Korna

OMHHOYCBI, MOe3la M JaXe aBTOMOOWIH
CTaHOBMJIUCH BCE Ooee
pacnpocTpaHeHHBIMH.  bmaromapst ~ 3TUM

BHJAaM TPAaHCIOpPTa TOPOJ IPEIACTAcT IEpes
HaMU KaK KOJIIQXKHAsi KOMIIO3ULIMSA: B3IJISA
(GuKcUpyeT OJHY CLEHYy, KoTopas TyT XKe
CMEHsETCs IPYrou.

AJIbTEpHATUBOM COIOCTABIICHUIO SBJISETCA
CXOJICTBO B pa3IMYUMU, KOTOPOE UIPaET

BaXXHYIO POJIb KaK B I033UHU, TaK U B TOPOJIE.
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«In the latter, repetitions such as rowhouses,
streetlights, street signs, corner groceries
supply a repetition of elements that differ
slightly, fusing familiarity with novelty,
predictability with surprise in the way that
refrains or the repeating elements that
distinguish a villanelle or a pantoum, or even
a haiku do. Even free verse poems often use
parallelisms and repetitions to offer
coherence, and all rhyme is essentially the
exploitation of similarity-in-difference.

The increasing speed of urban life is echoed
in modernist poetry’s relative brevity—both
make the most of small space, both do
compression with grace. Lorine Niedecker’s
condensery is a verbal city, pulling in material
from all sides and distilling it to clear, active,
independent units.

In Paris “Belle époque” par ses écrivans,
Marie Claire Bancquart states, “The danger of
a capital as extensive as Paris is that it permits
all sorts of imposture”—as does the poem,
and in both cases, imposture is based on
anonymity, which in turn can be seen as a
slippage of subjectivity (p. 126). The I gets
dispersed in the city as patterns of recognition
change—one is known by many, but in
fragments; we are glimpsed, a neighbor to
one, a regular customer to another, a stranger
who walks past every day at five to another.
In a poem, the I also shifts, disperses,
represents often only a fragment of a whole
being. In one instance, it’s a set of memories,
in another, a faculty of observationy» [45].

B ropone 3to mposBisieTcs B IOBTOPEHHH
3JIEMEHTOB, HEMHOT'O OTJIMYAIOLIUXCS IPYT OT
Ipyra, TakuX Kak psasl JOMOB, QoHapw,
yJIIUYHBIE BBIBECKH, MPOIYKTOBBIE Mara3uHbI
Ha yIily. OTH MOBTOPHI CBSI3bIBAIOT 3HAKOMOE
c HOBBIM, Mpe/ICKa3yeMOCTh c
HEOXXHJIAHHOCTBIO, MOA0OHO pedpeHaM uim
MOBTOPSIOUIUMCST JIEMEHTaM, XapaKTepHBIM
JUTST BUJUTAHEJM, TIAHTYyMa WIIM JIaXe XOKKY.
Jaxke cTuxm B CBOOOJHOW cTpode dYacTo
UCTIONB3YIOT MapalieIu3Mbl M TOBTOPHI,
yTOOBI 00ECIEUYUTh CBSA3HOCTh, a JiroOas
pupmMa — H3TO, TO CYTH, OKCIUTyaTauus
CXOJCTBA B Pa3INYUU.

YckopeHne  TeMma  TOpOACKOH  JKHU3HHU
HAaXOAUT OTpaK€HHE B  OTHOCHUTEIHHOM
KPaTKOCTH MOJEPHUCTCKOM mod3uu. U to, n
Ipyroe CTpEMUTCS MaKCHMajIbHO
UCIIOJIb30BaTh HEOOJBIIOE MPOCTPAHCTBO H
cxkumaer ero wu3smHO. Ctuxu  Jlopun
Hupnekkep, momHble  CXaTbIX  00pa3oB,
NONOOHBI  CIOBECHOMY TOpOAY, KOTOpBIii
BTSATHUBAET B ce0sl pa3HOOOpa3HBIN MaTepua
u  mepepabaTeiBae€T €ro B YETKHeE,
JTMHAMUYHBIE U CAMOCTOSITEIIbHBIC 3JIECMEHTHI.
B knure «Paris «Belle époque» par ses
écrivans» Mapu-Kiiep bankBapt yTBep:kiaet:
«OMmacHOCTh TaKOr0 OrPOMHOIO ropojia, Kak
[Tapwx, B TOM, 4TO OH CO3/a€T yCIOBUS IS
BCEBO3MOXKHBIX BHJIOB CAMO3BaHCTBa». 10 ke
caMoO€ MOXHO CKa3aTh U O CTUXOTBOpeHuu. 1
B TOpoJe, M B TIO033UU CaMO3BaHCTBO
OCHOBAaHO HAa AaHOHMMHOCTH, KOTOpYylO, B
CBOIO OdYepelb, MOKHO paccMaTpuBaTh Kak
yCKOJIb3aHue CyObeKTHBHOCTH (c. 126). «S»
pacTBopsieTCsl B TOpOJe MO Mepe TOoro, Kak
MEHSIIOTCS CHOCOOBI €ro y3HaBaHUA: KTO-TO
U3BECTEH MHOTUM, HO JIHIIb (PparMeHTapHO;
HAacC BUJSAT MEIBKOM: COCEl — B OJJHOM MECTE,
MOCTOSIHHBIA ~ KJIMEHT B JIPYIOM,
HE3HAKOMEL, MPOXOJISIIMNA MHUMO KaKIbIA
JIeHb B TMATh YacoB, B TpeTheM. B
CTHUXOTBOpEHUH <«SI» Takxke  MeHseTcs,
pacmamaeTcss Ha 4acTd, MpeacTaBisis co0oit
3a4acTylo JIMIIb (parMeHT uenoro. B ogHom
clly4ae 3TO HabOp BOCIOMUHAHUH, B IPYTroM

— cr10COOHOCTH K HAOJIIOIECHUIO.
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«It can detach, take on personas, switch
rapidly among points of view. In both city
and poem, the I is set lose from the subject,
becomes less attached to the history of a
body, of a particular, trackable person.

In both poem and city, we more clearly see
the I as a construct, while simultaneously,
more possibilities for its creative construction
are available. In both, the I is stripped down
past its name, becoming only an immediate
presence and action, and inverting the notion
of anonymity—suddenly rather than meaning
invisibility, it means the acute visibility of
that which is right in front of you, that which
determines the moment, and thus those that
follow. The abstractions of identity become
the concrete of activity in both the city and
the poem.

Imposture also implies illusion, and both city
and poem have specific and similar relations
to 1illusion. Georges-Eugéne Haussmann’s
reconstruction of Paris was based on the
illusion of the endless avenue, accentuated by
trees and planned vistas, a pattern that’s been
picked up by many city planners worldwide;
American cities splice the illusions of
billboards and advertising posters into the
“real” view, while poems rely on all sorts of
illusions from metaphor and metonymy to
persona and vivid image» [45].

OHO MOXKET OTHCNIAThCS OT ceOs, HaJaeBaTh
MacKd, OBICTPO TMEPEeKIIYAThCI C OTHOM
TOYKH 3peHUs Ha Ipyryo. M B ropone, u B
CTUXOTBOpEHUH  «S»  oTmensercs  OT
KOHKPETHOTO YeJIOBEKa, CTAHOBUTCS MEHEE
CBSI3aHHBIM C €r0 HCTOPUEH.

B cruxoTrBopeHuu, Kak M B TOpOJE, Mbl
Jqydlie BHIUM <«SI» Kak KOHCTPYKLUIO, H
OJIHOBPEMEHHO OTKPBIBAETCS OoJbIIe
BO3MOXHOCTE i1  €r0  TBOPYECKOTO
KOHCTpyupoBaHusi. B o0oux ciydasx «si»
OTAENSETCA OT CBOETO0 HMEHHU, CTaHOBSCH
JUIIb HEMOCPEACTBEHHBIM NPHUCYTCTBHEM H
JEHCTBUEM, U ITO IEPEBOPAYMBACT IOHATHE
AHOHUMHOCTH: BHE3AITHO, BMECTO
HEBUIMMOCTH, OHAa  O3HA4aeT  OCTPYIO
BUJIUMOCTh TOTO, 4YTO HAaxXOIWUTCA MPAMO
nepea BamMu, Toro, 4To onpeaciisictT MOMCHT, a

3HAQUUT, ¥  MOCIEAYIOIIHE  MOMECHTHI.
AOcCTpaKkTHBIE IIPEJICTaBICHHUS 00
UICHTUYHOCTH  CTAHOBSTCA KOHKPETHBIMHU
NeHCTBUSMH Kak B TOpoAe, Tak U B
CTUXOTBOPEHHH.

Camo3BaHCTBO TaKxKe HOJpa3yMeBaeT

WUTIO3UIO, U KaK Topoji, TaK U M03Ma HMEIOT
0COOEHHEIE, CXOXKHE OTHOIIEHHS C HEMH.
Pexonctpykuuss  Ilapwka,  npoBeneHHas
Kopxem-Dxenom OcMaHOM, CTpOWJIACh Ha
WILTIO3UU OECKOHEUHBIX MIPOCIIEKTOB,
MOJAYEPKHYTHIX JIEPEBbSIMU U TUIATEIBHO
CIUIAHUPOBAHHBIMU BHUJAMH. OTy MOJEIb
MEPEHSIM MHOTUE TPAJOCTPOUTENH 110 BCEMY
MUpY. AMepHUKaHCKHE TOpoja BCTPauWBaIOT
WUTIO3UN PEKJIAMHBIX IUTOB U IUTAKATOB B
«peaJbHBIN» TOPOJICKON meh3ax. A CTHXH
OMUPAIOTCS HAa BCE BUIBl WUIIO3UNA: OT
MeTapopbl 1 METOHHUMHH 0 OJIMIIETBOPEHHUS

U SIPKUX 00pa3oB.
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«Modernism saw the rise of new forms of the
city, and along with it, new forms of the
poem, one of the most prominent being free
verse. Poetry, broadly speaking, became less
regular, with more various rhythms, denser
images, and more violent juxtapositions. Its
unpatterned but nonetheless foregrounded
sound reflects the increasing cacophony of
increasingly industrialized and mechanized
living.

Prose poetry was the most radical new poetic
form, and the one most tied to the urban,
though it happens to refute some of my
points. But what it lacks in the ragged right
margin and vertical orientation, it makes up in
its block structure, which echoes the
delimitation of space by city streets. Even
cities without a grid structure, such as Paris,
where the prose poem originated, still divide
space relatively uniformly. The city occurs in
chunks just large enough to hold in the mind,
just as a prose poem is usually a single
gesture, whether 1image, thought, or
impression. The second collection of prose
poems ever written was Baudelaire’s Paris
Spleen, and many of them directly address
Paris.

Paris offers a particularly fruitful instance of
the city/poetry cross-over. It went through a
complete transformation during the second
half of the nineteenth century, becoming
emblematic of industrial urban explosion, and
it has fostered some of the poetry most firmly
indebted to the city. Paris’s poets are marked
by their specificity—they name the streets
they walk down and the churches or
monuments they pass» [45].

B »snoxy wMmoaepHHM3Ma BO3HUKIM HOBBIE
(GopMBI TOpoAa, a BMECTE C HUMH U HOBBIE
(GOpMBI CTUXOTBOpPEHHs, OJHOM U3 CaMbIX
3aMETHBIX U3 KOTOPBIX CTall CBOOOJHBIN CTHX.
[Toa3us B LE€IIOM crajua MEHEe
YIOPSIOYCHHOW, ¢ Oosiee pazHOOOpasHBIMU
putMaMu, Oosee IUIOTHBIMH oOpa3amMu U
Oonee pe3skuMu  comocraBieHusMu. Ee
XaOTUYHOE, HO BBIPA3UTEIIBHOE 3BY4YaHHE
OTpa)kaeT HapacTaroIlyo KaKO()OHHIO
UHIYCTPUAIILHOM W MEXaHU3UPOBAHHOU
KU3HH.

CTuxoTBOpEHHME B MpPO3E CTAIO CaMOH
panuKaabHOM HOBOW (opMol U Haumbosee
TECHO CBSI3aHHOM C TOpPOJOM, XOTS H
MPOTUBOPEUYUT HEKOTOPBIM MOUM
yTBepkaAeHusiM. Ho To, 4ero emy He XBaTaer
B HEPOBHOM IPAaBOM II0JIE U BEPTUKAIBbHOU
OpUEHTAIlMM, OH KOMIEHCHUpPYET OJ0YHOM
CTPYKTYpOH, KOTOpast MOBTOPSIET
pasrpaHUyeHue MPOCTPAHCTBA TOPOJACKUMU
YIULAMH. Jlaxxe ropoma C XaOTHUYHOU
MJAHUPOBKOM, Takue Kkak Ilapuwx, rtae u
3apoJWiCs 3TOT JKaHp, BCE pPaBHO JACJAT
MPOCTPAHCTBO OTHOCUTEIBHO PaBHOMEPHO.
l'opox npencraer nepea HaMu B BUJE KYCKOB,
JIOCTAaTOYHO OOJBIIMX, YTOOBI yJIepKaThCs B
co3HaHUU. TOYHO Tak K€ U CTUXOTBOPEHUE B
npo3e OOBIYHO BBIPAXKAET OAHY OCHOBHYIO

MBICTTB, Oyab TO o00pa3, wuaes WA
BIICUATIICHUE. Bropom cOOpHUKE
CTUXOTBOpEHUH B  Mmpo3e, KOrma-imdo
HanicaHnHoW, Obl1  «Ilapwkckuil  CruTHHY

bonnepa, u MHOTHE CTUXOTBOPEHHUS B 3TOM
cOOpHUKE HampsAMYIo ocBseHbl [Tapiky.

[Mapux 0COOEHHO yJAuHBIi MpHUMEp
B3aMMOCBSI3M TOpojJia U Mo33uu. Bo BTOpOM
noinoBuHe XIX Beka OH  NOJHOCTBIO
npeobpazuics, CTaB BOIUJIOIIEHHEM
WHIYCTPUAILHOTO TOPOJCKOTO B3pbIBA, YTO
CIocoOCTBOBAJIO MOSIBJICHUIO 033U,
HanOoyiee TECHO CBSI3aHHOH C TOPOJIOM.
[Tapmxckue MTOATHI OTJINYAKOTCS
KOHKPETHOCTbIO — OHHU HA3bIBAIOT YJIUIIbI, 1O
KOTOPBIM XOJSAT, UEPKBU U NAMSATHUKH, MUMO

KOTOPBIX IPOXOJIT.

82




[Tpunoxenue [Mpunoxenus A

[Iponomxenue Tadauubl A. 1

Opurunag

IlepeBoa

«One can often mentally follow them through
the city they’re writing about.

Three of the best known—Charles Baudelaire
of the mid-nineteenth century, Guillaume
Apollinaire of the early twentieth century, and
Jacques Roubaud of the late twentieth, early
twenty-first century, all approach Paris
walking. As they write it, Paris becomes a
map of the mind and the heart, a map of the
place where mind and heart intersect into
daily life.

The city is itself a walking, which the poet
merely traces, trying to stay on its trail. The
city is always something going on ahead,
something that just turned the corner, that just
slipped out of view. The city is posited as
something unseizeable, something whose
body is necessarily amorphous, and that just
might be concretized by the mapping the poet
does in his walking. If the city can never be
stable, at the least the poet, through the two-
sided walking-mapping that is writing, can
construct a complementary version in which
he or she can live in relative stability.

Baudelaire captured this essential transience
in a famous line from his poem “The Swan”:
“La forme d’une ville / Change plus vite,
helas! que le coeur d’un mortel” [The form of
a city / changes faster, alas, than the heart of a
mortal]. And Jacques Roubaud picked it up
with a slight variation (“La forme d’une ville
change plus vite, helas, que le coeur des
humains™) as the title for a book of 150
poems on Paris published in 2000» [45].

YacTo MOXKHO MBICIIEHHO NPOCIEANTD 3a UX
MPOryJKaMu IO TOPOJy, O KOTOPOM OHU
MULIYT.

Tpoe u3 caMbix u3BecTHbIX - llapns bomiep
cepenuubl XIX Beka, ['milom AmnosumHep
Havanma XX Beka u JKak Py6o xonma XX —
Hayasla XXI Beka - OHM BCE ONHUCHIBAIOT
ITapuxk, mnepexuBas ero memwKoM. B ux
npousBeneHusax llapwxk  craHoBUTCS  He
MPOCTO MECTOM Ha KapTe, a OTPaXKEHHEM HX
MBICIIEW W YyBCTB, MECTOM, [J€ pasyM M
CepJlLle BCTPEYaAOTCs B [IOBCEAHEBHOM KU3HU.

I'opox — 310 camo X0XkeHue, KOTOPOE MOAT
JUIIb MPOCTEKUBAET, CTAPasCh HE COUTHCS C
nytd. ['opog — 3TO0 Bcerga YTO-TO, 4YTO
MIPOUCXOAUT BIEPEAU, YTO-TO, YTO TOJIBKO
YTO CBEpPHYJIO 3a YIroj, 4YTO TOJIBKO YTO
YCKOJIB3HYJIO U3 Buay. OH mpencraBisiercs
YEM-TO  OTPOMHBIM, HEOXBAaTHBIM, YbH
ouepTaHus MIOCTOSIHHO MEHSIOTCS.
EnuncTBeHHBINH criocod mpugatk emy (popmy
— 3TO0 KapTorpadupoBarh €ro, Kak 3To JeIaeT
IMOAT BO BpeMs CBOEW Mporyikud. lopon
HUKOI/la He OBbIBaeT CTaTUYHBIM, HO TIOAT,
Onaromgaps MUCHMY, co31aéT €ero
aTbTEPHATHBHYIO BEPCHIO, Oonee
CTa0WIIbHYIO, B KOTOPOH OH MOXET HalTH
CBOE MECTO.

Boanep BeIpaszui 3Ty U3MEHUHUBOCTH TOpPOJia B
3HAMEHHUTON CTpPOKE U3 CTUXOTBOPCHHS
«Jlebenp»: «La forme d'une ville / Change
plus vite, helas! que le coeur d'un mortel»
[@opma Topoma / MeHseTcs ObICTpee, YBHI,
yem cepaue cmeprtHoro]. Xak Py6o, B cBoro
odepenb, B3sUT ATy ¢pa3sy C HEOOIBITUM
u3meHenneM («La forme d'une ville change
plus vite, helas, que le coeur des humains» —
dopma ropoaa MeHsieTcsi ObICTpee, YBBI, 4eM
cepaue JIofei) B KauecTBE HAa3BaHUS JUIS
cBoerl kHuru u3 150 cTUXOTBOpEeHHI O
[Tapmxe, omyonukoBanHoM B 2000 roxmy.
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«And in between them, Apollinaire wrote one
of his most famous poems, “Zone,” as a day-
long walk through Paris. In the middle, he
takes a mental detour, and wanders all over
Europe, as if the city simply expanded and
expanded. And like Baudelaire, who, in
“Crowds” wrote, “The solitary meditative
walker draws an unusual excitement from this
universal communion,” Apollinaire’s walking
is also solitary, as is Roubaud’s: “This
incidental day in the rue Saussure / I walk
slowly fearing to forget”—it is, above all,
Saussure’s city, a system of signs that attains
meaning through differences that are always
arbitrary, but often arranged in a deeply
moving way» [45].

Mexny nostamu ANOUIMHEpP HamMcal OJHO
U3 CaMbIX M3BECTHBIX CBOUX CTHMXOTBOPECHMIA,

«30Hay, KOTOpOE ONUCHIBACT ero
ONHOAHEBHYIO Tiporyaky mno Ilapmwky. B
CepeIMHEe  CTUXOTBOPEHHUS] OH  CJIIOBHO

OTIIPABJISIETCSI B MBICIICHHOE MYTEUIECTBHE U
omy>xaaet no Bcel EBporie, kak Oynro ropox
paspactaercs N0 HEBEpOSTHBIX pPa3MepOB.
[MonoOHO Bonnepy, KOTOPBIi B
ctuxoTBopeHun «Tonma» nucan: «OIUHOKUNA
TyJsiKa-co3epiareb yepriaer
HEOOBIKHOBEHHOE  BO30YXKJIE€HHE B O3TOM
BceoOIemM OOIIEHUNY, MIPOTYJIKH
AnonnrHepa, Kak 1 nporyiku Py6o («B atot
ciydaitnslil 1ens no ynuue Coccropa / S uny
MEJUICHHO, 00siCh 3a0bITh»), OoaMHOKH. Ho
31eCh BOXEH HE TOJIBKO CaM TOpOJl, HO H

«ropony Coccropa» — CHCTeMa 3HaKOB,
oOperaromiass  CMbBICI ~ 4epe3  pa3jnyus,
KOTOpbIE, XOTS M IPOU3BOJBHBL, YaCTO

TPOTAOT J0 TITYOHHBI TYIIH.
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«Sylvia Ginsberg, Superstar
Essays / By Richard Grayson

In 1981 I made my paternal grandmother into
a superstar.

Now you may not recall the famous Sylvia
Ginsberg of North Miami Beach, but most of
her fellow celebrities of that era—people like
Suzanne Somers and Erik Estrada—no longer
grace the covers of supermarket tabloids, and
they don’t have Grandma Sylvia’s excuse: she
died in November of that year.

My grandmother’s impending death was one
reason I decided to make her into a media
star. The day after Thanksgiving 1980, I took
her to a Miami doctor who diagnosed a heart
aneurysm that would eventually burst and kill
her quite suddenly.

“How long does she have?” 1 asked Dr.
Reinstein while Grandma was in the other
room. We were definitely not going to tell
her.

“Hard to say,” he replied. “Six months
maybe. A year at most.

Grandma Sylvia hadn’t had the easiest life.
She’d been in and out of hospitals for more
than two decades as she suffered with colon
cancer, although repeated surgeries managed
to keep her alive. Her arthritis got so bad she
could no longer walk—until her deteriorated
hips were replaced with artificial ones. She
suffered from all kinds of severe pain and
sought out treatment from the first doctor
licensed to practice acupuncture in New
York’s Chinatown» [49].

CunsBus ['unH30epr, cynep3sesna
Occe / Puuapp I'peiicon

B 1981 romy s pemmn caenaTb CBOIO
0a0yKy o OTIIOBCKOM JTVMHAA
CyInep3BE3/10M.

Bo3smoxkno, wums CunsBun ['mH30epr wu3

CeBepHoro Maitamu-buy Bam HM O 4eM He
TOBOPUT, HO CTOUT OTMETUTh, YTO MHOTHE €€
«KOJUJIETH TIO CJaBe» TOr0 BPEMEHHU, TaKHe
kak Crozanna Comepc u Dpuk IDcTpajaa, TOxke
JaBHO HE  MeNbKaloT Ha  OO0JIOXKKax
OynpBapHBIX Traszer. Bmpouem, y HHUX HeT
TaKOro ONpaBAaHMUs, KaK y Moel 0aOymiku
CunpBuu: OHa yMmepia B HOAOpEe TOTO ke
roja.

[Mpubmmxkaromasics cMepTh 0abyliku crana
OJHOU U3 MPHUYHH, TOYEMY s 3aropelics uaeen
caenaTtb €€ MeAUMHHOW JM4yHOCThro. Ha
clenyomuid eHb mnocie JHs OmaromapeHus
1980 roma s orBe3 ee k Bpauy B Mailamu,
KOTOpBIi OOHapy>Xui y Hee aHeBpU3My
cepauna. Bpau ckazan, 4To OHa paHO WU
MO3JHO pa3opBeTCs, M 3TO MPOU30HAET
BHE3AITHO.

«CKkonpko el ocTajllioch?»  clpocuiia
nokropa Paiinmelina, moka 6adymika Opuia B
Ipyroi komHare. Mpl OIpeAcIieHHO He
coOHMpaIuch TOBOPUTH € 00 ATOM.

«TpynHo cka3zaTh», - OTBETWJI OH. «Moxer
OBITh, IIECTh MECSIeB. MaKCUMyM TO.

Kuzup 06abymku CunbBHM — JIETKOM  HE
Ha3oBelllb. boubllle ABaAnaTH JET OHa TO U
JIeNI0 OKa3bIBajach B OOJIBHHIAX, OOpPSCH ¢
pakom Toscroi  kumku. K cuacteio,
MOCTOSIHHBIE ~ OINEepaluy  [oMoralu e
BBDKUTh. APTPUT MPOTPECCUPOBATL 10 TaKOH
CTEMEHH, YTO OHA YK€ HE MOIJIa XOJUTh, T0Ka
en HE 3aMEHWIN pa3pyLLIECHHbIE
Ta300e/IpeHHbIE CyCTaBbl Ha MCKYCCTBEHHBIE.
Ona crpamana OT CWIBHBIX OOJe W Jaxe
oOpaianach 3a MOMOUIbIO K MIEPBOMY Bpady,

[IOJIyYUBLIEMY JIULIEH3UIO Ha
UTIIOYKAJIbIBAHHE B HBIO-HOPKCKOM
YannarayHe.
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«She had even brought back from death once,
following some internal bleeding in 1972.
When I went to her room at New York
Hospital a few days later and said I was
surprised to see her looking so good, she
promptly shot back: “You’re really just
surprised to see me at all.” She was not one
for mystical near-death experiences featuring
blinding light. If she’d seen one, she would
have complained that the brightness was
giving her a migraine.

In 1977, my grandfather, in a moment of self-
directed rage at a stupid play during a
poolside pinochle game, suffered a stroke that
left his brain damaged after being deprived of
oxygen for the few minutes it took
paramedics to get to him. Grandpa Nat ended
up a near-vegetable in the North Miami
Convalescent Home.

By the time she was in her late seventies, my
grandmother had gone through a lot. But did
she complain?

Constantly. She taught me everything I knew
about kvetching.

I grew up with a full set of grandparents who
lived long enough so that I knew them when I
was a quasi-adult. I adored them. Yet both my
grandmothers loved nothing better than to sit
me down and tell me all the tsuris they’d
seen. I sometimes envisioned the following
entry in that staple of my childhood Sunday
comics section, Ripley’s Believe It Or Not:»
[49].

OnHaxxabI i TaXke yIanoCch BEPHYTHCS C TOTO
CBETa TIOCJIC BHYTPEHHETO KPOBOTCUEHHUS B
1972 rony. Korna s HaBecTun ee B OOJIbHHUIIE
B Hbio-Mopke HecKonbko HHEH CIOycTsS ©
CKazall, 4YTO YJOUBJECH, KaK XOpOIIO OHa
BBITJIIIAT, OHA TYT e oTpe3ana: «Jla Tb
IPOCTO YAMBIEH, YTO BOOOIIE MeEHS elle
BUIUIIG!». OHa ObLIa HE U3 Te€X, KTO JIIOOUT
MHUCTHUYECKHE TICPEKUBAHUS, CBS3aHHBIE CO
CMEPTBIO U OCJICTTUTEIBHBIM CBeTOM. Eciu Obl
OHAa YBHJIENA TaKOe, TO MO0XKAJOBAJACh OBI,
YTO OT SIPKOCTH y HEE Havajlacb MUTPCHb.
Ecnu Ol OHa ¥ yBHIENa TaKOe, TO HaBEPHSIKA
Mmo)kaJioBajach ObI, YTO OT JTOH SIPKOCTH Y
HEe HayaJlach MUTPEHb.

B 1977 rony y Moero nena cirydnscs MUHCYJIbT
u3-3a TJIYNOM CCOpbl BO BpEMsS WIPbl B
NUHOKJIb y OacceiitHa. B pesynbpTare Mo3r
nena Hoara moctpaganm  oT  HemocTaTka
KHCIIOPOJIa B TEYEHHE HECKOJbKUX MHUHYT,
MOoKa [0 HEero JIoOupaluch Bpayu CKOPOM
nomoiid. B wTore nen oxaszaics MOYTH B
BEreTaTHBHOM COCTOSTHUU B oMe
npectapenbix B CeBepHom Maitamu.

K cBoum cemupmecsatu romam mosi 6alyrika
nepexuiia Hemano. Ho xanoBanach Jin OHa Ha
3T0?

[TocrossuHO. OHA Hay4yusIa MEHSI BCEMY, YTO S
3HAIO O Kalobax.

MHe TOBE3JO  BBIPACTH C  TOJHBIM
KOMILUTEKTOM 0alyIIeK W AeayIleK, KOTOphIe
MPOXIIA JOCTATOYHO JIOJITO, YTOOBI ST YCIEN
y3HaTh UX YK€ OyAydH MOYTH B3pOCHbIM.
ux oOoxan. OpHako o0e Mo OalOymiku
OoJibIlle BCETO Ha CBETE JIIOOWIIM YCaIUuTh
MEHS 32 CTOJ U paccKazaTth 000 BCEX yKacax,
KOTOpBIE UM TMpHUIUIOCh MOBUAATh. MHorma
MHE Ka3aJI0Ch, YTO 000 MHE MOYKHO HAIHCATh
B pyOpuke «Bepure nmu BBl B 3T0, Purnmm?» u3

BOCKPCCHBIX KOMHKCOB!
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«“Mr. Richard Grayson of Davie, Florida, had
two grandmothers—neither of whom ever had
a good day in her life!”

But Grandma Sylvia, complainer or not,
seemed to me as worthy of media attention as
any TV star, socialite or business mogul in a
celebrity-obsessed culture.

Annoyed with the publicity given the shallow
and the superficial, I decided that an ordinary
person of substance—even if that substance
was bile—deserved superstardom. Grandma
Sylvia was ready for her fifteen minutes of
fame, even if she didn’t know 1 was
engineering it.

The first step, of course, was a slick press
release in which I announced the formation of
the Sylvia Ginsberg International Fan Club. (I
thought the “International” was the crucial
touch.) Since my employment at the time was
limited to teaching a single course in remedial
English at Broward Community College, I
had plenty of free time to devote to being
president of the fan club. A fan club has got
to have a publication, of course, so the press
release also announced the forthcoming first
issue of Sylvia Ginsberg Magazine, with
features such as:

“Shocking: Why Sylvia Switched
Supermarkets!”

Sylvia’s Struggles with the Social Security
Administration

The Untold Story of Sylvia’s Artificial Hips
Sylvia’s Love Quiz: Can You Pass It?» [49].

«Y wmucrepa Puuapna I'pelicoHa n3 ropona
J»Bu, mratr dnopuga, ObUT0 1Be 0A0YIIKH, U
HU y OJHOW M3 HUX HE OBUIO HU OJHOTO
XOpOILETO JHS B )KU3HU!»

«Ho 6abymka CuiibBHUSI, HECMOTPSI Ha CBOIO
1000Bb K KaJl00aM, Kazallach MHE HUYEM HE
XyXe, 4YeM Jro0as Tene3Be3qa, CBETCKas
JTpBUIIA WM OW3HEC-MarHat B Hallel
KYJIbTyp€e, TOMEIIaHHOW Ha 3HAMEHUTOCTSIX.

Mens pazgpaxaiio, Kak MHOTO BHHMMAaHHUSA
JIOCTAeTCs MEJOYHBIM M TOBEPXHOCTHBIM
JUYHOCTSIM, U S PELWI, 4YTO OOBIYHBIH
YeJI0BEK, 00JIaatouil 3HAYMMOCTBIO — JaXKe
€ClIi 3Ta 3HAUYMMOCTh  BBIpaXKanach B
KEITYHOCTU 3aCIyKHBaeT CTaTh
cynep3Be3ion. babymka CunbpBus Obuta
rOTOBa K CBOMM MSATHAAIATA MUHYTaM CIIABHI,
JaKe €CJIM OHa U TMOHATHUS HE MMeJia O MOHUX
TTaHAX.

[lepBbIM  mIarom, KOHEYHO K€,  CTal
3pQeKTHBIl Tmpecc-penu3, B KOTOPOM s
00BSBUII O co3mannu MexayHapoaHoro (an-
kiy6a CunpBum ['maz6epr. (ITockonbky Mos
pabota B TO BpeMs OrpaHMYMBaiIach
IpenojaBaHueM OJTHOTO Kypca
KOPPEKIIMOHHOTO AHTJIMHCKOTO B KOJUIEIKE
BpoBapna, y MeHs ObUIO JOCTaTOYHO
CBOOOJHOIO BPEMEHHU, YTOOBI MOCBATUTH €T0
npesugeHty  (dan-xinyba. Y dan-kiny0a,
pazymeeTcs, JNOJDKEH OBIThb CBOM >KypHal.
[TosToMy B mpecc-penuse s TakKe COOOIIIIT O
CKOpPOM BBIXOJIE TEPBOTO HOMEpa KypHala
«Sylvia Ginsberg Magazine», B KOTOpOM
OyIyT OIyOJIMKOBaHBI TaKHE CEHCAIIMOHHBIC
CTaThH, KaK:
«JOK!  Ilouemy
cynepmapkert?!»
«CunbBuUs POTUB YTIPABICHUS COLIMATBHOIO
o0ecrieyeHus: HepaBHas O0pbOa»

CuinnBus CMEHMIIa

«Hepacckazannas HCTOPHS 00
UCKYCCTBEHHBIX Ta300€qpEeHHBIX CyCTaBax
CusBUNY

«JIroboBHass  BukTOopuHa OT  CHIIBBHH:
CMOXXET€ JIM BBl TNPOWTH TECT Ha
COBMECTHUMOCTD 7%
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«There was also a contest in which the winner
would receive a piece of my grandmother’s
famous honey cake (famous mostly because
of its dryness). And there was an article
ghost-written by me under the byline of my
great-aunt, Mildred Cohen, which began:

“Sylvia is the kind of sister-in-law that
everyone loves to visit for half an hour!”

A bonus feature in the issue was exclusive
photos of Grandma getting a flu shot at the
board of health.

My press release extolled my grandmother as
“a superstar we can respect. She doesn’t snort
cocaine, doesn’t get into fights in bars—
doesn’t even go to bars—and never uses
drugs, except for arthritis medicine . . . She
lives the kind of life millions dream of:
driving around, getting her hair done, visiting
her husband in the nursing home.”

Two days after I mailed out the batch of press
releases, a Miami News reporter called. As |
had predicted, the public was hungry for a
different kind of celebrity. My grandmother
was turning out to be big news.

The paper wanted a photo of Grandma Sylvia
and me, but unfortunately I couldn’t find a
suitable one of us together. So I gave them a
1958 photo of my brother Marc and our other
grandmother, Ethel Sarrett, and I told them it
was Sylvia and I. They ran it on page one,
cropping it in the shape of a star. The
headline: “Grandson Fans the Flames of
Stardom for Sylvia.”» [49].

Taxoxke ObUT OOBSIBIEH KOHKYPC, MOOEIUTENb
KOTOPOTO TONy4Yall KyCOYeK 3HaMEHHTOTO
ME0BOTO TOpTa Moei 6a0ymIKu
(3HAaMEHHUTOTO, B OCHOBHOM, cBoei
CYXOCThIO). A emie Tam Obla CTaThsl, SKOOBI
HallMCaHHasT MOEH JBOIOPOIHOW 0adymIkon
Munnpen KosH, koTopast HaUMHAIaCch TaK:

«CunpBUs — Takas HEBECTKAa, KOTOPYIO BCE
JIO0AT HaBellaTh, HO He OojbIle, YeM Ha
rmojyacaly

«B kauectBe OOHyca B KypHaje ObUIH
SKCKJIIO3UBHBIE  (pororpadmm  GaOymikw,
Jenaromeid  NpUBMBKY  OT  TpUIlla B
TIOJTMKJIMHUKE.

B mpecc-penm3e S TpeACTaBHI  CBOIO
0a0ymKy  Kak  «Cymep3Be3ly,  MOXKHO
yBaxats. OHa He ymoTpeOnseT KOKawWH, He
y4acTBYeT B Jpakax B Oapax — J1a oHa BooOIIe
B Oappl HE XOIUT U HHUKOTJa HeE
yIOTPeOJIsAl0 HAPKOTHKH, 32 HCKIIOYECHHUEM
JeKapcTB OT apTpuTa... OHa BEAET KU3HB, O
KOTOPOH MEYTaloT MWJUIMOHBI: €30UT Ha
MallHe, JejaeT MPUYECKH, HaBeIaeT MyKa
B JIOM€ IIpeCTapesbIx».

Bcero uepes aBa JHS mOcie pacChUTKU Ipecc-
penn30B MHE MO3BOHMI penoprep u3 Miami

News. Kak s wu mnpeamonaran, my0Oauka
Kakana HOBBIX, «HEeQOpMaTHBIX»
3HaMEHUTOCTe. Mosi 6abylika CTaHOBHUJIACH
CEHCAaIUEN.

l'azera xorena monayuuth QoTorpaduio
0abymkn CunbBUM ©W  MEHS, HO, K
COKaJeHHI0O, y  MEHs He  HalUIoCh

MOAXOAAIIEr0 CHUMKA, TIAE Mbl OBUIM OBl
BMmecte. [loaTomy st mepenan um ororpaduro
1958 roma, Ha KOTOpOW OBUTM HM300pa)KEHBI
MO Opar Mapk u gapyras Hama OaOyrka,
Otenp CapperT, W cKaszaja, 4TO 3TO Mbl C
CunbBueil. OHM pa3MecTUIM €€ Ha IEpBOU
MoJIoce, BhIpe3aB B (hopme 3Be3/Ibl. 3ar0JI0BOK
rinacui: «BHyK pasayBaeT muiamsi 3BE3IHOU

CJIaBbI OJId CHIILBURY.
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«For people tired about reading about Jackie
O. and Burt Reynolds, here was the perfect
antidote: an eighty-year-old great-
grandmother living in a North Miami Beach
condominium.

And so the Sylvia Ginsberg frenzy was off
and running.

Associated Press picked up the Miami News
story and it turned up on front pages in Los
Angeles, Minneapolis, and Charlottesville,
Virginia.

A number of people sent in their five-dollar
membership dues to join the fan club. A
Cuban-American woman in Hialeah who
owned a printing firm offered to do the fan
magazine for free, and we were able to get out
the twenty-page magazine by publication
date, April 15, Grandma’s birthday.

(Actually, that was the day she and my
grandfather celebrated their birthdays. They
came from Russia as children and had no idea
when their actual birthdays were; they settled
on April 15 so they’d remember to pay their
income taxes.)

More newspaper stories started appearing.
The Miami Herald wanted a photo of me
kissing Grandma, and we both complied,
although my grandmother always abhorred
being kissed. “I have a cold, so don’t kiss
me,” she’d usually say. Sylvia Ginsberg was
learning the price of fame.

How did my grandmother react to this instant
fame? Here’s what she told one newspaper:»
[49].

s Tex, komy Hajnoenu uctopuu o Jxexu O.
u bepre PeliHomnblce, MOABUIIOCH MEaTbHOE
MPOTUBOSIAUE: BOCBMU/JIECATUIICTHSISI
npabaly1ika, )KUByIass B OOBIYHONW KBapTHUPE
B CeBepHom Maitamu-buuy.

N Bor mymmuxa Bokpyr CunbBuu ['uH30EpT
Hayana Habupatb 0OOPOTHI.

HoBoctHoe ArenrctBo Associated Press
MOJAXBATHJIO HMCTOPHIO M3 MECTHOM Ta3eThl
Miami News, ¥ OHa Iomaja Ha IeEpBbIC
IIOJIOCEI razer B Jloc-AHmKenece,
Munneanonuce u IllapnorreBwie, mrar
Bupmxunus.

Heckonbko denmoBeK ma)ke MpUCTATH CBOU
ISTh JI0JUIAPOB, YTOOBI BCTYNUTH B (haH-KITyo.
KyOunka-amepukanka wu3 CIIA rtopoma
Xaianmua, BJIaJICIIMIIA Tunorpadum,
MIPEIOKIIIA HameyaraThb ban-xypHaI
OecruiaTHO, ¥ MBI YCIEIH BBITYCTHTH
JIBaILIATUCTPAHUYHBIA BBITYCK K 15 ampens —
JTHIO POXKICHUS 0a0yIIKH.

(Ha camom nerne, B 3TOT JACHb OTMEYAIN JHU
pOXIEHUsI U OHa, U MO niell. B gercTtBe oHM
HpHeanm n3 POCCI/II/I U IIOHATHUA HC HUMCIINU,
KOT/Ia Y HUX Ha CaMOM JIeJie JIEHb POXKICHUS;
OHM pelwId BbIOpaTh naty 15 ampens, Tak
OHM HE 3a0BIBAJIN TJIATUTH HAJIOTH).

B razerax mpomomkanu MOSIBISTHCS CTAaThbH.
l'azera Miami Herald 3axoTtena momy4yuTh
doTorpaduro, Ha KOTOPOH 5 LeTyro 0adyIIKy,
U MBI 002 COTJIaCHITUCH, XOTs 0a0yIka Bceraa
TEpeTb HE MOIJla, KOrja ee LEenmyroT. «S1
OpOCThIIA, TAaK YTO HE eIyl MEHs», -
00b19yHO TOBOpMIa oHa. CumbBus ['mH30epr
oco3Haa, Kakoil IIeHOM JocTaeTcs cliaBa.

Kak orpearnpoBana Mosi 06alymika Ha 3Ty
BHE3AMHYI0 TOMyIsspHOCTE? BOT 4TO OHa
pacckasaja OJHOW U3 raser:
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«“After my husband got sick, I wasn’t doing
much of anything. One day Richard says,
‘Grandma, you’re going to be a superstar.” I
said, ‘Richard, I should be a celebrity? What
are you talking about?’”

“My Richard is a wonderful boy for doing it.
He’s so brilliant. I told him to get on Tic Tac
Dough because he’s so brilliant.”

“And he writes. Oh, he can write.”

“The only thing I don’t like is his beard. I say,
‘Richard, please take that beard off. You’d
look 25 years younger.’”

I was thirty years old at the time.

Even those around Sylvia Ginsberg basked in
her reflected glory. “I didn’t realize how
glamorous she was,” said her next-door
neighbor, Teddy Dietz, in a Miami Herald
story. “She just seemed like a nice, intelligent
woman.”

When my grandmother went into Eckerd
Drugs, the pharmacist recognized her and
asked for her autograph.

Morry Alter, the human interest reporter from
Channel 10 news, called to beg her for an
interview.

“My grandmother has never been involved in
a single scandal,” I told the Fort Lauderdale
News. “She’ll do for South Florida what
Anita Bryant failed to do. She’ll give us a
good image—classically elderly, glamorous,
yet laid back. And she does have to lay down
a lot. When you’re eighty, it’s par for the
course.”» [49].

«ITocne Toro, kKak MO MyX 3a00JelN, S TOYTH
HUYEeM He 3aHuMaiiace. W Brapyr Puvapn
TOBOPUT: «babymika, TBI CTaHEIIb
cynep3Besnoi!» S orBeruna: «Puyapa, crout
CTAaHOBHUTHCH 3HAMEHUTOCTBHIO? O YeM ThI
BOOOIIIE TOBOPHIITH?»

«Mon Puuapn — 3aMedarenbHbII Mallb4MK,
pa3 npuayMan Bce 3To. OH Takoil ymubIi! S
cKazai emy, uToObl oH mepemen Ha Tic Tac
Dough, moToMy 4YTO OH  HaCTOJBKO
TCHUAJICHY.

«UW on numer. O, Kak OH yMEEeT MHUCaTh.»

«ENMMHCTBEHHOE, YTO MHE HE HPABUTCS, 3TO
ero Oopoma. S Bcerma roBopro: «Puuapm,
noXkanyicra, copeit 3ty 6opoxay! Ter Oynemrb
BBITJIAACTD Ha 25 JIET MOJIOXKE!»

B To Bpemst MHe OBbIIIO TPUILATS.

Haxe oxpyxaromme CunsButo ['mnH30epr
JIOOM Tpenuch B ee Jaydax. «S u  He
MO103peBall, HACKOJIbKO OHa ObLTa
rIaMypHoi», - cka3an ee cocen Tegau [uti
B CTaThe, OMYyOJMKOBaHHOM B rasere Miami
Herald. «Ona xa3zajach TpOCTO MUJIOH,
YMHOM JKECHILUHONY.

OpHaxnael Mosi Oalylika 3amia B anTeKy
Eckerd Drugs, u ¢dapmaneBr y3Ham ee u
norpocu aBrorpag!

Moppu Aunbrep, penoprep, NHUIIYIIAA O
monax U ux ucropusx, u3 Channel 10 news,
MO3BOHUII U TIOMIPOCHUI €€ 00 WHTEPBHIO.

Mos Galymika HWKOT/Ia HE OblIa 3aMelaHa
HU B OJHOM CKaHJale», - CcKa3al 4
KoppecnonnieHTy raszetbl «Fort Lauderdale
News». «Ona caenaet 15 KOxuoit ®nopuibt
TO, 4TO HE CMOIJIa caenatb AHuTa bpaiaHt.
Omna nacT HaM Xopomuii 00pa3 KIacCHIecKoi
MOXHUJION >KEHIIMHBI, TJIAMypPHOM, HO B TO K€
BpeMsl CHOKOMHOW. W el JelCTBUTEIBHO
npugercss MHoro otabixatb. Korma Tebe
BOCEMB/JIECAT, ITO BIOJIHE HOPMATILHOY.
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«The fan magazine was only the beginning. I | ®an-xypHan OblT TOJBKO HayaloM. Y MeEHS
had a great idea for a TV movie, a biopic | Obuta oTAMYHAs WA IS CO3JaHHS

called “The Sylvia Ginsberg Story: From
Minsk to North Miami Beach.” I exaggerated
a little and told a Hollywood Sun-Tattler
columnist—that’s Hollywood, Florida, by the
way—that Sylvia Sidney, who was in Miami
performing in a play, had asked for a copy of
the script.

I thought about a line of Sylvia Ginsberg
designer jeans for senior citizens. (“Sylvia’s
got the look you want to know better / She’s
got the octogenarian look that’s all together /
Shopping, kibitizing, day and night / The
frail-cheeked look that’s right.”)

And maybe Grandma would consent to a bid
for public office.

After all, the Hallandale Digest called my
grandmother “South Florida’s condo queen
for the Eighties.”

But Grandma Sylvia got tired of celebrity
soon enough. As one newspaper story began:

Everything was going so smoothly for Sylvia
Ginsberg. She spent her days visiting her
beautician or her doctor or her husband, who
is in a nursing home. Evenings, she would
watch Tic Tac Dough, her favorite show, on
television. But then her grandson decided that
Sylvia Ginsberg should become a superstar.

“I’m not up to this, Richard. I’'m not up for
being a celebrity. I don’t need this,” Mrs.
Ginsberg tells her grandsony» [49].

TenepuinbMa, ouorpadguueckoro Gpuiabma mox
HazBanueM «Mcropuss CunbBum [ 'mH30epr:
Ot Musncka no CesepHoro Maiiamu-buw». 1
HEMHOTO IpeyBETHYNIT u cKazaj
KoppecrionnieHTy raszersl Hollywood Sun-
Tattler - »10 TommByn, mrar dDnopuna,
Mexay npouuM - uro CunsBus Cujanu,
KoTopasi Obl1a B Maiiamu, UTpasi B CIICKTaKIIe,
MOIMIPOCHIIA KOTIUIO CLIEHAPHSL.

Sl moxyman o JIMHUM JU3alHEPCKUX JPKUHCOB
CwibBun [wH30Epr I MOXHWIIBIX JIIOJICH.

(«CunmpBus  Takas, 4TO XO4YeTCs 3HATh
MOJTyYIIIe, / v HEee TaKOH BHUJ]
BOCBMUACCATUICTHECTO YCIOBCKA, YTO BCC

BMECTE: IIONMHI, KHOWTKH, NEHb WM HOYb, /
XPpYNKOILIEKUH BUI, YTO HA0»).

N, Bo3MOXHO, 0Oabymika [a)xe COTIACHUTCS
0aJITOTUPOBATHCS HA BHIOOPAX.

B konue xoH1os, razera «Hallandale Digest»

Ha3Bajla MO  0a0ymKy  «KOpOJIEBOU
KOHIOMHUHUYMOB HOxnoH ®nopubl
BOCEMUIECITHIX !

Ho 6aGymka CunbBus JOBOJBHO OBICTPO
ycTajia OT cliaBbl. BOT kak HauMHaANIach OfHA
13 Fa3eTHBIX CTaTe:

YV CunsBuu ['mH30€pr Bce NUIO Kak MO Maciy.
JHu oHa mpoBoAMIIa B CAJOHAaX KpPaCOTHI, Y
Bpaueil WIM HaBemiass MyXa B JOMe
npectapenbix. Beuepamu oHa cMmoTpena mo
TEJIEBU30pYy CBOIO JtoOuMyto mepenady «Tic
Tac Dough». Ho moTrom ee BHYK pemui, 4To
CunnBus ['un36epr JOJDKHA CTaTh
CyIep3BE3/I0M.

«Mmne He 1o 3toro, Puuapa. S He xody OBITH
3HAMEHUTOCTBI0. MHE 3TO HE HYXHO», -
roBopHUT Muccuc I'nH30epr cBoemMy BHYKY.
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«“That’s why you should be famous,
Grandma,” replies Richard. “You’re the only
person in America who doesn’t want to be
famous.”

The young reporter who wrote this story later
called me up to say she’d been expecting to
interview a cuddly Jewish grandmother but
instead got “someone with the sensibility of
an angry, bitter punk rocker.”

Grandma Sylvia told the press that she never
had a sense of humor, didn’t know how to tell
a joke, and wouldn’t appear on Johnny
Carson’s show. “It’s too late,” she was quoted
as saying. “Who needs it? I go to bed early.”

And so the clock ran out on Sylvia Ginsberg’s
fifteen minutes of fame.

Was 1 disappointed? Not really. I respected
my grandmother more than I ever had
because she wasn’t seduced by superstardom.

She went about her life once again, although
health problems made things increasingly
difficult.

On Thanksgiving, I picked her up to take her
to a holiday dinner at the home of family
friends. She’d been bedridden with bad chest
pains for a week, but for some reason that day
she felt fine. At the dinner she was more
friendly and talkative than usual, and she ate
heartily rather than just picked at her plate.
My brother Jonathan told me he couldn’t
remember our grandmother looking better»
[49].

«Bot mouemy TBI JOKHA OBITH 3HAMEHUTOM,
0abymika», - orBeuaer Puuapn. «Twr
€MHCTBEHHBIN 4€JI0BEK B AMEpUKE, KOTOPBIH
HE XO04YeT ObITh 3HAMEHUTHIMY.

Morosiast  JKypHaJMCTKa, HAMUCaBLIAas dTY
UCTOPUIO, TIO3KE  TO3BOHWJIA MHE H
NpU3HAIach, YTO OKUANA B3STh HHTEPBBIO Y
MIION eBpeiickoi 6a0ymiku, a BMECTO 3TOTO
CTOJIKHYJIach c «YETIOBEKOM c
MHPOOIIYIIEHUEM  3JI0T0,  03J100JEHHOTO
HaHK-POKEpPay.

babymka CunbBus 3asBIsJIa KypHAITHUCTaM,
YTO y HEe HUKOI/la He ObLIO YyBCTBa IOMOPA,
OHa HE yMeeT WIyTUTb U He coOupaercs
BbICTynaTh Ha 1oy /[xonHu Kapcona. «VYixe
CJIIMIIKOM TIO3JHO», - LIUTHPOBAIIA €€ CJIOBA.
«Komy 310 HY)HO? Sl paHO J10XKYyCh criaTh!»

«Tak 3aKOHYWIINCH TISATHAIATh MUHYT CJIaBbI
CunwsBuu ['uH36€pT.

Bout mu s pazouapoBan? He ocoGo. S cran
yBaXaTh CBOIO 0a0ymiky emie OoJbIie,
IOTOMY YTO OHAa HE MOAJANACh UCKYIICHHIO
CTaTh CyNep3BE3/10H1.

Ona BepHyJach K CBOCH OOBIYHOW >KHU3HH,
XOTs MPOOJIEMBI CO 30OPOBHEM CTAHOBUJIHCH
Bce 0oJiee cepbe3HBIMH.

B Jlenp OnaromapeHust s 3aexal 3a HEH,
YTOOBI OTBE3TH Ha MPa3JHUYHBIN YKUH B IOM
npysei cembu. OHa yXe HENENIo Jiexana B
MOCTEIN C CHJIBHBIMU OOJSIMH B TPYAH, HO B
TOT JI€Hb [IOYEMY-TO 4YYyBCTBOBaja ce0s
xopomo. Ha yxwuHe onHa Obputa Ooisee
OOIUTENBHON U IPYKEN00HOI, YeM 00bIUHO,
U €Jia C alIeTuToOM, a He MPOCTO KOBBIPSIACH
B Tapenke. Moii Opar J[>koHaTaH ckazaja MHe,
YTO HE TIOMHHT, 4TOOBI HamIa 6a0yIIKa Korja-
00 BBITIIsIIETA JTydlIIe.
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«I had to leave early. As I said my good-byes
and was about to go, my grandmother waved
to me from across the room and mouthed the
words “I love you.” She had never done that
before.

That night, one year to the day that Dr.
Reinstein had given as her maximum life
span, Grandma Sylvia died.

Though she may have been in the public eye
for a very brief period, Sylvia Ginsberg will
always be my favorite superstar.

And as she would have said to Erik Estrada
and Suzanne Somers: Eat your hearts out»
[49].

Mue npunuiock yith pansme. Korma s
MpoIIajIcs U CcoOMpayics YXOAWTh, OalyIKa
nmomaxaja MHE PYKOW depe3 BCI0 KOMHATY U
npomrenTana «S a6 Teds». OHa HEKOTIA
paHbIIIe TaK HE Jelaa.

B Ty HOYB, 3a TOX IO TOrO IHS, KOTOPBIA
JnokTop PaliHIITEeH Ha3Bajl MaKCHUMalbHbIM
CpOoKOM ee ku3HHM, O0abymka CuibBus
yMepia.

Hecmotpss Ha TO, 4uTO OHa ObUIA B LEHTpE
BHHMaHHsI OOIIIECTBEHHOCTH COBCEM HEJOJTO,
CunbBust I'mH30epr Bcerma Oyzaer Moei
T0OMMOM CyTiep3Be3I0H.

U, xak Obl oHa cKazajga Dpuky OcTpane u
Crozanne Comepc: «3aBuayite Mmoadaly
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«Steve Jobs Last Words

At the age of 56, Steve Jobs died a billionaire.
Close family members say that his dying
words were “Oh, wow. Oh, wow. Oh, wow.”
Whether he penned an essay during the days
leading up to his death is probably unlikely,
but it is still being debated. What we do know
is that Jobs often sacrificed his family to
achieve success in business. At one point he
went so far as to deny that he was the
legitimate father of his daughter, Lisa,
surprising on many levels, especially given
that Jobs was adopted as a child.

Steve Jobs’ Legacy

The following is thought to be the essay Jobs
wrote in his last days. While its authenticity
might be disputed, its profundity cannot be.

I reached the pinnacle of success in the
business world. In others’ eyes, my life is the
epitome of success. However, aside from
work, I have little joy. In the end, my wealth
is only a fact of life that I am accustomed to.
At this moment, lying on my bed and
recalling my life, I realize that all the
recognition and wealth that I took so much
pride in have paled and become meaningless
in the face of my death.

You can employ someone to drive the car for
you, make money for you, but you cannot
have someone bear your sickness for you.
Material things lost can be found or replaced.
But there is one thing that can never be found
when it’s lost—Life. Whichever stage in life
you’re in right now, with time, you will face
the day when the curtain falls» [48].

IMocnenuue cnosa Ctusa [[xxo0ca

B Bozpacte 56 mer CtuB [[xo0c ymep B
cTaTyce MWUIMapAepa. biauskue WieHbl
CEMbHU TOBOpAT, YTO €ro MOCICAHUMH
cioBamu Obmn «O, Bay. O, Bay. O, Bay».
Hanucan B OH 3cce B JTHH,
MpEAIIECTBOBABIINE €ro CMEpPTHU, CKopee
BCEr0, MAJIOBEPOSITHO, HO ATOT BOMPOC J0 CUX
nop o0cyxmaercs. Mbl 3HaeM TOJBKO TO, YTO
JIxo0c "acTo KepTBOBAJI CBOEH CeMbel paau
ycexa B OusHece. B KakoW-TO MOMEHT OH
JIoIIeSl 10 TOro, 4YTO CTaj OTpPULATh, YTO
SIBJISIETCS. 3aKOHHBIM OTIIOM CBOEH J04YepH
JIuzpl, 4YTO yAMBUTENBHO BO MHOIHX
CMBICTIaX, OCOOEHHO €CIIH y4ecTh, uTo J>k00¢
OBLT YCBIHOBJIEH B JIETCTBE.

Hacmenue Ctua JI>xoOca
Cuuraercs, 4to 3T0 3cce, kKoTopoe Jlxobc
Hamucaja B IIOCICIHHE JTHH CBOCH JKHU3HH.

XoTs ero TMO/UIMHHOCTh MOXET OBITh
OCIIOpEHa, €ero TIIIyOMHa He MOAJEKUT
COMHEHHIO.

S goctur BeICIIEH TOYKH yCII€Xa B JECIOBOM
Mupe. B rmazax okpykarommx MOs KW3Hb
KaeTcs: oOpasnoMm goctwxkeHuil. OmHAKo,
MOMUMO paboThl, Y MEHA Majo paaoctu. B
KOHIIE KOHIIOB, MO€ OOrarcTBO — 3TO BCETO
auib  GakT JKU3HU, K KOTOPOMY S YK€
NpUBBIK. B [1aHHBII MOMEHT, JeXa Ha
KpOBaTH M BCIIOMHHAasi CBOI JKHU3Hb, £
MOHMMAl0, YTO BCE MpHU3HAHHE W OOTaTCTBO,
KOTOPBIMU $I TakK TOPIWJICA, TMOMEPKIH U
MOTEPSIIA CMBICI MEPEH JIMUOM CMEPTH. Bbl
MOJKETE HAHATH KOI0-TO, UTOOBI OH BOJMII 3a
Bac MallWHy, 3apabaTbIBai JIJs Bac JIEHBIH,
HO BBl HE MOJKETE HAHATH KOr0-TO, YTOOBI OH
nmepeHocws1  BammM  OOJie3HM  3a  Bac.
YTpaueHHbIE MaTepHAIbHBIE BEHIM MOXKHO
HaTH WM 3aMeHUTb. HO ecTh ojHa Belb,
KOTOPYIO HHMKOTAAa HEIb3sl HAaWTH, €CIU OHa
noTepsiHa, — JTO KKU3Hb. Ha xakoMm ObI 3Tare
’)KA3HU Bbl HU HAaXOAWINCh Ccelyac, paHO WU
MO3IHO HACTYNHT [J€Hb, KOIJa 3aHaBeC
ONYCTHUTCH.
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«Treasure love for your family, love for your
spouse, love for your friends. Treat yourself
well and cherish others. As we grow older,
and hopefully wiser, we realize that a $3000
or a $30 watch both tell the same time. You
will realize that your true inner happiness
does not come from the material things of this
world. Whether you fly first class or
economy, if the plane goes down—you go
down with it.

Therefore, I hope you realize, when you have
mates, buddies and old friends, brothers and
sisters, who you chat with, laugh with, talk
with, sing with, talk about north-south-east-
west or heaven and earth, that is true
happiness. Don’t educate your children to be
rich. Educate them to be happy. So when they
grow up they will know the value of things
and not the price.

Eat your food as your medicine, otherwise,
you have to eat medicine as your food.

The One who loves you will never leave you
for another because, even if there are 100
reasons to give up, he or she will find a
reason to hold on. There is a big difference
between a human being and being human.
Only a few really understand it. You are
loved when you are born. You will be loved
when you die. In between, you have to
manage.

The six best doctors in the world are sunlight,
rest, exercise, diet, self-confidence, and
friends. Maintain them in all stages and enjoy
a healthy life.”» [48].

Jlopoxkute TIOOOBBIO K CBOCH  CeMbe,
J000BBI0 K CBOEMY CYIPYry | CYIpYTe,
T000BBI0O K CBOWM  JIPY3bsSM. XOpOIIO
OTHOCUTECh K ce0e | IIEHUTE JPYTHUX.
CraHOBSCH cTapiie U, HAJCIOCh, MyJIpee, MbI
nmoHuMaeM, 4to 4acel 3a $3000 mam 3a $30
MOKA3bIBAIOT OJHO M TO € BpeMs. Bur
noiiMeTe, YTO Ballle HACTOSINEEe BHYTPCHHEE
CYaCThe HE 3aBUCUT OT MATePUATHHBIX BEIICH
3TOro Mupa. JIeTUTe U BBI MEPBBIM KJIACCOM
WJIM SKOHOM-KJIACCOM, €CJIM CaMoJIeT IaJiaeT -
BBl IMajacTe BMecTe ¢ HUM. [loaToMy 4
HAJICIOCh, YTO BBl OCO3HAETE: KOTAAa y Bac
€CTh KOrjia y TeOs eCTh MPUATEIH U CTaphblc
Ipy3bsi, OpaThss U CECTPBI, C KOTOPHIMHU BBI
oOmiaerech, CMeeTech,  pa3roBapHBacTe,
Moere, TOBOPUTE O CEBEpe-Ire-BOCTOKE-
3amajze Wid O Hebe M 3eMje, 9TO U eCTh
Hacroslee cyactee. He yuure cBoux aeren
ObITE OorareiMu. BocnuTeiBaiiTe HMX, YTOOBI
OHM OBUIM cyacTIMBBIL. Torjma, Korja OHHU
BBIPACTYT, OHH OyIyT 3HATh IICHHOCTH BEIICH,
a He UX IICHY.

Embre mumy kak JIeKapcTBO, B MPOTHBHOM
clyyae BaM MPUJIETCA €CTh JICKAPCTBO Kak

TTUTITY.

Tor, kTO JTIOOWT Bac, HUKOTZAa HE OCTAaBHT Bac
paayd Ipyroro, MOTOMY YTO, JTaXKE€ €CIU €CTh CTO
MIPUYUH OTKA3aThCs, OH WM OHA HAWJET MPUIHHY
octatbcs. CymiecTByeT TiyOOKOe pasimudme
MEXIy TeM, YTOOBI OBITH UYEJIOBEKOM, WU TEM,
4yTOOBbI OBITH YENOBEUHBIM. JIMIIL HEMHOTHE MO-
HACTOSIILEMY IOHMUMAIOT ee. Bac mo0sT, koraa Bel
poxnaerech. Bac OyayTr J00UTh, KOTJa BBI
ympere. B mpomexyTkax BaM  IIPUXOIUTCS
CIIPABIISATHCS.

[llecTh ay4mIMxX B MUpPE JEKAPCTB — ITO COJHIIE,
OTIBIX, (UIUUECKUE  YNPAKHEHUS,  JIUETa,
YBEpEHHOCTb B cebe U aApy3bs. [IpuHumaiite 3tn
JIeKapCTBa U HACIAXIANTeCh 310pOBO KU3HBIO
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