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AHHOTALUA

AKTYyaJbHOCTh TEMBI UCCJEI0BAHHS OOYCIOBJIEHA TEM, YTO KHHOPELEH3HS
KaK OJIHa M3 TEMAaTUYECKUX PA3HOBUAHOCTEM PELUEH3UUM H3y4YeHa €Ile
HEJIOCTATOYHO.

OOBEeKTOM UCCIIEeOBaHMs SIBJISIIOTCS TEKCThI KHHOPELIEH3Mi skypHana Forbes
Ha aHTJIMHCKOM SI3BIKE.

[IpenmMet uccienoBaHus — MEPEBOJI TEKCTOB KMHOpELIEH3UI xypHaina Forbes
C aHIVIMMCKOIO Ha PYCCKUH S3BIK

Ilens paboThl 3akiOyaeTcs B TOM, 4YTOOBI BBISIBUTH U  OIKCAThH
3aKOHOMEPHOCTH II€PEBOJa TEKCTOB KHHOPELEH3WM C aHIVIMMCKOro s3bIKa Ha
PYCCKUI.

3agaun  HU3Yy4YUTh  TIOHATUA  «KUHOPELEH3WS»;  MPOAHAIU3UPOBATH
PEKOMEHAAIMN IEPEBOJOBEIOB 110 IEPEBONY KHHOPELEH3UH; OCYIIECTBUTH
MPEANEPEBOAYECKUN  aHAIU3  KUHOPELEH3MM  HAa  QHIVIMMCKOM  SI3BIKE;
MIPOAHAIN3UPOBATH CI0KHOCTH IEPEBOA KMHOPELUEH3UW M NPUEMBI, KOTOPBIMU
MOJIB3YKOTCS TEPEBOMUYMKUA JUIi MX PELICHUs; NEPEBECTH KUHOPELUEH3UU C
AHTJIMHACKOIO HA PYCCKUU SA3BIK.

CrpykTypa: OakanaBpckasg paboTa COCTOMT M3 BBEICHHMS, ABYX TJIaB,
3aKJIFOYEHHUS, CIIMCKA UCIOJIb3YEMOM JIMTEPATyphbl U NPUJIOKEHNN. B riepBoit rinase
M3YYalOTCS TAKUE TEPMUHBI, KaK «PELEH3UN», KKHHOPELEH3UA», pACCMAaTPUBAIOTCS
(GyHKIIMM W KaHPOBBIE YCTAHOBKM KHHOpeneH3ui. Kpome Toro, msydaercs u
OIMHMCHIBACTCS TIEPEBOTUECKHI OTBIT PaOOTHI ¢ KHHOpEleH3usiMU. Bo BTOpo# riaBe
NPOBENEH TMEPEINepeBOUCCKUI  aHAIM3 KWUHOPEIEeH3WH O KypHaia Forbes,
BBISIBJICHBI CJIOKHOCTH MX IIEPEBO/IA, & TAKIKE BBITIOJHEH COITOCTABUTEIILHBIN aHAJIN3
TEKCTOB KWHOPEIICH3UM Ha AaHIJIMMCKOM SI3BIKE, IMO3BOJISIFOIIUN PACCMOTPETH
BBISIBJICHHBIE  CJIOKHOCTA. CHUCOK HCHOJIB3YEMOM JUTEPATypbl BKJIIOYAET
64 HayYHBIX HCTOYHUKOB, U3 KOTOPHIX 16 SBISIOTCS HHOCTPAaHHBIMH.

OO6muit 006beM paboOThI COCTaBIsET 56 CTpaHUII.
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BBenenue

B mactosmee Bpemsi HauOoibledl BOCTPEOOBAHHOCTBIO CpPEAH KAHPOB
pELEH3Ul MONb3YETCd KUHOPELEH3HS, YTO CBA3aHO C PACTYIIEH MOIMYISIPHOCTHIO
KMHO. DTO MOXHO OOBSICHUTH TE€M, YTO KHHO CTaJI0 HEOThEMJIEMON YacThiO
COBPEMEHHOU KYyJIbTYpbl U UCKycCTBA. C pa3BUTHEM TEXHOJOTUNA U JOCTYITHOCTHIO
KUHOIIPOU3BOJCTBA, YBEJIMYUIOCh KOJUYECTBO (UIBMOB, KOTOPBIE BBIXOJST
€XEroJHo, U, CIEA0BATENIbHO, PACTET UHTEPEC 3PUTENICH K PEUEH3HIM Il BbIOOpa
kuHo(uibMa g npocMoTpa. Kpome Toro, kuHO Kak (popma HCKyccTBa MMEET
HIMPOKYI0 MEXKIYHApOJHYIO ayJIUTOPUIO, YTO TaKXKe SBJISETCS MPUYUHON
MONYJIIPHOCTH KWHOPELEH3UM B MHTEpPHETE. Bce BBIIECKA3aHHOE OIpEaeIseT
aKTyaJbHOCTb HACTOSILIETO UCCIEAOBAHUS.

OOBEKTOM HCCIIeIOBAHUS SIBIISIFOTCS TEKCTHI KUHOpELeH3UH ypHaina Forbes.

[IpenMet uccnenoBaHus — MEPEBOJI TEKCTOB KMHOPELEH3UM xypHaina Forbes
C QHIJIMKACKOIO HA PYCCKUM SA3BIK.

OcHOBHas 1eNb HCCIAEAOBAHUS — BBIIBUTh W OINUCATh 3aKOHOMEPHOCTH
IepeBoJa TEKCTOB KNHOPELIEH3UM C aHTJIMUCKOIO SI3bIKa HA PYCCKHUM.

JIns MOCTHOKEHHMsSI TOCTABJIICHHOM IIEIM HEOOXOIUMO PEIIUTh CICAYIOIINE

3aJa4u.

— JIaTh ONPEECICHUE TTOHATUIO «KUHOPELICH3USY;

— [IPOAHAJIU3UPOBATh PEKOMEHIAIMU MEPEBOJOBENOB II0 IIEPEBOLY
KUHOPELCH3UH;

- OCYLIECTBUTh  MPEANEPEBOAYECKUA aHAIU3 KHWHOPELEH3UM  Ha
AHTJIMMCKOM SI3BIKE;

— [IEPEeBECTU KUHOPELICH3UU C aHTJIMMCKOTO HA PYCCKUU SI3BIK.

B xone paboThl NPUMEHSJINCH CIEAYIOIIME METOJbl HMCCIEIOBAaHUS:
oOIIeHay4YHbIE METOJbl aHalu3a W CHUHTE3a, OMNHCATEIbHBIH METOMA, METOJ

nNpeArncpeBOAYCCKOIO aHalin3a TCKCTaA, CpaBHI/ITCJ'IBHO-COHOCTaBI/ITeHBHHﬁ MCETO.



Teopetnueckoit 6a30ii pabOTHl MOCTYKUJIM HAYyYHBIE UCCIECIOBAHUS TAKUX
yuensbix, kak [l. JI. bpexuneBa, A. A. Teptoriunsiii, JI. A. 3emiuioBa, P. K. Munssip-
benopyues, . 1. Peukep u npyrux.

[IpakTHyeckas 3HaUUMOCTh UCCIEIOBAHUS COCTOUT B TOM, UTO MAaTepHUAIIbI U
pe3yibTaThl HCCIAEAOBaHUS MOTYT OBITh UCIIOJIB30BAaHBI HA 3aHATUSAX IO
MIPAKTUYECKOMY KypCy IEpPEBOJA C aHIJIMICKOTO Ha PYCCKUM SA3BIK.

AnipoGanust paboThI. JlaHHOE HccnenoBanue ObIIO0 ampOOMPOBAHO HA HAYYHO-
npaktudeckor — koHpepenumn — «dam  wHayku  TI'Y»  (TonbsTTUHCKUN
rocyJIapCTBEHHBIM YHUBepcuTeT, 2024 1.). JIoKiIam ymoCcTOWICS TPETHEro MecTa B
ceKIMH «JIMHTBUCTHKA U MEXKKYIbTYPHAS KOMMYHUKAIUS.

MarepuaioM ucciieJOBaHMs OCITYKUIIM TEKCThl KWHOPEUEH3UI U3 )KypHaja
Forbes Ha anTIIHiiCKOM SI3BIKE, aBTOPOM SIBIISICTCS KHHOKPUTHK CKOTT Drimuric (cM.
npuwioxeHue A). O6beM OpUTHHANBHBIX TEKCTOB cocTaBisger 50 166 3HaKoB ¢
npobenamu, o0beM nepeojia — 51 671 3HakoB ¢ mpobOenaMu.

CTpykTypa 1 OCHOBHOE COJiepKaHue paboThl: OakagaBpckasi paboTa COCTOUT
W3 BBEICHUSA, ABYX IJIaB, 3aKJIIOUEHUS, CIUCKA HCIOJIb3YEMOM JUTEpaTypbl WU
MIPUIIOKEHUM.

Bo BBeneHnr 000CHOBBIBAETCS BHIOOP TEMBI HCCIICOBAHUS, OMPEACISIOTCS
€ro LeJib, 3a1a41 U METO/IBI.

B nepBoii rnaBe «TeopeTnueckne OCHOBBI HCCIIENOBAHUS» U3YUYAIOTCS TAKUE
TEPMUHBI, KaK «PEIEH3Us», «KUHOPEICH3US», pacCMaTpHUBAIOTCS (YHKIUU U
JKaHPOBbIE YCTAHOBKM KHHOpeleH3ui. Kpome Toro, m3ydaercss U OMUCHIBACTCS
MEePEBOTYECKUI OMBIT PA0OTHI ¢ KHHOPEIICH3USIMHU.

Bo BTOpoii rnaBe «AHanu3 mepeBojga KUHOpENeH3ui kypHana Forbes ¢
AHTJIMMCKOTO fI3bIKa HAa PYCCKUM» TIPOBEAEH IEPEANCPEBONUYECKUN aHAIU3
KHUHOPEIICH3UM, BBISIBIICHBI 3aKOHOMEPHOCTH HUX MEPEBOJA, & TAKKE BBIMNOJHEH
COIIOCTABUTEIIbHBIM AHAJIN3 TEKCTOB KHWHOPELIEH3MM Ha aHIJIMUCKOM S3BIKE,
MO3BOJIAKOLINN PACCMOTPETD BBISBIEHHBIE CIIOKHOCTH.

B 3axmroueHnu 0000IIAIOTCS BBIBOJBI, KOTOPHIE OBUTM TOJYYEHBI B XOJE

HCCIICAOBaHUA.



CrHucok UCnoib3yeMoM TUTEpaTyphl BKIOYaeT 64 HAyYHBIX UICTOYHUKOB, U3
KOTOPBIX 16 SIBISIFOTCSI HHOCTPAHHBIMH.
B nipunoxeHuu npeacraBiieHbl TEKCTHI KHHOPELEH3UI Ha aHTVIMMCKOM SI3BIKE,

a TAK)K€ UX IIEPEBOJ] HA PYCCKUU SA3BIK.



I'naBa 1 Teopernueckne 0CHOBBI MCCJIETOBAHNS

1.1 KuHopeneH3usi Kak OTAeJIbHbIH JKaHP

Recensio mepeBOaUTCS ¢ JATHHCKOTO KakK «OT3bIBY», «OIICHKa». PereH3us —
ATO OJWH W3 JKaHPOB MHCHbMEHHOW pEeYM, TEKCT, COIepKalui WH(POpMAIHUIo O
KaKoOM-JTHOO MPOU3BEICHNUN MCKYCCTBA (KHUTE, (QUIIbME, CIIEKTAKIIC) WIIM HAYIHON
paboTe, aHaIU3 paccCMaTPUBAEMOTO MPOM3BENCHUS M €ro OleHKY. «CoBpeMeHHas
perieH3Ms — XKaHp nparmaTudeckuii» [34, ¢. 233].

T.I'. BykuHa xapakTepusyeT pereH3ui0 Kak BTOPUYHBIN TEKCT MOTOMY, YTO
OHA «IPEJICTABIISIET COOON MPOM3BOAHBIA TEKCT IO OTHOIICHUIO K MPOU3BEICHUIO
uckycctBay [11, c. 1]. P. A. AHUKHEB. CYMTACT, YTO «PEIICH3CHT OlICHUBACT (DUITbM
JUISL TOTO, YTOOBI BBISIBUTH €r0 JOCTOMHCTBA WJIM HEJOCTATKH W JaTh IOHSTH
YUTATEII0 — CTOMT €ro CMOTPETh Wik HeT» [4, c. 17].

B. A. Prumesa BbIIeNS€T, 4TO XKaHP KHUHOPEIEH3US — 3TO MOJBHI «0ojee
obmiero kaHpa peuensus» [39, c.15]. PeneHsuss oOTHOCHTCS K KaHpam
MyOJTUIIUCTUKY U KYPHATUCTUKH.

ITon nyOmumuctukort  A. JI. JIMuTpoBckuii wumeer B Buay cdepy
NEATETLHOCTH JKYPHAIMCTHKH «CBS3aHHYIO C aHAJM30M, IPOTHO3HPOBAHUEM,
OIICHKOW aKTyaJbHBIX COLMAIBHBIX TIPOOJEM COBPEMEHHOCTH U TOUCKOM
OOIIIECTBEHHO MpPUEMJIEMBIX IMyTed ux pasperieHus» [23, c¢. 153]. Tlo mMHeHuio
A. JI. JIMUTPOBCKOTO, CTAaThsi — 3TO POJOBOM KaHpP MyOJUIIUCTUKH, a PEIICH3HS —
OJIMH U3 BUJIOB CTaThHU.

M. A. IlluHKOB BBIACISACT, YTO Y MYOJUIIUCTUKA W JKYPHAIUCTHKU €CTh
CXOJICTBO — «IYOJIMIIUCTHYCCKUI CTHIIb si3bikay [47, c. 203]. Pasmuuns mexmay
HUMHU 3aKJIIOYaeTcs B TOM, UYTO 3ajadya >KYPHAIUCTHKHA OTO — «OTEPATUBHO
uHGOPMHUPOBATh 00IIECTBO 0 coObITUAX» [47, ¢.203], a 3amaya MyONMIIMCTUKH

3T0 —«00cyxIeHue mpodiem» [47, c. 203].



Penien3us kak >xaHp KypPHAJIUCTUKHU MOSIBUJIACH C PA3BUTHUEM «Te€aTpabHOM
NEATEIbHOCTH, a KUHOPELEH3Us Kak JKaHp TMOSBWIACH C  pPa3BUTUEM
kuHeMarorpada» [, ¢. 15].

OLEHOYHOCTh ABIISIETCS KJIIOYEBOM XapaKTEpPUCTHUKOM pELEH3UH U €€
UIACHTUGUIUPYIONIMM TPU3HAKOM KakK TeKcToBoro skaHpa. 3. HO.I'apanuna
OTMEUAET, YTO «COBPEMEHHAsI KHHOPEIEH3HSI BBITIOJIHSIET ABE OCHOBHBIE (DYHKIIMH —
olleHWBaHWE (WIbMa U BIUSHUE Ha MHEHUE ynTaTess» [21, ¢. 29].

M. B. bynaBko mnwuiier, 4To «MH(POPMATUBHBIA XapakTep KHUHOPEIEH3UU
COCTOMT B HEOOXOAMMOCTH JOHECTH A0 ayJUTOPUH HOBYIO HH(POpPMALUIO O
KUHOUIBME, JJ1sl TOro YTOOBbI Y HEe€ c(hOpMUPOBATIOCH ONPE/ICTICHHOE BIICUATICHUE
Y OIICHOYHBIC XapaKTEepUCTUKHU (uiibmay [12, ¢. 85].

OCHOBHOE OTJIMYME AHIJIOA3BIYHON KHUHOPELEH3UU OT PYCCKOS3BIYHOU
COCTOMT B TOM, 4YTO «aMEPUKAHCKUMU KHHOKPUTHKAMU O0Jiee TIIATEIbHO
paccMatpuBaercs NnpodecCHOHANIM3M aKTepoB M paboTa KOMaHAbl B IesioM. B
PYCCKOM KMHOKPUTHKE aKLIEHT CTABUTCA HA CIOKET M MPOPabOTAHHOCTh JETaNECiD)
[12, c. 85].

PaccMOTpUM  pyCCKOSI3BIYHYIO PELEH3UI0 Ha OCHOBE HAay4YHBIX padoT
MOCJEAHUX JIECSITUICTHI.

Brigensas BaxHocts xaHpa peueHsuu JI. E. Kpoitunk nopuepkuBaer, 4dto
«TPEIMETOM aHajdu3a B HEW SIBISETCS OTPaKEHHAsl AEHCTBUTENBHOCTb, TO €CTh
peanbHOCTh, YK€ Hallequas OTPaKeHHE B TBOPYECKUX MPOU3BEACHUSX —
UCKYCCTBAa, HAyKH, MyOJUIUCTUKYU U T.1. [Io3TOMY, aBTOp BCErjia COOTHOCHUT CBOM
B3IJISI]] HA OKPYXKAIOIIMK MHUp C Te€M, KaKk 3TOT MHUp TOKa3aH B 0003peBaeMOM
npoussenenun» [29, c. 153].

A. A. TepTblUHBIA ONPEAEISIET PELEH3UI0 KaK «KaHp, OCHOBY KOTOPOTO
COCTaBIIIET OT3bIB  (IIpEXAE BCEro — KPUTUYECKUH) O  MPOU3BEACHUU
XYyZIO’)KECTBEHHOM JINTEPATYPhl, UCKYCCTBA, HAYKH, )KYPHAJIUCTHUKHU U T. II. B Kakou
Obl (hopme HU ObLT 1aH TaKOW OT3bIB, CYTh €TI0 — BBIPA3UTh OTHOIIEHUE PELICH3EHTa
K ucciuenyemMomy npousBeAeHuto» [45, c.147]. Takxke, 10O MHEHUIO

A A. TCpTBI‘IHOI‘O, OTIIMYHUC PCUHCH3HU OT APYIUX I'a3C€THBIX KaHPOB 3aKIIOYaCTCsA



B TOM, YTO «IPEAMETOM PEIEH3UU BBICTYMAIOT HE HEMOCPEICTBEHHBIC (haKThI
JEUCTBUTEIBLHOCTH, HA KOTOPHIX OCHOBAHBI OUEPKHU, KOPPECTIOHICHIINH, 3aPUCOBKH,
pEenopTaXku U T. 1., a THGOPMAIIMOHHBIE SIBJICHUS — KHUTH, OPOIIIOPHI, CIIEKTAKIIH,
KUHOHUIBMBI, Teenepenaum» [45, c. 148].

A. A. TepTblUHBIA BBIACISIET ONPEACICHHBIE THUIIOJIOTUYECKUE TPYIIbI
pEUEH3HU.

«1. ITo 0OBemMy perieH3uu MOKHO pa3fesuTh Ha JBa TUMA: OOJbIIHe (TPaH -
peleH3n) U MajieHbKre (MUHU-PEIEH3UH) <...>

2. Ilo w4yucimy aHanM3UPyEMBIX MPOU3BEACHUM BCE PEUEH3MA MOXKHO
pa3ieNuTh Ha MOHOPEICH3UM W TOJIMpeleH3uu. B myOnukanusx mepBoro Tuma
aHaJM3UPYETCS OAHO MPOU3BEAECHUE, XOTSA aBTOP, Pa3yMEETCS, MOXKET MPOU3BOJAUTH
KaKHUe-TO CPABHEHMS U C ATOM 1IEJIbI0 YIIOMUHATH Apyrue npoussenenus. Ho oobem
CPaBHUTEJILHOTO MaTepuaia B MOHOPELIEH3UU OUeHb HEOOMbIIION. B monupenen3uu
MIPOU3BOAUTCS Pa300p ABYX WUiU Oosiee MPOU3BEICHUNM, OHM OOBIYHO CPABHUBAIOTCS
OJIHO C JpYruM, U TakoW pa300p 3aHUMAEeT AOBOJIBHO OoJibllioe MecTo. B
MOHOPEIEH3USIX aBTOP OOBIYHO CPaBHUBAET aHAIM3UPYEMOE HOBOE MPOU3BEICHUE
C YK€ U3BECTHBIM ayAUTOpUU. B MOIMpErieH3un BeAeTCS CPAaBHUTEIbHBIA aHAIN3
TOJIBKO YTO CO3JAHHBIX NPOU3BEJICHHI, HE W3BECTHBIX WM Maj0 H3BECTHBIX
ayJIUTOPUHU.

3. ITo Teme perieH3uM IETAT HA INTEpATypHBIE, TeaTpaabHbIC, KHHOPEIICH3HH
u T.1. B mocneqnee Bpemst HapsiAy € YK€ XOPOIIO M3BECTHBIMU MyOJMKE TUITAMU
peleH3un  MyOJIMKYIOTCS ~ PEIEeH3MH  HOBOIO  TUIMA—  PEIEH3UH  Ha
MYJIBTUIIJIMKAIIMOHHBIE W HEUTpPOBbIE (DUIBMBI, TEJIEpPEIlEeH3UH, PELEeH3UU Ha
pEKJIaMHBIE U TPOYHE KIUIMBI. IDTO OOBACHAETCS TEM, YTO 3HAUYUTEITHLHO BBIPOC
00bEeM aHUMAITMOHHBIX U JOKYMEHTAJIBHBIX (PUIBMOB, TeJIeTIepeiay, HACBIILIEHHBIX
JIpaMaTHIeCKUMU KOH(MIUKTaMU, >KU3HEHHBIM COJEPKAHHEM, a TaKKE PE3KUM
POCTOM peKJIaMHOM mpoaykimm» [45, c. 148].

Ecnu paccmoTpeTs noapoOHee npu3Haku KuHopeneHnsuu, To [. 1. bpexuena

BBLACIIACT CICAYIONIHC:!



- «MONMU(PYHKIIUOHAIBHOCTh  (COBMEIIEHHE (YHKIMI HHpOpMaIuH,
OIICHKH, BO3JICHCTBUSA, yOCIKICHNUS, aHATN3a);

— apryMEHTAaTUBHOCTh (HAaJU4YUEM OOOCHOBAaHHOCTH, OOBEKTHBHOCTH
aBTOPCKOM OLIEHKH);

— YMOLIMOHAIBHOCTH (JIOMyCTUMBI CyOBEKTUBHOCTD, BEIPAKEHHUE JTMUHBIX
BKYCOB U ITPUCTPACTUNA PELIEH3ECHTA);

— HOJIMAAPECATHOCTh (HAJIMYMEM pa3HbIX aJpecaToB B 3aBUCUMOCTH O
THUIIA [IEYaTHOTO U3/1aHus);

- THOPUAHOCTh  (COBMEIIEHHWEM  MPHU3HAKOB  AHATUTHUYECKUX U
XyI0KEeCTBEHHO-TyOnIucTHaeckux cruiei)» [10, ¢. 10].

3. 10.'apanuHa BBIAEISAET, YTO «IPO(ECCHOHATBHBIE KHUHOPELEH3UU
pa3aenuiInch Ha UCKYCCTBOBEIYECKHE M PACCUUTAHHBIEC HA IIUPOKYIO ayAUTOPHIO.

JUis peleH3uil, pacCUMTaHHBIX Ha IIHPOKYI0 ayJIUTOPHUIO, XapaKTEPHbI
BBICOKHI YpPOBEHb OIICHOYHOCTH, COOTHECEHHE C YCPEIHEHHBIM 3pHUTEIIEM,
CHIDKEHHBIM CTUJIb, MOJIOJEKHBIN CIIEHT, COIMO-TIOIUTHYECKAsT HAIPaBIEHHOCTDY
[21, c. 28].

JIns  HMCKYCCTBOBEMUECKOM  pELEH3UHM  XapakTepHbl  (duiocodckue
pa3MBbIIUICHUS, CTHJIUCTHYECKAas OTCTPAHEHHOCTb, OPUEHTHPOBAHHOCTh Ha
npo(hecCHOHANIOB B ONIPEIeIEHHON 00J1acTH UCKYCCTBA U TEPMUHOJIOTHSL.

N. P. 'anbnepuH cyMTaeT, YTO «OLEHOYHOE 3HAYECHHE NPEIAYCMATPUBAET
Pa3HOIIAHOBBIE CBSI3U — MICUXOJIOTUYECKUE, OHTOJIOIMUECKUE, KOMMYHUKAaTHUBHBIE,
nesitenbHOCTHBIEY [20, c. 47].

[To wmuenuto O.lO.lNapanuHoil, «B COOTBETCTBUU C (PYHKIUSIMH
KUHOPELIEH3UH aBTOP UCIOIB3YET TAKTUKHU YOCKICHUS:

1) oOuye — uUTHpOBaHUE, MPUBIICUCHUE YUTATENIS, TapauIesin3M, IEpecKas,
UCIIOJIb30BaHUE Yy>KOT'O MHEHUS;

2) cnenuanbHbIC — MPSMYIO0 U KOCBEHHYIO olleHKm» [21, c. 29].

Taxxe, mnpodeccrnoHallbHble KUHOPELIEH3UM JEIATCS Ha JBE TPYIIIbL:
npuHaUiexkanme K cdepe KylnbTypel H K cdepe oOmeit unHbopmanuu.

E. O. OnapuHa oTmedaer, 4To B MEPBOM TpyMIE UYUTATEII0 U aBTOPY Ba)KHA
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«dcTeTndeckasi NeHHOCTh (uibMa» [36, c. 29], Bo BTOpo# rpymme screTndeckas
uHpOpMaIUs SBISICTCS «TOJBKO OJHUM W3 CPEICTB NPHUBJICUCHUS 3PUTEICH K
bunemy» [36, c. 29].

B pycckom s3bike A. A. 3eneHsieBa BBIIEISET, 4YTO «HAWOOJIEE YacTo
BOCTPEOOBAHHBIMH CHHTAKCUYECKHUMH KOHCTPYKITUSMHU SIBIISIOTCS OIHOPOIHBIC
YJICHBI TIPEJIOKEHUS, IPUYACTHBIC U JIECIPUYACTHBIE 000POTHI, MaPICIUISITHBHBIC
KOHCTpYKIum» [24, ¢ 157].

3. 1O. NapannHa BBIJEISIET, YTO «HA JEKCUYECKOM YPOBHE JJis 00Jiee TOUHOM
nepeaadyd BO3HUKAIONIUX OT IMPOCMOTPA 3MOIMHA PEIEH3CHTHI TMPUyMBIBAIOT
OKKa3MOHAIM3MBI-TIpUIaraTeibHbie (K TpuMepy, «power-funny» —  «cymep-
cMemHon» )» [21, ¢. 30].

Kpome Toro, cpemn OIeHOYHBIX CIIOB caMas paclpoCTpaHEHHAS 4acTh PEUU
no mHenuto O. lO.T'apanuna 3T0 «mpunarateibHOe, 4TO OOBSCHAETCS CaMou
onucarebHON (QyHKIMEH 3TON yacTu peun: «snobbish» («cHOOUCTCKUIY), «great»
(«Benukwmit»), «magic» («BOJIIEOHBINY). He Tak yacTo BCTpedaroTcsl OLIEHOYHBIE
cymecTBuTenbHbie: «geek» («aymak»), «fool» («aypak») © MEXKIOMETHS
(«hurray» — «ypay). I'maronsl («enjoy» — Haciaxaarbcsi) u Hapeuus («welly —
XOpOIIIO) TMPAKTUYECKH HE HCIOIB3YIOTCS JUIsl BBIPAKEHHUS OLIEHOYHOCTU B
kuHOpeneH3usx» [21, ¢. 30]

OObpatumcs K U3yYEHHUIO TOTO, KaK YUCHbIE pACCMATPUBAIOT aHTIIOSI3BIYHYIO
KUHOPELIEH3HIO.

C. A. KopuryHoBa npeaaraet CIIMCOK JIMHTBOCTUIIMCTUYECKHUX
OCOOCHHOCTEH KWHOPCIICH3UU C TPHMEPaMH, KOTOPBIA ITOMOXKET BBIPA3UTh H
co37aTh TOJIOKHUTEIbHYIO WM OTPUIATEIbHYIO OIICHKY, a B JaJbHEHUIIEeM —
MPaBUJILHO €€ MHTEPIPETHPOBATH:

- «CYXJICHHS C OIICHOYHBIMU TpeaukaramMu (C TOJOKUTEIbHBIM
3HaueHueM): great, perfect, masterful, excellent; c orpuniarensubiM 3HaUEeHKEM: bad,
poor, weak; OIICHOYHBIE TIPEIWKATHI JJs OMHCAHUA WIPHl  AKTEPOB
(mpodeccroHaMM3M, OIBIT, yOEIUTETHLHOCTH), HMEIONINE pa3Hble KPUTEPHUH:

MCUXOJIOTUYECKUIN (SMUTETHl JJIs ONHUCAHUS WHTEJUIEKTYalbHOM COCTaBJISIONICH
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knHo(uibMa  (pointless, naive, analytical)); amonmonanpHBIA (fascinating,
disappointing, touching, horrible); scrermueckuii (beautiful, artificial, cruel,
vulgar));

— CIIOBOCOYETAHUS, B KOTOPBIX KM CYIECTBUTEIBHOE YKa3blBaeT Ha
x)aHp (mibMa (KMHEMaTorpaguvecKue TEPMUHBI), a UMs TpUJiaraTeIbHOe — Ha
OCHOBOTIOJIAraloIIMi KaHPOBBIN IpU3HaK (a timely drama (coBpeMeHHas 1pama), a
bio-drama (6uorpadudeckas apama), a fantastic adventure movie (paHTacTHIeCKuit
buneMm o0 npuximoueHusix), a feature debut (XymoxecTBeHHBIN (TIEpBbIiA)
pexuccepckuii 1e61t), Y A bestseller (young adult));

- OLICHOYHBIE CYIIECTBUTENbHbIE (C TOJOXKUTEIBHBIM 3HAYCHHEM:
masterpiece, hit, classic, adaptation; c oTpunareabHbIM 3HaueHuem: fail,
disappointment);

- npwiaraTelbHble W CYOCTAaHTMBHUPOBAHHBIC IpUJIaraTelbHBIE B
CPaBHUTEJIBHOW M NPEBOCXOAHOW cTemeHu cpaBHeHus back together for more
(monrokmaHHOE BO3BpallleHUE, YTOOBI «ClejaTh CBOE IMOSBIICHWE HA DJKpaHe
3alOMUHAOIIMMCS U 00s1ee 3PPEeKTHBIMY );

— UCITIOJIb30BAHUE KOHCTPYKITUN C MHOTOTOUYMEM U THUPE JJIS BHIPAKCHUS
HENpeCKa3yeMOCTH, HEOTIPEAEIEHHOCTH U CO3/JaHUSI HHTPUTH;

— OTPHUIIATENIFHOE 3HAYCHHWE KHHOPEICH3WMH TNPUIAIOT YaCTULBI C
HEraTUBHBIM CMBICJIOM (not, n0), OTpULATENbHbIE MECTOMMEHMS, COI03 neither...nor,
oTpuLaTeNIbHbIe Hapeuns (never, scarcely), mpemmor without, cioBa ¢
OTPHIIATESIILHBIMU TIPUCTaBKaMH (un-, im-, in-);

— CTHWJIMCTUYECKHE CPEICTBA BHIPA3UTEILHOCTH:

— snuTeThl: Mediocre (mocpenCTBEHHBIH);

— aiumo3un: a fear test that’s an obvious variation on Room 101 in
Orwell’s Nineteen Eighty-Four (orceiika k antmyronuu Opyamia «1984») (u3
kuHoperien3un Divergent: Film Review);

— meTadopsl: she’s a rare and dangerous bird: a so-called Divergent ...
(«oHa penkas v omacHasl MTUIA — TAKUX HA3bIBAIOT IUBEPTCHTAMHU. ..»);

- OKCIOMOPOH: pretty dreary (0BOJIBHO CKYYHBIN);
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— dpazeonorusm: Everyone who harped at the look of the character will
be eating Sonic dust between fits of laughter («Bce, kTo MHOTO KyXXKal 0 AU3aliHE
Conuka, OyyT ri0TaTh MOJHUMAIOIIYIOCS 32 HUM IbUIb U OUTHCA B UCTEPUUHOM
cMexe»);

— aBTOpCcKHE 0OpasHbie BeipakeHus: The film is akin to pouring hot sauce
on a plate full of chili peppers («®unbM CpoHU 3aTMBKE OCTPHIM COYCOM TapeJIKH,
MOJIHOM umin-TieplieB») (u3 kuHopenen3uu The Hunt Review: A Betty Gilpin Vs
Hilary Swank Deathmatch);

— a Tak)Ke runepOoibl, TOBTOPEHUS, CPAaBHEHUS, aHTUTE3bl U UPOHUS»
[28, c. 266].

[lonnmanue crenuuKku S3bIKa W CTUIMCTUKH KHHOPEIEH3WH MO3BOJISAET
NEPEeBOJUUKAM TIepelaTh HE TOJBKO OCHOBHOE COJEpXKaHUE TEKCTa, HO U
HYMOILIMOHAIBHYIO OKpPACKy, OIICHOYHBIC XapaKTEepPUCTUKH U MeTadopuyecKue
00pa3bl, HCTIOJIb3YEMbIE KPUTHKOM.

PaccmarpuBast (GyHKIIMM COBPEMEHHOW KHHOPEIEH3WU Oojiee ToJpoOHO,
['. rerept oTMeuaeT, «mOMU(YHKIIMOHATFHOCTh, KaK OCHOBHOE CBOWMCTBO
KUHOPELEH3UU U mepeuncisier €€ (QyHKUMU — MHGOPMAIMOHHYIO, OLIEHOYHYIO,
PEKJIaMHY10, MOTHBAIIMOHHYIO» [63, c. 24-38].

E. W. PsaO6ko cuuTaer, 4YTO «CHOCOOBI BBIPAKEHUSA TMOJOXHUTEIBHON U
OTPHUIATEIbHOM OLIEHOYHOCTH B TEKCT€ KUHOPELEH3Uu pa3HooOpa3Hbl. B
KUHOPELICH3MUSIX HAa aHTIUICKOM SI3bIKE TIPEe0OIaTaroT TaKue CPEACTBAa BHIPAKEHUS
OLICHOYHOCTH KaK JIEKCHKa C SIPKO BBIPAKCHHBIM TOJOXKHUTEIBHBIM  WJIH
OTPHIIATEILHOM 3HAY€HHUEM, ITpUJIaraTeabHble B MPEBOCXOAHON CTENIEHH, UIUMOMBI,
pa3HO0Opa3Hbie TPOMbI (AMUTETHI, CPABHEHMSI, MeTadOpbl), MPOTUBONOCTABJICHHE,
HapIeIUISAIHS, OJJHOPOIHBIC WICHBI ipeioxenus u ap» [40, c. 6].

O. P. l'anuynnuHa BBIAETSET, YTO B AHTJIOS3BIUHBIX PEIEH3UAX «OTHUM H3
BEIYIIUX JICKCHYECKHX CPEICTB COMMKEHHS aBTOpa W aJpecaToB, CO3JaHUs
3p¢deKkTa MHTUMH3AIUN CIYKUT YNOTpeOJeHne IMYHBIX MecTouMeHui» [19,
c. 151]. Kareropuu nuia MOXHO pa3/ieJIuTh Ha:

— SKCIUIMIUTHAA CETKA,
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— UMIUTMLIATHAS CETKA.

«OKCIUTMLIUTHASA CETKa MPEACTaBIeHA JUYHBIMA MECTOMMEHHSIMHU NIEPBOTO U
BTOPOTO JIMLAa €AUHCTBEHHOro uwciaa (I, Yyou), a Takxke INEepBOro JMIa
MHOKeCTBEHHOro yncia (We). O. P. 'anuynnuHa Takxe BBIIEISIET, UTO «COYETAaHHUE
JUYHOTO MecTouMeHHsl «D» ¢ rimaronaMu cocTostHus (aHTII. «stative verbs») ciryKuT
CPEICTBOM TPAHCIISILIMKA aBTOPCKOTO MHEHUS KacaTeIbHO PELEH3UPYEMOro (pHriibMa,
MOCPEJICTBOM YET0 BECh TEKCT KNHOPELIEH3UH, KaK U BECh IEPCOHAIIBHBIX IUCKYPC,
CTAHOBUTCSl «IIOJIOTHOM» JJII aBTOPCKOro caMmoBbIpakeHus. Cpeau riarosios
COCTOSIHMM B TPOAHAIU3UPOBAHHOM MaTepuaje BCTPETHIINCH T1arojibl YMCTBEHHOM
nearenbHocTH (suppose, believe, think, expect u T. 1.), 4TO0 00ycClaBIUBaETCA
AHAJIMTUYHOCTBIO JKaHpa KHUHOPELEH3UH (OCOOEHHO CETEBOM), TJle PELEH3EHT
U3J1araeT CBOu cyOBbeKTHBHBIN aHanmu3 pumbmay [19, c. 152].

HNcxons u3 asroro yreepxkaeHus O. P. [anuynnmua cpenana BbIBOX, 4TO
«COYETaHUE MECTOMMEHHMsS «I» W I1aroyioB COCTOSHHUSA HArJISAHO JE€MOHCTPUPYET
YKaHPOBbIE OCOOEHHOCTH MMEHHO CETEBOM KMHOPELEH3HH, KOTOPasi B CUIIYy CBOETO
(YHKIIMOHUPOBAHUS B HMHTEPHET-NPOCTPAHCTBE COJMMKAECTCA C OT3BIBOM C €ro
OpEeBAIMPOBAHUEM  JIMYHOTO  MHEHMST M BIEUYATJIEHHUS  HaJ  CTPOTO
apryMEHTHPOBAHHBIM aHAJTU30M TPATUIIMOHHON perier3umy» [19, c. 152].

[Ipoananu3upoBaB MHEHHE KAXKIOTO CIIELMAINCTa, MOXKHO CHENaTh BBIBO,
4yTO BCE (YHKUMHU KUHOPELEH3UU B MEPBYIO OUYEPEb HAMPABIEHBI HA TO, YTOOBI
NpUBJeYb BHUMAHUE K KaKOMYy-IMOO QUIbMY, 1aThb €My OLEHKY M MOBJIUSITH Ha
MHeHHe uuTaTensd. @OYHKIMM KHHOPELEH3UH 3aKlovaeTcs B TOM, YTOOBI
COPUEHTUPOBATh ayAUTOPHUIO B JIOCTOMHCTBAX WJIM HEAOCTATKaX PELEH3UPYEMBIX
IpOM3BEIEHUN KHUHOMCKyccTBAa. [loMUMO 3TOro, peneH3eHTy HeoOX0AuMO
BBIJICJISITh UMEHHO TE€ AaCMEKThl, KOTOPbIE 3PUTENI0 HEMOHATHBIE. DTO MO3BOJIAT
yUTaTeNl0  CHOPMHUPOBATH OLICHOYHBIE XAPAKTEPUCTUKU U  OIPEACIICHHOE
BIICUATIICHUE O (hUIIBEME.

Ham BeiBo noanepxuBaet MHeHuE JI. A. 3eMILIOBOM, KOTOpasi CYUTAET, YTO
«TPOSIBIIGHUE OCHOBHBIX (DYHKIIMH PELEH3UH 3aKII0YalOTCs B MPEJOCTABICHUH

I/IHCpOpMaI_II/II/I, BBIHCCCHHU U KpI/ITI/I‘leCKOI;'I OILICHKHU U MPHUBJICYCHNN BHUMAHUA K TOMY
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HJIM UTHOMY IIPOU3BCACHNIO WJIN SABJICHUIO MCKYCCTBA, 4 TAKIKC B IMPCIOCTABIICHUN

BO3MOXHOCTHU OTAOXHYTH N OTBJICYUBLCA OT HpO6JIeM peaHBHOﬁ I[@ﬁCTBHTGJIBHOCTH»

[25, c. 6].

1.2 Kunopenen3usi B pokyce nepeBo4eckoro uccjaea10BaHus

[IpenmepeBoqyeckoe MCCAECAOBAHUE — 3TO IPOLIECC AHANIM3Aa U HM3YyYECHUS
TEKCTOB U SI3bIKOBBIX SIBJICHUI C LIEJIbIO BBISBIECHUS OCOOCHHOCTEHN U CIIOKHOCTEH,
KOTOpPBIE MOTYT BCTPETHTBCSA Ipu ImepeBone. MccienoBarenn aHaIUM3HPYIOT
pa3JINYHbIE ACHEKThl TEKCTOB W JIMHIBUCTUYECKHE 3ajadyd. JIMHrBHCTHYECKHE
32144 — 3TO IPEXKIE BCErO «3a1a4u A3BIKOBBIC, 3a7a41 HA OIIPEACIICHUE SI3bIKOBBIX
CBSI3€1, OTHOLIICHUH, 3aBUCUMOCTEM, MOCKOJIBKY JIMHTBUCTUKA — 3TO HAYKA O A3BIKE»
[27, c. 160].

Ilenp wuccienoBarened NPEANIEPEBOAYECKOIO HCCIECIOBAHUA — IIOMOYb
NepeBOYMKAM U JIMHTBUCTAM U3YYUTh OCOOEHHOCTH UCXOJHOTO TEKCTA, U BBISIBUTH
CTpaTeru WM MOAXOABI I aJeKBaTHOro Iepesojga. Koropeie B panbHenmem
UCIIOJIB3YIOTCS JJIsl TEOPETUUECKOM 0a3bl P MEPEeBOI€ KUHOPELEH3UM.

P. III. Aramypanosa, I'. A. AnsinkaueBa u J[. M. Myp3aeBa BbIIETSAIOT, YTO
IIEPEBOJl MOKHO CYUTATh «PAaBHOLICHHBIM, €CJIM CJIOBO HA IEPEBOIAILEM S3BIKE
o0alaeT TeM K€ acCOIMAaTUBHBIM TIOJIEM, YTO U CJIOBO HA MCXOJHOM SI3BIKE» |2,
c. 281].

H. A. [lTamoBa yKa3bIBacT, YTO IPHU IEPEBOJEC KHHOPELUEH3UW B IMEPBYIO
ouepeib HEOOXOAMMO PACCMOTPETh TEPMHUHBI MOCKOJIbKY «KaXKIash MpeIMeTHas
00J1aCTh MUMEET YHHMKAJIbHBIM TEPMHUHOJOTUYECKHM ammapar, KUHOWHIYCTPHUS He
SIBJISICTCS UCKITFOUeHUuEeM» [46, c. 292].

N. U. Banyiinesa u W.T'. XyxyHun onpenenstor TEPMHUHOJIOTHIO —Kak
«CUCTEMA NTOHATHUN JAHHOM HAYKHU, 3aKPEIVIEHHBIX B COOTBETCTBYIOLIEM CIIOBECHOM
BeIpakeHuun» [14, c. 10].

Obpatumcs k onpenenennto O. C. KapaBalickoi, TEpMUHBI — 3TO «SI3bIKOBast

CAWHNIA, HUMCIoIas OINpCACICHHOC 3HAUYCHHMEC B paMKax HpO(bCCCI/IOHaJIBHOI\/’I
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TEPMUHOJIOTHH, TPU3BaHHAs HOMUHUPOBATh TOHSATHS B TOW WM WHOM cdepe
3HaHU» [26, c. 184].

H. A. lllamoBa BbBIIENSIET IIECTh CIIOCOOOB MEPEBOJIa TEPMUHOJIOTHH
KUHOWHAYCTPUM:  TPAHCKPUOMpPOBAHUE, TPAHCIUTEpALMS,  KaJbKUPOBAHUE,
OIMKCATENIbHBIN NEPEeBO/I, MPUOIMKEHHBIN MEPEBO U SKBUBAJICHTHBIN MepeBO/I.

[Ton tpanckpunuueit H. A. [llamoBa ompenenseTr «uMHUTalUsl 3BYKOBOTO
o0JMKa cJIoBa CPENCTBAMH JIPYroro si3bikay [46, ¢. 293]. Hanmpumep: «westerny —
«BECTEPHY», «b-movien — «0u-mMmyBu», «underground» — «aHaerpayHm.

Tpancautepanusi, To €CTh «BOCCO3aHNUE 3BYKOBOH 000J0YKH CiioBa» [46,
c. 293]. Hanpumep: «cross-over» — «Kpocc-oBep» U «chroma key» — «xpomaxein».

E. B. TepexoBa paccmarpuBaeT JBa OCHOBHBIX CHoco0a Mepenadyu
AHTJIMCKUX UMEH COOCTBEHHBIX «IIEPBBIM — 3TO TpaHCIHUTEpAlUs, T.€. Mepeaaya
MMEHHU 110 OyKBaM, B HallleM ciiydyae OykBamu pycckoro asiaButa. Bropoii ciocob —
TPAHCKPUIIMA, IepeJadya HMMEHH [0 3ByKaM, MPHUIEPKUBASICH HOPM  SI3bIKA
opuruHaia» [44, c. 142].

boisiee TouHOe omnpenenenue s KanbkupoBaHus ykaszana [l. H. bunanosa,
3TO «OYyKBaJIbHBIN MEPEBO/] CI0BA UCXOAHOTO SI3bIKA C IIEJIbIO MEPEHECEHUs €ro B
npyroit s3eik» [8, ¢. 157]. Hanpumep: «special effect» — «cnenuansabiii 3hdext» u
«found footage» — «HaliieHHas TITICHKAY.

I[lo wmuenuro M. P. Bansrunoii wu /I. B. KanaraeBoii, onucatenbHbIN
NEPEBOJ] — ATO «CIMOCOO MEePEeBOAA, UCTIOIB3YIOUINICS B ClIy4yasix, KOria HeT Ipyrou
BO3MOXXHOCTH TIepeaur SI3bIKOBOM €IMHUIIBI U3-32 OTCYTCTBUS WM HECOBIACHUS
HKBUBAJICHTOB U aHAJIOTOB B sI3bIke mepeBoaa» [15, c. 17]. Hanpumep: «bromance»
— «TUT OTHOIIICHU ABYX MEPCOHAKEH-MYKUUH, Ubs IPyKk0a HATOMUHAET OpaTCKUE
oTHoIIeHus» [46, c. 293].

A. E. AnronoBa u E. H. I'pomoBa paccmatpuBaroT npuOIM>KEHHBIN TTEPEBO/
KaK «mmoAdop Haubosiee MOAXOASIINX JICKCHYECKUX EIUHMUII, CYNIECTBYIOIUX B
A3bIKE MIEPEBOAA, HO HE COBCEM TOYHO MEPEAOIINX 3HAYEHHUE JAHHOTO CJIOBA WIH

BbIpaXeHUs» [9, c. 4]. Hampumep: «tight shot» — «xpymHbIif am.
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OKBHUBAJICHTHBIN MEPEBOJI — ATO «IEPEBOJI, BOCHPOU3BOISIIUN COAEpKaAHUE
Ha OJHOM W3 YpOBHEH 3kBHBasieHTHOCTH» [13, c.312]. Hampumep: «scripty —
«cleHapui», «shot» — «kamapy».

Kak  cuuraer  JI. JI. HemoOuH, «aIeKBaTHBIM  (SKBUBAJICHTHBIM,
MOJIHOIIEHHBIN) TiepeBoi OOYCIAaBIMBAET MPABWIBHYIO, TOYHYI0 M MOJHYIO
nepeaadyy oCOOCHHOCTEH M COJEpKaHUs TMOUIMHHUKA M €r0 S3BIKOBOM (DOpMBI ¢
Y4€TOM BCEX OCOOCHHOCTEH CTPYKTYpbl, CTHJS, JEKCUKHM W TpaMMAaTHUKU B
COUETAaHWU C OE3yKOPU3HEHHON NPAaBWIHHOCTHIO SI3bIKA, HAa KOTOPBIN Jenaercs
nepeBo» [35, c. 45].

Takum oOpa3oM, IpU MEPEeBOJIC€ KUHOPELEH3UM HEOOXOIUMO YUUTHIBATh
pa3MyHbIE CIIOCOOBI IEPEBOJIa TEPMUHOJIOTUH KHHOUHIYCTPHUH, YTOOBI KOPPEKTHO
nepeaaTb 0cOOEHHOCTH opuruHaia. Kaxaelii u3 1mectu cnoco00B HMEET CBOU
OCOOEHHOCTH M TPUMEHUM B 3aBUCHUMOCTH OT KOHTEKCTa M OCOOEHHOCTEM
MEePEeBOAUMOr0 TeKCTa. Ba)kHO OBITh BHUMATENbHBIM K TEPMHHAM, TaK KaK OHU
SBJISIIOTCSL  KJIIOUEBBIMHM  DJIEMEHTAMU KHUHOS3BIKA, OTPAKAIOIIUMU CHEUUPUKY
JTAHHOM 00J1aCTH U BIMAIONIMMH Ha TOHWUMAHKUE U UHTEPIPETAINIO TEKCTA.

E. C. Bo6posa B pabote «Oco0E€HHOCTH TIepeBOjia KHHOPELEH3U C PyCCKOTO
s3bIKa Ha AHTJIUNCKUN (HA MaTepuaie eXeIHEBHOro wu3gaHuss MOCKOBCKOTO
MexayHapoIHOTO KMHO(MECTHUBAJIA)» yKas3aja, 4ToO MpU MEePeBOJIe KHHOPEICH3UI
HE00XO0AMMO YUUTHIBATH «yKa3aHHbBIC OCOOCHHOCTH KOMITO3UIIUH,
COOTBETCTBYIONIUI CTHIIb peud (ra3eTHOMyOIuIucTrIeckuii)» [9, c. 82].

E. C. bobpoBa paccmaTpuBaeT OTAENIbHbIE JIEKCHYECKHE OCOOEHHOCTH
[epeBosia  KUHOPELECH3UM. Jlekcuka ~ KUHOpELEH3UM  XapakTepusyercs
«OIIEHOYHOCTBIO, 00Pa3HOCTHIO U AIMOIIMOHAIBHOCTHIO» [9, ¢. 82].

Hanpumep, npu mnepeBoje (pas3pl «rpaHAUMO3HBIA U HENpeacKazyeMbli
SMH30/]» MEPEBOIYMK HCIIONB3YET TOCIOBHBIN mepeBo «grandiose and unexpected
scene». ABTOp YKa3bIBaeT, YTO «OIIEHOYHAsl JIEKCHMKAa B OCHOBHOM MEpPENAETCS C
MIOMOIIBI0 JOCJIOBHOTO NEPEBOAA; IMOJIAraéM, YTO B JAHHOM CJy4ae MOYKHO

TOBOPUTH O COXPAaHEHHUU TIEPBOHAYAIBHOM dKCTpeccuBHOCTIY [9, c. 83].
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Penenzents, mo muenuto E. C. boObpoBoii, s 6osiee 3MOIMOHATBHOTO H
OBICTPOTO BOCTIPUSTHS 00PA30B, UCMOIB3YIOT «KJIHIIE U (Pa3eoIOTU3MBI, KOTOPHIE
Ipu TIEpeBOAC MOTYT OBITh 3aMEHEHbl (YHKIMOHAIBLHBIMH aHAJIOTAMU WA
ormcatenbHO» [9, ¢. 83]. Hanmpumep: «chirpaTh Ba-0aHk» — «to stake her ally.

B xuHOpeIeH3nax TakKe 4aCTO BCTPEYAFOTCS 3aMMCTBOBAHUS U HEOJIOTH3MBI.
Heomorusm 3T0 — «HEIAaBHO TOSBHBIIEECS CIOBO WM (pasza, KOTOPOH HEITaBHO
OBUTIO TIPHJIAHO HOBOE 3HadcHHE» [64, c. 62]. «3auMCTBOBaHMS M3 AHTIUHCKOTO
A3bIKa, TEpeJaHHble B HCXOJHOM TEKCTE TpaHCIUTEpalMel, Npu IMEepeBOje
obOperaroT n3HavanbHyIo hopmy» [9, ¢. 83]. Hanmpumep: «deiir» — «fakey.

B pycckoszprunbix kuHopenensusix E. C. boOpoBa BbIsIBUIA «3HAUYUTEIBHOE
KOJIMYECTBO OJIHOCOCTaBHBIX MPEMAJIOKEHUH, KOTOpble MpH NEPEeBOAEC Ha
AQHTTIMICKUN  SI3bIK  OOBEAMHSIIOTCS H  TMEPEAAI0TCS  CII0KHOCOYMHEHHBIMU
KOHCTpyKuusamuy» [9, c. 83].

['pammaTHUecKrie OCOOEHHOCTH PYCCKOSI3bIUHBIX KMHOPELEH3UI BKIIIOYAIOT
UCTIOJIb30BAaHUE «MTACCUBHBIX KOHCTPYKIIHM, 0000IEHHO-TUYHBIX ()OPM TIIarojios,
Oe3MuYHBIX TpetokeHui» [9, ¢. 84]. DTo MOXeT MpeacTaBIATh MEPEBOTICCKYIO
TpyAaHocTh. [Ipu mepeBoie ¢ pyccKoro Ha aHTIMHCKUH S3BIK «CTPYKTypa O€3TMIHbIX
NPE/IOKECHUI MEHACTCS, OHU TIEPEAAIOTCS KaK JIMYHbIC TpeaioxeHus» [9, c. 84].

B peueH3usx Ha CTUIMCTHUYECKOM YPOBHE HCIOJB3YETCS «METOHUMUS,
OJUIIETBOPEHNE, MeTa(ophl, KOTOPhIE TPU MEPEBOJE, KaK MPABUIIO, COXPAHSIOT
CBOIO CTPYKTYPY, CTHJIMCTHYECKHE XapAaKTEPUCTHUKU U (QUTYypaIbHBINA cMbIC» [9,
c. 85]. Puropuyeckrie BOIPOCHI «COXPaHSIOT (HopMy JIMOO TpaHCHOPMUPYIOTCS B
MOBECTBOBATEIbHBIC TIpeIoxkeHus» [9, c. 85].

Oco0oe BHMMaHKE aBTOPHI BBIACISAIOT MEPEBOY MeTadop B KHHOPELICH3USIX,
MOCKOJIbKY «B TEKCTaX KHHOPEICH3MH HCIOJBb3YeTCsl OONbIIoe KOJMYECTBO
BBIPA3UTEIBHBIX CPEJACTB, OTPAKAIONIUX JUYHOCTh AaBTOpPA, CPEAH KOTOPBIX
npeobaamaoT metadops» [6, c. 20].

M. b. Papenko BbIIEISET, YTO «HECMOTpPS Ha OOJNBIIOE KOJIUYECTBO

KJIacCU(pUKAUN U MOAXOA0B K IepeBony MeTadop, YHHBEpCATbHBIA CHOCOO HX
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nepeBojia ¢ BHIOOPOM ONTHUMAJIbHOTO MPHUHIMIIA MEepeBoja He BbIpaboTam» [37,
c. 80].

B. B. bakmeeBa u B. E. ['opmikoBa cuuTarT, 4YTO «aAEKBATHBIA IIEPEBO/I
MeTadopsl OPUTHUHAIEHON KHHOPEIEH3UH, PaCCMaTPUBAEMON KaK Pa3HOBHUIHOCTh
KOMMYHUKATUBHOW CUTyallMu, C HEOOXOJIMMOCTBIO TPEOYeT JOCTHKEHUS TOTO Ke
KOMMYHUKATUBHOTO 3 deKTa, yTo U ucmosb3zoBanue meradopsl Ha WS, npyrumu
CJIOBaMH, OMOpPbl Ha CTPATETUI0 KOMMYHUKATHBHO-PABHOIIEHHOI'O IME€pPEBOJIA
KOMMYHHUKATHBHO-PaBHOIIGHHOTO TepeBoaa» [6, c. 20]. «MHorue cpaBHEHHS H
MeTadopbl MPUOOPETH YCTOUUUBBIN XapakTep U MPEeBPATIIMCH B UANOMBI. Ha Hux
paclpoCTpaHsIOTCS MpaBwia TepeBoja (Ppa3eosornyeckux eAUHUll, T.€.
UCIIOJb30BaHUE SKBUBAJICHTA, aHAIOra U T. 1» [2, ¢. 282].

I1. HproMapka BbIZEISIET CIEAYIONIUME CIIOCOOBI TMepenayu  MeTadopsl:
«JIOCJIOBHBIM TEpeBOJ; SKBUBAJICHTHas MeTadopa cO CXOKUM 00pa3oM B SA3BIKE
HepeBOJIa; ONUCATEIbHBIN MepeBo 1 nepedpasuposanue» [60, c. 106].

I[Ipu mepeBome  clOXkHBIX  MeTadop, MEPEBOAUYUKY  HEOOXOIUMO
«pa3BEPTHIBAHME [IBYX AaCCOIMATHBHBIX IUIAHOB: pa3BepPThIBAaHUE OOpa3HO-
TIEPEHOCHOTO CMBICIIa 1 OCHOBAHHOTO Ha MPsSMOM 3Ha4YeHUM» [2, ¢. 282].

JIJisi Ka4eCTBEHHOTO W aJeKBAaTHOTO MEpeBOJa HEOOXOAMMO BBITIOJHHUTH
npeanepeBoqyeckuit  ananu3  Tekcra.  JI. B. CycrmoBa  BbIIENSET, — YTO
«MEPEeBOAUYMKAMU  JOJDKHA OBITh OCO3HAHA HEOOXOJUMOCTh OCYIIECTBIISITh
NpEeANepeBOAUECKUN aHAIN3 TEKCTa, TaK KaK OH MOMOTraeT MPaBUJIbHO MOHSTH
CMBICJI TEKCTa, OMPEACIUTh CTPATETHIO TIePEeBO/Ia, TPABUIBHO BHIOPATh S3BIKOBHIC
CpeACTBa MpU TEPEBOAE, HE JIOMYCTUTh CMBICIOBBIX OIIMOOK M TE€M CaMbIM
o0ecreynTh BRICOKOE KauecTBo mepeBoaa» [43, c. 201].

I'. 'acnapsin BBIJCIISCT, qTO MPEANEPEBOYECKUN aHaJIu3 3TO
«BHYTPUTEKCTOBas M BHETEKCTOBas MH(OpMAIUS O TMEPEBOIUMOM TekcTe» [56,
c. 117].

Brime ckazanHoe nmoarBepkaaeT BhickaszbiBanue U. C. AnekceeBoil 0 TOM,
YTO «3aJ]aya aHalin3a — BBISICHUTB, UTO 3a TEKCT nepea Hamu. Kpome Toro, Xxopoio

OBI Y3HATb, 4€TO Tp€6y€T OT MMEPCBOJYMKA 3aKA34YHK U YCTO O KUAACT PCUHUIIMCHT OT
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TEKCTa TepeBoia. TOMBKO MOCIE ITOTO 3Tara BO3MOXEH MEePEBOJ, KOTOPHIM MOYTH
HE TpUCTCS MpaBuTh» [3, ¢. 325].

[ToMHUMOTO 3TOTO, JIMHTBUCT BBIJIETSICT TPU OCHOBHBIX acleKTa aHajiu3a,
TaKHe KakK:

- «cOOp BHEUIHUX CBeJEHUM 0 TekcTe. HekoTophie U3 HUX OYEBUIHBI, U
UX MPOCTO YYHUTHIBAIOT Ha Oynymiee. DTO: aBTOp TEKCTa, BpEMsl CO3JAHHS U
nyOMuKamuy TEKCTa, TO, W3 KaKOro TJIOOAJIBHOTO TEKCTAa B3ST Ball TEKCT
(npennonoxuM, HHPOPMALIMOHHAS 3aMETKA U3 ra3eThl;

- ONPEAECICHUE UCTOYHUKA U PEUIIMEHTA. BaKHEUIIIMN U HEOUEBUHBIN
MOMEHT — OIIPEICITUTh, KEM TEKCT MOPOKIEH U JIUIS KOTO MpeHa3HAYCH;

- coctaB HWHpOpPMAIMM W €€ IUIOTHOCTh. HEOXHIaHHO Ba)KHBIM
OKa3bIBaCTCs TUI MH(DOPMAITUH, 3aJI0KEHHOM B TeKcTe» [3, ¢. 326].

JlaHHBIE CBEICHUS TIOMOTYT M30€KaTh OMIMOOK MIPU MEPEBOAE TEKCTA.

B peneHsmsx 9acTo OMMCHIBAIOTCS CIOKETHBIC IMOBOPOTHI, XapaKTEPhl H
Ipyrue neranu (QuibMa, KOTOpbIE MOTYT OBITh HESCHBIMH 0€3 KOHTEKCTA.
[TepeBomunk moDKEH OBITh BHUMATEICH W TOIBITATHCSA TEpeaaTh JTOCTATOYHO
nHpopMaruu, 9To0bl YUTATEIIM MOTJIM TOHSATh, O YeM HJEeT pedb, HE oOjanas
MpEeABApUTEILHBIMU  3HaHUSIMHU. J[JI1 3TOrO HCHOJB3YIOTCS TEPEBOTYECKUE
TpaHC(HOPMAITH ¥ PEIIAIOTCS TUHTBOKYJIBTYPOJIOTHUECKHE 3a/1aUH.

M. . Manxa3oBa oOIpenesnsieT JUHIBOKYJIBTYPOJIOTHK) KakK «OTpacib
JUHTBUCTUKHA, BO3HHUKINAS HA CTHIKC JIMHTBUCTHKH H KYJbTYPOJOTHH U
WCCIICAYIOMAs MPOSBIICHUS KYJIBTYPBI HAPO1a, KOTOPBIC OTPA3HITUCH U 3aKPEITHITUCH
B s3pike. C HeW TECHO CBsi3aHa STHOJMHIBHUCTHKA W COIMOIMHTBUCTHKa» [30,
c. 136]. MeTo10y10THs COBPEMEHHOM JIMHIBUCTHKHU B 3TOM IUIaHE JOCTATOYHO SIPKO
chopmynupoBana A. Meiie: «HEIb3s MOHATH SA3BIK, HE MMESl MPEICTaBICHUS 00
YCIIOBHSIX, B KOTOPBIX KUBET HAPOJAHOCTb, TOBOPSIIIAs Ha 3TOM si3bike» [31, ¢. 8].

Bce ydenwie mo-pazHOMYy XapakTepU30Badd TpaHcpopMaluu, K MPUMEPY
P. K. Munbsip-benopyueB mmcan, dYTO «TpaHcQOpMalMM 3aKJIIOYAIOTCA B
U3MEHEeHUH (POpMaIbHOro (JIEKCUYECKON WIIM TpaMMaTU4YeCKOM TpaHchopmaiun)

WIM CEMaHTHYECKOTO (CeMaHTHuYecKas TpaHc(opmaius) KOMIIOHEHTa TEeKCTa
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OpUTHHAjJa MPHU COXpaHEHUH HH(OpManmu, KoTopas ObUia IpeaHa3HAYeHa IS
nepenaun» [32, c. 132].

. U. Peuikep B pabote «Teopusi mepeBoga U IepeBoUecKas MPaKTHKA
Ha3bIBAJl TpaHCHOpPMAIIUU «IIPUEMaMHU JIOTHYECKOTO MBIIUICHUS, TPHU TTOMOIIU
KOTOPBIX PACKPBIBAIOTCS 3HAYEHUS CIOB HCXOJHOTO sI3bIka B KOHTEKCTE U
HAXOJATCA ISl HUX COOTBETCTBUSI B MEPEBOJSIIEM SI3bIKE, HE COBMAIAIOIIME CO
CJIOBapHBIM 3HaYeHHEeM» [38, ¢. 208].

E. H. l'wraiino  ompenensier TrpaMMarthyeckue TpaHchopMmanuu  Kak
«TEepEeCTpOiKa MPENJIOKEHHS, T.€. M3MECHEHHE €r0 CTPYKTYphl U BCEBO3MOXKHBIE
3aMEeHBI — KaK CHHTAKCHUYECKOTO0, TaK H MOP(OJIOTHIECKOTO MopsiaKkay [22, ¢. 62].

OcCHOBHBIE ~ TUNBI ~ IpaMMaTUYECKUX  TpaHCHOpMalMii  BKIIOYAIOT
«CHHTaKCUYECKOE YIMOA00IeHUE (IOCIOBHBIN MEPEBO/); WICHEHUE TPEIOKCHIS,;
00bEeIMHECHUE PEIOKEHHIA; TpaMMaTHYECKHE 3aMeHbD» [22, ¢. 62].

[Ipu OykBajdbHOM MEPEBOJIE «CTPYKTypa HCXOAHOTO s3bIKa IMPHUBEJCHA B
COOTBETCTBHE CO CTPYKTYPOU sI3bIKa MEPEBO/Ia, IKBUBATICHTHOCTh 00eCIIeYrBaCTCS
HE3aBUCUMO OT KoHTekcTay [59, ¢. 150].

UneHeHne MPEAJIOKEHUS — OTO CBOETO poOJa «COOTHECEHHWE WIIH
IPOTUBONOCTABICHUE CTAPOTrO M HOBOT'O, U3BECTHOTO W HEU3BECTHOIO, TEMbI U
pemb» [38, c. 233].

OObenvHeHre MPEeMIOKEHUN — 3TO CrMocod TMepeBoAa, MpU  KOTOPOM
«CUHTAKCUYECKas CTPYKTYypa B OpUTHHAJIE MPeoOpa3yeTcs MyTeM COSAMHEHUS IBYX
MPOCTBIX MPEIOKESHUN B OJTHO CIIOKHOE» [22, ¢. 62].

['pammaThdeckre 3aMeHBl — O3TO CIMOco0 TepeBoja, TMPH  KOTOPOM
«rpamMMaTHdecKas €IWHUIIA B OpUTHHAJE Tpeodpasyercs B enunuiy [15 ¢ uuabM
rpaMMaTHYeCKUM 3HaueHueM» [48, c. 107].

K nexcuueckum TpaHchopmanusiM, HauOojiee YacTO NPUMEHSIEMBIM B
Ipolecce MEepeBoJa, OTHOCATCS «KAJbKUPOBAHME M JIEKCUKO-CEMaHTHUECKUE
3aMEHbI; KOHKPETHU3aIlKs, FTeHepaIn3alus; MOaysiius» [ 7, ¢. 19].

KanpkupoBanue — 310 «C10BO WiH (pa3a, 3aMMCTBOBAHHAS U3 APYTOTO S3bIKA

nyTeM OYKBaJILHOI'O, T0CIOBHOTO» [1, c. 62].
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[Tpuem reHepanu3aiy 3aKI0YAETCS B «3aMEHE €IUHUIIBI UCXOAHOTO S3bIKA,
UMEIOIICH OoJiee y3Koe 3HaUCHUE, CIMHUIICH MepeBOISIIETO A3bIkay [42, c. 146].

Takum oOpa3zom, misg cO3MaHUS AJCKBAaTHOTO TIEpPEeBOAA TEKCTOB C
COXpaHEHHEM BCEX CpPEICTB, TMEPEBOAYMK JODKEH YMEThb MPUMEHSThH
TpaHcPOPMAIMOHHYIO METOIUKY, KOTOpasi TOMOXET €My B TIOJTHOW MEepe COXPAHHUTD
(GYHKITIH COOOIIEHUS U BO3JCHCTBIS KnHOpelieH3uu. [lomumo 3Toro, mpu nepeBoze
KUHOPELIEH3U He0OX0IMMBI 3HAHHSI B 00JIaCTH KuHeMaTorpada, ero cnerupuky u
0COOEHHOCTEH.

KunopeneH3un MOryT 1aTh MPECTaBICHUE O KaueCTBE (PHIIbMA, €r0 CIOXKETE,
aKTEPCKUX CIIOCOOHOCTSIX U 00111ei atMochepe. OHu npeyiararoT anaiu3 puibma,
paccmaTpuBas €ro TEXHUYECKHE AaCIMEKThl, XYyJI0)KECTBEHHOE COJEpXKaHUEe U
[IEHHOCTH, YTO MOXXET MOMOYb 3PUTENSIM JIydllle MOHSATh M HWHTEPIPETHPOBATH

buabMm.

BriBoabI IO TIEPBOI II1aBe

OcHoBHast 3ajlaya KUHOPELEH3UW COCTOMT B TOM, UTOOBI JaTh
npoeCCHOHAIBHYIO OILICHKY KHHO(PWIbMY, KaK IIOJOXHTEIbHYIO, TaK U
oTpulaTesibHyt0. OCHOBHBIE COCTABJISIFOIIME YaCTH TAKUE KaK: apryMEHTaTHBHOCTD
U DOMOIMOHAJIBLHOCTHIO, HEOOXOAUMBI ISl YCHEMHOro (yHKIIMOHUPOBAHUS
KuHOperneH3un. McciiemoBaB 0COOEHHOCTH KHHOPEIICH3UM MOXKHO CJIeNIaTh BBIBOJI,
YTO KUHOPEIEH3UIO CIeAYET CUNTATh MOJU(PYHKIIMOHATIBHBIM KaHPOM.

KanpoBble XapakTepUCTUKH KUHOPELEH3UNM Takue Kak oOmue u
CHEIUATbHBIC TAKTUKN YOCKIEHUS SIBISIIOTCS KIIFOUEBBIMH DJIEMEHTAMU, KOTOPHIE
OTJINYAIOT KUHOPELEH3UHU OT IPYTHUX )KAHPOB TEKCTOB U OMPEICISIOT UX (PYHKIIUIO.

OcHOBHBIMU (DYHKIMSIMU KHHOPEIICH3UH SIBIISTIOTCS OIlEHUBaHUE (uiIbMa U
BIUSHAEC HA MHEHHE uuTarens. Takke CcleayeT BbIICIUTh  (DYHKIIHIO
npeaocTaBieHrs HHPopMaluu U pekiiaMHyl0 GyHKIuio. JlaHHbIe QYHKIIUM MOTYT

P€aIn30BbIBATLCA ITPHU TOMOIIH CTHIIMCTUICCKUX CPCACTB HAa JICKCHUYCCKOM YPOBHC,
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0COOeHHOCTEW MOP(OJIOTHH, IKCIPECCUBHOTO CHHTAKCHCA, HW300pa3UTEIbHO-
BBIPA3UTEIBHBIX CPEJICTB S3BIKA.

HccnegoBanuio KUHOPENEH3WM OBbUIO TIOCBSIIEHO JOCTATOYHO MHOTO
BHUMaHWMs, KOTOpbIM 3aHuManuck H. A. [llamosa, O. P. 'ammymmnaa, E. U. Ps0ko,
3. 1O. I'apanuna, E. C. bobpoBa u apyrue. [lo pesynbratam aHamusa ux padboT
MO>KHO CJENaTh BBIBOJ O TOM, YTO MpPH MEPEBOAE HEOOXOIUMO YIEISITh 0c000e
BHUMaHHE TEPMHHAM KHHOWHIYCTPHUH, COOJIOATh Ta3eTHOMYOIUITMCTUYCCKUAN
CTWJIb  pEYU,  COXpaHATh  OCHOBHbIE  (PYHKIMHU  KHUHOPEUEH3UH |
JIMHTBOCTUJIIMCTUYECKUE OCOOCHHOCTH.

PaccmoTpeHO mMOHSTHE TPEANEpPeBOAUYECKOIO aHaIM3a, a TaKXKe ero
COCTABJISIFOIIME TAKUE KaK BHEIIHME CBEICHMS O TEKCTE OpUTHHANA, ONpeIeTIeHIE
HMCTOYHHKA M COCTaB WH(OpMAITHH.

Oco00EHHOCTH KMHOPEIICH3UH B aCMEKTE MEPEeBO/Ia 3aKIII0UYAIOTCS B TOM, YTO
MEPEeBOMYMK JIOJDKEH COXPaHSATh IKAHPOBO-CTUIIMCTUYECKUE XapaKTEPUCTUKU
OpUrvHajia, 4YToObl TIepeAaTh HE TOJIBKO CMBICI, HO U AMOIMOHAJIBHYIO OKPACKy
TekcTta. Ha aToM aTamne pemaercs 3ajja4a COXpaHEeHUsI CTUJIS, BRIPAXKEHUS IMOIIMH U
COXpaHEHUE TCPMHUHOJIOTUN KHHOWHTYCTPHH.

[lepeBoauUK TOJDKEH OBITH XOPOIIO 3HAKOM C (PHIBMOM, O KOTOPOM HJIET
peub, UYTOOBI TMOHATH €ro KOHTEKCT. ITO TMO3BOJUT COXPAHUTH >KAaHPOBO-
CTUJIUCTUYECKHE OCOOCHHOCTHM KHHOpELEH3Uuu ©O€e3 TMOoTepu CMbIcla U

BBIPA3UTCIbHOCTH TCKCTA.
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I'naBa 2 Ananu3 nepeBoja KuHopeneH3ui ;kypHaia Forbes ¢

AHIJINMCKOI0 A3bIKA HA PYCCKHUI

2.1 IlpeanepeBoguecKkuii aHAIU3 KHHOPe3eHIUii ;xypHaia Forbes Ha

AHTJIHNCKOM fI3BIKE

[IpeanepeBoqyeckuii aHaaM3 TEKCTa — 3TO TPOIECC, B XOAE KOTOPOTO
MEPEBOIUMK AHAIU3UPYET HUCXOJHBIM TEKCT Ha MPEAMET €ro CrerupuyecKux
OCOOEHHOCTEW M TPYMHOCTEH, KOTOpPHIE MOTYT BO3HHUKHYTH BO BpeMs IE€pEBOJA.
AHanmu3 BKJIIOYaeT B ce0sd U3YYEHUE JIGKCMYECKUX, TIPaMMaTHYECKHUX,
CTIUIICTHYECKHX W CMBICIIOBBIX XapaKTEPUCTHK TEKCTa, aHAJTU3UPYETCS BECH
KOHTEKCT JUIsl aJIeKBaTHOro mnepeBoja. [IpeanepeBomueckuii aHaAIN3 MOMOTAET
MEPEBOIUMKY JIYUIIIE€ MIOHATh CMBICI TEKCTa U MPUHATh 000CHOBAHHBIE PEIIICHUS BO
BpeMs Tporiecca nepeBo/ia.

JIns maHHO# paboThI OBUTH OTOOPAHBI IECATh KUHOPEIICH3UH xKypHaia Forbes

oT kuHokpuTHKa Crorra ®usunca. (tTadbmmma 1).

Ta6muna 1 — [lepeBon Ha3BaHM (HUITEMOB

ABTOp Ha3BaHue KMHOpelUeH3Uil IlepeBox Ha3BaHust GUIBMOB
CkoTT Film Review: ‘Fast X’ Doubles Down On | «®opcax 10»
duurc Big Bombastic Silliness

Horror Comedy ‘Renfield’ Delivers | «Pendunm»
Laughs And Gore
Film Review: Knock At The Cabin «CTyK B XMKHHE»

Film Review: The Pale Blue Eye «BceBuasiiee oxko»

Film Review: Jonathan Majors Energizes | «Kpum 3»
‘Creed III’
‘Oppenheimer’ Unleashes an Oscar | «Onmenreitmepy
Caliber Masterpiece on The Summer
Movie Season

Is ‘Killers Of The Flower Moon” Another | «YOuUHAIIBI IBETOYHOH JTyHBI»
Scorsese Masterpiece?
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[Tponmomkenue Tadbmmim 1

Film Review: Kelly Reichacanrdt’s | «IlosiBnenue»
‘Showing Up’ Is Quiet, Courageous
Filmmaking

Amazon Prime’s ‘Totally Killer’ Slays | «KoHkpeTHbI yOuiia»
Fantastic Fest Audiences
‘Dune: Part Two’ Is The Best Sci-Fi Film | «/{rona: Yacts BTOpas»
Since ‘The Matrix’

BBugy TOro, d4Yro BCe KHHOPEUEH3MM Ha  (QUIbMBI  SBJISIOTCS
UCKYCCTBOBETUECKUMH, PELUNUEHT — YCPEIHEHHBIH, JoOuTEeNb (UIBMOB U
CHEUAINCT B 00J1aCTH KUHEMAaTOrpaduu.

XKypnan Forbes siBisieTcst 0o1HUM U3 caMbIX aBTOPUTETHBIX JEJIOBBIX U3/1aHUI
B wmupe. OcHoBauuweii B 1917 rony beptu Yapnszom @opOGcom, OuzHec-
o0Oo3peBareneM ceTu razer Yuibsima Pannonbda Xepcra, xypHan Forbes Obui
€AVMHCTBEHHBIM KpPYIIHBIM J€JI0BbIM XypHaoM B CoennHeHHbix Illtarax Ha
nporspkeHnn  1920-x roqoB. OH  BBIXOOWUT pa3 B JBE HENEIW W CONEPKUT
OpUTHHAJIbHBIE CTaTbU HA TEMbI (PHMHAHCOB, MPOMBIIIJIEHHOCTH, UHBECTUPOBAHUS U
MapkeTHHra. Forbes Takxe myOiIMKyeT pernopTaxu 1o CMEXKHBIM TeMaM, TAKUM Kak
TE€XHOJIOTUH, KOMMYHUKAIIMH, HAYKa U FOPUCTIPYICHIIMSL.

Kunopeuensun B xypHane Forbes otoOpaxaioT nNpu3HAKK BBICOKOTO
kayecTBa. OHM Bcerjga OCHOBAaHbI Ha KPUTHMYECKOM OIIEHKE KayecTBa (uiabMma B
TaKUX acleKTaX, KaK CIOKET, aKTepCKasi Urpa, pexuccypa, Bu3yalibHble 3Q(OEKThI U
np. Peuensun MoryT Takke coiepaTb MHPOPMAIUI0 O KOMMEPYECKOM YyCIexe
(buIbMa U €ro BIUSHUU HA UHAYCTPHIO.

Knaccudukanus 1. C. AnekceeBoit peacTaBisieTcsi HanuboJsee MmoaxXoAsaIIe
JUISL pEIlIeHus 3a]a4 Halleil paboThl.

Bceem MPOAHAITU3UPOBAHHBIM KUHOPELICH3UAMU CBOMCTBEH
nyOIUIIMCTUYECKUH KaHP, 1IeJIb KWHOpELeH3nH — HHPOPMUPOBAaHKE O HETOCTaTKaX
U npeumyiecTax ¢punbMa. OCHOBHA Li€NIeBast Ay JUTOpHUS — IIUPOKAs Ay TUTOPHUSI,
uHTepecymomascss guibMamMu. Bo Bcex KUHOPELEH3UAX HCHOJIb3YETCS 3JIEMEHThI
XYJ0’KECTBEHHOTO M Pa3rOBOPHOTO M MH(POPMAIMOHHOTO CTWIA. TOH peleH3ui

3MOHHOH&HBHBIﬁ, CY6’b€KTI/IBHI>Iﬁ. Penensent HUCIIOJIB3YCT KHUHOTCPMHHBI U
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CIIO)KHBIE  KOHCTPYKUMH. VCTOYHMK — WHIMBUAYAJIBHBIM, aBTOp JAHHOM
kuHopeueHsun CkoTt Ouwiunc, npoecCUOHANbHBI KUHOKPUTHK, CO3/aeT
KWHOOO30pBI M OCBEIaeT KHHO(pEeCTUBAIH IS )KypHaa Forbes.
[IpennepeBoayeckuii ananus kuHopeneHsuu Film Review: ‘Fast X’ Doubles
Down On Big Bombastic Silliness o 1. C. AnekceeBoii:
Penensus omyoOnmkoBana 4 anpens 2023 roma B 21:15 1mo MOCKOBCKOMY
BpeMeHU B xypHaiie Forbes. Tema — kputnueckuit 0630p pusma «Dopcax 10».
Bunel undopmanuu:
- scretudeckass  (Ooipmas  W300peTaTeIbHOCTh B TMPUMCHEHUU

HMIPUPTOBBIX ¥ U300PA3UTEILHBIX CPEIICTB — PUCYHOK 1);

Pucynox 1 — Kanp u3 ¢punsma «Popcax 10»

— KOTHUTHBHAsA (MPEUMYIIECTBEHHO MNPSIMOW MOPSAOK CJHOB «I'm
perplexed that a brain-dead action filmy [51]; nmaccuBnbIii 3amor «The scene has
been re-edited» [51]; nater the summer of 2001; umena cooctBennsie John Candy,
Dante Reyes, Steve Martin; nassanus ¢wiemoB Zoolander, Atomic Blonde;
counHHTEabHAs cBA3b «For ten years, Reyes has planned his revenge, and that
unfolding plan forms the plot of Fast X» [51]; uadguauTuBHBIC rpymIEl tO give, tO

€sSCape; Joruyeckas cCxeMa XapaKTepu3yeTcCs MOJTHOTOU (HOHHOCOCT&BHOCTB

26



npeIoKeHH, oTcyTcTBHE nuncuca «By all means, in this crazy world we live in,
feel free to escape to a nice chilly theater and watch this absurd cartoon of a filmy
[51]; mmpokuii auamna3oH AyOIMPYIOIIMX BO3MOXKHOCTCH Mepeaadnd JOTHYECKUX
OTHOIIICHUH (c0XKHOE ciIoBO lesser-known; onpenenurensHoe mpumarounoe Who));

- HIMOIIMOHAJIbHAS (3MOHHOHaJILHO—0ueH0qHHe cioBa, metadopa to beat
some life into; smuretsr a fake-looking plane, absurd cartoon; puropuueckuii
Bonpoc «Do summer blockbusters really have to be this lazy?» [51]; mexxmomerne
uh);

- ornepatuBHas (IJ1aroJbHbIN uMIiepatuB « Watch the teaser for tonight’s
episode and tune in to see Tracy Spiridakos’ final bowy [51]; MonaabHBIE TJIATOJIBI
could, have to).

XapakTepHble T'paMMaTHYECKHE KOHCTPYKIIMM: TACCHUBHBIM 3aior trick
employed; caper that killed his father; aktusnsiit 3amor Momoa understands, Fast
X also feels.

[IpeanepeBoqueckuii ananu3 kuHopeuensuu Horror Comedy ‘Renfield’
Delivers Laughs And Gore o 1. C. AnekceeBoii:

Peniensus omyOnumkoBana 16 mas 2023 roga B 22:50 mo MOCKOBCKOMY
BpeMeHU B xypHasie Forbes. Tema — kputudeckuii 0630p puiibMa «Penpunmy.

Bunbr undopmariim:

- OMOIIMOHAJIbHAasA (BMOHHOHaHBHO-OHGHO‘{HBIG CJIOBA, anep60J1a
uproarious laughter, meradopa sold our souls; smuretsr Self-actualizing world,
thankless task; pasnoo0pasue mopsiaka cios «Making a horror comedy is a thankless
task» [57]; cnenroseie Beipaxkenus diehard horror fans, cartoonish);

— KOTHUTHBHAs (MIPEHMYIECTBEHHO TpsMoit mopsmok cioB Nicholas
Hoult plays Renfield; maccusnsriii 3amor a world consumed by social media; mater
April 14th release; umena cobctBennbie Ryan Ridley, Nicolas Cage; na3samwus
¢unemoB The Lego Movie, Kill Bill; counnutensHas cBs3b «The film cleverly
sidesteps potential pitfalls and gives audiences a genuinely funny film with enough
gore and practical make-up effects to keep the horror crowd happy» [57];

unbunuTUBHbIe rpynmnsl t0 find, to keep; mormueckass cxema XapakTepu3yercs
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MOJTHOTOH (TIOJTHOCOCTaBHOCTH MPEIIOKEHUH, 0TCYTCTBHE dnurcuca «The diehard
horror fans will inevitably claim it’s not scary enoughy [57]; mmpokuii guama3ox
TyOMMPYIOMIMX BO3MOXXHOCTEH Mepeaauu JOTHIECKIX OTHOIIEHUH (CII0KHOE CIIOBO
perfectly-modulated; onpeaenurensHoe npuaaTogHoe Who));

— scretudeckas  (Oojbpmias  M300peTaTeIbHOCTh B IPUMEHEHUU

HIPUPTOBBIX ¥ U300PA3UTEIILHBIX CPEJICTB — PUCYHOK 2).

Pucynok 2 — Kanp u3 punsma «Pendunmy

XapakTepHble TpaMMaTHYEeCKHE KOHCTPYKIIMM: akKTUBHBIA 3ajor film
sidesteps, Renfield sold; monaneubie riaromnsr wWill, may, can.

IIpennepeBomueckuit ananu3 kuHopeneHsun Film Review: Knock At The
Cabin o U. C. AnekceeBoii:

Peniensuss Obuta omyOnukoBana 2 deBpans 2023 roma B 00:00 mo
MOCKOBCKOMY BpeMeHH B xypHaiie Forbes. Tema — kputnueckuii 0030p duiabma
«CTyK B XMDKHHEY.

Buner undopmanuu:
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- scretndeckass  (Ooipmas  M300peTaTeNbHOCTh B IPUMEHEHUU

HMIPUPTOBBIX U H300PA3UTEIBHBIX CPEJICTB — PUCYHOK 3);

nnOCR
T CABIN

Pucynox 3 — Kanp u3 punbema «CTyk B XUKUHEY

- KOTHUTHBHAS (MPEUMYIISCTBEHHO MPSMON TOPSAAOK ciioB «Their
telephones don’t worky [54]; maccusHbIi 3amor has taken, mmena coOOCTBCHHBIE
Andrew, Shyamalan; naspanus punemoB Guardians of the Galaxy, Lady in the
Water; momuuHutTensHasi cBsizb «He acknowledges that’s a good policy before
launching into a discussiony [54]; unduauTuBHble rpynmel to talk, to survive;
JIOTHYecKasi cXeMa XapaKTepU3yeTCs MOJTHOTOM (TIOJTHOCOCTABHOCTD MPEIONKCHHIA,
otcyTcTBUe dumrncuca «Wen informs Leonard that she’s not supposed to talk to
strangersy [54]; mmpokuit auana3’oH AYOJUPYIOIIMX BO3MOXHOCTCH IMepemadn
JOTHYeCcKMX OTHomeHui (cioxHoe cioBo filmmakers, omnpenenurensHoe
npugaroanoe Whom));

— SMOLIMOHAJIbHAS  (3MOIMOHAJILHO-OIICHOYHBIE ~ CJIOBa, TrumepOosa

lasting curse, nauoma your cup of tea, smurersr quaint cabin, well-made thriller;
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pasnooOpasue mopsinka cioB It simply is; putopuueckuii Bompoc «Whatever
happened to something simply being “good” or “bad”?» [54]).

XapaKTepHbIe rpaMMaTHYCCKHUE KOHCTPYKIIMU: aKTUBHBIN 3ajor it’s, Knock
at the Cabin takes; maccuBnbIii 3a;mor has taken a beating; MonanbHBIC TIIarosBI
must, will, can.

[MpennepeBomyeckuii ananu3 kuHopenensuu Film Review: The Pale Blue Eye
no U. C. AnekceeBoii:

Peniensus omyoimkoBana 3 depans 2023 roga B 19:00 mo MOCKOBCKOMY
BpeMeHu B kypHaie Forbes. Tema — kputndueckuii 0030p ¢mibma «BceBuasiee
OKO».

Bunsr undopmarium:

- acretnueckas  (Oosibliasi  M300pETAaTENIBHOCT, B NMPHUMECHCHUU

HMIPUPTOBBIX ¥ U300PA3UTEILHBIX CPEIICTB — PUCYHOK 4);

Pucynok 4 — Kaap u3 ¢punsma «BceBumsiiiee oko»

— KOTHUTHBHAsI (MIPEUMYIIIECTBEHHO MPSMOU MOPSIOK cIoB «it seems like

a rational explanationy [55]; maccuBublii 3anor «He'’s bullied by the alpha males;
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natel in 1830, in the 1990 ’s» [55]; nmena cooctBennsie Harry Melling, Christian
Bale; ma3zsanus ¢pmibemoB Harry Potter, Crazy Heart; counanrtensnas cBs3b «\When
the physical tics and the strange accent overtake his performance» [55];
WHQUHUTUBHBIE Tpymnmbl t0 Serve, to ask; jormueckas cxema XapaKTepU3yeTcs
HOJHOTON (TIOJTHOCOCTABHOCTh MPEIOKEHHI, 0TCyTCcTBUE 3iummricuca «His only
loyalty is to the truth, however inconvenient that truth might prove to bey» [55];
IIMPOKUN JUana3oH JIyOJHPYIOMIMX BO3MOXKHOCTEH TNepefadyd JIOTMYECKUX
OTHOIIICHHH (CcII0KHOE citoBo WOrld-weary, onpeaenuTensHoe npuaarouHoe Who));

— IMOITMOHATBHAS  (IMOIIMOHAIBHO-OIICHOYHBIE CJIoBa, MeTadopa 1o
carry the dramatic weight; uaromsr Hit or a Miss, Who'’s Who, elbow in your literary
ribs; snurersr mysterious death, dramatic question; puropuueckuii Borpoc «Did he
take his own life after succumbing to the stress and pressures of academy training?»
[55]);

- ornepatuBHas (IJ1aroJbHbIN uMIiepatuB « Watch the teaser for tonight’s
episode and tune in to see Tracy Spiridakos’ final bowy [55]; MmomaabHBIE TJIATOJIBI
could, may, can, will).

XapaKkTepHbIC TpaMMaTHYECKHE KOHCTPYKIIMHM: MAcCHUBHBIA 3ayor Weighed
down by, is named; akruBHBIH 3a0T We learn, | spent.

[MpennepeBomyeckuii ananu3 kuHopetieHsuu Film Review: Jonathan Majors
Energizes ‘Creed III’ mo U. C. AnekceeBoii:

Peuensust onyonukoBana 28 ¢gespans 2023 roga B 15:00 mo MockoBCKOMY
BpeMeHu B xypHasie Forbes. Tema — kputuueckuit 0630p punbma «Kpug 3».

Bunbl undopmarium:

— KOTHUTHBHAs (IMPEUMYIICCTBEHHO TPSIMON MOpsAnok cioB  «Its
characters are the childreny [52]; maccusnsiit 3amor «Dame is paroled out of the
Department of Correctionsy [52]; nater the 7970’s, on March 2" umena
cooctBennsie Michael B. Jordan, Tessa Thompson; nasBanus ¢wismoB Black
Panther (2018), Just Mercy (2019); pa3nuuHble BHILI COYMHUTECIBHOH W
nopunHKUTEIbHOM cBs13u «If you enjoy sports films in general, and boxing underdog

movies specifically, then head to the theater to see Creed Il when it hits the big
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screen on March 2", [52]; unguuutuBHbIe rpymmsl to give up, to turn; noruueckas
CXeMa XapaKTepPHU3yeTCs TOTHOTOM (IOJTHOCOCTABHOCTh MPEIOKEHUM, OTCYTCTBUE
saiuncuca «Creed Il saw a villain emerge from the past of Apollo Creed: Viktor
Drago, the son of lvan Drago who killed Apollo in the ring when Adonis was just a
boy» [52]); mmpokuii nuamazoH ayOJIMPYIOIIUX BO3MOXKHOCTEH Mepenadu
JOrMYecKMX OTHoIIeHud (cioskHOe cioBo heavyweight, ompeneiauTensHOe
npugatognoe Who, which));

- scretuueckas  (Oojplias  M300peTaTeIbHOCTh B MPUMCHECHUHU

HIPUPTOBBIX ¥ U300PA3UTEIILHBIX CPEJICTB — PUCYHOK D);

Pucynox 5 — Kanap u3 punsma «Kpug 3»

— SMOIOHOHAJIbHAsA (BMOL[I/IOHaJIBHO-OHeHOIIHBIe CJIOBA, SIINTECTHI
unspoken history, young daughter; uaroma your cinematic cup of tea; cpaBHenue
«He’s like a coiled rattlesnake» [52]; anadopa If you care about... If you checked
out... If you enjoy; puropuueckuii Boripoc «what if Travis Bickle from Taxi Driver
were obsessed with bodybuilding?» [52]; mHorocoro3ue «The scene that ensues

deserves a place in the canon of restaurant/diner scenes alongside James Caan and
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Tuesday Weld in Thief (1981), Deniro and Pacino in Heat (1995) and Trevante
Rhodes and Andre Holland in Moonlight (2016)» [52]);

- ormepatuBHas (MomanpHbIe Tiarojel should, can; cociararenbHOE
nakiaonenue «If you care about these characters and the mythology of the Rocky
universe, then you’ll find plenty to enjoy in this latest installment; mosenmurensHOE
HaksoHeHue you should head to the rental platform of your choice)» [52].

XapakTepHble rpaMMaTHYECKUEe KOHCTPYKIIMU: TTAaCCUBHBIN 3ajor IS paroled
out; akTuBHBIH 3a0r they have; momansHbie rarons! have to, can.

[IpeanepeBomueckuii ananu3 kuHopeneHsuu ‘Oppenheimer’ Unleashes an
Oscar Caliber Masterpiece on The Summer Movie Season o U. C. AnekceeBoii:

Peuensust onybnukoBaHa 3 ¢eBpans 2023 roga B 19:00 mo MockoBCKOMY
BpeMeHu B xypHaie Forbes. Tema — kputndeckuii 0030p puibma «OrnreHreimepy.

Bunbl undopmaryu:

- KOTHUTHBHAS (MPEUMYILECTBEHHO MPsIMOK mopsaok ciioB «The film is
not a birth-to-death biopicy [62]; mata the 7950°s; umena cooctBennbie Cillian
Murphy, Tom Conti, Albert Einstein; nassanus ¢uasmo Killers of the Flower
Moon, Dunkirk; pasauunble BHIbI COYMHUTCIBHON M MOJYMHHUTEIBHOW CBS3H
«honestly dont think Nolan suffers from an auteur inferiority complex and likely
spends no time worrying about what film critics or his fellow filmmakers think about
his filmography» [62]; uadunuTHBHBIE Tpynmel t0 iImprove, to tell; morudeckas
cXeMa XapaKTepu3yeTcs MOJHOTON (ITOJTHOCOCTABHOCTD MPEJJIOKEHHM, OTCYTCTBUE
ammuticuca «Robert Downey, Jr. reminds us all that he’s a great actor who'’s been
away playing a comic book icon for a decade» [62]; mupokuii nuana3zon
JTyOJIUPYIOIIUX BO3MOXKHOCTEH Mepeiauu JIOTMYECKUX OTHOIICHUH (CI0KHOE CIIOBO
dialogue-driven, onpenenurenasHoe npuaatouHoe Who, which));

— AMOIIMOHANIbHAS  (3IMOIIMOHATBHO-OLICHOYHBIE ~ CJIOBA,  aJUTIO3Us
«Avengers Assemble!» [62]; uponus a serious filmmaker, smuretsr great actor,
mind-bending thrillers; metadopa a fever dream; cpasuenue like Barbie; nnuoma
isn’t too far away is; muorocorosue «Benny Safdie (Edward Teller) and dozens of

others help create a rich narrative where everyone on screen feels like a living,
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breathing human being and not a “device” that’s somehow needed to move the story
forward; runep6osia a comic book icon)» [62];
— scretuueckas  (Oojpmias  M300peTaTeIbHOCTh B MPUMCHCHUHU

HIPUPTOBBIX ¥ U300PA3UTEIILHBIX CPEIICTB — PUCYHOK 6);

Pucynox 6 — Kanp u3 punbema «Onmenreitmepy

- onepaTtuBHas (MoxansHbie Tiaroisl Will, should, may; cocnararenasHoe
nakionenue «If Dunkirk, his 2017 film about the historic World War Il battle, was
his bid to prove that he’s a “serious filmmaker”, then Oppenheimer proves that he
should be considered one of the modern masters of cinema)» [62].

XapakTepHble TpaMMaTHYECKUE KOHCTPYKIIMH: aKTHUBHBIA 3aior director
makes up it’s a brilliant form.

[TpennepeBoaueckuit ananm3 kunopereHsuu Is ‘Killers Of The Flower Moon’
Another Scorsese Masterpiece? mo U. C. AnekceeBoii:

Peniensuss Obuta onyOnukoBana 18 oktsiops 2023 roma B 18:07 mo
MOCKOBCKOMY BpeMeHHU B xypHaie Forbes. Tema — kputndeckuii 0630p ¢ribma
«Y OUIlIIBI IBETOYHOM JTYHBI».

Buasr undopmariuu:
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- scretudeckass  (Ooipmas  M300peTaTeNlbHOCTh B TNPUMEHEHUU

HIPUPTOBBIX ¥ H300pA3UTEILHBIX CPEIICTB — PUCYHOK 7);

Pucynox 7 — Kaap u3 punbma «YOUitIiel IBETOYHOM JTyHBD)

- KOTHUTHBHAs (MPEMMYILECTBCHHO NpsIMOil mopsimok cioB «The film
focuses on William “King” Haley [58]; maccusnsiii 3amor «a local ranch hand is
approached about committing a murder» [58]; mater the 18th century, the 1920°s;
umena coocteennbie DiCaprio, Lily Gladstone; nassanust ¢puinsmor Raging Bull,
Goodfellas; counnurennhas cBsi3b «He can speak to the Osage people in their native
tongue and talks to his white peers in a genteel southern accent» [58];
uHpUHUTHBHBIE Tpynmnbl t0 be, to learn; normueckas cxema xapakTepHU3yeTCs
1OJHOTOH (TIOJTHOCOCTABHOCTD MPEJIOKEHUH, OTCyTcTBHE djuniicuca «Hale uses
the (initially) unwitting Burkhart as his straw man, a surrogate through whom he
can consolidate a large oil stake that will ultimately be controlled by Burkhart and
his childreny [58]; mupokuii quamna3zon KyOJUPYIOMIMX BO3MOXKHOCTEH IMepeaaydn
JOTHYECKHX OTHoIIeHui (cimoxHoe cioBo Mmatchmaking, ompenenurensHOE

npugaTousoe whom, who));
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— IMOIMOHATBHAS (IMOIMOHAIEHO-OIICHOYHBIE CJI0BA, AJUTIO3Us They are
steeped in ignorance; smurethl gorgeous shots, brilliant movie; nouomsr fan the
flames, acting with a Capital A; cpasaenrne «moves briskly along like a finely tuned
machine» [58]; metadopa a tempest in a teapot; runep6oma countless other films;
putopudeckuii Boripoc «Coincidence?» [58]; maorocorosue «To that criticism, | can
only say: Even when it’s used to create art and tell important social and historical
stories, filmmaking is still a business» [58]).

XapaKTepHble TpaMMaTHYeCKHe KOHCTPYKIMU: MMacCUBHBIN 3aior the stake
controlled by; akruBnsbiit 3a7or Others will inform us; moganbHbBIC Taronsr may,
can.

[MpennepeBomyeckuii  ananu3 kuHoperier3uu Film  Review: Kelly
Reichacanrdt’s ‘Showing Up’ Is Quiet, Courageous Filmmaking mo
. C. AnekceeBoi:

Peuensuss Obuta onyOnukoBana 21 anpens 2023 roma B 18:26 10
MOCKOBCKOMY BpeMeHHU B kypHaie Forbes. Tema — kputudeckuii 0030p ¢uibma
«ITosiBieHue».

Bunbr undopmariim:

— KOTHUTHBHAs (MIPEUMYIIICCTBCHHO MPsAMOM MOpsaok ciioB «The film
wisely avoids making the women overt rivalsy [53]/; nara River of Grass (1994);
umena cobcteennbie Robert Deniro, Song Kang-ho, John Carpenter; nassanwus
¢mwiemoB The Fabelmans Moon, Wendy and Lucy; counnuTensHas cBsi3b «Little
Sammy Fabelman will grow up to find global fame and box office fortune» [/53/;
uHPUHUTUBHBIC Tpymnmbl t0 notice, to take; moruyeckas cxema XapakTepu3yeTcs
MOJIHOTOH (IIOJTHOCOCTABHOCTD MPEIOKEHUH, 0TCYTCTBHE dutuncuca «Showing Up
also avoids the weary cliche of becoming an underdog story where the women are
fighting for their big breaks, hoping to be rising stars on the international arts
sceney [53]; MHMPOKWI [OWANA30H IYyOJUPYIONIMX BO3MOXKHOCTEH Tepemaadn
JOTHYECKMX OTHOMEHWH (cimokHoe cioBo long-time, ompenenuTenbHOE

npugaroanoe Who, which));
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- IMOIIMOHAIbHAS (IMOIIMOHAIBHO-OIIEHOYHBIE CJI0Ba, rumepoosa global
fame; uanoma rises above, snurer perfect tempo, unique rhythm; anadgopa It’s not
boring... It’s courageous; mHorocorw3ue «Martin Scorsese and Robert Deniro,
Martin Scorsese and Leonardo DiCaprio, Bong Joon-Ho and Song Kang-ho, even
John Carpenter and Kurt Russell» /53)).

- scretudeckas  (Oojbpmias  M300peTaTeIbHOCTh B MPUMCHECHUHU

HIPUPTOBBIX U U300Pa3UTEIILHBIX CPEJICTB — PUCYHOK 8).
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Pucynok 8 — Kanp u3 ¢unema «IlosiBnenue»

XapakTepHble rpaMMaTHYCCKUE KOHCTPYKIIMHU: aKTUBHBIHN 3aior it’s simply;
mopaibpHbIe Tiaarosisl Will, may, can, have to.

[IpeanepeBoaueckuii ananu3 kuaoperneHznu Amazon Prime’s ‘Totally Killer’
Slays Fantastic Fest Audiences mo U. C. AnekceeBoii:

Peuensus Obuia omnyOnukoBaHa 2 okta0Opst 2023 roma B 21:56 1o
MOCKOBCKOMY BpeMeHH B kypHaie Forbes. Tema — kputudeckuit 0030p ¢uibma
«KoHKpeTHBIN yOuiia.

Buner undopmanuu:
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- KOTHUTHBHAs (IPEUMMYIIECTBEHHO HPsIMOM MOpsSAOK cioB «Horror
comedies are often thankless affairs for filmmakersy [49]; maccuBHbIif 3am0r «EVery
screening | attended was packed with cinephiles from around the world» [49], nater
on October 6", in 1987; umMena co6cteennsie Jamie, Halloween; Hazsanus GpuibMoB
Happy Death Day (2017), Freaky (2020); counnurensHas cBsa3b «She’s the 51-year-
old mother of our protagonist Jamie (Kiernan Shipka) and a former classmate of the
three girls murdered in 1987» [49]; unpurMTHBHBIC rpynnel tO screen, to find;
JIOTUYECKasl CXEeMa XapaKTepU3yeTCs MOTHOTOU (ITOTHOCOCTABHOCTD MPEJIOKEHUM,
orcyrcTBue sumuncuca «In 1987, the Sweet Sixteen Killer murdered three high
school girls, stabbing them sixteen times on their sixteenth birthdays» [49];
IHI/IpOKI/Iﬁ Auaria3oH ,Z[y6JII/Ipy10HlI/IX BO3MOYKHOCTEH nepcaadyn  JOTHYCCKHUX
OTHOIIIeHUH (c1oxHOe cioBo body-swapping, onpeaenuTenbHOE TpHaaTouyHoe Who,
which));

- OMOIIMOHAJIbHAas (BMOHI/IOHaJIBHO-OHGHO‘{HBIC CJIOBA, HAHUOMa jump
scares, cieHr cringes; nurtara «everything old is made new againy [49]; runep6o:ia
across the globe; smurerst thankless affairs, great time; omnmmerBopeHue
«Freaky (2020) combined the slasher genre» [49]; muOrOCOIO3ME «And now Totally
Killer gives you the cross-pollination of a slasher film an Back to the Future that
you never knew you needed, but will certainly enjoy; pumopuuecxuii éonpoc Is the
killer in 2022 the same as the killer in 1987?» [49]);

- acretuueckas  (Oojpmias  M300pEeTaTeIbHOCTh B TNPUMCHCHUU

IpHU(TOBBIX ¥ H300PA3UTEIBbHBIX CPEJACTB — PUCYHOK 9);
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Pucynox 9 — Kanp u3 punsma «KonkpeTHbIil youiia»

- onepatuBHas (MonmaibHble riarosel  Will, can; cocmararensHOe
HaKJIOHeHUE «As a film critic, I can simply say that if you like horror films, you’ll
have a great time with Totally Killer» [49]).

XapakTepHble TpaMMaTHYECKUE KOHCTPYKIIMW: TACCHUBHBIN 3aj0r «a New
victim has been claimedy [49]; axtuBHsIit 3a5m0T «She ’s not a 16-year-old» [49].

[IpeanepeBoaueckuid ananu3 kuHopereHsuu ‘Dune: Part Two’ Is The Best
Sci-Fi Film Since ‘The Matrix’ mo 1. C. AnekceeBoii:

Peuensus Obuta omyoOnukoBana 21 ¢espans 2024 roma B 10:36 mo
MOCKOBCKOMY BpeMeHH B kypHajie Forbes. Tema — kputudeckuii 0030p ¢uibma
«/Irona: YacTte BTOpas».

Buasr undopmariuu:

— screrndeckas  (Oombimas  M300pETaTEeIbHOCT B NPUMCHCHHU

mpu(TOBBIX U U300pPA3UTENBHBIX CpeCTB — pucyHoK 10);
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Pucynok 10 — Kaap u3 ¢punsma «lrona: Yacts BTOpas»

- KOTHUTUBHAs (IPEUMYILIECTBEHHO NPSIMOM MOPSIAOK coB «lt’s difficult
breaking a film into two pieces» [50]; nmaccuBHsbIii 3amor «The Harkonnens are
concerned by religious zealots» [50]; marer on March 31, in 1984; umecna
cooctBennbie Timothee Chalamet, Christopher Walken; na3zsanus ¢unsmoB The
Matrix, Blade Runner 2049; pa3nuuHbie BUIbI COUMHUTEILHON U MO TYMHUTEILHOM
ces3u «It may simply be my middle-aged film critic’s brain, but Chalamet is a bit of
a lightweight physically and when it comes to gravitas» [50]; uHpUHUTHBHBIC
rpynmnel t0 carry, to adapt; yormdeckas cxema XapaKTEpHU3yeTCs MOJHOTOU
(mMpoKui AWamna3zoH AyOJHMPYIONIMX BO3MOXKHOCTEH TIepelayd JIOTHYEeCKUX
oTHoIIeHu# (ciaoxHoe cioBo World-building, onpenenurensHoe npuaaTounoe Who,
which)); nekcuueckue CcoKpalleHus pasHbIX THIOB (abOpeBuarypa S&M,
CIIOKHOCOKpaIleHHbIe ciioBa SCi-fi, Gen Z);

— 9MOIIMOHAIbHAS  (IMOIMOHAIBHO-OIICHOYHbIE CJI0Ba, uauoma be
written off, metadopa black-and-white world; metonnmust House Harkonnen made
it’s fortune; smurer an amazing 2013 documentary; npodeccuonanusmel the silver

screen, Bluray.
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XapakTepHble TpaMMaTHUECKUE KOHCTPYKIIMH: MACCHBHBIN 3aimor It was
released on; akTuBHbII 3a10T I 'm not the kind;, MoganbpHbIe TJ1ar0IsI May, can, must,
could.

[TIpu aHanm3e OBLIO BBISBICHO, YTO BCEM KHHOPEICH3USIM CBOMCTBEHHA
CXO03Kasl OpraHu3aIisl TEKCTa:

Opranu3anys KHHOPEIEH3HH:

- 3aroJIoBOK;

— nH(popMaIIKs O PELICH3EHTE;

— 0030p CIOKETa ¥ CpaBHEHUE C APYTHMMH (PHIbMaMHU;

- 3aKIIIOYMTENBHBIN a03alr;

— CCBUIKA HA CAWT PEIICH3EHTA.

2.2 Peaan3anusi KOMMYHUKATHBHO-(D)YHKIIMOHAJILHBIX YCTAHOBOK B

nepeBo/jie KHHOPeUeH3uil

TexcThl KUHOPELEH3UI CO3AAI0TCs C LENbI0 OLEHKU U aHainu3a GUIbMOB, a
TakkKe JUIT HWHPOPMUPOBAHUS W TPHUBJICUCHUS BHHUMAHUSA 3pUTEICH K
onpeneneHHOMY (unbMy. KUHOKpPUTHKHM BBIpaXarOT CBOE MHEHHE O KadecTBe
paboThl pexuccepa, CLEHAPUCTa, AaKTEPOB, KHUHEMATOrpauCTOB M JIPYrux
Y4aCTHUKOB ¢uiibMa, GopMupysi, TakuM o0Opa3oMm, MPEJICTaBICHUE O LIEHHOCTSIX U
JIOCTOMHCTBAX MPOU3BEICHUS U TOMOTas 3pUTENSIM IPUHATDH PEIIEHNE TOCMOTPETh
¢unbM nau HeT. Kpome TOro, KMHOpELEH3MHM MOTYT JaBaTh OOIIYIO OLIEHKY
buapMy, aHAJTU3UPOBAThH €T0 CIOKET, XapaKTEPhI, OMEPATOPCKYIO PadOTy, MOHTAX
U Jpyrue acmekThl, YTO TOMOTaeT 3pUTEISIM TMOHSTh, HACKOJIBKO (uiIbM
COOTBETCTBYET UX OXKHUJIAHUSIM.

Tak kak A KUHOpENEH3WH XapakTepHa MOIU(PYHKIIHOHATBHOCTh, MBI
pPaccMOTPUM KKy (PYHKIIHMIO OTAEIBHO.

KunopeneH3un BBINOMHAIOT WHOOPMAIMOHHYIO (DYHKIMIO, TPEICTaBIIss
0030p (hunpMa, KIIFOUEBbIE MOMEHTHI CIOKETa U KPaTKYI0 HHPOPMAIUIO 00 aKTepax

H PCIKHCCEpaX. HOCKOHLKY B PYCCKOM 3BIKC C€CThb OKBHUBAJICHTBHI JIA HWMCH
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COOCTBEHHBIX U TCPMHUHOB, IIPH IICPCBOAC UCIIOJIB3YCTCA DKBUBAJIEHTHBIN NepeBO.
ITepeBon COXpaHseT  CTWIb OpuUrHHala, KOTOPBIM  XapaKTEPHU3YETCs
OIMUCATCIIBHOCTBIO MW KOHKPCTHOCTLIO. HpI/I IepeBoaAC TCKCTAa COXPAHACTCA
uHbOpMallMOHHass (PYHKIHS, IMOCKOJBKY TMepenaeTcss HHPOpMaIUs O CIOXKETe,
IIAaBHBIX I'€POsiAX U UX POJIN B (1)I/IJIBMC.

Hanpumep: «As this latest installment opens, Adonis Creed (Michael B.
Jordan) is retired, but still immersed in the world of boxing. The former heavyweight
champ is a fight promoter, a mentor to younger boxers and an overall ambassador
for the sport. His wife, Bianca (Tessa Thompson), is a music producer. Her
advanced hearing loss forced her to give up her dreams of being a performer, so she
writes music and collaborates with other artists. They have a young daughter,
Amara, who inherited her mother’s hearing condition and communicates solely
through sign language. (Bravo to the casting director and producers for putting the
adorable Mia Davis-Kent, a deaf actress, in the role of Amara)» [52].

[lepeBon: B rauane ¢punvma Aoonuc Kpuo (Maitikn b. /[oxcopoan) naxooumces
Ha neHcuu, 0OHAKO, OH NO-NPENCHeMY No2pyiceH 8 Mup bokca. bvigwutl yemnuon 6
MAINCENIOM B€ECE ABTAEMCI NPOMOYMEPOM, HACMABHUKOM HAYUHAIOUWUX 60KC€p06 u
6 yenom nociom 6okca. Eeo ocena, bvamka (Tecca Tomncown) sensemcs
MY3bIKAIbHLIM NPoOiocepom. M3-3a npoepeccupyioweti nomepu ciyxa el npuuiocs
omkKasamscia om medmsvl Ccmambv ne@uueﬁ, nosnomy OHa nuuienm MY3blKy U
compyoHuuaem ¢ Opy2umu apmucmamu. Y Hux ecmv MajieHbkas 0o4b Amapa,
Komopa:s ynaczzedoeafza boJ1e3Hb mamepu u 061/146181710}1 MOJIbKO HA A3blKe JHcecmaoe.
(bpaso kacmune-oupekmopy u npoorwcepam, umo Ha poib Amapvl oHU 835U
ouaposamenvryto Mauny /[3suc-Keum, enyxyro akmpucy).

K oneHnounoit mHpoOpmalmu OTHOCUTCS OIleHKa (uiabMa, BBIpaKaroas
JUYHOC MHEHHE PElleH3eHTa 0 paboTe aKTEPOB, CIOKETE, KOTOPOE COMPOBOKIAACTCS
y6eI[I/ITeJ'H>HI)IMI/I JO0BOJaMU. PGH6H3CHT HCIIOJIB3YCT PA3JIMYHBIC CTUIIMCTUYCCKUC
INpHUEMbI, KOTOPBLIC IIOMOTIalOT BbBIPA3UTL W CO34A4Th IIOJTOXKHUTCIIBHYIO HIIN

OTPULIATENBHYIO OLIEHKY.
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JIJist COXpaHeHUsT OIEHOYHOCTH MCTIOIb3yeTCS SKBHBAICHTHBINA TIEPEBO IS
ammosun «the Second Coming of Denzel Washingtony - «emopuvim npuwecmeuem
Henzena Bawwunemonay, 49To TIO3BOJIIET B MEPEBOJIE COXPAHUTH OIECHOYHYIO
uH(POPMAITHIO B TEKCTE, CpaBHUBAS JI)KOp/1aHa C BEIMKHM aKTEPOM.

Onuter true pleasure mepeBeaeT NpPU HUCIOIB30BAHUN 3aMEHBI YACTH PEUH
NPUJIAraTeIbHOTO0 Ha KOJWYECTBEHHOE YHUCIHTEIbHOEe. llpu mepeBoie SMUTETOB
leading man good looks ucrone3yercst BHyTpeHHEE YICHEHUE MPEITIOKEHUS IS
YIPOIICHUS BOCTIPUATHS HHPOPMAITUU YUTATEIICM.

Hanpuwmep: «The true pleasure of Creed Ill is watching Michael B. Jordan
and Jonathan Majors square off with each other, not as boxers but as actors. From
Chronicle (2012) and Fruitvale Station (2013) to Black Panther (2018) and Just
Mercy (2019), Jordan was the Second Coming of Denzel Washington, combining
leading man good looks with the acting versatility to play anything from a crusading
lawyer to a Marvel villainy [52].

ITepeBon: B gpunvme «Kpuo 3», 00Ho yoogonrbcmaue Habooams 3a mem, KaKk
Matixn B. [{orcopoan u J{piconaman Metioacopc copesnyomcest Opye ¢ 0py2om, He Kak
boxcepwl, a kak akmepwvl. Om gunoma «Xponukay (2012) u « Cmanyus ,, @pymeetin
(2013)» (2013) oo «Yépuas Ilanmepar (2018) u «IIpocmo nomunosamey (2019)
Lowcopoan 6win emopvim npuwecmeuem /lenzena Bawunemowna, y Heco Ovina
xXopowas u nooxo0awas GHEUIHOCMb O 2IABHO20 2€posi U MHO202PAHHOCHb
aKmepcKo20 Maianma, 4mo NO360JIAN0 eMy Uspamo 100y pojib - OM 4eCmHO20
aogoxkama 00 3100es KunogceneHnou Marvel.

KuHoOpeleH3uH BBITIOIHAIOT PEKIaMHYI0 (YHKIUIO, MPU3bIBas 3pUTENCH
MIOCMOTPETh (WIBM WIH TpOUTHOpHUpoBaTh ero. Ocoboe BHUMaHHE CIEIyeT
yJIEIUTh TIEPEBOTY IJ1aroyioB ¢ uMIepaTuBHoOM hopmoii «head to the theater» u «you
won’t find anything here», mockoibKy OHHM YCHIMBACT PEKIaAMHYIO (YHKIIHIO
TEKCTa, MPU3BIBAsI YUTATENS JIMOO TOCMOTPETh (GMiIbM, THOO0 HE CMOTPeTh. llpu
NIEPEeBOJIC MCIOJIB3YETCS JOCIOBHBIA TEPEBOJ, BBIPAKEHUS «OMNpAGIAUmMecs 6
KUHoOmeampy» W «8bl He Hatidoeme 30eCb HU4e20» COXPaHAIOT MOOYXKIECHHE K

NENUCTBUIO, KOTOPOE HEOOXOAMMO COXPAHUTD VISl PEKIAMHOU (DYHKIIUH.

43



Hamnpumep: «If you enjoy sports films in general, and boxing underdog movies
specifically, then head to the theater to see Creed Ill when it hits the big screen on
March 2nd. If you 're not a fan of the Rocky films, and you think these legacy sequels
are tired retreads, you won'’t find anything here to change your mind» [52].

[lepeBon: Ecau 6vl, 6 yenom, atobume cnopmusHvle QuioMvl U Guibmsbl NPo
OoKcepos-aymcaioepos, mo omnpasiAlumecs 8 KUHomeamp, 4umoodvl NOCMOMpensb
Gunvm «Kpuo 3», komopwiii eviiioem Ha sxpansl KuHomeampos 2 mapma. Ecau 6w
He ¢anam ¢uremos ecenennoli Poxkxu u cuumaeme >3mu ne2acu-cuxeeiivl
3ae30/ceHHbIMU, O 8bl He Hatideme 30eCb HUYe20, Ymo Mo210 Obl USMEHUmMb 8aule
MHeHuUe.

[Ipy KOMMYHUKATHBHOM MOAXOJ€ BaXXHO COXPAHUTh KOMMYHUKATHUBHO-
MparMaTUYeCKue YCTAHOBKU TEKCTAa KUHOPELEH3UN Takue Kak HHPOPMUPOBAHUE U
BO3/CHUCTBUE.

OKBUBAJICHTHBIN TEpPEBOJ] IMO3BOJIIET TOYHO MepenaTh (aKTUUECKYI0 WU
OIICHOYHYIO HWH(OpMAINIO, KOTOpPasl BBIPAXKAETCA C TOMOIIbI MPEIU3UOHHON
JIEKCUKH U CTHJIMCTUYECKUX TPUEMOB.

Hcnonb3oBanue AOCIOBHOIO TiepeBOAa JUIsl Mepeladyd HMMIEepPaTUBHBIX
TJIaroJIbHBIX  (POpPM, MPU3BIBAIONIUX K JEUCTBHUIO, CHOCOOCTBYET COXPAHEHHIO
pexiiaMHOM (QYHKIIMKA KHHOPEIEH3UH U CTPYKTYPhl OpUTHHAIA.

[IpennepeBogueckue TpaHcpopmaluu, TakMe KaKk 3aMeHa 4YacTU PEeUd U
YJIEHEHUE MPEJIOKEHHM, COXPAHSIIOT OLEHOYHOCTh TEKCTA U €r0 MparMaTU4ecKoe

BO3JIECTBHE HA YUTATEIIS.

2.3 Cnoco0bl pelieHUs] JUHTBOCTHJIMCTHYECKHX 3a/1a4 NMPH IepeBoje

KHHOPeleH3uil

JIMHIBOCTHUIIMCTAYECKUE 3a1a4d — OTO 3aJadyd, CBSI3aHHBIE C AHAIU30M
A3BIKOBBIX €IWHUL M BBIPAKCHUAMHU C TOYKH 3PEHUS CTUIUMCTUYECKUX
0COOEHHOCTEH MX MCIONBb30BaHUs B TeKcTe. OHU BKIIIOYAIOT U3yYEHUE CTPYKTYPHI

HpC,ZIJIO)KGHHfI, BBI60p CJIOB, HUCIIOJIB30BAHHC PA3JIMYHLBIX SA3BIKOBBIX IMTPHUEMOB H
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buryp peuu, a TaKKe BBIABICHHE CIENU(PUUCCKUX CTUJIEH W TOHOB TEKCTa. B
paMKax  JIMHTBOCTWJIMCTHMYECKHUX  3aJlad  HUCCIEAYIOTCA  CTHJIMCTHUYECKUE
OCOOEHHOCTH TEKCTa, BO3ACHCTBUE SI3bIKOBBIX CPEJICTB HA YUTaTeNsl U olliee
BII€YATJIEHHE, KOTOPOE TEKCT OCTABJISIET.

B kuHOpeneH3usx MpUCYTCTBYET OOJIBIIOE KOJUYECTBO CTUIIUCTUUYECKUX
CPEIICTB TaKuE€ KaK: MIUOMBI, MeTa(opbl, SMUTEThI, CPABHEHUS, PUTOPUUECKHE
BOIIPOCHI, U OTCHUIKHU.

O6Oparumcst kK  aHanu3dy  mepeBojga  uauoM.  OHHU  SBJISIIOTCS
BBICOKOA(D(EKTUBHBIMU  S3BIKOBBIMU CPEACTBAMM JJIsl pealiv3alldd BIUSHUS C
1EeIbl0 c(OpMUPOBATH OIICHOYHOE OTHOILIEHHE K COOBITUSM U SIBJICHUAM B
KHHOpELIEH3UsIX. B OCHOBE OLIECHOYHOr0 3HAYEHUSI UANOM HAXOIATCS KOHKPETHbBIC
KOHIIENTHI JCHCTBUTEIBHOCTH, KOTOPHIE OLICHUBAIOTCA KaK IMOJIOKUTEJIbHAS WU
HEraTUBHAs OIICHKA.

[Ipu nepeBome Mbl MOAOHMpPAEM OHKBUBAJICHT JII WUJIUOMBL. Y MHOTHX
aHTJIMICKKUX (DPa3eoJIOrU3MOB €CTh MOJIHBIE WJIM MAKCUMAaIbHO OJIU3KHE MO CMBICITY
SKBUBAJICHTHI Ha pycCKoM. AHInicKoe Beipakenue «elbow in your literary ribsy
ABJIIETCSI UAUOMOM, KOTOpasi MEPEBOJUTCS TOCIOBHO KaK «)yoap JOKmeM 8 meou
JumepamypHule peopa», i sl pyCCKOTOBOPSIIIIETO PEIUITUEHTa HE CMOXKET JIOHECTH
3aJI0)KEHHOU B He€ MH(POPMAIIUK, TTOTOMY YTO HE UMEET ITUPOKOTO MPUMEHEHUS B
pycckoroBopsitieit cpeze. [lockobKy SKBUBaJIEHTA 1JIsI AAHHOUM UIMOMBI HET, TO MBI
UCIIOJIB3yeM omucaTeNbHblil nepeBojl. OObenuHeHue ¢pa3 «He maxas yic U
nomeps» N «ecau 8bl NPONYCMUIU MY YETKO TOBOPUT YUTATEIIO O TOM, UTO XOTEJl
CKa3aTh PELICH3EHT.

HekoTopbie HanOMbI KIMEIOT MOJIHBIC SKBUBaJICHTHI, Harpumep: «Who’s Who
- «cnucok, cnpasounuky, «Behind closed doorsy - «za saxpuvimeimu osepsimuy. Oun
COBIAJAIOT C AHMIMUCKUMU HMAMOMAaMU 10 TIPaMMATHUYECKOM CTPYKTYpe,
00pa3HOCTH U 3HAYCHHIO.

Opurunain: « The ensemble cast is a Who s Who of legendary character actors
from Toby Jones (Berberian Sound Studio) as the academy physician to Timothy
Spall (Mr. Turner) as the commanding officer of West Point who'’s fighting to keep
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his fledgling military academy from being shuttered due to the controversial death
on campusy [55].

[lepeBon: Axmepckuti cocmag guibma npedcmagiiem coOOU CRUCOK U3
necenoapHulx akmepos, om Toou [conca (Cmyous ssykozanucu «bepbepany) 6
poau 8pada axademuu 0o Tumomu Cnonna (Yuneam Tépuep) 6 poru komanoupa
Becm-Ilotinma, xomopulii bopemcss 3a mo, YmooOvl €20 HAYUHAIOWYIO BOEHHYIO
axkademuio He 3aKpbliu U3-3a KaKOU-mo cMepmu 8 Kamnyce.

Opurunai: «In case you miss this literary reference, Poe finds a book of
Byron’s poetry in Landor’s bookcase. It’s a not-S0-subtle elbow in your literary
ribsy» [55].

[lepeBon: Ha cayuatl, eciu 6vl ynycmuau 3my aumepamyphyto ccovliky, mo Ilo
Haxooum KHu2y cmuxo8 batipona 6 kuusicnom wikaghy Jlonoopa. Oonaxo, smo He
MAaKas yic u nomepsi.

[ToMmuMoO 3TOTO, B KMHOPEIEH3UAX YaCTO HCIMOIb3yloTcsa meTadopbl. OHU
MOTYT TTIOMOYb TTEPEHECTH CIOKHBIC U a0CTPAKTHBIC MMOHATHS B 00JIee TIOHITHYIO H
oOpaznyto ¢popmy. OHM MTO3BOJISIOT aBTOPAM U XYJIOKHUKAM BBIPA3UTh CBOU UICH
U HSMoIuU Oosiee KpacouHo U A(DPEeKTUBHO, Jelias MNpPOoU3BEACHUS OoJiee
MPUBJICKATEILHBIMU U 3aTIOMUHAIONIUMUCS IS 3pUTeNield u uurtareneil. JlanHbie
MeTaopsl UMEIOT OSKBUBAJIEHTHI, KOTOpPHIE TOHSTHBI MJII PYCCKOS3BIYHOTO
pEIUITHEHTA.

Opurunain: «The editing effortlessly cuts from past to present to future (though
it may be uncertain which timeline is truly “the present”) creating a fever dream of
a film that roils and explodes like the images we see filling Oppenheimer’s mind»
[62].

[lepeBoa: Moumasic niasHo nepexooum om NPOuLio20 K HACMOAWEMY U
Oyoywemy (Xoms HeACHO, KaKdas 6pPeMEeHHAs NIOCKOCMb  OelicmEUmenbHo
omHnocumcs K "Hacmosaweit”), cozoasas owywenue, umo mvl HAX0OUMCSL 8 HOUHOM
Kowmape, Komopulil Oypaum u 83pvleaemcs, Kak 0o6pasvl, 603HUKAIOWUE 8 COZHAHUU

Onneneeumepa.
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Opurunai: «A new Martin Scorsese film comes with a great deal of annoying
cultural baggage» [58].

ITepeBon: Hoswui ghunom Mapmuna Cropceze codepocum 6 cebe Hovuioe
KOUYeCcme0 HA30UIUB020 KYJ1bmypHO2O baeadica.

Opurunain: «Hale uses the (initially) unwitting Burkhart as his straw man, a
surrogate through whom he can consolidate a large oil stake that will ultimately be
controlled by Burkhart and his childreny [58].

[lepeBon: Xotin ucnonvzyem (nonauany) 6ezsonvroeo bypkxapma 6 kauecmese
noOCmMasHo2o auya, samecmumeiiid, udepes Komopoco OH MoalHcem 00veouHums
KPYNHYIO HEDMAHYIO 00110, KOMOPYIO 8 KOHEUHOM umoee 6yoem KOHmMpOIUpoB8anms
bypxxapm u eco oemu.

Tem He MeHee, KHHOKPUTHK TaK)Ke HCITONIb3yeT MeTadopy to play every angle,
y KOTOpOI?'I HET JKBHBAJICHTA. I[OCJIOBHBIﬁ IICPCBOI «Kucpamsvb HA 6cex y2iax)» HEC
HCCCT HUKAKYIO HH(l)OpMaHI/IIO I pYCCKOA3ZBIYHBIX yurarenei. B takom ClIy4ac Mbl
HCIIOJIBb3YECM ONHUCaTEeIbHBIN MEPEBOJ «UCNO/Ib306ANTb BCE BO3IMONCHOCMUY).
OmnucarenbHBIN epeBoa 4aCT BO3MOKHOCTD IICPCBOAYHKY IICPCAATh CMbBICII UACH,
BBIPOKEHHOW B OpUTMHAJIE, TAKUM 00pa30M, YTO OH OYyJeT MOHSTEH U YATATENIO Ha
OECJIEBOM S3BIKEC.

Opurunain: «Behind closed doors, he’s playing every angle for his own
enrichmenty [58].

HepeBozl: 3a 3AKpblMbIMU deepmu OH UCNOJIb3Yem 6Ce€ 603MOINCHOCMU ot
c60e20 coOCmeeHn020 6aa2ocoCmosiHusl.

3a4acTyr0 aBTOP HMCIHOJB3YET PUTOPUUECKHN BOMPOC IS MPUBJICYEHHS
BHUMAHH, YCHUIICHHA 3MOHI/IOHaJ'II)HOI‘/JI PCaKIMK YUTATCIIA H y6e)KI[eHI/I}I B
MPABWIBHOCTH BBICKA3aHHOM WJAeM WM TOuku 3peHus. Ilpu mnepeoxme
PUTOPUUYECKHUX BOIIPOCOB COXPAHAETCS CTPYKTypa MPEII0KEHUS U HCIIOJIB3YETCS
JIOCJIOBHBIN TIEPEBOI.

Opurunain: «Is everyone else bored? Or simply playing it far too earnest for

a film this ridiculous?» [51].
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[lepeBoa: Bcem ocmanvuvim ckyuno? Mnu onu ueparom ciumkom cepbesHo
0J151 maxko2o Henenoeo gunvma?

Opurunan: «Coincidence?» [55].

ITepeBon: Cognadenue?

J1ist coXpaHeHUs] CEMaHTUKHU OIEHKHU MCIIONIb3YeTCs YWICHCHHE TPEI0KCHU.
PasneneHne CIIO)KHOTO TPEIIOKEHUST HAa HECKOJIBKO TMPOCTHIX MOXKET CHeNaTh
TEKCTHl MyOJMIIMUCTUKU 00Jiee MOHATHBIMHU TSI YCPEAHEHHOTO PEIUIUEHTA, YTO
O0JIEryuT yCBOCHHE UHPOPMAIIUH.

Opurunai: «The bright spot in the film is Jason Momoa who plays Dante the
Villain like a male model from Zoolander who can’t help but kill the people who
stand between him and what he wantsy [51].

IlepeBon: Apkum 36enom 6 unvme asnsiemcs [oceiicon Momoa, komopwiii
uepaem 3100es /lanme. OH noxodic Ha mooenv uz gunvma « Obpazyoswiii cameyy,
KOMOPbLIL He MOJNCEM YOepAHCAMbCsL, Ymoobl He Yousamo arooetl, CIOSUUX MeNCOY
HUM U MeM, 4e20 OH Xouem.

Opurunain: «Many critics (including myself) have praised Netflix for funding
mid-budget films aimed at adults, the kind of movies that filled theaters in the 1990’s
and have mostly disappeared from modern multiplexes» [55].

[lepeBoa: Mmnocue kpumuku (sxmouas mens) noxsarunu Netflix sa
Gunancuposarue cpeoHebr0NCeMHbIX DUIbMO8, KOMOpble NPeOHA3ZHAYEeHbl Ol
qaroodell nocmapuie. dmu QuibMovl 3anoausau kKunomeampol 6 1990-x 2cooax, u no
OonbULel] YACTNU UCHE3NU U3 COBPEMEHHBIX KUHOMeampos.

st Toro 9TOoOBI BOCCO37aTh OIEHOYHOCTh KHHOPEIICH3UH W COXPAHHTH
AMOIIMOHAIIEHO OKPAIIIEHHBIE CJIOBA, UCTIOJIb3YETCS KOHKPETU3AIIHS.

Opurunan: «lt’s hard to fully commit to two genres in a single project
especially two genres as diverse as horror and comedy» [57].

[lepeBon: Tpyono noanocmwvio noceamums cebs 08yM HCAHPAM 8 OOHOM
Punvme, 0COOEHHO MAKUM PAZHBIM, KAK YIHCACHL U KOMEOUS.

Opurunai: «The film plays more as an action comedy than a horror comedy,

and the resulting film is better for it» [57].

48



[TepeBon: @uavm Gonvbute noOXoxic Ha KOMeOUo HOe8UKO8, YeM Ha KOMeOouio
yareacos, u 61a200aps SMomy OH NOJIYYUILCS OoJlee KayeCMBeHHbIM.

KuHoperieH3un XapakTepPU3yIOTCS IMHPOKUM HCITOIB30BAHUEM Pa3TMYHBIX
CTIUIMCTUYECKHUX MPUEMOB, TAKUX KaK HIUOMBI, METa(QOphI, SIUTETHI, CPABHCHHS,
PUTOPHUYECKHE BOMIPOCHI M OTCBHUIKH. JIaHHBIC S3BIKOBBIC CPEACTBA SBJISIOTCS
YKaHPOBBIMH XapaKTECPUCTHKAMHU KHHOPEICH3MMA. JIJ1sl coXpaHeHHs] 00pa3HOCTH U
CTIJINCTUYECKOW OKPAacKM TIpH TIEPEBOJEC HCIOJB3YeTCS SKBHUBAJICHTHBIH,
omMcaTeIbHbIN U JOCIOBHBIN ITEPEBO/I.

[Ipu mepeBoe WAWMOM HCIOIB3YETCS AKBHBAJICHTHBIA TEPEBOM, YTOOBI
COXpaHUTh OOpa3HOCTh M KOHHOTATHUBHOE 3HAYCHHWE OpWTHHANA. B ciydae
OTCYTCTBHS TOJIXOSIIETO SKBUBAJICHTA B SI3BIKE ITEPEBO/IA, OMUCATEIHHBIN ITePEBO/T
MTOMOTaET NEPEIaTh 3AI0KEHHBIA B HIMOME CMBICIT U OTICHKY.

Mertadopbl TakkKe Hrpal0T BaXKHYI pPOJIb B KHUHOPELECH3USAX, IMO3BOJISS
MepEeHOCUTh a0CTpakTHBIC MOHATHSA B Oojee obpasnyro dopmy. Ilpu mepeBoje
MeTadop TakKe UCITOIB3YETCsI MOA00P SKBUBAJICHTOB WJIA OTIMCATEIIbHBIN TIEPEBO/I.

Putopuueckue BOMpPOChI B KUHOPEUEH3UAX  BBIMOJIHSIIOT  (YHKITHIO
TIPUBJICUCHHUS] BHUMAHUS U yOSKIeHus untarens. [lpu mepeBoae coxpaHseTcs Ux
CTPYKTYypa U UCTIOJIb3YETCs JOCIOBHBIN TIEPEBOI.

Jlns mepeaum OIEHOYHOCTH M COXPaHEHHUS YMOIIMOHAIBHON OKpaIlIeHHOCTH
TEKCTa WCIOJIB3YIOTCS TaKWE IEePEBOAUYECKHE TpaHCPOpPMAIUHA, KaK UJICHECHWE
MPEIOKEHUM M KOHKPETHU3aIusl. DTO CIIOCOOCTBYET aIanTallMK TEKCTa K 1EeTIEBOM

ayJIMTOpPUM U 00JIeT4aeT BOCIPUATHE UH(DOPMAIIIH.

2.4 CnocoObl penieHUs1 TUHTBOKYJILTYPOJIOTHYECKUX 32/1a4 MIPH

nepeBojie KHHOPeUeH3nil
CoxpaHeHUEe JIMHTBOKYJIbTYPOJOTHUYECKOIO acCleKTa HMCXOJHOIO0 TEKCTa B

npouecce I1mcpeBoJa ABIACTCA OJHOM M3 BaXHEUIIINX HpO6JI€M nepesoaa B

COBPEMEHHOM MHPE.
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[TepeBogunk mpeoOpa3yeT MCXOTHBIN TEKCT, CO37aBas HOBBIM MEPEBOIHOM
TEKCT JUIsl IPYTOU SI3BIKOBOM M KyJIBTYpHOU ayauTopu. [Ipu 3TOM yduThIBaroTCA
HOPMBI W Y3YChl IIEJIEBOTO SI3bIKA, YTOOBI JOOUTHCS SKBUBAJICHTHOW mepenayu
byHKIIUH, copepkanus, GOPMBI U KyJIbTYPHBIX OCOOEHHOCTEH UCXOTHOTO TEKCTA.

Jlanee paccMOTPUM psiJi TUHTBOKYJIBTYPOJIOTHYECKUX 3a7a4, C KOTOPHIMU MBI
C TOJIKHYJIUCh MPU NEPEBOIEC KHHOPELICH3U M.

HawnbGonee BcTpedarommecs peanvvl W3 aHATU3UPYEMBIX HAIIUX PEIECH3HMA
OTHOCATCA K OJTHorpaduueckum peanusm. llpu mepeBojge HCHIONB3yeTCs
KaJIbKUPOBAHWE €  TOSCHSIONIMMH  CIIOBaMH,  ITOCKOJIBKY  HEKOTOpPBIC
sTHOTrpadUUYECKUe pealiy, BCTPEUANOINECS B aHTIMHACKUX KHHOPEICH3USX,
SBJIIOTCSL KYJIbTYPHO-CHCIIU(UIHBIMU U HE UMEIOT MPSAMbBIX aHAJIOTOB B PYCCKOM
SI3BIKE.

Opurunan: «Creed Il finds its antagonist in Adonis’ own past: Damian
Anderson (played by a fiery Jonathan Majors), a Golden Gloves champ whose
boxing potential was cut short by a lengthy stint in prisony [52].

[lepeBona: B gunvme «Kpuo 3» anmazonucm nossnsiemcs ¢ Rpouiom camo2o
Aoonuca: Jlamuan Awuoepcon (6 ucnoanenuu Onecmaweeo Jrconamana
Meitioocopca), uemnuon mypuupa «3010mele nepuamkuy, uell OOKCepCKull
nomenyuan OvLl NPEpean OIUMeNbHbIM NPEObIGaAHUEM 8 MIOPbME.

[Tpu mepeBone peanmu Bluray wcmonb3yercs MeToj TpaHCIUIAHTAI[UH C
MOSICHSIIOIIIUM CJIOBOM, TOCKOJIBKY OHa HECeT B ce0e peKIamMHyr (YHKIIHIO,
KOTOPYIO HEOOXOAMMO COXPaHHUTb.

Opurunan: «...which is not a pull quote destined to appear on the back of the
Bluray release» [50].

[lepeBon: ...u amo He bpockas yumama, KOMOPOU CYyHcOeHO NOABUMbCSL HA
obpamuoti cmopone penusza Bluray oucka.

Hekotopsie aTHOTpaduueckne peaini MMEIOT YCTOSBITUECS YKBUBAJICHTHI B
PYCCKOM $I3bIKE, KOTOpbIE OYIyT MOHSTHBI PYCCKOSI3bIYHBIM YHTATENsIM 0e3

MMOACHAKOIICTO CJI0BA.
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Opurunan. «Lizzy (played by frequent Reichardt collaborator Michelle
Williams) and Jo (played by Hong Chau in her first film since her Oscar nomination
for The Whale) are sculptors and members of a local arts collective and school»
[53].

IlepeBon: Jluzsu (8 ucnoawenuu Muwens Yunvamc, xomopas uwacmo
compyonuuaem ¢ Patixapomom) u [ico (8 ucnornenuu Xone Yay, enepsvie nocne
Homunayuu Ha «Ockap» 3a Quiem «Kumy)— cKyrsnmopul, uieHvl MeCmHO20
XyaO.?fCGCWlBeHHOZO KoJllekmueda U wWKoJisl.

Opurunan: It seems perfect for a blended release: theaters on October 6th
and then streaming in time for Halloween [49].

[lepeBon: Kaszanocv 6bl, udeanvuwlii 8apuanm ONsi CMEULAHHO20 Deu3a. 8
KuHomeampax 6 okmsaops, a 3amem Ha CMPUMUHSOBbIX NAAMPOpMax K X2J10YUH)y.

OOpatumcst K aHanu3zy TONMOHUMOB. Ilpu miepeBojie TOMOHUMOB MBI
UCIIOJIb3yeM SKBUBAJIEHTHI M TPaMMaTHYECKyI0 TpaHCPOopMaluio — J00aBlICHUE.
I[J'ISI BOCCTAHOBJICHUS ONYIICHHBIX «YMCCTHBLIX CJIOB», YTOOEI PYCCKOA3SBIYHOMY
PCOUIINCHTY OBLI0 IIOHATHO, I'’IC ITPOUCXOAUT I[GﬁCTBHG.

Opurunain:. «Flower Moon (based on the book by David Grann) focuses on
the Osage Nation of Oklahoma in the 1920°s as they inadvertantly strike oil on their
tribal lands» [58].

ITepeBon: @unvm « Youtiyvt yeemounou aynwvly (no xnuee /[36uoa I panua)
pacckazvigaem o uHOUUCKom niemenu ocetiodceti 6 wmame Oxknaxome ¢ CIIA 6
1920-x 2o00ax, koeoa onu cnyyauno oOHAPYHCUNU HepMb HA CEOUX NIEMEHHBIX
3EeMIIAX.

[Ipu mepeBome MBI BBIOpad CHOCOO TEpeBOJa MMEH COOCTBEHHBIX C
MOMOILBIO  TPAHCKPHUMIMK, TIOCKOJIbKY HMMEHa COOCTBEHHBIE HEOO0XO0IUMO
nepeaaBatb B COOTBCTCTBHU C MX 3BYUYAHHCM Ha A3BIKC OpUTIHMHAJIA. B Cly4dasiax C
MOMyJIIpHBIMA UMCHAMU HAXOJIUJINCh BAPUAHTHI UX IICPCBOJIA B I/IH(i)OpMaI_[I/IOHHOM

CCPBUCC O KHUHO «KunHomouck.
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Opurunan: «Creed Il saw a villain emerge from the past of Apollo Creed:
Viktor Drago, the son of Ivan Drago who killed Apollo in the ring when Adonis was
just a boy» [52].

ITepeBon: B «Kpuode 2» nossunca 3noodei u3 npoutnoeo Anonno Kpuoa:
Buxmop /lpaco, cein Heana [lpaco, xomopuiii youn Anoniona Ha puwnee, Ko2oa
Aoonuc 6vLn ewe ManbUUKOM.

Opurunai: «As the film opens, Wen (Kristen Cui) is spending time at a quaint
cabin in the woods with her two dads, Eric (Jonathan Groff) and Andrew (Ben
Aldridge)» [54].

[lepeBon: B nauane ¢unvma Bouv (Kpucmen Lyii) nposooum epems 6
HeoObIYHOM OOMUKe 8 Jlecy CO c8oumMu 08ymsa omyamu, Ipuxom (/[pconaman
I'poghgp) u Dnopio (ben Dndpudonc).

Takke B KHHOpPEUEH3USAX BCTpeHaroTcsa HproHumsl. IIpum mepeBoje
MCITIOJIB30BAJICSI METOJ| TPAHCIUIAHTAIlMM C J00aBJICHUEM MOSCHSIONIETO CJIOBA.
Hame  mepeBojmueckoe  peIIEHHE  OCHOBBIBAETCS  HAa  BBICKa3bIBaHUU
N. C. BanikoBcko#, KOTOpas BBIACISET, YTO B HACTOAIIMHA MOMEHT aKTHBHO
UCIIOJIB3YETCsl METO TPAHCIUIAHTAIUMH JUIsl TIepeadyu 3proHUMOB TPH TIEPEBO/IE.

Opurunain: «The best U.S. genre fest in the business is Fantastic Fest which
is held during the final week of September every year» [49].

[epeBon: Jlyuwuii amepuxanckuil scanpossiii pecmusann — Fantastic Fest,
KOMOPbLIL ece200H0 NPOXOOUM 8 NOCIeOHION Hedenlo CeHmsopsi.

Opurunan: «The 18th edtion of that festival concluded on September 28th and
brought nearly 100 feature films to the Alamo Drafthouse Theater in Austin, Texas»
[49].

IlepeBon: 18-ii no cuemy xunogpecmusanv sasepuwiunca 28 cenmsbps, oH
sKtoyU 8 cebs okono 100 nornomempadsxicuovix huibmos, Komopule OblIU NOKA3AHbI
6 kunomeampe Alamo Drafthouse ¢ Ocmune, wmam Texac.

Opurunain: «l cover films and film festivals — from Sundance to Fantastic
Fest» [51].
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[lepeBoa: A ananuzupyio gpunemel u kunogecmusaiyu — onm merHcoyHapoOHO20
Kunogecmusans Sundance oo oomoco uz kpynnetuwux ¢ecmusaneiu ¢ CILIA
Fantastic Fest.

Kunopenensuss HampaBieHa Ha JIIOACH, Yy KOTOPBIX €CThb KaKOe-TO
npexacrasieHue o chepe kuHemaTorpada, MOITOMY B PEIEH3USIX MPUCYTCTBYIOT
OTCBUIKM K APYruM (uibMaMm, KOTOpPbIE MOTYT OBITh HEMOHSTHBI YWTATEINIO,
KOTOpBIN He pa3dupaercs B chepe kuHo. CiemoBaTenbHO, €CTh BEPOITHOCTD, YTO
MOKHO CTOJKHYTBCS C TPOOJIEMON HEIOMOHUMAaHUS TOW HJIEU, KOTOPYIO XOTel
BBIPA3UTh aBTOP CTAThHU.

[TockonbKy peub uieT o (uiibMax, KOTOPHIE YK€ BBIIUIA B MPOKAT, TO MPHU
MIEPEBOJIE MCIOJIB30BAJICA METOJ MOJ00pa HPKBUBAJICHTA B MEPEBOJISAIIEM S3BIKE.
BapuanTtel uX TmepeBojia HaXOAWINCh B HH(POPMAIIMOHHOM CEPBUCE O KHUHO
«KuHomnouck».

Opurunai: «Perhaps it’s because the hits (The Sixth Sense, Unbreakable and
Signs) are so so good and the misses are so so bad (Lady in the Water, The
Happening After Earth)» [54].

IlepeBon: Boszmoowcno, smo  usz-3a @uivbmos («lllecmoe uyscmeoy,
«Heysazeumblity u «3uakuy») komopvle maxue ycnewiHvle, a maxkue HPoOMaxu Kax
(«/lesywixa uz 600vly», «llocie nawteti 3pvl») maxue yicacHwie.

Opurunain: «Over the years, this franchise has gone from gritty to glossy, and
it’s much the worse for it. The Fast and the Furious tapped into the love of an old-
fashioned car chase. From Bullitt (1968) and The French Connection (1971) to
Ronin (1998) and We Own the Night (2007), movies have long celebrated practical
stunt driving» [51].

[lepeBoa: 3a samu 200vl ppanwiuza npespamunace U3 0CMpOCIOHCEMHOU 8
MUNUYHYIO, U OM 3MO20 OHA CMala HaAMHo20 Xxyxce. « Dopcadicy noavzyemcs
110008610 K CMAPOMOOHbIM 20HKAM Ha asmomodbunix. Om ¢guibmos «byniumay
(1968) u «©panyyszckuii ceaznouy (1971) oo «Ponuny (1998) u «Xoszseea nouuy

(2007), smu gpunvmsi 0a8HO NPOCIABUIU T08KOe U IPPexmusHoe 8odicoeHuUe.
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Crpareruss mepeBoja Mpu paboTe ¢ KyIbTYPOJOTHUYECKUMHU 3a7aud
ONpPEAEISACT CICAYIOINN NOPSIAOK JTCUCTBUM:

— B Cly4yae, HHTEPHAIIMOHAIBHBIX 3JIEMEHTOB, TAKHX KaK yCTOSBIIHECS
UMEHa, pealuH, OTCBUIKM T.I., HCIOJB3YyeTCS TIOUCK  COOTBETCTBHSA,
3a)UKCHUPOBAHHOTO B CJIOBAPSX WJIM Ha HH(DOPMAITMOHHOM CEPBUCE O KUHO;

— Opu  OTCYTCTBUU  JKBUBAJICHTOB JUIsI  pEAIMid  HCIIOJIb3YETCs
KaJTbKUPOBAHHE C TIOSICHSIOIIUM CJIOBOM;

- IIPY OTCYTCTBUHY PKBUBAJICHTOB JIJIT UMEH COOCTBEHHBIX HCITOJIB3yETCS
TPAHCKPUTIIIHS;

— IpU TEPEBOJC IPrOHUMOB HCIOIB3YETCS METOJ TPAHCIUIAHTALUU C
N00aBICHUEM TMOSICHSIOIETO CIIOBA;

- IpU TIEPEBOJIE TOTMIOHWMOB HCIOJB3YeTCS TOJ00p SKBHBAJICHTOB C
MOSICHSIFOIIIUM CJIOBOM.

CoBpeMeHHass KyJbTypa cTaja OoJjee WHTEPHAIIMOHATBHONW, MHOTHE
KHHO(DHIIBMBI, 0COOEHHO TOJUTMBY/ICKHE, PACTIPOCTPAHSIIOTCS 110 BCEMY MHPY, U UX
oOcyXJIeHHE TaK)Ke MpruoodpeTaeT riodaibHbIi XxapakTep. [1o aTol npuynHe MHOTHE
JIEKCEMBI TPHOOPETAOT SKBUBAJIICHTHI B TIEPEBOIAIIEM SI3BIKE.

B cinydae oTcyTcTBUS SKBUBAJEHTA MCIOJB3YETCS MOSCHSIONIE CIOBO IS

YIIYUIOICHUA ITIOHNMAaHNA CMBICJIA TCKCTA.

Br1Bo1bI MO BTOPOM IJ1aBE

[IpeanepeBoUECKUI aHAIN3 TEKCTA SBJISETCSA BAXKHBIM ITAIIOM MEPEBOA.
B xoxe mpenmepeBogueckoro aHaiu3a ObUIO OOHAPYKEHO, YTO KUHOPEIICH3UU
COBMEIIAIOT B ce0e pa3rOBOPHBIN U MyOIUIIUCTUYECKUNA CTUIIH.

Ha npumepe KuHOpeleH3U Mbl OOHAPYXKWJIM CJICIYIOIIUE BUIBI
uH(OpMaIuU: KOTHUTHBHAS, OTEpAaTUBHAs, dMOIMOHAJIbHAS W ACTETHYECKas. B
X0/le aHaiau3a ObUI0 OOHApYyX EHO, 4YTO KOTHUTHMBHAs M 3MOLMOHAJIbHAs

I/IHCpOpMaHI/IH SIBJIIAIOTCA BCAYIIUMU.
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KoruutuHelil BuJ nH(OpMALMK MPOSIBISIICS B KHHOPELIEH3UAX B BUJC
OOBEKTUBHOCTH, OJHO3HAYHOCTH U HEHUTPAIbHOM OKPACKH, KOTOpas BKIIOYACT B
ce0sl MPEU3NOHHYIO JIEKCUKY: UMEHA COOCTBEHHBIE, aThl U Ha3BaHUs (PUIbMOB.
KoruutuBHo# uH(pOpMaIMK CBONCTBEHEH MPSMOUN MOPSAIOK CIJIOB, MACCUBHBIN
3aJI0T, Pa3JINYHbIE BUJbl COYMHUTEIBHON U IOJYMHUTENIBHON CBS3H. Jlormueckas
CXeMa XapaKTepU3yeTcs IMOTHOTOM  IIOJTHOCOCTABHOCTD IIPEMIOKEHUM, OTCYTCTBUE
JILIUIICUCA.

OMo1nuoHaibHass uHGopMalus npeodiasaeT B TEKCTaX KUHOPELEH3UH,
OHAa BO MHOTOM OMNpEIENSeT OTHOIIEHHE K KUHO(PUIbMY, BBIPAXKAET €ro OLEHKY
KaueCTBa M UTPAET BAXKHYIO pOJIb B (POPMUPOBAHUU B3IJISIIOB U OKUJAHUM 3pUTETIEH
nepes npocMoTpoM (punbMa. OHa HE OrpaHUYEHa paMKaMu, [T03TOMY 3/71€Ch YacTO
BCTPEUYAIOTCA AMOLMOHAIBHO OKpPAIICHHBIE PEUYEBBIE CPEACTBA. DMOLMOHAIbHASA
uHpopMaIusl BbIpaXaeTcs ¢ MOMOIIbIO SMUTETOB, UAMOM, MeTadop, CpaBHEHUH,
runepooI U pUTOPUUYECKUX BOIIPOC.

OnepaTtuBHas UHPOpMaLUs MpeicTaBleHa yacTuyHO. OHa BbIpakaeTcs ¢
IIOMOILIBI0 IJIATOJIBHOIO HWMIIEPATHBA, COCJIAraTeIbHOIO M  IMOBEIUTEIBLHOIO
HAKJIOHEHMUS.

OcreTnyueckast HH(OpMalKs IPOSBISETCS BO BCEX KUHOPELIEH3USIX B BUJIE
WJUTIOCTPALIAM.

[Ipn nepeBoAe KMHOPEUEH3UN C MO3UIIMNA KOMMYHHUKAaTUBHOTO IMOJAX0J1A
BA)KHO COXPaHUTh MX KOMMYHUKATHUBHO-IIPArMaTHYE€CKHUE YCTAHOBKH, TaKUE€ Kak
WHOOPMUPOBAHME M BO3JCUCTBUE Ha YMTATENsl. OKBUBAJIEHTHBIM MepeBOJ
MO3BOJISIET TOYHO TMepenaTh (PaKTUYECKYyl0 ¢ OLEHOYHYI HH(pOpPMAIIHIO,
BBIPAKEHHYIO C ITOMOUIBIO IIPEUU3UOHHON JIEKCUKU U CTUIIMCTUYECKUX IIPUEMOB.
Hcnonb3oBaHue [OCIOBHOTO IE€pEeBOJa HUMIIEPATUBHBIX IJarojbHbBIX (QopMm,
NPU3BIBAIOIINX K JEHCTBHUIO, CIOCOOCTBYET COXPAHEHHUIO PEKIAMHON (YHKIUU
KMHOPELIEH3UH W CTPYKTYphl OpuruHazna. lcronp3oBaHue IpeanepeBOI4ECKUX
TpaHcopmalMii, TaKUX KakK 3aMeHa 4YacTH peYd M WICHEHUE NPEeJI0KECHUMH,
IIOMOTal0T COXPAHUTh OLIEHOYHOCTh TEKCTA U €r0 NMParMaTH4eCKOe BO3IEUCTBUE HA

quTaTcii.
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Kunopenensnn  XapakTepu3ylOTCAd  MMIHUPOKUM  HCIIOJIb30BAaHUEM
Pa3IMYHBIX CTHJIMCTUYECKUX IMPHEMOB, BKIIOYAs HUIUOMBI, META(QOpPBI, SMHUTETHI,
CPaBHEHUS, pUTOPUUECKHUE BOIPOCH U OTCHUIKU. JlJI1 coXxpaHEeHUs: 00pa3HOCTU U
CTUJIMCTUYECKOW OKPACKHM TEKCTA MPHU MEPEBOAEC NPUMEHSAIOTCS JKBHBAJICHTHBIN,
OIMCATEIbHBIN U JOCIOBHBIN IIEPEBOI.

IlepeBol KyJbTYpPOJIOTUYECKUX DIIEMEHTOB, TAKUX KaK UMEHA, PEAIUU U
OTCBUIKM, ONUPAETCAd Ha CIEAYIOIIME CTPAaTEeTMh: IIOMCK COOTBETCTBUS B
JOCTOBEPHBIX  MCTOYHMKAX, KAJIBKHUPOBAHUE C  IOSACHSIOIIUM  CJIOBOM,
TPAHCKPUILMSA, TpaHCIUIAHTAlMsl ¢  J0OaBJIEHHEM  TOSCHEHHsS, 10a00p
DKBUBAJICHTOB C MOSICHEHUEM.

CoBpeMeHHass  KyJnbTypa cTaja 0Oojee HUHTCpHALUUMOHAIBHOU U
CIIOCOOCTBYET IMOSBJICHUIO 3KBUBAJIEHTOB MHOTHX JIEKCEM B MEPEBOISALIEM S3bIKE, A
IIPU UX OTCYTCTBUU HCIIOJB3YIOTCA MOSACHAIOIIME CJ0Ba Ui YJIyYILICHUA

IIOHHMMaHHs TCKCTA.
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3akJIroueHue

KunopeneHnsun urpaioT BaXKHYIO poJib B (POPMUPOBAHUU OOIECTBEHHOTO
MHEHHUS O (priibMax, KOTOpoe MoMoraer KuHemarorpadaMm COBEpIICHCTBOBATH U
co3aBaTh 00Jiee KaueCTBEHHbIE (DUITBMBI.

[IpoBenénnoe HCCIIEI0BAHME IPOJAEMOHCTPHUPOBAJIO KaHPOBO-
CTWJIMCTUYECKHE OCOOCHHOCTH, KOTOpbIE€ XapaKTepHbl IS aHTJIOS3BIYHBIX
KMHOPELEH3UI Takne Kak MOJU(PYHKIMOHAIBHOCTh. XapaKTEpPHbBIMU MpPU3HAKAMU
KHMHOPELEH3UI ABISIETCSI TMOPUIHOCTh, 3MOLIMOHAIBHOCTb, apTYMEHTAaTUBHOCTb.
OnenuBaHue (QuibMa W BIUSHUE HAa MHEHHUE YHUTATENs SIBJSIOTCS OCHOBHBIMU
(GYyHKUMSIMU KHHOPELICH3UH.

[Tpu paboTe ¢ KHHOPELEH3UsIMU BaXXHO MPUHUMATh BO BHUMAaHHE JIEKCUKY,
IrPaMMAaTHKy W CTHJINCTUYECKHE CPEACTBA. PELIEH3EHTHI HUCIIONB3YIOT Pa3judHbIC
CTWJIMCTHUYECKHE MPUEMBI JIJIs1 BO3ACHCTBUS HA MHEHHE YUTATENs, KaK, HalpuMep,
PUTOPUYECKHE BOINPOCHI, HWIUOMBI, cpaBHEHUSs U MeTadopsl. HekoTtopsie
rpaMMaTHYeCKUEe NpPUEMBI Takhe Kak MNOOYyIUTENbHbIE MPEIJIOKEHUS TaKKe
CHOCOOCTBYIOT aKTyalu3aluu (yHKIUN BO3AEUCTBUS HA YATATEIS.

IlepeBoa KMHOpELEH3UN SBISETCS JTOBOJIBHO CIEUU(DUYECKUM MPOLECCOM,
TaK Kak TpeOyeT He TOJIbKO MOHMMAaHUS U IEPEBO/IAa OCHOBHOT'O COJEPKAHMSI TEKCTA,
HO U Ilepefayd SMOLUMOHAIBHON OKPACKH, CTUJISI 1 HHTOHALIMK aBTOPA PELICH3UU.

B teoperrueckoil yacTu ObUIO paCCMOTPEHO MOHATUE MPEINEPEBOAUECKOTO
aHaJIKM3a U €ro CTPYKTypa, KOTOpask BKIIOYAET B C€0sl: BHEIIHUE CBEACHUS O TEKCTE
OpUTMHANa: aBTOP, BPEMsl CO3/1aHHs, WCTOYHHUK, PEUUIIMEHT; OIpeaeiICHNe
MCTOYHMKA; COCTaB HMH(OpMaluu; BUAbl HUHPOPMALMH; KAHPOBBIE YCTAaHOBKU
TEKCTA.

I[To  Tpancmaronormueckoit  kmaccudukamum WM. C. AnekceeBoit U
T. B. UepHbIlIOBOM, KOTHUTHBHAs W SMOIMOHAIbHAs WHGOpMAIUs SBISIOTCS
[JIABHBIMM  COCTaBIIAIOIIMMHU KHHOPELEH3UW. OCTETHYeCKas M OlepaTUBHAA

uH(pOopMaIus IPUCYTCTBYIOT, HO B MEHBIIIEH CTENIEHHU.
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[Ipy nepeBoae KMHOPELEH3UM C MO3UIMH KOMMYHUKATUBHOTO IMOJAX0A
BaKHO COXPaHUTh UX KOMMYHHKAaTHBHO-IIParMaTHYE€CKUE YCTAaHOBKH, TaKUE Kak
MHPOPMUPOBAHUE U BO3JACUCTBHE HA 4YUTATENd. OKBUBAJICHTHBIM MEPEBOJ
MO3BOJIIET TOYHO TepenaTh (HAKTUYECKYyI0 U OICHOYHYI0 HH(OpMAIHIO,
BBIPAKECHHYIO C IIOMOIIBIO NPELU3UOHHON JIEKCUKN U CTHJIMCTUYECKHUX IPUEMOB.
Hcnonp3oBaHue JOCIOBHOTO IIEPEBOJA HMMIEPATUBHBIX TIJIArOJbHBIX  (OpM,
IPU3BIBAIOIINX K JEHCTBHUIO, CIOCOOCTBYET COXpPAaHEHHUIO PEKIAMHON (YyHKIUU
KUHOPELIEH3UU U CTPYKTypbl opuruHaina. IlpennepeBogueckue TpaHchopmanuy,
TaKMe KaK 3aMEHa YacTH PeYHd M WICHEHHE MPEJJIOKEHUN, IIOMOTal0T COXPAHUTh
OLIECHOYHOCTh TEKCTA M €r0 MPArMaTU4eCKOe BO3IEUCTBUE HA YATATEIIA.

Pemenne NMHTBOCTUIMCTHUYECKHMX 3aJay BKJIIOYAeT B ceOsl MEpeBOJ
CTHJIMCTHYECKHUX CPEACTB C COXPAHEHHEM OOPa3HOCTH U CTUIIMCTHYECKOU OKPAaCKU
TEKCTa C MIOMOIIBI0 SIKBUBAJIEHTHOI'0, OIIUCATENBHOTO U IOCJIOBHOI'O IIEPEBOA.

IlepeBoa KyJIBTYpPOJOTHYECKHX 3JIEMEHTOB, TAKUX KaK HMMEHA, eI U
OTCBUIKM, OIIMPAETCs HA CIEAyIOIIWE CTPaTEeruu: IIOMCK COOTBETCTBUS,
KAJIBKUPOBAHUE C MOSACHSIOLIMM CJIOBOM, TPAHCKPUIILWSA, TPAHCIUIAHTALUS C
N00aBJIICHUEM TMOSICHEHUS, MOA00p SKBUBAJIEHTOB ¢ MosicHeHueM. CoBpeMeHHas
KyJlbTypa cTaja Oojee MHTEpHAIIMOHAIbHOM W CIIOCOOCTBYET MOSBICHUIO
HKBUBAJIEHTOB MHOTHX JIEKCEM B IEPEBOSALIEM SI3BIKE, @ IPU UX OTCYTCTBUU
VCIIOJIB3YIOTCS MOSICHSIOIINE CIIOBA JJIS YJIYUIIEHUS IOHUMAaHUS TEKCTA.

[To pe3ynbraram aHamu3a ObUIO 3aKIIOYEHO, YTO MEPEBOJ KMHOPELICH3MUH —
ATO HE TOJBKO Mepenaya ¢akTudeckod nHpopmauu o Guibme, HO U Nepenaya
oOlIero BIEYATJIEHUS M SMOIMH, KOTOPbIE BO3HHUKAIOT y aBTOpA PELECH3UU.
[lepeBoqUMK AOTKEH OBITH CBOErO POJa MOCPEAHUKOM MEKIY UCXOTHBIM TEKCTOM
M LEJIEBOW ayIWTOpUEH, YMETh NEpPEAaTh AaBTOPCKYK) HHTOHALMIO M CO31aTh
aHAJIOTMYHBIE YMOLIMOHAJIBHBIE PEAKIIMH Y YU TATEIS.

HccenenoBanue mokasano, 4TO JaHHAs Tema €l He MOJHOCThI0 M3ydeHa, a
TAK)K€ 4TO B IIPOLIECCE NIEPEBOIA MEPEBOIYMK MOKET HAXOAUTH PA3HBIE BBIXOJIbI B
CJIOXHBIX CUTYallUsIX, HO TJIABHOM 3a7a4eil 0CTa€Tcs COXpaHEHHE TJIABHOIO CMBICIIA,

KOTOpBIﬁ 3aJI0OKEH B TCKCTCE.
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[Tpunoxxenne A
Peniensuu Ha aHIIIMHCKOM U PYCCKOM SI3BIKAX

‘Fast X’ Doubles Down On Big
Bombastic Silliness

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

I’'m perplexed that a brain-dead action
film like Fast X, the latest installment in a
series of films that began twenty-two years
ago with The Fast and the Furious, could give
me such existential angst. On the one hand, it’s
an absurd soap opera of a film where a fake-
looking muscle car falls hundreds of feet from
a fake-looking plane to land on a highway
where it wipes out an enemy convoy of fake-
looking SUVs.

On the other hand, after theaters were
shut down for the better part of two summers
by a global pandemic, don’t audiences have a
right to their big, bombastic CGl silliness with
a side of popcorn and Junior Mints? By all
means, in this crazy world we live in, feel free
to escape to a nice chilly theater and watch this
absurd cartoon of a film. All I’'m asking is: Do
summer blockbusters really have to be this

lazy?

After reveling in the adrenaline rush
of Top Gun: Maverick in May 2022, it’s hard
to watch Fast X without laughing at the
ineptitude filling the screen. The entire cast
with the exception of Jason Momoa
(Aquaman) sleepwalks through the film. The
film sags every time he disappears from
screen. Is everyone else bored? Or simply
playing it far too earnest for a film this
ridiculous?

In the opening moments of the film, we
revisit the infamous “vault theft” from Fast
Five where our protagonists literally hook a
steel bank vault to their cars and blow town
with the vault in tow. Their escape turns into
bloody mayhem as they attempt to elude their
pursuers on a bridge. The scene has been re-
edited to blend the original footage with new
inserts showing that Dante Reyes (Momoa)
was present during that caper that killed his
father. For ten years, Reyes has planned his

«®Popcax 10» noBbicHI
MONYJIIPHOCTB 32 CYeT CBOero
HeMmoBTOPUMOro dpena

ABTop: CroTT @UILIMIIC

S ananu3upyro GUIBMBI 1
KHHO(ECTUBAIN — OT MEXYHAPOIHOTO
kuHo(ecTuBas Sundance 1o oxHOro u3
kpynHeimux ¢ecruBaieii B CIIIA Fantastic
Fest.

Sl ynuBieH, 4To TakoW Tynol OOEBUK,
kak «@Popcaxx 10», mocneaHsss yacTb CEpUU
¢uIbMOB, KOTOpas Hauyajach JBaJLIATh JIBa
roga Hazan c¢ «dopcaxa», cMOr BbI3BaTh Y
MEHs TaKkoe€ HEeNpUATHOE UyBCTBO Kak
9K3UCTEHLHaIbHas Tocka. C OJJHOW CTOPOHBI,
3T0 abcypAHas MbUIbHas omnepa, B KOTOpPOH
HEHACTOsIasi MyCKYJIUCTas «MaIIMHa» M1aJaeT
¢ BeicoThI 30,48 MeTpOB ¢ (peiikoro camoiera u
npu3eMIIIeTCs Ha 110cce, TAE€ YHMUYTOXKAET

BPAXKECKYIO KOJIOHHY HEHACTOSIIUX
BHEJIOPO’KHUKOB.
C npyrol  CTOpPOHBI, IOCKOJIBKY

KMHOTEaTpbl OBLIM 3aKpBITHI MOYTH Ha JBa
JEeTHUX Ce30Ha MOApsA, M3-3a II00ATbHOM
MaHJEMHH, pa3Be 3pUTeNIM HE UMEIOT IIPaBo Ha
OpOCMOTP CBOUMX (UIABMOB C  IIIyNoi
KOMIIBIOTEpHOW  rpauKoi, BMecTe C
IOMKOPHOM M MSATHBIMH KOH(peramu? B
a000M ciayyae, B 3TOM 0O€3yMHOM MHpeE, B
KOTOPOM MBI JKUBEM, HE CTECHANUTECH ITOMTH B
XOpPOLIMI YIOTHBIM KMHOTEATP M MOCMOTPETH
9TOT HEJIENBbIM «MYJIbTHK». Bce, o uem 1
JyMaro, 3TO: HEYKENW JIETHHE OJOoKOacTephl
JIOJKHBI OBITH TAKUMU CKYYHBIMH?

Ilocne TOro kak Mbl MOJYYHIH
aJipeHaJInH oT mpocMoTpa unbma «Tom an:
Mbeepuk» B wmae 2022 roma, TSKeENIO
CAepXKHUBaThb CMEX INpHU IpocMmoTpe «Popcax
10». Bech akTepckHil cocTaB, 3a UCKITIOUEHHEM
Jlxelicona Momoa (AxBameH), Kak OyATO
MOJyCOHHBbIE. DUIBM 3aTATUBACTCA KaXKIbIN
pa3, xorga Momoa ucueszaer ¢ 3kpaHa. Beem
OCTAIBHBIM  CKy4yHO? MWnm OHM wurparmTt
CIIMIIKOM CEpPbE3HO Ul TAKOTO HEJIENOro
dbunpma?

B mnavame ¢Quapma MBI CHOBa
BCIIOMHUHACM II€HAJIBHO U3BECTHYIO CIICHY
«kpaxy celipa» uz «Dopcaxa 5», re HalU
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revenge, and that unfolding plan forms the plot
of Fast X.

Over the years, this franchise has gone
from gritty to glossy, and it’s much the worse
for it. The Fast and the Furious tapped into the
love of an old-fashioned car chase.
From Bullitt (1968) and The French
Connection (1971) to Ronin (1998) and We
Own the Night (2007), movies have long
celebrated practical stunt driving. The Fast
and the Furious tapped into that vein and was
one of the pleasant surprises the summer of
2001 had to offer moviegoers. [For car chases,
my personal favorite is found in the lesser-
known crime film The Seven-Ups from 1973.
How anyone walked away from the end of that
scene I’ll never know. |

Since this promising beginning, the
franchise has steadily valued CGlI-rendered
actions sequences over the driving skills of
talented humans. The Fast and Furious films
have morphed into a combination of video
games and cartoons with cars launching out of
skyscrapers and plunging off mountains. No
one dies and the wheels on the muscle cars
keep turning even if they look worse than the
Chrysler LeBaron driven by John Candy and
Steve  Martin  in Planes, Trains and
Automobiles (1987). They are spectacles with
no stakes, and even the spectacles are
computer fakery.

Fast X also feels the need to give every
star from the history of the franchise their own
action moment. Charlize Theron, Jason
Statham and John Cena all have hand-to-hand
combat moments that made me think of their
far superior work in Atomic
Blonde (2017), The Transporter (2002)
and The Suicide Squad (2021) respectively.
The clunky cinematography and choppy
editing certainly don’t help their attempts to
beat some life into their, uh, ... beatings. The
four John Wick films have served to expose
every camera and editing trick employed by
mediocre action films, and Fast Xis no
exception.

The bright spot in the film is Jason
Momoa who plays Dante the Villain like a
male model from Zoolander who can’t help
but kill the people who stand between him and
what he wants. He’s a fun-loving force of
chaos — think Health Ledger’s Joker with

TJIaBHBIE TepoM OYKBAJIBHO MPHULEIUIIOT
CTaIbHOM OAHKOBCKHUU Ceid K CBOCH MallnHe
U CKpbIBaloTcs ¢ Mecrta. Mx  moOer
IpeBpallaeTcs B KpOBaBbIi HOTPOM, KOT'/1a OHU
IIBITAIOTCSI CKPBITBCS OT IpECiieioBaTeIe Ha
Mmocty. ClieHa Obliia IepeMOHTUPOBAHA, YTOObI
JIOTIOJTHUTh OPUTHHAIBHBIE KaJpbl HOBBIMU
CIIEHaMH, KOTOpbI€ MOKa3bIBalOT, 4To JlaHTe
Peiliec (Momoa) npucyTcTBOBal BO BpeMs TOI
Kpakul, B pe3yJIbTaTe KOTOPOH MOrud ero oTell.
B Teuenue npecatu ser Peliec muiaHupoBan
OTOMCTHUTb, U 3TOT IUIAH MOCTY>KUJI OCHOBOM
croxkera guipma «Dopcax 10».

3a 9T roabl ppaHIIN3a MpeBpaTHIaCh
U3 OCTPOCIOKETHOW B THUIHMYHYIO, U OT 3TOTO
OHa crTaima HaMHOro Xxyxe. «®Dopcax»
H10JIb3YETCsI JTF0OOBBIO K CTAPOMOHBIM TOHKaM
Ha aBToMOOWIsIX. OT ¢unbmoB «bymmur»
(1968) u «@Ppannysckuii cBs3Ho» (1971) 1o
«Porun» (1998) m «Xo3seBa Houm» (2007),
9TH (QWIBMbBI JAaBHO IPOCIABWJIM JIOBKOE U
spdextHoe BoxkaeHue. DunbMm  «Dopcax»
COOTBETCTBOBAJl 3TOMY CLIEHApUI0 M CTajl
OJIHUM U3 MPUITHBIX croprnpu3oB jera 2001
roga g KuHO3puTenen. Yro kacaercs
aBTOTOHOK, TO MOW JMYHBIH (aBOPUT — 3TO
MaJOU3BECTHBI KPpUMHUHAIBHBIN ¢uibM «OT
ceMH JIeT | BeIe» 1973 roga. 51 Hukorma He
y3Halo0, Kak KOMY-TO yJ1aj0ch n30exarb TpaBM
II0CJIE OTOM CLICHBI.

C MOMEHTa dTOr0 MHOTI'0OOEIAIOIIETO
Hauana (paHmm3a Bce Oojblie U OOJbILIE
LIEHUT KOMIIBIOTEpHYIO rIpaduky, a He
BOJIUTENICKOE  MAacCTepCTBO  TaJaHTJIMBBIX
mojen. @unpMbl «Dopcaxy» NpeBpaTUIINCh B
KOMOWHAIIMIO BUACOUTP U MYJIbT(HUIBMOB, TJIe
MAaIlTMHBI BBUJIETAIOT U3 HEOOCKPEOOB U MaJat0T
c rop. Hukro He ymupaer, a koseca OrpOMHOI
MaIlINHbI TPOJOHKAIOT BpalaThCsl, Jaxe eClIu
OHH BBITJIAJAT XYK€, YeM CTapblii aBTOMOOHIIb
«Kpaiicnep Jle bapon», KOTOpBIM yIpaBiIsuIH
Jbxon Koumu m CtuB Maptun B Quiabme
«CamoneroM, moe3noMm, MmamuHOW» (1987).
Oto 3penwuia 6e3 MpaBwil, U AaKe B HUX €CTh
KOMITBIOTEPHBIN MYJISIK.

«@Popcax  10»  Takxke  cuMTaer
HEOOXOIMMBIM IaTh KaXKIOW 3Be3le U3
ucTopuu  (paHmIM3bl CBOW  COOCTBEHHBIH

MoMmeHT skiieHa. Y [lapnus Tepon, JIxeiicona
Crarxoma u  JIxkona CHHEI €CTh CICHEI
pykKomnamrHoro 00si, mocjieé KOTOPBIX s cpasy
BCIIOMHUHAIO MX TOpa3io Ooyiee KadyeCTBEHHBIE
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painted toenails instead of make-up. Momoa
understands the film he’s in and turns the
campiness up to 11. This franchise jumped the
shark six films ago, and Momoa knows he
really can’t go too far at this point.

Fast X was originally promoted as a
two-part finale to the series and ends on a
cliffhanger. At the film’s international
premiere in Rome, Vin Diesel hinted that it
may be the first in a three-part finale. A nine-
film series that “ends” with a trilogy of films
is the perfect meta commentary for this
bloated franchise.

Horror Comedy ‘Renfield’ Delivers
Laughs And Gore
Scott Phillips Contributor
I cover films and film festivals - from
Sundance to Fantastic Fest.

Making a horror comedy is a thankless
task. The diehard horror fans will inevitably
claim it’s not scary enough. Comedy lovers
may find it too silly or campy. It’s hard to fully
commit to two genres in a single project
especially two genres as diverse as horror and
comedy.

pabotsl B punbmax «B3pbIBHas OJIOHIMHKA»
(2017), «ITepeBo3unK» (2002) u
COOTBETCTBEHHO «OTpsaa camoyowmiii: Muccus
HaBbuteT» (2021). CkynmHas omeparopckas
pabota U OOPBIBUCTHII MOHTaX, KOHEYHO, HE
IIOMOTAlOT MX IOIBITKAM BJIOXHYTh >KU3Hb B
CBOU dM... apaku. Yerbipe ¢punbma o J[xone
YuKe NpoAEeMOHCTPUPOBAIA BCE TPIOKH C
KaMepou 1 MOHTAKOM, KOTOPbIE UCII0JIb3YETCS
B 3aypsaHbIX OoeBukax, u «®Popcax 10» He
CTaJl UCKIIIOYEHUEM.

SpkuM 3BeHOM B (QUIIbME SBISETCS
[xelicon Momoa, KOTOpPBIM HMIpAET 3J0A€s
Hante. OH mOX0XX Ha MOJAeNs U3 (uibMa
«O0pa3LoBBIli caMel», KOTOpPbI HE MOXKET
ylIepKatbcs, 4YTOObl HE YOHWBaTh JIIOJEH,
CTOALUX MEKIY HUM U T€M, 4ero oH xoueT. OH
Becenas cujla Xaoca — BcroMHute J[xokepa
KoToporo  ceirpat  Xut  Jlemkep ¢
HAaKpalIEHHbIMU HOTTSMU Ha HOrax BMECTO
rpuma. MomMoa moHUMaeT, B KakoM (puibme oH
CHUMAeTCs, U JOBOJUT CTENEHb KOMUYHOCTH
10 MakcumyMma. OTa (paHmm3a mpou3Bena
¢bypop mects hpuabpMoB Ha3ad, 1 MoMoa 3Haer,
YTO Ha JaHHBIK MOMEHT OH HE MOXET
IIPEYCHETH 3/1ECh.

W3navanbHo QuibMm  «Dopcax 10»
3aBepIuaeTcs Ha KIudxsHrepe, U 3asBiseTcs
YTO BBIMIET IPOAOIKEHNE U3 ABYX (PUIBMOB.

Ha mexxayHapoaHoii npembepe GpuibMa
B Pume Bun Jlu3ens HAMEKHYI, 4TO 3TO MOXKET
OBbITH NepBast U3 Tpex yacTel cukpena. Cepus
u3 JIEBATU ($uIbMOB, KOTOpBIas
«3aKaHYUBaeTCs»  TpWIOrueil  QUIbMOB,
SIBJIIETCS WJCAIbHBIM METa-KOMMEHTapHeM
JUIs 3TOH pa3ayTol (ppaHIIN3bI.

Komenus yxaco «Pendnian».
CrpamHo u Beceso

ABtop: CkorT @MjIMIC

S ananu3upyro GUIbLMBI U
KMHO(ECTUBAIN — OT MEXTYHAPOJIHOTO
kuHOdecTrBas Sundance 10 oaHOTo H3
kpynueimux ¢pecruaneit B CILIA Fantastic
Fest.

CHuMaTh KOMEIHUIO YXKAacoB — JeIo
HempocToe.  3asuible  (aHaThl  y)KacoB
HEMPEMHHO CKaXyT, YTO 3TO HEIOCTaTOYHO
cTpamHbi GuinbM. JIroOuTeM KOMEIUi MOTYT
MOCYUTATh €ro CIUIIKOM TJYIObIM WX
nagocHbIM. TpyIHO NOJHOCTBIO TOCBSATHTH
ce0s JABYyM JKaHpaM B OAHOM (uibMme,
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Renfield, the new horror comedy from
director Chris McKay (The Lego Movie) and
screenwriter Ryan Ridley (Rick and Morty)
proves this genre pairing can be done
successfully. The film cleverly sidesteps
potential pitfalls and gives audiences a
genuinely funny film with enough gore and
practical make-up effects to keep the horror
crowd happy.

In the film, Nicholas Hoult plays
Renfield, the caretaker to Dracula, as a
harried, stressed millennial who is losing his
own will to live after serving the Prince of the
Underworld since the days of World War 1.
Once an ambitious lawyer, Renfield sold his
soul to befriend the rich and powerful Dracula
only to find himself a servant to a vampire and
an accomplice to innumerable atrocities as his
master literally feeds on humanity.

As the film opens, Renfield is
attending a support group for people in
abusive relationships. The self-help sessions
fuel his desire to stand up to his boss and
demand a better life for himself. There’s just
one problem: this particular boss can slaughter
a roomful of vampire hunters without breaking
a sweat. Renfield can’t simply submit a letter
of resignation. Along the way Renfield
becomes smitten with a New Orleans police
officer (played by comedienne and actress
Awkwafina) who is investigating a powerful
Louisiana crime family whose corrupt ties
may extend into her own department.

The film plays more as an action
comedy than a horror comedy, and the
resulting film is better for it. Comedy and
horror are cinematic cousins. They are all
about rhythm and timing. That said, they are
difficult tones to blend. Uproarious laughter
rarely segues into a jump scare that makes an
audience scream. Renfield chooses to play the
gore for laughs with cartoonish geysers of
blood that rival Quentin Tarantino’s Kill Bill
beheadings. The film isn’t interested in
scaring audiences. It’s interested in
entertaining them. And it does.

The satire in the screenplay is often
broad but funny nevertheless. In our self-help,
self-actualizing world, many of us feel like
we’ve sold our souls to corporate overlords to
pay the mortgage. In the case of Renfield, he
simply sold out to the actual Overlord of the

OCOOCHHO TaKUM pa3HbIM, KakK YKachl U
KOME/IUSL.

Pendunn, HoBas KoMenusi Y»KacoB OT
pexuccepa Kpuca MakKest (JIET'O ®unbsm) u
cuenapucrta Paitana Pumanu (Puk u Moptn),
JIOKa3bIBaeT, YTO TaKOE€ COYETaHHE KAHPOB
MOXET OBITh ycHemHbM. @OWIBM JIOBKO
00XOUT BO3MOXKHBIE MOJBOJHBIE KaMHH U
JApUT 3PUTESAM I10-HACTOSIILIEMY CMEIIHON
¢buapbM ¢ JIOCTaTOYHBIM  KOJMYECTBOM
KpPOBAaBbIX CLIEH U APPEKTHBIX TPUMOB, YTOOBI
JHOOUTENHN yKACOB OCTAIUCH JOBOJIbHBI.

B ¢uneme Hukomac Xoyntr wurpaer
Pendunga, cmotputens [pakynbl, Kak
U3MYYEHHOTO,  CTPECCYIOLIEro  MOJIOJIOTO
YeloBeKa, KOTOPBIA TepseT UHTEPEC K KU3ZHU
nocje CiIyObl KHS3I0 MOA3EMHOI0 MHUpa €O
BpeMmeH IlepBoii mupoBoil BoiHbI. Korma-to
aMOMIIMO3HBIN anBoKaT, Pendwing mpoman
CBOIO 1Ty, YTOOBI MOAPYKUTHCS ¢ OOTaThIM U
MOTYyILIECTBEHHBIM J[pakyinoil, HO oOKazajucs
dbaMuIbsIpoM BaMmHupa U  COYYACTHHUKOM
MHO>KECTBA 3JI0/I€IHUH, TOCKOJIbKY €0 XO35IUH
OYKBaJIbHO MHUTAETCS YETIOBEUNHOM.

B nauane ¢unema Penduig nocemaer
rpymniy MOAJIEPKKH JUTSt O,
MEPEKMBAIOIINX AObIO3UBHBIE OTHOIICHHUS.
Ceancbl caMOTepanuu MOJNUTHIBAIOT  €T0
JKeJlaHue TMPOTUBOCTOATH CBOEMY Ooccy U
notpeboBate I ceOs mydmiei xu3Hu. EcThb
TOJILKO OJIHAa MpobiieMa: 3TOT camblii Oocc
MOXXET paclpaBUTBCS C LEIbIM  3aJI0M
OXOTHMKOB Ha BaMIIMPOB, HE 33yMBIBasCh.
Pendunng He MOXeT TMpPoOCTO HamMUCaTh
3asBieHne o0 yxoxe. Ilo myrtu Penduig
BIIOONIAeTCs B oduuepa nonunuu Hooro
Opneana (B HWCIOJHEHUU KOMEIUAHTKU U
akTpuchl AkBauHBI), KOTOpas paccieayeT
JEATEIIbHOCTh ~ BJIMSATEIBHOW  JIYM3MAHCKOU
MPECTYNHOW CEMbHU, YbH KOPPYMIIUPOBAHHBIE
CBSA3M MOTYT pacIpOCTpaHITbCS M Ha ee
COOCTBEHHBIN OTJEI.

DunpM OOJIBIIE IOXO0K HAa KOMEIUIO
OOCBUKOB, 4Ye€M Ha KOMEIHIO YXKAcOB, U
Oiaromapss 3TOMy OH TMOJy4duics Oosee
KauecTBeHHbIM.  Komenus u  yXacel —
POJICTBEHHBIE KMHEeMaTorpapuieckue
NnoHsATUA. B HHMX Bce 3aBUCUT OT puUTMaA
MOHTa)ka M BpeMmeHH. lIpu 3ToM uX TpyaHO
coueratb. [ poMKHil CMEX PeAKO MEPEXOAUT B
HUCMOYTr, KOTOPBIM  3acTaBisieT  3pUTENeH
KpHUYaTh. Pendunn MPEANOYUTAET
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Undead. Renfield combines laugh-out-loud
sight gags with clever commentary about
living in a world consumed by social media,
app dating and online personas and
influencers.

The film’s secret weapon is no secret
at all. It’s the star with top billing: Nicolas
Cage as Dracula, the Prince of Darkness. Cage
received criticism in the past for making too
many “paycheck films” and phoning in his
performances. As is often the case with such
criticism, it completely ignores his excellent
work in films like The Unbearable Weight of
Massive Talent (2022), Pig (2021), Color Out
of Space (2019), and Mandy (2018).

In Renfield, Cage’s performance is in
a perfectly-modulated groove. If this is his
dream role (as has often been reported), it
certainly shows in the finished product. His
commitment to the performance is palpable.
He avoids the melodrama, hamminess and
campiness that could easily take center stage
and gives us a Dracula who is both menacing
and hilarious depending on the demands of the
screenplay. The Cageiness of some of his line
readings will delight fans and reward repeat
viewings.

The principal filming for Renfield took
place in New Orleans, so it’s fitting that the
film had its world premiere in that city at The
Overlook Film Festival. The film was clearly
a hit with the festival audience. The laughter
was audible throughout the film’s 93-minute
runtime. Screening the film at a festival two
weeks before its April 14th release date
indicates the production company and
distributor have confidence in the project.
Their confidence is well-placed. Renfield
deserves to be a hit. We’ll see if the box office
numbers agree.

pa3bIrpbIBaTh KPOBOIPOJUTUE PAId cMeXa C
MYJIBTSIIHBIMA ~ CTPYSIMH KpPOBH, KOTOpBIE
MOTYT  KOHKYypHUpOBaTb ¢  yOuiicTBamu
Ksentnna TapantuHo B ¢uiabMe «YOUTh
bumnay. ®@uibM HE 3aUHTEPECOBAH B TOM,
4yTOOBI Hayrath 3putesieid. OH 3auHTEpEeCcOBaH
B TOM, 4TOOBI pa3Bieyb ux. M emy 310 ynaercs.

Catupa B clEHapuM 4YacTo ObIBaeT
rpy0oii, HO, TEM HEe MeHee, cMelIHa. B Harem
MHUpE camMOoO00ecCledyeHuH U caMopealn3aliuu
MHOTHE W3 HAac 4YyBCTBYIOT cels Tak, OyATO
npojany Jylly KOPIOPAaTHUBHBIM Ooccam,
9TOOBI 3aIUTATUTH 3a HWIIOTEKy. B ciydae ¢
Pendungom on npocto mpoanics HaCTOSIIEMY
[ToBenurento mMepTBBIX. Penduna codyeraer B

cebe CMCIIHBIC ITYTKH C YMHBIMU
KOMMCHTapUsIMHn (0) KHN3HHU B MHpe,
OXBa4YCHHOM connraJIbHbIMH CCTAMU,

3HAKOMCTBAMH B TPUIOXKCHHSIX, CETEBBIMHU
NEPCOHAKAMHU U BIIUATEIIbHBIMU JIFOJIbMH.

CekperHoe opyxue (QuibMa BOBCE HE
SIBJISIETCSL CEKPETOM. OJTO 3Be3/la C TJIAaBHOU
posbto: Huxomac Keilmk B pomm [pakyisl,
KHs134 TbMbl. B nipouiom Kelix noasepraics
KpUTUKE 3a TO, YTO CHMMAETCS B CIIUIIKOM
60Jb1IIOM KOJIMYECTBE
«BBICOKOOIIJTAUMBAEMBIX (DUIIbEMAX» U UTPAET B
Hux Oe3mapHo. Kak 5To dacto ObIBaeT c
MOAOOHONM  KPUTHUKOW, OHA  TOJHOCTHIO
UTHOPUPYET €ro NpPeBOCXOJHYI0 paboTy B
Takux (uiabMax, kak «HeBslHOCUMAs TSHKECTh
orpoMHoro Ttamanta» (2022), «CBuHBS»
(2021), «lIBer u3 wmHBIX MupoB» (2019) u
«Mbauamn» (2018).

B pomu Pendunpa Keitmx wurpaer B
UJeaNbHO BBIAEp)KaHHOM Temne. Ecnu sta
poJIb — ero MeuTa (Kak 9acTo coo0IIaioch), TO
9T0, 0€3YyCIIOBHO, MPOSBISETCS B KOHEUHOM
pesynbrate. Ero  yBieueHHOCTb  UTpoi
omytuma. OH  u3beraer  MeJOJpPaMBI,
HaBSI3YNBOCTH M KOMUYHOCTH, KOTOPBIE JIETKO
MOTJIH OBl 3aHATH LIEHTPATHLHOE MECTO, U JIaeT
HaMm Jlpakyny, KOTOpBIM OJHOBPEMEHHO
rpo3eH M 3a0aBeH B 3aBUCHUMOCTH OT
TpeOOBaHUI  CIIEHApHs. CrepxaHHOCTh
HEKOTOPBIX ero PperuInK nopajyeT
MOKJIOHHUKOB M TOCIYXKUT Harpago 3a
IMOBTOPHBINA MPOCMOTP.

OcHOBHBIE CBEMKH bunbma
«Perduna» mnpoxomunu B Toponae HoBbrit
Opnean B CIIA, mo3ToMy BMOJIHE YMECTHO,
YTO MHpOBas MpeMbepa (PHUIIbMa COCTOSIACH
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Film Review: Knock At The Cabin

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

New Film From Writer-Director M.
Night Shyamalan is Powerful Genre
Storytelling

Writer-director M. Night Shyamalan
has taken a beating from critics over the years.
If his body of work is being referred to
politely, it’s labeled as “hit or miss” or
“uneven”. It’s not an unfair characterization,
but it also applies to the vast majority of
filmmakers who’ve managed to survive in
Hollywood for thirty years.

So why has Shyamalan been such a
magnet for outright vitriol from fans and
critics alike? Perhaps it’s because the hits (The
Sixth Sense, Unbreakable and Signs) are so so
good and the misses are so so bad (Lady in the
Water, The Happening After Earth). Home run
or strikeout. Feast or famine. It’s the lasting
curse of having a huge box office and critical
success before the age of 30. If you’re capable
of greatness, then it’s expected every time out
of the gate. You’re the child prodigy from
whom much is expected.

Shyamalan’s latest, Knock at the
Cabin, is a strong genre film if movies about
the possible coming of the apocalypse are your
cup of tea. While the subject matter is
horrifying, it’s not a horror film. It’s
disquieting, disturbing even, but its goal is not
to frighten you. Knock at the Cabin takes big
existential questions about the plight of
humanity and the nature of sacrifice in an

MMEHHO B 3TOM TOpOJA€ Ha KHHO(ECTHUBaie
Overlook. ®wibM SBHO TPHILIEICS IO JIYIIIE
sputensiM dectuBayiss. CMex ObUT CIBIINIEH Ha
NPOTSDKEHUH BCEro 93-MHHYTHOTO CeaHca.
INoka3 ¢unbpma Ha hecTrBae 3a JBE HEEIH JI0
natel penu3a 14 ampens rOBOPUT O TOM, YTO
MPOJIOCEpPCKasl KOMIAHUS U JUCTPUOBIOTOP
yBEpeHBI B IPOoeKTe. MIX yBEpEeHHOCTh BIOJHE
ompapnana. «PeHuigy 3aciayXuBaer TOrO,
9T00BI cTaTh XUTOM. [TocMOTpHM, cormacstcs
JIM C 3TUM KacCOBbIE COOPBI.

Penensus Ha puabm: Ctyk B
XHKHHE

ABtop: CkorT ®MjuIMIC

S ananuzupyro GpUIbMBI 1
KHHO(PECTHUBAIN — OT MEKTyHAPOTHOTO
kuHodecTuBas Sundance 1o ogHOro u3
kpynueimux ¢pecrusaneii B CILIA Fantastic
Fest.

HoBeiit  ¢uinbm  nmcarens-pexuccepa
M. Haiita [lIpsimasiana — 3TO MOIIHBINA HUIBEM
B KaHpe MOBECTBOBAHUS

Cuenapuct u pexwuccep M. Haiit
[[IpsiManan HA TPOTSHKEHHMH MHOTHUX —JIET
nojBeprasics KpUTHUKE co CTOPOHBI
KMHOKpUTHKOB. Ecomm o ero  pabore
OT3BIBAIOTCSI BEXKJIMBO, TO TOBOPAT «BPOJE
XOpOLLI0, a BPOJIE€ HET» WIIH «HEOJHO3HAUHBII.
OTO0 He HeCIpaBeIMBasi OLICHKA, HO OHA TaKKe
XapakTepHa JUTS 0O0JIBIIMHCTBA
KMHEMaTorpagucToB,  KOTOPBIM  YJaJIOCh
BBDKUTH B ['OJUIMBYJE B TEUEHUE TPHUIIATH
JeT.

Tak mouemy ke LlIpsimManan 6611 TAKUM
MarHuTOM JJii OTKPOBEHHBIX HAaIaJoK Co
CTOpOoHBI (paHaTOB M KpHUTHKOB? B03MOXKHO,
370 u3-3a ¢uibMoB («lllecroe uyBCTBOY,
«Heys3BuMblit» U «3HaKM») KOTOPHIE TaKHe
yCHENIHbIE, a TaKue MpoMaxu Kak («leByika
n3 Boab», «llocme Hamel »spbl») Takue
yxkacHble. Bce wmimm Huyero. To mycro, TO
rycTo. DTO OCTOSIHHOE MPOKJIATHE OTPOMHBIX
KacCOBBIX COOpPOB M yclexa y KPUTHUKOB JI0
30 mer. Ecnu BBI CITOCOOHBI Ha BEJIMYHE, TO
3TOTO KIYT OT Bac Bceraa. Bol ByHIEpKUH], OT
KOTOPOTO MHOT'OT'O 0>KHJIAIOT.

[Tocnenuss padora lllpsmanana, «CTyk
B XMKHUHE» — 3TO XOPOIINN KAHPOBBIA (DUITBM,
ecnu GUIbMBI 00 aroOKaJIWIICHCE — B BalleM
BKyce. XOTs CIOXKET (uiibMa y>KacaeT, 3TO He
¢unpM  yxkacarommii. OH TpPEBOXKHUT, Haxe
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increasingly selfish, skeptical world and wraps
them up inside a well-made thriller.

As the film opens, Wen (Kristen Cui)
is spending time at a quaint cabin in the woods
with her two dads, Eric (Jonathan Groff) and
Andrew (Ben Aldridge). While Wen is
catching grasshoppers in a jar, she encounters
Leonard (Dave Bautista), a large tattooed man
who should scare Wen but instead manages to
build a rapport with her. Wen informs Leonard
that she’s not supposed to talk to strangers. He
acknowledges that’s a good policy before
launching into a discussion about the proper
techniques for adding to her grasshopper
collection.

When Leonard’s three companions
emerge from the woods bearing what appear
to be weapons, Wen’s survival instincts kick
in. She races back to the cabin to warn her two
dads who find themselves confronting the very
real possibility of defending against a home
invasion in the middle of nowhere. Their
telephones don’t work, and the family gun is
safely locked away in a location where it’s of
little use.

After the dust settles, the four intruders
make it clear they won’t harm Wen and her
parents. The visions collectively plaguing
them for years are coming true, and they must
present an ultimatum to the family of three.
The end of the world is at hand, and the only
way to save all of humanity is for Eric,
Andrew and Wen to make a blood sacrifice.
One of the three must kill another member of
their small family. It can’t be suicide. It must
be a sacrifice of one by another. If the sacrifice
is not made, the world as we know it will cease
to exist.

The white noise and confusion created
by this seemingly random threat is deafening
for the two men. They entertain the idea that
they’re being targeted because they’re a same-
sex couple. They’re wrong, but years of
bigoted comments, judgmental looks and
outright violence justify their suspiciousness.
In our modern world of mass shootings and
mental illness, the thought of a doomsday cult
with murderous intent isn’t far-fetched, but the
intruders have pledged not to harm them. In
fact Eric and Andrew are being politely asked
to choose who they themselves wish to
sacrifice for “the greater good”.

0eCIOKOUT, HO €ro Iiefib — He Hamyrarth Bac. B
¢unpbme «CTyk B XIKUHE)» MOAHHUMAIOTCS
BaXHBIE ISt 4eJI0BeYeCTBA
9K3UCTEHIIUAJIbHbIE BOIIPOCHI O €ro Ccyande u
NpUPOJE  CaMOIOKEPTBOBAHHSI B  MHDE,
KOTOPBIN CTAHOBUTCA BCe 00JI€€ STOMCTUYHBIM
U CKETITUYECKUM, U IIPEBPAIAET €r0 B XOPOIIO
CHSITBIN TpUILIEP.

B nauane ¢unsma Banb (Kpucren Llyit)
IPOBOJUT BPeMs B HEOOBIYHOM JIOMHUKE B JIECY
CO CBOMMH JBYMS OTIaMH, JPHKOM
(xonatan I'podd) u Suapro (ben Dnapumx).
[loxa Ben 0BUT Ky3HEUUKOB B 0OaHKy, BaHb
(Kpucren Kym) Bctpeuaer Jleonapma ([IpiiB
Bayrtucra), KPYITHOTO TaTYUPOBAHHOTO
MY>KYHHY, KOTOPBIH TOJKEH ObLIT ObI HAITYTaTh
Ben, HO BMeCTO 3TOro cymen HaWTu C HEH
obmmii s3plk. Ben pacckasbiBaer Jleonapny,
9TO0 el He CleAyeT pasroBapwBaTh C
He3HakoMiaMu. OH  TOpHU3HAET, dYTO 3TO
NpaBWIBHO, a 3aTeM HAYMHAET PACcCKa3bIBATh
el o TOM, Kak MpPaBWIBHO COOHpaTh
KOJIJICKIHIO KY3HEYHKOB.

Korna tpoe coywactHukoB Jleonapna
BBIXOJAT H3 Jeca ¢ opyxkueMm, y Ben
cpabaThIBaeT MHCTUHKT caMocoxpaHeHus. OHa
MYHUTCSI 00paTHO B XMJKUHY,  4YTOOBI
NpeAyNpeauTh JIBYX CBOUX OTIIOB, KOTOPBIM
HEOOXOMMO 3allUTUTh OT HAIAJCHHS JIOM B
roym. Mx  TenedoHsl He paboTaroT, a
ceMelHOe PYKbe XPaHUTCS B 3alIEPTOM MECTE,
IZie OT HETO MaJlo TOJIKY.

[Tocne ToOro, kak BCe YIISKETCH,
YEeTBEPO 3J0YMBIIUICHHUKOB JAIOT TOHSTH,
9TO HE MPUYHMHAT Bpena BeH u ee poauTtessim.
Bunenus, koropele MydWwiIM ~ HMX  Ha
MPOTSDKEHUN MHOTHX JIET, COBIBAIOTCS, U OHH
JIOJDKHBI MPEIbSIBUTh CEMbE U3 TPEX YeJIOBEK

ynpTuMaTyM. Hactynun KoHen cBeTa, U
€IMHCTBEHHBIN C1oco0 CIacTH BCE
YeJIOBEYECTBO — ATO TPUHECTH B IKEPTBY

Opuka, OHapro u Ben B xxepTBy. OuH U3 HUX
JOJKEH YOUTH JIpYroro 4WwieHa UX MaJleHbKOMN
CeMbU. DTO HE MOXeT OBITh caMOyOUHCTBO.
3TO0 TOIKHO OBITH MPUHECEHHE B KEPTBY JIPYT
npyra. Ecnu sxepTBa He OyneT INpHHECEHa,
MHp, KakKMM Mbl €ro 3HaeM, IepecTaHeT
CYLIECTBOBATb.

becnopsimox u HepazOepuxa,
BBI3BAHHBIE ITOW, Ka3ajgoch ObI, CIy4ailHON
YIPO30ii, OIICIOMIIAIOT ABYX MYX4MH. OHH
TYMaloT, YTO UX HPECIEAYIOT, MOTOMY 4YTO
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On one level Knock at the Cabin is a
crafty cat-and-mouse thriller where three
hostages who are too valuable to be killed by
their captors attempt to escape from a deadly
situation. On a metaphorical level, the film
examines the nature of faith, the limits of
doubt and our belief or disbelief in a life
beyond our physical existence here on Earth.
What emerges from this narrative pressure
cooker is a portrait of a family who loves each
other dearly, giving the film the emotional
stakes needed for an audience to genuinely
invest in its outcome. I didn’t attend an M.
Night Shyamalan film expecting to see a
moving love story and yet that’s precisely
what | found.

The entire cast is solid and grounds a
potentially silly story with a sense of
earnestness. If you think Dave Bautista can
only serve up physical action as Drax in the
Guardians of the Galaxy films, you are
mistaken. His brief, but excellent work, in
Denis Villeneuve’s Blade Runner 2049 is a
good tonal comparison to his work here. His
quiet sincere performance as Leonard, the
leader of the doomsday visionaries, is
essential to the success of the film. The
impending end of the world is not a threat from
Leonard. It is a certainty. It simply is. Only
Eric, Andrew and Wen can avert disaster for
all of humanity. Leonard is not the threat; he’s
simply the messenger.

Shyamalan has always been a master
visual stylist. Knock takes place almost
entirely inside the titular cabin. Despite those
presumed limitations on cinematography, the
director’s effortless use of focus pulling,
extreme close-ups and diopter shifts gives the
film a surreal visual vocabulary that
accentuates the otherworldly story unfolding
on screen. (If you haven’t seen Servant,
Shyamalan’s brilliant television series on
Apple TV+, you’ve missed a master class in
creating compelling visuals in a cramped
space.)

Knock at the Cabin is not a home run
nor is it a strike out. It may not be a runaway
hit, but it is in no way a miss. It’s a solid genre
film that falls somewhere between those
extremes. The internet loves its lists: the best
this or the worst that. Whatever happened to
something simply being “good” or “bad”?

OHM — ofHOMoMast mapa. OHU omMOAITCs, HO
rojanl HEMPOIIEHHBIX KOMMEHTAPHEB,
OCYKJIAIOIIMX B3IJIAIOB M OTKPOBEHHOI'O
HACUJIWS OMTPABABIBAIOT UX MTOJIO3PUTEIBHOCTb.
B Hamem COBpEMEHHOM MHUPE MacCOBBIX
paccTpesioB M TICUXWYECKUX 3a00JIeBaHUM

MbICIb 0 Kyiabre «CynHoro mOHsS» C
HAMEPEHUEM  COBEpPIIUTh  YOWUHCTBO  HE
KayKeTCst 4EeM-TO HaJyMaHHBIM, HO

3JI0YMBIIUJICHHUKHU TO00EIaNy He TPUYUHSATh
uM Bpena. Ha camom pgene Dpuxky u DHIpro
BEXJIMBO IMpeJjaralT BbIOpaTh, KOIO OHU
caMH XOTSAT TIPUHECTH B JKEPTBY paau
«BBICIIETO Oaray.

C oxHoii cTopoHbl, «CTYK B XMKUHE)» —

9TO OCTPOCIOKETHBIM TpWJUIEp B CTUIE
«KOUIKH-MBIIIKW, B KOTOpOM Tpoe
3aJI0)KHUKOB, KOTOPBIE CIIMIIKOM ILI€HHBI,

YTOOBI OBITh YOUTHIMU CBOUMHU TTOXUTUTEIISIMU,
IBITAIOTCS BRIOPAThCS U3 CMEPTENLHO OMACHOMN
cutyauuu. Ha wmeradopuueckoM ypoBHE
¢buapM HccneayeT NpUPOIy BEpbI, TPAHMIIBI
COMHEHUS U Hally BEpy WJIN HEBEPHUE B )KU3Hb
3a  mpeaenamMu  Hamero  (U3MYECKOro
cyuiecTBoBaHus Ha 3emiie. B pesynbrare atoro
IIOBECTBOBAHUS HA JKpaHE  IOABIAETCS
MOPTPET CEMbHU, KOTOpasi OYeHb JIFOOUT ApYyr
Jpyra, 4To MpuAaeT GUiIbMy 3MOIMOHAIbHBINA
3apsi, HEOOXOAMMBIA JJIS TOTO, YTOOBI
3pUTENH UCKPEHHE BEPWIN B €ro ucxon. S He
oxujan yeunets B (Quibme M. Haiita
HIpsiManaHa TporaTeabHYI MCTOPHIO JIOOBH,
HO 3TO UMEHHO TO, YTO 5 HaIleJ.

Bech akTepckuii cocTaB BETUKOJIETIEH U
MPUIAET CEPhE3HOCTh 3TOMY MOTEHIUAIBHO
nIynomy croxery. Ecin Bel gymaere, uro 3B
baytucra crnocobeH TOJIbKO Ha (U3NYECKue
noaBury B ponu Jlpakca B gunbmax «CTpaxu
l'amaktukm», TO BB ommubaeTech. Ero
HejoNras, HO OTIMYHas pabora B (uibMme
Jenn Bunpnesa «berymuii o ne3suto 2049»
SIBJIIETCS. XOPOUIMM TOHAJIBHBIM CPaBHEHUEM C
ero paboToii B 3ToM puibpme. Ero ciokoitHoe u
HUCKpeHHee wucnoiaHeHue pouu Jleonapnaa,
auaepa TMPOBUALIEB KOHLA CBETa, HWIPaeT
BaOXHYIO  polb B  ycmexe  (uiabMa.
Hansurarommiics KOHeI[ CBETa — 3TO HE yrpo3a
co cTopoHsbl JIeoHapaa. 3To yBEpEeHHOCTh. IDTO
npocto ¢akr. Tompko Dpuk, DHapio U Ben
MOTYT IPEJOTBPATUTH KaTacTpody ISl BCETO
yesoBeyecTBa. JIeoHap He ABISETCS YIrpO30id;
OH IIPOCTO MOCJIAaHHUK.
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There’s nothing wrong with good. And there’s
nothing wrong with spending a hundred
minutes watching Knock at the Cabin.

Film Review: The Pale Blue Eye
Scott Phillips Contributor
I cover films and film festivals - from
Sundance to Fantastic Fest.

Is the Third Collaboration Between
Christian Bale and Writer-Director Scott
Cooper a Hit or a Miss?

Sometimes a director and an actor
simply click. Martin Scorsese and Robert
DeNiro. Spike Lee and Denzel Washington.
Bong Joon Ho and Song Kang-ho. The Pale
Blue Eye, a new historical thriller arriving
January 6th on Netflix, marks the third
collaboration between Christian Bale and
writer-director Scott Cooper (Crazy Heart).
Their first film together was Out of the
Furnace (2013), a rural crime thriller with
Casey Affleck and Woody Harrelson. They

[Ipsimasian  Bcerma ObLT  MacTepoM
BU3yalibHOM Tpaduku. [lefictBue duibma
«CTyK B XIDKUHE» MPOUCXOTUT IOYTH
IOJTHOCTbIO BHYTPU XIKuUHBL. HecmoTps Ha
9TH IperonaracMple OTpaHUYCHUS
KuHemarorpada, pexuccep ¢ JIETKOCTbIO
UCHOJIB3yeT (POKYC, IKCTPEMAIbHBIE KPYITHBIC
TPIOKH M CMEHY JUONTPUH, npuaasas Guibmy
CIOPPEAIMCTUYECKUI BU3YAJIbHBIN JIEKCUKOH,
KOTOPbIM  MOAYEPKUBAET IOTYCTOPOHHIOK
HCTOPHIO, Pa3BOPAUMBAIOIIYIOCS HA SKPAHE.

(Eciu BBI He Bumenu cepuan «Jlom ¢
MIPUCITYT O, OsecTaLMit Tenecepual
Ibsimaana wa Apple TV+, Bl ymycTHIu
MacTep-Kjacc IO CO3/aHUI0 PEaTHCTUYHBIX
BU3YalbHBIX  3(G(}EKTOB B YCIOBHUSX
OTPaHUYEHHOTO TOMEIICHUS).

CTyk B XM)KMHE — 3TO HE IPO BCE WUIIH
HU4Yero. Bo3sMoXkHO, 3TO HE XUT NPOAax, HO U
HE MpoBal. JTO J0OPOTHOE >KaHPOBOE KUHO,
KOTOpPOE€ HaXOIUTCS TAC-TO MEXIYy OJTUMHU
IPOTUBONOJIOKHOCTAMU. VIHTEepHET MHOOUT
CBOM PEWUTHHIU: JYYIIMM OTOT WIW XYALIAN
TOT. YTO CIIy4MII0Ch € TEM, YTO YTO-TO MPOCTO
«xopomo» unu «wioxo»? Her Huyero
IUIOXOTO B XOpoIIeM. M HeT Hu4ero mioxoro B
TOM, 4TOOBI MOTPAaTHTh CTO MHUHYT Ha
npocMoTp ¢uiibMa «CTyK B XHIKHHE.

Peuensus Ha puabm: «BeeBuasimee

0KO0»

Astop: CkotT ®MjIMIC

S aHanu3upyro GUIbMBI U
KUHO(ECTUBAIN — OT MEXTYHAPOIHOTO
kuHodecTuBas Sundance 1o oHOro 3
kpynueimux ¢pecruaneit B CIIA Fantastic
Fest.

Tpetbs coBMecTHas pabota Kprucruana
boiina u cuenapucra u pexuccepa Ckorra
Kynepa — ycnex wim nposan?

WNHorna pexuccep M akTep BMeECTE
npuaymbiBaoT ¢uneM. Hampumep, Maptun
Ckopcese ¢ Pobeprom [IeHupo, Cmaiik JIu c
Henzenom Bammarronom, a Ilonr Yxyn Xo ¢
Con Kan Xo. HoBblil cTOpHUECKHN TpUILIEP
«BceBupsiee 0KO», KOTOPBIM  BBIXOJUT
6 suBapst Ha Netflix, craner TperbuM
coBMecTHbIM ¢uiabMomM Kpuctuana boiina u
pexuccepa Ckorra Kynepa («Cymacmeniee
cepaie»). X mepBbIM COBMECTHBIM (PHIIBMOM
op1  «M3 mexma» (2013), nepeBeHCKUt
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followed it up with the excellent 2017 western
Hostiles.

This film opens in 1830 as Augustus
Landor arrives at the West Point military
academy to investigate a mysterious death. A
young cadet has been found hanged. Did he
take his own life after succumbing to the stress
and pressures of academy training? At first
glance, it seems like a rational explanation, but
there’s one small flaw in this obvious solution:
the cadet’s heart has been removed from his
chest.

This intriguing premise is more than
enough to carry a two-hour mystery especially
with Bale present to carry the dramatic weight
of the narrative. Instead, Cooper adds a second
“hook” to his premise. In 1830, there was a
cadet in attendance at West Point who would
later become a literary giant. It was none other
than Mr. Edgar Allen Poe. Cooper isn’t taking
liberties with history. Poe was indeed enrolled
in the military academy at that time. The
writer-director has set his film at this specific
time and in this specific place to ask a dramatic
question: What if Cadet E.A. Poe, the future
father of detective fiction, were enlisted to
solve a homicide and met his romantic
inspiration and muse along the way?

Harry Melling (Dudley Dursley of the
Harry Potter films) plays Poe as a young
eccentric who is far more interested in
discussing poetry than military tactics. He’s
bullied by the alpha males populating the
corridors of West Point and is instantly drawn
to the investigator charged with solving the
crime. The two men form an unlikely
partnership, and your enjoyment of the film
will hinge on just how unlikely you find that
alliance to be.

Melling’s portrayal of this fictional
Poe works best when he keeps things small.
When the physical tics and the strange accent
overtake his performance, Poe feels less
eccentric and more deranged. Poe’s occasional
wild-eyed rant would likely make him a prime
suspect rather than a candidate to serve as the
investigator’s assistant. Perhaps eccentricity
feels more natural on an older performer. It
may simply be Melling’s youthful face that
causes moments in his performance to ring
false.

KpUMHHAIbHBIN Tpusuiep ¢ Kelicu Addaexom
u Bynu XappenbcoHoM. 3a HUM TOCIEAOBa
orinuHbIi 60eBuk 2017 roxa «Heapyru.

JetictBue ¢uibMa TMPOUCXOAWT B
1830 rony, xoraa Oractyc JIangop npudsiBact
B BOCHHYIO akajgeMuto Bect-IToitHT, 4TOOBI
pacciieoBaTh 3araloyHyro cMepTb. Monoaou
KaJeT ObLI HaliZieH oBeleHHbIM. Heyxenu on
ITOKOHYMJI YKU3Hb caMoyOHiiCTBOM,
NOJJIaBIINCh  CTpeCCy W Harpyskawm,
CBSI3aHHBIM ¢ OOy4yeHueM B akagemuu? Ha
NEPBBIN B3I, 3TO KaKETCs pallMOHAIbHbBIM
00BSICHEHUEM, HO B 3TOM OYEBUAHOM PEIICHUN
€CTh OJIMH MAaJICHbKMI HEIOCTaTOK: CepAle
KajeTa OblIO U3BJIEUEHO U3 TPYAHU.

DOTOH MHTPUTYIOIIEH MPEeANOChUIKU
Oojee dYeM JIOCTATOYHO, 4YTOOBI CO3JaTh
JByX4acOBOM  JETEKTHB,  OCOOCHHO ¢
npucyrcreuemM  boila, KOTOpBIM  NpUIACT
npaMatudeckuii Bec ¢guibMmy. BmecTto aToro,
Kynep nmobaBisier BTOpoil «KprOYOK» K CBOEH
unee. B 1830 rony B Bect-IloiinTe yumiics
KaJeT, KOTOpbIM  BIIOCIEIACTBUM  CTaHET
JUTEepaTypHBIM reHHueM. DTO ObLIT HEe KTO UHOM,
kak mucrep Oarap Amman Ilo. Kymep He
NOo3BOJsIeT cebe  BOJBHOCTEH C  JeJIoM
npouutoro. [lo nelicTBuTeNbHO ObLT 3a4KClIEH
B BOGHHYIO akaJeMulo B To Bpems. IIucarens-
pexuccep TMOCTaBWI CBOM GUIBM B 3TO
KOHKPETHOE BpeMS U B ITOM KOHKPETHOM
MeCTe, 4TOOBI 3a]1aTh HHTEPECHBIN BOPOC: YTO
eciu Obl kager O. A.Ilo, Oymymmii orerg
JETEKTUBHOW MPO3bl, ObLT MPU3BaH HA CIYXKOY
JUISL PACKPBITUSL YOUNCTBA M BCTPETHII 110 MTYTH
CBOE POMaHTHUYECKOE BIOXHOBEHHUE U MY3y?

I'appu Memmunar (Jagmu dypcns u3
BceneHHor ['appu Ilorrepa) urpaer Ilo kax
MOJIOZIOTO  4YyAaka, KOTOpOMY  TIOpa3io
HMHTEpecHee 00CykK1aTh 03310, YEM BOCHHYIO
TakTUKy. Ham HUM n3zeBaroTes anbha-camisl,
Hacemsitomue Kopupopel  akagemun CIHIA
Becr-IlolinTa, M e€ro cpa3dy xe TAHET K
CJIEIOBATEIIO, KOTOPBIi paccienyer
MPECTYyIUIEHHE. DTUX JABYX MYXYMH BpSA JU
MOXXKHO  CYMTaTh  HamapHukamu. Bamre
yIOBOJBbCTBUE OT (puibmMa OyJeT 3aBHCETh OT
TOTO, HAaCKOJbKO  MAaJIOBEPOSITHBIM  BaMm
MTOKaXETCs 3TOT COO3.

MenmmuHr n3o0pakaer 3TOTO
BbIMBILIUIEHHOTO 10 JTyd1e Bcero Toraa, koraa
OH He JenaeT Hu4yero ocobenHoro. Korna
HEpBHBIC THUKH U CTPAaHHBIN aKIIEHT OepyT BEPX
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It doesn’t help that the film is
overstuffed with  Poe imagery and
coincidences. One establishing shot lingers on
a raven cawing on atree branch. Poe is smitten
with the physician’s daughter, Lea. If you’re
wondering if she’s the inspiration for his
poetic love Lenore, he reads her a portion of a
poem to confirm she is. These moments are a
bit less clunky than they sound, but they could
have been omitted altogether. The audience
can connect these thematic dots themselves.
Perhaps Cooper was concerned that modern
audiences wouldn’t even know who Edgar
Allen Poe is, so he built an American literature
tutorial into the narrative.

Christian Bale is at his minimalist best
in The Pale Blue Eye. There is no better actor
to play a “world-weary detective”. Bale is the
embodiment of an aging Byronic hero, a man
weighed down by melancholy who wanders
the world searching for meaning. It’s no
coincidence that Bale’s character is named
Landor, an anagram of Roland, the hero of
Lord Byron’s epic poem Childe Harold’s
Pilgramage. In case you miss this literary
reference, Poe finds a book of Byron’s poetry
in Landor’s bookcase. It’s a not-so-subtle
elbow in your literary ribs. The detective
waves it away as belonging to his estranged
daughter, but the work of Byron is the subtext
for the film.

The word “childe” in old English
referred to someone who had not yet been
granted his knighthood, a master-less samurai
of sorts. In the opening moments of the film,
we learn that Landor is not affiliated with any
law enforcement agency. He is under contract
with West Point as a consultant, a freelance
expert hired to explain the mysterious events
on campus. He has no roots. His only loyalty
is to the truth, however inconvenient that truth
might prove to be.

The ensemble cast is a Who’s Who of
legendary character actors from Toby Jones
(Berberian Sound Studio) as the academy
physician to Timothy Spall (Mr. Turner) as the
commanding officer of West Point who’s
fighting to keep his fledgling military
academy from being shuttered due to the
controversial death on campus. Even Robert
Duvall makes an appearance at age 91 as an

Hax ero wurpou, Ilo kaxercs MeHee
IKCICHTPUYHBIM U Oojiee CyMacIIeIIIuM.
[Meprognueckne Oe3yMHBIC BBICKA3bIBAHUS
ITo, ckopee Bcero, caenanu Obl €ro TIaBHBIM
[OJI03PEBAEMBIM, YE€M KaHJIUJIATOM Ha pOJb

NOMOII[HMKA  CliefoBaTels.  Bo3MOXHO,
9KCHEHTPHUYHOCTh KaxeTcs Oonee
€CTECTBCHHOM ISl  TOXHWIIOTO  aKTepa.

Bo3MOXHO, IPOCTO uU3-3a MOJIOJOrO JIMLA
MemHra Kaxxercsi, 4To OH Urpaet (pajbIuBo.

He mnomoraer u TO, uTOo (QMIBM
neperpyx’eH o0pa3aMu U COBHAJCHUSIMH B
nyxe Ilo. Ha ogHOM M3 KJIIOYEBBIX KaJpoB
3arevaTiieH BOPOH, KOTOPBIN KapKaeT Ha BETKE
nepesa. Ilo BmroOnen B noub Jjekaps, Jlus.
Ecnu BBl 3amaeTech BONPOCOM, SIBISAETCS JIU
OHA BJIOXHOBEHHEM [UI €ro IOATHYECKOU
068U JI3HIOp, OH uYUTAaeT €l OTPHIBOK U3
CTUXOTBOPEHUS, YTOOBI MOATBEPAUTD, UTO 3TO
TaKk. OTM MOMEHTBI MEHEE HEYKIIIOKHE, YEM
KaXeTcsi, HO UX MOXHO ObUIO OBl M BOBCE
OIYCTUTb. 3PUTEIM CaMU MOTYT CBA3aTh 3THU
TeMaTndeckue TOo4ykd. Bo3moxno, Kynep
oIacascs, YT0 MOJIO/IbIE KUHO3PUTEIIN 1aXkKe HE
3HAIOT, KTO Takoil Darap Asiad Ilo, mostomy
OH J00aBMJI B IIOBECTBOBAHHE Yy4YEOHUK
AMEPHUKAHCKOM JINTEpaTypHI.

B  ¢uneme «BceBumsmee — oko»
Kpuctnan boitn nposiBun cebs ¢ sydmeit
ctopoHbl. Her akrtepa usydme st poau
«yCTaBIIEr0 OT MHpa JETEKTUBa». bair —
BOIUJIOLIEHNUE CTaperomiero OaipoHHYecKoro
repos, YEJI0BEKa, OTSTOLIEHHOTO
MeJlaHXoJInel, KOTOpbIil OpoAWUT MO MHpY B
MOUCKax cmbiciia. He ciyyallHO mepcoHaxa
beina  30Byr JIbHmop, dro  ABiISETCS
aHarpaMMoy uMeHu Pomnann, repost anudecKkou
nosmel jopaa baiipoHa «IlamomHUYeECTBO
Yaiinea-I'aponena». Ha cnywaid, ecnu Bbl
YIIYCTHJIM 3Ty JINTEPATYPHYIO CCBUIKY, TO Ilo
HaxOJWUT KHHUT'Y CTUXOB ballpoHa B KHHKHOM
mkady JIhanopa. OgHako, 3TO HE Takas yxK U
roreps. JIeTeKTUB OTMaxUBaETCs OT 3TOT0, KakK
OT Yero-To, YTO MPUHAJJIEKHT €ro cOexaBIIeh

Jo4epy, HO TBOpYeCTBO balipoHa— 310
OCHOBHOM MOATEKCT (HUIIbMA.
CrnoBo «HanuIba» B CTapoM

AQHTTTUICKOM sI3bIKE 0003HAYajJo dYelOBEKa,
KOTOpBIM eme He TMOJIyYUJ PhIIApCKOTro
3BaHMS, CBOETO pojia caMypasi 63 HacCTaBHUKA.
B nepBbie MUHYTHI (puiibMa Mbl y3HaeM, 4TO
JbHoop He CBA3@H HHU C  KakuMm
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academic consulted by Gus Landor to shed
light on the occult overtones to the murder.

Many critics (including myself) have
praised Netflix for funding mid-budget films
aimed at adults, the kind of movies that filled
theaters in the 1990’s and have mostly
disappeared from modern multiplexes. I spent
many a Friday night at the theater during that
decade, watching forgettable, yet entertaining,
thrillers. The Pale Blue Eye attempts to save
film lovers from the January doldrums that set
in after the high tide of fall awards season
releases. We’re in the calm before the
blockbuster storm. The Pale Blue Eye is far
from perfect, but it’s still worth a watch if
you’re a fan of crime procedurals. It’ll pass the
time pleasantly enough until something better
comes along.

The Pale Blue Eye premieres on
Netflix on January 6th.

Film Review: Jonathan Majors
Energizes ‘Creed III’
Scott Phillips Contributor
I cover films and film festivals - from
Sundance to Fantastic Fest.

MPaBOOXPaHUTENIBHBIM opranoM. OH paboraer
1o KOHTpakTy ¢ Becrt-lIloliHTOM B KauecTBe
BPEMEHHOIO paboTHuKa, BHELITaTHOI'O
COTPYOHUKA, KOTOpBIM ObUI HAHAT IS
0OBSICHEHUS 3araZlOYHbIX COOBITHI B KaMITyce.
Y Hero HeT HUKakux KopHed. OH mpenaH
TOJILKO MpaBJie, Kakoil Obl Hey1I0OHOW OHA HU
oKa3aiach.

AKTepcKHid COCTaB bubma
Hpe/CTaBIseT cOOOH CIUCOK U3 JIETCHIAPHBIX
aktepoB, ot Tobu JIxonca (Crymus

3ByKko3anucu «bepOepsH») B poiau Bpada
akanemun a0 Tumoru Crnomia (Ywibsim
Tépuep) B ponm xomangupa Bect-IloitHTa,
KOTOpBI  Oopercs 3a TO, 4YTOOBI €ro
HAUMHAIOIYI0 BOCHHYK  aKaJeMHMIO  He
3aKpbUIM H3-3a KaKOM-TO CMEpPTH B KaMIIyce.
Jaxe PobGept /[roBanb mosBIsSETCS B BO3pacTe
91roma B ponu akanemmka, koroporo ['ac
JI3HI0p KOHCYIBTHPYET, YTOOBI MPOJIUTH CBET
Ha OKKYJIbTHBIA OATEKCT yOUICTBA.

MHorue KpuTHKW (BKJIIOYas MEHS)
noxBamn ~ Netflix 3a  ¢unancupoBanue
CpeAHEOOKEeTHBIX  (UIBMOB,  KOTOpBIE
MpelHa3HaueHbl Ui JIoAeH mocrapiie. JTu
(GuIbMbI  3aMONHSNIM  KMHOTEaTpbl B 1990-
X rojlax, U Mo OoJbIIed YacTH HCYE3NH U3
COBPEMEHHBIX KHHOTEATPOB. B TO
NECSTUIIETUE I TPOBENT MHOTO MSTHUYHBIX
BEYEpPOB B KMHOTEATPE, CMOTPS 3a0BIThIE, HO
yBIIeKaTeNnbHble Tpuiuiepbl. «BceBuasdinee
OKO» TIBITAETCSl CHAcTU JrOUTeNed KUHO OT
SIHBAPCKOT'O 3aTUIIbsl, KOTOPbI HAcTymaer
1ocJie MPUWJINBA OCEHHETrO Ce30Ha Harpaa. Mbl
HaXxOJUMCSI B COCTOSIHUM 3aTUIIbSl MEpen
Oypeit OmoxOactepoB. PuibM «BceeBusiee
OKO» JIaJIeK OT COBEPLIEHCTBA, HO €r0 BCE Ke
CTOMT IIOCMOTpPETb, €CIU BBl  JIIOOHTE
KpUMUHaNbHbIE JAeTeKTUBbl. OH  XOpOUIOo
CKOpOTaeT Balle BPEMs, IOKa HE MOSIBUTCS
YTO-TO MOJIyYIIe.

IIpembepa «Bcesusiee
cocroutcst Ha Netflix 6 sHBaps.

Peuensus Ha puabm: JIxxonaran
Mbiigaxopce npuaaer 6oapoctu puiibmy
«Kpwua 3»

Agtop: CrorT PHIIHIIC

S ananu3upyro GUIBMBI U
KMHO(ECTUBAIN — OT MEXYHApPOJAHOTO
kuHo(ecTuBas Sundance 1o oxHOro u3
kpynueimux dectusaneii B CIIIA Fantastic
Fest.

OKO»
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Creed Il is the ninth film in the Rocky
Cinematic Universe. Its characters are the
children and even grandchildren of the iconic
characters from the Rocky films of the 1970’s
and 80’s. With eight movies in the can over a
period of 42 years (1976-2018), you should
already have a sense of whether this franchise
is your cinematic cup of tea or not.

If you care about these characters and
the mythology of the Rocky universe, then
you’'ll find plenty to enjoy in this latest
installment. If you checked out of this
franchise a few films ago, you should head to
the rental platform of your choice and spool up
Creed (2015) to see if Ryan Coogler’s
invigorating take on arguably tired material
reignites your interest.

If you enjoy sports films in general,
and boxing underdog movies specifically, then
head to the theater to see Creed 11l when it hits
the big screen on March 2nd. If you’re not a
fan of the Rocky films, and you think these
legacy sequels are tired retreads, you won’t
find anything here to change your mind.

As this latest installment opens,
Adonis Creed (Michael B. Jordan) is retired,
but still immersed in the world of boxing. The
former heavyweight champ is a fight
promoter, a mentor to younger boxers and an
overall ambassador for the sport. His wife,
Bianca (Tessa Thompson), is a music
producer. Her advanced hearing loss forced
her to give up her dreams of being a performer,
so she writes music and collaborates with
other artists. They have a young daughter,
Amara, who inherited her mother’s hearing
condition and communicates solely through
sign language. (Bravo to the casting director
and producers for putting the adorable Mia
Davis-Kent, a deaf actress, in the role of
Amara.)

Creed Il saw a villain emerge from the
past of Apollo Creed: Viktor Drago, the son of
Ivan Drago who killed Apollo in the ring when
Adonis was just a boy. Creed Il finds its
antagonist in Adonis’ own past: Damian
Anderson (played by a fiery Jonathan Majors),
a Golden Gloves champ whose boxing
potential was cut short by a lengthy stint in
prison. Dame and Adonis were the best of
friends, bonded as kids by painful shared
history. When Dame is paroled out of the

«Kpun 3»—  gesateiii  pumeM B
KruHemMaTorpaduyeckoi BceaeHHON «POKKm».
Ero repou — netu u naxe BHYKH KYJBTOBBIX
nepcoHaxerdr  ¢uiapbmMoB  «Pokkm»  1970-
80x romoB. B Tteuenue 42 ner (1976-2018)
BBIIJIO BOCEMb (DMIIBMOB, U BBl YK€ JOJKHBI
onpenenuTh A cebs, (aHaThl BBl ITOH
(bpaHIIN3bl WK HET.

Eciii BaM UHTEPECHBI 3TU IEPCOHAXKU U
mudosioruss BceleHHON «POKKu», TO BBI
HAilJIeTE MHOTO  HHTEPECHOIO B  ITOM
nocyienHerd 4dactu. Eciiv Bbl OTKa3aluCh OT
9TON (ppaHIIN3Bl HECKOJBKO (PMIBMOB Ha3as,
BaM CTOHWT OTIPaBUThCS B  OmmKalmui
KAHOTEATp W MOcMOTpeTh ¢uibM  «Kpum»
(2015), utobbl y3HaTh, MpPOOYIUT Nu Paitan
Kyrnep Bam HOBBII MHTEpEC K YK€ U3PAIHO
HAJJOEBIIEMY CIOXKETY.

Ecim BB, B 1HeaoM, JIOOUTE
CHOpPTUBHBIE (QHUIBMBI M (QWIBMBI PO
OOKcepoB-ayTCalepoB, TO OTHPABISUTECH B
KUHOTeaTp, 4YToOBbl MOCMOTPETh  (UiIbM
«Kpun 3», KOTOphI BBIMJIET Ha 3KpaHbI
KUHOTeaTpoB 2 MapTa. Eciam Bbl He ¢aHaT
¢unbMoB BceneHHON Pokku M cuumrtaere 3TH
JIETaCU-CUKBENbl 3a€3)KCHHBIMU, TO BBl HE
HalijeTe 34eCh HHUYEro, 4YTO MOIJO OBl
W3MEHUTH Ballle MHEHUE.

B mnavane ¢unema Aponuc Kpun
(Maiikn b. Jl>kopnaH) HaXOQUTCSI HA TEHCUU,
OJIHAKO, OH TMO-TPEKHEMY HOTPYXEH B MHUP
O0okca. BpIBIIMII 4eMIMOH B TSDKEIOM Bece
SBIIIETCS IIPOMOYTEPOM, HAaCTaBHUKOM
HauMHAIOIUX OOKCEpPOB M B IIEJIOM MOCIOM
6okca. Ero xena, besanka (Tecca Tommcon)
SBJIAETCS MY3BIKAJIIBHBIM IpoJtocepoM. M3-3a
MIPOTPECCUPYIOIIEH  TOTepU  ciyXxa  ei
MPUIJIOCH OTKa3aTbCsl OT MEYThl CTaTh
MEBULIEH, MOITOMY OHa MHIIET MY3BIKY U
COTPYIHHUYAET C JAPYTUMHU apTHCTaMU. Y HHUX
eCThb MaJieHbKasg Joub Amapa, KoTopas
yHacienoBajga OoOJie3Hb MaTepu U O0IIaeTcs
TOJILKO Ha si3blIke >kecToB. (bpaBo kacTHHT-
TUPEKTOPY M MpoJrocepaM, 4YTO Ha pPOJb
Amapbl OHU B3SJIM O4YapOBATENbHYHO Maiiy
JaBuc-KeHT, rimyxyo akTpucy).

B ¢unbme «Kpua 2» nosiBuics 3nonei
n3 npouutoro Anosuio Kpuna: Buxrtop [paro,
ceiH MiBana Jlparo, koTophblit yousn Amnosio Ha
puHre, koryna AoHUC ObUI ellle MaJbuuKoM. B
¢dbunmeme «Kpua 3» aHTaroHUCT MOSBIISETCS B
mpouuioM  camoro  Anonuca:  Jlamuman
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Department of Corrections, he comes looking
for his buddy from vyesteryear with an
impossible request. He wants a shot at the
Heavyweight Championship; he wants to
resume his boxing career right where it ended
eighteen years ago.

The true pleasure of Creed IIl is
watching Michael B. Jordan and Jonathan
Majors square off with each other, not as
boxers but as actors. From Chronicle (2012)
and Fruitvale Station (2013) to Black Panther
(2018) and Just Mercy (2019), Jordan was the
Second Coming of Denzel Washington,
combining leading man good looks with the
acting versatility to play anything from a
crusading lawyer to a Marvel villain. In the
Creed franchise, Jordan found the commercial
vehicle to give him the box office success his
career was lacking.

Jonathan Majors notably entered the
film scene in 2019 in The Last Black Man in
San Francisco, and 2023 is destined to put him
on the entertainment map with a huge splash.
He’s currently in theaters across the country as
Kang the Conqueror in Ant-Man and the
Wasp: Quantumania, and he has a stunning
awards-worthy performance coming later this
year in Magazine Dreams which premiered
last month at the Sundance Film Festival. (To
understand the vibe of Magazine Dreams, just
ask yourself: what if Travis Bickle from Taxi
Driver were obsessed with bodybuilding?)

The two actors set the bar high early in
the film when Adonis and Dame reunite
outside a gym and decide to have lunch
together. The scene that ensues deserves a
place in the canon of restaurant/diner scenes
alongside James Caan and Tuesday Weld in
Thief (1981), Deniro and Pacino in Heat
(1995) and Trevante Rhodes and Andre
Holland in Moonlight (2016). Adonis seems
stunned by the reappearance of his childhood
friend. There’s an undercurrent of guilt in the
performance, and the audience knows there’s
unspoken history between these two men,
maybe even some type of betrayal. Majors
plays Dame with a passive-aggressive
menace: kind and friendly on the outside with
a streak of danger running through him. He’s
like a coiled rattlesnake waiting to turn on
Adonis.

AHzepcoH (B HCIOJHEHHHM  ONECTAIIETO
Jlxonarana Meipkopca), Y4eMITMOH TypHHUpPa
«30510ThIE  MEpYATKH», ueld OOKCcepcKuil
NOTeHUMan ObLI  MpepBaH  JAIUTEIbHBIM
npebbiBaHueM B TiopbMe. JleliM u AjoHwuC
OBUIH JIYIIUMU JPY3bSIMH, KOTOPBIX B IETCTBE
CBs3bIBAJIO oOuiee Tsoxesnoe npouvioe. Korga
Jleiim 0cBOOOXKAAaeTCs JOCPOUHO U3 TIOPHMBI,
OH PAa3bICKMBAET CBOETO JABHETO IMPUSTEIS C
npocb00li 0 HeBo3MOXHOM. OH  XOdYeT
MIOJIYYUTh IIAHC CTATh YEMIIMOHOM B TSXKEIOM
BeC€; OH  XOuYeT BO300HOBUTH  CBOIO
OOKCepCKyl0  Kapbepy TaM, TI/€ OHa
3aKOHYWJIACh BOCEMHA/ILIATH JIET Ha3a/l.

B dunbme «Kpug 3», OJIHO
yIIOBOJILCTBUE HAOMIOAATH 32 TeM, Kak Maiki
b. Jlxopgan u  J[xoHaran  Meimxopc
COPEBHYIOTCS IPYT C IPYyroM, He Kak OOKcepsl,
a kak akrepbl. Ot ¢upma «Xponukay (2012)
u «Crannus ,,dpyrseitn” (2013)» (2013) o
«Uépnas Ilantepa» (2018) wu «lIpocro
nomuioBarby (2019) JIxopman ObUT BTOPBIM
npuectsueM Jlensena BamumHrrona, y Hero
ObLy1a XOpoIas ¥ MOIXO/A11ast BHEITHOCTD JIJIs
[JIaBHOTO  Irepos M MHOTOTPaHHOCTh
aKTEPCKOro TajaHTa, 4YTO MO3BOJIIO €My
Urpath J00YI0 pOJIb - OT YECTHOTO a/IBOKaTa
70 3iox1es KuHOBceneHHOM Marvel. Bo
¢panmmze  «Kpug»  Jxopman — Hamien
KOMMEPUYECKOE CPEACTBO I JOCTHKECHUS
KaccoBOI'0 ycIiexa, KOTOPOro TaK HE XBaTajlo
€ro Kapbepe.

Jxonaran Meikope MHOSBWICS Ha
kuHociiene B 2019romy B dumbme
«[locnennuit yepHspiii B Can-®paHuucko», a B
2023 romy ero >xmeT Oonbllas CeHcalus Ha
cueHe. B Hacrosimiee BpeMs OH HWIpaeT B
KMHOTeaTpax 10 Bcell cTpaHe ponb Kanra
3aBoeBarens B punbMe «YHenoBek-mypaseil u
Oca: KBanTOMaHusI», a IO3XKE B 9TOM IOy €T0
JIET MOoTpsicarolas, T0OCTONHas Harpaj pojib B
¢uneme  «KypHan  Meutel», Tpembepa
KOTOpPOTO COCTOSUIACh B MPOLUIOM MeECSIE Ha
kuHo(pectuBasie Sundance. (YToObl TMOHATH
atMocthepy o¢unbma <« Kypuan MeuTs,
MIPOCTO crpocuTe ceds: 4to, ecnu 061 Tpasuc
bukn u3 ¢unbma «Takcuct» ObLT OAEpKUM
0o uOuITMHTOM?)

OTW [Ba aKTepa 3aJajd BBICOKYIO
IUTAaHKY B caMOM Havaje (uiabma, Korjaa
Anonnc u Jlama BCTpedarOTCsa  BO3JE
criopT3ajla M pellaloT BMeCTe M000enars.
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Creed Il is the directorial debut of star
Michael B. Jordan. He doesn’t yet have the
visual chops of Ryan Coogler who directed the
first two Creed films, but cinematographer
Kramer Morgenthau (who shot Creed II) is
onboard, giving this third film some visual
continuity with its predecessor. Neither sequel
has captured the “you are there” electricity of
the fight scenes from the original film. As with
most modern blockbuster properties, Creed IlI
looks a little “green screeny” and
“videogamey”. At times it feels like the
audience was digitally added, and | missed the
energy of the auditoriums full of screaming
extras that were a staple of the early Rocky
films.

The narrative is predictable at times.
Certain Rocky-like tropes must be observed
(training montages, death or illness of a loved
one serving as inspiration for the big fight, a
final showdown in the ring), but that’s part of
the charm of the franchise. That said, Creed IlI
reaches an unexpectedly interesting ending
that [ won’t hint at here. Unlike many of these
films, it’s not about retribution as much as it’s
about reconciliation and making peace with
the past.

[locnenoBaBias 3a 3TUM CLIEHA 3aCIyKUBAET
MECTO B PSAy PECTOPAHHBIX CLIEH HapsIy C
Jxeiimcom Kaanom u Thio3au YaijaoMm B
dbuneme «Bopy» (1981), Jle Hupo u Ilaunno B
¢unbme «Cxsatka» (1995) u  Tpesante
Poyacom u Anmpe XommanaoM B QuibMme
«JIynueiit cser» (2016). AmoHuc, Kaxercs,
OILLEJIOMJIEH BO3BpAIlEHHEM CBOETro Jpyra
NeTcTBa. B €ero UCHOJHEHUM 4YyBCTBYETCS
BUHA, U 3pUTENIN IOHUMAIOT, YTO MEXIY STUMU
TBYMSI MY>KYUHAMU CYILLECTBYET
HEJOCKa3aHHOE IMPOLUIOE, BO3MOXKHO, Jaxe
KaKoe-TO MpeaaTesbCcTBO. MenKope urpaer
Jlama Cc macCHBHO-arpeccUBHON  3J1000M:
BHEIIIHE OH JI00pbIi U JpyKET00HBIN, HO B €70
00JIMKe YyBCTBYETCs OnacHOCTh. OH MOX0X Ha
CBEPHYBLIYIOCSI TPEMYYYI0 3MEI0, KOTopas
TOJIBKO M JKIET, 4YTOObl HAOpPOCHUTHCA Ha
AnoHuca.

Kpun 3» —  pexuccepckuii  n1e0roT
3Be3apl Maiikna b. xopnana. OH eme He
oOnanaeT BHU3yallbHBIMH Mpuemamu Paiiana
Kyrnepa, pexxuccepa nepBbix AByX GUIBMOB O
Kpune, no omepatop Kpamep Moprenray
(kotoperii  cauman Kpun 2) pabortaer Haj
ITHUM, npupaBas — TpeTbeMy  (QUIbMy
BU3YyaJbHYIO II€JIOCTHOCTh. Hu B ogHOM M3
CHKBEJIOB HE YAAJIOCh MEpeaaTh TO OLIYILEHUE
«ThI 3]1€ChY», KOTOPOE J1aBajl CLEHBI JIpaK W3
opuruHansHOrO PuinbMa. Kak u 60IbIIMHCTBO
COBpeMEeHHBIX  OnokbactepoB,  «Kpung 3»
BBITJISIIUT HEMHOTO KaK <«3ENIEHBIM JKpaH» U
«BHUIeourpa». BpemeHamu Kaxkercs, UTO
3pUTENbCKAs ayJUTOpUs ObLTH J00aBIIEHBI C
MTOMOUIBI0 IIU(PPOBBIX TEXHOJIOTHM, 1 MHE HE
XBaTaeT  dBHEPruM  3pUTENbHBIX  3aJIOB,
Kpuyamied  MaccoBKM,  KoTopas  Oblia
XapakTepHa A7 paHHUX GUIEMOB 0 «POKKIY.

[ToBecTBOBaHME B (husibMe BpeMEHaMU
npenckasyeMo. OnpeneicHHblE INPUEMBI B
nyxe  «Pokkm»  OMKHBI  COOJIIOJIATHCS
(MOHTaXXH TPEHUPOBOK, CMEPTh MJIM O0JIe3HB
OJIM3KOTO YeNoBeKa, ciTyKaras
BJIOXHOBEHHUEM JIJIs1 OONBIIOTO 003, pUHATbHAS
CXBaTKa Ha pPUHIE), HO 3TO YacTb IpPENeCTH
¢panmmsel.  Tem He Menee, «Kpua 3»
3aKaHYMBAETCS HEOXKUJAHHO HHTEPECHBIM
¢uHamoM, Ha KOTOpHIA s HEe Oymy 31ech
HaMeKkaTh. B oTnuyne OT MHOTMX MOXO0XKHX
(GUIBMOB, OH HE CTOJBKO O BO3ME3/IHH,
CKOJIBKO O PUMHUPEHUH C MPOIILIIBIM.
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‘Oppenheimer’ Unleashes an Oscar
Caliber Masterpiece on The Summer
Movie Season

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

From comic book blockbusters (The
Dark Knight) to science fiction epics
(Interstellar) to  mind-bending thrillers
(Inception) to small-scale noirs (Memento),
Christopher Nolan has repeatedly proven
himself adept at making genre films of all
shapes and sizes. If Dunkirk, his 2017 film
about the historic World War |1 battle, was his
bid to prove that he’s a “serious filmmaker”,
then Oppenheimer proves that he should be
considered one of the modern masters of
cinema. (I honestly don’t think Nolan suffers
from an auteur inferiority complex and likely
spends no time worrying about what film
critics or his fellow filmmakers think about his
filmography.)

Nolan loves to tell a disjointed, stream-
of-consciousness narrative, and Oppenheimer
is no different. The film unfolds on multiple
timelines: before the bomb, after the bomb and
during the bureaucratic witch hunt that
pursued Oppenheimer in the Commie-hunting
paranoia of the 1950’s. The film is not a birth-
to-death biopic. It’s a portrait of a pivotal
historical figure who forever changed global
politics by inventing the weapon to end all
wars.

The editing effortlessly cuts from past
to present to future (though it may be uncertain
which timeline is truly “the present”) creating
a fever dream of a film that roils and explodes
like the images we see filling Oppenheimer’s
mind. The cinematography and production
design give each time line its own look so the
audience intuitively feels which section of the
famed physicist’s life they’re witnessing
simply from the visual characteristics of the
footage. It’s a brilliant form of narrative
shorthand that prevents the need for title cards
with dates, locations and the like which are so
often employed in historical films. It keeps the
film from feeling choppy or episodic.

®uabM «OnmnenreimMep» OTKpbIBaeT
JeTHUH KHHOCE30H me1eBpoOM
O0CKapOBCKOI0 YPOBHS

ABTop: CroTT @UIIMIIC

s aHAJU3UPYIO buIBMBI u
KMHOGECTHUBAIM —  OT  MEXIYHApOIHOTO
kuHo(ectuBas Sundance mo oxpHOro W3
kpynHeimux ¢ecruBaneir B CIIIA Fantastic
Fest.

Ot xomukc-610K0acTepoB («TeMHbBIN
pHhILapb») hi(s) Hay4HO-(PaHTACTUYECKUX
¢dbuneMoB («MHTepCcTEemIap)), oT
3axBarbiBatoMX TpuiuiepoB («Hauano») no
HeOonbmux HyapoB («[Tomumn») — Kpuctodep
Honan He pa3 nokas3biBai, 4TO OH YyMeEeT
CHUMAaTh pa3Hble XaHPOBble (QuibMbl. Ecimu
«dronkepk», ero ¢umpm 2017 roma 00
HCTOPUYECKOM CpaxkeHHM BTopoil MHpOBOH
BOMHBI, OBUT €T0 IOIBITKON J0Ka3aTh, YTO OH
«Cepbe3HbIil pexuccep», To «OnmneHrenmMep»
JIOKa3bIBAET, YTO OH JIOJDKEH CUUTATHCS OJTHUM
U3 COBpPEMEHHBIX MacTepoB KuHO. (YecTHO
roBops, g He aymato, uro Homnan crpanaer ot
KOMILIEKCa HEMOJIHOIICHHOCTHU
KHHOPEKHCCEPA U, CKOPEE BCET0, OH HE TPATUT
BpeMsl Ha TO, YTOOBI MEPEeKUBATH O TOM, YTO
IyMaroT o0 ero guibmMorpaduu KHHOKPUTHKHU
WM KOJUIETH-PEXHUCCEPHI).

Honan JTO0UT paccka3bIBaTh
HECBSI3HOE, IIOTOKOBOE IIOBECTBOBAaHHUE, U
«Omnmnenreiimep» He wuckitoueHue. CoObITHs
¢urpMa  pa3BHBAIOTCS B HECKOJBKUX
BPEMEHHBIX TIJIOCKOCTSIX: JO B3pbIBa OOMOBI,
1OCJIe B3pbIBA U BO BPEMSI MaKKapTHCTCKOMN
OXOTBI Ha  BEIbM, IIPECIIeI0BABILIEH
OnnenreliMepa BO BpeMs IapaHOMU B
1950x rogax, CcBsSI3aHHOH C OXOTOM Ha
KOMMYHHUCTOB. ®unbM  He  sBAsSETCH
ouorpaduyeckuM (QUIBMOM OT POXKAEHUS 10
CMEPTH. 910 MIOPTPET KIIIOUEBOU
ucTopudyeckoi (GuUrypsl, KoTopas HaBcerja
W3MEHHUJIA MHUPOBYIO TMOJIUTUKY, HU300peTs
Opy’Kue, CIHOCOOHOE IMOJIOKHUTHh KOHEIl BCEM
BOMHAaM.

MoHTax MJIaBHO MEPEXOAUT  OT
MPOIUIOTO K HACTOAILIEMY U OyayliemMy (XOoTs
HESCHO, Kakasi  BpeMEHHas  IJIOCKOCTh
JNEUCTBUTENIBHO OTHOCUTCS K «HACTOSIIECHY),
co3/1aBasl OIIYIIEHHWE, YTO Mbl HaXOJUMCS B
HOYHOM KOIIIMape, KOTOPBIH OypauT u
B3pbIBAeTCs, Kak 00pasbl, BO3HUKAIOIIME B
cosHanuu Omnnenreiimepa. Oneparopckas
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The performances are uniformly
excellent. Cillian Murphy is all inward
intensity as The Father of the Atomic Bomb.
Quieter performances don’t always register
with audiences and critics, but Murphy’s work
here is stunning. Robert Downey, Jr. reminds
us all that he’s a great actor who’s been away
playing a comic book icon for a decade. His
portrayal of Admiral Lewis Strauss, a political
mover and shaker who tries to advance his
career at every turn, seems destined to
dominate any Best Supporting Actor race even
though saying so in July feels absurd. The
smaller character contributions from Kenneth
Branagh (Niels Bohr), Tom Conti (Albert
Einstein), Josh Hartnett (Ernest Lawrence),
Benny Safdie (Edward Teller) and dozens of
others help create a rich narrative where
everyone on screen feels like a living,
breathing human being and not a “device”
that’s somehow needed to move the story
forward.

Oddly for a Christopher Nolan film,
the female characters are mostly objects of lust
for the title character. Florence Pugh is an
early lover who is cast aside but never leaves
Oppenheimer’s thoughts. Emily Blunt plays
his troubled, but loyal, wife who first comes
into his orbit as a mistress. The Nolan universe
is known for being largely “sexless”, and the
director makes up for lost time, putting
Oppenheimer firmly in R-rated territory.

The timing of Oppenheimer is a bit of
a head-scratcher. Summer at the theater
usually means superheroes in capes, sequels
galore and neon pink bubble gum pop films
like Barbie. During this season of mindless
entertainment, Nolan unleashes a three-hour,
dialogue-driven epic about the best scientific
minds in the world racing to solve a theoretical
physics riddle and stop a war. Einstein,
Oppenheimer and Niels Bohr uniting to
contemplate the ramifications of a nuclear
explosion doesn’t exactly scream Avengers
Assemble! to the average moviegoer.

However, for those of you out there
waiting anxiously for the fall movie season
when all of the awards darlings hit theaters,
Oppenheimer will give you a smell of
pumpkin spice in July, a cool breeze on a
steamy summer morning, that lets you know
fall isn’t too far away. It’ll become a very

pabota u cueHorpadus NPHUIAIOT KaxIOH
BPEMEHHON IUIOCKOCTH CBOW COOCTBEHHBIN
BUJI, TaK YTO 3PUTEIIA UHTYUTHBHO YyBCTBYIOT,
KaKoWl OTPE30K KM3HU 3HAMEHUTOrO (hH3HKa
OHM HAOJIOJAIOT, IMPOCTO IO BHELUIHUM
XapaKTepUCTHKaM OTCHSTOrO0 MaTepuaia. ITo

Onectsmas crocod COKpAILCHUS
IIOBECTBOBAHUS, KOTOPBIA H30aBIseT OT
HeO6XOI[I/IMOCTI/I HCIIOJIB30BAaTh TUTPBL C

JaTaMH, MECTOIOJIO)KEHUEM U T. 1., KOTOpbIe
TaK 4YacTO HCIOJIb3YIOTCA B HCTOPHUUYECKHUX
¢unemax. bnaromapst stomy QwibM  He
Ka)KeTCsl IPEPBIBUCTHIM MJIU 3MHU30IUYECKUM.

Urpa aKTepoB HEU3MEHHO
BenukosienHa. Kwmmmnan Mepdu B pomu «OTia
siIepHON OOMOBI» — BOILIONIEHHE BHYTPEHHEH
cwibl. CHOKOWHbBIE IOCTAaHOBKM HE Bceraa
HPABATCSI 3pUTENSIM U KPUTHUKAM, HO 3/1E€Ch
Mepdu ceirpan notpscarome. Pooept [laynu-
MIIQJIIINA HAallOMHHAET BCEM HaM, 4YTO OH
BEIIMYANIINNM aKTep, KOTOPBIA YK€ ECAThH JIET
UrpaeT UKOHy KoMUKCOB. Ero o6pa3 agmupana
JIprouca lltpaycca, NOJUTHYECKOTO ACATENA,
KOTOpBIi HAa KaXIOM IIary IbITAeTCs
MIPOJBUHYTH CBOIO Kapbepy, KaxeTcsl, 00peueH
Ha mobexy B 000 TOHKE 3a JIYYIIYIO
MYKCKYI0 poJyib BTOporo miaaHa. OjHako,
TrOBOpPUTH 00 3TOM B HIOJE KaxeTcs
abcypausiM. Bropoctenennsie ponu Kennera
bpana (Hunec bop), Toma Kontu (Ansbept
OunmreiH), [xoma XaptHerra (DpHecT
Jloypenc), benan Cadnu (OnBapn Temnep) u
NECSITKU JAPYTUX aKTEpOB MOMOTalOT CO31aTh
HaCBILICHHOE ITOBECTBOBAHUE, /1€ Ka)XKJIbIi Ha
SKpaHE ONIYIIAeTCs KaK >KWUBOW, JbIIIAIIUN
YeJIOBEK, a He «p000TaMu», HEOOXOUMBIE JIS
MIPOJBUKEHUS CIOKETA.

Kak wm crpanHo, mns ¢QuiabMma
Kpucrodepa Honana, xeHCkre IEPCOHAXKU B
OCHOBHOM SIBJISIFOTCSI OOBEKTaMHU BOXKJIEICHUS
Juisl TnaBHOrO repost. @uopenc IIvro, panHss
BO3JIOOJICHHAs, KOTOPYIO  OTBEpPIVIM, HO
KOTOpasi HHUKOTJa HE BBIXOJUT W3 TOJOBBI
OnnenreiiMepa. Omuiau bnant wurpaer ero
HAJ0€/UIUBYI0, HO BEpPHYIO JE€HYy, KOTopas
BIIEPBBIE IMOMNANaeT B IIOJE €ro 3peHus B
KauecTBe  Jr00OBHUIIBI.  KuHOBceneHHas
Honana u3BecTHa TeM, 4TO B HEil IIOUTH HET
CeKCyallbHBIX  CcIeH. Pexuccep pemiaet
HaBepCTaTh YIYIIEHHOE, CTaBsi Ha (UIbM
«OmnrneHreiimep» BO3pacTHOW peUTHHT 18+.
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crowded field as films from Martin Scorsese
(Killers of the Flower Moon), Ridley Scott
(Napoleon) and Michael Mann (Ferrari) enter
the awards fray. It feels appropriately meta
that the first masterpiece of the fall awards
season is about a genius who fired the biggest
peremptory shot in the history of the world.

Amazon Prime’s ‘Totally Killer’
Slays Fantastic Fest Audiences

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

Great genre film festivals bring dozens
of stellar crime, horror, action and sci-fi films
from across the globe to screen under one roof.
The best U.S. genre fest in the business is
Fantastic Fest which is held during the final
week of September every year. The 18th
edtion of that festival concluded on September
28th and brought nearly 100 feature films to

Bpems BBIXOZA ¢mibma
«OnneHreiMep»  HEMHOrO  033Ja4MBacT.
JleroMm B KHHOTEaTpax OOBIYHO IOKA3bIBAIOT
CyIeprepoes B IJIAIAX, MHOXKECTBO CUKBEJIOB
u HEOHOBO-PO30BBIE, IIOJIPOCTKOBBIE,
noricoBeie GuiabMbl Hanomooue «bapou». B
3TOM TOAy OECCMBICIIEHHBIX pa3BICUCHHMA
Honan BeImyckaeT Tpex4yacoByH 3IOIEO,
OCHOBAaHHYI0 Ha JMalorax, O BeIMYaulIuX
yMmMax B HCTOPUU MHPA, KOTOPbIE CTPEMSTCS
pasrajgarh 3arajKy TEOpPEeTHYeCKOH (U3MKHU H
OCTaHOBUTH BOMHY. DUHIITEIH, OnneHreimep
u Hunsc bop, 00beIMHUITUCH [Tl TOTO, YTOOBI
00CyIUTh MOCIEICTBUS SIEPHOTO B3pbIBA, HE
OUYEHB-TO HallOMMHAIOT
CPEIHECTATUCTUYECKOMY KHUHO3PUTEIIIO
«Mcrutenu, oonwii coop!».

OpHako Ay TeX, KTO C HETEepIEeHUEM
XKJET OCEHHEro KHWHOCE30Ha, KOorja B
KMHOTEaTpax MOSBATCA BCE MPETEHACHTHI Ha
Harpajbl, «OnmneHreiiMepy» MoAapuT BaMm 3arax
THIKBEHHOW IPUIIPaBbl B HUIOJIE, IPOXJIaJHbIN
BETEPOK B KapKOE JIETHEE YTPO, KOTOPBIM JacT
MOHSTh, UTO OCEHb YK€ He 3a ropamu. Ha stom
osie OyJeT OYeHb KaPKO, TOCKOJIBKY B 00PHOY
3a Harpagsl BCTynar (¢uiabMbel  MapTuHa
Ckopcese («YOuUHIbl LIBETOYHOM JIYHBI»),
Punmu Cxkorra («Hamoneon») u Maiikia
Manna («®eppapu»). Bronne ymecTHO
OTMETUTbh, YTO TIEPBBIA IIEAEBD OCEHHETO
Ce30Ha BpPYUYEHHUs Harpaj IMOCBAILIEH T€HUIO,
KOTOPBIA IPOM3BEN CaMblii TPaHIUO3HBIN
BBICTpPEJ B MUPOBOW HCTOPHH.

®OuiabM «AOCOMIOTHBIN yOouiia» oT
Amazon Prime nokopua  3puresnei
decTuBaas Fantastic Fest

Astop: CkorT ®RjIMIC

A AHAITU3UPYIO (bUITBEMBI u
KMHOQECTUBAIM —  OT  MEXAYHapOJIHOTO
kuHOdecTtuBas Sundance g0 oxHOro W3
kpynHeimmx ¢ecruaneir B CIIA Fantastic
Fest.

Kpynneiimme ¢ectuBanu x*aHpOBOTO
KHHO COOMPAIOT MO/ OAHOU KPBITIEH JECSITKU
3BE3/IHBIX KPUMHHAJIBHBIX (PUIBMOB, y>KacoB,

00€BHKOB u Hay4yHO-(paHTaCTHYECKHUX
¢unbMOB  co  Bcero  wmwupa. Jlyummit
aMEpPUKAHCKUW  JKaHPOBBIM  (eCcTUBAIIb —

Fantastic Fest, KOTOpBIii €keT0THO IPOXOINT B
TTOCJICTHIOIO0 HENIETI0 CeHT0ps. 18-ii mo cuery
KMHO(ECTUBaANb 3aBepUIMiICS 28 ceHTsIO0ps, OH
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the Alamo Drafthouse Theater in Austin,
Texas.

Fantastic Fest is an annual reminder of
the power of theater going with its communal
consumption of cinematic gems by like-
minded fans. Every screening | attended was
packed with cinephiles from around the world.
All badge levels were sold out. The standby
line ran down the sidewalk nearly to the
parking deck.

The festival closed with the world
premiere of Totally Killer, a (predominantly)
80’s set horror comedy that hits Amazon
Prime on October 6th. In the horror genre,
everything old is made new again. Happy
Death Day (2017) and its sequel took the
conventions of the slasher film and blended
them with a Groundhog Day-like time loop.
Freaky ((2020) combined the slasher genre
with the body-swapping conceit of Freaky
Friday (1976 and 2003). And now Totally
Killer gives you the cross-pollination of a
slasher film and Back to the Future that you
never knew you needed, but will certainly
enjoy.

In 1987, the Sweet Sixteen Killer
murdered three high school girls, stabbing
them sixteen times on their sixteenth
birthdays. He (or she) was never caught. Now,
thirty-five years later, a new victim has been
claimed. However, she’s not a 16-year-old
high school student. She’s the 51-year-old
mother of our protagonist Jamie (Kiernan
Shipka) and a former classmate of the three
girls murdered in 1987.

What’s the connection between the
murders? Is the killer in 2022 the same as the
killer in 1987? Jamie intends to find out by
hijacking her bestfriend’s science fair project
to travel back in time to the week of the
original murders. If she can prevent the
original murders or apprehend the original
killer, then she can save her mother’s life.

Horror comedies are often thankless
affairs for filmmakers. One segment of your
viewing audience will claim its not funny
enough; the other segment will whine that it’s
not scary enough. The two tones are difficult
to combine effectively. As someone who was
a high schooler in the 1980’s, the depiction of
the casual racism and misogyny that was
commonplace in that era is nothing short of

BKJIIOUMJI B ce0s1 0kouio 100 mostHOMeTpaXKHBIX
¢uIbMOB, KOTOpble OBUIM IIOKa3aHbl B
kuHorearpe Alamo Drafthouse B Octumne,
mrrat Texac.

Fantastic Fest— »1t0 exeromnoe
HAIlOMUHAHWE O CHJIE KHHOTeaTrpa, TIJIe
ITOKJIOHHUKU-CINHOMBIIIJICHHUKA MOFyT

HAaCJIaUThCS KHMHEMaTorpapuuecKuMHU
wenespamu. Kaxaplii Ioka3, KOTOpPBIA s
OCETUJI, ObUT 3aII0JIHEH KHHOMaHaMH CO BCETO
mupa. Bce Owiersl ObUIM  paclpoaaHsbl.
Ouepenp 3a HUMHM TSHYJach IO TPOTYyapy
IOYTHU O CaMOM MTapKOBKH.

3aBepuniics  (GecTUBAIb  MHUPOBOM
npembepoit punbma «KOHKpETHBIN yOuiiliay,
KOMEJIMH Y’KacOB (MPEUMYIIECTBEHHO) B CTUIIE
80-x, koropas BeIXoAMT Ha Amazon Prime
6 oxTs0pa. B jkaHpe yxkacoB Bce cTapoe
CTAHOBUTCS HOBBIM. DwmibM «CYacCTIUBOTO
nHs cMeptu» (2017) m ero mpomomKeHUE
B3SUIM 32 OCHOBY TIpHEM U3 (UIIbMa YXKACOB U
CMeELIAJIM UX C BpEMEHHOU NeTen B 1yXe «/IHs
cypkay. @unbem «/Iuus» (2020) oObeauHMI
JKaHp yKachl C KOHLENIUel oOMeH TenaMu U3
¢unbma «Hymonas natHuna» (1976 u 2003). A
tenepb  puabM  «KOHKpeTHBIM  yOwiiiay
MpejJiaraeT BaM COBMECTUTh (PUIIbM YIKAacOB C
¢unpmom «Hazan B Oyayriee», 0 4eM BbI 1axe
HE MOJ03PEBAJIU, HO YTO BaM 00s3aTEIbHO
MOHPABUTCSL.

B 1987 rogy yOwuiina M3BECTHBIM Kak
«yOWiilla MHIBIX MIECTHAAIATUIECTOK» YOUI
TpeX MIKOJBHUIl, HAHECSd WM IIECTHAIIATh
HO>KEBBIX paHeHui B JI€Hb ux
mecTHaanaTuiaeTus. Ero tTak v He monManu.
Tenepsb, TpUALATH MATH JET COYCTS, MOSBUIACH
HoBas xkeptBa. OpHako, 3T0 He 16-7eTHss
IIKOJIbHUIIA. ODTO S1-IeTHAs MaTh HalleH
riaBHo# repounu [[xeiimu (Kupnan Hlunka)
1 ObIBIIAs OJHOKJIACCHUIIA TpPEX JEBOYEK,
youtsix B 1987 rony.

Kaxas CBSI3b MEXIY 3TUMU
youiictBamu? Yowuiina B 2022 roay — 3TO TOT
ke youiima uro u B 1987-m? Ixelimu
HaMepeBaeTCsl BBIICHUTH OTO, 3aXBaTHB
Hay4HbId IIPOEKT CBOEW Jydlled IMOIPYIH,
9TOOBI OTMPABHUTHCS B MPOILIOE HA HEJEIIO,
Korjga ObUTM COBEpIICHBI TepBble YOWHCTBA.
Ecnmm et ymactcs mpemoTBpaTuUTh yOWKCTBA
WM 3aepkarh YyOWHIly, TO OHa CMOXET
CIIaCTH >KM3Hb CBOEH MATEpH.
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hilarious. Jamie’s meta-commentary in the
form of visible cringes, double takes and

sarcastic  criticizing of the coffending
characters works better than I would’ve
expected.

On the horror side of the coin, there are
a few nice jump scares and the “kills” are
surprisingly bloody for a horror comedy. If
you’re looking for a terrifying, disturbing
horror film, then you clearly need to search
elsewhere. Totally Killer is a party of a horror
film which is ironic since it’s coming to
streaming rather than to theaters. It seems
perfect for a blended release: theaters on
October 6th and then streaming in time for
Halloween. Instead, it hits Amazon Prime this
Friday.

I’ll eave those marketing decisions to
the movie executives. As a film critic, | can
simply say that if you like horror films, you’ll
have a great time with Totally Killer.

Is ‘Killers Of The Flower Moon’
Another Scorsese Masterpiece?

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

Komenuu y’KacoB — JacTo
HebnmarogapHoe Aeno g pexuccepoB. OqHa
4acTh  3PUTENBCKOM  ayIuTOpuH  Oyzder
yIBepXkAarh, YTO (WIbM HEIOCTATOYHO
CMEIIHOW, Jpyras — 4TO OH HEIOCTaTOYHO
CTpPAILHBIN. DTH JIBA )KaHpa TPYJHO COUYETATh B
onHoM ¢uibMe. Kak denoBek, KOTOpBINA ObLT
mKoJbHUKOM B 1980-x romgax, Mory ckasarb,
YTO U300pa’keHNE HETPUHYXIEHHOTO pacu3Ma
U JKEHOHEHABHCTHUYECTBA, KOTOpbIE OBLIN
OOBIYHBIM SIBIIGHUEM B Ty 3IOXY, BBITJISIAT
MPOCTO cMEIHO. MeTakoMMeHTapuu Jxemu
B BHUJE HCIAHCKOTO CThIIA, 3aMEIJIEHHBIX
peakuMii M S3BUTEIIBHOM KPUTUKU B aJpec
HepCOHaXXKEN-HEeYyJaUHUKOB paboTaeT Jydlle,
YeM 5 OKUJIa.

Yro kacaercsi xoppopa, TO 3/1€Ch €CTh
HECKOJIbKO THPUSTHBIX MOMEHTOB, KOTOpPBIE
IyrarT 10 TIyOUHBI AyIIH, a «yOuiicTBa» Ha
YIUBJICHUE KpPOBAaBbIC JJII KOMEIHUH Y>KACOB.
Ecnmu BB miere cTpanrHbelil, )KyTKUHA (QUIbM
y’KacoB, TO BaM SIBHO HY)KHO HCKaTh 3TO B
npyrom Mecte. «KoHKpeTHBIN yOuiia» — 310
XOppop, 4YTO HPOHHMYHO, TOCKOJIBKY OH
BBIXOJUT HAa CTPUMHUHIOBBIX IJIaTPOopMax, a He
B KuHOoTearpax. Kaszamoch Obl, HJ€aJbHBIN
BapHaHT s CMEUIAaHHOIO  penu3a: B
KHHOTeaTpax 6 okTs0ps, a 3areM Ha
CTPUMUHIOBBIX IUIaTGopMax K Xd3JUIOYHHY.
BmecTo 3TOrO, MIBM BBIXOIUT Ha Amazon
Prime B a1y narHumy.

S ocraBiasAl0 3TM  MapKETHUHIOBBIE
pelIeHrs Ha YCMOTPEHHE KUHOIPOJIOCEPOB.
Kak KMHOKPHTHK, 51 MOTY IIPOCTO CKa3aTh, YTO
€CJIM BaM HpPABATCS XOpPpOp (QHIBMBI, TO BbI

OTIUYHO TIpoBeleTe Bpems ¢  (QuIbMom
«KoHkpeTHbIi youiinay.
duiabm «Younusl IBETOYHOM

JynbDy. Eme oqun menesp Ckopcese?
Agtop: CkorT PUIIHIIC
A AHAIU3UPYIO (bUIBMBI "
KUHO(ECTUBATN — oT MEXKTYHApOIHOTO
kuHo(ecTuBas Sundance mo opHOro W3
kpynHeimux ¢ecrusaneir B CIIA Fantastic
Fest.
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A new Martin Scorsese film comes
with a great deal of annoying cultural baggage.
Click bait hounds will dust off his comments
about Marvel films and fan the flames of that
non-controversy. Others will inform us that he
“only makes gangster movies” while The Age
of Innocence, After Hours, The Aviator,
Hugo, The King of Comedy, Kundun, Silence
and countless other films sit in plain sight,
begging to differ. These debates aren’t based
on insight. They are steeped in ignorance. At
81, our greatest living filmmaker keeps
plugging away amidst the cacophony of social
media and pop culture blogs, padding his
impressive filmography as if he’s incapable of
creating a cinematic misfire.

With Killers of the Flower Moon,
Scorsese continues his streak of turning
compelling literary non-fiction into immersive
films (Goodfellas, The Wolf of Wall Street,
The Irishman). Flower Moon (based on the
book by David Grann) focuses on the Osage
Nation of Oklahoma in the 1920’s as they
inadvertantly strike oil on their tribal lands.
One of the many gorgeous shots in the film
shows members of the tribe dancing in slow
motion as the black rain of oil falls on them.

Seemingly overnight oil wells go up,
and white men begin to appear with business
propositions. Whites and Osage begin to
intermarry, giving the white men a stake in the
oil holdings of their spouses. When Osage
women fall ill and begin dying prematurely,
there are fewer and fewer fingers in the pie,
increasing the size of the stake controlled by
each member of the Osage Nation (and their
white spouses). Coincidence? Not if you
remember your American history. What
occurred in 1920’s Oklahoma was no different
than handing blankets laced with smallpox to
Native Americans in the 18th century.
Everyone is just wearing nicer suits this time
around.

The film focuses on William “King”
Hale (Robert DeNiro) who has long
established himself as an ally to the Osage
Nation. He’s the walking, talking epitome of
the Great White Savior stereotype. He can
speak to the Osage people in their native
tongue and talks to his white peers in a genteel
southern accent. To the world at large, he’s a
selfless philanthropist donating hospitals,

Hospiit ¢unem Maptuna Ckopceese
CONIEp’)KUT B cebe OoJbIIoe KOJUYECTBO
HAa30MJIMBOIO KyJIbTYPHOI'O Oaraxa.

Jrobutenu MOMHUAPUTHCS Ha
KJIUKOEHTaX BCHOMHST CBOM OT3BIBBI O
¢unpmax Marvel ¥ MOAONBIOT MacIO B OTOHb
3TOM HENPOTHUBOPUYEBOCTH. Jlpyrue CKaxKyT
HaM, YTO OH «CHUMAET TOJIbKO KPUMHUHAIbHbBIE
TaHTCTEPCKUEe (UIBMBI», B TO BpeMs Kak
«Onoxa HeBuHHOCTH», «llocine paboOThIY,
«ABHATOp», «XpaHUTENIb BpeMeHn», «Kopoiab
komeaun», «Kynayn», «Momyanue» u 1pyrue
OCCUUCIICHHBIC TMOMYJISpHbIE (DHIBMBI, HE
COTJIACHBI C ATUM. DTHU CHIOPBI HE OCHOBAHbBI HA
npoHunareabHoctd.  OHU  TOTps3IM B
HeBexxecTBe. B cBou 81 roj Hall BeauJanmmi
U3 HBIHE KUBYIINX PEKUCCEPOB MPOAOTKACT
paboTath B KaKO(QOHUU COLMANBHBIX CETEH U
0J10roB 0 MON-KYJbType. OH MOIMOIHSIET CBOIO
BIICYATIISIONYIO (humbMorpaduio, Kak OyaTo
OH HE CIOCOOCH Ha KHHEMaTorpadu4ecKui
npoBaj.

C dureMoM «YOHWHIBI [BETOYHOMN
ayHbel» Ckopce3e MPOAOIDKAET CBOK CEPHI0
MpeBpaIieHus BOCTPEOOBaHHBIX HOH-
(UKIIHOB B 3axBaThIBAlOIIME  (PHIBMBI
(«CnaBubie mapau», «Bonk c¢ Youm-ctpury,
«Upnanneny). OunbM «YOUNIBI 1IBETOYHOM
ayael» (mo  kHure JpBuma  I'panHa)
paccka3plBa€T O  HMHAMMCKOM  IUIEMEHHU
oceixeit B mrare Oknaxome B CIIA B 1920-
X Trojax, KOTJa OHU CIy4ailHO OOHapyXWUIU
HeTh Ha CBOMX IIJIEMEHHBIX 3eMisix. Ha
OJIHOM W3 MHOTMX BEJIMKOJENHBIX KaJpoB B
¢bunpMe  WiIeHbl IUIEMEHHM TaHIYIOT B
3aMEIJICHHOM ChEMKE, KOrJa Ha HHUX MaJaer
YepHBIA HePTSIHOM 10K Ib.

Kazanoce Obl, He(TAHBIE CKBAKUHBI
HaIllUTUCh, W O€Nble JIIOAW Cpa3y HAUYMHAIOT
MOSIBIIATECSL € JIEJIOBBIMU  TTPEIJIOKECHUSIMHU.
benbie w ocelmKM HAYMHAIOT BCTYIATh B
Opaku, naBas OenbIM MY)KUMHAM JONIO0 B
He(TAHBIX aKTUBax cBoux cymnpyron. Korga
YKEHIIUHBI U3 TIEMEHH OCeiIKelt 3a00IeBatoT
W HAYMHAIOT TPEXIACBPEMEHHO yMHpaTh, B
3TUX AKTUBAX OCTAETCS BCE MEHbIIIE U MEHBIIIE
BIIQJIENIBIIEB, YTO YBEIUYHMBAET pa3Mep JOJH,
KOTOPYIO  KOHTPOJIMPYET  KaXAbIH  4JieH
IJIEMEHU OCeHIKU (M WX Oenple CYNpyTrH).
Cosnanenue? Her, eciiv Bbl HTOMHUTE UCTOPUIO
CIIJA. To, yto mpousounuio B Oxjgaxome B
1920-x romax, HHYEM HE OTIHYAETCA OT
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dance schools and other essential services to
the Osage Nation. Behind closed doors, he’s
playing every angle for his own enrichment.

When Hale’s nephew, Ernest Burkhart
(Leonardo DiCaprio), returns from World War
I, Hale introduces him to Mollie (Lily
Gladstone), an unmarried Osage woman
who’s a stakeholder in the oil strike. What
appears to be a simple act of matchmaking
develops a sinister purpose as the film unfolds.
Hale uses the (initially) unwitting Burkhart as
his straw man, a surrogate through whom he
can consolidate a large oil stake that will
ultimately be controlled by Burkhart and his
children.

Flower Moon isn’t a whodunit or even
much of a crime procedural. (The law
enforcement officials don’t arrive until about
two hours into the film’s 206-minute runtime.)
It’s the tale of a continuing genocide against a
disenfranchised people. The white characters
reek of racism. When a local ranch hand is
approached about committing a murder for
King Hale, he balks at the thought of such an
evil deed. He may be a career criminal, but he
still has a moral line he won’t cross. When
Hale’s emmisary explains that it’s “only an
Indian”, the ranch hand takes the assignment
without a second thought.

The film has been restructured from
the original book to provide more of the Osage
perspective, and you can’t imagine telling the
story any other way. Gone are the stereotypes
of the “ignorant savage” being duped by clever
white men. Flower Moon is the tale of an
abandoned people, disenfranchised men and
women who have no one to turn to for legal
recourse or remedy. The tribal elders openly
discuss being victimized by their white
business associates and lament that they are
powerless to do anything about it. Fast
forward fifty years, and you can envision
African American leaders having the same
conversation about their white oppressors.

With DeNiro and DiCaprio in the cast,
it may be a surprise to learn that Lily
Gladstone is the acting MVP of the film. She
exudes a quiet strength throughout the film.
While DeNiro and DiCaprio are acting with a
Capital A, you never see Gladstone
performing. Her work is subtle and seamless.

clydasi, KOTJa KOPEHHBIM aMepHKaHIaM
pazgaBaiM  Ofesula, 3apaKeHHbIE OCION B
18 Beke. IIpocto Ha 3TOT pa3 BCe OJCTHl B
0oJjiee KpacuBbIE KOCTIOMBI.

B uentpe BHuManus Ywunbiam Kunr
Xoun (PoGepr Jle Hupo), xoTopbiii 1aBHO
3apeKoMeH10Bajl ce0sl KaK COIO3HMK IJIEMEHU
oceimxu. OH—  TOpsAMOe  BOIUIOLICHHE
KMHEMaTorpauueckoro  Tpoma  «Oemnbli
cnacutenb». OH MOXET TOBOPUTH C HAPOJIOM
OCEMI’KU Ha UX POJIHOM SI3BIKE, & CO CBOUMHU
OenbIMU NPUITEIIMU oOmraercs c
OJIarOpOJTHBIM FOKHBIM akIeHToM. [lyist Bcero
MUpa OH— OECKOpBICTHBIN  (UIAHTPOIL,
KOTOPBIN KEPTBYET B OOJILHUIIBI,
TaHIEBAIbHbIE IIKOJIBI WU B JIpyrue
HeoOXoauMble cepsl  JAEITETBHOCTH  JUIS
HapoJa OCEUKH. 3a 3aKPBITHIMU JIBEPSIMU OH
HCIIOJIb3YET BCE BO3MOXXHOCTHU JUIsI CBOETO
COOCTBEHHOTO 0J1aroCOCTOSIHHUSL.

Korga mmemsnauk Xoiina, OpHect
Bypxxapt (JIeonapno Hu Kanpwo),
Bo3Bpamiaerca ¢ IlepBoil MUPOBON BOMHBI,
XoWn  3HakoMUT ero ¢ Mo (JInom
'mancroyH), He3aMyXHEH JKEHIIMHOW W3
IUIEMEHU OCEHIKM, KOTOpas y4dacTBYeT B
He(pTAHOM 3abacToBke. To, 4YTO KakeTcs
IPOCTBIM CBaTOBCTBOM, IO MEpE Pa3BUTHUS
CIOJKETa TPUOOPETAET 3IOBEIIUNA CMBICI. X3
UCIIOJIb3YET (monayvaiy) 0€3BOJILHOTO
Bypkxapra B KkauecTBe MOJCTaBHOTO JIHUIIA,
3aMECTHUTENsI, Yepe3 KOTOPOro OH MOXKET
O0OBEAMHUTh KPYIHYIO HE(PTSIHYIO 1010,
KOTOPYIO B  KOHEYHOM  HWTOre  OyaeT
KOHTPOJIUPOBATh BypkxapT u ero neru.

«YOUIIBl IBETOYHON JTYHBI» — 3TO HE
JETEKTUB W JaXe HEe KpUMHHAJIbHAs JIpama.
(CoTpynHukM MpaBOOXPAHUTEIILHBIX OPTaHOB
TIOSIBIITFOTCST B (PMIIBME TOJIBKO Uepe3 JIBa vaca
nocie Havana 206-MUHYTHOTO (uiabMa). 31O
HUCTOPHS O TIPOJOJDKAIOMIEMCS TEHOIUIE
OecripaBHOrO Haponaa. OT OebIX mepcoHaKel
pasut pacusmoM. Korma K  MecCTHOMY
paboOTHUKY paH4o oOpararorcs c
MPEIOKEHUEM COBEPIIUTh YOWUHCTBO ISt
Kunr Xbiina, oH OTKa3bIBaeTcsi OT TaKOro
3noro  moctynka. OH  MOXeT  OBbITh
pELUUIMBUCTOM, HO Y HEro BCE €IIe €cCTh
MOpajbHble TpaHUIBl, KOTOpPbIE OH He
nepectynut. Korma mnocnanHuk — Xoilna
OOBSICHSIET, YTO 3TO «BCETO JIMIIb HHIEEI,
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Awards season recognition is undoubtedly
headed her way.

The other secret weapon is film editor
Thelma Schoonmaker, a long-time Scorsese
collaborator. The two have worked on so
many films together they likely finish each
other’s sentences as they work in the editing
booth. I can hear casual film fans shouting:
“Editing? What editing? It’s three-and-a-half
hours long!” And that’s the point. It’s 206-
minutes that moves briskly along like a finely
tuned machine. Editing doesn’t equate to
brevity or actively making a film shorter. It’s
about maintaining a steady momentum for the
duration of the film. Schoonmaker will be
neck-and-neck with Oppenheimer’s Jennifer
Lame for editing honors this year.

Much has been made about this tragic
story of the Osage people being told by a white
man and not a Native American filmmaker. To
that criticism, I can only say: Even when it’s
used to create art and tell important social and
historical stories, filmmaking is still a
business. Can you name a Native American
filmmaker with the clout to put together a $
200 million budget to make this film? Of
course, you can’t. Sadly, you probably can’t
name a Native American filmmaker at all. But,
that’s a different topic altogether. The cultural
appropriation question is a distraction, nothing
but a tempest in a teapot, much ado about
nothing, not-so-subtle awards season mud-
slinging.

Is this Scorsese’s final masterpiece? I
certainly hope not. I hope he’s still making
movies forty years from now. Is Flower Moon
a masterpiece with a capital M that stands
shoulder to shoulder with Raging Bull and
Goodfellas? Not for me. It wouldn’t be in my
all-time Top 5 of Scorsese films. But that’s not
the metric at work here. It’s still a brilliant
movie and one of the best films of the year.

pabonHuK paHuo 0e3 pa3gyMHil coriamaercs
Ha 3aJ1aHHUE.

Crooker ¢wibMa OTIMYAETCS  OT
OPUTMHAJILHOW KHUTH, YTOOBI JIydllle IIepeiaTh
o6pa3 Ocelika, ¥ BBl HE MOXKETE MIPEJCTABUTh
ce0e, 4To UcTopHUs OyIeT pacckazaHa MHade.
Yuouim B OpoIIOE  CTEPEOTHIBI O
«HEBEKECTBEHHBIX  JHUKapAX»,  KOTOPBIX
0OMaHBIBAIOT YMHBIE O€IbIe IO, «Y OUMIIBI
LIBETOYHOU JyHBI» —3TO UCTOpUS 0
OpOIIICHHOM Hapoje, MyKYMHAX U JKEHIIMHAX
HE HMEIOIIUX IIpaB, KOTOPBIM HE K KOMY
00paTUTHCS 32 IOPUIUYECKON MOMOIIBIO WIIN
3amuTod. CTapelIIMHbl IUIEMEHU OTKPBITO
TOBOPST O TOM, YTO CTajJM >KEPTBAMH CBOUX
OeJbIX /I€JOBBIX APTHEPOB, U COXKAJICIOT, YTO
OeccubHBl  YTO-TMOO C€ O3TUM  CHAENaTh.
IlepeneceMcst Ha NATBAECAT JIET BIIEPEN, U BbI
CMOJKeTe MIPEICTaBUTh cebe
appoaMepHKaHCKHX JINAEPOB, KOTOPbIE BEAYT
TAaKOW JK€ pasroBop O CBOMX O€JBIX
OpabOTUTEIISIX.

Ecnu ydecTs, 4TO B aKTEPCKOM COCTaBE
ectb Jle Hupo u [u Kampuo, 1O Oyner
HEOKUJAHHOCThIO,  Yy3HaTh, urTo Jlumm
I'magcroyHn  sBisercs Jydlled  akTpPUCOU
¢unpma. OHa U3IIydaeT ONTUMU3M U 100pOTY
Ha MpOTSHKEHUU Bcero ¢guibma. B To Bpems
kak Jle Hupo m [u Kanpumo wurparor kax
HacTosIue MpodeccuoHalbl, Bbl HUKOIa He
yBUaMTE, Kak urpaer ['nancroyH. Ee pabora
TOHKass M xopomas. lIpusHanue B ce30H
Harpaj, HSCOMHEHHO, PUJAET K HEH.

Hpyroe CEKpETHOE OpyKHue —
kruHOMOHTaxep Tenpma CxyHMelKep, JaBHUN
copatHuk Ckopcese. OHU BABOoeM paboTamu
HaJ CTOJILKUMH (QHIbMaMu BMECTE, 4YTO,
BEPOATHO, UYUTAKOT MBICIM JPYTr Apyra BO
BpeMsi MOHTaxa. S yxke cribloly, Kak
HEKOTOpble KHMHOMaHbl Kpuyatr: «MoHTax?
Kaxko# moHTax? OH JJIMTCA TpU C IOJIOBUHOM
gaca!». 1 B atom Bca cyTb. OtH 206 MUHYT,
JBUXKYTCSL OBICTPO, KaK XOPOILO HACTPOEHHAas
MamuHa. MoHTax He cxumaer ¢uiabMm. Peup
UIET O MOAJepKaHUU CTaOUIIBHOTO TEMIla Ha
NpOTsDKEHUM Bcero ¢uibma. B atom ronay
Tenbma CkyHMelikep moOopeTcsi 3a 3BaHUE
JTyqlIero KUHOMOHTaxepa ¢ JxeHHugep
Jlelim, KoTOpass 3aHMUManIach MOHTAXOM
¢unbpma «Onnenreimepy.
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Film Review: Kelly Reichacanrdt’s
‘Showing Up’ Is Quiet, Courageous
Filmmaking

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

For her seventh feature film, Showing
Up, writer-director Kelly Reichardt returns to
the Pacific Northwest to tell the story of a pair
of artists living in Portland, Oregon. Lizzy
(played by frequent Reichardt collaborator
Michelle Williams) and Jo (played by Hong
Chau in her first film since her Oscar
nomination for The Whale) are sculptors and
members of a local arts collective and school.
As the film begins, the two women are
preparing for exhibitions that are only a few
days away.

The film wisely avoids making the
women overt rivals. They are not competing
with each other. Jo attends Lizzy’s show and
often compliments her work; Lizzy does not
show Jo the same courtesy. It’s not intended as
the snub it may seem. Jo barely seems to
notice. However, we frequently see Lizzy
studying Jo’s work from the mezzanine of
their shared gallery space, giving Jo a measure
of silent admiration.

Showing Up also avoids the weary
cliche of becoming an underdog story where
the women are fighting for their big breaks,
hoping to be rising stars on the international
arts scene. The film is set firmly in a small
market arts scene where few people outside of
their fellow artists, colleagues, students and
family members are likely to ever see the
results of their hard work. It’s the story of
artists who create because they have to,
because they can’t imagine themselves doing
anything else. The characters live in a world
where art results from passion and not
commerce.

Showing Up treads some of the same
thematic ground as Steven Spielberg’s most
recent film, The Fabelmans. Coincidentally,
both films star Williams, and both films
feature Judd Hirsch in supporting roles. Those
superficial similarities aside, the two movies
examine the plight of the artist and the single-
minded commitment it takes to pursue a life as

Peunensuss Ha ¢uabm Kemm Paiixapara
«IIposiBiieHUe» — CIOKOWHBIN, CMeJIblil
bunbm

ABTop: CroTT @UIIMIIC
S ananu3upyo QUIBMBI U KHHO(DECTUBAIH —
0T MEKIyHapoaHOro kuHodectusas Sundance
0 OJHOTO W3 KpymHeWmux QecrtuBaneii B
CIIA Fantastic Fest.

B cBoell ceapMoOil ITOJIHOMETPaKHOU
kaptuHe «llosiBneHue» creHapucT-pexuccep
Kemn Paiixapar BO3BpAILAeTCs Ha
TuxookeaHckuu CeBepo-3anas, 4TOOBI
pacckazaTb HMCTOPUIO MHapbl XYyJO0KHUKOB,
koTopble kuBYT B [lopTienne, mrat Operos,
CIIA. Jluzsu (B wucnosHeHuu Muiiens
Yuneamc, KoTtopasi 4acTO COTPYJHHUYAET C
Paitxapatom) u [Ixo (B ucmomHeHun XOHT
Yay, BunepBsie nociie HoMuHanuu Ha «Ockap»
3a ¢unbM  «KWUT») — CKYJIBITOPBI, YICHBI
MECTHOTO XYJO0’KECTBEHHOI0 KOJUJIEKTHBA H
mKoyibl. B Havyane ¢uiabma OHM TOTOBSTCS K
BBICTABKaM, JO KOTOpPBIX OCTalOCh BCEro
HECKOJIBKO JTHEH.

B ¢uieme rpamoTHO m30Oeraercs
MIPOTUBOIOCTABICHUE JKEHIIUH JIpyr JpYTYy.
Onu He copeBHyOTCA Apyr ¢ apyrom. Jlxo
MOCeaeT BbICTaBKY JIM331 U 4acTO XBAJIUT €€
paboTsl. JIn33u He nposiBiseT K [0 Takoil xe
BOXKJIMBOCTH. OJTO HE  BBIVBAUT  Kak
ockopOJIeHne, Kak MOXeT Mokasarbes. JIxo,
BUJIUMO, 3TOro He 3ameuaeT. OHaKO, MbI
4acTo BUJAUM, Kak JIn33u uzyuaer padotsl ko
C aHTpecosied ux oOueil ranepeu, BbIpaxas
JI>x0 cBOE 6€3MOJIBHOE BOCXHILIEHHE.

OunbM «llosiBeHne» taxxe nzderaer
U30UTBHIX KIUIIE, KOTOpble MPEBpAIIAlOT
CIOKET B HCTOpUI0O 00 ayTcaiinepax, TIe
KEHIIUHBI OOpIOTCS 32 CBOM  OoJblIHe
JNOCTUKEHHS, HAJESICh CTaThb BOCXOASIIHUMU
3B€3laMM  Ha  MEXIYHApOJHOW  apeHe
HCKYCCTBA. [elicTBue ¢dbunpma
pa3BopayuBaeTCcs B HEeOOJIBIION
XYI0KECTBEHHOW Cpejie, TI€ Majo KTO, KpoMe
UX coOpaTbeB IO HUCKYCCTBY, KOJUJIET,
CTYJCHTOB M YJIEHOB CEMbH, MOXET KOrja-
aub0 YBUIETh Pe3yNbTaThl UX KPOMOTIUBON
paboTel. OTO HCTOpUS O XYIOKHHUKAX,
KOTOPBbIE TBOPAT, IOTOMY YTO OHU JAOJIKHBI 3TO
Jenarb, MOTOMY 4YTO HE MOIYT NIPEICTaBUTh
cebst B apyroit cdepe xku3Hu. ['epon KUBYT B
MHpE, TJI€ UCKYCCTBO SIBJIAETCS PE3yJbTaTOM
9HTY3HMa3Ma, a He KOMMEPLIHH.
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a filmmaker or a sculptor. Lizzy has no
romantic partner, no kids and thanks to Jo,
who’s also her landlord, no hot water. Little
Sammy Fabelman will grow up to find global
fame and box office fortune. Lizzy’s financial
future seems much less rosy.

Cinema is filled with interesting
pairings of directors and actors. The men (not
surprisingly) always seem to take centerstage:
Martin Scorsese and Robert Deniro, Martin
Scorsese and Leonardo DiCaprio, Bong Joon-
Ho and Song Kang-ho, even John Carpenter
and Kurt Russell. Showing Up proves once
again what a powerful combination Reichardt
and Williams make on screen (Wendy and
Lucy, Meek’s Cutoff, Certain Women).
Williams delivers a subtle, quiet performance
with dialogue that rarely rises above a
monotone. It’s an interior performance that
perfectly inhabits the space provided by
Richard’s writing and direction. The two
women share the kind of telepathy you find
between long-time bandmates. Each intuits the
other’s moves.

The screenplay is so unobtrusive that
it’s impossible to tell if a cast member is
delivering a written line of dialogue or if the
moment was improvised. Reichardt’s
characters never give voice to the themes of
the film. She has confidence in her audience to
absorb the many possible meanings of the
images unspooling on screen. The artwork
generated by the two lead characters and the
reactions of secondary characters to that art
carries emotional weight. It also conveys
information about the characters with nary a
word spoken.

With the exception of her debut
feature, River of Grass (1994), Reichardt edits
her own films. Through her co-writing,
directing and editing, her films develop a
unique rhythm. Her decisions to linger on a
moment or cut away feel effortless (which
undoubtedly means they’re the product of
careful consideration). It’s as if she has an
internal clock or metronome providing her
with the perfect tempo for each scene.

Modern moviegoers who have grown
accustomed to swooping camera moves and
big CGI vistas may find Showing Up to be
“slow”. For some, that word is mistakenly
synonymous with boring. More accurately,

Qunpm «IlosiBIEHHE» B YEM-TO CXOXK
o TeMaTuke ¢ nociaeanuM puapmom CTUBEHA
Cnunbepra «®abdenbmanby. Tak coBnaio, 4To
B 000ux ¢uibMax TJIABHYIO pPOJb HUIpaeT
Mumiens YwuibsMc, W B 00oux (uiIbMax
Hxann Xwupimr  akTep BTOPOro  IUlaHa.
HecmoTpss Ha BHelIHee CXOJCTBO, B JBYX

¢uapbMax — pacckasblBaeTcsi O TSKEIOM
MOJIOKEHUHU XYyJI0KHUKA "
LEJICYCTPEMIICHHOCTH, KOTopasi Tpeldyercs,

9TOOBI CTaTh MPOAIOCEPOM HITU CKYIBITOPOM.
V JIu33u HeT BO3NMIOOJEHHOI0, HET JCTEH, a
omaromaps J»o, KOTOpasi TaKXkKe SBISETCS €€
JOMOBJIAJICIbLIEM, HET TOps4Yeil  BOJBIL.
Manenbkuii Coammu @abenbMaH BbIpACTET U
o0peTeT MHUPOBYIO CIIaBY U KacCOBbIE COOPBHI.
®unancoBoe Oyaymiee JIn33u npeacTaBiIseTcs
KyZla MEHEE pay>KHbIM.

B  ¢unpmMe 1TONMHO  HMHTEpPECHBIX
PEKHUCCEPOB U aKTepoB. MyKuuHBl (4TO
HEYIUBUTEJIHHO) BCEI/Ia HAXOIATCS B IEHTPE
BHuUMaHusA: Maptun Ckopcese u PobGepr Jle
Hupo, Maptun Ckopceze u Jleonapno [u
Kanpwo, [lon [Ixyn-xo u Con Kan-xo, naxe
JIxon  Kapnentep wu  Kypr  Paccen.
«IlosBnenue» emie pa3 JOKa3bIBAET, KaKOE
MOLIHOE codYeTaHue co3aarT Palixapar u
Mumens Yunbsamc Ha d3kpaHe («Benau u
Jrocu», «0OO0xong  Muxka», «Heckoibko
KEHIIUHY»).  YWIbSIMC  UTrpaeT  TOHKO,
CIIOKOWHO, €€ JHaJoTh PEIKO BBIXOIAT 3a
paMKM  MOHOTOHHOCTHU. OJTO BHYTpPEHHEE
HCTIOTHEHHUE, KOTOPOE UCATHHO BITUCHIBACTCS
B MIPOCTPAHCTBO, MPEI0CTABIEHHOE
cueHapueM M pexuccypor Paixaparom.
Mexny AByMsi JKEHIIMHAMU CYLIECTBYET
HEeKasi TeJenaTHs, KOTOPYI0 MOKHO HaOJII01aTh
y JaBHUX Kojuier no rpymnmne. Kaxnaas u3 HUX
YyBCTBYET JIBMDKCHHUS JIPYTOH.

Cuenapuil HacTOJNBKO HENPHUMETHBIM,
YTO HEBO3MOXKHO OTIPENICTUTh, TPOU3HOCHUT JIU
KTO-TO W3 aKTepOB 3apaHee HaMHMCAHHYIO
peIIMKy  WJIM  3TOT  MOMEHT OBLT
nMmIposusuposad. Ilepconaxku Palixapara
HUKOTJIa HE O3BYYHMBAIOT TeMbl (puibma. OHa
yBEpEHA B TOM, YTO €€ 3pUTEIHU MONMYT CMBICII,
KOTOpPBI  HA  BKJIAAbIBa€T B  00Opasbl
nepcoHaxkeil. CKyJIbNTYpbI, CO3JaHHBIEC ABYMsI
TJIABHBIMU TEPOUHSMH, u peakuus
BTOPOCTETICHHBIX  IEPCOHAXXEM HA  3THU
MIPOU3BEICHNS] HECYT 3MOILIMOHAJIBHBINA BeEC.
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it’s simply the tempo of Reichardt’s internal
metronome, and the film is no less interesting
for it. She isn’t concerned with plot beats,
traditional character arcs and a standard three-
act screenplay. She simply immerses her
audience in the world of her characters and
leaves them there for the handful of fictional
days during which the film unfolds.

It’s Reichardt’s avoidance of standard
filmmaking tropes that make her films so
compelling and authentic. Nothing in Showing
Up occurs because it “needs” to happen to set
up a future event. The standard set up and pay-
off from mainstream cinema is nowhere to be
found. It’s not boring filmmaking. It’s
courageous.

‘Dune: Part Two’ Is The Best Sci-Fi
Film Since ‘The Matrix’

Scott Phillips Contributor

I cover films and film festivals - from
Sundance to Fantastic Fest.

The release calendar ruined a perfectly
good lead. | was primed and ready to write that
Dune 2 is the best science fiction film of the
last twenty-five years. After fact-checking the
release date of The Matrix, | discovered it was
released on March 31, 1999. So, technically
Dune 2 is “the best sci-fi film of the last 24
years and 335 days” which is not a pull quote
destined to appear on the back of the Bluray
release. (And I’ll likely receive emails telling
me that Dune 2 is better than The Matrix, and

Kpome Toro, onu nepenaror nHGOpMaLUO O
IEPCOHAXAX MPAKTHUECKU O€3 CIIOB.

3a HCKIIIOYEHHUEM CBOETO JAEeOIOTHOTO
nojgHoMeTpaxkHoro  ¢unbma  «bonoTtucras
peka» (1994), Paiixapar cama 3aHuUMaeTcs
MOHTa)XOM cBouX (uiabmoB. bnarogaps
COABTOPCTBY, PEXHUCCYpEe M MOHTAXKY €€
GuiIbMbl IIPUOOPETAIOT YHUKAIBHBIM pPUTM
MOHTaxa. Ee pelenns 3a1epxarbCsi Ha KaKOM-
TO MOMEHTE WM BBIPE3aTh €ro KaXKyTCs
JETKUMM (4TO, HECOMHEHHO, O3HA4yaeT, 4TO
OHM SBJISIOTCS PE3YJAbTATOM TINATEIBHOIO
ooxymbiBanus). Kak Oynro y Hee ecTh
BHYTPEHHUI TallMep WM METPOHOM, KOTOPbIE
3aaI0T €M WACAIBHBIA TEMII JUI KaXKI0TO
Kajpa.

CoBpeMEHHbBIM KUHO3PUTEISAM,
IPUBBIKIIAM K OBICTPBIM JIBUXKEHUSAM KaMepbl
U MacmTaOHOW KOMIBIOTEPHOH Tpaduke,
¢unbM  «[losiBlIeHUE» MOXKET IOKa3aThCs
«MEIJIEHHBIM». [lJI1 HEKOTOpBIX 3TO CIOBO
OIMOOYHO  SBISETCA CHHOHMMOM  CJIOBa
cKyuHblii. TouHee, 53TO 1TPOCTO  TeMI
BHYTpEHHEro MerpoHoma Paiixapara, u ot
3TOro  (QUJIbM HE  CTAaHOBUTCS  MeEHee
uHTEepecHbIM. Ee He MHTepecyeT pacKpbITHE
CIOJKETa, TpaaULMOHHAS SBOJIIOLAS
NEPCOHAKEH U CTAHJIAPTHBIM TPEXAKTHBIN
cueHapuil. OHa IPOCTO NOTPYXKaeT 3puTesiel B
MHUp CBOMX I'€pPOE€B M OCTaBIsE€T UX TaM Ha
HECKOJIBKO BBIMBIIIJICHHBIX JTHEH, B TE€YCHHUE
KOTOPBIX Pa3BOpayMBaeTcs AeHCTBHE (PUiIbMa.

«/Irona: Yacrs Bropas» — Jlyuymmii
Hayyno-®aHTacTHuecKkuil pujbm co
BpemeH «Marpuubpy

Agtop: CrorT PUIIHIIC
S ananu3upyo QUIBMBI U1 KMHO(DECTUBAIH —
OT MEXIyHapoIHOTro KrnHO(ecTrBas Sundance
70 OJHOTO W3 KpymHeWmmx ¢ecTtuBaiei B
CIIIA Fantastic Fest.

['padux penn3oB UCIOPTHIT OTIIMYHYIO

HaBOAKYy. S ObLI TOTOB Hamucarb, 4TO
«/lroHa 2» — JTy4dIIun Hay4YHO-
(danTacTuuecknii  GUIBM 32  TOCJICIHHE

nBaauaTh mATh Jer. IIpoBepuB mary BbIXOAA
«Martpuibl», S OOHapyX uJ, 4yTo OHa Oblia

BemmynieHa 31 mapra 1999 roma. Tak uro
dbopmaibHO  «/[roHA 2» —  ATO  «WIyUIIHI
Hay4YHO-(aHTACTUYECKHI 1070137 3a

nociaenaue 24 roga u 335 gHeit», W 3TO HE
OpocKkasi UTaTa, KOTOPOH CYKIEHO MOSIBUTHCS
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those folks can make a good argument for that
assessment.)

As the film opens, House Atreidas has
fallen, and its lone heir, Paul (Timothee
Chalamet) is on the run, hiding among the
Fremen in the barren expanse of the northern
deserts of Arrakis. House Harkonnen, in
league with the Emperor (played by a miscast
Christopher Walken), led the slaughter of
Paul’s entire bloodline in an effort to
monopolize the valuable spice mined on
Arrakis.

As House Harkonnen moves to
consolidate its power, tales emerge of a
messiah rallying the Fremen into a powerful
force capable of overthrowing the ruling
Houses. The Harkonnens are concerned by
religious zealots. Martyrs have followers, and
nothing is scarier than someone fighting for a
holy cause. The Fremen messiah must be
stopped before the Fremen uprising grows
beyond the Harkonnen’s control.

It’s difficult breaking a film into two
pieces, and then have the second piece delayed
for four months due to the various Hollywood
strikes. The first film felt like a lengthy set-up
for the action to come. When the credits rolled
on Dune, it became clear that we were hitting
the pause button midway through the second
act of a 330-minute film.

Dune 2 is the much-anticipated pay-
off, a vast improvement over the mythology-
laden first film. Epic battles scenes, palace
intrigue, romance and religious prophecies
abound. We even get a new, younger villain
from House Harkonnen, Feyd-Rautha, played
by Austin Butler (Elvis). A Paul versus Feyd-
Rautha showdown feels like an inevitability
from the moment Butler hits the screen and
shows off his character’s lethal fighting skills.
Butler certainly shows his acting range, but |
would’ve appreciated a Big Bad who can’t
simply be written off as “psychotic”.

Director Denis Villeneuve (Blade
Runner 2049, Arrival) wisely expands his
universe in this second film by providing an
in-depth look behind the curtain of House
Harkonnen. The production design of these
segments plays like a 21st-century homage to
the visionary black-and-white world of Fritz
Lang’s Metropolis (1927). The bleached look
of the Harkonnen’s world contrasts brilliantly

Ha oOpaTHOU cTopoHe penu3a Bluray nucka. (U
I, CKOpee BCEro, MoJIydy MUChbMa, B KOTOPBIX

MHE  CKaxyT, uro «/lrona2»  myuiie
«MaTpHIbl», U 3TH JIIOAA CMOTYT TPHBECTH
BECKHE€ apryMEHTBI B  IOJB3Y  TaKOIo
apryMeHTa).

B navane ¢punema Jlom Atpeiinac nai,
U ero eauHCTBeHHbIH Hacaeqauk [Ton (Tumorn
Hlaname) HaxomuTcsi B Oerax, CKpBIBasCh
cpenu GpuMEHOB Ha OECILIONHBIX MPOCTOPAX
CEBEPHBIX MYCTHIHb IUIaHETHI Appakuc. JJom
XapKOHHEHOB, 00BbeAMHUBIINCH c
Nmnepatopom (KOTOPOTo ChIrpaji HEyAadyHO
BbIOpanHblii  akTep Kpucrobep VYokeH),
BO3TJIABUJI KPOBOIIPOJUTHUE BCEN POAOCIOBHOM
[lona B mompITKe MPHCBOUTH ceO€ ILIEHHYIO
NPSTHOCTB, 100BIBaEMyI0 Ha Appakmuce.

IToka Jlom XapKOHHEHOB IIBITAETCA
YKPENUTh CBOIO BJIACTb, MOSBIISIIOTCS UCTOPUU
0 Meccud, oObeAuHSIOMEM (pUMEHOB B
MOIIIHYIO  CHJTy, CIIOCOOHYIO  CBEpPrHYTH
Benmukue [loma. XapKOHHEHBI 00ECIIOKOCHBI
PEIUTHO3HBIMHA SHTY3HACTaMU. Y MYYECHHKOB
€CTh MOCJIEA0BAaTENId, U HET HUYETO CTpallHee
YeJI0BEKa, CpaXkarollerocs 3a CBATOE JElO.
Meccuto ppemeHOB HEOOXOAMMO OCTAHOBHTb,
MOKa BocCTaHWe ()PEMEHOB HE BBIILIO WU3-TIOJ
KOHTpPOJI1 XapKOHHEHOB.

CnoxHo pa3genuTh (uabM Ha JBe
YacTH, a 3aT€M OTJIOKUTh IT0Ka3 BTOPOU YacTu
Ha YeThIpe Mecslla U3-3a  Pa3IMYHBIX
3abactoBok B [lommuByne. Ilepsbiil duiabsm
IIOKA3aJICsl MHE JUINTEIIHOM IOATOTOBKOM K
npexacrosimeMy aedcteutro. Kornma momum
TUTPBl «JlIOHBI», CcTago SCHO, 4YTO (HUIBM
3aKOHYMWIICS Ha CepeNHE BCEH UCTOPUH.

«/Irora 2»— 3TO  JONTOXIAaHHOE
MPOJIOKEHHUE, 3HAUUTEIFHO YIYUYIIEHHOE IO
CpPaBHEHUIO C TMEPBOW YaCThIO, HAMOJIHEHHOMN
Mudonorueit. dnuueckue OaraabHbIC CIEHBI,
JTIBOPIIOBBIC WHTPUTH, pOMaHTHKA |
pENUTHO3HBIC POPOUECTBA B U300MIHNU. Y HAC
Jake TOSBUJICA HOBBEIM, Oojiee MOJIOJIOU
3nonen u3 Jloma XapkonuneHnos, @ena-Payra,
kotoporo urpaetr Octur batnep (u3 ¢unprma
«QnBucy). IlporuBocrosnue Iloma c PDeiin-
PayTe1 kakeTcst HeM30€KHBIM C TOTO MOMEHTA,

kak bariep mosBiseTcs Ha OKpaHE W
JEMOHCTPHPYET  CMEPTOHOCHBIE  OOEBBIC
HaBBIKM ~ CBOETO  TNepCcOHaxa.  batiep,

0€3yCIIOBHO, JIEMOHCTPUPYET CBOW aKTEPCKHI
TaJIaHT, HO 1 Obl oTMeTHJ 6apoHa Brnaaumupa
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with the earth tones of the Fremen’s desert
lairs. At times, however, the incessant black
and white costuming makes you think that
House Harkonnen made it’s fortune selling
S&M gear and latex outfits.

The novel Dune was written by Frank
Herbert in 1965. Herbert’s sci-fi world-
building is epic, embracing politics, organized
religion, spirituality, sociology and more. For
years it was considered impossible to adapt to
film. David Lynch created an interesting
misfire in 1984, and Alejandro Jodorowsky’s
attempt at a cinematic adaptation of the
Herbert novel resulted in an amazing 2013
documentary about the “impossibility” of
bringing Dune to the silver screen.

Denis Villeneuve (Blade Runner 2049,
Avrrival) has clearly cracked the code, although
the sixty-year-old story he’s adapting certainly
has some flaws. At its core, Dune 2 is a white
savior narrative. The image of a young white
man leading people of color to paradise was a
trope for decades before the 21st century
decided to grant agency to the black and
brown characters populating cinematic epics
since the days of the silent Tarzan films and
Charlton Heston playing Moses in The Ten
Commandments.

It may simply be my middle-aged film
critic’s brain, but Chalamet is a bit of a
lightweight physically and when it comes to
gravitas. It’s a lot to ask the baby-faced actor
to carry the full weight of the film. Veteran
actor Javier Bardem sells Chalamet as the
messiah Maud’Dib better than Chalamet
himself. As the young actor strides through the
desert with his cloak billowing in the wind, he
occasionally looks like he’s advertising the
Atreides Collection for Prada rather than
single-mindedly  freeing an  oppressed
populace.

I couldn’t help but envision someone
like Riz Ahmed (Sound of Metal) as Paul
Atreides. The white savior and the gravitas
issues disappear with a single casting choice,
but the financial analytics would’ve knocked
$ 30 million off the production budget without
a young star like Chalamet to attract the Gen
Z filmgoers of the world.

Any negative  observations or
criticisms I’ve leveled at the film are truly just
quibbles. I'm not the kind to complain that we

XapKOHHEHa, KOTOPOTO  HEJb3s
CIIMCaTh Ha «IICHXOIATay.

Pexxuccep Jlenn BunbheB («berymuii
no je3puto 2049y», «[IpubsiTHe») pazymHO
paciupsieT CBOIO BCEJIIEHHYIO BO BTOPOM 4acTu
¢unbMa, mpeniaras 3arisIHyTh 3a 3aHaBEC
Homa  XapkoHHeHOB. Jlekopauuu  3THX
SNU30/0B — 3TO JaHb yBakKeHHs 21 BeKy u
BU3HUOHEPCKOMY 4epHO-0eoMy MUDY
«Metpononucay @puna  Jlanra  (1927).
Beiuermmmii  Mup  XapKOHHEHOB  SIPKO
KOHTPAaCTUPYeT €  3€MJSIHBIMH  TOHaMu
nyctbiHb ®pemenoB. OgHako, MHOTIA M3-3a
IIOCTOSTHHBIX YepHO-0eNbIX KOCTIOMOB
Kaxercs, 4ro JloM XapKOHHEHOB CKOJIOTHJI
1IeJI0€ COCTOSIHUE Ha Mpojaxke HabopoB cao-
Ma30 U JJATEKCHBIX Haps0B.

Poman  «Jlroma»  Obul ~ HammcaH
®psukoMm ['epbeprom B 1965 rony. I'epbept
CO3JlaJl 3MHMYECKUN HaydHO-(haHTaCTUUECKUH
Mup, OXBaThIBAIOIIHNH MOJIUTHUKY,
OpPraHM30BaHHYIO PEJIUTUI0, JYXOBEHCTBO,
COLIMOJIOTHIO W MHOroe apyroe. B teuenue
MHOTHUX JIET CUHTAJIOCh, YTO JAaHHBIM pOMaH
HEBO3MOXXHO  QJalTUPOBAaTh  JUIsI  KUHO.
AwmepukaHckuit  kuHemartorpaduct  J»Bun
JIuHY co3pan MHTEPECHYI0 Bepcuio (puinbpMa B
1984 rony, a MIOTIBITKA AnexaHapo
XO0I0pOBCKH SKPaHU3UPOBATH pomaH
I'epbepra npuBena k co3panuto B 2013 roay
MOTPSCAIOLIET0 JOKYMEHTaJIbHOrO (UIbMa O
«HEBO3MOXHOCTM» BbIXoga «/[roHBD» Ha
KHHOPKPaHBbI.

[Jenn Bunphes («berymmii o e3Buto
2049y, «[IpubbiTHe») SBHO pasrafajl CEKpeT,
XOTs CIOKET IIECTUACCATUIETHEN TaBHOCTH,
KOTOPYIO OH aJalTHUPYET, OMPEEIIEHHO HUMEET
HeKoTopele HenocTatku. [lo cytn «/lroHa 2» —

HPOCTO

3TO CIOXKET OCHOBAHHEIN Ha
KHHEMAaTorpadu4ecKkom Tporie «OenbIi
cnacutenb». OOpaz  momomoro  Oemoro

YeloBeKa, BEAYIIEr0 IBETHHIX JIOJCH B paii,
OBLJT OMYJISIPEH HA MPOTSHKCHNUHN JIeCATHUIICTHH,
nmoka B 21 Beke He OBUIO MPHUHSITO pEIICHUE
MPEIOCTABUTh cBOOOTY NeNucTBUI
YEPHOKOKUM U CMYTJIOKOXKUM MEPCOHAXKAM,
HACEJISIONIAM KHHEMAaTOTrpapUIeCKHe SIOMCH
co BpeMeH HeMbIXx (umbmMoB o Tap3ane u
Yapnrone XectoHe, chirpaBimieM Mowuces B
¢unbMme «JlecaTs 3anoBeei».

Bo3smoxHO, 3TO  mpocto  urpa
BOOOpaKEHUST MOEro MO3ra, KHHOKPUTHKA
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never see original, epic science fiction on the
big screen anymore and then nitpick the best
sci-fi film of the 21st century. Hollywood
rumor mills are suggesting that Villeneuve
may head back to the science fiction well for
his next film, an alleged adaptation of Arthur
C. Clarke’s classic sci-fi novel Rendezvous
with Rama. After the two Dune films and (to a
somewhat lesser extent) his Blade Runner
sequel, I'm onboard to go anywhere Denis
Villeneuve wants to take me.

cpeanux Jier, Ho Tumoru Illanmame HEMHOro
XyJOIaB, Korjaa Jieno B GuibMe JAOXOIUT J0
ABTOPUTETHOCTH. Caukom CJIO’KHO
TpeOoBaTh OT aKTepa C JETCKUM JIMYHKOM,
9TOOBI OH HeCc Ha ceOe Bech (uiapbM. Berepan
KnHO XaBbep bapaem urpaer posas Myan'[[n6a
ayuyuie, yem cam Illamame. Korma momnonon
aKTep UJET IO MYCThIHE C Pa3BEBAIOIIMMCS Ha
BETPY IUIAIlOM, OH HWHOT/IA BBIMJIAIUT Tak,
Oyaro  pekiamupyer  Koiekuudioo  Jloma
ATtpeiinecoB TUIst Prada, a HE
[EJICHAIIPABJIIEHHO OCBOOOXKIAeT YIHETEHHOE
HaceJIeHHUE.

Sl He Mor He TpeICTaBUTh ce0e KOro-To
Bpoae Pum3a Axmena (u3 ¢uiabma «3ByK
Metamuiay) B poau  [loma  Atpeiigeca.
[Tpobaembr «0bemoro CIIACUTEIISI» u
ABTOPUTETHOCTHU UCUE3AIOT IIPHU OJJTHOM BBIOOpE
aKTepoB, HO (PMHAHCOBAsI aHAJIMTUKA JIMIIUIIA
Obl  TPOM3BOJACTBEHHOrO  OlO/pKeTa  Ha
30 MIJIITHOHOB JOJUTAPOB 0€3 TaKod MOJIOIOH
3Be3/bl, Kak lllamame, KOTOpBIN IpUBIEK OB
KUHO3pUTEJEH OKOoJIeHHs Z IO BCEMY MUpY.

Bce HeraTuBHBIE 3aMeuyaHuUsT U
KpUTHKA, KOTOpbIe s BBICKAa3all B ajpec
¢unapMa, BCEro JUIIb NpUIUpPKHU. S He U3 Tex,
KTO KalyeTCsl, 4TO MBI OOJIbIIle HE BUIANM

OpUTMHAJILHOM, SIUYECKON Hay4HOHU
(aHTacTMKM Ha OOJBIIOM DJKpaHe, a 3aTeM
IpUIUPAETCS K JTyqIIeMy Hay4HO-
(aHTacTHUECKOMY bunbmy 21 Beka.

l'omnuByznckue ciiyxu roBOpsAT O TOM, 4YTO
BuwibHeB MOXKET BEpHYTBCS K HaydyHOHU
(aHTacTHKE I CBOETO CIeNyIOEro Guibma,
MPEANOIarac Mo aJanTaluy KIaCCU4EeCKOTo
Hay4YHO-(paHTacTUYeCKOro pomaHa Aprypa
Knapka «Csunanne ¢ Pamoiiy. [locie vacreit
¢unbma «/loHa» U (B HECKOJIBKO MEHBIIEH
CTeNeHM) cukBena «berymmii mo Je3Buio» s
rOTOB OTHPaBUTbCA KyJda YrogHO, KyJa
3axouer 3aBecTH MeHs JleHu BuiibHeB.
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