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BBEJEHUE

B HacTosiee BpeMsi UIMEIOTCSI CEpbE3HbIE MPEANOCHUIKH Ul NO3UTUBHBIX H3-
MeHEHUl B cdepe A3bIKoBoro oopazoBanus. HoBast cTparerusi 00yueHuss MHOCTpaH-
HOMY $I3BbIKY — 3TO CTpaTerusi OTHOBPEMEHHOI'O U3YUYEeHHUS SI3bIKA U KYJIbTYpPBhI, TPAHC-
JUPYEMOM MOCPENCTBOM JIAHHOTO $A3bIKA B YCIOBHSIX AMAJIOTOBOTO B3aMMOJECHCTBUS,
B3aMMONOHUMAaHHUS KOHTAKTUPYIOIIUX KYJIbTYpP U UX TPAHCISTOPOB-A3BIKOB, POJHOTO
¥ UIHOCTPaHHOTO.

3mech BaXXHO MOAYEPKHYTh 3HAUYCHUE M3yUEHUS WHOCTPAHHBIX SI3BIKOB NS Oy-
ayumx (GuionoroB. MHOCTpaHHBINA S3bIK CIIOCOOCTBYET Pa3BUTHIO MBICIUTEIBHBIX
IPOLECCOB (3TO OOBACHAETCA TEM, UTO MPU U3yUYEHUU MHOCTPAHHOTO S3bIKA YEJIOBE-
Ky MPHUXOAWUTCA OINEPUPOBATH APYrod cUCTeMOil 3HakoB). CHHTaKCHYECKHE KOH-
CTPYKLMHU U TpaMMaTHKa Pa3BUBAIOT CIIOCOOHOCTH K aHAJIU3Y M CUHTE3Y, 3allOMUHA-
HHUE JIEKCUYECKUX €IMHHULl — ONEPAaTUBHYIO NaMsTh, U3YYEHHE HE TOJIBKO OTIEJIbHBIX
CJIOB, HO M KOHTEKCTa B LIEJIOM — SI3BIKOBYIO JIOTAJKy, COOOPa3UTENbHOCTh U BHUMA-
HUE. SI3BIK YUUT MBICIHUThH JIOTUYECKH, a TaKKe BbIOMpaTh MPaBUIbHBIA BapuaHT U3
MHO>KECTBA 3HAYCHHUI KaXKJIOTO OTAEIHHO B3STOTO CJIOBA.

WNHocTpaHHBIN S3bIK COCOOCTBYET Pa3BUTHI0 KOMMYHHUKATHBHBIX HaBBIKOB, a
TaKXX€ YCTPAHEHHUIO ICUXOJOormueckux OapbepoB. IlocpeacTBoM H3yuyeHHs s3bIKA
(uepe3 AMANOTH, YTEHHUE XYJO0’KECTBEHHBIX TEKCTOB, MOHOJIOTMYECKHE BBICKA3bIBA-
HUS) OOIIIEHUE CTAHOBUTCS O0JIee JIETKUM, a 3HAYUT, U 00JIee YCIETHBIM B OyAyIIIEeM.

dunonorus npeaycMaTprUBaeT ONoOpy Ha 3HAHUE KaK POJHOTO (PYyCCKOTO), TaK H
WHOCTPAHHBIX S3bIKOB, MX JIEKCUKH, TPAMMATHUKH, ceMaHTUKU. OJHAKO OBIAJCHHE
MHOCTPAHHBIM SI3bIKOM MPEIOJIaraeT 0Co0y0 CUCTEMY OTHOLIEHUN MEXIy H3yuae-
MBIMH SI3bIKAMHU — HHOCTPAHHBIM M pOAHBIM. [IpakTudeckoe 3HaUeHHE CHCTEMBI 00Y-
YeHHUs] MHOCTPAHHOMY SI3BbIKY peanu3yercs Ojarogaps IIMPOKOMY HCIOJb30BaHHUIO
TEKCTOB.

Bonpuryto momors B 00ydeHHH HHOCTPAHHOMY SI3BIKY MOXKET OKa3aTh oOpariie-
HUE K XYJO0XXECTBEHHBIM TEKCTaM, KOTOpbIEC SIBISIOTCS MHTETPUPYIOIIEH eAMHULIEH

@HHOHOFH‘I@CKHX AUCHUILINH, OCHOBHBIM JUAAKTHUYCCKUM CPCACTBOM.



B ycnoBusx oTCyTCTBUS SI3BIKOBOM CPEbl, B KOTOPOHM OCYILIECTBIISETCS U3yUYEHUE B
By3€ WHOCTPAHHOTO $3bIKA, WHOS3BIYHOW KYyJIBTYpPbI, TEKCT SIBISETCS €IMHCTBEHHOW
BO3MOYKHOCTBIO CO3JTaHUSI 3TOU CPEJIbl, €IMHCTBEHHBIM CIIOCOOOM PACIIHPHUTD S3IKOBOE
IIPOCTPAHCTBO M OOECIIEYUTh CKOJIb YTOJIHO JIOJITO€ IpeObIBaHHE 00Yy4aeMOro B HEM.
D710 00yCIOBIMBACT HEOOXOIUMOCTh OPUEHTAIINN METOIOJIOTUIECKON MOJITOTOBKH (hu-
JI0JIOTa Ha TEKCT, BBIPAOOTKY y CTYJCHTOB YMEHHI MPOBOJIUTH €r0 MHTEPIPETALHIO.
NmMeHnHO TekeT 001aaeT MOBBIIEHHON CTIOCOOHOCThIO OOHAPYKUBATh M JEMOHCTPHUPO-
BaTh (POPMAIIbHO-S3BIKOBBIC €IMHUIIBI. TOJIKO CBSI3HBIA TEKCT CIIOCOOCTBYET OITH-
MaJIbHOMY (DOPMHUPOBAHUIO 3HAHUM O TpaBWIIaX TOBEIACHUS S3BIKOBBIX CPEICTB BCEX
ypOBHEH — (DOHETHUECKOTO, TPaMMAaTHYECKOT0, JIEKCUYECKOT0. TeKCT NeMOHCTpUpYET
BBIPA3UTENILHBINA MOTEHIIMAT TPAMMATHYECKUX KOHCTPYKIIMIA; MOTUBHPYET BbIOOp Ompe-
JIETICHHBIX TPAMMaTHUYECKUX CPEJICTB; WJUIIOCTPUPYET OCOOEHHOCTH UX (PYHKIIMOHHMPO-
BaHMs, HOPMBI TIOCTPOEHHSI CJIOBOCOUETAHUH M MpeIOKEeHUM, 00pa3oBaHue CIIOB, CH-
HOHUMHYHBIE TPAMMAaTHYECKUE KOHCTPYKITHH.

Tonpko Ha TEKCTOBOM YPOBHE MOKHO YSICHUTH:
¢ (DYHKIIMOHANBHYIO CTOPOHY JIEKCUKO-TPAMMATUYECKUX KOHCTPYKITHI;
® B3aMMOCBS3b BCEX CPEACTB $3bIKA, YYACTBYIOIIMX B TMepefade COACpXKaHUSI U

CMBICTIa BBICKA3bIBAHMS;
® CTPYKTYPHO-KOMIO3UIIMOHHOE U dKAHPOBO-CTUIMCTHYECKOE 0(hOPMIICHHUE.

PaGota ¢ TexcTamMM XyJI0’KECTBEHHBIX IMPOW3BEACHUN IO3BOJSET 3HAKOMHUTH
CTYJIEHTOB — OyAylIMX (PUIOJOTrOB C ICTETUYECKUMHU KaueCTBAMHU U3Y4YaeMOro s3bIKa.
bnarogapsi Xy10KeCTBEHHBIM TEKCTaM IMPOIECC U3YUEHUsT HHOCTPAHHOTO SI3bIKa CTa-
HOBUTCSI 00Jiee MHTEPECHBIM, TaK KaK OHU MPEJICTABIAIOT CIOBA M BBIPAXKEHUS, MPO-
ABJIIEMbIE B KOHTEKCTE, YTO IMO3BOJISIET BBIIBUTH OCOOCHHOCTH YMOTPEOICHUS, CTHU-
JTUCTUYECKYIO OKPAaCKy M 3HaUE€HHUE MHOCTPAHHOM JIEKCHUKH, a TaKKe MO3HAKOMHTHCS
C KyJbTypOH CTpaHbl U OCOOCHHOCTSIMHU XapakTepa JII0JIel, TOBOPSIIUX Ha M3ydae-
MOM SI3BIKE.

[TpakTHUKyM OpHUEHTUpPYET CTYACHTOB HAIIPaBICHHUA MOJITOTOBKUA OaKaliaBpOB
«Duronorus» Ha padoTy ¢ PparMeHTaMH TEKCTOB XYA0KECTBEHHBIX MPOU3BEACHUN

AHTJIUMCKUX KJIAaCCUKOB, UX daHAJIN3 U UHTCPIIPCTAINIO HA PCYCBOM YPOBHC.



Ienv u 3a0auu

Llenv npakmuxyma — TIOBBIIIEHUE YPOBHS BJIAJCHUS AHTIMKUCKUAM SI3bIKOM, a
Takke MpodeccuoHaIbHON KOMIIETEHIIUEH B 001acTH  (PUIIOIOTHYECKOTO aHalIu3a U
UHTEPNPETALNN XYJI0)KECTBEHHBIX TEKCTOB y CTYJIEHTOB HAIpPABIICHHS MOArOTOBKH
OakanaBpoB «PUIIOIOTHS MTPU UCIOJIB30BAHUN HHTETPATUBHOTO MOIX0/1A.

JU1st TOCTH>KEeHMS IOCTABJIEHHOM 1eNH ObUTH BBIJEJIECHBI CIEAYIOLINE 3a0ayu:

- obyyarowjue. YCBOCHHUE CTYJIEHTAMU 3JIEMEHTOB JIMHIBOCTHJIMCTHYECKOTO aHa-
Ju3a XyJI0’KECTBEHHOTO TEKCTa Ha MPUMEPE JIBYX S3BIKOB; (POPMHUPOBAHUE U PA3BUTHE
KOMMYHUKaTUBHBIX YMEHHI HA OCHOBE SI3bIKOBBIX JJMHIBOCTPAHOBEIUECKUX 3HAHUIA,

- nosuaeamenvuvie: GOpMUPOBaAHUE MPOPECCUOHATBHON KOMIIETEHIUH (PHUIIO-
JIOTUYECKOTO aHAJIN3a U UHTEPIIPETALNU TEKCTa; IOHUMAHUE TEKCTa B OPUTHHAJE U
IIEPEBOJE;

- pazeusarowjue. Pa3BUTHE SI3BIKOBBIX U MO3HABATENIbHBIX CIIOCOOHOCTEN CTY-
J€HTOB, TOTOBHOCTh K KOMMYHHKAIIMU IMOCPEACTBOM pabOThI B Ipynnax, TOTOBHOCTb
U CIIOCOOHOCTh K BEJICHMIO JIMAjora KyJbTyp, paclIMpEeHUE CIOBAapHOIro 3araca aH-
[VIMMCKUX CJIOB, ITOIIOJIHEHUE JIEKCUYECKOTO 3a11aca;

- socnumamenvHvle. (HOPMUPOBAHME Yy CTYJECHTOB YBaXKEHUS M HWHTEpeca
K KyJbTYyp€ U HapOJy CTPaHbl U3y4yaeMOI'0O $3bIKa; BOCIIUTAHUE KYJIbTYPhl OOILIEHNUS;
NOTPeOHOCTH K O0YUYEHHIO, K MPAKTUYECKOMY HMCIOJIb30BAHMIO SA3bIKA B PA3JIMYHBIX
chepax naesTenbHOCTH; (OopMUpOBaHHE MO3HABATEIHHOM AaKTUBHOCTU CTYACHTOB.

JUIs NOCTMOXKEHUS LENIM W PELIEHMs] 3TUX 3a]a4 CTYJIEHTHl JOJDKHBI H3Y4YHTh
rpaMMaTHKy aHTJIMMCKOIO S3bIKa, UMETh OOILIMPHBINA CIOBAPHBIM 3amac, UCCIEA0BaTh
(GYHKIIMOHMPOBAHUE SI3BIKOBBIX €MHMUII B TeKCTe ((Ppazeonoruzmon, metadop, apopus-
MOB, YCTapeBIIEH JIEKCUKH, TOCTOSTHHBIX AMUTETOB, TOATHYECKON HHBEPCUU U JP.).

Pe3zynomamui 006yuenuss — ycBOGHHbIE 3HAHUS, YMEHHUS, BIIa/ICHUS.

Tpeoosanus, npedvagiaemovie K 3HAHUAM, YMEHUAM, 6/1A0CHUAM

PaboTas ¢ aHrIMIACKUM TEKCTOM, CTYACHT JIOJKEH

3HamMb.
® CHOCOOBI CTPYKTYPUPOBAHUS XYA0XKECTBEHHOI'O TEKCTA;

® COAEP)KATENBbHBIE XaPAKTEPUCTUKHU PEUYEBOT0 YPOBHSI Xy0KECTBEHHOT'O TEKCTA,



OCHOBHBIE MMPU3HAKU XYI0’)KECTBEHHOU PeUH;
CHoco0bI cI0BOOOpa30BaHNUs;
OCHOBHBIE IMPHEMbl (PUIOJIOIMUECKOr0 aHalu3a U MHTEPHPETALUU XyI0KECTBEH-
HOT'O TEKCTa;

ymemb:
OTIpEeACTISATh UHANBHIyAIbHO-aBTOPCKUE OCOOCHHOCTH CIOBOYIOTPEOICHHUS,
CaMOCTOSITENIbHO MCCIIEI0BATh XYA0KECTBEHHBIN TEKCT HA PEUEBOM YPOBHE;
aHaTM3UPOBaTh CJIOBAPHO-(PPa3eOIOTHUECKUNl YPOBEHb XYIOKECTBEHHOW pedH
(HaxOXKIeHHE 3MOIMOHATILHO-IKCIIPECCUBHON U (PYHKIIMOHAIBHO-CTUIUCTHYECKOMN
JIEKCUKHU, CTUJIMCTUYECKH OKPAILIEHHBIX CJIOB, TApEMUU U JIp.);
(bopMHpOBATH BHIBOBI U3 aHATU3UPYEMbIX (PaKTOB;

enademo:
MHCTPyMEHTapueM (UIOIOTHYECKOr0 aHaIn3a U MHTEPIPETALUU XyJ0KECTBEHHO-
TO TEKCTa;
METOAMKOHN aHaJIM3a PEYeBOT0 YPOBHS XyI0KECTBEHHOTO TEKCTA.

CTy,I[eHTBI HaIlpaBJICHHUA IIOATOTOBKH 6aKaJ'IaBpOB «DunoIoTUs» IIpru U3y4CHHUU

HHOCTPAHHOI'O A3bIKa q)OpMI/IpyIOT U JCMOHCTPHUPYIOT CIICAYIOIMUC KOMIICTCHIIUU

BJIaJICHUE HABBIKAMU MCIIOJIb30BAHUSI MHOCTPAHHOTO SI3bIKA B YCTHOM W MHCHMEH-
HOU opme B chepe mpodeccronansroit kommyHuKanuu (OK-13);

CIOCOOHOCTH JIEMOHCTPHUPOBATh 3HAHWE OCHOBHBIX MOJIOKEHUN M KOHIETITUI (rto-
jorudeckoro ananusa u uatepnpetaruu tekcra (I1K-1) [Pazgen V ®I'OC BIIO].

Takum 00pa3oM, aHalIM3 U UHTEPIIPETALNS XY/I0KECTBEHHOTO TEKCTa PYCCKOU U

3apyO0eKHOM JIUTEepaTyphl JOJKHBI CTaTh OJHUMHU M3 OCHOBHBIX ()OPM MPAKTHUYECKON

NEATeNIbHOCTU B MPO(PECCUOHATILHOM KOMIETEHTHOCTHO-OPUEHTUPOBAHHOM 00pa3o-

BaHUU CTYJEHTOB-(PUIOIOTOB. DTOMY B 3HAYUTEIHHOU CTETIEHH CIIOCOOCTBYET JaH-

HBIU [IPAKTUKYM.



METOANYECKHUE PEKOMEHJALIUN

[IpakTUKyM TpU3BaH MOMOYb CTYJEHTaM HalpaBlieHUs MOJTOTOBKH OakaaB-
poB 032700.62 (45.03.01) «®unonorus» B OpraHU3alUU ayJIUTOPHOM (IpaKTHYe-
CKOM) U CaMOCTOSITEIbHOM paOOThl MO OCBOCHHUIO (DUIIOJIOTMYECKOTO aHaIW3a U MH-
TepHpeTanun 3apyO0e’KHbIX XyA0KECTBEHHBIX TEKCTOB MPU U3YYEHUH WHTETPUPOBAH-
HOTO Kypca «DCTETUYECKHE CBOMCTBA CIIOBA M MX aHAIM3 B PYCCKOM U aHTJIUHACKOM
sa3bIkax» (14 dacoB) B paMkax IUCHMILUIMHBI «IHOCTpaHHBIN SI3BIK» WU «AHTIIHMA-
CKUH A3BIK B cepe npodeccuoHanbHO KOMMYyHUKaUum» (4 ceMectp).

CTpyKTypHO TIPAKTUKYM COCTOWT W3 BBEIICHHUS, IBYX Pa3/IeliOB, CIIUCKA PEKO-
MEHJyeMOW JIUTepaTypbl M CJIOBaps TEPMUHOB M BhIpakeHui. [lepBbiit paznen
HampaBlieH Ha UCClenoBaHNe (QYyHKIIMOHUPOBAHUS CPEICTB XYIO0)KECTBEHHOW BBIpa-
3UTENILHOCTH B TMPEAJIOKEHHBIX (parMeHTax XyJA0KECTBEHHBIX MPOU3BEACHUN H
BKJIFOYAET MATh OJIOKOB (Units):

Unit 1. Portrait characteristics of characters

(bnok 1. ITopTpeTHble XapaKTEpUCTUKHU TEPOEB);

Unit 2. Traits of character

(bmox 2. YepThl Xapakrepa);

Unit 3. Characteristics of home and family

(bmok 3. Onucanue 10Ma U CEMbH);

Unit 4. Nature description

(bnok 4. Onucanue Npuposl);

Unit 5. Meal

(bmox 5. OcobeHHOCTH KyXHH).

K kaxmomy 650Ky mogobpansl oT 15 g0 20 ynpakHeHuil ¢ ¢pparMeHTaMH CO-
OTBETCTBYIOLIMX TE€ME TEKCTOB AHTJIMMCKOU JMTepaTyphl. llepen KaxapiM TEKCTOM
chopMyTUpOBaHbI 33JlaHus, MTO3BOJISAIONIME OoJiee TITyOOKO PacKphIBaTh €ro 0COOEH-
HOCTH, OTpabaTbiBaTh ero aHanu3. CTyneHTaM Mpeanaraercs MPOBECTH CMBICIOBOU
aHaJIN3 aHTIUHCKOTO TEKCTa, BBISIBUTH YIOTPEOIEHUE CPECTB XYA0KECTBEHHON BbI-

Pa3UTEIBHOCTH, OMPECIIUTh CIIOCO0 CII0BOOOpA30BaHMsI, CIIEIATh aHAINU3 YacTeH pe-



91 ¥ Jp. 3aaHus K YIPAXKHEHUSIM MPEIIOKEHBI HE TOJIBKO Ha OTPAOOTKY rpaMMaTH-
YECKUX HOPM YMOTPEOJIEHUs TE€X UM MHBIX CJIOB, HO U Ha OTpabOTKY HaBHIKOB aHa-
JHM3a PEYeBOr0 YPOBHS XYA0KECTBEHHOTO 3apyOEKHOTO TEKCTa, YTO CIIOCOOCTBYET
MOBBIIICHUIO TTPOGECCHOHAIBHOM KOMIIETEHTHOCTH Oy ayIuX (hUII0JIOTOB, pa3BUBACT
CIIOCOOHOCTh K OoJiee ri1yO0OKOMY M MPAaBWIIBHOMY BOCIPHUATHIO U TTOHMMAaHUIO aH-
TJIMACKOM JTUTEPATypHI.

Jlsist BBIOOpA TEKCTOB HMCMOJIB30BAIUCH CIEIYIONINE XYA0KECTBEHHBIE MPOU3-
Benenusi: Charlotte Bronte «Jane Eyrey, Bernard Shaw «Pygmaliony, Walter Scott
«Ivanhoey, William Makepeace Thackeray «Vanity fairy, Emily Bronte « Wuthering
Heights», Somerset Maugham «Painted Veil», Somerset Maugham «Theatre», Oscar
Wilde «The Picture of Dorian Gray», Tomas Hardy «Tess of the d'Urbervilles», Co-
nan Doyle «The adventures of Sherlock Holmes», Henry Fielding «The history of
Tom Jones», Jane Austen «Pride and Prejudice», Charles Dickens «Oliver Twisty.

Ilens BBIOpAaHHOTO aBTOPOM TMOJXOJAa — COBEPIIEHCTBOBAHHUE JIEKCHUKO-
IrpaMMaTHYECKUX YMEHUH, oOOoraiieHue ciIoBapsi HOBBIMU JICKCUYECKUMH EIUHUIIA-
MU, OTpabOTKa pa3roBOpHBIX TeM («BHemHocTh», «UepThl Xapaktepa», «Cembsy,
«YBaeuenus», «lIpupoga» u ap.).

Bo BTOpoM pazzene mpakThKyMa B IOMOIb CTYJACHTaM MPU BBHINOJTHEHUH 3a-
JAaHUH TIEPBOTO pas3fena JaHa XapaKTePUCTUKA OCHOBHBIX CPEJICTB XYI0KECTBEHHOM
BBIPA3UTENBHOCTHU. Jlanee mpeacTaBieHbl CIMCOK PEKOMEHIyEeMOU JIUTEPaTyphl U Te-
MaTHYECKUN CJI0Bapbh, KOTOPHIH BKIIFOYAE€T TEPMUHBI U BBIPAKCHHSI, HAMOOJIEE YacToO
ynotpeoisieMble (PUI0I0raMHu, U CIIYKUT JUIsl TONOJHEHUS CIIOBAPHOTO 3amnaca. Y Me-
HUSL U HaBBIKH, (OPMHUpPYEMBIE HA TaKWX MPAKTUYECKUX 3aHITHUIX, JAIOT BO3MOXK-
HOCTh aHAJU3UPOBATH TEKCTHI, TIOTOIHATE JIGKCHYECKUH 3amac, co3/1aBaTh COOCTBECH-
HbI€ TEKCTHI. [IpakTUKyM MOCTpOEH HE MO MPHUHIIUILY HApaCTaHWUs CIOXKHOCTH, €ro
MaTepHallaMi MOKHO TOJIb30BaThCSl BEIOOPOYHO B 3aBUCMMOCTH OT TOTr0, Kakasi pas-

TOBOPHAA TEMa U3y1acTCA.
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Pexomenoayuu no ucnonvzosanuio mamepuanos npakmuKyma
U onucauue nocieo008amenrbHOCmUY €20 U3y4eHus

[Ipu pabote ¢ AaHHBIM MPAKTUKYMOM CTYJICHT JIOJDKEH BJIaJeTh OCHOBHBIMHU
npueMaMu (UIIOJIOTHYECKOr0 aHajln3a U MHTEPIPETANH XYI0KECTBEHHOTO TEKCTa,
3HaTh U CBOOOJHO OMpPEJEsATh COAepKATEIbHBIE XapaKTEPUCTUKH PEUCBOTO YPOBHS
XYyJI0)KECTBEHHOTO TEKCTa, OCHOBHBIE MPU3HAKU XYJO0KECTBEHHOW pEYH, CIOCOObI
cinoBooOpaszoBaHus. JIJIsi BRIMOJHEHUS 3aJJaHUN CTYACHT MOXKET 00paIarhcsi KO BTO-
pOMY paszzieily, B KOTOPOM COCTAaBJICH INIOCCAPUK OCHOBHBIX CPEACTB BBIPAZUTEIBHO-
CTH, a TAK)KE MPUBEICHBI IPUMEPHI X UCHOJIb30BAHUS B AHTJIUUCKOM SI3BIKE.

Bce 3amanus chopmyIUpoBaHbl ¢ yU€TOM OCOOCHHOCTEN Kakaoro ¢gpparMeHTa
TekcTa. OAHAKO aBTOP MPAKTUKyMa UCIOJIb3YET MOBTOPSIOMIMNEC 3aJaHUs ISl KaX-
TOoTO ynpakHeHus: nepBoe — «IIpounTaiite pparMeHT U3 «...», H3JI0KHUTE KPATKO €0
COJICp/)KAHUE HA AHTJIMMCKOM S3BIKE», MO3BOJIAIOLICE IOHATHh COAEPHKAHUE TEKCTA,
MPEXK/I€ YEM CTYJICHT NPUCTYIIUT K BBIIOJIHEHHIO MOCIEAYIOMIUX 3aJaHUi U HaIpaB-
JICHHO€ Ha IOBBIIICHHE KOMMYHUKATUBHBIX YMEHHUIl; nociennee — «CocTaBbTe CIO-
Bapb HE3HAKOMBIX CIIOB U BBIPAKECHUI), MO3BOJISIONIEE PACHIMPUTH CIOBapHBIN 3a-
nac. ABTOp PEKOMEHAYET KaXKJIOMY CTYJSHTY IOCJe MpoUYTeHUsl (parMeHTa TeKCTa
COCTaBJISATh CIIUCOK HE3HAKOMBIX CJIOB M BBIPAXXEHUM B OTACIBHOM TeTpaau (cioBa-
pe), BBITUCHIBAS 3HAYCHUS W 3ay4nBas MX Hau3ycTh. [Ipu paboTe ¢ JaHHBIM TPAKTH-
KYMOM TIOJI0OHBIN BUJ IEITCIHBHOCTH JOJDKEH CTAaTh PETYJISPHBIM, YTO ITO3BOJIHT I10-
MOJHUTh JIEKCUYECKUN 3amac M YIy4YIIUTh HABBIKA Pa3roBOpHOM peur. OCHOBHOM
0JIOK 3aJlaHUM HaIpaBJEH HA W3YyUYEHHE SCTETHUUYECKUX CBOMCTB aHTJIMMCKOIO SI3bIKA
Yyepe3 aHaji3 OCHOBHBIX CPEJICTB XYAO0KECTBEHHOW BbIpazuTelbHOCTH. [1o100panbl
3aJ]aHUs] HA PA3BUTHE KOMMYHHMKATUBHBIX YMEHUHU: «KpaTKo M3II0XKUTE COoAepKaHUE
dbparmenTa «...», «BbIpa3uTe CBOE OTHOIIEHHE K Tepoioy, «OmpeieIuTe CMBICIOBBIC
CBSI3U TEKCTa C MOMOIIBIO JICKCUYECKUX U TPAMMATHUYECKUX CpeacTB», «IIpoumnTaiite
¢bparMeHT ¢ COOTBETCTBYIOIIUM PUTMHKO-HHTOHAIIMOHHBIM O(DOPMIICHUEM, YUUTHI-
Bas THUIIBI MpPEIOKEHUI», «OnpenenuTe riaBHYI0 HJICI0 TEKCTa W MPEIIOKEHUS,

IO{YMHEHHBIE €W» U IP.
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VYrpakHeHHS TOJDKHBI BBITOTHATHCS CTYJICHTAMU CaMOCTOSATEILHO B BHUJIE JO-
MaIITHeTOo 3aJIJaHUsl C TIOCIICIYIOIUM OOCYKICHUEM Ha 3aHATHSIX.

B kauectBe (opmbl IPOMEKYTOUYHOTO KOHTPOJISI BBIOpAH aHaIU3 XYyIOXKe-
CTBEHHBIX TEKCTOB, TaK KaK OH HOCHUT MHAWBUIyalIbHBIN xapakrep. [IpemonaBaTens
BBIJIAET KAXKJIOMY CTYJEHTY (parMeHT XYJ0’KECTBEHHOI'0 TEKCTa M MEePEUYCHb BOIPO-
coB. [[1s1 KOMMUYECTBEHHON XapaKTEPUCTUKH MOTYUYEHHBIX aHATN30B TEKCTOB TIPUMeE-
HseTCs OajuTbHas OIEHKA IO KaXKJI0MYy BOMpocCy (IOJHBIE OTBETHI — 4 Oajia, OIu-
6ouHnbIie — 0 O6amoB, oT 1 70 3 O0AJUIOB — B 3aBUCHMMOCTH OT CTEIICHU BJIaJICHUS MaTe-
pHUATIOM U TIPaBUILHOCTH OTBETOB).

B xaudectBe opMBI HTOTOBOTO KOHTPOJIS BEIOpaHA JUCKYCCHS C MPe3eHTaINeH
(GbparMeHTOB XyI0KECTBEHHBIX TEKCTOB 110 BEIOOPY CTYACHTOB.

Takas paboTa Haa XyJOKECTBEHHBIM TEKCTOM CTHMYJIUPYET Pa3BUTHE CIIO-
COOHOCTEW TBOPUYECKOTO TEPEOCMBICICHHUSI TEKCTa, MO3BOJISIET OCBOUTH JACTaIbHOE
MOHUMAaHHUE XyI0KECTBEHHOTO TEKCTa HA OCHOBE yUYEOHUKOB, TIOCOOMH, ABYSI3BITHBIX

CJIOBapeu, MpH MOMOIIM MTPEenogaBaTes.
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Paznea I. UNITS

Unit 1. Portrait characteristics of heroes

(baok 1. ITopTpeTHbIE XapaKTEPUCTUKH TePOEB)

Yupaxnenue 1.1
1. IlpounTaiite ¢pparmeHT u3 «Jane Eyre», U310KUTE KPATKO €r0 COAECpPKaHUE HA aH-
TJTIUHACKOM SI3bIKE.
2. BeImummuTe U3 TeKCTa MUTETHI U MPOKOMMEHTUPYHTE MX HCIOJIb30BaHKUE B JIaH-
HOM (pparMeHre.
3. CocTaBbTe CcI0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

A vision, as it seemed to me, had risen at his side. There appeared, within three
feet of him, a form clad in pure white—a youthful, graceful form full, yet fine in con-
tour; and when, after bending to caress Carlo, it lifted up its head, and threw back a
long veil, there bloomed under his glance a face of perfect beauty. Perfect beauty is a
strong expression; but I do not retrace or qualify it as sweet features as ever the tem-
perate clime of Albion moulded; as pure hues of rose and lily as ever her humid gales
and vapoury skies generated and screened, justified, in this instance, the term. No
charm was wanting, no defect was perceptible; the young girl had regular and deli-
cate lineaments; eyes shaped and coloured as we see them in lovely pictures, large,
and dark, and full; the long and shadowy eyelash which encircles a fine eye with so
soft a fascination; the pencilled brow which gives such clearness; the white smooth
forehead, which adds such repose to the livelier beauties of tint and ray; the cheek
oval, fresh, and smooth; the lips, fresh too, ruddy, healthy, sweetly formed; the even
and gleaming teeth without flaw; the small dimpled chin; the ornament of rich, plen-
teous tresses—all advantages, in short, which, combined, realise the ideal of beauty,
were fully hers. (Miss Oliver)

(Charlotte Bronte «Jane Eyre»)
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Ynpaxnenue 1.2
1. IlpounTaiite ¢pparmenT u3 «Jane Eyrey, U310KUTE KpaTKO €ro coAepKaHue Ha aH-
TJIMACKOM SI3BIKE.
2. Kakue cpeqcTBa BhIPa3UTEIBLHOCTH MTOMOTAIOT aBTOPY MOAYEPKHYTh OCOOEHHOCTH
BHEITHOCTH T'€POUHU?
3. CocraBbTe CIIOBaph HE3HAKOMBIX CJIOB U BBIPAKECHUM.

Mrs. Reed might be at that time some six or seven and thirty; she was a woman
of robust frame, square-shouldered and strong-limbed, not tall, and, though stout, not
obese she had a somewhat large face, the under jaw being much developed and very
solid; her brow was low, her chin large and prominent, mouth and nose sufficiently
regular; under her light eyebrows glimmered an eye devoid of ruth; her skin was dark
and opaque, her hair nearly flaxen; her constitution was sound as a bell—illness nev-
er came near her; she dressed well, and had a presence and port calculated to set off
handsome attire. (Mrs. Reed)

(Charlotte Bronte «Jane Eyre»)

Ynpaxuenue 1.3
1. [IpounTaiite PpparmeHT u3 «Jane Eyre», U3M0KHUTE KPAaTKO €ro CoAepKaHNe Ha aH-
TJIUHACKOM SI3bIKE.
2. Tlpoananu3upyite, KaKUMH TPUIIATaTeIIbHBIMA TMOAYEPKHYTHI CYIIECTBUTEIBHEIE,
XapaKTEPHU3YIONIUE BHEITHOCTD TE€POsI, BHITTUIITUTE HX.
3. CocTaBbTe CIIOBAPH HE3HAKOMBIX CJIOB U BBIPAKEHUM.

Half reclined on a couch appeared Mr. Rochester, his foot supported by the
cushion; he was looking at Adéle and the dog the fire shone full on his face. I knew
my traveller with his broad and jetty eyebrows; his square forehead, made squarer by
the horizontal sweep of his black hair. I recognised his decisive nose, more remarka-
ble for character than beauty; his full nostrils, denoting, I thought, choler; his grim
mouth, chin, and jaw—yes, all three were very grim, and no mistake. His shape, now
divested of cloak, I perceived harmonised in squareness with his physiognomy I sup-
pose it was a good figure in the athletic sense of the term—broad chested and thin
flanked, though neither tall nor graceful. (Mr. Rochester)

(Charlotte Bronte «Jane Eyre»)
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Ynpaxnenue 1.4
1. ITpounTaiite ¢pparment u3 «Jane Eyrey, n3noxure KpaTko €ro cojaepxaHue Ha aH-
TJIMACKOM SI3BIKE.
2. HaliguTte cioBa M CIIOBOCOYETAHHUS, KOTOPHIE CUMTAETE KIIIOUEBBIMH B JAaHHOM
dbparmenre.
3. Onpenenure BUJ TpoOIa B JaHHOM (hparMeHTe.
4. CocTaBbTe CIIOBapPh HE3HAKOMBIX CJIOB U BBIPAKEHUIA.

Mr. St. John-sitting as still as one of the dusty pictures on the walls, keeping
his eyes fixed on the page he perused, and his lips mutely sealed—was easy enough to
examine. Had he been a statue instead of a man, he could not have been easier. He
was young—perhaps from twenty-eight to thirty—tall, slender; his face riveted the eye;
it was like a Greek face, very pure in outline quite a straight, classic nose; quite an
Athenian mouth and chin. It is seldom, indeed, an English face comes so near the an-
tique models as did his. He might well be a little shocked at the irregularity of my
lineaments, his own being so harmonious. His eyes were large and blue, with brown
lashes; his high forehead, colourless as ivory, was partially streaked over by careless
locks of fair hair. This is a gentle delineation, is it not, reader? Yet he whom it de-
scribes scarcely impressed one with the idea of a gentle, a yielding, an impressible, or
even of a placid nature. Quiescent as he now sat, there was something about his nos-
tril, his mouth, his brow, which, to my perceptions, indicated elements within either
restless, or hard, or eager. (Mr. St. John)

(Charlotte Bronte «Jane Eyre»)

Ynpaxunenue 1.5
1. Ilpounraiite dpparment u3 «Jane Eyre», U310xkuTe KpaTko €ro cojepkaHue Ha aH-
TJIMACKOM SI3BIKE.
2. Haitnute B Tekcre Metadopy, CpaBHEHHE, OJHUIICTBOPEHUE, JANUTE OIEHKY UX HC-
I10JIb30BaHMUS.
3. Jlng 9ero aBTOp MCIHOJIB3YyeT MOBTOp mpriaraTenbHoro «large»? CocTaBbTe CHHO-
HUMWYECKUN PSiJ] IpUiiaraTesibHOTO «large» (MCIoNb3yiTe CJI0Baph CHHOHUMOB).

4. CocTraBbTe CIOBapbh HE3HAKOMBIX CIIOB M BBIPAKECHUM.
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... I'looked up at - a black pillar! — such, at least, appeared to me, at first sight,
the straight, narrow, sable-clad shape standing erect on the rug: the grim face at the
top was like a carved mask, placed above the shaft by way of capital. He, for it was a
man, turned his head slowly towards where I stood, and having examined me with the
two inquisitive-looking grey eyes which twinkled under a pair of bushy brows,...he
seemed to me a tall gentleman; but then I was very little; his features were large, and
they and all the lines of his frame were equally harsh and prim.

What a face he had, now that it was almost on a level with mine! what a great
nose! and what a mouth! and what large prominent teeth! ... I only cast my eyes
down on the two large feet planted on the rug. (Mr. Brocklehurst)

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 1.6
1. ITpounTaiite ¢pparmeHT u3 «Jane Eyrey, H30KuTE KPaTKO €0 COJACpKAHUE HA aH-
TJIMHACKOM S3BIKE.
2. Haliiute B TEKCTE CpaBHEHUE, JAUTE OLICHKY €TI0 UCIOJIb30BaHUS.
3. OObsiCHUTE UCTIOJIL30BAHUE OLIEHOYHON JTEKCUKH.
4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKECHUIA.

Tall, fine bust, sloping shoulders; long, graceful neck: olive complexion, dark
and clear; noble features; eyes rather like Mr. Rochester’s: large and black, and as
brilliant as her jewels. And then she had such a fine head of hair; raven-black and so
becomingly arranged: a crown of thick plaits behind, and in front the longest, the
glossiest curls I ever saw. She was dressed in pure white; an amber-coloured scarf
was passed over her shoulder and across her breast, tied at the side, and descending in
long, fringed ends below her knee. She wore an amber-coloured flower, too, in her
hair: it contrasted well with the jetty mass of her curls. (Miss Ingram)

(Charlotte Bronte «Jane Eyre»)
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Ynpaxunenue 1.7
1. Ipouwnraiite ¢parmeHT u3 «Pygmalion», W3M0KHUTE KPaTKO €ro CoJep)KaHUE Ha
AHTJIMMCKOM SI3BIKE.
2. Beimumure Bce CyIIECTBUTENbHbBIC, TPYIIIIUPYS UX TEMATUUECKH, MOSCHUTE, KAaKHUE
TPYTIBI CIIOB TIOTYYHITHCH.
3. [IpokoMMEHTUPYHTE UCTIOJIB30BAHUE TIPHIIaraTeIbHBIX «broodingy, «silenty.
4. CocTaBbTe CI0Bapb HE3HAKOMBIX CJIOB M BBIPAKECHUI.

Eliza opens the door and is seen on the lighted landing in opera clock, brilliant
evening dress, and diamonds, with fan, flowers, and all accessories. She comes to the
hearth, and switches on the electric lights there. She is tired: her pallor contrasts
strongly with her dark eyes and hair; and her expression is almost tragic. She takes
off her cloak; puts her fan and flowers on the piano; and sits down on the bench,
brooding and silent. Higgins, in evening dress, with overcoat and hat, comes in, car-
rying a smoking jacket which he has picked up downstairs. He takes off the hat and
overcoat; throws them carelessly on the newspaper stand; disposes of his coat in the
same way; puts on the smoking jacket; and throws himself wearily into the easy-chair
at the hearth. Pickering, similarly attired, comes in. He also takes off his hat and
overcoat, and is about to throw them on Higgins's when he hesitates. (Eliza)

(Bernard Shaw «Pygmaliony)

Ynpaxunenue 1.8
1. IIpouuraiite parmeHT u3 «Pygmalion», U3710KHUTE KPAaTKO €ro cojaepkaHue Ha
AHTJIMHACKOM S3BIKE.
2. Kakue Tporbl HCTIOJIB3YET aBTOP?
3. [Ipoananu3upyite, KAKUMU MpUIAraTeIbHbIMU MOAYEPKHYThI CYLUIECTBUTEIbHBIE,
XapaKTepU3yIOIINe BHEITHOCTb I'eposl, BHITUILINUTE UX.
4. CocTaBbTe CIIOBAPh HE3HAKOMBIX CJIOB U BHIPKECHHI.
Higgins is standing up near him, closing two or three file drawers which are
hanging out. He appears in the morning light as a robust, vital, appetizing sort of man

of forty or thereabouts, dressed in a professional-looking black frock-coat with a
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white linen collar and black silk tie. He is of the energetic, scientific type, heartily,
even violently interested in everything that can be studied as a scientific subject, and
careless about himself and other people, including their feelings. He is, in fact, but for
his years and size, rather like a very impetuous baby "taking notice" eagerly and
loudly, and requiring almost as much watching to keep him out of unintended mis-
chief. His manner varies from genial bullying when he is in a good humor to stormy
petulance when anything goes wrong; but he is so entirely frank and void of malice
that he remains likeable even in his least reasonable moments. (Higgins)

(Bernard Shaw «Pygmaliony)

Ynpaxuenue 1.9
1. Ilpounraiite ¢pparment u3z «lvanhoey, U3M0KUTE KPAaTKO €ro COJAEpKAHHE HA aH-
TJIMHACKOM S3BIKE.
2. BemuimuTe CIOBOCOYETaHMs, XapaKTepU3yoIre BHEITHOCTh Rebecca.
3. K BBIICIEHHOMY CJIOBY MNOJOEPUTE CUHOHUMBI (HCIOJIb3YHTE CIOBapb CHHOHHU-
MOB).
4. CocTaBbTeE CIOBapbh HE3HAKOMBIX CJIOB M BBIPAKECHUM.

The figure of Rebecca might indeed have compared with the proudest beauties
of England, even though it had been judged by as shrewd a connoisseur as Prince
John. Her form was exquisitely symmetrical, and was shown to advantage by a sort
of Eastern dress, which she wore according to the fashion of the females of her na-
tion. Her turban of yellow silk suited well with the darkness of her complexion. The
brilliancy of her eyes, the superb arch of her eyebrows, her well-formed aquiline
nose, her teeth as white as pearl, and the profusion of her sable tresses, which, each
arranged 1n its own little spiral of twisted curls, fell down upon as much of a lovely
neck and bosom as a simarre of the richest Persian silk, exhibiting flowers in their
natural colours embossed upon a purple ground, permitted to be visible — all these
constituted a combination of loveliness, which yielded not to the most beautiful of the
maidens who surrounded her. It is true, that of the golden and pearl-studded clasps,

which closed her vest from the throat to the waist, the three uppermost were left un-
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fastened on account of the heat, which something enlarged the prospect to which we
allude. A diamond necklace, with pendants of inestimable value, were by this means
also made more conspicuous. The feather of an ostrich, fastened in her turban by an
agraffe set with brilliants, was another distinction of the beautiful Jewess, scoffed and
sneered at by the proud dames who sat above her, but secretly envied by those who
affected to deride them. (Rebecca)

(Walter Scott «Ivanhoey)

Ynpaxkuenue 1.10

1. IIpounTaiite GpparmMeHT U3 «Vanity fair», U310KUTE KpaTKO €ro COAEpXKaHUE HA
AHTIIMICKOM SI3BIKE.

2. Haiiiute B TEKCTE CpAaBHEHUE.

3. Kakumu cpenctBamMu BBIPA3UTEIBHOCTH aBTOP MOMYEPKUBAET UPOHUYHOE OTHO-
HIEHHUE K reporo?

4. Bemumure u3 GparMeHTa nmpuiiaraTeibHbie, KOMMEHTHPYS X UCIIOIh30BaHNE.

5. CocTaBbTe CJIOBApb HE3HAKOMBIX CJIOB U BHIPAYKEHU.

A very stout, puffy man, in buckskins and Hessian boots, with several im-
mense neckcloths that rose almost to his nose, with a red striped waistcoat and an ap-
ple green coat with steel buttons almost as large as crown pieces (it was the morning
costume of a dandy or blood of those days) ... His bulk caused Joseph much anxious
thought and alarm; now and then he would make a desperate attempt to get rid of his
superabundant fat; but his indolence and love of good living speedily got the better of
these endeavours at reform, and he found himself again at his three meals a day. He
never was well dressed; but he took the hugest pains to adorn his big person, and
passed many hours daily in that occupation. Like most fat men, he would have his
clothes made too tight, and took care they should be of the most brilliant colours and
youthful cut. (Joseph Sedley)

(William Makepeace Thackeray «Vanity fair»)
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Ynpaxuenue 1.11

1. Ilpounraiite pparmenT u3 «Vanity fair», U3M0KHUTE KPAaTKO €ro CoAep)KaHUE Ha
AHTJIUMCKOM SI3BIKE.

2. Beinmummre Bce CyIIECTBUTENbHBIC, TPYIIUPYS UX TEMATUYECKU, TIOSACHUTE, KAaKHE
TPYMITBI CIIOB TIOTYYHIIHCH.

3. IIpOKOMMEHTHPYUTE UCIIOJIB30BAHUE IITUTETOB.

4. Hatimure Metadopy, pUTOpUIECKUI BOIIPOC, TANTE OICHKY UX MCITOJIh30BaAHUSI.

5. CocTaBbTe cOBaph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

«...She was small and slight in person; pale, sandy-haired, and with eyes ha-
bitually cast down: when they looked up they were very large, odd, and attractive; so
attractive that the Reverend Mr. Crisp, fresh from Oxford, and curate to the Vicar of
Chiswick, the Reverend Mr. Flowerdew, fell in love with Miss Sharp; being shot
dead by a glance of her eyes which was fired all the way across Chiswick Church
from the school-pew to the reading-desk. This infatuated young man used sometimes
to take tea with Miss Pinkerton, to whom he had been presented by his mamma, and
actually proposed something like marriage in an intercepted note, which the one-eyed
apple-woman was charged to deliver. Mrs. Crisp was summoned from Buxton, and
abruptly carried off her darling boy; but the idea, even, of such an eagle in the Chis-
wick dovecot caused a great flutter in the breast of Miss Pinkerton, who would have
sent away Miss Sharp but that she was bound to her under a forfeit, and who never
could thoroughly believe the young lady’s protestations that she had never exchanged
a single word with Mr. Crisp, except under her own eyes on the two occasions when
she had met him at tea.

By the side of many tall and bouncing young ladies in the establishment, Re-
becca Sharp looked like a child. But she had the dismal precocity of poverty. Many a
dun had she talked to, and turned away from her father’s door; many a tradesman had
she coaxed and wheedled into good-humour, and into the granting of one meal more.
She sate commonly with her father, who was very proud of her wit, and heard the talk

of many of his wild companions — often but ill-suited for a girl to hear. But she never
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had been a girl, she said; she had been a woman since she was eight years old. Oh,
why did Miss Pinkerton let such a dangerous bird into her cage?..» (Rebecca Sharp)
(William Makepeace Thackeray «Vanity fairy)

Ynpaxnenue 1.12
1. IIpounTaiite pparmeHT u3 «Vanity fair», U3JI0KUTE KPAaTKO €ro COJep)KaHUE Ha
AHTJIMHACKOM S3BIKE.
2. Ucnonb3yst S TUMOJIOTUYECKHH CIIOBAPh, O0BSICHUTE 3HAUYCHHUS BBIJICIICHHBIX CIIOB.
3. [TonGepuTe CHHOHUMBI K CJIOBY «bonnety.
4. CocTaBbTe CIOBaph HE3HAKOMBIX CJIOB M BBIPAKECHUM.

The bride was dressed in a brown silk pelisse (as Captain Dobbin has since in-
formed me), and wore a straw bonnet with a pink ribbon; over the bonnet she had a veil
of white Chantilly lace, a gift from Mr. Joseph Sedley, her brother. Captain Dobbin
himself had asked leave to present her with a gold chain and watch, which she sported
on this occasion; and her mother gave her her diamond brooch--almost the only trinket
which was left to the old lady. As the service went on, Mrs. Sedley sat and whimpered a
great deal in a pew, consoled by the Irish maid-servant and Mrs. Clapp from the lodg-
ings. Old Sedley would not be present. Jos acted for his father, giving away the bride,
whilst Captain Dobbin stepped up as groomsman to his friend George.

(William Makepeace Thackeray «Vanity fair»)

Ynpaxnenue 1.13

1. IIpounraiite pparment uz « Wuthering Heights», uznoxure kpatko ero cojepxa-

HUE HA aHTJIUHACKOM SI3BIKE.
2. Kakue cpenctBa BBIPa3UTEILHOCTH MIOMOTAIOT aBTOPY SPKO M yOSAUTENHHO TOJI-

YEPKHYTh OCOOCHHOCTH BHEIITHOCTH T€POUHU?
3. CocTaBbTe CJIOBApb HE3HAKOMBIX CIIOB U BBIPAXKEHHUI.

Mrs. Linton sat in a loose white dress, with a light shawl over her shoulders, in

the recess of the open window, as usual. Her thick, long hair had been partly removed
at the beginning of her illness, and now she wore it simply combed in its natural

tresses over her temples and neck. Her appearance was altered, as I had told Heath-
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cliff; but when she was calm, there seemed unearthly beauty in the change. The flash
of her eyes had been succeeded by a dreamy and melancholy softness; they no longer
gave the impression of looking at the objects around her: they appeared always to
gaze beyond, and far beyond — you would have said out of this world. Then, the pale-
ness of her face — its haggard aspect having vanished as she recovered flesh — and the
peculiar expression arising from her mental state, though painfully suggestive of their
causes, added to the touching interest which she awakened. (Mrs. Linton)

(Emily Bronte « Wuthering Heightsy)

Ynpaxnenue 1.14
1. TlpounTaiite pparmenT u3 «Painted Veil», n3noxxure KpaTko ero coaep’kaHue Ha
AHTJIUMCKOM SI3BIKE.
2. KakoBBI CTHIIMCTHYECKHE OCOOCHHOCTH ATOTO (hparMeHTa?
3. IlogGepuTe CHHOHUMBI K cIIOBY «beauty» (MCIONIb3yHTE CIOBaph CHHOHMMOB).
4. CocTaBbTe CIOBapbh HE3HAKOMBIX CJIOB M BBIPAKECHUM.

But Kitty was a beauty. She gave promise of being so when she was still a child,
for she had large, dark eyes, liquid and vivacious, brown, curling hair in which there was
a reddish tint, exquisite teeth and a lovely skin. Her features would never be very good,
for her chin was too square and her nose, though not so long as Doris's, too big. Her
beauty depended a good deal on her youth, and Mrs. Garstin realized that she must mar-
ry in the first flush of her maidenhood. When she came out she was dazzling: her skin
was still her greatest beauty, but her eyes with their long lashes were so starry and yet so
melting that it gave you a catch at the heart to look into them. (Kitty)

(Somerset Maugham «Painted Veil»)

Ynpaxuenue 1.15
1. [Ipouuraiite pparment u3 «Painted Veily, n3noxuTe KpaTko €ro cojuepkaHue Ha
AHTJIMHACKOM SI3BIKE.
2. Bemwumurte U3 TEKCTa SMHUTETHl U MPOKOMMEHTUPYWUTE WX HCIIOIH30BAaHUE B JaH-

HOM (pparMeHre.
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3. Haitgure cnoBa u CIoBOCOYETAaHUS, KOTOPBIE CUMTAETE KIIOUEBBIMHA B JIAHHOM
dbparmenre.

4. Beigenute cpaBHeHue, MmeTadopy.

5. CocTaBbTe CIIOBAPh HE3HAKOMBIX CIIOB U BBIPAXKEHHU.

When this was translated to the Manchu she gave Kitty a quick glance in which
there was the hint of a smile. She was impressive as she sat, without embarrassment,
in her beautiful clothes; and from the painted face the eyes looked out wary, self-
possessed, and unfathomable. She was unreal, like a picture, and yet had an elegance
which made Kitty feel all thumbs. Kitty had never paid anything but passing and
somewhat contemptuous attention to the China in which fate had thrown her. It was
not done in her set. Now she seemed on a sudden to have an inkling of something
remote and mysterious. Here was the East, immemorial, dark, and inscrutable. The
beliefs and the ideals of the West seemed crude beside ideals and beliefs of which in
this exquisite creature she seemed to catch a fugitive glimpse. Here was a different
life, lived on a different plane. Kitty felt strangely that the sight of this idol, with her
painted face and slanting, wary eyes, made the efforts and the pains of the everyday
world she knew slightly absurd. That coloured mask seemed to hide the secret of an
abundant, profound, and significant experience; those long, delicate hands with their
tapering fingers held the key of riddles undivined. (Manchu)

(Somerset Maugham «Painted Veil»)

Ynpaxkuenue 1.16

1. IIpounTaiite ¢pparment u3 «Theatre», U3MOKUTE KPaTKO €ro CoAepKaHUE Ha aH-
TJIMACKOM SI3bIKE.

2. IToaroroBeTe TUTEpPATYPHBIN NIEPEBOJ U BBIPA3UTE CBOE OTHOLIEHUE K IepOIO.
3. CocTaBbTe CJIOBApb HE3HAKOMBIX CJIOB U BHIPAXKEHHUI.

He still had at fifty-two a very good figure. As a young man, with a great mass
of curling chestnut hair, with a wonderful skin and large deep blue eyes, a straight
nose and small ears, he had been the best-looking actor on the English stage. The on-

ly thing that slightly spoiled him was the thinness of his mouth. He was just six foot
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tall and he had a gallant bearing. It was his obvious beauty had engaged him to go on
the stage rather than to become a soldier like his father. Now his chestnut hair was
very grey, and he wore it much shorter; his face had broadened and was a good deal
lined; his skin no longer had the soft bloom of a peach and his colour was high. But
with his splendid eyes and his fine figure he was still handsome man. Since his five
years at the war he had adopted a military bearing, so that if you had not known who
he was (which was scarcely possible, for in one day and another his photograph was
always appearing in the illustrated papers) you might have taken him for an officer of
high rank. He boasted that his weight had not changed since he was twenty, and for
years, wet or fine, he had got up every morning at eight to put on short s and a sweat-
er and have a run round Regent’s Park. (Michael)

(Somerset Maugham «Theatrey)

Yunpaxkuenue 1.17
1. Ilpountaiite ¢pparment u3 «The Picture of Dorian Gray», U3n0KUTE€ KPaTKO €ro
coJIep)KaHue Ha aHTJIMHCKOM SI3bIKE.
2. Kakue cpenctBa BBIPa3UTENLHOCTH MOMOTAIOT aBTOPY SPKO M yOEAUTENHHO MOJI-
YEpKHYTh OCOOCHHOCTH BHEILIHOCTU F'€POUHU?
3. CocTaBbTe cO0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

Harry, imagine a girl, hardly seventeen years of age, with a little flower-like
face, a small Greek head with plaited coils of dark-brown hair, eyes that were violet
wells of passion, lips that were like the petals of a rose. She was the loveliest thing I
had ever seen in my life. You said to me once that pathos left you unmoved, but that
beauty, mere beauty, could fill your eyes with tears. I tell you, Harry, I could hardly
see this girl for the mist of tears that came across me. And her voice- I never heard
such a voice. It was very low at first, with deep mellow notes, that seemed to fall sin-
gly upon one's ear. Then it became a little louder, and sounded like a flute or a distant
haut-bois. In the garden-scene it had all the tremulous ecstasy that one hears just be-
fore dawn when nightingales are singing (Sibyl Vane)

(Oscar Wilde «The Picture of Dorian Gray»)
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Ynpaxnenue 1.18
1. IIpouwnraiite ¢pparmeHT u3 «Oliver Twisty, H3I0KHATE KPaTKO €ro ColepkaHue Ha
AHTJIUMCKOM SI3BIKE.
2. Kakumu cpejicTBaMu BBIPA3UTEIIBHOCTH aBTOP IMOJYEPKUBACT CBOC OTHOIICHUE K
repoo?
3. CocraBbTe CITIOBAph HE3HAKOMBIX CJIOB U BBIPAKECHUM.

The man who growled out these words, was a stoutly-built fellow of about
five-and-thirty, in a black velveteen coat, very soiled drab breeches, lace-up half
boots, and grey cotton stockings which inclosed a bulky pair of legs, with large swell-
ing calves; — the kind of legs, which in such costume, always look in an unfinished
and incomplete state without a set of fetters to garnish them. He had a brown hat on
his head, and a dirty belcher handkerchief round his neck: with the long frayed ends
of which he smeared the beer from his face as he spoke. He disclosed, when he had
done so, a broad heavy countenance with a beard of three days' growth, and two
scowling eyes; one of which displayed various parti-coloured symptoms of having
been recently damaged by a blow.

(Charles Dickens «Oliver Twist»)

Ynpaxkuenue 1.19
1. IIpounraiite pparment u3 «Tess of the d'Urbervilles», u3noxure kpaTko ero co-
JIep’)KaHNe Ha aHTJIMICKOM SI3bIKE.
2. BeimumuTe w3 TekcTa MpriaraTeiabHbIC, TOA0SPUTE K HUM CHHOHUMBI (HCIIOJIb-
3yHTE CIOBAPh CHHOHUMOB).
3. HaiiguTte cioBa W CIOBOCOYETaHHS, KOTOPHIE CUMTAETE KIFOYECBHIMH B JaHHOM
¢dparmenre.
4. CocTaBbTe CI0OBapbh HE3HAKOMBIX CIIOB M BBIPAKECHUI.
A young member of the band turned her head at the exclamation. She was a fi-
ne and handsome girl-not handsomer than some others, possibly-but her mobile peo-
ny mouth and large innocent eyes added eloquence to colour and shape. She wore a

red ribbon in her hair, and was the only one of the white company who could boast of
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such a pronounced adornment. Tess Durbeyfield at this time of her life was a mere
vessel of emotion untinctured by experience. The dialect was on her tongue to some
extent, despite the village school: the characteristic intonation of that dialect for this
district being the voicing approximately rendered by the syllable UR, probably as rich
an utterance as any to be found in human speech. The pouted-up deep red mouth to
which this syllable was native had hardly as yet settled into its definite shape, and her
lower lip had a way of thrusting the middle of her top one upward, when they closed
together after a word.

Phases of her childhood lurked in her aspect still. As she walked along to-day,
for all her bouncing handsome womanliness, you could sometimes see her twelfth
year in her cheeks, or her ninth sparkling from her eyes; and even her fifth would flit
over the curves of her mouth now and then.

Yet few knew, and still fewer considered this. A small minority, mainly
strangers, would look long at her in casually passing by, and grow momentarily fas-
cinated by her freshness, and wonder if they would ever see her again: but to almost

everybody she was a fine and picturesque country girl, and no more. (7ess)

(Tomas Hardy «Tess of the d'Urbervillesy)
Ynpaxkuenue 1.20
1. Ilpouwnraiite dpparment u3 «The adventures of Sherlock Holmesy, nznoxxure xpat-
KO €ro COoJepKaHHE Ha aHTJIMICKOM S3bIKE.
2. [ToueMy, onuChIBasi BHEITHOCTH T'€POEB, ABTOP MCIIONB3YeT IPOTUBOTIOCTABICHHE?
3. [IpOKOMMEHTUPYITE UCIIOJIB30BAHUE META(OP U SMUTETOB B JAHHOM (pparMeHTe.
4. CocTaBbTe CIIOBapPh HE3HAKOMBIX CJIOB U BBIPAKCHUIH.

"I was driven over by my employer, who was as amiable as ever, and was in-
troduced by him that evening to his wife and the child. There was no truth, Mr.
Holmes, in the conjecture which seemed to us to be probable in your rooms at Baker
Street. Mrs. Rucastle is not mad. I found her to be a silent, pale-faced woman, much
younger than her husband, not more than thirty, I should think, while he can hardly
be less than forty-five. From their conversation I have gathered that they have been

married about seven years, that he was a widower, and that his only child by the first
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wife was the daughter who has gone to Philadelphia. Mr. Rucastle told me in private
that the reason why she had left them was that she had an unreasoning aversion to her
stepmother. As the daughter could not have been less than twenty, I can quite imag-
ine that her position must have been uncomfortable with her father's young wife.

"Mrs. Rucastle seemed to me to be colourless in mind as well as in feature. She
impressed me neither favourably nor the reverse. She was a nonentity. It was easy to
see that she was passionately devoted both to her husband and to her little son. Her
light grey eyes wandered continually from one to the other, noting every little want
and forestalling it if possible. He was kind to her also in his bluff, boisterous fashion,
and on the whole they seemed to be a happy couple. And yet she had some secret sor-
row, this woman. She would often be lost in deep thought, with the saddest look upon
her face. More than once I have surprised her in tears. I have thought sometimes that
it was the disposition of her child which weighed upon her mind, for I have never met
so utterly spoiled and so ill-natured a little creature. He is small for his age, with a
head which is quite disproportionately large. His whole life appears to be spent in an
alternation between savage fits of passion and gloomy intervals of sulking. Giving
pain to any creature weaker than himself seems to be his one idea of amusement, and
he shows quite remarkable talent in planning the capture of mice, little birds, and in-
sects. (Mr. and Mrs. Rucastle)

(Conan Doyle «The adventures of Sherlock Holmesy)

Unit 2. Traits of character

(baok 2. UepTshl Xxapakrepa)

Yupaxnenue 2.1
1. IIpounTaiite dhparment u3 «Jane Eyre», H310KuTe KpaTKO €ro CoAepKaHUE HA aH-
TJIMHACKOM S3BIKE.
2. Kakumu cpeacTBamMu aBTOp NOAYEPKUBAET SMOLIMOHAIIBHOE COCTOSIHUE TEPOUHU?
3. [IpokoMMEHTUPYHTE UCTIOJIb30BaHUE MeTadOPbI, TPaJaIiu.

4. CocTaBbTe CI0Bapb HE3HAKOMBIX CJIOB M BBIPAKECHUH.
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“Never,” said he, as he ground his teeth, “never was anything at once so frail
and so indomitable. A mere reed she feels in my hand!” (And he shook me with the
force of his hold.) “I could bend her with my finger and thumb and what good would
it do if I bent, if I uptore, if I crushed her Consider that eye consider the resolute,
wild, free thing looking out of it, defying me, with more than courage—with a stern
triumph. Whatever I do with its cage, I cannot get at it—the savage, beautiful creature!
If I tear, if I rend the slight prison, my outrage will only let the captive loose. Con-
queror I might be of the house; but the inmate would escape to heaven before I could
call myself possessor of its clay dwelling-place. And it is you, spirit-with will and
energy, and virtue and purity—that I want not alone your brittle frame. Of yourself
you could come with soft flight and nestle against my heart, if you would seized
against your will, you will elude the grasp like an essence—you will vanish ere I in-
hale your fragrance. (Mr. Rochester about Jane)

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 2.2

1. IlIpouumtaiite ¢parment u3 «Jane Eyre» ¢ COOTBETCTBYIOLIUM pPUTMHKO-
MHTOHAIIMOHHBIM 0(OPMIICHHEM, U3J0XKHUTE KPAaTKO €ro COoIepKaHhe Ha aHTJIMM-
CKOM SI3bIKE.

2. Haiinure B tanHOM (hparMeHTe aHTUTE3Y.

3. Kak aBTOp mepemaer MPOTUBOPEYMBOCTb XapakTepa TIJABHOTO Trepos
(Mr. Rochester)?

4. CocTaBbTe CIOBaph HE3HAKOMBIX CJIOB M BBIPAKECHUM.

“Is Mr. Rochester an exacting, fastidious sort of man?”

“Not particularly so; but he has a gentleman’s tastes and habits, and he expects
to have things managed in conformity to them. <...> I believe he is considered a just
and liberal landlord by his tenants. <...> His character is unimpeachable, I suppose.
He is rather peculiar, perhaps: he has travelled a great deal, and seen a great deal of
the world, I should think. I dare say he is clever, but I never had much conversation

with him.”
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“In what way is he peculiar?”

“I don’t know—it 1s not easy to describe—nothing striking, but you feel it when
he speaks to you; you cannot be always sure whether he is in jest or earnest, whether
he is pleased or the contrary; you don’t thoroughly understand him, in short—at least, I
don’t: but it is of no consequence, he is a very good master.”

<...> He was proud, sardonic, harsh to inferiority of every description: in my
secret soul I knew that his great kindness to me was balanced by unjust severity to
many others. He was moody, too; unaccountably so; I more than once, when sent for
to read to him, found him sitting in his library alone, with his head bent on his folded
arms; and, when he looked up, a morose, almost a malignant, scowl blackened his
features. But I believed that his moodiness, his harshness, and his former faults of
morality (I say former, for now he seemed corrected of them) had their source in
some cruel cross of fate. I believed he was naturally a man of better tendencies, high-
er principles, and purer tastes than such as circumstances had developed, education
instilled, or destiny encouraged.

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 2.3

1. [IpounTaiite PpparmeHT u3 «Jane Eyre», U3M0KHUTE KPAaTKO €ro CoAepKaHne Ha aH-
TJIMACKOM S3BIKE.

2. Tlpoananu3upyiite, KAKUMH TPUIIATaTeIIbHBIMU MMOJYEPKHYTHI CYIIECTBUTEIbHEIE,
BBITTUIIINTE UX U3 (pparMeHTa.

3. CocTaBbTe CHHOHUMHUYECKUH Pl K CYLIECTBUTENBHOMY «character» (Mcnosib3yire
CIIOBaph CHHOHHMOB).

4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKEHUM.

Miss Oliver already honoured me with frequent visits to my cottage. 1 had
learnt her whole character, which was without mystery or disguise she was coquettish
but not heartless; exacting, but not worthlessly selfish. She had been indulged from
her birth, but was not absolutely spoilt. She was hasty, but good-humoured; vain (she

could not help it, when every glance in the glass showed her such a flush of loveli-
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ness), but not affected; liberal-handed; innocent of the pride of wealth; ingenuous;
sufficiently intelligent; gay, lively, and unthinking she was very charming, in short,
even to a cool observer of her own sex like me; but she was not profoundly interest-
ing or thoroughly impressive. A very different sort of mind was hers from that, for
instance, of the sisters of St. John. Still, I liked her almost as I liked my pupil Ad¢le;
except that, for a child whom we have watched over and taught, a closer affection is
engendered than we can give an equally attractive adult acquaintance. (Miss Oliver)

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 2.4
1. IlpounTaiite ¢pparment u3 «Jane Eyrey, U310KUTE KPaTKO €ro coAep>KaHuE HA aH-
TJIMACKOM SI3bIKE.
2. Ucnonb3yst 3TUMOJIOTUYECKHI CIIOBAPb, HAWIUTE 3HAYEHUS BBIJEICHHBIX CIIOBO-
couetanuii. Kakue HOBBIE CMBICITBI BaM YAAIOCh YCTAHOBUTH?
3. HalinuTe CHHOHMMBI B JaHHOM (hparMeHTe.
4. CocTaBbTeE CIOBapb HE3HAKOMBIX CJIOB M BBIPAKECHUM.

The promise of a smooth career, which my first calm introduction to Thorn-
field Hall seemed to pledge, was not belied on a longer acquaintance with the place
and its inmates. Mrs. Fairfax turned out to be what she appeared, a placid-tempered,
kind-natured woman, of competent education and average intelligence. My pupil
was a lively child, who had been spoilt and indulged, and therefore was sometimes
wayward; but as she was committed entirely to my care, and no injudicious interfer-
ence from any quarter ever thwarted my plans for her improvement, she soon forgot
her little freaks, and became obedient and teachable. She had no great talents, no
marked traits of character, no peculiar development of feeling or taste which raised
her one inch above the ordinary level of childhood; but neither had she any deficien-
cy or vice which sunk her below it. She made reasonable progress, entertained for
me a vivacious, though perhaps not very profound, affection; and by her simplicity,
gay prattle, and efforts to please, inspired me, in return, with a degree of attachment
sufficient to make us both content in each other’s society. (Adele)

(Charlotte Bronte «Jane Eyre»)
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Ynpaxnenue 2.5
1. IIpouuraiite dparmenT u3z «Pygmalion», U3710KHUTE KPAaTKO €ro cojepkaHue Ha
AHTJIUMCKOM SI3BIKE.
2. HaiiguTe cioBa M CIIOBOCOYETAaHHUS, KOTOPHIE CUMTAETE KIIIOUEBBIMH B JaHHOM
dbparmenre.
3. KakoBwI pedeBbie U CTUITUCTUICCKHE OCOOEHHOCTH TaHHOTO (hparmeHTa?
4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKEHUI.

I have never sneered in my life. Sneering doesn’t become either the human face
or the human soul. I am expressing my righteous contempt for Commercialism. I
don’t and won’t trade in affection. You call me a brute because you couldn’t buy a
claim on me by fetching my slippers and finding my spectacles. You were a fool:
I think a woman fetching a man's slippers is a disgusting sight: did I ever fetch your
slippers? I think a good deal more of you for throwing them in my face. No use slav-
ing for me and then saying you want to be cared for: who cares for a slave? If you
come back, come back for the sake of good fellowship; for you’ll get nothing else.
You’ve had a thousand times as much out of me as I have out of you; and if you dare
to set up your little dog's tricks of fetching and carrying slippers against my creation
of a Duchess Eliza, I'll slam the door in your silly face. (Higgins)
(Bernard Shaw «Pygmaliony)

Ynpaxuenue 2.6
1. IIpouuraiite dparmenT u3z «Pygmalion», U3710KKUTE KPaTKO €ro cojaepkaHue Ha
AHTJIMICKOM SI3BIKE.
2. KakoBbI peueBbIe U CTHIIMCTHYCCKHIE 0COOCHHOCTH JaHHOTO (hparMeHTa?
3. CocTaBbTe CJIOBAPb HE3HAKOMBIX CJIOB U BHIPAXKEHU.

“He 1s of the energetic, scientific type, heartily, even violently interested in
everything that can be studied as a scientific subject, and careless about himself and
other people, including their feelings. He is, in fact, but for his years and size, rather
like a very impetuous baby "taking notice" eagerly and loudly, and requiring almost
as much watching to keep him out of unintended mischief. His manner varies from

genial bullying when he is in a good humor to stormy petulance when anything goes
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wrong; but he is so entirely frank and void of malice that he remains likeable even in
his least reasonable moments”. (Higgins)

(Bernard Shaw «Pygmaliony)

YupaxuHenue 2.7
1. IIpounraiite pparment u3 «Ivanhoey, U3MOKUTE KPaTKO €Tr0 COJACp)KAHUE HA aH-
TJIMHACKOM SA3BIKE.
2. Kakue yepthl xapakrepa Prince John onuceiBaeT aBrop? Kakue cpenctsa Beipasu-
TEJIbHOCTHU HUCMOJIb3YET?
3. [TonGepuTe CHHOHUMBI K BBIJICJICHHBIM CIIOBAM.
4. CocTaBbTe CIIOBaph HE3HAKOMBIX CJIOB U BBIPAKEHUIH.

Those who remarked in the physiognomy of the Prince a dissolute audacity,
mingled with extreme haughtiness and indifference to the feelings of others could not
yet deny to his countenance that sort of comeliness which belongs to an open set of
features, well formed by nature, modelled by art to the usual rules of courtesy, yet so
far frank and honest, that they seemed as if they disclaimed to conceal the natural
workings of the soul. Such an expression is often mistaken for manly frankness,
when in truth it arises from the reckless indifference of a libertine disposition, con-
scious of superiority of birth, of wealth, or of some other adventitious advantage, to-
tally unconnected with personal merit. To those who did not think so deeply, and they
were the greater number by a hundred to one, the splendour of Prince John’s “rheno”,
(i.e. fur tippet,) the richness of his cloak, lined with the most costly sables, his maro-
quin boots and golden spurs, together with the grace with which he managed his pal-
frey, were sufficient to merit clamorous applause. (Prince John)

(Walter Scott «Ivanhoe»)

YnpaxHenue 2.8

1. IIpounTaiite ¢parmeHT u3 «Vanity fairy, u3n0kuTe KpaTKo €ro cojepkaHue Ha
AHTJIMHICKOM SI3BIKE.

2. Ilouemy, onMChIBasE XapakTep Teposi, aBTOP MCIOJIb3YET MPEBOCXOAHYIO CTEIEHb

CpaBHEHUs npuiaraTenbHbix? Haliiure 3T npunarateyibHbIE.
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3. Kakue onpenenenus nogdepkuBaroT xapakrep Dobbin?
4. BeIUIIHATE TIIArojIbl ACHUCTBHS, OXapaKTEPU3YUTE UX.
5. CocTaBbTe cI0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

The latter Youth (who used to be called Heigh-ho Dobbin, Gee-ho Dobbin, and
by many other names indicative of puerile contempt) was the quietest, the clumsiest,
and, as it seemed, the dullest of all Dr. Swishtail’s young gentlemen ...

Now, William Dobbin, from an incapacity to acquire the rudiments of the
above language, as they are propounded in that wonderful book the Eton Latin
Grammar, was compelled to remain among the very last of Doctor Swishtail’s schol-
ars, and was ‘taken down’ continually by little fellows with pink faces and pinafores
when he marched up with the lower form, a giant amongst them, with his downcast,
stupefied look, his dog’s-eared primer, and his tight corduroys. High and low, all
made fun of him. They sewed up those corduroys, tight as they were. They cut his
bed-strings. They upset buckets and benches, so that he might break his shins over
them, which he never failed to do. They sent him parcels, which, when opened, were
found to contain the paternal soap and candles. There was no little fellow but had his
jeer and joke at Dobbin; and he bore everything quite patiently, and was entirely
dumb and miserable ...

But he bore little malice, not at least towards the young and small. And Dob-
bin’s spirit rose with his altered circumstances. He made wonderful advances in scho-
lastic learning... It was discovered, that although dull at classical learning, at mathe-
matics he was uncommonly quick. To the contentment of all he passed third in alge-
bra, and got a French prize-book at the public Midsummer examination...

Dobbin was much too modest a young fellow to suppose that this happy change in
all his circumstances arose from his own generous and manly disposition: he chose, from
some perverseness, to attribute his good fortune to the sole agency and benevolence of
little George Osborne, to whom henceforth he vowed such a love and affection as is only
felt by children—such an affection, as we read in the charming fairy-book, uncouth Or-

son had for splendid young Valentine his conqueror. He flung himself down at little Os-
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borne’s feet, and loved him. Even before they were acquainted, he had admired Osborne
in secret. Now he was his valet, his dog, his man Friday. He believed Osborne to be the
possessor of every perfection, to be the handsomest, the bravest, the most active, the
cleverest, the most generous of created boys. He shared his money with him: bought him
uncountable presents of knives, pencil-cases, gold seals, toffee, Little Warblers, and ro-
mantic books, with large coloured pictures of knights and robbers, in many of which lat-
ter you might read inscriptions to George Sedley Osborne, Esquire, from his attached
friend William Dobbin. (William Dobbin)

(William Makepeace Thackeray «Vanity fairy)

Ynpaxuenue 2.9
1. IIpounTaiite PpparmMeHt u3 «Vanity fair», U3710KUTE KpaTKO €ro coiep>KaHue Ha
AHTJIMHACKOM SI3BIKE.
2. BeiienuTe sMONMOHAIBHO-3KCIIPECCUBHYIO JIEKCHUKY. JlaliTe OleHKY ee MCIOb30-
BaHUSI.
3. HaiinuTe 1 00BsicCHUTE TPUMEHEHUE CTHIIMCTUYECKUX (DUTYP, €CITH OHU eCTh.
4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKEHUM.

«...He was lazy, peevish, and a bon-vivant; the appearance of a lady frightened
him beyond measure; hence it was but seldom that he joined the paternal circle in Rus-
sell Square, where there was plenty of gaiety, and where the jokes of his good-natured
old father frightened his amour-propre. His bulk caused Joseph much anxious thought
and alarm; now and then he would make a desperate attempt to get rid of his superabun-
dant fat; but his indolence and love of good living speedily got the better of these en-
deavours at reform, and he found himself again at his three meals a day. He never was
well dressed; but he took the hugest pains to adorn his big person, and passed many
hours daily in that occupation. His valet made a fortune out of his wardrobe: his toilet-
table was covered with as many pomatums and essences as ever were employed by an
old beauty: he had tried, in order to give himself a waist, every girth, stay, and waistband
then invented. Like most fat men, he would have his clothes made too tight, and took

care they should be of the most brilliant colours and youthful cut. When dressed at
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length, in the afternoon, he would issue forth to take a drive with nobody in the Park;
and then would come back in order to dress again and go and dine with nobody at the
Piazza Coffee-House. He was as vain as a girl; and perhaps his extreme shyness was one
of the results of his extreme vanity...» (Joseph Sedley)

(William Makepeace Thackeray «Vanity fairy)

Ynpaxnenue 2.10
1. IIpounTaiite ¢pparment u3 «Vanity fair», U3J10KUTE KPaTKO €ro COJAEpKaHUE HA
AHTJIUMCKOM SI3BIKE.
2. BpIUIIMTE I1aroJibl U 0XapaKTEPU3YUTE UX.
3. CocTaBbTe cI0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

«...For she could not only sing like a lark, or a Mrs. Billington, and dance like
Hillisberg or Parisot; and embroider beautifully; and spell as well as a Dixonary it-
self; but she had such a kindly, smiling, tender, gentle, generous heart of her own, as
won the love of everybody who came near her, from Minerva herself down to the
poor girl in the scullery, and the one-eyed tart-woman’s daughter, who was permitted
to vend her wares once a week to the young ladies in the Mall. She had twelve inti-
mate and bosom friends out of the twenty-four young ladies...» (Amelia)

(William Makepeace Thackeray «Vanity fairy)
Ynpaxuenue 2.11
1. IlpounTaiite dhbparment u3 «Pride and Prejudice», nznoxxkure kpaTko ero comuepxa-
HUE Ha aHTJINHACKOM SI3BIKE.
2. Kakue yepThl XxapakTepa BbIAEISET aBTOp y INIaBHBIX repoeB (Mr. Bennet u Mrs.
Bennet)?
3. IlogOepuTe CHHOHMMBI K BBIJICIICHHBIM CJIOBaM (UCTIOIB3YHUTE CJI0BAPh CHHOHUMOB).
4. CocTraBbTe CI0Bapb HE3HAKOMBIX CJIOB U BBIPAKECHUH.

Mr. Bennet was so odd a mixture of quick parts, sarcastic humor, reserve, and
caprice, that the experience of three-and-twenty years had been insufficient to make
his wife understand his character. Her mind was less difficult to develop. She was a

woman of mean understanding, little information, and uncertain temper. When she
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was discontented, she fancied herself nervous. The business of her life was to get her
daughters married; its solace was visiting and news. (Mr. Bennet)

(Jane Austen «Pride and Prejudicey)

Ynpaxnenue 2.12
1. ITpouunraiite pparment u3 «Pride and Prejudice», nznoxxure KpaTko €ro coaepxa-
HUE HAa aHTJIMHACKOM SI3BIKE.
2. ITouemy, onuchIBas XapakTep U yBJICUEHHUS T€POEB, aBTOP MCIOIb3YET MPOTHUBOIIO-
CTaBJICHUE?
3. CocTaBbTe CIIOBAPh HE3HAKOMBIX CIIOB U BBIPAKECHHM.

Mr. Bingley had soon made himself acquainted with all the principal people in
the room; he was lively and unreserved, danced every dance, was angry that the ball
closed so early, and talked of giving one himself at Netherfield. Such amiable quali-
ties must speak for themselves. What a contrast between him and his friend! Mr. Dar-
cy danced only once with Mrs. Hurst and once with Miss Bingley, declined being in-
troduced to any other lady, and spent the rest of the evening in walking about the
room, speaking occasionally to one of his own party. His character was decided. He
was the proudest, most disagreeable man in the world, and everybody hoped that he
would never come there again. Amongst the most violent against him was Mrs. Ben-
net, whose dislike of his general behavior was sharpened into particular resentment
by his having slighted one of her daughters. (Mr. Bingley)

(Jane Austen «Pride and Prejudicey)

Ynpaxnenue 2.13
1. [IpounTaiite ¢pparment uz « Wuthering Heights», usznoxure kpaTtko ero cojaepxa-
HUE Ha aHTJIMHACKOM SI3BIKE.
2. Kakue n0CTOMHCTBA U HEAOCTATKU XapakTepa oTMeuaeT aBTop? C KeM OH CpaBHU-
BACT T€POUHIO?
3. Ucnonw3ys cioBaph, OMpeeIuTe BCe BO3MOXKHBIC 3HAUCHUS BBIJCICHHBIX BBIpa-
KECHUMU.

4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKECHUM.
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Her spirit was high, though not rough, and qualified by a heart sensitive and
lively to excess in its affections. That capacity for intense attachments reminded me
of her mother: still she did not resemble her: for she could be soft and mild as a
dove, and she had a gentle voice and pensive expression: her anger was never furious;
her love never fierce: it was deep and tender. However, it must be acknowledged, she
had faults to foil her gifts. A propensity to be saucy was one; and a perverse will, that
indulged children invariably acquire, whether they be good tempered or cross.

(Emily Bronte « Wuthering Heightsy)

Ynpaxnenue 2.14
1. [IpounTaiite pparment u3 «Painted Veily, u3noxure KpaTko €ro cojaepkaHue Ha
AHTJIUMCKOM SI3BIKE.
2. Kakue 4epTsl xapaktepa BblaeseT apTop? ONUIINTE UX.
3. CocTaBbTe CcI0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

She felt that his merry little blue eyes were scanning her face with an amiable but
disconcerting attention. She had discovered already that he was shrewd and she had a
feeling that the relations between herself and Walter excited his cynical curiosity. She
found a certain amusement in baffling him. She liked him and she knew that he was
kindly disposed towards her. He was not witty nor brilliant, but he had a dry and incisive
way of putting things which was diverting, and his funny, boyish face under that bald
skull, all screwed up with laughter, made his remarks sometimes extremely droll. He had
lived for many years in outposts, often with no man of his own colour to talk to, and his
personality had developed in eccentric freedom. He was full of fads and oddities. His
frankness was refreshing. He seemed to look upon life in a spirit of banter, and his ridi-
cule of the Colony at Hong Kong was acid; but he laughed also at the Chinese officials
in Mei-Tan-Fu and at the cholera which decimated the city. He could not tell a tragic sto-
ry or one of heroism without making it faintly absurd. (Waddington)

(Somerset Maugham «Painted Veil»)
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Ynpaxnenue 2.15
1. IIpounTtaiite ¢pparmeHT u3 «Theatrey, U3TOKUTE KPaTKO €ro COJAEpKaHUE Ha aH-
TJIMACKOM SI3BIKE.
2. Kakue uepThl XxapakTepa OTMEUaeT aBTop y reposi? OxapakTepu3ynTe ux.
3. IlogOepuTe CHHOHMMEI K BBIICIIEHHBIM CJIOBaM (UCIIONIB3YHUTE CJIOBAph CHHOHUMOB).
4. CocTaBbTe CIIOBAPh HE3HAKOMBIX CJIOB U BHIPOKCHHIA.

Everybody praised him. A perfect husband. It seemed to her that none but she
knew what it was like to live with a man who was such a monster of vanity.

His complacency when he had beaten an opponent at golf or got the better of
someone in a business deal was infuriating. He gloried in his artfulness. He was a bore, a
crashing bore. He liked to tell Julia everything he did and every scheme that passed
through his head; it had been charming when merely to have him with her was a de-
light, but for years she had found his prosiness intolerable. He could describe nothing
without circumstantial detail. Nor was he only vain of his business acumen; with ad-
vancing years he had become outrageously vain of his person. As a youth he had taken
his beauty for granted: now he began to pay more attention to it and spared no pains to
keep what was left of it. It became an obsession. He devoted anxious care to his figure.
He never ate a fattening thing and never forgot his exercises. He consulted hair special-
ists when he thought his hair was thinning, and Julia was convinced that had it been pos-
sible to get the operation done secretly he would have had his face lifted. He had got into
the way of sitting with his chin slightly thrust out so that the wrinkles in his neck should
not show and he held himself with an arched back to keep his belly from sagging. He
could not pass a mirror without looking into it. He hankered for compliments and
beamed with delight when he had managed to extract one.

They were food and drink to him. Julia laughed bitterly when she remembered
that it was she who had accustomed him to them. For years she had told him how
beautiful he was and now he could not live without flattery. It was the only chink in
his armour. An actress out of a job had only to tell him to his face that he was too

handsome to be true for him to think that she might do for a part he had in mind. For
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years, so far as Julia knew, Michael had not bothered with women, but when he
reached the middle forties he began to have little flirtations. Julia suspected that noth-
ing much came of them. He was prudent, and all he wanted was admiration. She had
heard that when women became pressing he used her as a pretext to get rid of them.
Either he couldn’t risk doing anything to hurt her, or she was jealous or suspicious
and it seemed better that the friendship should cease. (Michael)

(Somerset Maugham «Theatrey)

Yunpaxkuenue 2.16
1. IlpounTaiite ¢pparment u3 «The Picture of Dorian Gray», u3noxxure KpaTKo €ro
COJIep)KaHUE HA aHTJINHCKOM SI3bIKE.
2. IlepeBeaute maHHbIA (PparMeHT, obpalias BHUMaHHE Ha BBIJCICHHOE MPEIOXKe-
HUE.
3. CocTaBbTe cI0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

"I believe that you are really a very good husband, but that you are thoroughly
ashamed of your own virtues. You are an extraordinary fellow. You never say a
moral thing, and you never do a wrong thing. Your cynicism is simply a pose."
(Basil about Henry)

(Oscar Wilde «The Picture of Dorian Gray»)
Ynpaxnenue 2.17
1. IIpounTaiite dhparment uz «Oliver Twisty, U3M0KHUTE KPATKO €ro cojepKaHUue Ha
AHTJIUMCKOM SI3BIKE.
2. Ucnonp3ys cioBapu, moa0epuTe BO3MOXKHBIE 3HAYCHUS BhIpakeHus «from no leg
but a beadle's».
3. CocTaBbTe CIIOBAPb HE3HAKOMBIX CJIOB U BBIPAKEHUI.

Now, Mr. Bumble was a fat man, and a choleric; so, instead of responding to
this open-hearted salutation in a kindred spirit, he gave the little wicket a tremendous
shake, and then bestowed upon it a kick which could have emanated from no leg but
a beadle's. (Mr. Bumble)

(Charles Dickens «Oliver Twisty)
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Ynpaxnenue 2.18
1. IlpounTaiite ¢pparment u3 «Tess of the d'Urbervilles», uznoxure kparko ero co-
JIep’)KaHUe Ha aHTJIMICKOM SI3BIKE.
2. Kakue uepThl XxapakTepa OTMEUaeT aBTOp y repost u ero oparbeB? B ueM ux pasziu-
qus?
3. Kakue cpenctBa BBIpa3UTEILHOCTH UCTIONB3YET aBTOP B TaHHOM (hparMeHTe?
4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKEHUI.

On their part they saw a great difference in him, a growing divergence from the
Angel Clare of former times. It was chiefly a difference in his manner that they noticed
just now, particularly his brothers. He was getting to behave like a farmer; he flung his
legs about; the muscles of his face had grown more expressive; his eyes looked as much
information as his tongue spoke, and more. The manner of the scholar had nearly disap-
peared; still more the manner of the drawing-room young man. A prig would have said
that he had lost culture, and a prude that he had become coarse. Such was the contagion
of domiciliary fellowship with the Talbothays nymphs and swains.

After breakfast he walked with his two brothers, non-evangelical, well-
educated, hall-marked young men, correct to their remotest fibre, such unimpeacha-
ble models as are turned out yearly by the lathe of a systematic tuition. They were
both somewhat short-sighted, and when it was the custom to wear a single eyeglass
and string they wore a single eyeglass and string; when it was the custom to wear a
double glass they wore a double glass; when it was the custom to wear spectacles
they wore spectacles straightway, all without reference to the particular variety of de-
fect in their own vision. When Wordsworth was enthroned they carried pocket cop-
ies; and when Shelley was belittled they allowed him to grow dusty on their shelves.
When Correggio's Holy Families were admired, they admired Correggio's Holy
Families; when he was decried in favour of Velasquez, they sedulously followed suit
without any personal objection.

If these two noticed Angel's growing social ineptness, he noticed their growing

mental limitations. Felix seemed to him all Church; Cuthbert all College. His Diocesan
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Synod and Visitations were the mainsprings of the world to the one; Cambridge to the
other. Each brother candidly recognized that there were a few unimportant score of mil-
lions of outsiders in civilized society, persons who were neither University men nor
churchmen; but they were to be tolerated rather than reckoned with and respected.

They were both dutiful and attentive sons, and were regular in their visits to
their parents. Felix, though an offshoot from a far more recent point in the devolution
of theology than his father, was less self-sacrificing and disinterested. More tolerant
than his father of a contradictory opinion, in its aspect as a danger to its holder, he
was less ready than his father to pardon it as a slight to his own teaching. Cuthbert
was, upon the whole, the more liberal-minded, though, with greater subtlety, he had
not so much heart.

As they walked along the hillside Angel's former feeling revived in him--that
whatever their advantages by comparison with himself, neither saw or set forth life as
it really was lived. Perhaps, as with many men, their opportunities of observation
were not so good as their opportunities of expression. Neither had an adequate con-
ception of the complicated forces at work outside the smooth and gentle current in
which they and their associates floated. Neither saw the difference between local
truth and universal truth; that what the inner world said in their clerical and academic
hearing was quite a different thing from what the outer world was thinking. (4Angel
and his brothers)

(Tomas Hardy «Tess of the d'Urbervilles»)

Ynpaxuenue 2.19
1. ITpouurtaiite ¢pparment u3 «The adventures of Sherlock Holmesy, nznoxure kpar-
KO €r0 COAEPKAHUE HA aHTJIMMCKOM SI3BIKE.
2. Ha kakue neranu obpamaet Buumanue lllepinok Xonmc y cBoeit moceTuTenbHUIbI?
3. Haiigure cioBa U CIOBOCOYETAHUS, KOTOPHIE CUMTAETE KIIOUEBBIMU B JIaHHOM
dparmenTe.
4. BeImuIvTe SIUTETHI, XapaKTEPU3YIOIINE BHEITHOCTD MOCETUTEIHHUIIBI.

5. CocraBbTe cI0Bapb HE3HAKOMBIX CJIOB U BBIPAKEHU.

41



My friend, who loved above all things precision and concentration of thought,
resented anything which distracted his attention from the matter in hand. And yet,
without a harshness which was foreign to his nature, it was impossible to refuse to
listen to the story of the young and beautiful woman, tall, graceful, and queenly, who
presented herself at Baker Street late in the evening, and implored his assistance and
advice. It was vain to urge that his time was already fully occupied, for the young la-
dy had come with the determination to tell her story, and it was evident that nothing
short of force could get her out of the room until she had done so. With a resigned air
and a somewhat weary smile, Holmes begged the beautiful intruder to take a seat, and
to inform us what it was that was troubling her.

"At least it cannot be your health," said he, as his keen eyes darted over her,
"so ardent a bicyclist must be full of energy."

She glanced down in surprise at her own feet, and I observed the slight rough-
ening of the side of the sole caused by the friction of the edge of the pedal.

"Yes, I bicycle a good deal, Mr. Holmes, and that has something to do with my
visit to you to-day."

My friend took the lady's ungloved hand, and examined it with as close an at-
tention and as little sentiment as a scientist would show to a specimen.

"You will excuse me, I am sure. It is my business," said he, as he dropped it.
"I nearly fell into the error of supposing that you were typewriting. Of course, it is
obvious that it is music. You observe the spatulate finger-ends, Watson, which is
common to both professions? There is a spirituality about the face, however"--she
gently turned it towards the light--"which the typewriter does not generate. This lady
1s a musician."

"Yes, Mr. Holmes, I teach music."

"In the country, I presume, from your complexion."

"Yes, sir, near Farnham, on the borders of Surrey." (Violet)

(Conan Doyle «The adventures of Sherlock Holmes»)
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Unit 3. Characteristics of home and family

(baok 3. Onucanue q0Ma U CeMbH)

Ynpaxnenue 3.1
1. IlpounTaiite ¢pparment u3 «Jane Eyre», U310KUTE KpaTKO €ro cofep’KaHue Ha aH-
TJIMACKOM SI3BIKE.
. [IpokoMMeHTUPYHTE UCTIOIH30BAHNE CPABHEHUH B JAaHHOM (pparMeHTe.
. Kakyro nanutpy 1BeToB UCIOJIB3YET aBTOP IIPU OMUCAHUU UHTEPhEPA KOMHATHI?
. Bpinmuiunre 3nuTeTsl, NPOAHAIU3UPYUTE UX UCIIOJIb30BAHUE.
. JIJis yero aBTOp MCMOIB3YET BhIpaKkeHUE «it was silent»?

. [Ipy moMonM Kakux CTUIMCTUYECKUX MpueMoB onuckiBaeTcs « The red-room»?

=) W, N NN UL T |

. CocTaBbTe CIIOBAph BHIPAKECHUMN, OTIMCHIBAIOIINX JIOM M MPEIMETHI HHTEPhEpa.

The red-room was a square chamber, very seldom slept in, I might say never, in-
deed, unless when a chance influx of visitors at Gateshead Hall rendered it necessary to
turn to account all the accommodation it contained yet it was one of the largest and state-
liest chambers in the mansion. A bed supported on massive pillars of mahogany, hung
with curtains of deep red damask, stood out like a tabernacle in the centre; the two large
windows, with their blinds always drawn down, were half shroudeda in festoons and
falls of similar drapery; the carpet was red; the table at the foot of the bed was covered
with a crimson cloth; the walls were a soft fawn colour with a blush of pink in it; the
wardrobe, the toilet-table, the chairs were of darkly polished old mahogany. Out of these
deep surrounding shades rose high, and glared white, the piled-up mattresses and pillows
of the bed, spread with a snowy Marseilles counterpane. Scarcely less prominent was an
ample cushioned easy-chair near the head of the bed, also white, with a footstool before
it; and looking, as I thought, like a pale throne.

This room was chill, because it seldom had a fire; it was silent, because remote
from the nursery and kitchen; solemn, because it was known to be so seldom entered.
The house-maid alone came here on Saturdays, to wipe from the mirrors and the fur-
niture a week’s quiet dust and Mrs. Reed herself, at far intervals, visited it to review

the contents of a certain secret drawer in the wardrobe, where were stored divers
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parchments, her jewel-casket, and a miniature of her deceased husband; and in those
last words lies the secret of the red-room—the spell which kept it so lonely in spite of
its grandeur. (The red-room)

(Charlotte Bronte «Jane Eyre»)

Ynpaxkuenue 3.2
1. IlpounTaiite ¢hparmentT u3 «Jane Eyre», H310KuTE KpaTKO €ro CoAepKaHUEe HA aH-
TJIMACKOM SI3BIKE.
2. Kakumu cpeicTBaMu aBTOP MOTYEPKUBACT TYIMIEBHOE COCTOSTHUE TEPOUHH?
3. Haiigure cioBa W CIOBOCOYETAHUS, KOTOPHIE CUMTAETE KIIOUEBBHIMU B JIAHHOM
(dparmeHre.
4. CocTaBbTe CIIOBaph BBIPAKEHUH, OMUCHIBAIOIINX JIOM M MPEAMETH HHTEPhEpa.

My seat, to which Bessie and the bitter Miss Abbot had left me riveted, was a low
ottoman near the marble chimney-piece; the bed rose before me; to my right hand there
was the high, dark wardrobe, with subdued, broken reflections varying the gloss of its
panels; to my left were the muffled windows; a great looking-glass between them re-
peated the vacant majesty of the bed and room. I was not quite sure whether they had
locked the door; and when I dared move, I got up and went to see. Alas! yes no jail was
ever more secure. Returning, I had to cross before the looking-glass; my fascinated
glance involuntarily explored the depth it revealed. All looked colder and darker in that
visionary hollow than in reality and the strange little figure there gazing at me, with a
white face and arms specking the gloom, and glittering eyes of fear moving where all
else was still, had the effect of a real spirit I thought it like one of the tiny phantoms, half
fairy, half imp, Bessie’s evening stories represented as coming out of lone, ferny dells in
moors, and appearing before the eyes of belated travellers.

(Charlotte Bronte «Jane Eyre»)
Ynpaxuenue 3.3
1. IlpounTaiite ¢pparment u3 «Jane Eyrey, U310KUTE KpaTKO €ro coAep>KaHUE HA aH-
TJIMHACKOM S3BIKE.
2. BeimumuTe SMUTETHI, XapakTepu3yromue nomenieHue. [I[pokoMMmeHTHpyiTe ux

HUCIIOJIB30BAaHHUC.
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3. Halimure OMOHUMBI K BBIJICJICHHBIM CJI0BaM, MOJIb3YSACh CIOBAPEM.
4. CocTaBbTe CIIOBaph BRIPAKEHUH, OMUCHIBAIOIINX JIOM M MPEAMETH HHTEPhEpa.

The hall was not dark, nor yet was it lit, only by the high-hung bronze lamp; a
warm glow suffused both it and the lower steps of the oak staircase. This ruddy
shine issued from the great dining-room, whose two-leaved door stood open, and
showed a genial fire in the grate, glancing on marble hearth and brass fire-irons, and
revealing purple draperies and polished furniture, in the most pleasant radiance. It
revealed, too, a group near the mantelpiece I had scarcely caught it, and scarcely be-
come aware of a cheerful mingling of voices, amongst which I seemed to distinguish
the tones of Adéle, when the door closed.

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 3.4
1. Ilpountaiite PparmeHT u3 «Pygmaliony, U3M0KUTE KPAaTKO €ro COACpKaHHWE Ha
AHTJIMHACKOM S3BIKE.
2. BpmummTe CymeCTBUTENbHBIC, TPYIIHUPYS HX TEMATHYECKH, TOSICHHUTE, KaKHUe
TPYIIIBI CJIOB TTOJTYYHIIHCH.
3. CocraBbTe CIOBaph BRIPAXKEHUH, OMMCHIBAIOIINX JOM U MPEAMETHI UHTEPhEPA.

It is a room on the first floor, looking on the street, and was meant for the
drawing room. The double doors are in the middle of the back wall; and persons en-
tering find in the corner to their right two tall file cabinets at right angles to one an-
other against the walls. In this corner stands a flat writing-table, on which are a pho-
nograph, a laryngoscope, a row of tiny organ pipes with a bellows, a set of lamp
chimneys for singing flames with burners attached to a gas plug in the wall by an in-
diarubber tube, several tuning-forks of different sizes, a life-size image of half a hu-
man head, showing in section the vocal organs, and a box containing a supply of wax
cylinders for the phonograph. Further down the room, on the same side, is a fireplace,
with a comfortable leather-covered easy-chair at the side of the hearth nearest the
door, and a coal-scuttle. There is a clock on the mantelpiece. Between the fireplace

and the phonograph table is a stand for newspapers. On the other side of the central
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door, to the left of the visitor, is a cabinet of shallow drawers. On it is a telephone and
the telephone directory. The corner beyond, and most of the side wall, is occupied by
a grand piano, with the keyboard at the end furthest from the door, and a bench for
the player extending the full length of the keyboard. On the piano is a dessert dish
heaped with fruit and sweets, mostly chocolates. The middle of the room is clear. Be-
sides the easy-chair, the piano bench, and two chairs at the phonograph table, there is
one stray chair. It stands near the fireplace. On the walls, engravings: mostly Pirane-
sis and mezzotint portraits. No paintings.

(Bernard Shaw «Pygmaliony)

Ynpaxuenue 3.5

1. IIpounTaiite PpparmeHt u3 «Vanity fair», U310KUTE KpPaTKO €ro COAEpaHUE Ha
AHTJIMHACKOM SI3BIKE.

2. [lpuBeanuTe MPUMEPHI UCIIOJIB3YEMBIX OTPECICHNH, IPOTHBOPEUYHMBBIX 110 CEMaH-
THKE.

3. Uto nmouepKuBaeT aBTop, ynoTpeosis cioBo «jade»?

4. IlonOepute cooTBeTCTBYONIEE 3HaUeHUE BhipaxkeHus «languid dullness», mpo-
KOMMEHTHPYHTE €ro NCIOJIb30BaHNE B JAHHOM ()parMeHTe.

5. CocTaBbTe CI0Baph BBIPAXKCHHH, OMIMCHIBAIONIUX CEMBIO.

Sir Pitt Crawley was a philosopher with a taste for what is called low life. His first
marriage with the daughter of the noble Binkie had been made under the auspices of his
parents; and as he often told Lady Crawley in her lifetime she was such a confounded
quarrelsome high-bred jade that when she died he was hanged if he would ever take an-
other of her sort, at her ladyship’s demise he kept his promise, and selected for a second
wife Miss Rose Dawson, daughter of Mr. John Thomas Dawson, ironmonger, of Mud-
bury. What a happy woman was Rose to be my Lady Crawley!

Let us set down the items of her happiness. In the first place, she gave up Peter
Butt, a young man who kept company with her, and in consequence of his disap-
pointment in love, took to smuggling, poaching, and a thousand other bad courses.

Then she quarrelled, as in duty bound, with all the friends and intimates of her youth,
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who, of course, could not be received by my Lady at Queen’s Crawley—nor did she
find in her new rank and abode any persons who were willing to welcome her. Who
ever did? Sir Huddleston Fuddleston had three daughters who all hoped to be Lady
Crawley. Sir Giles Wapshot’s family were insulted that one of the Wapshot girls had
not the preference in the marriage, and the remaining baronets of the county were in-
dignant at their comrade’s misalliance. Never mind the commoners, whom we will
leave to grumble anonymously...

The languid dullness of their mamma did not, as it may be supposed, awaken
much affection in her little daughters, but they were very happy in the servants’ hall
and in the stables; and the Scotch gardener having luckily a good wife and some good
children, they got a little wholesome society and instruction in his lodge, which was
the only education bestowed upon them until Miss Sharp came. (family description)

(William Makepeace Thackeray «Vanity fairy)

Ynpaxunenue 3.6
1. IIpounTaiite ¢pparmMent u3 «Vanity fair», U3710KUTE KpaTKO €ro COAep)KaHWE Ha
AHTJIUMCKOM SI3BIKE.
2. Kakue Tporsl UCTIOIB3YET aBTOp?
3. HaiiguTte cioBa W CIIOBOCOYETaHHS, KOTOPHIE CUMTACTE KIFOYECBHIMH B JaHHOM
dparmenTe.
4. CocTaBbTe CIIOBAPH BHIPAKECHUI, OMUCHIBAIOIIUX JIOM U TIPEIMETHI HHTEPhEpa.
Before the house of Queen’s Crawley, which is an odious oldfashioned red
brick mansion, with tall chimneys and gables of the style of Queen Bess, there is a
terrace flanked by the family dove and serpent, and on which the great hall-door
opens. And oh, my dear, the great hall I am sure is as big and as glum as the great hall
in the dear castle of Udolpho. It has a large fireplace, in which we might put half
Miss Pinkerton’s school, and the grate is big enough to roast an ox at the very least.
Round the room hang I don’t know how many generations of Crawleys, some with
beards and ruffs, some with huge wigs and toes turned out, some dressed in long

straight stays and gowns that look as stiff as towers, and some with long ringlets, and
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oh, my dear! scarcely any stays at all. At one end of the hall is the great staircase all
in black oak, as dismal as may be, and on either side are tall doors with stags’ heads
over them, leading to the billiard-room and the library, and the great yellow saloon
and the morning-rooms. I think there are at least twenty bedrooms on the first floor;
one of them has the bed in which Queen Elizabeth slept; and I have been taken by my
new pupils through all these fine apartments this morning. They are not rendered less
gloomy, I promise you, by having the shutters always shut; and there is scarce one of
the apartments, but when the light was let into it, I expected to see a ghost in the
room. We have a schoolroom on the second floor, with my bedroom leading into it on
one side, and that of the young ladies on the other. Then there are Mr. Pitt’s apart-
ments—Mr. Crawley, he is called—the eldest son, and Mr. Rawdon Crawley’s rooms—
he is an officer like SOMEBODY, and away with his regiment. There is no want of
room I assure you. You might lodge all the people in Russell Square in the house, |
think, and have space to spare. (house description)

(William Makepeace Thackeray «Vanity fair»)

Ynpaxuenue 3.7

1. IlpounTaiite PparmeHt u3 «Vanity fair», U3I0KUTE KPATKO €ro COJACpKaHUE HA
AHTJIMICKOM SI3BIKE.

2. Kakue ctunuctadeckue (GUrypbl U TPOTIBI UCTIONB3YeT aBTOP? OOBSICHUTE UX TIPH-
MEHEHHE.

3. CocTaBbTe CHHOHUMHYECKUE PSAIBI K BBICTICHHBIM CIIOBaM (HCIIONB3yHTE CIOBaph
CUHOHHMOB

4. CocTaBbTe CIOBaph BBIPAKCHHIA, ONMUCHIBAIOIIMX OTHOIIEHUE MucTepa Kpoymm
K CBHIHY.

Rawdon Crawley, though the only book which he studied was the Racing Cal-
endar, and though his chief recollections of polite learning were connected with the
floggings which he received at Eton in his early youth, had that decent and honest
reverence for classical learning which all English gentlemen feel, and was glad to

think that his son was to have a provision for life, perhaps, and a certain opportunity
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of becoming a scholar. And although his boy was his chief solace and companion,
and endeared to him by a thousand small ties, about which he did not care to speak to
his wife, who had all along shown the utmost indifference to their son, yet Rawdon
agreed at once to part with him and to give up his own greatest comfort and benefit
for the sake of the welfare of the little lad. He did not know how fond he was of the
child until it became necessary to let him go away. When he was gone, he felt more
sad and downcast than he cared to own--far sadder than the boy himself, who was
happy enough to enter a new career and find companions of his own age. Becky burst
out laughing once or twice when the Colonel, in his clumsy, incoherent way, tried to
express his sentimental sorrows at the boy's departure. The poor fellow felt that his
dearest pleasure and closest friend was taken from him. He looked often and wistfully
at the little vacant bed in his dressing-room, where the child used to sleep. He missed
him sadly of mornings and tried in vain to walk in the park without him. He did not
know how solitary he was until little Rawdon was gone. He liked the people who
were fond of him, and would go and sit for long hours with his good-natured sister
Lady Jane, and talk to her about the virtues, and good looks, and hundred good quali-
ties of the child.

(William Makepeace Thackeray «Vanity fairy)

Ynpaxuenue 3.8
1. IlpounTaiite pparment u3 «Pride and Prejudice», nznoxxkure KkpaTko ero comepxa-
HUE Ha aHTJIMHACKOM SI3bIKE.

2. Beipa3ute coOCTBEHHOE MHEHHE T10 MIOBOAY MPOYUTAHHOTO.
3. CocraBbTe coBaph BhIPAXKEHUH, OMUCHIBAIOIIMX CEMBIO capa Yuibsima Jlykaca.

Within a short walk of Longbourn lived a family with whom the Bennets were
particularly intimate. Sir William Lucas had been formerly in trade in Meryton, where
he had made a tolerable fortune, and risen to the honor of knighthood by an address to
the king, during his mayoralty. The distinction had perhaps been felt too strongly. It had
given him a disgust to his business, and to his residence in a small market town; and,

quitting them both, he had removed with his family to a house about a mile from Mery-
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ton, denominated from that period Lucas Lodge, where he could think with pleasure of
his own importance, and, unshackled by business, occupy himself solely in being civil to
all the world. For, though elated by his rank, it did not render him supercilious; on the
contrary, he was all attention to everybody. By nature inoffensive, friendly, and obliging,
his presentation at St. James's had made him courteous.

Lady Lucas was a very good kind of woman, not too clever to be a valuable
neighbor to Mrs. Bennet. They had several children. The eldest of them, a sensible,
intelligent young woman, about twenty-seven, was Elizabeth's intimate friend.

(Jane Austen «Pride and Prejudice»)

Ynpaxuenue 3.9
1. IIpounTaiite pparment u3z « Wuthering Heightsy, uznoxxure kpatko ero couepxa-
HUE HA AHTJIMKACKOM SI3BIKE.

2. HaiinuTe onuiieTBOpeHUE, MPOKOMMEHTUPYITE €ro UCIOJIb30BaHHE.
3. Kakue nsera ucnosb3yeT aBTop B OIMCAHUU OJJHOM U3 KOMHAT?
4. CocTaBbTe CIIOBaph BbIPAKEHUH, OMUCHIBAIOIINX J0OM U MPEAMETHI HHTEPhEPA.

Above the chimney were sundry villainous old guns, and a couple of horse-
pistols; and, by way of ornament, three gaudily-painted canisters disposed along its
ledge. The floor was of smooth, white stone; the chairs, high-backed, primitive struc-
tures, painted green: one or two heavy black ones lurking in the shade.

(Emily Bronte « Wuthering Heights»)

Ynpaxuenue 3.10
1. IIpouwnraiite ¢pparment u3 «Painted Veil», n3noxute KpaTko €ro cojepkaHue Ha
AHTJIMICKOM SI3BIKE.
2. Ha ocHOBe Kakoil CTUIMCTUYECKON (PUTYPBI MOCTPOEHO OMUCAaHUE IoMa?
3. Onpenenure BU TPoOIa, KOTOPBIA UCIOIB3YET aBTOP IS OMMCAHUS I0Ma CHApY KU
U BHYTpPH.
4. CocTtaBbTe CIIOBaph BHIPAKEHUH, OMUCHIBAIOIINX JIOM.
It was a square, white, and pretentious building, such as the Customs build for

their officials all over China; and the dining-room in which they ate, the drawing-
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room in which they sat, were furnished with prim and solid furniture. They had the
appearance of being partly offices and partly hotel; there was nothing homelike in
them and you understood that these houses were merely places of haphazard sojourn
to their successive occupants. It would never have occurred to you that on an upper
floor mystery and perhaps romance dwelt shrouded. They ascended a flight of stairs
and Waddington opened a door. Kitty went into a large, bare room with whitewashed
walls on which hung scrolls in various calligraphies. At a square table, on a stiff arm-
chair, both of blackwood and heavily carved, sat the Manchu. (Waddington's house)
(Somerset Maugham «Painted Veily)

Yunpaxuenue 3.11

1. IlpounTaiite ¢pparment u3 «The Picture of Dorian Gray», u3noxxure KpaTko €ro
coJiepKaHUE Ha aHTJIUHCKOM SI3BIKE.

2. Kakue sMOIMOHAIBHBIE CPEJICTBA BBIPA3UTEIIBHOCTH HCIIOJIB3YET aBTOp?

3. Haitgure cnoBa m CroBOCOYETaHUS, KOTOPHIE CUMTAETE KIIOUEBBIMHA B JIAHHOM
dbparmenre.

4. BeIMHIIATE STTUTETHI, XapaKTEPHU3YIOITUE YEPThI XapaKkTepa repoeB.

5. CocTaBbTe CII0OBAPh BBIPAKEHUI, OMUCHIBAIOIINX CEMbBIO T'€POSL.

He is the last Lord Kelso's grandson. His mother was a Devereux, Lady Marga-
ret Devereux. She was an extraordinarily beautiful girl, Margaret Devereux, and
made all the men frantic by running away with a penniless young fellow, a mere no-
body, sir, a subaltern in a foot regiment, or something of that kind. Certainly. The
poor chap was killed in a duel at Spa a few months after the marriage. There was an
ugly story about it. They said Kelso got some rascally adventurer, some Belgian
brute, to insult his son-in-law in public, paid him, sir, to do it, paid him, and that the
fellow spitted his man as if he had been a pigeon. The thing was hushed up, but, egad,
Kelso ate his chop alone at the club for some time afterwards. He brought his daugh-
ter back with him, I was told, and she never spoke to him again. Oh, yes; it was a bad
business. The girl died too, died within a year. His mother had money too. All the
Selby property came to her, through her grandfather. Her grandfather hated Kelso,
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thought him a mean dog. He was, too. Margaret Devereux was one of the loveliest
creatures I ever saw, Harry. What on earth induced her to behave as she did, I never
couldnunderstand. She could have married anybody she chose. Carlington was mad
after her. She was romantic though. All the women of that family were. The men
were a poor lot, but, egad! The women were wonderful. Carlington went on his knees
to her. Told me so himself. She laughed at him, and there wasn't a girl in London at
the time who wasn't after him. (Dorian’s family)

(Oscar Wilde «The Picture of Dorian Grayy)

Ynpaxnenue 3.12
1. Ilpounraiite PpparmenT u3z «Oliver Twist», U3TOKUTE KPATKO €ro CoJepKaHUE Ha
AHTJIUMCKOM SI3BIKE.
2. OxapakTepu3yiTe BEIpaXSHHUS, TOTUEPKUBAIOIIUE aTMOChEepy AoMa.
3. BeImumuTe riaroibl 1eHCTBUS U COCTOSIHHS, OXapaKTEePU3yHUTe UX.
4. CocTaBbTe CI0BAPb BBIPAXKEHUM, OMMCHIBAKOIINX IOM U PEAMETHI HHTEPHEPA.

It was a very dirty place. The rooms upstairs had great high wooden chimney-
pieces and large doors, with panelled walls and cornices to the ceiling; which, alt-
hough they were black with neglect and dust, were ornamented in various ways.
From all of these tokens Oliver concluded that a long time ago, before the old Jew
was born, it had belonged to better people, and had perhaps been quite gay and hand-
some: dismal and dreary as it looked now.

Spiders had built their webs in the angles of the walls and ceilings; and some-
times, when Oliver walked softly into a room, the mice would scamper across the
floor, and run back terrified to their holes. With these exceptions, there was neither
sight nor sound of any living thing; and often, when it grew dark, and he was tired of
wandering from room to room, he would crouch in the corner of the passage by the
street-door, to be as near living people as he could; and would remain there, listening
and counting the hours, until the Jew or the boys returned.

In all the rooms, the mouldering shutters were fast closed: the bars which held

them were screwed tight into the wood; the only light which was admitted, stealing
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its way through round holes at the top: which made the rooms more gloomy, and
filled them with strange shadows. There was a back-garret window with rusty bars
outside, which had no shutter; and out of this, Oliver often gazed with a melancholy
face for hours together; but nothing was to be descried from it but a confused and
crowded mass of housetops, blackened chimneys, and gable-ends. Sometimes, in-
deed, a grizzly head might be seen, peering over the parapet-wall of a distant house;
but it was quickly withdrawn again; and as the window of Oliver's observatory was
nailed down, and dimmed with the rain and smoke of years, it was as much as he
could do to make out the forms of the different objects beyond, without making any
attempt to be seen or heard, — which he had as much chance of being, as if he had
lived inside the ball of St. Paul's Cathedral.

(Charles Dickens «Oliver Twist»)

Yupaxuenue 3.13
1. [Ipountaiite pparment u3 «Tess of the d'Urbervillesy, nznoxure kpaTko ero co-
Jiep)KaHUe Ha aHTJINHCKOM SI3bIKE.
2. Beigenute metadophl B JaHHOM (PparMeHTe.
3. Onpenenure CMBICIOBBIE CBSI3U TEKCTA C MOMOIIBIO JIEKCUYECKUX CPEICTB.
4. CocTaBbTE CI0OBAPb BBIPAKEHUM, OMIMUCHIBAIOIINAX CEMBIO.

This going to hunt up her shiftless husband at the inn was one of Mrs
Durbeyfield's still extant enjoyments in the muck and muddle of rearing children. To
discover him at Rolliver's, to sit there for an hour or two by his side and dismiss all
thought and care of the children during the interval, made her happy. A sort of halo, an
occidental glow, came over life then. Troubles and other realities took on themselves a
metaphysical impalpability, sinking to mere mental phenomena for serene contempla-
tion, and no longer stood as pressing concretions which chafed body and soul. The
youngsters, not immediately within sight, seemed rather bright and desirable appurte-
nances than otherwise; the incidents of daily life were not without humorousness and jol-
lity in their aspect there. She felt a little as she had used to feel when she sat by her now
wedded husband in the same spot during his wooing, shutting her eyes to his defects of
character, and regarding him only in his ideal presentation as lover.
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Tess, being left alone with the younger children, went first to the outhouse with
the fortune-telling book, and stuffed it into the thatch. A curious fetishistic fear of this
grimy volume on the part of her mother prevented her ever allowing it to stay in the
house all night, and hither it was brought back whenever it had been consulted. Be-
tween the mother, with her fast-perishing lumber of superstitions, folk-lore, dialect,
and orally transmitted ballads, and the daughter, with her trained National teachings
and Standard knowledge under an infinitely Revised Code, there was a gap of two
hundred years as ordinarily understood. When they were together the Jacobean and
the Victorian ages were juxtaposed.

Returning along the garden path Tess mused on what the mother could have
wished to ascertain from the book on this particular day. She guessed the recent an-
cestral discovery to bear upon it, but did not divine that it solely concerned herself.
Dismissing this, however, she busied herself with sprinkling the linen dried during
the day-time, in company with her nine-year-old brother Abraham, and her sister Eli-
za-Louisa of twelve and a half, called "'Liza-Lu," the youngest ones being put to bed.
There was an interval of four years and more between Tess and the next of the fami-
ly, the two who had filled the gap having died in their infancy, and this lent her a
deputy-maternal attitude when she was alone with her juniors. Next in juvenility to
Abraham came two more girls, Hope and Modesty; then a boy of three, and then the
baby, who had just completed his first year.

All these young souls were passengers in the Durbeyfield ship--entirely de-
pendent on the judgement of the two Durbeyfield adults for their pleasures, their ne-
cessities, their health, even their existence. If the heads of the Durbeyfield household
chose to sail into difficulty, disaster, starvation, disease, degradation, death, thither
were these half-dozen little captives under hatches compelled to sail with them--six
helpless creatures, who had never been asked if they wished for life on any terms,
much less if they wished for it on such hard conditions as were involved in being of
the shiftless house of Durbeyfield. Some people would like to know whence the poet
whose philosophy is in these days deemed as profound and trustworthy as his song is
breezy and pure, gets his authority for speaking of "Nature's holy plan."

(Tomas Hardy «Tess of the d'Urbervillesy)
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Ynpaxnenue 3.14
1. Ilpounraiire pparment u3 «The adventures of Sherlock Holmesy, uznoxure xpat-
KO €ro CoJIepKaHue Ha aHTJIUHUCKOM SI3BIKE.
2. Ha kakue getanu oOpaiaeT BHUMaHHUE aBTOP, OMUCHIBAs IOM?
3. JlaliTe aHaIN3 CIIOBOCOYETAHUM «CYLIECTBUTENBHOE + IIPUIIATaTEIEHOE).
4. CocTaBbTe CIOBaph BBIPAKEHUM, ONMCHIBAIOIINX JIOM.

"There was a little passage in front of me, unpapered and uncarpeted, which
turned at a right angle at the farther end. Round this corner were three doors in a line,
the first and third of which were open. They each led into an empty room, dusty and
cheerless, with two windows in the one and one in the other, so thick with dirt that
the evening light glimmered dimly through them. The centre door was closed, and
across the outside of it had been fastened one of the broad bars of an iron bed, pad-
locked at one end to a ring in the wall, and fastened at the other with stout cord. The
door itself was locked as well, and the key was not there. This barricaded door corre-
sponded clearly with the shuttered window outside, and yet I could see by the glim-
mer from beneath it that the room was not in darkness. Evidently there was a skylight
which let in light from above. As I stood in the passage gazing at the sinister door and
wondering what secret it might veil, I suddenly heard the sound of steps within the
room and saw a shadow pass backward and forward against the little slit of dim light
which shone out from under the door. A mad, unreasoning terror rose up in me at the
sight, Mr. Holmes. My overstrung nerves failed me suddenly, and I turned and ran—
ran as though some dreadful hand were behind me clutching at the skirt of my dress. I
rushed down the passage, through the door, and straight into the arms of Mr.
Rucastle, who was waiting outside.

(Conan Doyle «The adventures of Sherlock Holmes)

Ynpaxxkuenue 3.15
1. Ilpouwnraiite ¢pparment u3 «The adventures of Sherlock Holmesy, uznoxxure xpat-
KO €ro COAEPKaHUE HA aHTJIUUCKOM SI3bIKE.
2. IloaroroBbTe MUTEPATYPHBIN IEPEBO JAHHOTO ()parMeHTa.

3. CocTaBbTe CJIOBaph BHIPAKEHUMN, OMUCHIBAIOIIUX JOM.
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When I came down, Mr. Rucastle met me here and drove me in his dog-cart to
the Copper Beeches. It is, as he said, beautifully situated, but it is not beautiful in itself,
for it is a large square block of a house, whitewashed, but all stained and streaked with
damp and bad weather. There are grounds round it, woods on three sides, and on the
fourth a field which slopes down to the Southampton highroad, which curves past about
a hundred yards from the front door. This ground in front belongs to the house, but the
woods all round are part of Lord Southerton's preserves. A clump of copper beeches
immediately in front of the hall door has given its name to the place.

(Conan Doyle «The adventures of Sherlock Holmesy)

Unit 4. Nature description

(baok 4. Onucanue NpUpPoOabI)

Ynpaxnenue 4.1

1. Ilpounraiite dpparment u3 «Jane Eyre», U3noxkuTte KpaTko ero cojep>kaHue Ha aH-
TJIMHACKOM SA3BIKE.

2. Bepinumurte U3 TEKCTA SMUTETHl U MPOKOMMEHTUPYWUTE MX UCIOJIb30BaHUE B JaH-
HOM (pparMeHre.

3. Kakue Tporbl HCTIONB3yeT aBTOP B TaHHOM (hparmeHTe?

4. CocTaBbTe CJIOBAph CJIOB M CIIOBOCOUYETAHUMU, UCIIOJIB3YEMbIX JJI OMUCAHUS MPHU-
poAbl. 3alIOMHUTE HX.

The breeze was from the west it came over the hills, sweet with scents of heath
and rush; the sky was of stainless blue; the stream descending the ravine, swelled
with past spring rains, poured along plentiful and clear, catching golden gleams from
the sun, and sapphire tints from the firmament. As we advanced and left the track, we
trod a soft turf, mossy fine and emerald green, minutely enamelled with a tiny white
flower, and spangled with a star-like yellow blossom the hills, meantime, shut us
quite in; for the glen, towards its head, wound to their very core.

(Charlotte Bronte «Jane Eyre»)
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Ynpaxnenue 4.2
1. ITpounTaiite pparmeHT u3 «Jane Eyre», H3mokuTe KpaTKo €ro cojepkaHue Ha aH-
TJIMACKOM SI3BIKE.
2. CnenaiiTe aHaiIW3 BBIPA3UTEIBHBIX M M300pa3UTEIBHBIX CPEACTB JIaHHOTO (hpar-
MEHTA.
3. CocraBbTe CIIOBaph CJIOB U CIOBOCOYETAHUH, UCTIONB3YEMBIX JIJISi OTTUCAHUS TIPH-
pOJbI. 3alIOMHUTE UX.

The bright and velvet lawn closely girdling the grey base of the mansion; the
field, wide as a park, dotted with its ancient timber; the wood, dun and sere, divided
by a path visibly overgrown, greener with moss than the trees were with foliage; the
church at the gates, the road, the tranquil hills, all reposing in the autumn day’s sun;
the horizon bounded by a propitious sky, azure, marbled with pearly white. No fea-
ture in the scene was extraordinary, but all was pleasing.

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 4.3

1. IlpounTaiite ¢pparmenT u3 «Jane Eyre», U310KUTE KPATKO €ro CoAepKaHUE HA aH-
TJIMACKOM SI3BIKE.

2. KakoBbI pe4yeBbI€ U CTHIIMCTUYECKIE OCOOEHHOCTH JAaHHOTO hparmMeHTa?

3. KakoBa po:b riaroioB B JaHHOM (pparmenTe?

4. Beimumute cnoBa ¢ cyhdUKcom —ness, HallauTe, moJb3ysICh CIOBapEM, BCE JOIY-
CTUMBIC 3HAUCHHUS.

5. OOparuTe BHUMaHUE HA MOCTPOCHUE BBIACICHHOTO BOIPOCUTENBHOTO MPEATI0KEHHUSI.

6. CocTaBbTe CIOBaph CIOB U CIOBOCOYCTAHHA, UCTIONB3YEMBIX JIJISi OTMMCAHUS TIPH-
pOabl. 3aTIOMHUTE UX.

But the privations, or rather the hardships, of Lowood lessened. Spring drew
on: she was indeed already come; the frosts of winter had ceased; its snows were
melted, its cutting winds ameliorated. My wretched feet, flayed and swollen to lame-
ness by the sharp air of January, began to heal and subside under the gentler breath-

ings of April; the nights and mornings no longer by their Canadian temperature froze
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the very blood in our veins; we could now endure the play-hour passed in the garden:
sometimes on a sunny day it began even to be pleasant and genial, and a greenness
grew over those brown beds, which, freshening daily, suggested the thought that
Hope traversed them at night, and left each morning brighter traces of her steps.
Flowers peeped out amongst the leaves; snow-drops, crocuses, purple auriculas, and
golden-eyed pansies. On Thursday afternoons (half-holidays) we now took walks,
and found still sweeter flowers opening by the wayside, under the hedges.

I discovered, too, that a great pleasure, an enjoyment which the horizon only
bounded, lay all outside the high and spike-guarded walls of our garden: this pleasure
consisted in prospect of noble summits girdling a great hill-hollow, rich in verdure and
shadow; in a bright beck, full of dark stones and sparkling eddies. How different had this
scene looked when I viewed it laid out beneath the iron sky of winter, stiffened in frost,
shrouded with snow! — when mists as chill as death wandered to the impulse of east
winds along those purple peaks, and rolled down “ing” and holm till they blended with
the frozen fog of the beck! That beck itself was then a torrent, turbid and curbless: it tore
asunder the wood, and sent a raving sound through the air, often thickened with wild rain
or whirling sleet; and for the forest on its banks, that showed only ranks of skeletons.

April advanced to May: a bright serene May it was; days of blue sky, placid sun-
shine, and soft western or southern gales filled up its duration. And now vegetation ma-
tured with vigour; Lowood shook loose its tresses; it became all green, all flowery; its
great elm, ash, and oak skeletons were restored to majestic life; woodland plants sprang
up profusely in its recesses; unnumbered varieties of moss filled its hollows, and it made
a strange ground-sunshine out of the wealth of its wild primrose plants: I have seen their
pale gold gleam in overshadowed spots like scatterings of the sweetest lustre. All this |
enjoyed often and fully, free, unwatched, and almost alone: for this unwonted liberty and
pleasure there was a cause, to which it now becomes my task to advert.

Have I not described a pleasant site for a dwelling, when I speak of it as
bosomed in hill and wood, and rising from the verge of a stream? Assuredly,
pleasant enough: but whether healthy or not is another question.

(Charlotte Bronte «Jane Eyre»)
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Ynpaxnenue 4.4
1. IlpounTaiite ¢pparment u3 «Jane Eyre», U310KUTE KPATKO €ro COAEep>KaHUE HA aH-
TJTUHACKOM SI3bIKE.
2. OnuiuTe mpuiiaraTelbHbIe SMOITMOHATIBHO-OIIEHOYHOTO XapakTepa.
3. CocraBbTe CIOBaph CJIOB U CIOBOCOYETAHUH, UCTIONB3YEMbIX JIJISi OTTUCAHUS TIPH-
poAbl. 3aIIOMHUTE HX.

It was a fine autumn morning; the early sun shone serenely on embrowned
groves and still g Its grey front stood out well from the background of a rookery,
whose cawing tenants were now on the wing: they flew over the lawn and grounds to
alight in a great meadow, from which these were separated by a sunk fence, and
where an array of mighty old thorn trees, strong, knotty, and broad as oaks, at once
explained the etymology of the mansion’s designation. Farther off were hills: not so
lofty as those round Lowood, nor so craggy, nor so like barriers of separation from
the living world; but yet quiet and lonely hills enough, and seeming to embrace
Thornfield with a seclusion I had not expected to find existent so near the stirring lo-
cality of Millcote. A little hamlet, whose roofs were blent with trees, straggled up the
side of one of these hills; the church of the district stood nearer Thornfield: its old
tower-top looked over a knoll between the house and gates.

(Charlotte Bronte «Jane Eyre»)

Ynpaxkuenue 4.5

1. Ilpounraiite gpparmMeHT U3 «lvanhoey, U3M0KUTE KPATKO €ro COAEpKAHHE HA aH-
TJIMMCKOM SI3BIKE.

2. CocTaBbTe CIOBaph AMUTETOB aHTJIMUCKOTO JIUTEPATYPHOTO SI3bIKA, TPOKOMMEHTH-
pyHTE UX UCIOJIb30BaHUE B JAHHOM (pparMeHTe.

3. Haiinure cinoBa M CIIOBOCOYETaHUS, KOTOPBIE CUMTAETE KIIOUEBBIMU B JIAHHOM
¢dparmenre.

4. BeimmummuTe Hapeuws, oOpa3oBaHHbIC npu roMontu cyddukca — ly. Onpenenure
I'PaMMAaTHUYECKYIO KaTErOPUIO HCXOIHOTO CJIO0BA.

5. CocTaBbTe CIIOBAPH CIIOB M CIIOBOCOYETAHWN, HUCIOJIB3YyEMBIX JUIS ONMCAHUS IIPH-

pObI. 3alIOMHUTE UX.
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The sun was setting upon one of the rich grassy glades of that forest, which we
have mentioned in the beginning of the chapter. Hundreds of broad-headed, short-
stemmed, wide-branched oaks, which had witnessed perhaps the stately march of the
Roman soldiery, flung their gnarled arms over a thick carpet of the most delicious green
sward; in some places they were intermingled with beeches, hollies, and copsewood of
various descriptions, so closely as totally to intercept the level beams of the sinking sun;
in others they receded from each other, forming those long sweeping vistas, in the intri-
cacy of which the eye delights to lose itself, while imagination considers them as the
paths to yet wilder scenes of silvan solitude. Here the red rays of the sun shot a broken
and discoloured light, that partially hung upon the shattered boughs and mossy trunks of
the trees, and there they illuminated in brilliant patches the portions of turf to which they
made their way. A considerable open space, in the midst of this glade, seemed formerly
to have been dedicated to the rites of Druidical superstition; for, on the summit of a hill-
ock, so regular as to seem artificial, there still remained part of a circle of rough unhewn
stones, of large dimensions. Seven stood upright; the rest had been dislodged from their
places, probably by the zeal of some convert to Christianity, and lay, some prostrate near
their former site, and others on the side of the hill. One large stone only had found its
way to the bottom, and in stopping the course of a small brook, which glided smoothly
round the foot of the eminence, gave, by its opposition, a feeble voice of murmur to the
placid and elsewhere silent streamlet.

(Walter Scott «Ivanhoe»)

Ynpaxnenue 4.6
1. Ilpouutaiite ¢parmeHT u3z «Vanity fair» ¢ COOTBETCTBYIOIIUM PHUTMHKO-
WHTOHAITMOHHBIM 0(OPMIICHUEM, YUUTHIBASI TUITBI TIPS IJIOKCHU.
2. HaiimuTe u 00BbsICHUTE TPUMEHEHUE CTHIIMCTUYECKUX (Duryp.
3. CocTaBbTe CIOBaph CIOB U CIOBOCOYCTAHMIA, UCTIONB3YEMBIX JIJISi OTMUCAHUS TIPH-
pOAbI. 3ATIOMHHUTE UX.
Some ten days after the above ceremony, three young men of our acquaintance

were enjoying that beautiful prospect of bow windows on the one side and blue sea
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on the other, which Brighton affords to the traveller. Sometimes it is towards the
ocean—smiling with countless dimples, speckled with white sails, with a hundred
bathing-machines kissing the skirt of his blue garment-that the Londoner looks en-
raptured: sometimes, on the contrary, a lover of human nature rather than of prospects
of any kind, it is towards the bow windows that he turns, and that swarm of human
life which they exhibit. From one issue the notes of a piano, which a young lady in
ringlets practises six hours daily, to the delight of the fellowlodgers: at another, love-
ly Polly, the nurse-maid, may be seen dandling Master Omnium in her arms: whilst
Jacob, his papa, is beheld eating prawns, and devouring the Times for breakfast, at
the window below. Yonder are the Misses Leery, who are looking out for the young
officers of the Heavies, who are pretty sure to be pacing the cliff; or again it is a City
man, with a nautical turn, and a telescope, the size of a six-pounder, who has his in-
strument pointed seawards, so as to command every pleasure-boat, herring-boat, or
bathing-machine that comes to, or quits, the shore, &c., &c. But have we any leisure
for a description of Brighton? — for Brighton, a clean Naples with genteel lazzaroni—
for Brighton, that always looks brisk, gay, and gaudy, like a harlequin’s jacket—for
Brighton, which used to be seven hours distant from London at the time of our story;
which is now only a hundred minutes off; and which may approach who knows how
much nearer, unless Joinville comes and untimely bombards it?

(William Makepeace Thackeray «Vanity fair»)

Ynpaxuenue 4.7

1. ITpounTtaiite ¢pparment u3 «Pride and Prejudice», uznoxxurte KpaTKo €ro coaepxa-
HHUE HA aHTJIMHCKOM SI3bIKE.

2. KakoBa posip npupojasl B IOHMMAaHUU BHYTPEHHETO MHpa repoes? Kakue cpencrsa
BBIPA3UTEIBHOCTH [IOMOTAIOT aBTOPY NEPENaTh 3TO?

3. CocTaBbTe CI0Baphb CJIOB U CIOBOCOYETAHUM, UCIOJIB3YEMBIX JJISl ONUCAHUS IPU-
poAbl. 3alIOMHUTE HX.

They entered the woods, and bidding adieu to the river for a while, ascended

some of the higher grounds; whence, in spots where the opening of the trees gave the
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eye power to wander, were many charming views of the valley, the opposite hills,
with the long range of woods overspreading many, and occasionally part of the
stream. Mr. Gardiner expressed a wish of going round the whole park, but feared it
might be beyond a walk. With a triumphant smile, they told that it was ten miles
round. It settled the matter; and they pursued the accustomed circuit; which brought
them again, after some time, in a descent among hanging woods, to the edge of the
water, and one of its narrowest parts. They crossed it by a simple bridge, in character
with the general air of the scene; it was spot less adorned than any they had yet visit-
ed; and the valley, here contracted into a glen, allowed room only for the stream, and
a narrow walk amidst the rough coppice-wood which bordered it. Elizabeth longed to
explore its windings; but when they had crossed the bridge, and perceived their dis-
tance from the house, Mrs. Gardiner, who was not a great walker, could go no farther,
and thought only of returning to the carriage as quickly as possible. Her niece was,
therefore, obliged to submit, and they took their way towards the house on the oppo-
site side of the river, in the nearest direction; but their progress was slow, for Mr.
Gardiner, though seldom able to indulge the taste, was very fond of fishing, and was
so much engaged in watching the occasional appearance of some trout in the water,
and talking to the man about them, that he advanced but little. Whilst wandering on in
this slow manner, they were again surprised, and Elizabeth's astonishment was quite
equal to what it had been at first, by the sight of Mr. Darcy approaching them, and at
no great distance. The walk being here less sheltered than on the other side, allowed
them to see him before they met. Elizabeth, however astonished, was at least ~ more
prepared for an interview than before, and resolved to appear and to speak with calm-
ness, if he really intended to meet them. For a few moments, indeed, she felt that he
would probably strike into some other path. The idea lasted while a turning in the
walk concealed him from their view; the turning past, he was immediately before
them. With a glance, she saw that he had lost none of his recent civility; and, to imi-
tate his politeness, she began as they met to admire the beauty of the place; but she

had not got beyond the words "delightful," and "charming," when some unlucky rec-
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ollections obtruded, and she fancied that praise of Pemberley from her might be mis-
chievously construed. Her color changed, and she said no more.

(Jane Austen «Pride and Prejudice»)

Ynpaxnenue 4.8

1. IIpounTaiite dpparment u3z « Wuthering Heights», uznoxure KpaTtko ero cojepxa-
HUE Ha aHTJIUHCKOM SI3BIKE.

2. Bemmumure U3 TEKCTa SMHUTETHl U MPOKOMMEHTUPYWTE WX UCIOIH30BAaHUE B JaH-
HOM (pparMeHre.

3. Haiinure rimarosisl JBUKEHUS, OXapAKTEPUZYUTE UX.

4. CocTaBbTe CIIOBaph CIOB M CJIOBOCOUYETAHUH, UCIIOJIBb3YEMbIX I OMHCAHUS TPH-
pOabl. 3alIOMHUTE UX.

That was his most perfect idea of heaven's happiness: mine was rocking in a
rustling green tree, with a west wind blowing, and bright white clouds flitting rapidly
above; and not only larks, but throstles, and blackbirds, and linnets, and cuckoos
pouring out music on every side, and the moors seen at a distance, broken into cool
dusky dells; but close by great swells of long grass undulating in waves to the breeze;
and woods and sounding water, and the whole world awake and wild with joy.

(Emily Bronte « Wuthering Heightsy)

YnpaxHenue 4.9
1. [Ipouuraiite pparment u3 «Painted Veily, u3noxuTe KpaTKko €ro cojuepkaHue Ha
AHTJIUMUCKOM SI3BIKE.
2. HaiimuTe cpaBHEeHUE B JaHHOM (pparMeHTe.
3. Kakumu cpeacTBamMu aBTOp MEPENAET TPEBOKHOE COCTOSSHUE T€POUHU?
4. CocraBbTe CIOBaph CJIOB U CIOBOCOUYETAHUM, UCIIOJIB3YEMBIX JJIS ONMCAHUS NPHU-
POl 3aTIOMHUTE UX.

She was passing a grove of bamboos and they leaned over the causeway
strangely as if they would detain her; though the summer evening was windless their
narrow green leaves shivered a little. It gave her the sensation that someone hidden

among them was watching her as she passed. Now they came to the foot of the hill
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and the rice-fields ceased. The bearers took it with a swinging stride. The hill was
covered close with little green mounds, close, close to one another, so that the ground
was ribbed like the sea-sand when the tide has gone out... (Summer)

(Somerset Maugham «Painted Veil»)

Ynpaxkuenue 4.10
1. IlpounTaiite ¢pparment u3 «The Picture of Dorian Gray», uznoxure KpaTko €ro
COJEPKAHME HA AHTJIMMCKOM SI3BIKE.
2. Kakumu cpecTBamMu aBTOp NOAYEPKUBAET AYIIEBHOE COCTOSIHUE TEPOS?
3. CocTaBbTe CIIOBAPH CIIOB M CIIOBOCOYETAHWW, HUCHOJB3YEMBIX Il ONMCAHUS IIPU-
pOAbl. 3AIIOMHUTE UX.

If the tapestry did but tremble in the wind, he shook. The dead leaves that were
blown against the leaded panes seemed to him like his own wasted resolutions and
wild regrets (Autumn)

(Oscar Wilde «The Picture of Dorian Gray»)

Yupaxnenue 4.11

1. IIpounTaiite pparment u3z «Oliver Twisty, U370KKUTE KPATKO €ro cojaepkaHue Ha
AHTJIUMCKOM SI3BIKE.

2. Kakumu cpencTtBaMu aBTOp MOAYEPKUBAET MOJHOTY W OOTAaTCTBO JieTa, MepeaacT
CBOE€ OTHOILICHUE K JIETY?

3. BeinummTe ri1arosisl U3 JaHHOTO (PparMeHTa, OXapakTepusymuTe ux.

4. CocraBbTe CIOBaph CIOB U CIOBOCOYETAHUM, UCIIOJIB3YEMBIX JJIS ONMCAHUS IIPHU-
POl 3aTIOMHUTE UX.

Spring flew swiftly by, and summer came. If the village had been beautiful at first
it was now in the full glow and luxuriance of its richness. The great trees, which had
looked shrunken and bare in the earlier months, had now burst into strong life and
health; and stretching forth their green arms over the thirsty ground, converted open and
naked spots into choice nooks, where was a deep and pleasant shade from which to look
upon the wide prospect, steeped in sunshine, which lay stretched beyond. The earth had
donned her mantle of brightest green; and shed her richest perfumes abroad. It was the
prime and vigour of the year; all things were glad and flourishing.

(Charles Dickens «Oliver Twisty)
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Ynpaxxuenue 4.12

1. Ilpounraiite ¢pparment u3 «Tess of the d'Urbervilles», nznoxure kparko ero co-
JIep’)KaHUEe Ha aHTJIMICKOM SI3BIKE.

2. Kakas nBeToBasi raMMa HUCIIOIb3YETCSl aBTOPOM JIsI ONTMCAHUS JTIOJIMHBI?

3. IToyemy omucaHue JOTUHBI SABISIETCS OJHUM M3 CaMbIX MOATHYHBIX OTPHIBKOB TO-
BECTH?

4. CocTaBbTe CJIOBAaph CJIOB M CIIOBOCOUYETAHUMN, UCIIOJIB3YEMBIX JJIS OMUCAHUS MPH-
pOabl. 3aIOMHUTE UX.

The village of Marlott lay amid the north-eastern undulations of the beautiful
Vale of Blakemore, or Blackmoor, aforesaid, an engirdled and secluded region, for
the most part untrodden as yet by tourist or landscape-painter, though within a four
hours' journey from London.

It is a vale whose acquaintance is best made by viewing it from the summits of
the hills that surround it--except perhaps during the droughts of summer. An unguid-
ed ramble into its recesses in bad weather is apt to engender dissatisfaction with its
narrow, tortuous, and miry ways.

This fertile and sheltered tract of country, in which the fields are never brown and
the springs never dry, is bounded on the south by the bold chalk ridge that embraces the
prominences of Hambledon Hill, Bulbarrow, Nettlecombe-Tout, Dogbury, High Stoy,
and Bubb Down. The traveller from the coast, who, after plodding northward for a score
of miles over calcareous downs and corn-lands, suddenly reaches the verge of one of
these escarpments, is surprised and delighted to behold, extended like a map beneath
him, a country differing absolutely from that which he has passed through. Behind him
the hills are open, the sun blazes down upon fields so large as to give an unenclosed
character to the landscape, the lanes are white, the hedges low and plashed, the atmos-
phere colourless. Here, in the valley, the world seems to be constructed upon a smaller
and more delicate scale; the fields are mere paddocks, so reduced that from this height
their hedgerows appear a network of dark green threads overspreading the paler green of

the grass. The atmosphere beneath is languorous, and is so tinged with azure that what
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artists call the middle distance partakes also of that hue, while the horizon beyond is of
the deepest ultramarine. Arable lands are few and limited; with but slight exceptions the
prospect is a broad rich mass of grass and trees, mantling minor hills and dales within
the major. Such is the Vale of Blackmoor. (Summer)

(Tomas Hardy «Tess of the d'Urbervillesy)

Ynpaxnenue 4.13
1. ITpounraiite ¢pparment u3 «The adventures of Sherlock Holmesy, nznoxure kpar-
KO €r0 COAEPKAHME HA aHTIIMHCKOM SI3BIKE.
2. IlogbepuTe K BBIACIECHHBIM CIIOBaM HAWOOJIBIEE KOJIWYECTBO CHHOHHMOB, HC-
TIOJIE3YHTE CIIOBaph CHHOHMMOB.
3. CocTaBbTe CIIOBAPH CIIOB M CIIOBOCOYETAHUW, UCTOJB3YyEMBIX Il ONMCAHUS IIPU-
pObI. 3alIOMHUTE UX.

It was a cold morning of the early spring, and we sat after breakfast on either
side of a cheery fire in the old room at Baker Street. A thick fog rolled down between
the lines of dun-coloured houses, and the opposing windows loomed like dark, shape-
less blurs through the heavy yellow wreaths. Our gas was lit and shone on the white
cloth and glimmer of china and metal, for the table had not been cleared yet.

(Conan Doyle «The adventures of Sherlock Holmesy)

Ynpaxxknenue 4.14
1. ITpouuraiite ¢pparment u3 «The adventures of Sherlock Holmesy, nznoxure kpar-
KO €r0 COAEPKAHME HA aHTIIMUCKOM SI3BIKE.
2. Bemwumurte U3 TEKCTa SMHUTETHl U MPOKOMMEHTUPYWTE WX HCIIOIH30BaHUE B JaH-
HOM (hparMeHre.
3. KakoBa peakuus repoeB Ha MO3THYECKUI 00pa3 NpUPOAHON KPacoThI?
4. CocTaBbTe CJIOBAaph CJIOB M CIIOBOCOUYETAHUMU, UCIIOJIB3YyEMBIX JJIS ONMUCAHUS MPH-
pOJbl. 3aIIOMHUTE HX.
By eleven o'clock the next day we were well upon our way to the old English
capital. Holmes had been buried in the morning papers all the way down, but after we

had passed the Hampshire border he threw them down and began to admire the scen-
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ery. It was an ideal spring day, a light blue sky, flecked with little fleecy white clouds
drifting across from west to east. The sun was shining very brightly, and yet there
was an exhilarating nip in the air, which set an edge to a man's energy. All over the
countryside, away to the rolling hills around Aldershot, the little red and grey roofs of
the farm-steadings peeped out from amid the light green of the new foliage."Are they
not fresh and beautiful?" I cried with all the enthusiasm of a man fresh from the fogs
of Baker Street. But Holmes shook his head gravely.

"Do you know, Watson," said he, "that it is one of the curses of a mind with a
turn like mine that I must look at everything with reference to my own special sub-
ject. You look at these scattered houses, and you are impressed by their beauty. I look
at them, and the only thought which comes to me is a feeling of their isolation and of
the impunity with which crime may be committed there."

"Good heavens!" I cried. "Who would associate crime with these dear old home-
steads?"

"They always fill me with a certain horror. It is my belief, Watson, founded up-
on my experience, that the lowest and vilest alleys in London do not present a more
dreadful record of sin than does the smiling and beautiful countryside."

(Conan Doyle «The adventures of Sherlock Holmesy)

Ynpaxnenue 4.15

1. ITpounraiite ¢pparment u3 «The adventures of Sherlock Holmesy, nznoxure kpar-
KO €r0 COAEPKAHME HA aHTIIMMCKOM SI3BIKE.

2. CocTaBbTe CIIOBaph CJIOB M CJIOBOCOYCTAHUH, UCITOJIb3YEMbIX ISl OMHCAHUS MPH-
POJIbL. 3aIIOMHUTE HX.

"The warning was no idle one, for two nights later I happened to look out of my
bedroom window about two o'clock in the morning. It was a beautiful moonlight
night, and the lawn in front of the house was silvered over and almost as bright as
day. I was standing, rapt in the peaceful beauty of the scene, when I was aware that
something was moving under the shadow of the copper beeches.

(Conan Doyle «The adventures of Sherlock Holmesy)
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Ynpaxnenue 4.16

1. ITpouuraiite ¢pparment u3 «The adventures of Sherlock Holmesy, nznoxure kpar-
KO €r0 COAEPKAHME HA AHTIIMMCKOM SI3BIKE.

2. Kakue Tpornsl UCTIOIB3YET aBTOp?

3. CocTaBbTe CIOBaph CIOB U CIOBOCOYCTAHMIA, UCTIONB3YEMBIX JIJISi OTMUCAHUS TIPH-
poibl. 3alIOMHUTE UX.

At Farnham Station I had no difficulty in being directed to Charlington Heath.
It was impossible to mistake the scene of the young lady's adventure, for the road
runs between the open heath on one side and an old yew hedge upon the other, sur-
rounding a park which is studded with magnificent trees. There was a main gateway
of lichen-studded stone, each side pillar surmounted by mouldering heraldic em-
blems, but besides this central carriage drive I observed several points where there
were gaps in the hedge and paths leading through them. The house was invisible from
the road, but the surroundings all spoke of gloom and decay.

The heath was covered with golden patches of flowering gorse, gleaming mag-
nificently in the light of the bright spring sunshine.

Behind one of these clumps I took up my position, so as to command both the
gateway of the Hall and a long stretch of the road upon either side. It had been de-
serted when I left it, but now I saw a cyclist riding down it from the opposite direc-
tion to that in which I had come.

(Conan Doyle «The adventures of Sherlock Holmesy)

Ynpaxnenue 4.17
1. IIpounTtaiite ¢pparment u3 «The adventures of Sherlock Holmesy, nznoxure kpar-
KO €r0 COAEPKAHME HA AHTJIMMCKOM SI3BIKE.
2. 3a cder 4ero co3AaeTcs HACBIIEHHOCTh U MOJTHOTAa KAPTUHBI TOTO BPEeMEHH?
3. CocTaBbTe CIOBaph CIOB U CIOBOCOYETAHHA, UCTIONB3YEMBIX JIJISi OTMMCAHUS TIPH-
pobl. 3alIOMHUTE UX.
A rainy night had been followed by a glorious morning, and the heath-covered

countryside, with the glowing clumps of flowering gorse, seemed all the more beauti-
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ful to eyes which were weary of the duns and drabs and slate grays of London.
Holmes and I walked along the broad, sandy road inhaling the fresh morning air and
rejoicing in the music of the birds and the fresh breath of the spring. From a rise of
the road on the shoulder of Crooksbury Hill, we could see the grim Hall bristling out
from amidst the ancient oaks, which, old as they were, were still younger than the
building which they surrounded.

(Conan Doyle «The adventures of Sherlock Holmesy)

Unit 5. Meal

(baok 5. Oco0eHHOCTH KYyXHH)

Ynpaxnenue 5.1

1. IlpounTaiite ¢pparmenT u3 «Jane Eyrey, U310KUTE KPAaTKO €ro CoAepKaHUE HA aH-
TJIMHACKOM SA3BIKE.

2. BeImummTe U3 TEKCTa SMHUTETH M MPOKOMMEHTHPYWTE UX UCTIOJIh30BAaHUE B JaH-
HOM (pparMeHre.

3. Haiinute rimaroiibl 1 0XapakTEPU3YUTE HX.

4. YKaxXuTe MpeasiokeHne, KOTOpOoe O JIEPKUBACT CMBICI JAHHOTO parMeHTa.

5. CoctaBbTe cI0Baph HE3HAKOMBIX CJIOB U BBIPAXKCHUI.

On two long tables smoked basins of something hot, which, however, to my
dismay, sent forth an odour far from inviting. I saw a universal manifestation of dis-
content when the fumes of the repast met the nostrils of those destined to swallow it;
from the van of the procession, the tall girls of the first class, rose the whispered
words — “Disgusting! The porridge is burnt again!” <...>

Then a servant brought in some tea for the teachers, and the meal began.

Ravenous, and now very faint, I devoured a spoonful or two of my portion
without thinking of its taste; but the first edge of hunger blunted, I perceived I had got
in hand a nauseous mess; burnt porridge is almost as bad as rotten potatoes; famine

itself soon sickens over it. The spoons were moved slowly I saw each girl taste her
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food and try to swallow it; but in most cases the effort was soon relinquished. Break-
fast was over, and none had breakfasted.

(Charlotte Bronte «Jane Eyre»)

Ynpaxnenue 5.2
1. IIpounTaiite ¢pparmenT u3 «Jane Eyrey, U3noxure KpaTko €ro cojepxkaHue Ha aH-
TJIMACKOM SI3BIKE.
2. Haiinure croBa U CIIOBOCOYETAHUS, KOTOPHIC BbI CUUTACTE KIIFOUEBBHIMU B JJTaHHOM
TEKCTe.
3. CocTaBbTe CJIOBAPh HE3HAKOMBIX CIIOB U BBIPAXKEHUM.

Bessie had been down into the kitchen, and she brought up with her a tart on a
certain brightly painted china plate, whose bird of paradise, nestling in a wreath of
convolvuli and rosebuds, had been wont to stir in me a most enthusiastic sense of
admiration; and which plate I had often petitioned to be allowed to take in my hand in
order to examine it more closely, but had always hitherto been deemed unworthy of
such a privilege. This precious vessel was now placed on my knee, and I was cordi-
ally invited to eat the circlet of delicate pastry upon it.

(Charlotte Bronte «Jane Eyre»)

Yupaxuenue 5.3
1. [IpounTaiite PpparmeHT u3 «Jane Eyre», U3M0KHUTE KPATKO €ro CoAepKaHNe Ha aH-
TJIMACKOM SI3BIKE.

2. KakoBbI peueBble, CTHIIMCTUYECKHE OCOOCHHOCTH 3TOTO (pparmenTa’?
3. CocTaBbTe CIIOBAPh HE3HAKOMBIX CIIOB U BBIPAKECHHM.

But at that moment the summons sounded for dinner; all re-entered the house.
The odour which now filled the refectory was scarcely more appetising than that which
had regaled our nostrils at breakfast the dinner was served in two huge tin-plated vessels,
whence rose a strong steam redolent of rancid fat. I found the mess to consist of indif-
ferent potatoes and strange shreds of rusty meat, mixed and cooked together. Of this
preparation a tolerably abundant plateful was apportioned to each pupil. I ate what I
could, and wondered within myself whether every day’s fare would be like this.

(Charlotte Bronte «Jane Eyre»)
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Ynpaxnenue 5.4
1. ITpounTaiite pparmeHT u3 «Jane Eyre», H3mokuTe KpaTKo €ro cojepkaHue Ha aH-
TJIMACKOM SI3BIKE.
2. K BBIJICIICHHBIM CTIOBaM ITOI0CPUTE CHHOHUMBI (HCTIOIB3YHTE CIIOBAPh CHHOHMIMOB).
3. CocTaBbTe cI0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

Soon after five p.m. we had another meal, consisting of a small mug of coffee,
and half-a-slice of brown bread. I devoured my bread and drank my coffee with rel-
ish; but I should have been glad of as much more—I was still hungry. <...> Then the
glass of water and the piece of oat-cake, prayers, and bed.

(Charlotte Bronte «Jane Eyre»)

Ynpaxuenue 5.5
1. [Ipouuraiite dparmenT u3z «Pygmalion», U3710KHUTE KPAaTKO €ro cojaepaHUE Ha
AHTIIMICKOM SI3BIKE.
2. Onpenennre NpuiaraTeabHbIe YMOIMOHAIBHO-OLIEHOYHOIO XapaKTepa.
3. CocTaBbTe CJIOBAPb HE3HAKOMBIX CJIOB U BHIPAXKEHU.

MRS PEARCE: Yes, sir. Then might I ask you not to come down to breakfast
in your dressing-gown, or at any rate not to use it as a napkin to the extent you do, sir.
And if you would be so good as not to eat everything off the same plate, and to re-
member not to put the porridge saucepan out of your hand on the clean tablecloth, it
would be a better example to the girl. You know you nearly choked yourself with a
fishbone in the jam only last week.

HIGGINS: (routed from the hearthrug and drifting back to the piano)

I may do these things in absence of mind; but surely I don’t do them habitually.
(Angrily) By the way: my dressing-gown smells most damnably of benzine.

MRS PEARCE: No doubt it does, Mr. Higgins. But if you will wipe your fin-
gers. ..

HIGGINS: (yelling) Oh very well, very well: I'll wipe them in my hair in future.

(Bernard Shaw «Pygmaliony)

71



Ynpaxkuenue 5.6

1. [IpounTaiite Pparment u3 «Ivanhoey», U3I0KHUTE KPaTKO €ro cCoaepkaHue Ha aH-
TJIMACKOM SI3BIKE.

2. brmarogapss KakuM CpeICTBaM CKJIaJIbIBACTCS TPEACTABICHUE O JKU3HU JIFOJCH,
KUBIINX B JTaJieKue BpeMeHa?

3. HaiinuTe B cioBape Bce 3HaueHHs cioBa «feast» u BbiOepuTe Hanbomee Mmoaxos-
miee NIl JaHHOTO (PparMeHTa.

4. CocTaBbTeE CIOBapb HE3HAKOMBIX CJIOB M BBIPAKECHUM.

The feast, however, which was spread upon the board, needed no apologies from
the lord of the mansion. Swine’s flesh, dressed in several modes, appeared on the lower
part of the board, as also that of fowls, deer, goats, and hares, and various kinds of fish,
together with huge loaves and cakes of bread, and sundry confections made of fruits and
honey. The smaller sorts of wild-fowl, of which there was abundance, were not served
up in platters, but brought in upon small wooden spits or broaches, and offered by the
pages and domestics who bore them, to each guest in succession, who cut from them
such a portion as he pleased. Beside each person of rank was placed a goblet of silver;
the lower board was accommodated with large drinking horns.

(Walter Scott «Ivanhoey)

Yupaxuenue 5.7

1. IIpounTaiite ¢pparmMent u3 «Vanity fair», U3710KUTE KpaTKO €ro cojAepKaHue Ha
AHTJIUMCKOM SI3BIKE.

2. HaitguTe ciioBa U CIOBOCOYETAHUS, KOTOPHIE Bbl CYUTAETE KIIFOUEBHIMU B JAHHOM
dbparmenre.

3. O kakoM OJr0J1€ UJIET peyb B JaHHOM (pparmMeHTe?

4. KakuMu cpeicTBaMu OH NEPEAAET COCTOSIHUE TJIABHON Te€pOUHU?

5. IlpounTaiite hparMeHT ¢ COOTBETCTBYIOIIUM PUTMHKO-UHTOHALIMOHHBIM O0(OpPM-
JICHUEM, YUYUTHIBas OCHOBHBIC THUITBI MPEIOKEHUHN (IIOBECTBOBATEIBHBIE, BOIPO-
CUTENIbHBIC, TOOYANTEIbHBIE).

6. CocTaBbTe CIIOBAPb HE3HAKOMBIX CJIOB U BBIPAKEHU.
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Now we have heard how Mrs. Sedley had prepared a fine curry for her son, just
as he liked it, and in the course of dinner a portion of this dish was offered to Rebec-
ca. ‘What is 1t?’ said she, turning an appealing look to Mr. Joseph.

‘Capital,” said he. His mouth was full of it: his face quite red with the delight-
ful exercise of gobbling. ‘Mother, it’s as good as my own curries in India.’

‘Oh, I must try some, if it is an Indian dish,’ said Miss Rebecca. ‘I am sure eve-
rything must be good that comes from there.’

‘Give Miss Sharp some curry, my dear,” said Mr. Sedley, laughing.

Rebecca had never tasted the dish before.

‘Do you find it as good as everything else from India?’ said Mr. Sedley.

‘Oh, excellent!” said Rebecca, who was suffering tortures with the cayenne
pepper.

“Try a chili with it, Miss Sharp,” said Joseph, really interested.

‘A chili,” said Rebecca, gasping. ‘Oh yes!” She thought a chili was something
cool, as its name imported, and was served with some. ‘How fresh and green they
look,” she said, and put one into her mouth. It was hotter than the curry; flesh and
blood could bear it no longer. She laid down her fork. ‘Water, for Heaven’s sake, wa-
ter!” she cried. Mr. Sedley burst out laughing (he was a coarse man, from the Stock
Exchange, where they love all sorts of practical jokes). ‘They are real Indian, I assure
you,’ said he. ‘Sambo, give Miss Sharp some water.’

The paternal laugh was echoed by Joseph, who thought the joke capital. The
ladies only smiled a little. They thought poor Rebecca suffered too much. She would
have liked to choke old Sedley, but she swallowed her mortification as well as she
had the abominable curry before it, and as soon as she could speak, said, with a comi-
cal, good-humoured air, ‘I ought to have remembered the pepper which the Princess
of Persia puts in the cream-tarts in the Arabian Nights. Do you put cayenne into your
cream-tarts in India, sir?’

Old Sedley began to laugh, and thought Rebecca was a good-humoured girl.
Joseph simply said, ‘Cream-tarts, Miss? Our cream is very bad in Bengal. We gener-
ally use goats’ milk; and, ‘gad, do you know, I’ve got to prefer it!’

(William Makepeace Thackeray «Vanity fairy)
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Ynpaxuenue 5.8

1. Ilpounraiite pparment u3 «The Picture of Dorian Gray», U310XXUTE KPATKO €ro

COJZIEp/KAHUE HA AHTJIMMCKOM SI3BIKE.
2. IloueMy repoii He MPUTPArUBAETCS K €]1€, a JTUIIb MbET aMIIaHCKOe?
3. K BbIeNIeHHBIM cI0BaM moaOepuTe HauOOoJbIIee KOJIMYECTBO CHHOHUMOB, JTalTe

UM CTHUJITMCTHYECKYIO XapaKTEPUCTHUKY.
4. CocTaBbTe CIO0Bapb HE3HAKOMBIX CJIOB M BBIPAKECHUH.

But at dinner he could not eat anything. Plate after plate went away untasted.

Lady Narborough kept scolding him for what she called "aninsult to poor Adolphe,
who invented the menu specially for you," and now and then Lord Henry looked
across at him, wondering at his silence and abstracted manner. From time to time the
butler filled his glass with champagne. He drank eagerly, and his thirst seemed to in-
crease (Dorian)

(Oscar Wilde «The Picture of Dorian Gray»)

YnpaxHenue 5.9
1. IlpounTaiite ¢pparment u3 «The Picture of Dorian Gray», uznoxxure KpaTko €ro
COJIepKaHKE Ha aHTJIMICKOM SI3BIKE.

2. BeinummTe riarodibl AEUCTBUM U COCTOSIHUSA. OXapakTepu3ynTe ux.
3. CocraBbTe Cc10Bapb HE3HAKOMBIX CJIOB U BBIPAKEHUU.

After he had drunk his cup of black coffee, he wiped his lips slowly with a
napkin, motioned to his servant to wait, and going over to the table sat down and
wrote two letters.

(Oscar Wilde «The Picture of Dorian Grayy)

Ynpaxkuenue 5.10
1. [Ipouuraiite ¢pparmenT u3 «Oliver Twisty, U3M0KUTE KPATKO €ro coaepkaHue Ha
AHTJIMICKOM SI3BIKE.
2. Jlns gyero aBTOp BBOJMT B ITOBECTBOBaHHE 00Opa3 (pumocoda?

3. CocTaBbTe CJIOBApb HE3HAKOMBIX CJIOB U BBIPAXKEHUI.
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Oliver, whose eyes had glistened at the mention of meat, and who was trem-
bling with eagerness to devour it, replied in the negative; and a plateful of coarse
broken victuals was set before him.

I wish some well-fed philosopher, whose meat and drink turn to gall within
him; whose blood is ice, whose heart is iron; could have seen Oliver Twist clutching
at the dainty viands that the dog had neglected. I wish he could have witnessed the
horrible avidity with which Oliver tore the bits asunder with all the ferocity of fam-
ine. There is only one thing I should like better; and that would be to see the Philoso-
pher making the same sort of meal himself, with the same relish.

(Charles Dickens «Oliver Twisty)

Yupaxnenue 5.11
1. [Ipouuraiite ¢pparmenT u3 «Oliver Twisty, U3M0OKUTE KPATKO €ro cojaepx aHue Ha
AHTJIMICKOM SI3BIKE.
2. Ilpoananu3upyite, KAKUMH TPUIATaTSIIbHBIMU MMOAYEPKHYTHI CYIIECTBUTEIbHEIE,
BBINTUIIINTE UX U3 (PparmeHTa.
3. BeIUIuTe 1i1arosisl AEMCTBUS U COCTOSIHUS, OXapaKTEPUIYUTE UX.
4. CocTaBbTe CIOBapb HE3HAKOMBIX CJIOB M BBIPAKECHUI.

Having disposed of these evil-minded persons for the night, Mr. Bumble sat
himself down in the house at which the coach stopped; and took a temperate dinner of
steaks, oyster sauce, and porter. Putting a glass of hot gin-and-water on the chimney-
piece, he drew his chair to the fire; and, with sundry moral reflections on the too-
prevalent sin of discontent and complaining, composed himself to read the paper.

(Charles Dickens «Oliver Twisty)

Yupaxuenue 5.12
1. [Ipouuraiite ¢pparmenT u3z «Oliver Twisty, U3M0KUTE KPATKO €ro coaepkaHue Ha
aHTJIMHACKOM SI3BIKE.
2. K BBIICTIEHHBIM CJIOBaM TOJI0EPUTE HAWOOJIbIEe KOJIWYECTBO CHHOHHUMOB (WIC-
MOJIb3Ys CJIOBAph CHHOHHWMOB AHTJIMHCKOTO SI3bIKa), JAaTe UM CTUIUCTUYECKYIO

XapaKTEPUCTHKY.
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3. BeimummTe riiarosisl AEMCTBUS U COCTOSIHUS, OXapaKTEPUZYUTE UX.
4. CocTaBbTe CIIOBAph HE3HAKOMBIX CJIOB U BBIPKCHHI.

Mounting a stool, he cautiously applied his eye to the pane of glass, from
which secret post he could see Mr. Claypole taking cold beef from the dish, and por-
ter from the pot, and administering homoepathic doses of both to Charlotte, who sat
patiently by, eating and drinking at his pleasure.

(Charles Dickens «Oliver Twist»)

Ynpaxuenue S5.13
1. IIpouwnraiite ¢pparment u3 «Oliver Twist», U3IM0KHUTE KPATKO €ro CoIep:KaHue Ha
AHTJIMICKOM SI3BIKE.
2. HalimuTe cioBa M CIIOBOCOYETAHUS, KOTOPHIC BBl CUMTACTE KIFOUECBHIMUA B JaHHOM
TEKCTe.
3. CocTaBbTe cIO0Baph HE3HAKOMBIX CJIOB U BBIPAKCHHIA.

The Jew motioned to the Dodger to place what eatables there were, upon the
table; and, seating himself opposite the housebreaker, waited his leisure.

To judge from appearances, Toby was by no means in a hurry to open the con-
versation. At first, the Jew contented himself with patiently watching his counte-
nance, as if to gain from its expression some clue to the intelligence he brought; but
1n vain.

He looked tired and worn, but there was the same complacent repose upon his
features that they always wore: and through dirt, and beard, and whisker, there still
shone, unimpaired, the self-satisfied smirk of flash Toby Crackit. Then the Jew, in an
agony of impatience, watched every morsel he put into his mouth; pacing up and
down the room, meanwhile, in irrepressible excitement. It was all of no use. Toby
continued to eat with the utmost outward indifference, until he could eat no more;
then, ordering the Dodger out, he closed the door, mixed a glass of spirits and water,
and composed himself for talking.

(Charles Dickens «Oliver Twist»)
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Ynpaxnenue 5.14

1. Ilpouwnraiite ¢pparmeHT u3 «Oliver Twist», H3I0XKHUTE KPAaTKO €ro CoJepKaHue Ha
AHTJIUMCKOM SI3BIKE.

2. Beimuiure Bce CylIeCTBUTEIbHBIC, TPYIIUPYS UX TeMatuuecku. [losgcaure, kakue
TPYMITBI CIIOB TIOJTYYHIIHCH.

3. [Ipu momomy KakuxX CTHIIMCTHYECKHX MPUEMOB CO3JAETCsl 0OPa3HOCTh B TAHHOM
TeKcTe?

4. CocTaBbTeE CIOBapbh HE3HAKOMBIX CJIOB M BBIPAKECHUM.

The cloth was laid for supper; the table was covered with bread and butter, plates
and glasses; a porter-pot and a wine-bottle. At the upper end of the table, Mr. Noah
Claypole lolled negligently in an easy-chair, with his legs thrown over one of the arms:
an open clasp-knife in one hand, and a mass of buttered bread in the other. Close beside
him stood Charlotte, opening oysters from a barrel: which Mr. Claypole condescended
to swallow, with remarkable avidity. A more than ordinary redness in the region of the
young gentleman's nose, and a kind of fixed wink in his right eye, denoted that he was in
a slight degree intoxicated; these symptoms were confirmed by the intense relish with
which he took his oysters, for which nothing but a strong appreciation of their cooling
properties, in cases of internal fever, could have sufficiently accounted.

(Charles Dickens «Oliver Twist»)

Ynpaxnenue 5.15
1. ITpounTaiite pparment u3 «The history of Tom Jones», uznoxxure KkpaTko ero co-
JIep>)KaHUe Ha aHTJIMICKOM SI3BIKE.
2. JlaiiTe OIEHKY WCIIOJB30BaHUS CPEICTB XYAOKECTBEHHOW BBIPA3UTEIHLHOCTU B
JTAHHOM (pparMeHre.
3. Haligute KjIH04EBBIE CII0OBA M CJIOBOCOYETAHUS.
4. CocTaBbTe CIIOBaph HE3HAKOMBIX CJIOB U BBIPAXKEHUIH.
Though Sophia eat but little, yet she was regularly served with her meals; in-
deed, I believe, if she had liked any one rarity, that the squire, however angry, would

have spared neither pains nor cost to have procured it for her; since, however strange

77



it may appear to some of my readers, he really doated on his daughter, and to give her
any kind of pleasure was the highest satisfaction of his life.

The dinner-hour being arrived, Black George carried her up a pullet, the squire
himself (for he had sworn not to part with the key) attending the door. As George depos-
ited the dish, some compliments passed between him and Sophia (for he had not seen
her since she left the country, and she treated every servant with more respect than some
persons shew to those who are in a very slight degree their inferiors). Sophia would have
had him take the pullet back, saying, she could not eat; but George begged her to try, and
particularly recommended to her the eggs, of which he said it was full.

All this time the squire was waiting at the door; but George was a great favour-
ite with his master, as his employment was in concerns of the highest nature, namely,
about the game, and was accustomed to take many liberties. He had officiously car-
ried up the dinner, being, as he said, very desirous to see his young lady; he made
therefore no scruple of keeping his master standing above ten minutes, while civilities
were passing between him and Sophia, for which he received only a good-humoured
rebuke at the door when he returned.

The eggs of pullets, partridges, pheasants, &c., were, as George well knew, the
most favourite dainties of Sophia. It was therefore no wonder that he, who was a very
good-natured fellow, should take care to supply her with this kind of delicacy, at a
time when all the servants in the house were afraid she would be starved; for she had
scarce swallowed a single morsel in the last forty hours.

Though vexation hath not the same effect on all persons as it usually hath on a
widow, whose appetite it often renders sharper than it can be rendered by the air on
Bansted Downs, or Salisbury Plain; yet the sublimest grief, notwithstanding what
some people may say to the contrary, will eat at last. And Sophia, herself, after some
little consideration, began to dissect the fowl, which she found to be as full of eggs as
George had reported it.

But, if she was pleased with these, it contained something which would have

delighted the Royal Society much more; for if a fowl with three legs be so invaluable
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a curiosity, when perhaps time hath produced a thousand such, at what price shall we
esteem a bird which so totally contradicts all the laws of animal economy, as to con-
tain a letter in its belly? Ovid tells us of a flower into which Hyacinthus was meta-
morphosed, that bears letters on its leaves, which Virgil recommended as a miracle to
the Royal Society of his day; but no age nor nation hath ever recorded a bird with a
letter in its maw.

But though a miracle of this kind might have engaged all the Academies des
Sciences in Europe, and perhaps in a fruitless enquiry; yet the reader, by barely recol-
lecting the last dialogue which passed between Messieurs Jones and Partridge, will be
very easily satisfied from whence this letter came, and how it found its passage into
the fowl.

Sophia, notwithstanding her long fast, and notwithstanding her favourite dish
was there before her, no sooner saw the letter than she immediately snatched it up,
tore it open, and read as follows...

(Henry Fielding «The history of Tom Jones»)
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Pazgea II. XAPAKTEPUCTUKA OCHOBHBIX CPE/ICTB
XYJ0KECTBEHHOM BBIPASUTEJIBHOCTH

Anteropus (allegory) — 3To BbIpaXX€HHE OTBIICUEHHBIX MTOHATUN B KOHKPETHBIX
XYJI0’)KECTBEHHBIX 00pa3ax.

From fairest creatures we desire increase,

That thereby beauty’s rose might never die,

But as the riper should by time decease,

His tender heir might bear his memory:

But thou, contracted to thine own bright eyes,

Feed’st thy light st flame with self-substantial fuel,

Making a famine where abundance lies,

Thyself thy foe, to thy sweet self too cruel.

Thou that art now the world’s fresh ornament,

And only herald to the gaudy spring,

Within thine own bud buriest thy content

And, tender churl, makest waste un higgarding.

Pity the world, or else this glutton be,

To eat the world’s due, by the grave and thee.

(W. Shakespeare Sonnet 1)

Assmnrepauus (alliteration) — noBTOpeHNE OTMHAKOBBIX WJIM OJHOPOIHBIX CO-
TJIACHBIX B CTUXOTBOPCHHH, MIPUAAIOIIEE €My 0COOYIO 3ByKOBYIO BBIPA3UTEIHLHOCTD.

Deep into the darkness fearing long I stood there wondering, fearing.

Doubting, dreaming dreams no mortals ever dared to dream before.

Tit for tat — 3y6 3a 3y0

Betwist and between — medcoy 08yms ocHAMU

Anadopa (anaphora) (ennHOHauYaNKMEe) — OMHAKOBOE HAYAIIO CTPOK HIIU MPEJI-
JIOKEHUM.

Perhaps he suffered, perhaps he hated, perhaps he loved by cruelty alone.

Here is my T. with his arm broken, here is a spear striking into his back, here is
a man with a spear ready to throw, here is another man throwing a spear from a

care, and here are a whole pack.
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And I want to eat at a table with my own silver and I want candles, and I want
my own tea, and [ want it to be strong and I want to brush my hair out in front a mir-
ror and I want a kitty and I want some new clothes.

AHTHTe3a (antithesis) — 3To npremM KOHTpacTa, NPOTUBONOCTABJICHUS SBICHUI
u noHsATUH. [louTH Bcerma CTpoWTCs Ha Mapauieu3Me CHHTAKCHUECKHX KOHCTPYK-
1. BHyTpr 0THOTO TIPEJIOKEHUS] aHTUTE3a OOBIYHO CO3/A€T MOJIHYIO CMBICIIOBYIO
3aKOHYCHHOCTD BBICKA3bIBaHUSI.

O! the more angel she,

And you the blacker devil.

(W. Shakespeare «Othelloy)

AHTOHMMBI (antonyms) — 3TO CJIO0BA, PA3JIMYHBIE IO 3BYYAHUIO U HAIHCAHUIO,
UMEIOIIIKE TIPSMO MPOTUBOIOJIOKHBIC JIEKCUYECKHE 3HAUCHHUS.

Absent — Present

Basic, Fundamental — Secondary, Additional

Brave, Bold, Courageous, Fearless — Afraid, Scared, Timid, Cowardly

Busy, Occupied — Free

AHTOHOMAacHsl (antonomasia) — oco0oe HCIIOJIb30BaHNE COOCTBEHHBIX HMECH:
nepexo]i COOCTBEHHBIX UMeH B HapunateiabHble ([on XKyan), wiu npeBparieHue cio-
Ba, PACKPBIBAIOIIETO CyTh XapakTepa, B COOCTBEHHOE MMs TiepcoHaxa He is a Shei-
lock (cxynoui), unu 3ameHa COOCTBEHHOIO MMEHU Ha3BaHHEM, KOTOPOE CBSI3aHHO C
JTAHHBIM TUIIOM COOBITHUS WJIH MPEIMETA.

losopawue umena: Mr. Credulous — M-p /osepuuswiii, Mr. Snake — M-p Iao,
Lord Chatterino — Jlopo bana6ono, John Jaw — [[rcon bpex.

The next speaker was a tall gloomy man Sir Something Somebody (J.B. Priestley)

Apxau3mbl (archaisms) — npeacTaBisaro co00i Ha3BaHUS CYIICCTBYIOIINX Be-
e U SBIICHUS, TT0 KAKUM-TO TPUYWHAM BBITECHEHHBIC IPYTUMHU CIIOBAMHM, NTPUHA-
JISKAIUMH K aKTUBHOMN JICKCHKE.

Anenuiickas ¢ppaseonocuuecxkas eounuya (in) Abraham's bosom umeem 6 ceéoem
cocmase apxauunsiii snemenm bosom. Ilo dannvim moaxosozo crnosaps bosom — [Old

English] — the breast of a woman, the part of a garment which coveres the breast, the
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breast as the seat of thought or emotion — 2pyob dHceHWUHblL, Yacmb 00esIHUS, KOMOpas
npuKpsieaem 2pyob, epyob KAk Mecmo podicOoeHus muviciel u amoyuld. B cospementom
sA3vIKe c1o60 bosom umeem cunonum breast (2pyov). 3amena apxauuno2o KOMNOHEHMA
8HymMpuU OaHHOU (pazeonocuteckol eOuHuybl HeB03MONCEH, NPU 3aMeHe KOMNOHEHMA
@F pacnadaemcs. B makom orce 6ude on ucnonvzyemces u 6 iumepamype: «The sons of
Edward sleep in Abraham's bosom». (Shakespeare. Richard 3", IV, iii.)

Apxauzm bosom, no OaumHviM AH2NO-pYCCKO2O (Ppazeonocuuecko2o cro8aps,
ynompebnsiemcs ewe 6 makux @F, xkax to cherish a serpent on one's bossom — omo-
2pemw 3mero Ha ceoell 2pyou, in the bossom of one's family — 6 1one cembu.

AccoHaHc (assonance) — MOBTOPEHHUE IIACHBIX 3BYKOB B BBICKA3bIBAHHH.

"..Tell this soul, with sorrow laden, if within the distant Aiden, I shall clasp a
sainted maiden, whom the angels name Lenore — Clasp a rare and radiant maiden,
whom the angels name Lenore?"

Adopuszmbl (aphorisms) — opurnHajbHasi 3aKOHYEHHAs MBbICIb, U3PEUYEHHAS
WIN 3anicaHHas B JAKOHUYHOM 3allOMUHAIONICHCS TEKCTOBOM ¢opMe W BHOCIE-
CTBUU HEOJTHOKPATHO BOCIPOU3BOAMMAS JIPYTUMU JII0abMH. B adopusme mocruraer-
Csl TIpelenbHas KOHIICHTPAIlMs HEMOCPEICTBEHHOTO COOOIIEHUS W TOTO KOHTEKCTA,
B KOTOPOM MBICJIb BOCIIPUHUMAECTCS OKPYKAFOIIMMH CITYIIATESIISIMHA HITA YUTATCIICM.

«Wealth is not his that has it, but his who enjoys ity (Benjamin Franklin)

bozam ne mom, kmo enadeem cocmosnuem, a mom, Kmo noOxy4aem om 3moco
yoogoibecmsle.

«He that falls in love with himself will have no rivals» (Benjamin Franklin)

Y moeo, kmo 6n10671€H 6 cebs, nuko20a He 6yOem CONepPHUKOS.

«A fool can no more see his own folly than he can see his ears»

(William Makepeace Thackeray)

I'nyney ne 6onee cnocoben ocosHams 8010 2AYNOCMb, YeM Y8UOemb C80U YULU.

I'mnep6oaa (hyperbole) — n300pa3uTenbHbIN MpUEeM, TOCTPOSHHBIA Ha KOJIUYE-
CTBEHHOM YCHWJICHUHU MTPU3HAKOB MPEIMETa, IBIICHUS, JCHCTBUS.

Those three words conveyed the one idea of Mr. Dombey’s life. The earth was
made for Dombey and Son to trade in, and the sun and moon were made to give them

light. Rivers and seas were formed to float their ships; rainbows gave them prom-
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ise of fair weather, winds blew for or against their enterprises; stars and planets cir-
cled in their orbits, to preserve inviolate a system of which they were the centre.
Common abbre — viations took new meanings in his eyes, and had sole reference to
them. A.D. had no concern with Domini, but stood for Anno Dombey and Son.
(Ch. Dickens «Dombey and Sony)

I'papauus (gradation) — pacronoXeHHue CI0B U BBIPAXKECHUH MO BO3pACTAIOIICH
WA YOBIBAIOIIECH 3HAYMMOCTH.

Little by little

Bit by bit

Day by day

Nuanexktusmbl (dialecticisms) — BeIpakeHUsI WM CIIOCOOBI peuu, yrnoTpeodse-
MBI€ JIFOAbMH TOW WM UHOW MECTHOCTH.

Bcnomozamenvuole enazonvl: hae (have), suld (should), maun (must).

Mecmoumenus: sic (such), while (which), nane (none).

Hapeuus: afore (before), astir, aye (always), mair (more), muckle (much,).

Ipunacamenvnwvie: auld (old), cauld (cold), gud (good), puir (poor).

HNuBepcus (inversion) — HapylieHUe NPSIMOTo NOPSIIKA CIOB.

A good generous prayer it was (Twain).

Rude am I in my speech (Shakespeare) .

My dearest daughter at your feet I fall. (Dryden).

He never lost a moment. On the looking-glass were lists of definitions and pro-
nunciations (J. London).

"I hate to leave our fine house.”" "So do 1" (E. Hemingway).

There's nothing like Yarmouth (J. Galsworthy).

Hpounus (irony) — ynorpebieHnre cioBa B 3HAYCHHUH, MPOTHBOMOIOKHOM TIpsi-
MOMY.

It must be delightful to find oneself in a foreign country without a penny in one's
pocket.

"Never mind," said the stranger, cutting the address very short, "said enough —
no more; smart chap that cabman — handled his fives well; but if I'd been your friend
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in the green jemmy — damn me — punch his head — 'cod I would — pig's whisper — pie
man too, — no gammon."

This coherent speech was interrupted by the entrance of the Rochester coach-
man, to announce that ..."

(Ch. Dickens «The Posthumous Papers of the Pickwick Cluby)

Hctopusmsbi (historical methods) — cioBa, npencrasnstomue coboi Ha3BaHUS
MCYE3HYBIINX MPEIMETOB, SIBJICHUI, MOHATUH. CBsA3aHBI KaK C BEChbMa OTJAJICHHBIMU
AMO0XaMH, TaK U COOBITHSIMU CPAaBHUTEIHHO HEAABHETO BPEMEHH, CTABIIUMU, OJHAKO,
yKe (paKTaMu UCTOPUHU.

Jlekcuuecknii moBTop (lexical repetition) — HamMmepeHHOE TOBTOPEHUE B TEKCTE
OJTHOTO U TOTO K€ CJIOBA.

like a rat without a tail, I'll do, I'll do, I'’ll do. (Shakespeare)

JIntora (litotes) — oOpa3Hoe BbIpakeHUE, IPEYMEHBIIAIONIEEe Pa3MEPhl, CUILY,
3HAYCHUE OMUCHIBAEMOTO.

And when Glyde was introduced to her, she beamed upon him in a melting and
sensuous way which troubled him not a little.

Soames, with his set lips and his squared chin was not unlike a bulldog (Gals-
worthy).

Metadopa (metaphor) — nepeHoc Ha3BaHHs ¢ OJHOIO IIPEAMETA HA APYTrOM HA
OCHOBAaHHMH MX CXOJICTBA. JTO CPEJCTBO BBIPA3UTEIHLHOCTH OYEHBb OJIM3KO K CpaBHE-
HUt0. MeTadopy MHOTAa Ha3bIBAIOT CKPBITHIM CPaBHEHHEM, TaK Kak B €€ OCHOBE Jie-
KUT CpaBHEHHUE, HO OHO HE 0(hOPMIICHO C TIOMOIIIBIO CPABHUTEIHHBIX COO30B.

He married a good deal of money — on scenuncs na Kyue oenee.

Mooswcno npeononoscums, 4mo OAHHYIO Mema@opuuecKyro KOHCMPYKYuio yno-
mpeounu, 4¥moodwvl NOOYEPKHYMb KOPbICMHOCHb HAMEPEHUL MYMHCA.

Little water stood in her eyes — 6o0a cmosina 6 ee 2nazax.

«Water — 6o0a», ynompebasiemcs 6 nepeHoCHOM Mema@opuieckom 3HaAYeHUU.

Ilepenoc ocnosan Ha cxo0cmee NOHAMULL «800a — CE3A).
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MeTtonumus (metonymy) — 3TO IEPEHOC HA3BaHUS C OJTHOTO MpEAMETa Ha APY-
roil Ha OCHOBAaHUU UX CMEXHOCTU. OHA COCTOUT B TOM, YTO BMECTO Ha3BaHHUS OJHOTO
npeaMeTa ynoTpeOisieTcsl Ha3BaHHWE JPYroro, CBS3aHHOTO C TEPBBIM ITOCTOSHHOM
BHYTPEHHEU WJIM BHEIIHEN CBSA3BIO.

Crown — Koponesckas 61acmo

Sword — cumeon 8otinbi

Heosiorusmsbl (neologisms) - ciioBo, 3HaYEHHE CJIOBA WK CIOBOCOYETAHUE, HE-
JTAaBHO TOsIBUBIIIEECS B sA3bIKE€ (HOBOOOPa30BaHHOE, OTCYTCTBOBaBIiee paHee). Cae-
KECTh U HEOOBIYHOCTH TAKOTO CJIOBA WJIU CJIOBOCOYETAHUS SICHO ONIYIIAETCS HOCUTE-
JIIMU JTAHHOTO SI3BIKA.

apply-in — mpebosanue pagHvlx 603MOAHCHOCMEN NPU HALLME HA padomy

Sit-in — cuosauas 3a6acmosKa

read-in — cocmsasanue yumeyos

sail-in — pecama

fly-in — ocobwiii 6U0 asuayuoHHO20 NApPadd, npu KOMoOpoM NPUCYHICMEBYem dle-
MEeHmM COCMA3AHUS

SWIM-In — COpeBHO8AHUE NO NIAABAHUIO

lobby-in — KoHghepenyus no NOIUMUYECKUM 80ONPOCAM

buy-in — evi2co0Has coenka (nokpvimue pacxo008 3a cuem npooasya Ha obupaice)

trade-in — ckuoka npu nOKynKe mosapa ¢ ycloguem coadu makozo dxe mosapd,
ovisuLeco0 8 ynompebienuu (Hanpumep, coaemcs Cmapslii meiesu3op, U 3mo yY4umol-
saemcsi npu NOKynKe Ho8020)

break-in — emopoicenue 8 TUYHYIO HCUZHb 2PANCOAH (HapyuileHue mainsl nepe-
NUCKU, NOOCTYUUBAHUE MeeOHHBIX Pa32080p0o8 U m. 0.)

lllegal break-ins for purposes of planting listening devices and stealing docu-
ments.

take-over — 3axeam enacmu

switch-over — nepexoo (na opyayro memy)

push-over — 1eckonpeodorumoe npensmcmaeaue
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drop-out — monoo0oii uenosex, bpocusuiuii yueoy

walk-out — 3abacmoexa

lay-out — uenosex, nomepsasuiuil pabomy

Sign-on — pecucmpayus

pile-up — 6onvuioe Konuvecmeo

make-up — npumupenue

cover-up — nokpvimue

break-up — pacnao

OxcroMOpoH (0Xymoron) — COYETaHUE IPOTUBOMOJIOKHBIX IO 3HAYEHUIO CIIOB.

"A tedious brief scene of young Pyramus

And his love Thisby; very tragical mirth.’

Merry and tragical! Tedious and brief!

That is hot ice and wondrous strange snow."

(W. Shakespeare «A Midsummer Night's Dream»y)

OaununerBopenue (personification) — XyJI0KECTBEHHBIN IpUEM, 3aKIIHOYalo-
IIMICS B TOM, YTO MPU ONMHMCAHWH KUBOTHBIX WJIM HEOTYIICBICHHBIX MIPEIMETOB OHH
HAJICJISIOTCS YeJIOBEUYECKUMH YyBCTBAMH, MBICIISIMU, PEUYBIO.

Like as the waves make towards the pebbled shore,

So do our minutes hasten to their end;

Each, changing place with that which goes before,

In sequent toil all forward do contend.

Nativity, once in the main of light,

Crawls to maturity, wherewith being crowned,
Crooked eclipses ‘gainst his glory fight,

And TIME that gave doth now his gift confound.
TIME doth transfix the flourish set on youth.
And delves the parallels in beauty’s brow,
Feeds on the rarities of nature’s truth,

And nothing stands but for his scythe to mow:

And yet to times in hope my verse shall stand,
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Praising thy worth, despite his cruel hand.
(W. Shakespeare Sonnet LX)
B conerte npencTaBieHbl OJIMIIETBOPEHUS, Pa3BEPHYTHIC B PA3HOU CTETICHM, TJia-

rosibl hasten, contend forward, npeanonaraloT CO3HATEIbHOE CTPEMIICHUE BHOEPE.

OnuueTBopeHre pa3BEePTHIBACTCS TMOJHOCTBIO B IIEHTPAJIbHOM 00pa3e coHeTa —
TIME, nanucanHoe ¢ 00JibIol OyKBBI, 3aMEIIACTCs MECTOMMEHHUEM MY>KCKOT'O PO/ia,
HAJIEISETCS YEJIOBEUECKUM OPraHOM — PYKOM M YEJIOBEUECKMMH JICUCTBUSIMU: OHO
MOJKET JaBaTh U OTHUMATh, OBITh KECTOKUM.

Owmorpadsnl (homographs) — cioBa, KOTOpbIE COBMAAIOT TOJLKO Ha MHUCHME,
HO OTJIMYAIOTCS mpou3HomeHrueM. OObBIYHO MMEIOT yAapeHHe Ha pa3HbIX CJorax.

‘Insult — ockopbnenue — In’sult - ockopbsIMo

‘Export — sxcnopm — Ex’port — sxcnopmuposama

‘Desert — nycmoins — De 'sert — noxuoamow

Use [ju:s] —noavza — Use [ju:z] — ucnonvzosamo

Live [liv] — orcumo — Live [laiv] — scusot

Read [ri:d] — yvumame — Read [red] — npouumannwiii

Lead [led] — ceuney — Lead [li:d] — eecmu

Omonumbl (homonyms) — c1oBa, COBNagaONIME B 3By4YaHUN U HATUCAHUU, HO
pa3JIMYHbIC TTO 3HAUYCHHUIO.

Ear — yxo, konoc

Fine —wmpadgh, no 6 konmekcme moodicem 38y4amo KaK 60CXUUJEHHOE «XOPOULON»

Club — xny6, 0younxa

Omogonbl (homophones) — cioBa, KOTOpbIE 3ByYaT OJWHAKOBO, HO MUIIYTCS
MO-pa3HOMY.

In—Inn

Idle — Idol

Hour — Our

Him — Hymn

Hear — Here
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MMapasneausm (parallelism) — oquHaKOBOE€ CHHTAKCHMYECKOE IOCTPOEHUE CO-
CeIHUX MPEAJIOKEHUHN WM OTPE3KOB PEYUH.

«The seeds ye sow — another reaps,

The robes ye weave — another wears,
The arms ye forge — another bearsy

(P.B. Shelley)

It is the mob that labour in your fields and serve in your houses, — that man your
navy and recruit your army, — that have enabled you to defy all the world ...» (Byron)

IHaponuMsbl (paronyms) — OJJTHOKOPEHHBIE CJI0Ba, OJIM3KHUE M0 3ByYaHUIO, HO HE
COBIIAJIAIOIIUE B 3HAUCHUSX.

«Yes, but I don’t believe a word of it. If he is a gentleman’s son at all, he’s a
fondling, that’s my opiniony.

Mprs. Squeers intended to say «foundling» but, as she frequently remarked when
she made any such mistake, it would be all the same a hundred years since ...
(Ch. Dickens)

«The growing British Empire — some called it the Brutish Empire — had suffered
two majory. (M. Chrichton)

Ilepudgpa3 (periphrasis) — omucarenbHblii 000pOT, YNOTpeOIIEMbIi BMECTO
KaKoT0-JIM0O CIIOBA WJIM CIOBOCOYETAHUSI.

[ understand you are poor, and wish to earn money by nursing the little boy, my
son, who has been so prematurely deprived of what can never be replaced
(Ch. Dickens «Dombey and Sony).

Stephanie saw the stacks of the steel mills, out of which jets of flame flickered up
now and then into the blanket of smoke, which hung over them. Barometer of war,
she thought ... (Saxton «The Great Midlandy)

Iosucemus (polysemy) — crtocOOHOCTH CIIOBa UMETh OJHOBPEMEHHO HECKOJIIb-
KO 3HAYCHUMU.

Bom 6 uem u cocmoum nonucemun 6 anenuiickom asvike. Cnog onpeoeneHuoe

Kojaudyecmeo, a I’ZOH}lmulj, Komopbsle OHU Ha3vlearom, 6 oecsimku pas bonvuue. HI’ZOJZ_)/-
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yaemcsi, 4mo OOHUM CIOBOM 8 PA3UYHBIX cqhepax OessmenrbHOCmu Mvl Oyoem UMEHO-
samv pasHvle gewu. Hanpumep, evinonnume ocenanue — fulfill a dream, evinonnsame
npasuna — abide by rules, evinoanams obszamenvcmeo — accomplish, evlnoaHums pa-
bomy — put through, evinornums obewjanue — keep a promise. B ceoro ouepeow, o6oii
U3 NepevUCieHHbIX 211a20108 Oyoem umems ewe opyeue 3navenus. fulfill — yooeremeo-
pamv, abide — mepnemw, 6viHocums, accomplish — ogopmrams, docmueams,; put
through — coeounamv no meneghony, keep — oepocams, Xxpanums, ynpasisims.

IIpodeccuonamusmsl (professionalisms) — cioBa U BbIpa)XEHUs, UCIOJIb3Ye-
MBbIE€ B Pa3NUYHBIX cepax NesATETbHOCTH YEIOBEKa, HE CTaBIINE, OJHAKO, OOIIEeyIIO-
TpeOUTENHHBIMHU.

Boennas nexcuxa: tin fish (6yxe. scecmanas pviba) — noogooHnas nooka, block-
buster (6yke. cmemarowuil keapmai) — ocobas bomba, npeoOHazHaveHHas OJisl paspy-
ueHust boabuux 30anutl; tin-hat (6yKe. scecmanas Wisana) — CMaibHOU Ullem.

Mopckas nexcuka: fore and aft — om noca kopabas 0o kopmul; to let go the lines
— 0moams KOHYbl, OMUAIUMb,; poop — noayrom, fo'c'sle — bax, nonyoax.

Puropuuyeckuii Bonpoc (rhetorical questions), puropuyeckoe BOCK/JIMIIAHUE
(rhetorical exclamation), puropu4yeckoe ooOpamenue (rhetorical conversion) —
crenuaibHble MPUEMbI, KOTOPbIE HCIOJNB3YIOTCA JUIsl YCUJICHUS BBIPA3UTEIHHOCTH
peun. Putopuyeckuii BOIPOC MOXET BBIpaKaTh BOMPOCUTEIHLHOE COJEpKAHUE, HO
3a/1aeTcsa HE C IeJIbI0 J1aTh WJIM TIOJYYUTh HAa HErOo OTBET, a ISl YMOIMOHAIHHOTO
BO3JICHCTBHS HA YUTaTeNs. PUTOpUYECKHE BOCKIUIIAHUS YCHIIMBAIOT B TEKCTE BBIpa-
KEHHE YyBCTB, & pUTOPUUECKOE OOpallleHHe HaIlpaBJICHO HE K peasbHOMY cobecen-
HUKY, a K IPEIMETY XYJ0’KECTBEHHOT0 U300paKeHUsl.

Are these the remedies for a starving and desperate populace? (Byron)

Is there not blood enough upon your penal code, that more must
be poured forth to ascend to Haven and testify against you? (Byron)

Who is here so vile that will not love his country? (Shakespeare)

Are these the remedies for a starving and desperate populace? (Byron)
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Cuneknoxa (synecdoche) — cocTout B 3aMEHE MHOYKECTBEHHOTO YMCIA €JIMH-
CTBEHHBIM, B yHOTpeOJICHUN Ha3BaHUS YacTH BMECTO I€JI0ro, YaCTHOTO BMECTO 00-
Iero, 1 HA00OpPOT.

He made his way through perfume and conversation (I. Shaw)

His mind was alert and people asked him to dinner not for old times’ sake, but
because he was worth his salt. (S. Maugham)

CuHoOHMMBI (Synonyms) — TaKkue CJIOBa, KOTOPbIE Pa3IUYalOTCs 10 HANMCAHUIO U
3BYYaHHIO, HO UMEIOT OJMHAKOBBIC WM OJIM3KHE MO CMBICTY 3Ha4YeHHs. M3yuenue cu-
HOHMMOB aHTJIMHCKOTO SI3bIKA — 3TO OJIMH W3 BAPUAHTOB PETYJISIPHOTO TIOTIOTHEHUS CJI0-
BapHOTO 3araca C LeJbI0 Mepexo/ia Ha 60Jiee MPOJIBUHYTHIN YPOBEHb BIaICHUS SI3IKOM.

Black — 1) uepnwiii (dark, sooty, inky, ebony, swarthy)

2) epsazuuli, 3anaukannblil (soiled, dirty, filthy, stained)

3) neuanvuuiti (gloomy, dismal, sad, dark, somber)

Cautious — ocmopodiCcHbulll, GHUMAamMeNbHbll, Ooumenvuulll (vigilant, watchful,
careful, wary)

Delete — cmupams, ynuumoosicams (cancel, erase, remove, cross out)

CpaBHenue (comparison) — ¢urypa pedu, B KOTOPO MPOUCXOAUT YIOA00Ie-
HUE OJHOrO MpeIMeTa WU SIBJICHHUS JPYroMy MO KakoMy-JIHO0o oOlemMy Juisi HUX
IPU3HAKY.

Unrecognized for what they are their beauty,

Like music too often relaxes, then weakens,

Then perverts the simpler human perception.

(Th. Dreiser «Sister Carriey)

Cruumcrudeckue ¢purypsi (stylistic figures) — (mapaenusMm, anTuTesa, HHBEp-
cusi, aHadopa, anrdopa, rpasaius, OKCIOMOPOH, SJUTATICUC, PUTOPUIECKHE (UTYPHI).

Tponsbl (tropes) — ciioBa, ynorpedisieMble B MEPEHOCHOM 3HAYEHUH C LEJbIO
co3manus obpasza (Meradopa, OIUIETBOPEHUE, AJICTOPHs, METOHUMHUS, aHTOHOMA-

3Ws1, CHHEK0Xa, SIIUTET, CPaBHEHHUE, TUIepOoIIa U JINTOTa, repudpas).
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Ymomnuanme (preterition) — 000pOT peuu, 3aKJIIOYAIOLINIICS B TOM, YTO aBTOP
CO3HATEIHHO HE JI0 KOHIIA BBIPA)KaeT MBICIIb. B MICHMEHHOM TEKCTE OOBIYHO CTaBUT-
Csl MHOTOTOYHE.

®dpa3zeosioru3msbl (idioms) — CIOXKHBIE 10 COCTaBY SI3BIKOBBIE €IUHUIIbI, UMEIO-
e YCTOMYUBBIC TPaMMATHIECKHUE CTPOCHHUS, CTPOTO 3aKPETICHHBIN TIOPSIOK CIIOB.

To accept persons — npossisime uyenpusmue

To accept the fact — npumupumscs ¢ hakmom

Animal spirits — 600pocmb, dHcuzHepadoCcmHoOCmy

1ll news comes space — xyovle gecmu He iexcam Ha mecme

Anauncuc (ellipse) — ctunuctrueckas durypa, 3aKIHOYaIONMAsICSd B MPOMYCKe
KaKoT0-JIM0O0 MOpa3yMeBaeMOT0 WICHA MPEIJIOKCHUS.

So Justice Oberwaltzer — solemnly and didactically from his high seat to the ju-
ry. (Dreiser)

King stalked round them impatiently, but they took no note for the world was
theirs. The earth and everything it held, and the beauties of the earth, the kind and
the warm things. (P. Abrahams)

Onuter (epithet) — obpa3Hoe ompeneneHue, obiamaromee 0coOOH XyaoKe-
CTBEHHOW BBIPA3UTEIHHOCTHIO, IEpeIalollee YyBCTBO aBTOpa K H300pakaeMoMy
MPEMETY, CO3/AIO0IIEe )KHUBOE MPECTABICHHUE O TIPEAMETE.

Wild wind — wmopmoeoti semep

Destructive charms — 2youmenvhvie uapbi

Radiant maiden — cusiowas oesa

Unbearable pain — negvinocumas 60io

Close friendship — mecnas opyacoa

Unearthy beauty — nezemnas kpacoma

Deep feeling — enyboxoe uyscmeo
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Ci10Bapb TEPMHMHOB U BbIPAKEHUH

Answer the questions — OTBETbTE Ha BOIPOCHI

Ask the questions — 3a1aiiTe BOIPOCHI

Choose between ... — BbIOEpUTE U3 ...

Choose the necessary word — BeIOEpUTE HEOOXOIUMOE CIIOBO

Compare, please — cpaBHUTE, TIOKATyICTa

Compare capital and small letters — cpaBHUTE 3arJaBHBIC U CTPOYHBIE OYKBBI

Compare the vowels and find what is common among them — cpaBHUTE TJ1aCHbIC
U HaliAWTe, 4TO OOIIET0 MEXTy HUMHU

Complete the sentences — 3aKOHUNTE MPEIIT0KECHUS

Compose your own sentences — COUMHUTE CBOU COOCTBEHHBIE MPEIIOKEHUS

Copy and write — cniuuTe

Copy the words in alphabetical order — cnumute cioBa B aipaBUTHOM MOPSIKE

Do you know these expressions from ...7 — Bbl 3HaeTe 3TU BbBIpaXeHUA U3 ...7

Fillin ... — 3an10JIHUTE NPOIYCKHU

Fill in the letter (the rhyme) — 3an0JIHUTE TPOIYCKU B MUChbME (B CTUXOTBOpPE-
HUHN)

Find the meaning of the underlined words in the dictionary — nHaiiiuTe 3HaYeHUE
MOTYEPKHYTHIX CJIOB B CIIOBape

Finish the expressions — 3aKOHUNTE BbIPAKEHUS

Give the plurals — 00pa3yiiTe MHOXXECTBEHHOE YHCIIO

Here are some answers. Write the questions — BOT HECKOJIbKO OTBeTOB. Hamu-
IIUTE K HUM BOTIPOCHI

How many verbs from ... do you know? — CKOJIbKO I71arojioB U3 ... Bbl 3HaeTe?

Introduce yourself — npencraBbTeCh

Introduce the composition (biography) — npenctaBbTe TeKCT (Ouorpaduro)

Listen and answer — IociymaiTe 1 OTBEThTE

Listen and read — nocnyiaiite u npoynuTanTe
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Listen and say which words do you know (choose the correct answer) — nociy-
IIaliTe ¥ CKaXKUTE, KaKKMe CJI0BA BHI 3HAETE (BHIOCPUTE MPABUIIHHBIN OTBET)

Listen, match the pictures with the proverbs and find Russian equivalents — no-
ciymiaiTe, nmoadepuTe MOCIOBHUIBI K KapTHUHKAM M HAWJIUTE PYCCKHE SKBUBAJICHTHI
TIOCTIOBHII

Listen, read and choose the correct answer — nociymainTe, IpOYUTANTE U BbI-
Oepute MpaBUIILHBIN OTBET

Look and answer (remember) — mOCMOTpPUTE U OTBETHTE (3aIIOMHUTE)

Look at the words and compare them. Match column A with column B — no-
CMOTpPHTE Ha CJIoBa U cpaBHUTE MX. CoeMHUTE KOJIOHKY A ¢ B

Look at the verbs in text ... and write a story. Use not less than ten verbs — no-
CMOTpUTE Ha TJarojibl B MPOU3BEACHHUM ... U HANMUIIUTE pacckas3. Mcmonw3yiTe HE
MEHEee JISCSTH TIIaroyioB

Look, listen, repeat and make new dialogues with these words — nocmotpure,
MOCITyIIIATE, TOBTOPUTE U COCTABHTE HOBBIC TUAJTIOTH C ATUMH CIIOBAMU

Make your own dialogues — cocTaBbTE€ CBOM JHAJIOTH

Open the front cover of the book. Look, listen, repeat and remember — mocMoT-
puTe Ha IepBbId ab3a1] kHUTH. [locnymaiiTe, MOBTOPUTE U 3aIIOMHUTE

Pay attention to the meaning of the verbs ... — oOpaTuTe BHUMaHHE HA 3HAYCHUS
IJIaroJios ...

Read and write English names in alphabetical order — npounTaiiTe U HaNUIINATE
AQHTIINHACKUE UMEHA B aI(paBUTHOM TOPSJIKE

Read and write out the phonetic symbols for the letters in bold type — npounTaii-
T€ ¥ BBIMUIINATE (POHETUYECKUE CUMBOJIBI JIJIs1 OYKB, BBIICJICHHBIX KUPHBIM MIPUPTOM

Test yourself — npoBepbTe ceOst

Work in a group of three. Find out as much information as you can about ... — Pa-
OoTaiiTe B TpyIIe u3 Tpex uenoBek. Haiiaure kak MOXKHO O0JIbIiie HHPOPMAIUH O. . .

Adjective — uMs TipuIaraTeIbHOE

Adverb — napeuue
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Conjunction — cor3

Interjection — MexgoMeTHE

Infinitive — Heonpenenexnnas ¢gopma riaroyia
Noun — Ml CyIIIECTBUTEIHHOE

Numeral cardinal — KOMTM4eCTBEHHOE YUCIUTEIIBHOE
Numeral ordinal — nopsiAKOBOE YUCIUTEIHHOE
Object — noroaHEHNE

Particle — vactuna

Personal pronoun — nmaHO€ MECTOUMEHHE
Plural — MHOXXeCTBEHHOE YHCIIO

Prefix — npucraBka

Preposition — npeanor

Pronoun — mecroumenne

Sentence — nipesyIoxKeHUE

Singular — eTUHCTBEHHOE YHUCIIO

Subject — moaexaniee

Verb — rimaron
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