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AHHOTALUA

AKTYaJbHOCTh pabOThl 00YCJIOBJICHA HEOOXOAMMOCTBIO U3YYCHHUS O0COOCH-
HOCTEU MEPEBOJAa MAPKETUHIOBBIX TEKCTOB C AHIVIMMCKOTO HAa PYCCKHM SA3BIK B
KOMMYHUKATUBHO-(YHKIIMOHAIIBHOM aCIIEKTeE.

O0beKkTOM HCCIEN0BaHUS SIBIIOTCS MAapKETUHIOBBIE TEKCThl HA AHTJIMM-
CKOM SI3bIKE.

IIpeaMer wuccienoBaHUs COCTABISIOT MPeoOpa3OBaHMsI, UCIOJIb30BAaHHBIC
MIPU NIEPEBOJIE MAPKETUHTOBBIX TEKCTOB HA PYCCKUM SI3BIK.

Heab paboThl — ONpeaeauTh BO3MOXKHOCTH HCIOJIL30BaHUS KOMMYHHKA-
TUBHO-()YHKIIMOHAJIFHOTO TOJIX0/1a MPHU MEPEBOJEC MAPKETUHTOBBIX TEKCTOB C aH-
TJIMICKOTO Ha PYCCKUU A3BIK.

Llens uccnenoBanus 00ycIoBUIa pelIEHUE B X0 pabOThl CIEAYIOMUX 3a-
mav:l) yTOYHUTh TEPMUH «MApPKETHHTOBBIA TEKCT» B HAYYHOW HHTCPIPETAIIHH;
2) M3y4NUTh MAapKETHHTOBBIE TEKCTHI IO TCOPETHUCCKUM HCTOYHHMKAM; 3) U3yUUTh
KOMMYHUKATHBHO-(YHKITMOHAIBHBIA TOJIXOJ[ MO TEOPETUYECKUM HCTOUYHUKAM;
4) cucTeMaTH3UpPOBaTh OCHOBHYIO HWH(OPMAILMI0O O MAapKETHHTOBOM IIEPEBOJIC;
5) oCyIIeCTBUTh MPEANICPEBOTUCCKHI aHAIN3 M MIEPEBO]] MAPKETHHTOBBIX TEKCTOB;
6) oxapakTepr3oBaTh OCOOCHHOCTH MPEeOOpa3oOBaHUN MPU MapKETHHIOBOM Iepe-
BOJIE€ C AHTJIMICKOTO A3bIKa HA PYCCKUMU.

bakanaBpckas paboTa COCTOUT U3 BBEACHUS, IBYX TJIaB, 3aKJIIOUCHHUS, CITUC-
Ka MCIOJIb3YEMOM JIUTEPATYPBI U IPUIIOKEHHM.

Bo BBegeHun 000CHOBBIBACTCSI BLIOOP TEMbI UCCIEAOBAHUS, ONPEICISIIOTCS
€ro 1eJib, 3a1a41 U METO/IBI.

IlepBas riaBa «MapKETUHIOBBIM MEPEBOJ B TEOPETUYECKOM OCBELICHUN
MOCBSIIEHA TTOIPOOHOMY M3YyUYEHHUIO MAPKETHHTOBOTO TEKCTA, €T0 CTHIIMCTUIECKUX
¥ JIUHTBUCTUYECKUX YEpPT, MPUHAJICKHOCTH K MyOIUIIUCTUYECKOMY CTHIIIO, a
TaKkKe K M3YYCHHIO KOMMYHHKAaTUBHO-(YHKIIMOHAIBHOTO IMOJX0J1a, TPYAHOCTEMH,
BO3HMKAIOIIUX TP TIEPEBOJIC MAPKETHHTOBBIX TEKCTOB U OCOOCHHOCTSIM TEPEeBO/Ia

YKa3aHHBIX TCKCTOB.



Bo BTOpoOIii rnaBe «OcoOeHHOCTH TEepeBOAa MapKETUHTOBBIX TEKCTOB C aH-
TJIMMCKOTO A3bIKA HAa PYCCKHID) OCYILIECTBIICH MPEAIIEPEBOIUECKUN aHAIN3 MapKe-
TUHTOBBIX TEKCTOB HA AHIVIMMCKOM SI3bIKE€ W BBIABICHBI UX XAPAaKTEPHBIE YEPTHI,
KpPOME TOTO, BBIIOJIHEH IIEPEBOJI MAPKETHUHIOBBIX TEKCTOB HA PYCCKUM SI3bIK U
IPOAHAIU3UPOBAHBI CII0)KHOCTH MOJIOOHBIX TEKCTOB M BO3MOXKHBIE ITPeoOpa3oBa-
HUS B IIPOLIECCE NEPEBOA C AHTIIMICKOTO sA3bIKa HA PYCCKUM.

Cnmcok MCIoJib3yeMoi JIUTepaTyphbl BKIOYAeT 51 HaydHbI UCTOYHUK, U3
KOTOPBIX JI€CATHh Ha NHOCTPAHHBIX S3bIKAX.

B npuiomxkeHusiXx IpeACTaBICHBl OPUTHHAIBI M IEPEBOJBI MCCIEAYEMBIX
MAapKETUHTOBBIX TEKCTOB, UX MPEANECPEBOTUECKUN aHAIN3, & TAK)KE aHAIHU3 CIOXK-
HOCTEH UX MEepeBoJa B KOMMYHUKAaTUBHO-()YHKIIMOHAIEHOM KIIIOUE.

OO0mmii 06bem padotel coctaisieT 80 cTpaHmiI.
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BBenenue

C TeueHMeM BpPEMEHU MEHSIIOTCS W Pa3BUBAIOTCS MHOTME OOJACTH HaIleu
AKHU3HU. DTO TaKXKE KacaeTcs Takou ceprl, KaKk «MapKETHHI», KOTOpas MOsIBUIACH
em€ B Hayasie XX BeKa BMECTE C OOJIBIIUM KOJMYECTBOM HU3JIATEIBCKON MPOIYK-
MU U TICYATHBIX u3enui nonurpaduu, tenesunenus 1 CMU, a nozxe nonydniia
OypHOe pa3BUTHE OJarogapsi MHTEPHETY.

Ponbp mapkeTuHra B COBPEMEHHOM OOIIECTBE OYEHBb BEJIMKA, MO3ITOMY MHO-
TUE CTpaHbl aKTUBHO Pa3BUBAIOT MAPKETUHIOBYIO0 HHPpACTpyKTypy. OHa 3aTparu-
Ba€T KU3Hb YEJIOBEKAa HE TOJILKO Ha rjao0ajJbHOM YPOBHE, HO U Ha JIOKaJIbHOM. B
NIOCJIEIHEE BPEMS 3arOBOPWIIM O MAapKETHHI'OBOM JIMHI'BUCTHKE KaK O HOBOM IS
HayKu cepe MexXIuCUUIUIMHapHOoro 3HaHusA. B 2017 roxy npomén MexayHapoa-
HBI HAyYHO-TIPAKTUYECKUI CEMHUHAP 110 MAPKETUHIOBOM JIMHIBUCTUKE, OPTaHU30-
BaHHBI THCTUTYTOM MHOCTpPaHHBIX S3BIKOB MOCKOBCKOIO FOPOACKOTO MENAroru-
yeckoro ynuBepcutera. [1o uToram 1aHHOTO MEPOINPUATHS MOXKHO CIIETIATh BBIBO,
4TO 3TO CBEXKEE MPUKIIAJHOE HANPABJICHUE AKTUBHO IIPUBETCTBYETCS MHOTUMU HC-
CJIEIOBATEISIMU, NU3YHAIOIIMMHU MapKETUHTOBBIN JUCKYPC.

AKTYaJIbHOCTh PabOThl 00YyCIIOBJIEHA HEOOXOJAUMOCTHIO B M3YUYCHHUH OCO-
OCHHOCTEW MEepeBo/ia MAPKETUHTOBBIX TEKCTOB C aHTJIIMICKOTO Ha PYCCKUH SI3BIK B
KOHTEKCT€ KOMMYHHUKAaTUBHO-()YHKIMOHAIBHOTO MOAX0/1A.

O0beKTOM HCCIIEIOBaHUS SBISIOTCS MApKETUHIOBBIE TEKCTHl HAa AHIJIMN-
CKOM SI3BIKE.

IIpeaMer wuccienoBaHus COCTABISIOT NMPeoOpa3OBaHMSI, UCIOJIb30BAHHBIE
IIPU MEPEBOJE MAPKETUHIOBBIX TEKCTOB HA PYCCKHII SI3BIK.

Heanb paboTbl — ompeneauTh BO3MOXKHOCTH HMCIOJb30BaHUS KOMMYHHUKA-
TUBHO-(YHKIIMOHAJIBHOTO MOJIX0/a MPHU MEPEBOJIe MAPKETUHTOBBIX TEKCTOB C aH-
IVIMMCKOIO HA PYCCKUH A3BIK.

Lenps uccnenoBanus 00ycnoBuiIa peuieHUE B X0Ae padOThl CIEAYIOIINUX 3a-
nau:

- YTOUYHHUTH TEPMUH «MApPKETUHTOBBIM TEKCT» B HAYYHON MHTEPIPETALINH;



- U3YYUTh MAPKETUHIOBBIE TEKCTHI HA OCHOBE TEOPETUUECKUX HCTOYHUKOB;

- M3YYUTh HAYYHBIE TPYAbl O KOMMYHUKATUBHO-(YHKIIHOHATHHOM IOAXO-
A€,

- CUCTEMATU3UPOBATh OCHOBHYIO TEOPETHUECKYI0 HMH(POPMAIMIO O MapKe-
TUHTOBOM IE€PEBOJIC;

- OCYUIECTBUTH MPEANEPEBOTUECKUN AaHAIM3 U MEPEBOJ MapKETUHI OBBIX
TEKCTOB;

- OXapaKkTepu30BaTh OCOOEHHOCTH MPeoOpa3oBaHUM MPU MAPKETHHTOBOM
MEPEBOJIE C AHTJIMMCKOTO S3bIKa HA PYCCKUH C Y4ETOM KOMMYHUKATUBHO-
(YHKIIMOHAJIBHOIO MOAX0/1A.

B xone paboThl NPUMEHSUTUCH CIEAYIOIUE METOAbI MCCIeI0BAHUS: METO/T
aHaJIM3a Hay4YHOU JIUTEpaTyphl, METOJ CUHTE3a, METO/I CIJIOIIHON BBIOOPKH; TIPE-
NEePEeBOJUECKHUM aHaIU3, TPaHC(OPMATMOHHBIN aHAIH3.

MarepuanoM HUCCIEI0BAHUS MOCTYKUIU MapKETUHTOBBIE TEKCTBI, pa3Mme-
HIEHHbIE Ha caiiTax OIpO MEpPEBOAOB, a TAKKE MAPKETHHIOBBIE TEKCTHI, OITyOJIH-
KOBaHHbIC Ha caritax The Guardian, Tatler, Vogue, GQ, Elle, Allure. O6muii 005-
&M M3ydeHHBIX TeKCcTOB cocTaBisier 110 125 3nakoB ¢ mpobenamu. O6beM OpurH-
HaJIBHBIX TEKCTOB cocTaBisier 54 029 3nakoB ¢ mpoOenamu, 00beM MepeBoaa —
56 096 3HaKOB ¢ Mpobenamu.

Teopernueckoil 0a30ii pabOTHI ABISIOTCS HAYYHBIC HCCIIEAOBAHUS TAKUX
YYEHBIX, Kak H. C. Anekceena, B. H. Komuccapos, IO. A. Haiina,
B. B. C1o6HUKOB U ApyTHX.

HoBu3Ha ucciieoBaHMsI COCTOUT B TOM, YTO MAapKETUHIOBBIN IEPEBOJ SIB-
JISIFOTCS. MAJIOM3YYEHHBIM SIBJICHHEM B 00J1aCTH MEpeBo/Ia.

Teoperuyeckass 3HAYMMOCTb PabOTHI COCTOUT B TOM, YTOOBI OXapakTepu-
30BaTh MapKETHUHIOBBbIE TEKCThI, BBIIBUTH OCOOCHHOCTH MX IEPEBOJA B acCIEKTe
KOMMYHUKATUBHO-(YHKIIMOHAJIBHOTO MOAXO0A.

IIpakTHyeckass 3HAYUMOCTH PabOTHI COCTOUT B TOM, UTO MOJYYEHHBIE B
XOJI€ MCCIIEOBAHUS CBEICHMSI TO3BOJISIIOT YCOBEPILIEHCTBOBATH IIPOLIECC MEPEBOIA

MapKCTHHI'OBBIX TCKCTOB.



Anpobanusi pa6otel. OCHOBHBIE MOJIOXKEHUS JaHHOTO HCCIENOBaHUS [0-
KJIaIbIBAJIMCh HA MEPBOM 3Tare HaydHO-TIPakTHUecKor KoHpepeHmn «CTyneHnde-
ckue [duu nayku B TI'Y» (anpens 2022 r.), rae D0KJIaJ yIOCTOUIICS TEPBOTO MecTa
U ObUT PEKOMEHJOBaH JUIsl y4acTus BO BTopoM 3Ttane. Kpome Toro, mo mroram
KOH(epeHIIMU BBIHAET COOPHUK MAaTEPHAIIOB C TE3UCAMM.

bakanaBpckas paboTa COCTOUT U3 BBEJEHUS, JIBYX TJIaB, 3aKJIIOYEHUS, CIIHC-
Ka UCIOJIb3YEMOM JTUTEPATYPBI U TPEX NMPUIIOKEHUU.

Bo BBeeHun 000CHOBBIBAECTCSI BHIOOP TEMbI UCCIIEIOBAHUS, ONIPEIEIISIOTCS
€ro LIEJIb, 3a1a41 U METO/IBL.

IlepBast ri1aBa «MapKETUHTOBBIN MEPEBOJ B TEOPETUUECKOM OCBEILICHUN
HOCBSIIIIEHA IOJIPOOHOMY M3YyUEHUIO MAPKETUHIOBOTO TEKCTA, €r0 CTHIIMCTUYECKUX
W JIMHTBUCTUYECKUX  YEpPT, a TaKKe HU3YYEHUI0O KOMMYHHUKATHUBHO-
(YHKIIMOHAJIBHOTO MOAXO0/a, TPYAHOCTEH, BO3HUKAIOIMX IPHU MEPEBOJEC MapKe-
THUHTOBBIX TEKCTOB U OCOOEHHOCTSIM ME€PEBOJIA YKa3aHHBIX TEKCTOB.

Bo BTopoii rnaBe «OcoOEHHOCTH MEPEBOAA MAPKETUHTOBBIX TEKCTOB C aH-
TJIMMCKOTO S13bIKA HA PYCCKUID» OCYIIECTBIIEH NPEANEPEBOIUECKAN aHAIU3 MapKe-
TUHTOBBIX TEKCTOB HA AHTJIMMCKOM SI3bIKE€ U BBISIBIICHBI UX XapaKTEPHBIE UEPTHI,
KpPOME TOTO, BBINOJHEH IEPEBOJI MAPKETUHIOBBIX TEKCTOB HA PYCCKHUM SI3bIK U
IPOaHAIM3UPOBAHBI CJIOKHOCTH MOJIOOHBIX TEKCTOB M BO3MOXKHBIE MPeoOpa3oBa-
HUS B IIPOLIECCE MEPEBO/Ia ¢ AHTIIMIICKOTO A3bIKa Ha PYCCKU, OTBEYaroIIHe TpeOo-
BaHUSIM KOMMYHHKAaTUBHO-()YHKIIMOHATLHOTO TIOJIX0/1a.

B 3akiaroueHun o0001IatOTCS BBIBOJBI, KOTOPhIE OBLIM TMOJIYYEHBI B XOJI€
IIPOBEJEHHOIO UCCIIEIOBAHMUS.

Cnucoxk ucnosb3yemMoil JuTeparypbl BKItoYaeT 51 HaydyHbId UCTOYHHK,
JIECATh U3 KOTOPBIX HA MHOCTPAHHBIX SI3bIKAX.

B npunoxkeHusix mpeAcTaBICHbl OPUTHHAIBI M TEPEBOABI MCCIEAYEMBIX
MAapKETHUHTOBBIX TEKCTOB, UX MPEINECPEBOTUECKUI aHATU3, a TAKXKE aHAIU3 CII0XK-

HOCTEH MX NepeBoJa B aCIICKTC KOMMYHI/IKaTI/IBHO-(bYHKI_II/IOHaJ'IBHOFO nmoaxoaa.



I'naBa 1. MapkeTHHIOBBIH NTePeBO/ B TEOPETHYECKOM OCBELLCHUHU

1.1. MapkeTHUHIOBBIE TeKCTbI: oOImpeJeleHue, KiaaccupuKamum,

byHkuuu

Bynyuu kiat04eBbIM HHCTPYMEHTOM KOHKYPEHTHOU OOpHOBI, MApKETHHTOBAs
KOMMYHUKAIIUS BBIILIA HA MEPEIHUN TJIaH YCTEIIHOTo BejeHus: ousneca. Kommy-
HUKAIIMU B JIaHHOM c(epe — 3TO OJHOBPEMEHHO U CaMO COOOIIEHHE, U MYyTH €ro
JIOCTABKH, a TAK)KE peaKlus OT perunueHTa. K npumepy, Mbl npuaymanud TEKCT K
MPOAYKTY, a 3aTe€M TMOJYyYWJIM KOHTAKThl C ayJUTOpPUEH W YBUJEIU OOpaTHYIO
CBsI3b, 3TO U €CTh KOMMYHHUKaIusl. [1o100HbBIN BU B3aUMOJICHCTBUS C MTOTPEeOUTE-
JIEM SABJISIETCS OJTHOM U3 BAXKHEHIINUX YacTel KOMILIEKCa MapkeTuHra. OH npenHa-
3HAUeH JJIsl JOHECEHHWs MH(OpMaIMu O MPEANpPUATHSIX, UX TOBapax M ycCIyrax,
4YTOOBI YCHEIIHO PEUIUTh CTOAIIME TMepe] KOMIaHUel 3amaaund. MapKeTHHTOBbIE
KOMMYHHUKAIIMU TOMOraroT ¢upMaMm cjenaTh UX MPEIJIoKEHUE HHTEPECHBIM U
MPUBJICKATEIBHBIM JIJISl CYIIIECTBYIOIINX, a TAK)KE MOTEHIIMATBHBIX TOTPEOUTENEH.

A. A. bepHankass B ctatbe «O TOHATHUU “‘TEKCT » MNPUBOJUT CIECIYIOIIYIO
¢bpaszy: «Mbl TOBOPUM HE CIIOBAMHU U MPEIIOKECHUAMH, a TeKcTamm» [5]. U neit-
CTBUTEIJIBHO, TEKCT — 3TO OCHOBHAsl €IMHUIIA KOMMYHHUKAIIMU, TOATOMY B HacCTOS-
iee BpeMs OH CTajl KIFOUEBBIM (DAKTOPOM B MapKeTUHTE. J[j1s1 Toro 4ToObI MOHATD,
YTO TAKO€ «MAPKETUHTOBBIA TEKCT» HEOOXOIMMO CHadalla OTAEIBLHO pa3o0paThCs
B JIByX COCTABJISIOIINX 3TOTO MOHATHS.

Breiparommiics coBerckuil auHrBuct M. P. ['anbnepun xapakTtepusyeT TEKCT
Tak: «2JTO MHUCHBMEHHOE COOOIIEeHHE, OOBEKTUBUPOBAHHOE B BHJIE€ MHUCHMEHHOTO
JIOKYMEHTa, COCTOSIIIIEE U3 psifia BhICKa3bIBaHUM, 00beTMHEHHBIX Pa3HbBIMU THUIIAMU
JIEKCUYECKOW, TPAMMATUYECKOW M JIOTUYECKOM CBA3U, UMEIOLIEE ONMPEACIEHHBIN
MOpaJIbHBIN XapakTep, MparMaTUYECKyl) YCTAaHOBKY M COOTBETCTBEHHO JIMTEpa-
TypHO 0O0pabotanHoe» [11].

[Toxoxee ompeneneHne MOXHO YBUAECTh B pabOTe CHEruainucTa B 00iacTu

TEOpUM U JUHTBUCTUKU TekcTa 3. f. TypaeBoi, HO oHa noOaBiseT, 4To: «Tekcr



€CThb CJIOXHOE 11e510e, (YHKIIMOHUPYIOIIee KaK CTPYKTYPHO-CEMaHTUYECKOE €I1H-
cTBOY [35].

C. X. I'onmoBkuna, C. H. CMOIBEHUKOB B HCClIEIOBAaHUU «JIMATBUCTHYECKUM
aHaJau3 TEKCTa» OTMeYaroT: «Kak TeKCT mpu MUPOKOM CEMUOTHYECKOM ITOAXOIE
MOXET paccMaTPUBATBCS BCSIKOE JIMHEMHO OPraHM30BAHHOE HWHTEIUIEKTYaJlbHOE
noBeieHue Jroeit (00psia, puTyall, TaHel, 00pa3 )KU3HU); KaK TEKCT MOTYT OLIEHH-
BATBCS OKpPY’Karolas 4eJIOBEKa Cpeaa, IMPUpOJa, NPOCTPAHCTBO, HAJEISEMbIC
CMBICIIOM U 3HaYEHUEM; Pe3yJbTaThl ACATEIHLHOCTH YeJIOBEKa (MY3bIKaIbHBIE TIPO-
U3BEJICHMS, )KUBOIIUCHBIE U rpaduyecKue N300pakeHusl, OyKBbI, MpeaMeThl MeOe-
M, OJCKIBI U T. 1.)» [14].

Hekoropsle JIMHTBUCTHI MOJYEPKUBAIOT BA)KHOCTh KOMMYHUKAaTUBHOIO ILjIa-
Ha. OTO NPOSBIAETCA B onpenencHuu, 1anHoM [. ['muanom: «TekeT — 310 peueBoe
IIPOU3BECHUE, CO3JaHHOE ABTOPOM C MHTEHLIMEN UIEHTUYHOI'O BOCIPUATHUA U 3a-
(UKCHPOBAHHOE C LENbI0 OJUHAKOBOT'O MOCIEAYIOIIEr0 BO3ACHCTBYS, KaK MpaBU-
JI0, HE Ha OTJIEJIBHOI0O KOMMYHHKAHTA, & Ha HECKOJIBKO, M JaX€ Ha MHOKECTBO
KOMMYHHUKaHTOB» [49].

HaunbGonee monHoe omnpenenenue npepiaraior  E. A.['oHuapoBa u
W. T1. llumkuna: «TekcT npeacTaBiaseT coO0M 3aBEpIICHHYIO ¢ TOUYKH 3PEHUS €0
co3Jarelisd, HO B CMBICJIOBOM M MHTEHIIMOHAJIBHOM IUIAHE OTKPBITYIO JUJII MHOXE-
CTBEHHBIX HMHTEPHpPETAMN JIMHEMHYIO IOCJIEI0BATENIBHOCTh S3bIKOBBIX 3HAKOB,
BBIPQXEHHBIX I'paduyecKuM (MMCbMEHHBIM) UM 3BYKOBBIM (YCTHBIM) CIOCOOOM,
CEMaHTHKO-CMBICIIOBOE B3aHMMOJICUCTBHAE KOTOPBIX CO34AET HEKOE KOMIO3WUIIMOH-
HO€ €IUHCTBO, NOAJEPKUBAEMOE JIEKCUKO-TPAMMATUYECKUMHU OTHOLICHUSIMU
MEXKIy OTJICIbHBIMU JIEMEHTAMH BO3HHKIIICH TaKUM 00pa3oM CTpyKTypbD» [15].

Teneps 0OpaTuM BHUMaHWE HA TEPMHUH «MapkeTuHr». OH oOpazoBajica OT
AHTJIMICKOTO CclIoBa «Markety, 4To 3HAYUT «PBIHOK», HO Ha PYCCKHUU S3bIK OOBIYHO
HE NIEPEBOJUTCS, a UCIOJIB3YETCS NPUEM MPAKTUYECKOW TpaHCKpunuuu. 13-3a To-
IO, 4TO 3TO MOHATHE BCE €1IE OCTAETCA HEOJAHO3HAYHBIM, a TAKKE€ MHEHHS Pa3HBIX
aBTOPOB PACXOJIATCS, CYIIECTBYET OOJbIIOE KOJIUYECTBO OIpPENETICHUM TaHHOTO

SABJICHUSA. P&CCMOTpI/IM HEKOTOPLIC U3 HUX.



AMepuKaHCKUKA 3KOHOMHUCT n Mapkerosnor @. Komnep maér cuenyromee
onpeaeneHue: «MapKeTUHT — BUJ] YETIOBEUECKOW IEATEIIbHOCTH, HAIPABICHHON Ha
yJIOBJICTBOPEHHE HYK] U ToTpeOHOCTel myTem ooMeHa» [21]. C Teduenuem BpeMe-
HU OHO CTaJI0 KJIIACCUYECKUM B U3YUYCHHH ITOH CEpHI.

AMepHKaHCKas accolualys MapKEeTHHTa, Ky/Ja BXOAST yUEHbIC, aHATUTHKA
U KOHCYJBTaHTBI B 3TOM obsactu, chopmynupoBana cBOM BapuaHT: «MapKeTUHT
IPEACTaBIIET COOOM MPOIECC MJIAHUPOBAHUS U OCYLIECTBJIEHHUS 3aMbICIIa, LIEHO-
oOpa3oBaHue, TPOJBMKEHUE U PEeATM3AlNIO UAEH, TOBAPOB U YCIYT MOCPEACTBOM
oOMeHa, YIOBJIETBOPSIONIETO IIC)IA OTICIBHBIX JIUI] M opranu3auin» [43].

XK. K. JlamOen, npodeccop Katommueckoro ynusepcurera JleBena, B pado-
Te noJi HazBaHHeM «CTpaTeruyeckuil MapKETHHT» MPUBOJIUT OLIUOOYHBIE Nedu-
HULMM pPacCMaTPUBAEMOIO CJIOBA, HO TAKXE IMpeAJiaraeT COOCTBEHHOE OIpe/ere-
Hue: «MapKeTuHT — 3TO OJHOBpeMeHHO (uiocodusi OM3Heca U aKTUBHBIN MPO-
necc. MapKeTUHT — 3TO COLMAJIbHBIN MPOIIECC, HAIIPABIICHHBIA HA YAOBIETBOPEHUE
MOTPEOHOCTEN U KeTaHUW JI0JIe U OpraHu3alui myTeM o0ecreyeHusi CBOOOHO-
ro KOHKYpPEHTHOTO OOMEHa TOBapaMH M YCIyraMu, MPEACTABIISIIONIMMU IIEHHOCTh
i okynareis» [23]. B npeacTaBlIeHHBIX ONMpEACICHUAX CIIeIUAINCThl aKICH-
TUPYIOT BHUMaHUE Ha yJIOBJIETBOPEHHUE HYX ] MOTPEOUTEIIS.

O MapKkeTMHTOBOM IEPEBOJIE B HAYYHOU CpeJie 3arOBOPUIIM CPAaBHUTEIIBHO
HEIaBHO. Tak, OTMeUasi, YTO MAPKETUHIOBBIM TEKCT SIBJISIETCS OJHOM U3 UHTEpEC-
HEHIuMX cdep B mnepeBojie, AEMOHCTPUPYIOMIEH BCEe CIOCOOHOCTH MEPEBOAUMKA,
A. M. llleriko ompenenser ero Kak «TEKCT, CO3JAaHHBIA C LENIbK MPOJBHKEHUS
MPOJYKTa HAa PHIHKE W MPUBJICUCHUS] K HEMY BHUMaHMUS MOTEHIMAIBHBIX TOTPEOU-
TEJIC: K JaHHOW KaTEropuu MOKHO OTHECTH PR-TEKCTBI, Cloransl, mpecc-penssl,
pEKIIaMHBIC MaTEpPUAIIbI, OPOLITIOPHI M KaTAJIOTH, BeO-caiThl U T. 1.» [39].

Ha ocHoBe pacCMOTpEHHBIX OIPENETICHUN NPENTOKNAM CBOE. MapKeTHHTO-
BBIN TEKCT — 3TO TEKCT, CIIOCOOHBIN TIepe1aBaTh MOTPEOUTENIO0 OPTaHU30BAHHYIO U
HaIpaBJIeHHYIO MH(OpMAIMIO O TOBApaX WJIM yCIyrax C UEIb0 YAOBIECTBOPEHUS
€ro Hyx.

B cBs3u ¢ Tem, 4To cepa MapKEeTUHIOBOrO MEPEBOIA SBIISETCS HOBOM, B €€
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M3YyYCHUH BO3HUKAET HECKOJIBKO CIIOKHOCTEW. [ JIaBHBIA BOIPOC 3aKIIKOYAETCS B
TOM, MOYKHO JIM ITOHUMATh OJHO M TO K€ NOJ ABYMSI TEPMHHOJIOTUYECKUMHU CIOBO-
COYETAHUSIMH: «MApPKETUHIOBBIA TEKCT» U «PEKJIaMHBIN TeKCT». PaccMoTpuM Tpu
CTOPOHBI JAHHOU MPOOJIEMBI.

Panee Mbl OTMETHIIH, YTO B JIMHTBUCTUKE MOSIBUIIACH HOBASI MEXKAUCUIUILIN-
HapHasi 00J1acTh — MapKETUHTOBas JIMHTBUCTHKA. HO camMo MOHATHE «MapKETUHTO-
BBl TEKCT» TaM MpPaKTHYEeCKH He ynorpednsercsa. Mcchemys 3Ty 00nacTs,
E. bopucoBa B ctaTbe « MapKETUHIOBas JIMHTBUCTUKA: HAIIPABIICHHS U MEPCIEKTH-
BBD» NHIIET: «JlOCTATOYHO NaBHO M3Yy4aeTcs A3BIK PEKJIaMbl M APYTUX “TIPOJAFO-
X’ coobuienuid. Kak npencrasisiercs, GakTUUECKU yKe CIOXKUIIOCH HaIlpaBlie-
HUE, KOTOPOE MOKET OBITh HA3BaHO “MapKETUHTOBAs JIMHTBUCTUKA a €€ 00BEKTOM
MOYHO CUMTaTh MAPKETUHTOBBIM AUCKYPC, BKJIIOYAs CIOZA HE TOJIBKO PEKIIAMHBIC
TEKCThI U CJOTaHbl, HO U CTaThbW Ha TE€MbI MPOAAX, YCTHbIC MPOJAIOIINE BHICTYI-
JICHUsI, HAUMCHOBAHUS W BepOaJbHbIC KOMIIOHEHTHI JIOTOTUIOB | T. I.» [8]. Cire-
JIOBATEJIbHO, TUHTBUCTHI TPUPABHUBAIOT 3TU JIBA MIOHSITHSI.

B T0 ke Bpems crneruanuctel B chepe MapKeTUHTa MPOBOSIT TPaHb, TOBOPS
O MapKETHHI€ U peKJIame, U YKa3bIBalOT Ha pasHULly Mexay HUMH. [1o ux cnoawm,
pekiama sIBIsieTCs JUIb (GOpMOIl MapKeTHHra. DTO cOOOIIeHHEe, KOTOpoe nepeaa-
€TCs C IIOMOILBIO TEKCTA, AyJAU0 WX BUACO. HO MapKETHUHT — 3TO AEATEIBHOCTb,
HaIpaBJeHHas Ha MOJIyYeHHE MPUOBUIM MOCPEACTBOM YIOBJIETBOPEHHUS HYXKJ MO-
KynaTenisi. 9TO COBOKYIHOCTB IPOLIECCOB, KOTOPBIE BIMSIOT HA YCIEX JTOCTUKEHUS
ueneil komnanud. OJIHaKoO y ATUX SBJIICHUNA €CTh U 0O0ILKE YepThl, @ HUMEHHO UX 3a-
nayr. K HUM OTHOCATCA: MOBBIIIEHUE CIPOCa, MPUBJIEYEHUE OOJBUIErO KOJIU4e-
CTBa MOTpeOUTeneH, moydeHrue MpUObLIN, a TaKKe 3aWHTEPECOBAHHOCTH WHBE-
CTOPOB.

B oGnactu mepeBojia OSIBUIICS ¥ UCTIOJIB3YETCS TOIBKO TEPMHUH «MApPKETHH-
roBbI TeKCT». [lepeBOJUMKN HE aKIEHTUPYIOT BHUMAaHUE Ha €ro OINpPEIeICHUU,
BBIWICHEHUU (DYHKIIUNA U CO3IaHUU KJIaCCU(UKAITUH.

Takum oOpa3zoM, Tak Kak B MAPKETHHTOBOM JIMHTBUCTUKE PEKJIAMHBIN TEKCT

SBJIIETCSI YaCThI0 MAapKETUHIOBOIO JUCKYypca, a B chepe MapKeTUHra paccMaTpu-
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BaeMbIe SIBJICHUS TIPECIICIyeT OAHU U T K€ 17U, B JJAaHHOW paboTe MBI Oyaem
CTaBUTh 3HAK PABHO MEKTy MAPKETUHTOBBIMU U PEKJIAMHBIMH TEKCTaMHU.

JIsist Toro yToOBI Jy4llle MOHATh CYTh JaHHOIO TEpPMHHA, Ipe/jaraeéM pac-
CMOTPETh, U3 YETO COCTOUT MAPKETUHTOBBIN TeKCT. OH IETUTCS Ha MSATh OCHOBHBIX
qyacTel, KOTOpbIe MPAKTUYECKU BCET/Ia UCTIONB3YIOTCSA B PEKIIaMe: 3arojoBOK, MO-
3aroJIOBOK, OCHOBHOM TEKCT, MOAMUCH M1 KOMMEHTapPHUH, PEKJIAMHBIHN JIO3YHT.

Psimom ¢ 3arojioBKoM 3a4acTyro pa3MmeleHo u3zoopaxkenue. Camas riiaBHas
3ajlaya — 3TO 3aXBaTUTh BHUMAaHHUE YHUTATENsd 32 TPU CEKYHJIbI, TO3TOMY Ba)KHO
MMOMHUTB, YTO OH JOJDKEH OBITh HE TOJILKO MOHATHBIM IO CMBICITY, HO TAaK)KE CHJIb-
HBEIM 110 BO31EHCTBHIO.

He B kaxxmo# peksiaMme ecTh MOJ3arojIoBOK, U HE KaXKJIbIi TEKCT B HEM HYX-
JlaeTCsl, HO B OOJIBIIMHCTBE CIy4YaeB 3TO €II€ OJIMH IIIaHC 3aMHTEPECOBAThH MOTpe-
oures, ykazaB HHGOPMAIINIO, KOTOPYIO XOUET COOOIIUTh KOMITaHUSI.

OCHOBHOI TEKCT MOAPOOHEE pacKpbIBaeT 3aroyioBok. Eciu mepBasi yacThb
MapKETHUHTOBOTO TEKCTa MPHUBJIEKACT, TO 37€Ch KIIMECHT JODKCH HAWTH CBEACHUS O
MPOJYKTE, TPOUYNTAB KOTOPBIE Y HETO MOSIBUTCS JKeJlaHue ero KynuTh. Ho cambiMu
JIEHCTBEHHBIMU OKAa3BIBAIOTCS TMOJIMUCH M KoOMMeHTapuu. [loamucu K KapTHHKaM
OOBIYHO TIPUTSTUBAIOT B3I/ YEJIOBEKA, OHU HE TOJBKO OOBACHSIOT, YTO U300pa-
YKEHO, HO U CIYXKaT JAPYTUM LEsIM. ITa 4acTh TEKCTa MOXKET ObITh U3JI0KEHA SIp-
KO, a TaK)Ke J1aTh JOTOJIHUTENbHYI0 HH(popMaIuio o ToBape. Kpome Toro, MHOTHE
JIOM HE TMPUHUMAIOT PEeKjIamMy, HO KOMMEHTapHH, IMOXO0KHWe Ha TOJAMHUCH YacCTH
TEKCTa, CO3/1at0T A3(PPEKT, UTO OHU HE MOAAI0TCs €€ BO3aecTBUIO0. OOBIUHO JTIOIU
CHaJaJla YUTAIOT UX U MOTOM IEPEXOJAT K OCHOBHOMY TEKCTy. PekmaMHBIN J10-
3YHT — 3TO KOPOTKasi (pa3a, BhIpaKaroIas CyTh MAPKETUHTOBOTO TEKCTa U TMO3H-
U0 KOMITaHWH. [IpaBUILHO COCTaBIIEHHBIC JJEMEHTHI MAapKETHHTOBOTO TEKCTa
JIEJIal0T PEKJIaMy XOPOIIEH U YCIEITHOM.

PaccmoTpum HekoTOpbie KiacCH(PHUKAIMA MAapKETHHTOBBIX TEKCTOB. boub-
IITMHCTBO KJIacCU(pUKAIIMN MapKETHHTOBBIX TEKCTOB OCHOBAHBI Ha THUIIC PEKJIAMBI 1
Ha TOM, KaKWe 3a/1auyu OHA MpecieayerT.

®. KoTnep BbIACISIET TpPU BUJA peKiIaMmbl: HHDOpMUpYIOIIAs peKIama,
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yOexaaromias pexjiama, HaOMHHAIOIAs PeKIama.

[lepBbIil TUI KCHONB3YIOT Yalle BCEro, KOrja TOBap BBOAST HA PBIHOK U
HEOOXOJMMO 3aWHTEPECcOBaTh MOTpeOUTENsA, YTOObI BO3HMK crpoc. [IpousBonu-
TEJb PAcCKa3bIBACT O HOBOM IMPOJYKTE, O CIOCcOOax ero MpUMEHEHUs, O JOCTOMH-
cTBax u 1ieHax. Ha atom arane ¢popmupyercs oopa3 pupMsl.

Korna xomnanus xo4er cpopMupoBaTh U30UpATENBHBIN CIPOC, OHA IIPUMeE-
HSET YOXKIAIOUIYI0 peKIaMy: COo3AaéT MPeanouTeHUs K OpeH Iy, MOOUIpsET Iepe-
KJIIIOYEHHE Ha €€ MapKy, YOeKJ1aeT MOTPEeOUTENsE COBEPIIUTH MOKYIIKY KaK MOKHO
CKOpEe, HE OTKJIAAbIBAS €€ HA IIOTOM.

Ecnu ToBap HaXOAUTCS HA PHIHKE YK€ J0JIT0€ KOJUYECTBO BPEMEHH, ITPOU3-
BOJAUTENb JIOJDKEH HAIIOMHHUTH JIIOJSM O TOM, YTO B OymkaiiiieMm OyIylieM OHU
CMOTYT UCIIOJIb30BaTh €ro, a TaKKe BO30OHOBUTH B aMATU MOTpeduTened HHPop-
MalHr O TOM, 1€ MOKHO KynuTh npoaykT. Tak, @. KoTiiep npuBoauT B npumep
xomnanuto «Koka-komna», kotopas Oblia ocHOBaHa B 1892 roay, HO 0 cuxX HoOp
OCTa€TCs OJIHUM U3 CaMbIX YCHEIIHbIX MPOU3BOAUTENEH B MUPE. ITO MPOUCXOIUT
BO MHOTOM Ojarojiapsi MapKeTUHIOBBIM TEKCTaM, KOTOpbIe MpeanpusTie myOsu-
KOBAJIO CHavaja B ra3eTax, a B HacTosiee BpeMs B uHTepHeTe [21].

Takum oOpa3zom, omnupasch Ha NpHUBEAEHHbIE THUIBI pPEKIaMbl IO
®. KoTnepy, MOXHO COCTaBUTh COOCTBEHHYIO KJIACCH(UKALMIO MapKETHHTOBBIX
TEKCTOB, KOTOpbIE OYJIyT COOTBETCTBOBATH (DYHKIMSM M 3aJadaM pPEKJIambl: HH-
(bopMupyIOLIUE TEKCTHI, YOSKIaI0IUE TEKCThI, HATTOMUHAIOIINE TEKCTHI.

Otnuusble OT mpeabiaymei kinaccudukanuu npexacrasiensl K. JI. bose u
VY. ®. Apencom. OHU BBIAEHSIOT KIaCCU(PUKAIIMIO 110 LIEEBOM ayAUTOPUH, TOBOPS
O TOM, YTO peKJama BCErja HalejeHa Ha KOHKPETHYIO 4acTh HACEJIEHUs, U €ClU
KaKOM-TO MPOAYKT BaC HE 3aMHTEPECOBA, TO, BOBMOXHO, Bbl HE MIPUHAMJIEKUTE K
TOH TpyIIe, Ha KOTOPYIO OHAa HampasiieHa. /[Be OCHOBHBIE LIEJEBBIE ayJUTOPUN —
3TO NOTPEOUTENH U TIPEITPUHUMATEIH.

Hpyras knaccudukanus akIeHTUPYeT BHUMaHUE Ha OXBAaTbIBAEMOW Teppu-
TOPUU U BBIACISAET YEThIpe BUAA PEKIaMbl MO TeorpaduyeckoMy MpU3HAKY: 3apy-

OexkHasi pexjaMa co3laércs sl PHIHKOB JPYTUMX CTpaH, oOlLEeHAIMOHAIbHAS pe-
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KJIaMa JUTsl TIOTpeOuTenell HECKOMBKUX PETHOHOB CTPAHBI, PETHOHATBHAS PEeKIamMa
UCIIONIB3YETCSI B KAKOM-TO KOHKPETHOM PETHOHE, M MECTHAasl peKjiaMa — B OJJHOM
TopoJe.

K. JI. boBe n Y. ®. ApeHc MpHUBOIAT TaKkKe KIACCUPHUKAIUIO MO0 (PYHKIUAM
u nensM. Crofia BXOST: TOBapHas pekiiama, KoTopas J0JDKHA IOMOTaTh pealn3a-
MM TOBAapOB; HETOBapHas pekiama, MpoMNaraHAupyromas mead U (GUIoCOPHUI0
bupm; KoMMepueckas pekiama, ¢ MOMOIIbI0 KOTOPOH KOMITAHUU XOTST U3BIICYb
npuObLTb; HEKOMMEpUECKas pekiama, (puHaHcupyeMasi 0JIarOTBOPUTEILHBIMUA Op-
TaHU3AIUSAME; TIpsiMasi TOCBUTOYHAS peKJiaMa, pacCUMTaHHas Ha HEMEJICHHYIO pe-
aKIMIO YUTATENS, U HEMpsiMas pekjiaMma, He TpeOyroIIasi CpOUYHO OTBETa ajpecaTta, a
CKOpee pacCuyMTaHHasl Ha CO3JaHNe UMUK JUIS IIPETPUSITHS.

[Mocnennsist xmaccudukaiysi, co3gaHHas aBTOpPaMH — KIAcCHU(pUKAIUSA IO
cpenctBam nepenadu. OHU MPUBOAAT B MPUMEP Ta3eTHBIC U KypHAJIbHBIE peKiia-
Mol [7]. B TakoMm ciiyyae MapKeTHHTOBBIA TEKCT Oy/aeT BapbHpPOBAThCS B 3aBHUCH-
MOCTHU OT ONPEEIEHHON KiTaccu(uKauy 1 KOHKPETHOTO BUJA PEKIIAMBI.

[Ipoananu3upyem emé oAaHy Kiaccu(HKainio, MPEACTaBICHHYIO B KHUTE
«Pexiiama: MPUHIMIBI ¥ MPAKTUKa». ABTOPBI JENAT €€ Ha CIEAYIONINe TUIIBL: pe-
KJlaMa OpeH/ia; TOProBO-pO3HUYHAS, WU PEeKIamMa Ha MECTaxX MpOJaX; peKiiaMma ¢
HEIMOCPEICTBEHHBIM OTKJIMKOM (TpsiMasi peKjiaMa); JesioBasi peKiama; HHCTUTYIIH-
OHaJbHAs peKiaMa; HEeKOMMeEpUecKas peKiiaMa; coluanbHas pekiama. Ecnu cMoT-
pPETh C TOUKH 3pEHUs CO3AaTels MpeabyIylie KiaccupuKaimm, To pekiamMa OpeH-
Jla — 9TO HaIMOHaJbHas MOTpeOUTENnbCKas pekiama. B KHUTe mpuBeaeHB B MPH-
Mep pekiambl Takux OpeHoB, kak New Beetle, Apple Macintosh u Polo.

ToproBo-po3HUYHYIO pPEKJIaMy HCIOIB3YIOT MPOU3BOAUTENN, MPOJAOIINE
CBOM TOBaphl Ha ONPEACIEHHBIX TeppuTOopusx. OCHOBHOM aKIICHT MOJAaeT Ha MH-
dbopmanuio o MPOAYKTE B OIMKANIIIUX K TOTPEOUTETIO Mara3nHax.

Crnenyromuii TUTT peKJIaMbl OTJIMYAETCS OT JABYX MPEIBIIYIINX TEM, YTO OHA
MBITACTCSl CTUMYJIMPOBATH MPSAMYIO MPOJaXy Mo 3akazy. OHa MOXKET pacmpocTpa-
HSATHCS Pa3HBIMU CIIOCOOAMM, HO TJABHAs 3ajada, — 4TOOBI MOKYyMaTeNb, YBUJICB

peKiiaMy, OTKJIMKHYJICSA Ha He€ Mo TeiaedOoHy WM MO MoYTe, 3aKa3aB JIOCTaBKY Ha
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noMm. B aTom ciydae ocoboe 3HadeHue mpuodOpeTaeT MHTEpHET Kak NEeWCTBEHHOE
CPEACTBO PACHPOCTPAHECHUSI PEKJIAMBbl, TJI€ MPOU3ZBOJAMUTENH MOXKET MOJYYUTh
HEIOCPEICTBEHHBIN OTKIIHK.

JlenoBasi pexyiama HaIpaBJSIETCA OT OJHOM KOMITAHUU K APYIOM U HE OPUEH-
TUPYETCSl Ha OOBIYHOTO MOTpeOuTENs. 3a4acTyl0 OHA pa3MeIaeTcsi B Mpodeccuo-
HaJIBHBIX JKypHaJlax U OU3HEC-U3JaHUSX, B KOTOPBIX MPOU3BOAUTEIN MOTYT HAaUTH
Y 3aMHTEPECOBATH MAPTHEPOB.

WNHcTuTymoHalibHasi UM KOPIOpaTUBHAs pekiiaMa oOecrieurnBaeT y3HaBae-
MOCTb (pUPMBI, IPUBJIEKACT BHUMaHUE 00IIecTBa K €€ B3risaaaM. K npumepy, MHO-
rue TabayHble KOMIIAHUM HE MOTYT PEKJIaMUpPOBaTh TOBAphl, HO OHU PacIpocTpa-
HSIOT peKJIaMy O CBOEH 00IIeCTBEHHO-TIOJIE3HOM JIEATEILHOCTH.

HexomMepueckasi pekiama UCIOJIb3yeTCsl OOIIECTBEHHBIMU OpPTraHU3alUsIMU
(6maroTBopuTENbHBIE (POHJIBI, OOJILHUIIBI, MY3€H), 1I€JIb KOTOPBIX 3aKIIOYACTCS B
MPUBJICUCHUH JIIOJIEH K CBOEH JIESATEILHOCTH, a TAaKXKe B COOpE MOKEPTBOBAHUM.

CoobmieHue conuanbHON peKJiaMbl MepeaéT BaXHOCTh KaKOro-JIM0O MO3H-
TUBHOTO SIBJIEHUS, HAIIPUMEP, MPU3BIB K 3AIIUTE OKPYKAIOIIEH Cpellbl UJIU BOXKIE-
HUE B TPE3BOM cocTosiHUM [36].

Knaccudukanys MapKkeTHHTOBBIX TEKCTOB OYJET COOTBETCTBOBATH KJIACCH-
buKaIm peKiamebl.

Takum o0pa3om, U3y4YMB HECKOJBKO KiacCHU(UKALMM, Mbl MOXKEM CIelaTh
BBIBOJI, YTO KaXbI aBTOP BBIICIISICT CBOM COOCTBEHHBIE THUITBI PEKJIaMbl, a TAKKe
TEKCThI, OTHOCSIIIIMECS K HEH. DTO MIMPOKOE TMOHSATHE, U HE CYIIECTBYET €IWH-
CTBEHHO BEPHOTO B3IJISiJla HAa 3TOT BOMPOC, TaK KaK KaXXIbI BUAUT pa3HbIE MPHU-
3HAKH, KOTOPhIE CUNTAET OCHOBoMoaratonumMu. Kiaccudukamms MapKeTUHTOBBIX
TEKCTOB OyJIeT 3aBUCETh OT IMPHU3HAKA, MOJOKEHHOTO B OCHOBY KJaccU(UKAIUU
PEKJIaMBI.

PaccmoTpum HEKOTOpBIE PYHKITMY MAaPKETUHTOBBIX TEKCTOB.

V. ¥amne, C. Mopuaptu u k. bepHETT yKa3bIBalOT, UTO «C TOYKH 3pEHUSA
peKiiaMo/IaTeNs peKiiaMa BBIMOJTHSIET CeMb 0a30BBIX (DYHKIIH: CO3MaET OCBEIOM-

JEHHOCTh O TOBapax U OpeHjax, GopMupyer UMUK OpeHaa, UHPOPMUPYET O TO-
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Bape u OpeHje, yOexKmaaeT JIF0IeH, MPeaoCTaBISIET CTUMYJIBI K COBEPIIEHUIO JIEH-
CTBUH, 00eCIeunBaeT HAIIOMUHAHUE O OpeH/Ie, MOJAKPETUISET MPOILILIN OIBIT T0-
KyIHok Operga» [36].

K. JI. boBe u Y. ®. ApeHc Takke BBIACTAIOT HEKOTOPhIE (PYHKIIMH PEKIIaMBl.
K HuM oTHOcUTCA mepenada HHGOPMAIIMKU O TOBAPE, UTO SIBISIECTCS MPUHLIUITAAIb-
HOM yHKIMEN peKiaMbl, TJIaBHAs 11eJIb KOTOPOU COOOIIUTh O IPOJYKTE, €ro Kaue-
CTBax M MECTE peajn3alry, a TAK)Ke CTUMYJIMPOBAHUE PACHIPOCTPAaHEHUS TOBApa U
pa3BUTHE MPEINOYTCHUS] U MPUBEPKEHHOCTH OIpeAeaéHHOM Mapke. «B olmiewm,
BCce 3TH (QYHKIHMH U (PAKTOPHI BO3JACUCTBUS MOTYT OBITh CBEACHBI B IATH TPYIIL:
MapKETUHTOBYI0, KOMMYHHKAaTUBHYIO, 00pa30BaTelIbHy0, SKOHOMUYECKYIO U CO-
uansHyo» [7].

Pa3bupasice B  (QyHKUMOHANBbHOW crHenuPuUKe PEKIaMHOTO TEKCTa,
A. FO. Mopo30B IpUXOAUT K CIEAYIOIIEMY BBIBOJY: «DYHKIIUU pEKJIaMbl BapbH-
PYIOTCSL B 3aBUCUMOCTH OT CHEHUPUKH pEeKIaMUpyeMoro oobekTa. ToBapHas pe-
KJIaMa TOBApOB U YCIIYI CTaBUT OCHOBHOM 3ajaueil mOOYXJIEeHUE MOTPEOUTENS K
MOKYTIKE TOBapa; KOpIopaTUBHAs (TakkKe M3BECTHAs KaK MMHJKEBAs WM peKIama
NpEeCTHXKa) pacCUYNTaHa Ha TOBBLIIICHHWE PEMyTaIllii, U3BECTHOCTH (PUPMBI, CO3/1a-
HUE OJIArOMPUSITHOTO MMHJIKA; COIMAIbHAS peKjamMa HampaBieHa Ha MpomnaraHmy
OOIIIEYeIOBEYECKUX IIEHHOCTEH, OOphOy C COIMANbHBIM 3JI0M; MOJUTHYECKas
(npenBpIOOpHAs) pekjiaMa UMEET MHYI (YHKIIMOHAIBHYIO crielupuKy. Yike 3Ta
KJaccu(ukaiys CBUIECTEILCTBYET O MPUHITUIINATILHON HEBO3MOKHOCTU YMECTHUTh
MHOT000pa3ue (YHKIIMOHAIBHBIX PAa3HOBUIHOCTEH pEKJaM B paMKax KECTKOU
CTPYKTYpBD» [25].

PaccmoTpeB BapuaHThI pa3HBIX aBTOPOB, MBI MIPHUIILIHA K BBIBOJY, YTO Kjlac-
cupuKaruy 1 QYHKIHNK U3y9aeMOr0 HaMU MapKETHMHI'OBOTO TEKCTa TaKXkKe OYyIyT
MEHATHCS B 3aBUCHUMOCTHU OT BHJIa PEKJIaMbl 1 OCHOBHOTO MPU3HAKA, 3AJI0KEHHOTO
B HEE.

Jlanee onpenenum, K KaKOMY CTHITIO TIPUHAJICKUT MAPKETUHTOBBIN TEKCT, U
CPaBHUM €rO0 C IPYTUMH TEKCTaMH, YTOOBI JTYUIIle TIOHATh €T0 CHEeIU(UKY.

B pycckoM M aHIIIMHCKOM A3bIKaX CYHIECTBYIOT CHCTEMBI PEYEBBIX CPEACTB,
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KOTOpBIE€ MCMOJIB3YIOTCS B Pa3IMUHBIX cepax YeIOBEUECKON AEITeTbHOCTH U 00-
mienus. [log TakuMu cucTteMaMu MOHUMAIOTCS (PYHKIIMOHANbHbBIE CTHIH peun. Ec-
JY MBI [IPOAHATU3UPYEM KIACCU(PUKALUIO XKAHPOB BCEX ATUX CTHIIEH, TO, CKOpee
BCEr0, HE YBUJIUM TaM MApPKETHHIOBBIX TEKCTOB. DTO CBS3aHO C TEM, YTO MapKe-
TUHTOBBIE TEKCTHI CUUTAIOTCS OCOOBIM BUOM TEKCTOB.

[Ipucrynas x nepeBoy, NEpeBOAUYUKY HEOOXOAUMO B IIEPBYIO OYEpEab MPO-
BECTH IIPEANEPEBOAUYECKAN aHAIU3, KOTOPBIM SBISAETCA BaKHEUILIEW YAaCTBIO IPO-
11ecca aIeKBaTHOTO U 3KBUBAJICHTHOI'O IIEPEIOKEHNS TEKCTa HA OTIMYHBIA OT S3bI-
Ka OpUTHHANIA S3bIK. DTO HEOOXOAUMO ISl TOTO, YTOOBI TPOAHAIM3UPOBATH TEKCT,
BBISIBUTH IOMUHAHTHYIO (DYHKIIMIO, TIOHSTh, KTO SIBJISIETCSI aBTOPOM TEKCTa, U JJIs
KOT'O OH CO3/1aH. DTOT 3Tall [T03BOJIUT NIEPEBOIYUKY COKPATUTh BpeMs pabOThI, TaK
KaK B JJaJbHEHIIEM eMy HE MPUIETCSA UCIIPABIATh OIMOKH, TONYIIEHHbBIE U3-3a TO-
ro, YTO OH M3HAYAJIBHO HE OIpENeny Lelb U HamepeHue apTopa. OMH U3 aclek-
TOB IMPENNEPEBOIUECKOTO aHalIn3a — 3TO CTWIb. OT cTuiIsl OyJeT 3aBUCETh U JI0-
MUHaHTHas (PYHKIUS, U BBIPA3UTEIbHBIE CPEJICTBA, KOTOPHIE HEOOXOIUMO UCIIOJIb-
30BaTh Npu nepesoze. I1oaTomy BEpHO ONpenenuTh CTWIb TEKCTA — 3TO BAXKHEU-
mias 3ajava Jiro00ro NepeBoIYMKa.

Pabotasgs ¢ MapKeTMHTOBBIMH TEKCTaMU W BBIMOJHSIS IMPEANEPEBOIUECKUI
aHaJIn3, MHOTHE JIMHIBUCTHI YKa3bIBAIOT, YTO OHU OTHOCSTCS K IMMyOJIUIUCTHUECKO-
My ctuito. Ho Toraa y Hac BO3HMKAeT BOMPOC, MOYEMY B OOIIEPUHATHIX KIIACCH-
(¢uKauusax >KaHPOB 3TOTO CTHJIS JTAHHBIA BHJI TEKCTA HE BBIIEISAETCS KaK OTIEINb-
HbI kaHp? Pa3zbepémcs, moueMy MapKETUHTOBBIM TEKCT OTHOCUTCS K MyOJIMLIU-
CTUYECKOMY CTHUJII0, HO B TO K€ BpEMs IPEACTaBIIAET CO0OM OCOOBI KaHp IO
CPABHEHUIO C APYTMMH TEKCTaMHU YKa3aHHOTO CTHJIS.

Jjist TOoro 4TOOBI CAENaTh 3TO, HaM MOTPeOyeTCsl CHavasia MOHSTh, YTO TaKOe
MyOJUIIUCTUYECKUN CTHIIb, KAKOBHI ero GyHKIMU U xaHpbl. [locmoTpum Ha nedu-
HULIMK, KOTOPBIE 1at0T HEKOTOpble TUHTBUCTHL. [. SI. Conranuk u H. . Kiymuna
UCIIOJIB3YIOT cieAyromuii BapuaHT: «IlyOmuuucTuyeckuil CTHIIb, WA Ta3€THO-
nyOIMIIMCTUYECKUH CTWIb, WJIM CTHJIb MacCOBOM KOMMYyHHKauuu (OT Jar.

publicus — oOmiecTBeHHBIN), — OMH U3 (QYHKIIMOHAIBHBIX CTHJICH, 00CITYKUBaI0-
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M MHAPOKYI0 00JacTh OOIIECTBEHHBIX OTHOIICHHM — MOJIUTUYECKUX, SKOHOMHU-
YEeCKUX, UACONOrnueckux u ap. [lyOnumucTuyeckuil CTUIb UCTIONb3yeTCsl B MOJU-
TUYECKON JuTepaTrype, B cpencrBax maccoBoi uHpopmanuu (CMMU): razerax,
KypHaJax, Ha paauo, TeJICBUICHUH, B JOKYMEHTATBHOM KUHO» [31].

E. C. lllenkyHoBa omnpeaenser TeKCTbl JaHHOTO cTuis Tak: «IlyonuiucTu-
YECKUU TEKCT — CBSI3aHHBIN 3HAKOBBIA KOMILJIEKC, COPUEHTUPOBAHHBIM HA B3aUMO-
JIECTBUE aBTOpPa U MAcCOBOM ayJIUTOpPHUU JUisi OOMEHA aKTyaJbHOW COIMAIbHOM
uH(dopmaIuen, NpeCTaBICHUIMHA, MHCHUSIMU U MAaKCUMAJIbHO aKTyaTUu3UPYIOITUI
MOTEHIIMAN TeKCTOBOM AuHamMukmy» [40].

W3BecTtHbIi quHrBucT U. P. [NanbnepuH, pa3MbIiluisas 0 TOM, YTO Takoe Mmyo-
JUIUCTUYECKUN CTUJIb, PACCMATPUBAET €ro KaK COBOKYMHOCTb CTWUJISl HayYHOMU
MPO3bI U CTHIISI XYJ0’KECTBEHHOU JuTepaTypsl: «IlyOnuiucTHaeckuii CTUIb 3aHU-
MaeT IPOMEXKYTOUYHOE MECTO MEXAY CTHJIEM HAay4HOH IPO3bl U CTUIIEM XYJI0XKe-
cTBeHHOU peun. Co CTUJIEM HAay4dHOHM MpO3bl €ro CONMMKAET JIOTHYEeCcKask MOCIe10-
BaTEIbHOCTh B M3JIOKECHHH (DaKTOB, Pa3BEPHYTOCTh BBICKA3bIBaHHS, Oojiee WU
MEHEe CTpPOroe JeJieHWe Ha Joruueckue oTpe3ku (adzaupl). C apyroil cTOpoHSI,
nyOJUIUCTUYECKUIA CTUIIb (B OCOOEHHOCTH 3CCE) UMEET psJi OOIIUX YEepT CO CTH-
JeM XyAoxkecTBeHHOW peur. OOpa3HOCTh peyH, U, B OCOOCHHOCTH, 3MOIMOHAIIb-
HBIE 3JIEMEHTBHI S3bIKa, BECbMa XapaKTepHbI U1l myonuuuctuyeckoro ctuis. Cpen-
CTBa DMOIMOHAIFHOTO BO3/JACUCTBUSA, MIPUMEHIEMbIE B MyOIUIIMCTHYECKOM CTHIIE,
HOTYUHSSICH OOLIUM €Tr0 3aKOHOMEPHOCTSIM, HE 00JIaJal0T TOM CBEXKECThIO U CYyO'h-
CKTUBHOM OKpPAIIEHHOCTHIO, KOTOPHIE XapaKTEepPHBI AJIs CTHIS XYAO0KECTBEHHOMN
peum» [10].

A. A. Asunona u 1O. B. Kpacnonéposa ormeuaroT: «[lonstne myOauiucTu-
YECKUI CTHJIb O3Ha4yaeT (PYHKIMOHATBHYIO PAa3HOBUIAHOCTH peud, 0OCITYKUBaIO-
Y10 IMHUPOKYIO cepy 001MEeCTBEHHBIX OTHOMIEHUHN: 00IIeCTBEHHO-TIOTUTHIECKUX,
KYJbTYPHBIX, CIOPTUBHBIX U 11p.» [1].

[Ipoananu3upoBaB pacCMOTPEHHBIE OMPEACICHUSI, Mbl MOXKEM CKa3aTh, YTO
nyOIUIIMCTUYECKUN CTUIIb SIBJSIETCSl OJHUM M3 (DYHKIMOHAJIBHBIX CTUJIEH S3bIKA,

KOTOPBIN CITYXUT JJIsl MaCCOBOM KOMMYHMKaMU. OH BKJIIOYAET B c€0s1 XapaKTepu-
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CTHKH KaK HAy4HOH MPO3bl, TAK U XYJAO0XKECTBEHHON peuH, TaKk KaK COueTaeT B cebe
HECKOJbKO 1esnel. [locnennee noIBOAUT HAC K BONPOCY (PYHKIUHI MyOJIULIMUCTHY €-
CKOT'O CTHJISI.

W3yuast CTHIMCTHYECKHE OCOOCHHOCTH  MyOIMIIMCTUYECKOTO  CTHIIA,
. B. IlepeBep3zeBa  BbIIEIsSET  cienytonme  GyHKUUUA:  HMHQOpPMAMOHHO-
coliepkatesibHast QyHKIuUs, (YHKUUS YOEKIEHUS W HMOIMOHAIBHOTO BO3JCH-
CTBUSA. 3ajadya aBTOpa — yBIEYb YWTATENCH, mepenatb MHGOPMAIHIO, MPU STOM
BHyIIasl ONpeaeiEHHbIe UJIeH, KOTOPhIE MOCMIOCOOCTBYIOT TOMY, YTO PEIUMUEHT
MOKaXeT peakuuio B popme neiictBuid. [lyOnunucTuyeckuii CTUIIb OCBEIIAET MPO-
UCXOJISIINE B MUPE COOBITHS U cOoOOIIaeT (pakThl, HO B TO K€ BpeMsi B HEM 3aua-
CTYIO BUJHO COOCTBEHHOE OTHOLICHHE HMCTOYHUKA TEKCTa K MepeaaBacMOMy CO-
oOmenuto. MHora ero OTHOLEHNUE MOXKET OBITh SIPKO OKPAIIEHO 3MOIMOHAIIBHO.
MHorue xapakTepHble YEPThI CTUJISL CBA3AHBI C TEM, KAKUE KOMMYHUKATUBHbBIE 3a-
Jlayul Tepe]l HUM CTaBsATCS. B JaHHOM cilydae — 3TO yCTaHOBKAa Ha Mepeaady HH-
dbopmanu 1 Bo3aeiicTeue. [lepBas 3a1ada BBINOJIHAETCS C TOMOIIBIO IEHOTATUB-
HOM (DyHKIMH, KOTOpas sIBJISETCS Beaylle cpeau apyrux QpyHkiui s3eika. EE me-
penaya MpoOMCXONT 3a CUET BEPHOTO aHAIM3a CEMAHTHYECKUX OTHOIIEHUN MEXIY
OPUTHMHAJIOM U SI3bIKOBBIMU CpPEACTBAMM MEPEBOJSIIECTO s3bIKA. JlJis TOTO YTOOBI
BBHITIOJIHUTH BTOPYIO 33/layy U OKa3aTh BO3JCHCTBUE Ha MOJydaTess nHpOopMaIuy,
UCIIONIb3yeTCsl dKcIpeccuBHas PpyHkius. E€ cyTh 3akitodaercs B TOM, 4TOOBI MO-
Ka3aTh OTHOIIICHUE OTIIPABUTENSI COOOIIEHUS K TEKCTY, a TAaK)K€ CKIOHUTh YATATE-
JIS1 pa3AeuTh CBOKO TouKy 3peHus [27]. ITo mogenu P. O. fIkoOcoHa, «oHa cBsA3aHa
CO CTPEMJICHHEM ITPOU3BECTH BIEYATICHUE OINPENEIECHHBIX AYMOLUN Y PELUIINECH-
tay [41].

N3yuuB cratbu Takux JUHTBUCTOB, Kak [. S. Conranuk, H. W. Knymuna,
C. . bukmykanoBa, . H. [llusitHeHKO, Mbl MOHSJIM, YTO OHHU TAaK¥KE BBIICISIOT
pPacCMOTpPEHHBIE BbIIE (DYHKIMH, CUUTAsT UX OCHOBHBIMU B IyOJUIIUCTUYECKOM
cTuwie. ['maBHasg 1ieb — KOMMEHTUPOBaHUE U OlLeHKa (akToB. B3aumoneiicTBue
ATUX JBYX (PYHKIUH cO3Aa€T cielupuKy CTHIIS.

P. A. Tanenepun omnpenenser (QyHKIUIO MTyOIUIIUCTUUYECKOTO CTHIIS Kak
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«BO3/ICUCTBUE HA YATATEIIS WIH CIYLIATENS C LEJIbI0 YOSIUTh €ro B MPaBUILHOCTH
BBIJIBUTAEMbIX TOJIOXKEHUM WM BBI3BATh B HEM JKEJIAEMYIO PEAKIMI0 Ha CKa3aH-
Hoe» [10]. Jlns sToro HEOOXOIUMO MOHMMATh, Ha KOTO OPHUEHTUPOBAH TEKCT.
MapKeTHHTOBBIE TEKCThl YAaCTO MUIIYTCA JJI1 YMTATENCH, KOTOpble CMOTYT UJICH-
TU(QUIEPOBATH CeOsI ¢ OPEHIOM HJIH PEKIaMUPYEMbIM ITPOAYKTOM B TekcTe [50].

A. H. llustHenko moauépKuBaeT, 4To ojiHa GyHKIM 00s13aTeJIbHO BHICTYTIA-
€T BO B3aUMOJCHCTBUU C APYIrOM, TaK KaK BO3JACHCTBUEC HA MHEHHUE U OLICHKY
ayJIMTOPUU C TIOMOIIBIO SI3bIKA OCHOBBIBAETCSI HA MH(POPMAIIMIO O COOBITHSIX, TPO-
UCXOJISIINX B HACTOSIITUNA MOMEHT.

Takum 00pa3om, JIMHTBUCTHI, MU3YyYalOlllU€ JTaHHBIM BOMPOC, BBIJICIAIOT B
MyOJIUIUCTUYECKOM CTHIJIE HECKOJBKO (yHKIMIA: cooOieHne nHOpMaIu U BO3-
JIEWCTBUE HA MAcCOBYIO aynuToputo. Jjis Toro 4ToObl peaanu3oBaTh WX B MOJHOU
Mepe, aBTOp OTOMpAeT COOTBETCTBYIOIIME CPEJICTBA SI3bIKA, KOTOPhIE (hOPMUPYIOT
XapaKTepHbIE OCOOCHHOCTH IMyOIUIIMCTUYECKOTO CTHJIA.

K mpumepy, C. H. Tonununa B ctathe «K mpoOneme BbliesieHHs Ta3eTHO-
MyOJUIMCTUYECKOTO CTHIIS) OTMEYaeT OJHY M3 Takux ocobeHHocten: «OcobOeH-
HOCTHU fI3bIKa COBPEMEHHBIX Ta3eT SIBJISIIOTCS OUYEBUIAHBIM CBHUJIETEIILCTBOM TOTO,
YTO B HEM (B CBSI3M C OOIIECTBEHHO-TIOJUTUYECKUMU HW3MEHEHUSIMU KOHIIA
XX Beka) MUPOKOE paCIpPOCTPAHECHHE TMOIYyUYUIIa SI3bIKOBAs UIrpa, KOTOpas BbIpa-
»Kajach B CIEIHAIBLHOM HCIOJI30BaHUM HOPMATUBHBIX SI3BIKOBBIX CPEJICTB, U S3bI-
KOBasi Wrpa KakK OTChUIKA K KaKUM-THOO TMEpPBOMCTOYHWMKAM (PEMUHHUCIICHIINH).
S3bIKOBAst UTPAa MOXKET UCIOJIB30BATHCS M KaK CO3HATEIbHOE OTCTYIUIEHHE aBTOpa
OT SA3BIKOBOM HOpMBI» [34].

C. . bukmykaHoBa MOJYEPKUBAET, UTO «3HAYUTEIBHO PACHIMPUIICS CHEKTP
CTWJIEBBIX MaHEp ra3er — npousonuia augdepeHimanus ra3eT no CTHIMCTUYECKO-
My mnpuszHaky. HaOmromaroTcsi pagukaibHblE W3MEHEHHS B CHCTEME KaHPOB.
YTnyOnsiroTCst ¥ paCHIMPSIOTCS TTPOLIECCHl PAa3BUTHS OIIEHOYHOCTH, UCTIOJIH30BAHUS
Pa3IMYHBIX TUIACTOB JIGKCUKH, U B CBSI3M C ATUM MPOUCXOJIUT CTAHOBJICHHE HOBOM
JIEKCUYECKOW CHUCTEMHOCTH ra3eThl. Bc€ 3TO OKka3bIBaeT BIMSHUE M HA Pa3BUTHE

JUTCPATYPHOI'O A3bIKA, PaCIIHUpAsA BO3MOXKXHOCTH €I0 BLBIPAXCHHA, B YaCTHOCTHU
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yBEIMYMBas TMOTEHIMAl HWHTEJUIEKTyalbHO- M  3MOIMOHAIBHO-OLIEHOYHBIX
cpencTs» [6].

Teneps onpeaenum, Kakue *KaHpbl BBIACIAIOT B MyOIUIIUCTUYECKOM CTHIIE.
M. M. baxTvH nOA4E€PKUBAET, UTO BONPOC BBIICIICHUS PEUYEBBIX KAHPOB CIIOKEH U
3a4aCTYH0 MOXET BBI3bIBATh TPYJHOCTH, TaK KaK JKaHPbI OTINYAIOTCS PA3HOPOIHO-
CThIO U MHOT000pazueM. M. M. baxThH MoOHKUMAET KaHp KaK «TUIMHYECKYIO0 (opMy
IIEJIOTO TIPOU3BEICHUS, IIEJIOT0 BBHICKA3bIBaHUs» [4]. JIMHTBHCT BBIICISACT IEPBUY-
Hble (IIPOCTHIE) U BTOPUYHBIE (CIOXKHBIE) pedeBble >KaHPbI. [Ipu 3TOM cCllOKHBIE
YKaHpbI 00pa3yloTcsi, BOUpas B ce0s 3JEMEHTHI MPOCTHIX XaHPOB, KOTOpbIEe Pop-
MUPYIOTCSI BO BpEMsl €XKETHEBHOM KOMMYHHUKAIIUU MEXAY HOCHUTEIISIMU S3BIKA.
Kpome Toro, B paszHbie mepuojbl BpeMEHH Mbl MOKEM HaOJI0/1aTh MpeodiiagaHue
Pa3HBIX JKAHPOB. DTO 3aBUCUT OT COBPEMEHHOW JCUCTBUTEIBHOCTH. MBI MOXKEM
CKa3aTh, YTO B HACTOSAIIEE BpeMsl, KOrja JejlaeTcs YInop Ha MH(POpPMAIMOHHBIC
TEXHOJIOTUM TOYTH BO BceX cdepax >KU3HEACATEIBHOCTU, MyOTUIUCTUYCCKUN
CTWJIb U €T0 JKaHPbI UTPAIOT BAKHYIO POJIb B OCBELIEHUHU peajbHbIX COObITHI. Ec-
JIM paccMaTpUBaTh STOT BOMPOC B KOHTEKCTE MAPKETHHTA, TO, O€3yCIIOBHO, MapKe-
TUHTOBBIE TEKCThI CTAHOBATCS BCE MOMYJIsIPHEE U BOCTPEOOBAHUE, KAK HHCTPYMEHT
MPUBJICUCHUS] TOTPEOUTEICH.

CrnenoBaTenbHO, HE CYIIECTBYET OJHOM TOYHOW KiacCU(pUKAIIUU >KaHPOB
MyOJUIUCTUYECKOTO CTUIIS, TAK KaK 3TOT aCHEKT A3bIKa MPOSBIAETCS B OOIBIIOM
MHOT000pa3uu. DTO O3HAYAET, YTO Pa3HbIC JIMHTBUCTHI MOTYT BBIJCISTH Pa3HbIE
»kaHpel. [locTapaemMcsi pacCMOTPETh OCHOBHBIE CyllecTBYOMIME AuddepeHimanuu
YKAHPOB MYOIUIIMCTUYECKOTO CTHIIA.

CTOUT OTMETHUTH, YTO B MyOIUITUCTHYECKOM CTHIIC JKaHPbI TOHUMAIOTCS TIO]
HEKUMU YCTOMYMBBIMU THUIIAMH TEKCTOB, KOTOPBIC CBSI3aHBI MEXKYy COOOH MOXO-
KUMU TIpU3HAKaMH Kak 1Mo (opme, Tak u 1Mo cojepKaHuto. Takue mpu3HaKu SBIIS-
FOTCSI OCHOBOM KAaHPOB.

Ha ocHOBe xapakTepUCTHK TEKCTOB U METOJOB OTOOpaXKEHUsI AEHUCTBUTENb-
HOCTH B MYOJIUITUCTUYECKOM CTHJIC BBIJEISIFOTCS TP TPYIIHI KaHPOB: HHPopMa-

OUOHHBIC, AaHAIIUTHYCCKHUEC 1 XYJIO}I(GCTBeHHO-HY6J'II/II_II/ICTI/I‘ICCKI/IG. K&)K)Iaﬂ H3 3THUX
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TpyNN BBIMOJHSET cBoM 3a1aud. K mpumMepy, Tak Kak B MEepPBOil Tpymie He0OX0au-
MO TPOMH(DOPMHUPOBATH AyJUTOPHUIO, COOOIIEHUE, KOTOpOE MepenaéTcs, TOKHO
HECTH B cebe MH(OpMALIMIO O MOCIETHUX U BaXKHBIX COOBITUSX, YTOOBI 3TO IIOMOT-
JI0 YMTATEI0 MOJYyYUTh Haubosee MoJHOe MOHUMaHKe OKpYysKaroiero mupa. Eciu
MBI IOCMOTPUM Ha aHAJIMTUYECKHE JKAHPBI, TO MOUMEM, UTO 371€Ch HYKHO HE IpO-
CTO MPOUH(POPMHUPOBATH, HO U PA3bSICHUTH 3HAUEHUS HEKOTOPBIX MIPOOJIEM U IIPO-
ueccoB. [1o 3Toil npuynHE COOBITHS JOJKHBI COMOCTABIIATHCS U PaCCMaTPUBATHCS
BO B3aUMOCBSI3U C JIPYTMMH (pyHAAMEHTAIbHBIMU IIpoLEcCaMH U 00Jiee 3HAYUMBbI-
MU SBJICHHUSIMU. B Xy10KECTBEHHO-TYOIUIIMCTUYECKUX )KAHPAaX aBTOP BBICKA3bIBA-
€T COOCTBEHHYIO TOUKY 3pEHHUs, IOATOMY OCHOBHAs 3a/1a4ya 3/1eCh — I10KA3aTh Ballle
OTHOILIEHUE K MH(POpPMaIUH, HO HE UCKa3UTh PEaIbHOCTb.

®unonor u xxypHamucT A. A. TepTeiunblil 0onee MoAPOOHO U3YUHII BOIIPOC
KAHPOB MyOTUIMCTUYECKOTO CTIIIA. OH BBIICISAET CIEAYIOLINE KaHpbl: HHPOpMa-
LIUOHHBIE (3aMeTKa, KOPPECIIOHICHIUS, UHTEPBbIO, PETIOPTAXK, OTUET); aHAIUTHYE-
CKHE€ (CTaThsl, PELEH3Us, aHATUTHUYECKUE OTUYET, MPECC-PENn3); XYA0KECTBEHHO-
nyonmiucTuyeckue (ouepk, dhenperon, namdiet, napoaus) [33].

O. A. JlanTeBa ompenessieT rpynmsl KaHPOB MO APyruM npusHakam. OHa
JIeaeT aKIeHT Ha TOM, Kakasi QyHKIMS B TEKCTe Ipeodaiaet: eciu nHpopMaTuB-
Hasi, TO OHA BBIIEJSET TPYIIY CTPOTHX XKAHPOB, U €CIIU (PYHKIHMS BO3ACUCTBUS, TO
Ipyniny HECTPOTUX >KaHpPoB. K CTporum >xaHpaMm OTHOCSATCS: XPOHHKAIbHOE COO00-
nieHue, MHGOpMalMOHHAs 3aMeTKa, MyOJauKalus JOKYMEHTa WIM 3aKoHa. 3ada-
CTYIO 3TO HE JJIMHHBIE TEKCThI, KOTOpbIe MyOIUKYIOTCS Ha nepBoi nosoce. K He-
CTPOTHM aHpaM OTHOCATCS: OYEPK, CTaThs, 0030p, peneH3us. OObBIYHO 3TH TEK-
cThl OoJbiie mo 06bEMy. O. A. JlanTeBa Takke OTMEYAET, YTO ITH ABE TPYIIIHI OT-
JMYAIOTCS APYT OT ApYyra U (PyHKIMSMU: CTPOTHE kKaHPbI Yalle rnepeaarT HHPop-
MaTHUBHYIO, @ HECTPOTHE COYETAIOT MH(OPMATHUBHYIO, ICTETHUECKYI0 (QYHKIUHU U
byHKIHI0 Bo3aercTBuUs [24].

[TeperinéM K pacCCMOTPEHHIO BOIIPOCA O TOM, KAKHUE TEKCThI MOXKHO OTHECTHU
K nyonmunuctudeckomy ctuito. B. B. @Enopos paccMaTpuBaeT sS3bIKOBbIE 0COOCH-

HOCTH HY6JII/ILII/ICTI/I‘ICCKOFO CTHJIA, yTOOBI MOKHO OBIIO INIOHATDB, II0 KAKMM KPHUTC-
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pPHUSIM MBI MOXEM OTJIMYUTH 3TOT CTUIMCTUYECKUN PETUCTP OT APYTrUx (yHKIHO-
HaJbHBIX CTHIEH si3blKa. B. B. ®E€nopoB mpoaHaiIn3upoBai TEKCThI MyOJULIUCTH-
YEeCKOTO CTUJISL U BBISIBUIJI X 001IME XapakTepuCcTUKH. OJIHOM U3 HUX SIBISIETCS HC-
TUHHOCTD, TaK KaK BO BCEX TEKCTaX OINHUCHIBAIOTCS pealibHbIe COOBITHS. JTa OTIH-
YUTEIbHAsA YepTa IOMOraeT IMPOBECTH IPaHb MEXAY NaHHBIM CTUIEM U XYHOXKe-
CTBEHHOM JIMTEpaTypoil. IHOra uX TsKENO pasrpaHUdYUTh, B CBS3HU C TEM, YTO Y
HUX MOXO0XH S3bIKOBBIC (PYHKIIMU — OOILIECHUE U BO3ACUCTBHE, HO B OCIIIETPUCTUKE
aBTOP PacCKa3bIBACT O BHIMBIILICHHOH peanbHocTH [37].

Emé oanH nmoHATUHHBINA napaMeTp MyOIUIIMCTUYECKOTO CTUJIS — 3TO JI0CTa-
TOYHOCTb. [10 1O0CTATOUHOCTHIO MOHUMAETC OCOOCHHOCTh TEKCTA MPEICTABIIATh
(akT BO Bcell OJHOTE, KOTOpasi MOXKET ObITh TOCTyIHA B ero paMmkax. K npumepy,
B XYIO0>KECTBEHHOW JIMTEPATYypE aBTOP LEJIECHAIPABICHHO MOXET HE ONMCHIBATH
JeTalld KaKOH-TO peajbHOM CHUTyallMH, YTOOBI JaTh YUTATEII0 BO3MOXHOCTH CO-
3J1aTh COOCTBEHHbIE aCCOLUAIIH.

Ha nuaresuctuueckoM ypoHe B. B. @EnopoB BBIIEIAET CIECIYIOMNAN THIIO-
JIOTUYECKAN TPU3HAK — apryMEHTHPOBAHHOCTb. OH TakXe IOMOTaeT pa3rpaHu-
YUTh MYOIUIIMCTUYECKUN CTHIIb OT, HAIPUMEP, OOMXOITHO-PEUEBOIO CTUIISI, B CBSI-
34 C TE€M, YTO IIOYTH BCETJA MBICIb, KOTOPas BBICKA3bIBACTCA aBTOPOM, I1OIy4YaeT
yboeauTteapHOe nmoaTrBepxkacHue [37].

K xapaktepHbIM OCOOEHHOCTSIM MOKHO TaK)X€ OTHECTH MapaMeTphbl CTaH-
JapTU3UPOBAHHOCTHU U 3KcnpeccuBHOCTU. [lepBblil mapameTp oOyciiaBnuBaeTcs: He
MCIIOJIb30BAaHUEM THUIOBBIX 00pa30B, a CTaHAAPTU3ALMEN TOro, Kak MH(opmanus
BOCIIPMHUMAETCS, WM KaK caM YUTaTeldb MBICIUT. BTOpoM mapamerp O3Hadaer,
YTO TEKCT MOKET MNPOM3BOAMTH Ha TMoJy4aTess WHGOpMAaLUW ONpeAeTEHHBIN
nparmMatuyeckuil 3¢ dext. i ToCTHKEHUsS 3TOU 1eJIM aBTOp UCTIONb3YET pa3iny-
HBIE S3BIKOBBIE CPEJICTBA, KOTOPHIE MOTYT OBbITh KaK JEKCUKO-CTHIIMCTUUYECKHE, TaK
U cuHTakcudeckue. K mpumepy, K TakMM CpeICcTBaM MOYKHO OTHECTH CJIOBA, HO-
CSIIME MO3TUYECKUM M KHUKHBIM XapakTep, OlleHOYHas JIEKCHKa, MeTadophl, Mo-
BTOPBl U CUHTAKCUYECKUN MapaJIEIN3M, NPEIIOKEHUS B IIOBEIUTEIBHOM HAKIIO-

HCHHH, HHBCPCHUIO, IJIJIMIICUC U TaK AaJIcc. Hepe‘H/ICHGHHBIC CTHIIMCTUYCCKUC ITPpHU-
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EMBI CO3AI0T SKCIIPECCUBHOCTD U BBIMOIHSIIOT (DYHKIIMIO BO3/IEHCTBHUS.

HecMoTps Ha TO, UTO TEKCTHI MYOIMIIMCTHYECKOTO CTUIISI YaCTO HEOJHOPO-
HBI, CPEIU HUX BBIJCIAIOTCS 00IME YEPThl, KOTOPHIE MIOMOTal0T OTIMYUTH €ro OT
Ipyrux QYHKIIMOHAIBHBIX cTriei [37].

Wtak, Mbl IOAPOOHO PACCMOTPENN MyOJIULUCTUYECKUI CTUIIb, €T0 OIpese-
JeHue, PYHKIMH, )KaHpPbl 1 OCOOEHHOCTH. MOXeEM JI Mbl HA OCHOBE IPOBEIEHHO-
ro aHajau3a CKazaTh, YTO MAPKETHHIOBBIE TEKCThI OTHOCATCSA K JTAHHOMY CTHIIIO?
OTO NEHUCTBUTENIBHO TAK, BEJb MAPKETUHIOBBIE TEKCTHI IIPEAHA3HAYEHBI U1 TOTO,
YTOOBI aBTOP CMOT NIEPEIaTh MACCOBOMY YHMTATENI0O HHPOPMALIUIO O MPOAYKTE TaK,
yTOOBI 3aMHTEPECOBATH €ro, MPUBJICYbh BHUMAHHE. 3a4acTyl0, CO3/1aBas TaKOW
TEKCT, Mbl XOTUM BbI3BaTh y PELUIIMEHTA XKEIAEMYIO peakiuio. B 3ToM nposiBis-
10TC 00€ (PYHKIUU MYOIUIMCTUYECKOTO CTHIIA: MHQOpMUpPYIOIIAs U (DYHKIUSA
Bo3nelcTBus. bosmee TOro, Mbl  MOKEM  3aMETUTh, YTO OIHCHIBAEMBIE
B. B. ®€n10opoBbIM 0COOEHHOCTH TaKK€ IMPOCIEKHUBAIOTCS U B MapKETUHIOBBIX
TekcTax. Clie10oBaTeIbHO, €CJIM MAPKETHHIOBBI TEKCT MOYKHO OTHECTH K ITyOJIH-
LUCTUYECKOMY CTHIIFO, TO TOI/IA OH TaK)KE MOKET PACCMaTPUBATHCS KaK €ro aHp.

Jlanee cpaBHUM MapKETHHIOBBIM TEKCT C APYTMMH TEKCTaMU MMyOJIHUIIUCTH-
YEeCKOro CTHJIA, BOCIOJIb30BAaBIIMCH Kiaccudukanueir A. A. TepTslyHOro, Hu
HA4YHEM C Tpynnbl UHQOPMALMOHHBIX XKaHPOB. OJIMH U3 KAHPOB STOW TPYIIIHI —
3TO penopTax. Kakue cxoxue XapakTepUCTUKH Mbl MOXKEM yKa3aTb? B mepByro
ouyepelb, OCHOBHAs LIE€Tb peropTaxa — co31aTh «3(PPEeKT NpucyTcTBUS», 1aTh YH-
TaTEI0 YBHUJIETh COOBITHS IJa3aMH O4Y€BHALIA. MapKETUHTOBBIA TEKCT CO3/aércs
TaK, YTOOBI PEIIUITUEHT NOYYBCTBOBAJ ce0sl 4acThio OpeH/ia, YTOObI OH BUJEH, YTO
Openn Oyaro Obl HaxoaWTCs PsAAOM. UWTas MapKETUHTOBBIA TEKCT, MOTEHIIUAIb-
HBIM MOKyMaTtenb JOJHKEH B MOJIHOM Mepe YBUIETh BCE JOCTOMHCTBA MPOAYKTA, Y
HEro JOJDKHBI BO3HUKHYTh IPUSATHBIE ACCOLMALINU, CBSI3AHHBIE C BO3MOXHBIM HC-
NOJIb30BAaHUEM JAHHOIro u3nenuss. Kpome Toro, B penopraxe BaKHO BBI3bIBATh
HMOIIMHU U CONEPERKUBAHUE Yy YUTATENS, a 3Ta IJaBHasg (YHKIUS MapKETUHTOBOTO
TekcTa. CX0XKECTh 3TUX JIBYX BHUJOB TEKCTOB IPOSIBISETCA U B HEKOTOPBIX acIeK-

Tax S3bIKOBBIX OCOOEHHOCTEN. B penopraxe 4acTo MCNONb3yeTCS IMOLUOHAIBHO-
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OKpaIlleHHAas JIEKCUKA, YTOOBI HE OCTABIISATh TOJBKO CyXO€ MepeyucacHue (PakToB.
ABTOp KeJaeT nepeaaTh HaCTPOCHUE COOBITHS M BBI3BATh AMOIIUU. B MapkeTHHTO-
BBIX TEKCTaX MMEHHO 3MOLIMOHAIIBHO-OKPAIICHHAs! JIEKCMKA MOMOTraeT aBTOPY
OIHCATh TOBAP TaK, YTOOBI MOTPEOUTETH 3aMHTEPECOBAJICS UM.

[TocMoTpuM Ha emé OauH >KaHp B MH(DPOPMAIMOHHOW TPYIMIE — 3aMETKY.
«['maBHOE 1711 3aMETKH — MMEHHO KpaTKO€ W3JIOKEHHE pe3yJibTara H3y4eHUs,
“cUrHaIM3UpOBaHUE” O CYNIECTBOBAaHUU (WJIM OTCYTCTBHMM), OCHOBHBIX UepTax Ka-
KOTO-TO SIBJICHHS, COOBITHS, 4YejoBeka, mpoOsieMbl» [33]. Pexnamupys mpoaykr,
aBTOp He OyJIeT OMHUCHIBATH BCE €r0 XapaKTEPUCTUKH, IUIFOCHI U MUHYCHL. EMy
HEOOXOJIMMO YJIepKaTh BHUMAaHUE MOKYyMNaTels, a 3Ha4YUT, 4YTO B MAPKETUHTOBOM
TEKCTe OH Oy/IeT ONHUCHIBATh KPAaTKyr0 HMHQopMaluio o0 uzaenuu. B s3p1koBOM
IJIaHE OJTHA U3 XapaKTEPHBIX YEPT 3aMETKH — ATO IIUPOKOE YIMOTPEOJICHUE TePMHU-
HOB, HAJIMYKE KOTOPHIX OOYCIOBIIECHO JIEKCUKOW. TepMHUHBI IPUAAIOT TEKCTY TOY-
HOCTh M CTPOTOCTB, YTO Ba)KHO, KOTJa MbI mepefaaéM Kakoe-Inbo cooOlleHue B
MH(POPMAITMOHHOM KaHpe. B MapKeTHHTOBBIX TEKCTAaX HAJMYWE TEPMUHOB HE SIB-
JsieTCs 0COOCHHOCTBIO, TaK KaK WX CO3JAIOT JUIsl MaCCOBOTO YHUTATEIN W TPUBJIC-
YEHUSI €r0 BHUMAHUS C MOMOIIBI0 AMOIIMOHAIBHOTO BO3/ICUCTBUS.

Teneps neperéM K rpyIrne aHaJIUTHUYECKUX KAHPOB. TEKCThI 3TOW IPYIIIbI
HaIleJIeHbl Ha aHAJU3 W MCCJIEJI0BAaHME HOBOCTEH, a HE TOJBKO HA MX COOOIICHUE.
OpmuH U3 )XKaHPOB, KOTOPBIM MBI pACCMOTPUM B CPABHEHUU C MAPKETUHTOBBIM TEK-
CTOM, — 3TO peleH3usi. PereH3us ABisieTcss 0T3bIBOM, B KOTOPOM BBIPaXaercs OT-
HOILIEHHE aBTOpa 0 4EM-IH00. «PeleH3us T0oKHa ObITh SICHOM MO0 COAEPKaHUIO U
dbopme, TOCTymHOM JJIsi apecaToB pa3HOW KAaTerOpuu 4YWTaTeNIeH, CiyllaTesei,
sputeneii» [33]. B pereH3un raaBHBIA DIIEMEHT — 3TO aHAIN3, KOTOPBIA JOKEH
OBITH MPOBEAEH CO BCEX CTOPOH, YTOOBI OTKPHITh UTO-TO HOBOE, paHEe HEU3BECT-
HOE YuTaTelo. B 3TOM maHe Mexay MapKeTHHTOBBIM TEKCTOM U PELIEH3UEN Mpo-
ABJISIETCA pa3jinuve: B MApPKETUHIOBOM TEKCTE BAXKHO MOKa3aTh BCE JIyUIIUE Xa-
PAKTEPUCTUKHN PEKIAMUPYEMOTo OOBEKTa, HO IPU ATOM BJIaBaThCA B JETalu U
MPOBOJUTH TIIyOOKHUI aHanmu3 He TpeOyercs. HeoOxommMo ykasarh Jydiie Kade-

CTBa, KOTOPHIE 3aMHTEPECYIOT PEUUNUEHTA. MOKET JM MAapKETUHIOBBIM TEKCT
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OBITh peleH3Heil? B HEKOTOPBIX CiTydasX OH MOXET BBICTYINATh B 3TOM XaHPE, OJI-
HAKO, CaMOU peLeH3HUeN SBIAThCSA HE OyIeT.

[TocMOTpUM Ha XapaKTEPUCTUKY U OCOOEHHOCTH €I1I€ OJJHOTO JKaHpa aHaJIH-
TH4YecKoM rpynnbl. A. A. TepTbIuHbIA Ha3bIBAET CTATHIO IJIABHBIM XaHPOM B aHa-
JUTUYECKOMN JKYPHAINCTHUKE. B CTaThAX 3a4acTyr0 aHAIM3UPYIOTCS KAaKUE-TO CO-
OBITHS U SIBJICHUS, BBIACISASA X COLUAIbHYIO, SKOHOMUYECKYIO WIIH MTOJIUTUYECKYIO
3HAYUMOCTb. ABTOp CTaTbH OOBIYHO MCIOJB3YET MHOT'O MPUIIATaTEIbHbIX U CYyIlle-
CTBUTEJIBHBIX OLIEHOYHOI'O XapaKTepa, a TAKKE HYMOLMOHAIBHO-OKPAILICHHBIX CJIOB.
[TonoGHBIM BBIOOP CTUIMCTHYECKUX CPEICTB XAPAKTEPEH M i1 MAapKETUHIOBOTO
TeKCcTa. MBI MOKEM CKa3aTh, YTO MAPKETUHIOBBIM TEKCT OYEHb YaCTO BCTPEUYAETCS
B BHJIE CTaTel, KOTJa paccka3blBasi 0 KaKOM-JIH0O COOBITUH, aBTOP JIENAET aKIIECHT,
HaIrpumep, Ha OpeH/ie WK Ha KOHKPETHOM MPOAYKTE, MEPEUUCIISIs O €ro IUIKcax U
BbIrosie mpuodpereHus. CTaTbs MOKET OBbITh MOCBSIIEHA OJHOCTBIO PEKIaMe TO-
Bapa, U TOr/1a OHa U OYJET SBJIAThCSI MAaPKETUHTOBBIM TEKCTOM.

XyA0KECTBEHHO-ITyOJUIIUCTUYECKUE KAHPBI UMEIOT OCOOBIN XapakTep, TaKk
KaK B HUX Ha TEpBbIH IUIAH BBIXOJAT XYHOXKECTBEHHas 0Opa3HOCTb M 3MOIUO-
HaJbHOCTh. Kpome Toro, cuuraercs, 4to JJIsl 3TUX TEKCTOB TPEOOBATEIBHOCTh K
A3bIKY OoJiee cTporasi. MapKeTUHIOBbI€ TEKCThI HE MPUHAAJIEKAT K YUCITY KaHPOB
XYJI0’KE€CTBEHHO-ITyOJIUIIUCTUYECKON TPYIIIbI, OAHAKO, B HUX MPOSIBISIIOTCS HEKO-
Topblie €€ uepThl. [Ipu MapKeTUHIOBOM MEpPEBOE NEPEBOTUMK MOXKET OTCTYNATh OT
OpUTHMHaja, YTOObl Ha NEPEBOSAIIEM SI3bIKE CO3/1aTh TEKCT, KOTOPBIA CMOXKET BO3-
JENCTBOBATh HA YMTATENSA. DTOT 3(PPEKT TOCTUTAeTCS MyTEM BbIOOpPA OCOOBIX CTH-
JUCTUYECKUX  CPEACTB, KOTOPbIE XapakKTepHbl W I  XYJOKECTBEHHO-
nyOIUIIMCTUYECKUX TEKCTOB.

Ha ocHoBe mpoBenEHHOrO aHanm3a Mbl JAEIAE€M BBIBOJ, YTO MAPKETUHTOBBIN
TEKCT JEHUCTBUTEIBHO OTHOCHUTCS K 3TOMY CTHJIIO, TaK KAaK MOJHOCTBIO COOTBET-
CTBYET IO (DYHKLIMSIM: OCHOBHAsI 1I€JIb — 3TO PAacCKa3aTh MOTEHIUAIbHOMY KIHEHTY
O TMPOAYKTE M BO3JCHCTBOBATh Ha HETO TakK, YTOOBI TOT €ro mpuoopén. Yoeaus-
IIMCh B 3TOM, Y HaC BO3HUK BOIIPOC O TOM, IIOYEMY B PaCCMOTPEHHBIX Ki1accupu-

Kanusax MapKCTHHFOBBIﬁ TCKCT HC BBIACIACTCA KaK OT)IGHBHBIﬁ JKaHp, 1 MOKHO JIN
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€ro OTHECTH K KaKOMY-THOO0 MPU3HAHHOMY KaHPY IMyOJUIIUCTHUYECKOTO CTHIIA.
MapKeTHHTOBBIA TIEPEBOJ] CTAHOBUTCS Oojiee BOCTPEOOBAHHBIM, MOITOMY

3Ta cdepa mepeBosa TOJNBKO HAUMHAET Pa3BUBAThCA U TpeOyeT uiydenus. llpu

TOM MapKETHUHTOBBIM TEKCT OTCYTCTBYET B TPAIUIIMOHHBIX KJIacCU(UKAIMIX, HO

MBI MO’KEM Ha3BaTh €T0 OCOOCHHBIM KaHpOM HY6HI/IHI/ICTI/I‘{CCKOI‘O CTHJIA.

1.2. OcodeHHOCTH nmepesoaa MapKETUHIOBBIX TEKCTOB

B Teopuun nepeBoia BEIAEIAIOTCS pa3IMuHbIE TOAXO/IBI K IepeBoy. Panblie
npeo0iaaan nojxo/1, KOTOpPbIi ObUT OpUEHTHUPOBAH Ha TEKCT. CUUTAIOCH, UTO BCE
TPYJIHOCTH, MOSBIISIONIMECS B MPOIECCe pabOThl, BOZHUKAIOT M3-3a CTOJIKHOBEHUS
JIBYX CHCTEM $3bIKa, MPHU KOTOPBIX MEPEBOJUUK HE MOMXKET HAUTHU COOTBETCTBUA
A3BIKOBBIX CTPYKTYp. OAHAKO B TaKOM MOAXOJE HE YUYUTHIBAIUCH KYJIbTYpOJIOTH-
yeckue ocobeHHoctu. Hemenkuit nmuuareuct J[x. Xayc oOpaiaer BHUMaHHUE, YTO
«MEPEBOJT — 3TO U JMHTBUCTUYECKASI U KYJIbTypHas AEATEIbHOCTh, MPEAIOIararo-
mas o0IIeHre MEeXy KylnbTypamu. Ha ceronHsmHuii MOMEHT, IepeBOJ] paccMart-
pUBAETCS B MEPBYID OYEpPEIb KaK MPOIECC MEXKYJIbTYPHOTO MU3MEHEHUS, a HE
KpOCC JUHTBUCTHUYECKOM 3aMmeHb» [18]. TloaTomMy ceiyac NMpUHSATO MCIOIB30BAThH
KOMMYHHUKATHBHO-(YHKITMOHAIBHBINA TIOJIXO/T TIPH MEPEBOE. ITO OCOOEHHO aKTy-
aJIbHO JIJISI MAPKETUHTOBBIX TEKCTOB, TAK KaK OCHOBHAS 3aJla4ya MepeBOAYMKA — ITO
MIEPEBECTU TEKCT TaK, YTOOBI OH CTaJ MOHSATEH JJIsl TOTEHIIMAILHOTO MOKYIaTEeNs
Ipyroi KynbTypsl. YacTo Ha perunuenTa nepeosiero si3pika (I15) ve momyua-
€TCS OKa3aTh TAKOE K€ YMOIMOHAIBHOE BO3JCHCTBUE, KAK HA PEUUIUEHTA UCXO-
Horo si3bika (M), u3-3a yero cieayeT aenarh HEOOXOAUMbBIC MPEOOPA3OBAHMS HC-
XOIHOTO TEKCTA.

Ecnu MBI mocMOTpUM Ha MCTOPHIO, TO YBUAMM, YTO OCHOBBI KOMMYHHKa-
TUBHO-()YHKIIMOHAJILHOTO TiepeBoaa 3apoauiuchk naBHo. Emé [{uniepon u cBsTon
HNepoHum yTBeEpkAaau, 4TO MEPEBOJIUTH HYXKHO, MEpPeAaBas UMEHHO CMBICI OpH-
rMHaJa, a He KOHKPETHBIX CJIOB. B To Bpemsi OykBanbHBIN TiepeBoa bubnmum Obin

OYEHb PACIPOCTPAHEH U CUUTAIICS HOPMOM. DTO 0OBACHAIOCH TEM, UTO CJIOBO bo-
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KbE JIOJDKHO OBLJIO OBITH MEpPEAaHo U Ha JAPYTrOM S3bIKE B a0COIIOTHOM TOYHOCTH.
[To3xxe B pabotax Maptuna JlroTepa Takxke aKIlEHTUPOBAJIOCh BHUMAaHUE HA BaX-
HOCTH JIOHECTH 10 peuunuenTa [I5 cMpici, To, 0 4éM X0TeN cKa3aTh aBTopP.

B. B. C1oOHUKOB omnpeiensieT pa3iuinue paccMaTpruBaeMbIX moaxo10B. «Co-
IJIACHO KOMMYHUKATUBHO-(DYHKIIMOHAJIIBHOMY TMOJXOJy K TEpPEBOAY IepeBOj-
pe3yibTaT JOJDKEH paccMaTpUBaThCS KaK TEKCT, CO3JaHHBIM B OMpe/eIeHHOU
KOMMYHUKATUBHOW CUTYallUH C OINPEAEIIEHHON LEIbI0 U BBIMOIHIIOIUN ONpee-
JeHHylo ¢yHKUHPO. VIMEHHO B 3TOM 3aKiI04YaeTcs MPUHIMIHUAIBHOE OTIMYUE
KOMMYHUKATUBHO-(YHKIIMOHAJIIBHOT'O MOJAX0Ja OT TEKCTOIEHTPUYECKOIr0, COrJiac-
HO KOTOPOMY IE€PEBOJ] 3aMEHSET COOOM OpUTMHA, BOCIPOU3BO/ISI HACTOJIBKO MOJ-
HO M TOYHO, HACKOJBKO 3TO BO3MOKHO, COJEPKAHNE OPUTHHANIA U €0 KOMMYHH-
KaTUBHO-PEJICBAaHTHBIC ()OpMaNTbHBIC TIpU3HAKI» [28].

PaccMOTpuM KOMMYHHUKATHBHO-()YHKIIMOHAJIBHBIA MOXOJ K MEPEBOJY TEK-
CTOB MojJpoOHee. [ aBHas uaes JaHHOTO MOAXO0/a 3aKJI0YaeTcs B TOM, 4YTO IPH
NepeBo/ie HEOOXOUMO YUUTHIBATh HE TOJBKO MEXKBA3BIKOBYIO, HO TAK)KE U MEXK-
KyJIbTYPHYI0 KOMMYyHUKalMi. «K 4nucily KOMIOHEHTOB KOMMYHHUKAaTUBHOTO aKTa,
TaKUM 00pa3oMm, cieAyeT OTHOCUTh, TOMUMO TEKCTOB OPUTHHAJIA U MEPEeBOa, ca-
MUX CyOBEKTOB KOMMYHUKAaTUBHOM JESATENBHOCTH, TO €CTh aBTOpPa UCXOJHOTO CO-
oOIIeHus, MOydaTelis IepeBoia, a Takxke nepeoaunka» [29]. IlepeBogunk urpa-
€T BaXHYIO POJIb, TAK KaK OH NepeaéT OCHOBHYIO LIEIb aBTOPA OPUTHHAJIA, TPE00-
pa3yst TEKCT Tak, YTOObI OKa3aTh MAaKCUMAaJIbHO MIOX0KeE BO3/IEHCTBUE HA PEIUIU-
€HTa JPYroro s3bIKa.

N3yyass KOMMYHUKAaTUBHO-(DYHKIIMOHAJIbHBIN TMOJXOJ, TEOPETUK IepeBoaa
FO. Haiina Beimenun aBa BUJA SKBUBAJIEHTHOCTU — (opMaibHasi U AUHAMHUYECKas
HKBUBAJIEHTHOCTh. [Ipu cobmroaeHnn GopManbHOl SKBUBAJIEHTHOCTH MEPEBOTUUK
noI0MpaeT TOYHbIE COOTBETCTBUS CIIOBAM M COXpaHseT GopMy TEKCTa, €ro 4acTu
peun, myHKTyaruto. [1oJo0HbIe TEKCThI YaCTO MOTYT OBITH CIOXHBIMHU JAJIsSI TOHU-
MaHHus, TaK KaK MEepEeBOJUYHMK HE MpeoOpa3yeT TEKCT, yUUThIBasg OCOOEHHOCTH MO-
Jdy4atens UHGOpMalUK U KyJIbTypHbIE 0COOEHHOCTH CTpaHbl. JIMHaMHuecKas 9K-

BUBAJICHTHOCTH TOJpa3yMeBaeT MoJ CO0O0M OKazaHuEe OJMHAKOBOT'O BO3JIECUCTBUS
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Ha ynrtarens [14. Oto 3amaya nocturaercs myTéM aganTaluy JEKCUKA U TpaMMa-
tuku. KiroueBoe MOHATHE AWHAMUYECKOW SKBHBAJICHTHOCTH — TpaHC(OpMAIIHs.
[lepeBouMK mepecTpauBaeT TEKCT TakK, YTOOBI MEpPeAaTh CMbBICI OPUTHHANA, CO-
XpPaHUTh MHTEHIIMIO aBTOpa M CHAENaTh €ro MOHATHBIM JUIsl YHATaTeNed Apyrou
KyJIbTyphl [55]. UIMEHHO /7151 3TOTO MEePEBOTUMK JIOJKCH ONPECIUTb, IS KOTO OH
MEPEBOJUT, TIOHUMAIOT JIU COAEPKAHUE U LIEIIb aBTOPA T€, IJI1 KOI'O OH IEPEBOJIUT.
1O. Haiina nenaet BbIBOI, «4TO JjIsl 00€creyeHus MPaBUJIBHOIO IOHUMAaHHUS CMbIC-
Jla TeKCTa MOoJyyaTessiMU MepeBojia He0OX0AMMO HCTOIb30BaTh €CTECTBEHHBIHN HK-
BUBAJICHT, NIEPEIAIOIINNA TOT K€ CMBICI, YTO U COOTBETCTBYIOIIAS €IMHULIA B TEK-
CT€ OpWUTMHAJNa, YUYUTHIBAs MPU 3TOM PACXOXKJACHHUS B (POHOBBIX 3HAHMSIX HOCUTE-
neit YIS u T151» [29].

[Ipu ngocTMkKEHUU TMHAMHUYECKOW SKBUBAJIEHTHOCTH HA PE3YJIbTAT MEPEBOAA
OyIyT BJIMSTH HKCTPAIMHTBUCTHYECKHE (AKTOPBI, K TPUMEPY, MPUHAIICHKHOCTD
pEeLUINEeHTa K ONpeeIEHHOMY KOMMYHHUKaTUBHOMY cO00IIecTBY. Boinatomuiics
HeMelkuil TuHrBucT A. HoilbepT noqu€pkuBaeT BaKHOCTh MPAarMaTUYECKUX (ak-
TOPOB, yKa3blBas, 4TO OCOOCHHOCTH YYaCTHHMKOB KOMMYHHUKAIIUM MOTYT BBIpa-
XKAThCSA TaKXKe€ B HCIOJb30BAHUU PA3TMYHBIX AKCIPECCUBHBIX CPEACTB (PYHKIMO-
HaJIBHBIX CTUJIEH. IMEHHO KOMMYHHKATUBHO-()YHKIIMOHATIBHBIN MOX0/] TOMOTAeT
MEPEBOUUKY CIETIATh TEKCT aJl€KBAaTHBIM.

JlaHHBIN MOaX0A WU3ydanu Takue JUHIBUCTHI, Kak K. Paiic u I'. ®epmeep.
OHu co31aM1 BaXKHEHIIYIO KOHLENIHUIO B IIEPEBOJAOBEICHNH I10]] HA3BAHUEM «CKO-
noc-reopusi». B e€ ocHOBE JIEKUT MOHATHE YKBUBAJICHTHOCTU MEPEBO/IA, CBSA3bIBA-
IOILEE OPUTHHAN U NIEPEeBOA. ABTOPbI TEOPUU CUHUTAIOT, YTO BaXXKHO B PaBHOM cTe-
NeHu oOpaiaTh BHUMaHWE Ha (QYHKIIMKW OpUTHHANA U mepeBoja. JIroOoil TekcT
UMeeT aBTopa, moJiydaress nHopmanuu, TOMUHAHTHYIO GyHKIMIO. B 3aBHCHMO-
CTH OT IIeTH, KOTOPYIO TIOCTaBWJI Tiepen coOoi aBTOp, MEpPEeBOAUYUK OyneT BHIOH-
paTth croco0 mepeBoaa U A3bIKOBbIE cpeacTBa [63].

Beolie Mbl paccMOTpenu 0COOCHHOCTH MAapKETHUHIOBBIX TEKCTOB W OIpee-
JIVJTA, 9TO BAXXHYIO POJIb B HUX UTPAET JOMHUHAHTHAS (DYHKIIUS — OKa3aTh BO3/CH-

CTBHUC HA YMUTATCJIIA, BbI3BATD IMOJIOKUTCIBbHBIC OMOIIMU Y TIOTCHIMAJIBHOTO ITOKYIIa-
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TEJIsI IO OTHOLICHUIO K peKiIaMupyeMoMy Npoaykty. [lomxydarens nndopmanuu Ha

APYTOM S3BIKC NOJDKCH HUCIBLITATH TAKHC KC OMOLIMU, YTO IMOJIYYaTCIIb Hl. KYJ'II)-

Typa ABYX PCHHUIIMCHTOB, a4 TAKKC HX (I)OHOBBIG 3HaHUA MOI'YT OBITH pa3HbIMHU, B

CBSI3M C YeM TEPEeBOTUYMK MPeoOpa3yeT TEKCT TakK, YTOOBI OKa3aTh HEOOXOIUMBII

KOMMYHUKATUBHBIN (pPext. KoMMyHUKAaTUBHO-(QYHKIIMOHAIBHBIA TOAXOJ SIBIIS-

CTC KIHOYCBBIM IIPpU IICPCBOAC MAPKCTHHI'OBBIX TCKCTOB.

CpaBHI/IM Cro ¢ APyruMHU MnmoaxoaamMu, 9TOOBI ONpCACIINTL, IIOYEMY MMCHHO

6narozlap51 KOMMYHI/IKaTI/IBHO-q)YHKHI/IOHaHLHOMy moaxoany ICPpCBOAYUK MOIKCT

MEePEBECTH MAPKETUHTOBBIM TEKCT TaK, YTOOBI OKa3aTh Ha MOTPEOUTEIsI BO3JECH-

CTBHUEC M CKIIOHHTB €TI0 K IMOKYIKe peKkiiaMupyemMoro ToBapa (Taoimma 1).

Ta6muna 1 — CpaBHeHHE MOJIX0/I0B K TIEPEBOY

IToaxon Cytb Ilpeagmer paccMoTpeHust
KommyHuka- [lepeBox paccMaTpuBaeTcst B paMKax CUTya- Texcr I14, criocoOHBIN OKa-
THUBHO- 105058 MG)KT;)BI)IKOBOf/'I KOMMYHI/IKaHI/II/I. HpI/I 3aTh Ha pGIlI/IHI/ICHTa HCpCBOI[a
byHKIIMO- STOM MEPEBOTUHUK 0053aTEIHHO YUUTHIBAET KOMMYHUKATUBHOE BO3/JEH-
HaJIbHBIN 11€]1b, KOMMYHUKAaTUBHOE 3aJaHHUE, a TAKKE CTBHE, II0 CBOEMY XapaKTepy B

¢byHkuu Tekcta. Onupaercs Ha peUUIIMEHTa | MAaKCHMalbHO BO3ZMOYKHOMN
onpeIeIEHHOTO TEKCTa, YTOOBI OKa3aTh Ha CTCIICHH CXO0Kee C TeM, KOTO-
HEro BO3JIeHCTBUE pO€ OpUTrHHAaJ OKa3bIBAECT Ha
CBOET0 PEIUITUCHTA
TekcroneH- B pamkax maHHOro moaxoja TEKCT paccMar- TekcT Kak yHUKaIbHOE pede-
TPUYECKUN pHuBaeTcst IEPEBOAYNKOM, KaK YHUKAIBLHOE BO€ MPOU3BEACHUE, OTMEYEH-
pedeBoe Mpou3BeIeHUE, UMEIoIee COOCTBEH- | HOe HAOOpPOM COOCTBEHHBIX
HBIC TCKCTOBBIC CIMHUIIBI TEKCTOBBIX KaTel"OpI/Iﬁ 158
CBOMCTB
JInnreonen- N3ydenne GyHKIMOHUPOBAHUS S3BIKOBBIX Jlexcuueckue, poHeTHuECKHE,
TPUYECKUI €IMHHUIL] U KaTETOPUH B YCIOBUAX XyI0XKE- rpaMMaTH4ECKUE, CTUIIMCTH-
CTBCHHOTI'O TCKCTA. HO}IXOI{ IIOMOTacT BbBI- YECKHUEC CAMHULBI N KaTeFOpI/II/I
SBUTH (DYHKIIMOHAIBbHBIE CBOWCTBA TEX WIIH
HHBIX €INHUIL]
AntponoueH- | J[aéT BO3MOXXHOCTb U3yYUTh 3aKOHOMEPHOCTU | TEKCT B aCEeKTe €ro Mmopox-
TPUYECKUI PEYEMBICIUTEILHOM ACSITEIbHOCTH YEJIOBEKa, | JICHHS (TIO3UIINS aBTOPA) U

KOTOPbIE MO3BOJISIIOT MOPOKIATh TEKCTHI AJIs
OTpa’XE€HUA B HUX HCKOTOPOTO COACPIKAHUA U
00pabaTeIBaTh TEKCTHI JIJIS H3BIICUCHUS U3
HHX cofepkaHus. TeKCT B 3TOM cliydae pac-
CMaTPUBAETCS JIHIIb KAaK HEKOTOPOE CBS3YIO-
mec 3BCHO B KOMMYHHUKAIU I'OBOPAIIETO U
CIIYHIAIOLIETr0

BOCTIPUATHSA (TIO3UIUS YUTA-
TeJst)
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Ecnu m3yuuths TaOnuIly BEINIE, CTAHOBUTCS TMOHSTHO, YTO UMEHHO KOMMY-
HUKATHBHO-(DYHKITMOHAIBHBIN TIOJXOJ TPECTaBIIsICT COO0M Ty CTpaTETHio Iepe-
BOJIa, KOTOpasi peajau3yeT IeJb MAPKETUHIOBOI'O TEKCTAa, YUYUThIBAS KOMMYHHUKAa-
TUBHYIO CUTYAIHIO, PEIUITUEHTA U OCHOBHBIE ()YHKIIMHA OPUTHHATIA.

[Ipu 3TOM aHaIM3 TEOPETUUYECKUX HAYYHBIX HCTOYHUKOB MOKAa3aj, 4TO 3a4a-
CTyI0 TI€PEBOJi MAPKETUHTOBBIX TEKCTOB OMMCHIBACTCA C MO3UIMH TEKCTO- WU
JIMHTBOLIEHTPUYECKOTO TTOAXOI0B.

Ha poccuiickoM peIHKE 3HAUUTEIBHYIO YaCTh TOBAPOB MPEAOCTABIISIIOT HHO-
CTpaHHbIE KOMIIAHUU, TTIOATOMY TE€PEBOJI TEKCTOB UTPAET BAXKHEUIIYIO POJIb, UTO B
CBOIO OUY€pe/lb MPUBJICKACT YUYEHBIX, KOTOPhIE 0OpaIllatOT BHUMAHHUE Ha KYJIbTYp-
HO-5I3BIKOBBIC OCOOCHHOCTH PEKJIaMbl M Ha OCOOEHHOCTH IepeBOJia MapKETHHIO-
BBIX TEKCTOB, KOTOpBIE CTAJId TJIABHBIM CPEJCTBOM MEXKYJIbTYPHOTO OOIIEHUS B
naHHo cdepe. CrenrauCThl B IMHTBUCTUKE UCCIEIYIOT 3TOT BUJ TEKCTOBOM Jie-
STEIBHOCTH M €0 CTHJIMCTHYCCKHE U SA3BIKOBBIE OCOOCHHOCTH.

Ecnu urnopupoBath crieniyuKy MapKeTUHTOBOIO TEKCTa M IMOJIb30BAThCS
OOIIMMH TIpaBHJIAMH TIEPEBOJIa, TO HEKOPPEKTHBIN MEpPeBOJl B JaHHOU cdepe Mo-
YKET TIOBPEAUTH MPOU3BOAUTENIO U MPUBECTH K HEYJaue 11eJIOW KaMIaHUuu 1o Mpo-
JBIDKCHHUIO TOBapa, B pe3yiIbTaTe 4ero ¢pupMa mnorepseT 00bIoe KOJIUIeCTBO JIe-
Her. [loaTroMy npennaraeM pa3o0paTbcsi B OCOOCHHOCTSX IMEPEBOJIa MAPKETHHTO-
BOI'0 TEKCTa, U KaKWe acIeKThl BIUAIOT HAa aJ€KBaTHOCTh €ro nepeBoja. /s Haua-
Ja oOpaTuMCs K 0011Iel Teopuu MepeBoIa, YTOObI TIOHATh, YTO SBJISIETCSI HOPMOIA.

Cnenmanuct B obyiactu nepeBoja u nepeojoBenenus B. H. Komuccapos B
rJIaB€ O HOPMATUBHBIX aCIEeKTaxX IMepeBojia yKas3bIBaeT: «Jljisi co3HATENbHOTO U
MPaBUJILHOTO BBITIOJHEHUS CBOMX (DYHKIUN MEPEBOIYUK JOHKEH SICHO MPEICTaB-
JSATh ceOe 1eNb CBOCH JeATEeNbHOCTU M MyTH JOCTUXKEHUS 3TOM 1enu. Takoe 1o-
HUMaHHE OCHOBBIBAETCS Ha TITyOOKOM 3HAKOMCTBE C OCHOBAaMHU TEOPHUU TEPEBO/IA,
Kak OOIleH, TaKk W CIeIUaIbHOM M YaCTHOM, MPHUMEHUTEIBHO K TOH 00JacTH U
KOMOMHAITUHU SI3BIKOB, C KOTOPBIMH HMMEET JieJi0 nepeBoauuk. OHO mpeanosaraet
3HAHUE CHUCTEMbI COOTBETCTBUN MEXK]y 3TUMU SI3bIKAMHU, IPUEMOB U METOJIOB Iie-

peBoia, ymMeHue BbIOpaTh HEOOXOJMMOE COOTBETCTBUE W NMPUMEHHUTHh Hauboliee
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3¢ ()EKTUBHBIN TIPHEM MEPEBOJIa B COOTBETCTBUH C YCIOBUSIMU KOHKPETHOTO KOH-
TEKCTa, y4eT MparMaTHYeCKux (PaKTOpoOB, BIMSIONINX Ha XOJ U Pe3yJbTaT Iepe-
BoUecKoro mporecca» [20].

BrImonHsIsT MapKEeTUHTOBBIA MEPEBOJ, MEPEBOIYMK MOXKET B TIOJHOW Mepe
peann3oBaTh BECh CBOM MOTEHIIMAN, TaK Kak JaHHas cdepa sBIISeTCs OJTHON U3 HH-
TEepECHEHIINX B MEPEBOTUECKOMN JAesATEIBHOCTU. YacTO 3TO OTHOCUTCS U K XY0XKe-
CTBEHHOMY TIEPEBOJYy, HO B JACHCTBUTEIHLHOCTH MEXKIY HUMH CYIIECCTBYET 3HAUU-
TenabHas pazHuiia. OHa 3aKII0YaeTCsl B TOM, YTO Y TEKCTOB pa3invHasi KOMMYHUKa-
THBHAsI HAIPaBJICHHOCTh, OHU OTIUYAIOTCS (POPMOI TIEPEBOIa U BHIOOPOM SI3BIKO-
BBIX CPEJICTB.

A. E. I'epacuMoB BbIJISIET JIBa MyHKTA, KOTOPbIE TPeOYIOT 0cO00 BHHMa-
HUS B MIPOLIECCE MAPKETUHTOBOTO mepeBosa. K mepBomMy oTHOCHTCS BaXXHOCTH HC-
MOJIb30BAHUSl TOHSATHOTO JUIsI TOTpPEOUTENel S3bIKa, MOTOMY YTO PEKJIAMHBIN
S3BIK — ATO SI3BIK 11€JIEBOM ayIUTOPUHU. ABTOp MPUBOAUT B IIPUMEP CIOBA IICUXOJIO-
TOB, KOTOPbIE CUUTAIOT, UTO JIFOJIU OOJIBINE JOBEPSIOT TOMY, YTO JUISI HUX 3HAKOMO.
[Tpuuém 5T0 HE MPOCTO OMUIIUATIBHBIN S3bIK CTPaHbl, @ UMEHHO TOT SI3bIK, HA KO-
TOPOM TOBOPUT NOTPEOUTEND.

Bropoii nynkr y A. E. 'epacumoBa 3ByuuT Tak: «Jlpyroe Baxxnoe tpedoBa-
HUE K MapKETUHTOBOMY TEPEBOAY — HEM3MEHHOE MCIOJb30BaHUE €IMHO0Opa3HON
KOPIOPAaTUBHOW TEPMHUHOJIOTHH BO BCEX TOKYMEHTAaX, OTHOCSIIMXCS K JaHHOMY
openny. Hampumep, Tepmun Inflatable Curtain moxxHo nepeBecTu kak “HajmyBae-
MBbIY 3aHaBeC” WM “HajlyBaemasi IITOpKa”, 00a BapuaHTa MO CYTH MPaBUIbHBI, OJ1-
HAKO ISl 00JICTYEHUS BOCTIPUSATHS U MOBBITIICHUS 3()(PEKTUBHOCTH MHOTOKPATHOTO
PEKIIAaMHOTO BO3JICUCTBHUSI HEOOXOAMMO OJTHAXBI BHIOpATh OJIMH BApHaHT, a Jajiee
HEYKOCHHUTEIBHO UCIOJIb30BaTh ero» [13].

[Ipu mepeBoge HEOOXOAMMO paccMaTPUBATh MAPKETUHTOBBIM TEKCT, Kak
CPEIICTBO KOMMYHUKAITMH MEXTy TTPOU3BOIUTENIEM U TTOTpeduTeneM. BaxkHo 3HaTh
U TIOHUMaTh OCOOCHHBIEC XapaKTCPHUCTUKH MapKETHHTOBOTO TEKCTa, YTOOBI €ro
anexkBaTHO mepeBecTd. OHM MOTYT OBITh KaK YHCTO JIMHTBUCTHYECKHE, TaK H

SKCTPAIMHIBUCTHUUCCKHUC.
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[lepeBeneHHBIN MAPKETUHTOBBII TEKCT JOJIKEH UMETh TOT ke 3(PPeKT, uTo u
VMCXOJHBIA TEKCT B LEJIEBOM HANPABICHHOCTHU. J[pyruMu ciioBamu, NepeBeIeHHas
peKiiaMa JOJDKHA cojepkaTh WHGOPMAIMIO, OTPAXKAIOIIYIO KEJIaHMs IIeJIeBOU
ayJIMTOPUH U OTBEYAIOLIYIO UX MOTPEOHOCTAM. DTO O3HAYAET, UTO, IS4 HA TEKCT,
NOTPEOUTENH TOKHBI UMETh BO3MOKHOCTD CJENaTh YETKUHN BBIBOJ O MpeAroara-
€MOM COOOIIIEHNH MapKeTojora 0e3 JuIHuX 3aTpart [47].

OpnHa U3 OCHOBHBIX OCOOEHHOCTEN MEepeBOJa PEKIaMHBIX TEKCTOB BbIpaXka-
€TCS B COJIEPKATEIbHOM COOTHOLICHUH MEXIY OPUTMHAIOM M MEPEBOAOM, a TAK-
K€ B Ilepeladye COLMOJIMHIBUCTUYECKUX ACIIEKTOB IIEPEBOIUMOrO TEKCTa. Peknam-
HBIN TEKCT BKJIFOYAET B C€0sI LIEbIN sl IKCTPATTMHIBUCTUYECKUX KOMIIOHEHTOB U
aJICKBaTHO BOCIIPUHUMAETCSA JIUIIb MPU UX TAPMOHUYHOM COYETaHUHU. DTOT (pak-
TOpP SIBJSICTCSI 3HAYMMBIM TIPU TMEPEBOJIC PEKJIaMbl, TaK Kak, MpeHeOperas 3TUMU
KOMITOHEHTaMH, HE yJIacTCs MEePEeBECTH PEKIAMHBIA TEKCT ¢ HanbOoJbIie >ddek-
TUBHOCTHIO [17].

DKCTPaIMHIBUCTHYECKUE ACTIEKTHI UTPAIOT BAXKHEHIITYIO POJIb IIPU NIEPEBOJE
MapKEeTUHTOBOTO TekcTa. OCHOBHas 3ajadya peKJIaMbl — 3MOIMOHAIBHOE BO3ECHl-
CTBHE Ha LEJEBYIO ayAUTOPHUIO. ITO MOYKHO JOCTHYb HE TOJIBKO OIPEAECIEHHBIM
BBIOOPOM SI3BIKOBBIX CPEJICTB, HO M TICUXOJOTUYECKON cocTaBisitomieid. [IpaBuiib-
HBIH TIEPEeBOJ — 3TOT TOT MEPEBOJ], B KOTOPOM yJ1aJOCh COXPAHUTh MOJO00HOE BO3-
nericrBue. Ilpuctynas k mporueccy nepeBoa, NEPEBOAUMK JOJDKEH OIPEIEIUTD,
KaKOM IIEJIEBOM ayAUTOPHUM JAHHBIM TEKCT MPEIHA3HAYEH, U MOMBITATHCS MPEIBU-
JIETh PEAKIMIO JIFOAEH HAa TOT WJIM WHOW TOTOBBIM pe3ynbTaT. BaXXHO HE TOJBKO
VUYUTBIBATh CHEUU(PUKY S3bIKA CTpaHbl, TA€ OyAeT pa3MeniéH MapKEeTUHTOBBIN
TEKCT, HO ¥ o0palath BHUMaHUE Ha MICUXOJIOTHYECKUE, KYJIbTYPHBIC U UCTOPHYE-
CKH€ OCOOCHHOCTH MPOXKHUBAIOIIEr0 TaM HapoAa. YacTo ciayyaeTrcs Tak, 4To M3-3a
KYJBTYPHBIX OCOOEHHOCTEH HOBOM IEJNEBOM ayJTUTOPUU MOXKET HE COXPAHUTHCS
CTPYKTypa U CBO€OOpa3ne OPUTHHAIBHOTO TEKCTa, U TIEPel EPEBOTIUKOM BCTAET
BOIIPOC: JEPKaThCsl ONMKE K OPUTHHANY WJIM CO3/1aTh HOBBIM TEKCT, KOTOPHBI Oy-
JIeT OTJIMYATBCS OT UCXOJIHOrO, HO IMPU 3TOM YUHMTHIBATH OTIMYUTEIBHBIE YEPTHI

noTpeduTens onpeAenéHHON cTpanbl. HoO B MapKeTHHIOBOM MEPEBOJIE CO3aHUE
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HOBOTO TEKCTa HE SBISICTCS OMHOW W3 3amad. CreoBaTeNbHO, MEPEBOJIST MapKe-
TUHTOBBIA TEKCT, €r0 CIEAYeT M3MEHUTh TaK, 9TOOBI COXPAHUTHh W KYJIBTYPHBIC
OCOOEHHOCTH, U IEJIU U (PYHKIIMU OpUTHHAIIA.

Urto kacaercs JTMHTBUCTHYECKUX CPEACTB, TO K HUM OTHOCHUTCS «JIEKCHYE-
CKH€ €IMHUIIBI B TIOJIOKUTEIBHONU U TOOYAUTENIbHON (PopMe, KpaTKOCTh, JIAKOHU Y-
HOCTb, 00pa3HOCTh. YacTo MCHOJB3YIOTCS CpaBHEHHUSI HECKOJIBKUX TOBApOB, MPO-
THUBOIIOCTABJISAS UX JIPYT APYTY W BBISBISAS MPEUMYIIIECTBO KMEHHO 3TOTO TOBapa.
Takoke B peKJIaMHBIX TEKCTaxX MpeodJaaroT TJ1aroiibl, 0COOEHHO B MOOYIUTETbHOM
HAKJIOHEHUH, TaKUM 00pa3oM, Npu3biBas K JEeUCTBHIO, co3aaBas 3(pPexT Hekoi Oe-
celbl C TIOTCHIIMAIEHOM TOKyTaTeneM. K ToMy ke MCIoIb3yI0TCsS BOCKIAIIATEIb-
HbIE€ KOHCTPYKIIUU C MPUBJICYCHUEM Pa3TUYHBIX (PopM oOpaleHui, 4To NMpUgaéT
HEKYI0 IMOIIMOHAJILHOCTh BBICKA3bIBAaHUIO. TaKue CpeACTBa s3bIKA, KAK JIUTET,
aJJIeropusi, CpaBHEHHUE, Mapaieu3M, Metadopa, runepooa, kantamoyp, amiure-
paiys U Apyrue siBJICHUS SBISIOTCS XapaKTEPHBIMH JIJIsi PEKJIaMHBIX TEKCTOB, CO-
3JIAIONIUE JKUBOCTh, SKCIIPECCUBHOCTD U CKPBITHI MOTHB K TIOKYIIKe» [22].

[Ipu BBIOOpE BapuaHTa MEPEeBOJIa HEOOXOIUMO MOMHUTH O TOM, YTO KOT/a
MBI TIOJIOMPAEM CJIOBO, MBI HE TIPOCTO HAa3bIBa€M OOBEKT, YEJIOBEKA WIIA CUTYAITHIO,
HO TaKKe MepelaéM Hallle OTHOIIIEHHE K TOMY, YTO OMHUChiBaeM. Yurtas MapKeTHH-
TOBBIA TEKCT, MOTPEOUTENIb dMOIUOHAIBLHO BOCIPUHUMAET TO, YTO OIMCHIBAET
MIPOU3BOMTEIb, W 3TO SBISICTCS BaXKHOW 4acThi0 cMbIicia. [ToaToMy mepeBounK
OyJIeT WCIOJB30BaTh OMpPEACIEHHBIC CIIOBA, YTOOB HauboJee IMPHUBICKATEIHHO
MPEACTaBUTh TPOAYKT, KOTOPBIM mMpesjaraeTcs BHUMaHUIo ofei. CrmoBa He
TOJIBKO OIMHMCHIBAIOT BEIH, HO M MEPEIal0T dMOIIMN, aCCOIAIMU U YCTAaHOBKH, U
YTO CaMoe€ TJIaBHOE — OHU BBI3BIBAIOT UJCH B HallleM co3Hanuu. Hampumep, omuca-
HUE 3TUX TIOMaJI BBI3BIBAIOT B TIAMSATH OINPEACIEHHBIC IPUATHBIC SMOITUN: HEKHBIN
MEPCHK, TETUIbIM KOPAJJIOBBIA. PekiaMmoaarenn He MpoCTo NMepenaroT OTIIMYUE CBO-
€ro ToBapa OT JIPYroro MOXO0KEro, HO CHEIUATbHO BHIOMPAIOT MPHUBJICKATEIHLHOE
OIMCaHHE.

OcHoBHas 11€J1b MAPKETUHTOBOTO TEKCTa — OMKCATh TOBAp TakK, YTOOBI 3aMH-

TepecoBaTh unTaTend. [loaTromy BaxkeH BbIOOp MepeBojia MpuiiaraTeabHbIX U Hape-

34



YU, KOTOpbIE TaM npeodnaaaT. OHU MOMOTaloT MOJYEPKHYTh IOCTOMHCTBA MPO-
JIyKTa W yKa3aTb Ha IIPEUMYLIECTBA Mepel APYTMMH TOBAPAMH U3 TOM K€ KaTero-
PHH. MHorue JIUHTBUCTHI 06pama}0T oco00e BHHMaHHE Ha MpUiIaraTCibHbIC U
Hapeduns:Aa, TaK KaK CHUTAIOT, YTO OHH ABJIIKOTCS KIKOYCBLIMH CJIOBAMU B MApPKCTHUH-
roBoM Tekcte. Ecin IIOCMOTPCTh HAa PCKIIAMHBIC TCKCTBI B XYpPHaJdaX, TO MOHO
HAWTHU UX OOMJILHOE HCIIOJIHL30BaHUE. I[J'Iﬂ peKHaMOI[aTCJICﬁ OHH ABJIIAKOTCA KIIHOUEC-
BbIMH Y4CTAMU PCUU.

HauOoinee ugacto BCTPCUAIOIIHUCCA IIPUIAraTCJibHbIC, HCIIOJIIB3YCMbBIC B dH-
TIIOSI3BIYHON pekiame: good, better, best, free, fresh, delicious, full, sure, clean,
wonderful, special, fine, big, great, real, easy, bright, extra, rich, golden. Ho,
HaBEpPHOE, camMoe€ pachpocTpaH€éHHOEe — NEW. OHO HUCHONB3YETCS B OTHOUIEHUU
MPaKTUYECKU JIO00r0 TUMNA MNPOAYKTAa WA YCIYT'H M MPUMEHSETCS K JH000OMY KO-
JMYECTBY UX XapaKTEPUCTHUK: pa3mepy, GopmMe, IIBETY U Tak Jajee.

bonee TOI'0, B MAPKCTHUHI'OBOM TCKCTC CYIICCTBYIOT M TAKHC IIpHJIaraTciib-
HBIC W HapC4usd, KOTOPbBIC HHUKOMY HC3HAKOMBEI. OOBIYHO OHU IMPUAYMBIBAIOTCA
CIICHIUAJIBHO JIA PCKJIIaMbl U HC HMMCIOT HUKaKOM NCHHOCTHU B CTAaHAAPTHOM aH-
rmickoM. Hanpumep, B pekilamMe 4YacTo BCTPEYAIOTCS TAaKUE CJOBa, Kak:
tomatoful, teenfresh, gemostest drink in the world.

«Takum obOpa3om, MOKHO CHIeNIaTh JiBa BBIBOJIA. Bo-MepBBIX, NP MEepeBO/IC
PEKIaAaMHOTO TCKCTA KaK BHJa MapKeTHHFOBOfI AOKYMCHTAlUH KJIIFOYCBBIMU CJIOBA-
MH 4ali€ BCECTO 6y,[[}IT ABJIATBCA HC I'J1aroJibl MK CYIICCTBUTCIIBHBIC, a CJI0OBA, OIIH-
ChIBAIOMIMC OCHOBHLIC OTIIMYHUTCIIbHBIC IIPU3HAKM IIPOAYKTA, TO CCTh IIpHJIara-
TeJbHbIC (WU CIOBOCOYETAHUSI MOJIEIU ‘‘Hapeuune + npuiiararenbHoe”). UMeHHo
OT HaJIM4MA W IIPAaBUJIBHOI'O HCIIOJBb30BAHHUA 3THX CJI0B, KOTOPBIMH Yallc BCCTO
6y,ZIYT ABJIATLHCS NpUIaraTCiabHBIC, 3aBUCUT OMOINOHAJIbHOCTE TCKCTA. BO-BTOpBIX,
KaXXI0C TAKOC IMIPpUIAararCibHOC OOJIDKHO PaCCMaTPUBATLCA KaK 00BEKT IIepecBoaa B
KOKJIOM KOHKPETHOM TMpeuiokeHnu. Beap paszHooOpasue CHHOHMMOB JIejiaeT
TCKCT IPHUBJICKATCIBHCC B IIJIAHC YTCHHA U BOCIIPUATHA. AB clydac ¢ pCKIaMHBIM
TCKCTOM HCIIOJIb30BAHHC PA3HBIX BAPHAHTOB IICPCBOJA OJHOI'O M TOI'O JKC CJIOBa

MO3BOJISIET caenaTh e OOMbIINI aKIIEHT Ha OCOOCHHOCTU PEKIAMUPYEMOTO MPO-
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nykta» [30]. [ToaToMy nipekze 4eM HadaTh MEePeBOI, HEOOXOIUMO MPOAHATUZUPO-
BaTh TEKCT HA HAJMYME IHUTETOB. ABTOP CTaTbHU MpPEAJaraeT COCTaBUTH CIHCOK
KJIFOUEBBIX CJIOB M BApPUAHTHI UX NIEPEBOJIA.

SI3bIK B MapKETHHIOBBIX TEKCTaX MHOT/AA ObIBAET JOBOJBHO CTAHIAPTHBIM,
HO Yallle OH MPUBJIEKAET K ce0¢ BHUMAHUE CBOEH KPAaCOUYHOCTBIO U MOXKET BKIIIO-
yaTh B ce0s HapylIeHUE MpaBUJl «HOPMAIbHOTO» si3bIka. Pexinamonmarenu npuay-
MBIBAIOT WJIA HEMIPABHIIBHO UCIOJIB3YIOT CJIOBA (CEMaHTHUYECKHUE OMIMOKH), AENAI0T
opdorpaduueckue OMMOKM M HApYyIIAIOT IPaMMaTHYECKUE MpaBuiia. ITO HEOPTO-
JIOKCAJIbHOE MCIIOJIb30BAHME SI3bIKa MHOT/Ia HA3bIBAIOT 00pa3HbIM si3bIkoM. K mpu-
Mepy, B peKiiaMe 4acTO HCIOJIb3YIOTCA IBOWHBIC 3HAUCHUS M KalaMOYpBl, a TaKkKe
pudMBbl, amIUTepalnus W APyrue NpUEMBI, MpeIHAa3HAUYCHHbIE NJIsl MPUBJICUCHUS
BHUMAaHHUS U POOYKACHUS IMoIHid [45].

HoBrle siekcembl CO3al0TC HE TOJIBKO C IOMOIIBIO HEMPaBHIIBHOTO HC-
MOJIb30BAHUS CJIOBA, HO TAaK)KE€ MOTYT OBITh 3aMMCTBOBAHBI U3 JIPYTOTO SI3bIKA IS
TOT0, YTOOBI CJIENATh UX OPUTHHATBHBIMU U 3P PEeKTUBHBIMU. «Tak, OTHUM U3 CIO-
COOOB CO3/1aHUSI HOBBIX CJIOB SIBJISIETCSI M 3aMMCTBOBAHME HMHOSI3bIYHBIX JIEKCEM.
Poccuiickast pekiiama razeT u ’KypHaJIOB U300UITyeT HEOHITHBIMU JIEKCUYECKUMHU
CAVHUIIAMHU TUTA JIWIMHT, TpaHcdep, Takc-(Qpu-IIONMUHT, pOTaTOp, JaMUHATOP,
TaiimMep, mpennep, JamopekeH, ohpduopHbiit u Tak ganee. OgHAKO HEKOTOPHIC 3a-
MMCTBOBaHMSI BITOJIHE BIHUCAJIKMCHh B HAIl OOMXO/, IOCTATOYHO 0OOCHOBAHKI U B IIe-
JIOM OTBEYAIOT TPEOOBAHMSIM HAIIMOHAIBHOTO KojopuTa (ramOyprep, uuz0yprep,
MOMKOPH). A BOT 3aMeHa HW3BECTHBIX PYCCKUX CIIOB WHOSI3BIYHBIMHU BBITIISAHUT
HEJIETIO: aliCKPUM BMECTO MOPOKEHOT0, XOT-JA0T BMECTO ropsiyasi COCHMCKa, KOPH-
¢iexc BMecTo KyKypy3HbIe Xjombi. HoBoe clioBO Bcerna J0KHO OBITh CBSI3aHO U
10 CMBICIIy U aCCOLIMATHUBHO C O0OBEKTOM pekiambl. Kakumu Obl HU ObUIM BHOBB
CO37[aHHBIC CJIOBA, OHM JIOJDKHBI COOTBETCTBOBATH XapPAKTEPUCTUKAM ayIUTOPHUH,
Ha KOTOPYIO HaIlpaBJICHO peKkjamMHoe cooOuleHue. Vcrnonap3oBaHue B peKIaMHbIX
MyOIMKAIUSAX WHOS3BIYHON JIEKCUKH C €€ OOTraTeHIM CEeMaHTHUYEeCKUM MOTECHIIH-

aJIOM MOXET CTaTh KAK YHUKAJIbHBIM UHCTPYMEHTOM, TaK U Pa3pyLIUTEIbHOU “Iy-

ounoii”» [17].
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[ToMmuMo mpunaratenbHBIX U HAPEUU MEPEBOAUMKY HYKHO oOpamiarh BHU-
MaHHE€ Ha TO, KaK HCIIOJh30BaHbI B MAPKETUHTOBOM TEKCTE JIMYHBIC W TPUTSKA-
TeJIbHble MecTOMMEHUs. OOBIYHO OHU JIEJSATCS Ha JIBE KATErOPUU B 3aBUCUMOCTH,
Ha KOTO YKa3bIBaCT peKIIaMoAaTeNlb. MECTOUMEHHMSI «ThD» M «BbD» O3HAYAIOT 00pa-
HIEHUE HEMOCPEICTBEHHO K MOTEHIUAbHOMY noTpeduTento. Yuras nogo0Hbie 00-
palnieHusi, MOsBIISIETCS YyBCTBO, YTO UMEHHO Thl JOJKEH KYMHUTh 3TOT TOBap. Me-
CTOMMEHHUS «OHM» U «HX» COOOIIAIOT 0 KOHKYpeHTaX. OHM HCIOJIB3YIOTCS B CPaB-
HEHUU CBOETO MPOAYKTA C UYXHUM, MMOITOMY TakyKe BO3JEHCTBYIOT Ha YEJIOBEKA.
Y1oTpeOasisi MECTOUMEHHST «MBI» U «HAID), TTOKyIaTeIh YyBCTBYET Ce0s1 COIO3HM-
KOM C TPOJIaBIIOM. Pekiamomarens jkemaeT moka3aTh, 9TO OH U MOTPEOUTENh Ha
OJIHOM CTOPOHE, TEM CaMbIM ITPOOYXKas T0Bepre K ceoe.

Od4eHb 4acTO B MAapPKETHHTOBBIX TECTAX MOXHO BCTPETHUTH MIUOMBI, TaK Kak
OHHU SIBJIAIOTCSI OJTHUM M3 TJIABHBIX CIIOCOOOB CO3JaHUSI KPaCOYHOTO 00pasza, KOTO-
pHBIi BBI3BIBAaET d3MOIIMU. ByKkBanmbHBIN TIepeBO1 B 3TOM ciydyae Henonyctum. [lepe-
BOJIYUK JIOJDKEH MOA00paTh TaKOW ASKBUBAJICHT, KOTOPBIN OyneT OJMM30K K OpUTH-
HaJTy, HO TPU ITOM OYJET YYHTHIBATh BCE HAIMOHAIbHBIE OCOOCHHOCTH CTPaHBbI.
BaxxHO mpeaBuaeTh peakiuio MOTCHITHAIBHOTO TIOKYIATEIS C TOUYKH 3pEHUS KYJb-
TypHO# cnenruku. [Ipu 710CTOBHOM TEepeBO/€ YTPATUTHCA CMBICT (Ppas3bl, U HE
Oynet mpousBenéH xenaemblid dpdext. OauH U3 BapHaHTOB MEPEBOJA — ITO HC-
M0JIb30BAaHUE CHHOHMMHWYHBIX BBICKA3bIBAHUM.

Emé ogna 0coOEHHOCTH MapKETUHTOBOT'O TEKCTA COCTOUT B TOM, YTO B HEM
HET MECTa CIIOKHBIM TPaMMAaTHUYCCKUM KOHCTPYKIIMSIM, YTO WHOT/IA TSKENO Tepe-
JaTh TIPU TIEPEBOJIC M3-3a Pa3IMYUil CTPYKTYPHI Maphl sS3bIKOB. [lepeBoqunk m101-
YKEH OCTABUTH MPOCTHIE OOOPOTHI PEUU, UCITIONIH3YsI 3AMEHBI WJIH OMYIIICHHUS.

Taxoke yacTo MOKHO BCTPETHTh B peKJIaMe OOYAUTEIIbHBIC BBICKA3bIBAHMSI,
KOTOpbIE MPUBJIEKAIOT BHUMaHUE noTpeduTesns. BaxxHo coxpanuTs 3TOT 3P ekt u
MOMHUTH O Pa3INduy OOpaIieHu B Pa3HBIX SA3bIKaX U KYJIbTypaxX. ANEIUISITUBHAS
GbyHKUHUS ABISETCS OAHOW U3 TJIABHBIX (PYHKIUH pEeKIaMHOro sA3bika. OgHAKO OHA
HE BCETJ]a OUYEBHJIHO TTOKa3aHa B TEKCTE, U (PYHKITUST 0OpaIeHus: K peIUIUCHTaM |

yOeXIeHUs UX B MOKYIKE YacTO CKPBITA WM COMPOBOXKIAETCS NPYrUMH (YHKIIHU-
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MU, TAKUMH KaK OIMcaTeNIbHasA, HappaTUBHAsI, SKCIIPECCUBHAS MM ICTETHYECKas
¢byHkus s361Ka [62].

JIEHOTaTUBHO OITyCTOIIEHHBIE CJIOBA, MO-APYrOMY «IIYCTBIE», B MapKEeTHH-
TOBBIX TEKCTaX UTPalOT aTTPaKTUBHYIO poib. OH HE HecyT B cebe Kakyro-Inbo
CMBICJIOBYIO Harpy3Ky ¥ HE COOTHOCSTCSA C 00pa3oM, HO MPHU 3TOM CO3JAIOT acco-
[[All1Y, BBI3bIBAIOIINE MIPUATHBIC SMOIHMH. [I[puMepoM Takux OB SBJISIOTCS: €N-
joy, improve, power, reliability. Yame Bcero pekiamoIaTe i HCIIOIB3YIOT CIIOBO
«EeNjoy», KOTOpOe Ha PYCCKHU MOXHO INEPEBECTH KaK «OICHUTE MPEHMYIECTBAY,
«TIOJTYYUTE yIOBOJIBCTBHE OT paboThI» [3].

TpynHoCcTH TIepeBOAa «IIyCTHIX» CJIOB COCTOSIT B TOM, YTO 3a4acTyIO Upe3-
BBIYAITHO CJIOKHO OCYIIECTBUTH aJICKBATHBIN MEPEBOJ JAaHHBIX CIOB Ha PYCCKHIA
S3BIK TaK, YTOOBI MTEPEBEAEHHBIIN TEKCT BBI3BIBAJ Y PELIUIIMEHTA SI3bIKa TIEPEBOIA T€
ke aMoImu, 4yTo u opuruHai [19]. «IlycTeie» cIoBa — 3TO KIFOUEBBIC COCTABIISIO-
I1€ MapKETUHTOBOT'O TEKCTA, U UX POJIb HEJIb3s IPEYMEHBIIUTb.

CrnenyeT OTMETHTb, YTO XOTh M MPH MEPEBOJIE MAPKETUHTOBBIX TEKCTOB TI€-
PEBOIUYMK JOJHKEH HUCIOJIb30BATh CBOM TBOPYECKUH MOTEHIMAN, HO OCHOBHBIE Uep-
ThI, TAaKW€ KaK MPOCTOTa CHHTAKCUYECKOW CTPYKTYpHI, HEMIOCPEIACTBEHHOE OOpa-
IICHHE K aJpecaraM, BhICOKas 4acTOTa MOBTOPEHHUS WUTaK Jajee, OCTaloTCs B 3Ha-
YUTETBHOM CTENICHU HE3aTPOHYTHIMHU TBOPUYECKUM pazHooOpasuem [43].

[lepeBoasi MAapKETUHTOBBIN TEKCT, HYKHO ONMUPAThCS HA MOJENb MOTPeOH-
tenbekoro noseacHus AIDA (attention, interest, desire, action). Dta TexHuKa mpo-
Jax momoraer HauOoisiee >PQPEeKTUBHO BO3JAEHCTBOBAaTH HAa morpeduTtens. B Heé
BXOJISIT YEThIPE JOMUHAHTHI, KaXKJIas U3 KOTOPHIX CO3MaéTCs MyTEM HCIOJIb30Ba-
HUS ONPENETIEHHBIX SI3BIKOBBIX CPEICTB.

K mpumepy, nepBas nomuHanTa « BHUMaHue» peanu3yercs Onarogaps «Imy-
CTBIM» cji0BaM. [103TOMYy MOXKHO clienaTh BBIBOJ O TOM, HACKOJIBKO Ba)KEH HX Iie-
peBOJl, B KOTOPOM HCIIOJIb3YETCSl CIOCO0 M3MEHEHMs IJIOTHOCTH Tekcra. Kpome
TOTO, B MAPKETUHIOBOM TEKCT€ MOKHO YBHUAETh 4acTO€ NMPUMEHEHHE PUTOpUYE-
CKUX BOIIPOCOB, KOTOpbIE TAaK)K€ MPUBIIEKAIOT BHUMAHHUE TE€M, YTO CO3/AIOT OIIY-

IICHUE JUaJIora MEXAy MIMpPOU3BOAUTCICM U KIIMCHTOM. HepeBeCTI/I HX MOXXHO, UC-
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MOJIb3ysl PECErMEHTAIINIO, TO €CTh KOTJIa BONPOC JEJIUTCS Ha YTBEPAUTEIHHOE U
BOCKJIMIATEIBLHOE TTPEJIOKEHHUS.

B nomunante «MHTepec» MOMHUMO «ITyCTBIX» CIIOB BBIACISIOTCS CPENICTBA
cpaBHeHUs. CpaBHEHHUE MPOMCXOUT 3a CUET TaKUX CIIOB, Kak better, super, cheaper
u Ttak panee. Crioco0® nmepeBojia — CMEIIEHUE TOUYKHU 3peHus. [ MapKeTHHTOBOrO
nepeBo/ia XxapakTepHbl MeTadopsl U (pa3eosOrHuecKue €AUHUIIbI, TOMOTaIOIINe
JOTIOTHUTH 00pa3 MPOAYKTa W MPUIATh PeUr OOJBIIYIO BBIPA3UTEIHLHOCTH. [lepe-
BOJYMKY CIIeJyeT HaTHU SKBUBAJICHT, 4TOObI HAaMOOJIEE TIOJHO MepeaTh CMBICIL.

Jlomunanta «Kenanue» peanusyeTcs TOJBKO Oyarojapsi MCIOJIb30BAHUIO
«ITYCTBIX)» CJIOB.

B nocnenneit nomunante «JleficTBre» MPUMEHSIOTCS MOOYIUTEIbHBIE KOH-
CTPYKIMHU, KOTOPbIE MPU3bIBAIOT MOTPEOUTENS HE TOJIBKO COBEPIIUTH MOKYIIKY, HO
U noipoOHee y3HaTh 0 ToBape [19].

Cosetbl, koTopbie naét W. 3aBaackuii mepeBoguukaMm: 1. OTcTymaiite ot
OyKBaJIbHOT'O TIepeBOjia CJI0B. MHOTHE CJI0Ba UMEIOT HECKOJIBKO 3HAYCHUH, HO TIPU
ATOM OJIHO M3 HUX OYJET MCIOIb30BaThCA B MEPEBOJIC Yallle BCero. TeM HE MEHee,
OHO HE BCETrJla MOXKET MOJXOAUTH JII BCEX CIydaeB, U HEOOXOAUMO CMOTPETh IO
KOHTeKCTy. K mpumepy, 4acTo BCTpEUarolIeecs: CI0BO B MApPKETHHIOBBIX TEKCTaX
Customer oObIYHO UMEET 3HAYCHHE «KJIHEHTAY, «IIOTPEOUTENs», HO €CITU TeKCT Ka-
CaeTCsl MEIMIIMHCKUX YCIIYT, TO MPAaBWIbHBIE BAPHAHT — «mManueHT». 2. He yTsoke-
JIIUTE KOHCTPYKIIMU U CIEAUTE 3a JIEKCUUYECKON COUYETAeMOCThIO. AHTJIMHUCKUN U
PYCCKHUM SI3BIKM MUMEIOT pa3iuyusi, U MOITOMY IMPU TMEPEBOJIC HEKOTOpPhIE KOH-
CTPYKIIMU MOTYT COJIEPKAaTh JIUITHNE, HEHYKHbIE AJIEMEHTHI. [ /16 MOXKHO HaMUCaTh
«BIIHSITHY, HE CIEIYET MCIOIh30BaATh «OCYIICCTBISITH BiIusiHUEY. 3. M30aBnsiiTech
OT JIMIIHET0. MHorue (popMyIUPOBKH SIBISIOTCS KIIHUIIE, KOTOPbIE B IMOCJEAHEE
BpeMs BCE Yallle UCIOIb3YIOT JIIoAU. B OONBIIMHCTBE Cllydae MOXHO yHOTPEOUTh
6onee mpocthie cinoBa. 4. OCTOpPOKHEE C MECTOMMEHUSIMU. B aHTIHIICKOM SI3bIKE
MPUBBIYHO YACTOE MPUMEHEHUE MECTOMMEHUM, U TepeBo] «CMOTpUTE Ha BallieM
HD-teneBuzope» Oymer HEKOppeKTHBIN. 5. OpHeHTHPYHTECh Ha KOHTEKCT.

6. N36eraiite moBTOpOB. B opuruHane ogHO U TO K€ CIOBO MOXET BCTPETUTHCS
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YyTh JIM HE B KaXKJOM MPEIOKEHUU. B pycCKOM si3bIKe 3TO HE SBIIAETCS MPaBUIb-
HBIM, MO3TOMY CJEAYyeT HCIOJIb30BaTh CHHOHHUMBI. B MapKeTHHTroBOM IepeBojie
BCEr/1a BO3MOXKHO Tiepedpa3upoBarh.

W. 3aBajackuii Takke 100aBIAET CIASAYIOUINE PEKOMEHIAIUNH JJi TEepEeBO-
YHKOB MaPKETUHTOBBIX TEKCTOB: « 1. [IOHATH MBICIIb OPUTHHAILHOTO MPEIOKECHUS
C y4eToM KOHTeKcTa. Eciu aBTop cam He MOHUMAET, YTO HamKcall, TO BJIOXKHUThH B
npemioxkenre cmeici. 2. [lepenate copep:kaHne CBOMMM CIOBaMH. 3. YOpath He-
TOYHOCTU U HECOOTBETCTBUS OpUTHHANTY. 4. YOEIUTHCA, UTO BEIOPAHHBIE TEPMUHBI
U CIIOBOCOYETAHHUs 3BYyYaT Ha SI3bIKE MEPEBOAA E€CTECTBEHHO. 5. YOpaTh JIUIIHHE
ClIOBa, M30aBUTHCA OT TMOBTOPOB, YNPOCTUTH SI3BIKOBBIE  KOHCTPYKIIWH.
6. [TorrpoOoBaTh TOOUTHCS OT TEKCTa OOJIBINICH APKOCTH U BBIPA3UTEILHOCTHY [26].

Takum o6pa3om, pe3yibTaT MEepeBoja MAPKETUHIOBOTO TEKCTa U €ro BO3-
JIEUCTBUE HA YUTATEIIsl 3aBUCAT OT MHOTHX (hakTopoB. Takumu hakTopamMmu MOTYT
BBICTYIIaTh KaK JIMHIBUCTHUUYECKUE, TaK U HKCTPAIMHIBUCTUYECKUE ocoOeHHOocTH. K
IpUMepy, B MAapKETHHTOBBIX TEKCTaX MEPEeBOAYMK IODKEH MOHHMMAaTh, Ha KOTO
OPUEHTHPOBAH TEKCT, TaK KaK OT 3TOr0 MOXET 3aBUCETh BBHIOOD S3BIKOBBIX

CpPEICTB.

Br1Bo1BI O TIEPBOM TJ1aBE

MapKeTUHTOBBI TEKCT OTHOCUTCS K MyOJUIUCTUYECKOMY CTHIIIO, TOCKOb-
Ky BBITIOJHSET CXOXHe (PYHKIMU: cooOImieHne uHbOpMaIMid U BO3JEHCTBHE HA
MAacCOBYIO ayJUTOpHUIO. [l MX peanu3anny aBTOP TEKCTa UCIIOIb3YET COOTBET-
CTBYIOIIME CPEACTBA $3bIKa, KOTOpbIE (DOPMUPYIOT XapaKTEpHbIE OCOOEHHOCTH
nyOnunucTuyeckoro ctuisi. Kpome Toro, TeKCThl JAHHOTO CTHUJISL TIPEIHA3HAYEHBI
JUI MacCOBOM ayJIUTOPHH, YTO TAKXKE SABJISIETCS XapaKTEPHOM 4EPTOW MAPKETHUH-
rOBOI'0 TEKCTA.

CpaBHUB MapKETHHTOBBIM TEKCT C JPYTHUMU TEKCTaMU MyOJUIIMCTUYECKOTO
CTWJISI, Mbl TOHSJIM, YTO PACCMATPUBAEMbIE TEKCThl MOXHO OTHECTH K OCOOOMY
XKaHPY, XOTS B OCHOBHBIX pabOTax MO M3YyYEHUIO MyOJUIIMCTUYECKOTO CTHII OHH

HC BKIIIOYCHBI HH B KaKYIO KHaCCI/I(i)I/IKaL[I/IIO.
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He cymectByer oOMIENPUHATOrO OMNpENENCHUs] MapKETHHTOBOTO TEKCTA,
OJIHAKO OCHOBHAS LIE€JIb TAKOTO TEKCTAa — MPOJABUHYTh NPOAYKT HA PHIHKE U 3aUHTE-
pecoBaTh MOTEHIHUAIBHBIX MoTpedouTenaei. s Toro 4ro0bl 1006UThCs 3PHEKTHB-
HOCTH PEKJIaMBbl, IPEJACTABICHHON B MAPKETUHTOBOM TEKCTE, MEPEBOTUUK JI0JIKEH
YUYUTBIBATh KaK JIMHTBUCTUYECKUE, TAK U IKCTPATMHTBUCTUUECKUE KOMITIOHEHTHI.

IlepeBozisi MAPKETUHTOBBIN TEKCT, MOYKHO CTOJIKHYTBCS C TPYAHOCTSIMHU, TaK
KaK HEKOTOpbIE CTWJIMCTHUUECKUE MPUEMBI CHEUU(PUUHBI I SI3bIKA U KYJIbTYPbI
opuruHana. ['maBHas 3ajaya rnepeBoUrMKa — COXPaHUTh HE TOJIBKO 00pa3 U CMBICT
OpUTHHAJIA, HO U 1IeJh MAPKETUHTOBOM KOMMYHUKAIMU. [IlepeBogUrK CMOXKET BBI-
MOJHUTH JAHHYIO 3a7a4y, €clid OyAeT NepeBOAUTh, OCHOBBIBAICh HA KOMMYHHUKA-
TUBHO-()YHKIIMOHAJBHBIM MOIX0/, KOTOPBIM COCTOMT B TOM, YTO HEOOXOJIUMO CO-
31aTh TAKOW TEKCT MEPEBO/IA, KOTOPBIA OKaXKET Ha peuunuenTa 14 takoe xe BO3-
JelcTBHe, KaKk U Ha peuunueHta MA. Mcnonp3ys naHHBIM MOAXO0M, HMEPEBOIUYUK
MOXET TaK «IEPEJIOKUTHY) MAPKETUHTOBBIA TEKCT, YTO KOMMYHHUKATHUBHAasl UHTCH-
1Ms aBTOpa OyJET mepe/iana B MOJHOM Mepe. Y CIEHIHbIN NepeBO MAapKETUHTOBO-
ro TEKCTa BO3MOXEH, €CIIM IEPEBOAYMK CMOXKET MPABUIBHO CIPOTrHO3UPOBATH
JIMHTBOATHUYECKYIO PEAKIIUI0 MOTCHIIMAIBLHOTO MTOTPEOUTENSI U JOOUTHCS €€ B Te-
peBoze.

B »sTomM 3akimouaercss BaKHOCTb  MPUMEHEHUS KOMMYHUKATHBHO-
(GYHKIIMOHATBLHOTO TOAXO0/a MPU MEePEBOJIEe MAPKETUHTOBBIX TEKCTOB. MHOrHMe me-
PEBOUMKHN OOpaIlaloT BHUMAaHUE Ha JETalld, COCPEAOTAYUBAsACh HA MPABUIHHOU
repenadye CMbICIa MPU Pa3HULE CTPYKTYP HABYX S3bIKOB. KOMMyHMKaTHBHO-
(YHKIIMOHATBHBIN MOJIX0]T TO3BOJSET BOCIPUHATH TEKCT, MPEIHAa3HAYEHHBIN s
nepeBojia, Kak HeuTo 1enoe, 00Jaaaoliee yHUKaIbHBIM HA00poM (PYHKIMMA U 3a-

Jad, a TaKKe rnepcaarb (byHKLII/IIO TEKCTAa U 3aMHTCPCCOBATHL YNTATCJIA.
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I'naBa 2. Oco0eHHOCTH NepeBo/Ia MAPKETHHIOBBIX TEKCTOB

C aHIVIMICKOIO fA3bIKA HA PYCCKUH

2.1. llpennepeBoauecKuii aHATHU3 MAPKETHHIOBBIX TEKCTOB

[IpeanepeBoqueckuii aHaU3 SBISETCS BAXKHOW YaCThIO Mpollecca rnepeBoa,
IIPU KOTOPOM HCIIOJIB3YETCS KOMMYHUKATHBHO-(YHKITMOHAIBHBIA MOAXO0A. 3ada-
CTYI0 HEKOTOPBIE TMEPEBOMYMKH MPOMYCKAIOT 3TOT 3Tal, CTPEMSCh COIKOHOMMHTH
BpeMsi, M MIPUCTYNAIOT Cpa3y K MOUCKY BapuaHTOB IepeBoja. Ho mHorma 3to BhI-
HYX/Ia€T MOTPATUTH OOJIbIIE BPEMEHHU, YEM IIJIaHUPOBAJIOCH, TOTOMY YTO €CJIU HE
MOATOTOBUTHCS B HAYAJIE, HE U3YUYHUTh TEKCT U ONPEIEIUTh 3JIEMEHTBI, BaXKHBIE JJIS
MOHMMAHUS TPAarMaTUYECKOU CUTYaIlMH, MOKHO CHJIBHO 3aITyTaThCs.

3HaueHue  NPEANEepeBOAUYECKOrO0  aHAIM3a B KOMMYHHKATHBHO-
(GYHKIMOHATIBFHOM TMOJX0JIE€ OYE€Hb BEJIMKO, TaK KaK OH MOMOTaeT BhIOpATh IMpa-
BUJILHYIO TEXHUKY IEPEBOJA U JOOUTHCS Ka4€CTBEHHOIO pe3yibTata. O0 3TOM ro-
BOPST MHOTHE JIMHTBHUCTBI, OTMEUas BAXKHOCTh JaHHOTO 3Tamna. J[Be Hauboiee u3-
BECTHBIE CXEMbI MpeanepeBoaueckoro ananuza npuHagiexatr K. Hopn u
. C. Anekceeoil. [I. M. by3amxu u B. K. JlaHunkoB npenniararoT CBOM BApUAHTHI
aHaiM3a TeKcTa. PaccMOTpUM KaKIyr0 U3 CXEM U BhIOEpPEM Ty, IO KOTOpOH Oynem
JieNaTh MPEeANepeBOTUECKUIN aHATN3 MAPKETUHTOBBIX TEKCTOB.

Jiist Hauana oOpaTuMcs K actiekTam, kotopsie npeaniaraet W. C. Anekceena:

COop BHEIIHUX JAaHHBIX: aBTOP TEKCTa, BpeMs CO3JaHus U MyOJUKaIllUU TeK-
CTa, TO U3 KaKOro rio0aJibHOTO TEKCTa B3SAT TEKCT. UTO KacaeTcsi ATUX acCIeKTOB,
TO HEKOTOPbIEC U3 HUX SIBIISIIOTCSI OYEBUIHBIMU, 1 OHU MOTYT Cpasy ke MOJCKa3aTh
MepPeBOYMKY, UTO OyAeT JOMYCTHUMO B €ro mepeBoje, a uTto HeT. Kpome Toro, k
coopy BHenmHUX naHHbIX W. C. AjexceeBa OTHOCUT U YUET MOXKEIAHUN 3aKa34uHKa.
DT0 0COOEHHO BaKHO JIJIT MAPKETUHIOBOTO TEPEBOJIA, TaK KaK B ATOM cdepe Mbl
HE TPOCTO JIeJIaéM TOYHBIN MMEePeBoI, MoA0Upas SKBUBAJICHTHI, a ellé U 00padaThI-
BaeM TEKCT B 3aBUCHMOCTH OT THUIIA TIOJydaTelis, 1 TOW HAIMOHAIBHOU crierudu-

KH, KOTOpOﬁ OH IPUHAAJICIKHUT.
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Omnpenenenre UCTOYHUKA U perunueHTta. MHOTa ObIBaeT TSKENO Ompee-
JUTh, KTO M C KaKOW LIENBIO0 CO3/1all TEKCT, a TaKXKe KOMY OH mpeaHa3HaudeH. [lepe-
BO/JIUMK MOXET B3ATh HE T¢ OPUCHTUPHI, U TOT/Ia IOMUHAHTHAS IIe7h TEKCTa HE OY-
JIET pealn30BaHa, U Ha pEeIUNUeHTa He OyleT OKa3aHo Hy)XHOe Bo3jaehcTBue. Emé
OJTHOM TPUYMHON BAKHOCTH OTPEACICHUS dTUX (aKTOPOB SIBISIETCS BHIOOD SI3bI-
KOBBIX YepT, BEJb OHU OYIyT 3aBUCETh OT HCTOYHHKA U penunueHTa. K mpumepy,
CUHTaKCUYECKHE CTPYKTYpPhl MOTYT BapbHPOBATHCS, TaK KaK TAE-TO OyIyT yMecCT-
HBI TTPOCTHIC MTPEITIOKEHUS, a T/Ie-TO — CaMble pa3HOOOpa3HbIe KOHCTPYKIIHH.

CocraB nHbopManuu U €€ TIOTHOCTh. BeimenseTcs yeTsipe Trma nHpopma-
IIMW: KOTHUTHUBHAS, OTIEpAaTUBHAS, SYMOIIMOHAJIbHAS M dCTeTH4ecKas. K KOrHUTHB-
HOM MH(pOpPMAIIMK OTHOCSATCS OOBEKTHUBHBIC CBEJICHUS O BHEIIHEM MUpPE: UMS aB-
TOpa MUChMa, Ha3BaHUE (PUPMBI, HANMEHOBAHUS TOBAPOB, 0003HAYCHUE CPOKOB UX
MOCTaBKH, YCJIOBHM moctaBku. OnepatuBHas nHGOpMAIUs COIEPKUT B cede pac-
MOPSDKEHUS, YKa3aHUs U MPEIMCaHus IS TorydaTess cooomenus. OHa BbIpaxka-
eTcs (hpopMamMu TJIaroja B MOBEIUTEIPHOM HAKIOHCHUH, TJIATOJIbHBIMHA KOHCTPYK-
[IUSIMU, BRIPKAIOIIMMHU HEOOXOIMMOCTh WJIH BO3MOXXHOCTD, & TAaK)KE€ MOJATbHBIMU
cimoBamu. OmpenenuB, 4TO TEKCT COMEPIKHUT ATOT THH WH(OpPMAIUH, TTePEBOTUNK
CMOXET Tepenarh €€ aJeKBaTHBIMU CPEJICTBAMH. JMOIMOHAIIbHAS WHQOpMaIus
MPOSIBJISIETCS B CJIOBaX MPUBETCTBUS U MPOIIAHUs, MHEHUS U olleHku. OHa nepena-
€TCsl ¢ TTOMOIIBIO AMOIMOHAILHO OKPAIICHHOW JIEKCHUKU W AMOITMOHAJILHOTO CHH-
Takcuca. JcreTndeckas uHpopManus co3aaT y dynuTaTesass YyBCTBO MPEKPACHOTO,
UCITIOJIB3YsI CIICUANIbHBIC CPEACTBA: MeTadopbl, PU(PMBI, SIUTETHI, WTPa CIIOB,
PUTMUYHBIA CUHTaKcu4eckuil nepuoj. CymiecTByeT 00Jbiloe pasHOoOOpa3ue TeK-
CTOB, U TIO3TOMY BCTPEUAIOTCSI KaK TEKCTHI, CICIHATU3UPYIONIUECS Ha KOHKPET-
HOM BHJI¢ MH(GOPMAIIMH, TaK U TEKCTBI, B KOTOPBIX COYETAIOTCS HECKOIBKO THIIOB.
Tak, MapKeTUHTOBBIE TEKCTHI COIEPIKAT BCE YETHIPE BUA HH(POPMAIIHH.

KoMmmyHukaTiuBHOE 3aaHue. 3aTeM MEPeBOIUMKY HEOOXO0auMO ChHOpMYJIIH-
pOBaTh KOMMYHHKATUBHOE 3a/IaHHE. ITO MOXKET OBITh Iepeavya HOBBIX CBEICHHUIA,
yOeX/IeHre B MPABOTE WJIK YCTAHOBJICHHE KOHTAKTA C PEIIUITHEHTOM.

PeueBoii xanp. UToOBI 10 KOHIIA PEJICTABUTD, KaK 0()OPMIIEH TEKCT, HYKHO
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OTIPENETUTh, K KAKOMY PEUE€BOMY >KaHPY OH OTHOCHUTCS. PedeBoil sxaHp — 3T0 00-
1jasi MOJIE b TOTO, KaK CTPOSTCSI TEKCTHI, CBA3AHHBIC C ONMPECIEHHBIMA CUTYaIIH-
MM, U KaK OHH MEPENAOT KOHKPETHOE COAEpKaHUE. DTOT ACHEKT MPEANEPEBOI-
YECKOT0 aHajn3a paboTaeT JJis JTIF000ro s3bIka [2].

Janee paccMotpuM cxemy, npeainoxkeHHyro K. Hopa. Ona HacranBaer Ha
TOM, YTO HEOOXOJUM OCOOBIM «OPUEHTUPOBAHHBIM HA MEPEBO PEKUM aHAIU3A
tekcta. [Ipu ycranoBneHnn QyHKIIMM HCXOAHOTO TEKCTAa TIEPEBOTINK «CPABHUBAET
3TO ¢ (mpenmnonaraeMoit) “GyHKIued B KyJbType” II€JIEBOro TEKCTa, Tpedyemou
WHULIMATOPOM, UACHTU(GUIMPYS U BBIIEISAS T€ 3JIEMEHThI UCXOJIHOTO TEKCTa, KO-
TOPBIC JTOJDKHBI OBITH COXPaHECHBI WJIM aJIallTUPOBAHBI B iepeBoae» [32]. JIuaruct
pa3aenniia acCneKThl IPEANEePEeBOIUECKOTO aHAIN3a Ha JBE KATETOPUU: JIMHTBUCTHU-
YECKHUE M IKCTPATUHIBUCTUUECKUE (DAKTOPHI. B MepByI0 KaTeroputo BXOJAT: TeMa
TEKCTa, CTPYKTypa TEKCTa, COJIep KaHNe TEKCTa, HEeBepOaJbHbIE PJIEMEHTHI TEKCTa,
U TO, KaK OHU COOTHOCSTCSI BepOaIbHBIMH, CHHTAKCHUECKHE OCOOCHHOCTU TEKCTa,
JIEKCUYECKUM COCTaB TEKCTa, TOHAIBHOCTh TEKCTA, MParMaTuueckoe BO3ACHCTBUE
TeKcTa. Bo BTOpyIO — aBTOp TEKCTa, pELIMIIUEHT TEKCTa, UHTEHIUS aBTOpa TEKCTa,
croco0 nepenayn COOOIIEHHS, MECTO M BpEMs CO3/IaHUsI TEKCTa, MOBOJ CO3/IaHUS
TEKCTa, KOMMYHUKAaTHUBHAs 11eJIb TeKcTa [56].

J. M. by3aku un B. K. JlaHuMKOB npeiararoT Takou aHalau3 TEKCTa: OIpe-
JIeJIEHWEe TEMBbI, UJIed U O0IIel cTpaTeruu nepeBoja, KoTopas BOSHUKAET, OCHOBBI-
BasCh HAa ITUX KOMIOHEHTax. Eciiu mepeBoaurnkamM HEOOXOIUMO padoTaTh C Kyp-
HaJIbHBIMU CTaThsIMU, JIMHTBUCTHI PEKOMEHIYIOT MOAYMATh HaJ TE€M, K KaKOMY
JKaHpPy OTHOCHUTCSI CTaThsl, KaKO€ TaM JICJICHHME Ha al3allbl, ¥ Kakas MocJie/l0Ba-
TEJIBLHOCTH MoAa4u WH(OpMAIuU. YiKe MOCiIe BAXKHO PaCCMOTPETh CBS3b C IIUPO-
KHM KOHTEKCTOM M YaCTHBIC SI3bIKOBBIC TPYAHOCTH [9]. YulHble 0TMEUaroT, uTo ¢
MOMOIIBIO ATUX (PAKTOPOB MEPEBOTUMK CMOKET OMPEEIUTh, KaKue TPYTHOCTH B
cebe COZEP)KUT TEKCT, U 3aTeM BHIOPATh MPABWIIBHYIO CTPATETHIO TIEPEBO/IA.

HecMmotps Ha To, uto cama M. C. AnekceeBa HUTAE HE MOJYEPKUBAET, UYTO
MIPUIEPKUBACTCI KOMMYHUKATUBHO-(YHKIIMOHAIBHOTO TMOAX0/a, TIPU ATOM Tpe-

JIO’)KEHHAs €10 cXeMa IMPECTaBIIIeTCS HaM HanboJiee OJTHOW U yI00HOM JIJist TOTO,
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YTOOBI KAYECTBEHHO NIPOAHAIM3UPOBATh MAPKETHHIOBBIE TEKCThI M IEPEBECTH UX C
Y4ETOM JaHHOTO ITOAXO0AA.

BeimomHuM mpeAanepeBOAUYECKU aHAIW3 MAapKETUHIoBOoro Ttekcra «La
Femme Prada». Hauném co cOopa BHEITHUX CBEACHMIA, K KOTOPBIM OTHOCSATCS aB-
TOP, BPEMS CO3/IaHMS U TaK JIaJiee.

TekcT npencrapiseT coboit craThio 0 TyaneTHo Bojae «La Femme Praday.
ABTOp HEW3BECTEH, HO ATO MOXKET OBITh JHOO WHIWBHAYATbHBIA HCTOYHUK, TO
€CTh aBTOP, K IPUMEPY, B KYpPHAIBHOM M3JaHUU, TUOO rpynmnoBoi. Bropoil Bapu-
aHT OyZIeT B TOM cCilydae, €CJM IMpeAcTaBlIeHHas MHQopMalus co3JaHa UTaJbsH-
ckoii kommanuer Prada. CooOmieHre HCXoUT He OT OJHOTO JIUIA, HApUMep, Tu-
peKTopa KOMIIaHUH, a OT BCEX COTPYAHUKOB, KOTOphIEe B Hel paborator. Penumu-
€HT MACCOBBIM, TaK KaK CTaThsl aJipeCOBaHa IIMPOKOMY KpyTy YHMTATENEH, a UMEH-
HO MY>KYMHAM U JKCHIIIMHAM, KOTOPbI€ B OOBIYHOM KU3HHU UCTIOIB3YIOT Mapdrom.

Crnenyroomum 1marom B MpeANepeBoIECKOM aHAIN3E SIBIIIECTCS ONPEACIICHAE
KOMMYHUKATHUBHOTO 3aJJaHUs, YTO SIBJSETCS OJHON M3 BaXXHEHIINX COCTABIISIOMIMX
Py KOMMYHHKAaTUBHO-()YHKIIMOHATEHOM mojaxoje. Llens atoro Tekcra — mpemo-
CTaBUTh YUTATENIM MH(pOpMaLMo 00 apoMarax, IpHUBJIEYb BHUMAHHE MOTPEeOUTE-
Js K MPOAYKTY, MpOOYyIUTh K HEMY HMHTepec. MIHTepec BBI3BIBACTCS C MOMOIIBIO
TaKuxX NpUEMOB, KaK aKIICHTUPOBAHUE HA TOM, UTO JaHHas TyaJeTHas BOJa Mpea-
Ha3Ha4YeHa JUIs 0ObIYHbBIX Jtojiel: « This is the main concept, that there isn't a single
icon representing the dream of a woman or a many, «It is actually the opposite, that
these people represent the reality, the differences and so on» [42]. McTo4yHuK BEI-
3bIBAET Yy PELMIIMEHTA MOJ0XKUTENIbHbBIE IMOLIMK K OpEHIY U TOBapy, FTOBOPS O TOM,
YTO HE CYLIECTBYET HMJI€aJOB. Te€M CaMbIM OH MPOSBIIAET YMOLIMOHAIBHOE BO3/ACH-
CTBHE, YTO TaKXe SBJSICTCS KOMMYHHUKATUBHBIM 3aJlaHueM TekcTa: «At the same
time, there is an acknowledgement of the strength of character and confidence of
all “Prada women”» [42]. MapKeTHHTOBBII TEKCT JOJDKEH JCHCTBOBATh Ha CO3HA-
HUE KJIMEHTA, a TAKXKE OCTaBIIATH B MAMSITH CBEACHHS O MPOIYKTE.

OcHoBeiBasick Ha yTBepxkaeHnn H. B. ConoBpéBoI: « MBI COIIACHBI C TOJIO-

JKCHUEM O TOM, UTO pCKiIaMa — 3TO Pa3HOBUJIHOCTD Hy6HI/IHI/ICTPIKI/I, XOTA pCKIaM-
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HBIE TEKCTHI OTHOCATCS K nepudepun myOoIMIIMCTUYECKOTO CTHIIS», & TAK)Ke Ha pe-
3yJbTaTax HaAIIEro MCCIEIOBAHUS BBIIIE Mbl JEIAEM BBIBOJ, YTO TEKCT MpUHAIE-
KUT K myonunuctudeckomy ctuiio [32]. Tem He MeHee, CTOMT 3aMETUTh, YTO B
HEKOTOPBIX CITydasX PEKJIaMHBIN TEKCT MOXKET COUYETaTh B c€0e YePThl Pa3IMIHBIX
CTWJIEH B 3aBUCUMOCTH OT Cepbl, B KOTOPOW MPEACTABICH PEKIaMUPYEMbIN MPO-
nykT. XKanp — cratbs. JKaHpoBasi pa3HOBHIHOCTb — MAPKETHUHTOBBIN TEKCT.

Janee BeisiBUM (pyHKIMH TeKCTa. [Ipr KOMMYHHKAaTHBHO-()YHKIIHOHATEHOM
MOJIXOJI€ ATO MO3BOJUT JYUIIE MOHATh TEKCT, IIeJIb €r0 CO3/IaHus, U Kakoh 3P deKT
OH JIOJDKEH mpou3BecTH Ha nony4darens [15. YacTo Tekct MoxeT codyeTaTh B cele
HECKOJIbKO (DYHKIIMI, HO OJJHA Tpeo0IaiaeT, U €€ Ha3bIBAIOT «IJIABHOW». Y Mapke-
TUHTOBBIX TEKCTOB HET TJIaBHOW (h)YHKIIUU, TaK KaK OHU COYETAIOT B ceOe pa3inny-
HbIE MEeM U 3aJaud. TakuMm oOpa3oM, JaHHBIA TEKCT COAEPIKUT, BO-TIEPBBIX, aT-
TpakTUBHYIO QyHKIMIO0. C MOMOIIBI0 HEE aBTOP MPUBJICKAET BHUMAHUE MOTPEeOU-
TEJIs K MPOAYKTY U YKpEIUIAeT y3HaBaeMocTh OpeHna Prada. Bo-BTopbix, neHoTa-
TUBHYIO, & TaK)K€ MH(POPMUPYIOIIYIO (PYHKIMHU, TaK KaK Ba)KHO Mepenatb uHpop-
MallMio 0 ToBape, moueMy TyaneTHas Bojga La Femme Prada m L'Homme Prada
MOAXOJUT MOKYyMNaTento, B 4éM €€ IUTIOCHl Mepel APYTUMU MPOU3BOAUTEISIMU B
aTOM cdepe. B-TpeTbux, HaOMIOAACTCS UCMOJIB30BAHUE KOMMYHUKATUBHON (hYyHK-
[IUU: UCTOYHUK CTPOUT ¢ perunueHtom nuanor. O roBoput: «there isn't a single
icon representing the dream of a woman or a man» [42], Tem cambIM OTBeuas Ha
ero 3arpoc. Kpome Toro, aBTopy BaXHO peaiM30BaTh M ICTETUUYECKYIO (DYHKIIHIO,
4yTOOBI CO3/IaTh TEKCT, KOTOPBIM OTBeUasl Obl KPUTEPUSIM KPacOThl U BU3YaAJIbHOU
MPUBJIEKATEILHOCTH. B TeKCTe ynmoTpeOnstoTcsl cleayroue KOHCTPYKIuuU, odec-
NICUMBAIOIIKE BBITIOJHEHUE 3a1a4uu 310k (yHkiuu: the question of identity is at the
heart of La Femme Prada; fascination with fluid identity; a sensory journey
through place, memory and time; boldly contrasted lighting, echoes classical por-
traiture of the past [42].

N3 sroro creayer, 4to ompeneauB (PyHKIIUU MApKETHHTOBOTO TEKCTa, YTO
BOXHO JII KOMMYHHKAaTHBHO-(DYHKIIMOHAIBLHOTO IMOAXOMA, TMEPEBOIUUK JTOJDKEH

HanmOoJIee TOUHO COXPAHUTh UX B MIEPEBOJIE HA PYCCKUM A3BIK, YTOOBI NepeaaTh BCe
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TOHKOCTH, ITOMOI'arOIme CTaThe 6I>ITI> MOIIHBIM MHCTPYMCHTOM ITPO/Ia’KH.

Bungsr I/IH(bopMaL[I/H/I 371ECh TAKXE 6YI[YT cMmernagupie. Crona BXOISIT KOTHU-
THUBHasA, OIICPATUBHAA, SMOIIUOHAJIbHAA U 9CTCTUYCCKAA I/IH(i)OpMaHI/IH.

OOBEKTHBHOCTD MPOSBJISICTCS B HATMYUU ateMiiopainbHocTh: july 2016 sees
the launch of La Femme Prada and L'Homme Prada; we have two actresses and ac-
tors that play three or four roles each; there is no simple answer for Miuccia Prada;
la Femme Prada is designed; she plays the lead role in Gore Verbinski’s «A Cure
for Wellness» [42]. JlaHHBIN aclIeKT KOTHUTUBHOM MH(OPMAIMH TaK)KE BhIPAXKACT-
cs TepMUHAMU. Wearer, intoxicating, portrait framework, chiaroscuro [42].

A6CTpaKTHOCTB JOCTUTACTCA HYTCM HCIIOJB30BaHUs PA3JIMIHbIX BHIOB CO-
YMHUTEIHOW M MOMYMHHUTEILHOM CBS3M, IMPUYACTHA M JeeHphyacTHii. We have
two actresses and actors that play three or four roles each; utilizing high-quality
ingredients to make an unequivocal statement, this intoxicating fragrance combines
tradition with exoticism to make a definitive and far-reaching declaration; an al-
most painterly approach, employing chiaroscuro through boldly contrasted light-
ing, echoes classical portraiture of the past by utilising the technical means of the
present in still images; she plays the lead role in Gore Verbinski’s A Cure for
Wellness, which is scheduled for release in March 2017 [42].

OMOLIMOHAIBHOE BO3ACHCTBHE WUIPaeT BAXKHYIO POJb MPHU MPEICTABICHUU
MNpOAYyKTa, IIO3TOMY, IBITAACH IMOBJIMUATL HA YHUTATCIIA, aBTOP HUCIIOJIL3YET B TCKCTC
AMOIMOHANIbHYIO HHbopManuio. OHa, KaKk U KOTHUTHBHAS UH(OpMAaIs, TpOsBIIs-
€TCSl B TEMIIOPAJIBHOCTH HACTOSIIIETO, TPOIIEIEro U OyayIero.

UYacTo aBTOpHI uCnonb3yloT 1utathl: «In the words of Miuccia Prada: “I
wanted to present these fragrances together, with the same concept, with the same
photographer, so that they are really interchangeable...”»; «We wanted to look at
the different aspects of a personality, but always within that portrait frame-
work...» [42]. C momoIipio HUTAT peaau3yercs emé OJMH acleKT, BXOASIIUA B
AMOIMOHATIbHYIO0 HH(POPMAITHIO, — 00Pa3HOCTb.

ITomumo 9TOIr0, B TCKCTC YAaCTOTHO HCIIOJIB30BAHUEC CJIOB 3MOLMOHAJIBHO-

OLICHOYHOM KoHHOTanuu: quintessential, the dream of a woman or a man, fascina-
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tion, the strength of character, a sensory journey, high-quality ingredients, master-
ful eye, painterly approach, the most exciting young actors [42].

Yro KacaeTcs CTETUYECKOU I/IH(l)OpMaHI/II/I, TO OTO UI'pa pA3JIMIHBIMH COYC-
TAaHUSMHU CJIOB, HEOOBIYHOE codueTaHue cMbiciia u (hopmbl, MeTadopbl: Somewhat
contrarily, she exercises her fascination with fluid identity and difference through
the idea of a singular La Femme Prada fragrance; la Femme Prada is designed to
take the wearer on a sensory journey through place, memory and time [42].

AHam3 TekcTa [1oxasall, 4TO B HEM COYETaCTCs HECKOJIBKO BHUJIOB I/IH(bOpMa-
UK, YTO JOKA3bIBACT, YTO MAPKCTHUHIOBBIC TCKCTHI BBIIIOJIHAKOT OO0JIBIIIOE KOJIUYE-
CTBO (byHKL[I/Iﬁ C ICJIBIO BBIIMOJHUTH ITOCTABJIICHHBIC 3a/la4d W IIPHUBJICYDL KIIMCHTOB
1 00J1aJIaf0T CIIOKHOM KOMIUIEKCHON CTPYKTYPOM.

[IpenmepeBoqueckuil aHaNIM3 MO3BOJWI ONPEACIUTh PELUNMNEHTA TEKCTA,
KOMMYHUKATHUBHOE 3aJlaHue, PyHKIIMU U UH(OpMaIIKIO, 3aJ05)KeHHYI0 B HEM. [Ipu-
CTymasa K CaMOMY IIPOLCCCY, IICPCBOAIHNK 6yz[eT HMCTDb IIOJIHOC ITPCACTABJICHHUC O
MAapKCTHHI'OBOM TCKCTC, M KaK TOYHCC Cro IICPCBCCTH B KOMMYHUKATHUBHO-
GyHKIMOHATIBFHOM KJIIOYE. JTO JAacT BO3MOXKHOCTH MPOU3BECTH HA MOTPEOUTENS
TaKo€ e BO3JAEHUCTBHUE, KaKk U B opurnHaie. K npumepy, npoaHaM3upoBaB JaH-
HBIN MapKeTHHFOBblf;I TCKCT, CTAJIO IIOHATHO, YTO OH IIPCAHA3HAYCH AJIs1 MaCCOBOI'O
YUTATeJIs, [IOTOMY YTO aBTOp JEJIAeT aKIEHT Ha TOM, YTO MPOAYKT OpeHa mpeaHa-
3HAUYEH JJIs1 OOBIYHOTO MOTpPeOUTENs, a He Ui y3KOoro Kpyra. Takum oOpa3oM, BbI-
O0p CpeaCTB BBIPA3UTEIHLHOCTH MPHU MEPEBOJIe OYIET 3aBUCETh OT 3TOTO (hakTopa.
[To 3ToM mpUYMHE KOMMYHUKATUBHO-(QYHKUHMOHAIBHBIA MOAXOH MPEACTaBISAETCS
HaM HauoOoJiee TOYHBIM, TaK KaK IIOMOIa€T CKOHLHCHTPUPOBATLCA HE HAa OTACIBbHBIX
CJIOBAX, KOTOPBIC BBLIBOBYT TPYAHOCTb H3-3d PA3HUIBI A3BIKOB, 4 Ha TOM, Kakou
ekt npou3BeET MaPKETUHTOBBIN TEKCT HA YATATEIIS.

MBI Tak)ke BBITIOJIHWIN TPENEePEBOUCCKII aHaIN3 TEKCTOB, KOTOphIe Of0-
PO TIEPEBOJIOB yKa3alld KaKk MapKeTHHTOBbIE. B mepByto ouepenpr oOpatuM BHUMa-
HHEC, YTO MApPKECTUHI'OBLIC TCKCThI PaCCUYUTAHbI HA TO, YTO UX IIPOYMUTACT HOTpC6I/I-
TeJIb, 3AMHTEPECYETCSI TOBAPOM U T03Ke ero npuodpetér. Ho penunuent y kaxmo-

ro Tekcra Oyner oTamdaTthes. Tak, K mpumepy, 0ropo nepeBooB Janus mpeajiaraet
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TEKCT M0 TeMe «KocMeTukay. [IpoananusupoBaB nHpopmMainio B HEM, Mbl IOHU-
MacM, 4YTO PCHUIIMCHT — JKCHIIWHBI, KOTOPBIC ITOJIBb3YIOTCsA KOCMETHYECKOU Inpo-
HYKHHCﬁ. HOBTOMy dBTOP 49aCTO HCIIOJIB3YCT TC CPCACTBA A3bIKA, KOTOPLIC SABJIA-
IOTCS TIPU3HAKaMU 3MOIMOHAIBHOW M AcTeTHueckod mHpopmaruu: «Inspired by
the cascades of flowers that spill off the branches of the white acacia trees that line
the tranquil avenues, this perfume creates a crisp and bright floral accord from this
unexpected bloom, then surrounds it with effervescent citruses and wraps it in tan-
talizing acacia honey» [51].9T10 mnpemioxeHre — MepBOe, U OHO YKE C CaMOro
Hayayia MpUBJIEKAET YMTATENs, Orpykas B aTMocepy, KOTOPYIO CO3JaET UCTOY-
HUK TekcTa. KpoMe TOro, Mbl MOXEM YBHUJIETH €IIE OJIHY XapaKTEpHYI OCOOCH-
HOCTb MApPKCTHUHI'OBLIX TCKCTOB — YA4CTOC y1'[0Tp€6JIeHI/I€ [MpuiaaraTCJIbHbIX! stun-
ning, gorgeous, pretty, great. OHu He MepeIaroT KaKylo-TO OTINIUTEIBHYIO YepTy
MPOJIYKTa, YCIYTH U HE OMHUCHIBAIOT XapaKTEPHYI0 OCOOEHHOCTH, MPUCYIIYIO OJI-
HOMY KOHKPCTHOMY YCJIOBCKY. B 3TOM TEekcTe OoHM ClIyzKaT CpCACTBOM IIPUBJICUC-
HUs BHUMaHus penunueHta. [lpu nepeBoge HeoOxoaumo Oyner BbIOpaTh U3
OOJBIIIOr0 KOJMYECTBA SKBUBAJICHTOB, HO C yUYE€TOM KakK MOXHO Ooisiee 3¢ (exTuB-
HOT'O BO3CHCTBUS HA TOTPEOUTES.

B npyrom Tekcte unrtaremnto npeacTaBieHa nHGOpMaIs 0 KOMIIAHWU, KOTO-
past OKa3bIBaCT YCIYTH M0 MOKYIKE U apEHJE SIXT U CyNepsaxT. B aToM ciydae pe-
LUITMEHT — YK€ HE CPEAHECTaTHCTHYECKUN YUTaTellb, a MOTPEeOUTENb, KOTOPHIN
MOXeT ceO¢ MO3BOJUTh JaHHYIO ycayry. [lepeBogunk B mporiecce mpeanepeBoi-
YECKOr0o aHaJin3a JIOHKEH TO YETKO TMOHATh, YTOOBI 3aTeM Moadupath Haubosee
noaxondmyr A 3TOro  JICKCHKY, OCHOBBIBAJICb Ha KOMMYHHUKATUBHO-
GyHKIIMOHATIFHOM T0/1X0/1€. BHOBH 00paTUMCS K MEPBOMY MPEIOKEHUIO, KOTO-
poe€, ¢ OTHOM CTOPOHBI, HE MPEACTABIISIET CI0KHOCTH C TOYKHU 3PEHHUS S3bIKA, HO, C
JPYTOM CTOPOHBI, MOXKET HE MOJICHCTBOBATH HA MOTPEOUTEIISA, €CITN TIEPEBOTIUK HE
OIPECIIUT PEIUITUEHTA, MTPOMYCTUB dTAll MPEANePEBOIIKOroro anammsa: «Yacht
ownership is a true joy that not everyone will experience» [58]. Bropas 1acts Tpe-
OyeT oco0oro BHUMaHUs i1l HauboJiee BepHOU nepeaaun nHPpopMaIuu.

K&)KI[BII\/'I N3 PaCCMOTPCHHBLIX HAMH TCKCTOB MMCCT Pa3HbBIX PCHUIIMCHTOB, HO
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IpU 3TOM MOXHO 3aMETHUTh OOIYI0 4epTy — KOMMYHHUKATHUBHOE 3a1aHue. B map-
KETHHTOBOM TEKCTE CaMO€ Ba)KHOE — 3TO MPE3EHTOBATh MPOAYKT WU OpEH] Tak,
4YTOOBI, MPOYUTAB O HEM, Y OTpeOUTENsT BOZHUKIIO KeJlaHue ero npuodbpectu. B
pa3HBIX TEKCTaX JAETad MOTYT OTIUYHUTHCA, HO 11 OyaeT o/Ha U Ta xe. [Ipoenas
MPEANepeBOUECKUN aHAIN3 U MOAXOS K MEPEBOLY C TOUKH 3PEHUS] KOMMYHHUKa-
TUBHO-()YHKIIMOHAJILHOTO MOJX0/1a, MEPEBOTYUK CO3AACT MAPKETHUHIOBBIN TEKCT,
KOTOPBIN BBIMOJIHUT CBOIO TJIABHYIO 33[a4y U MPUBICYET MOTPEOUTENS K MOKYIIKE
peksiamupyemoro toBapa. [lonpoOnblit ananu3 npenacrasiieH B [Ipunoxkenuu A.

Jlanee OBLT BBIMONHEH MOAPOOHBIN MpEAnepeBOAUYECKUN aHAIN3 MapKeTHH-
roporo tekcra «Smell of success: How Chanel No 5 gained a sprinkling of
stardust» ¢ caiiTa exxeJHEeBHOW OpuTaHckoi rasetsl The Guardian (cm. Ipunoxe-
Hue A). O000IIMM CBEICHUST 0 MAPKETHHTOBBIX TEKCTaX, Pa3MEIIEHHBIX HA CalTax
u3JaHuil, yTOOBl emE pa3 pacCMOTPETh, C KaKUMH CIOKHOCTSAMH MOXET CTOJIK-
HyTbcs nepeBoquuK. Kpome Toro, Mbl moiMEM, Kak MEpeBOAYUK CMOKET UCIIONb-
30BaTh WHGOPMAIINIO, BBISIBICHHYIO BO BpeMs IPEANEPEBOIYECKOTO aHaIM3a, HC-
HOJIb3YSl TIPU 3TOM KOMMYHUKATUBHO-()YHKIMOHANBHBIN noaxona. Ecinu mbl oOpa-
TUM BHHMaHHE Ha PEIUIHEHTa KaKJIOTO TEKCTa, TO B CIy4ae CO CTAThSIMH Halle
BCEro OH Oy/eT OJMHAKOBBIM, TaK KaK ayAUTOPUs U3JaHUN OXBATHIBAET HIMPOKUI
KpYyr' YMTaTelIel U HE CIELUAIM3UPYETCSd HAa KOHKPETHOM rpyrmme jrogaen. [Ipu
ATOM B TEKCTaxX C CAUTOB OIOPO MEPEBOJOB MBI YBUACIHU PA3HBIX PELUMUEHTOB, TaK
KaK B HUX PEKJIIaMUPYIOTCS Y3KOHAIPABJIEHHBIE MPOIYKThl WM YCIYTU: MapQioMm,
IKOJIA, CYNEPSIXTHI.

[TocmoTpuM Ha 3aronoBok onHoi u3 crarei: «Left the Christmas shopping
late again? Don’t worry, here are the perfumes I always fall back on». On onpene-
JSIeT, Ha KOTO OPHUEHTHUPOBAH TEKCT, YTO NA&T MOHITH MEPEBOTUYHMKY, CTOUT JIH
npuberate K TpaHchopMaiusiM, 9TO0bI MOTICPKHYTHh HAMPABICHHOCTh HHpOpMa-
nuu. W3 3Toro npumepa Mbl BUJIUM, YTO CUTYallMsl, KOTOpas OMHMCHIBAETCS B Haya-
Jie, MOXET CIIYYHTHCS C KaXKIBIM, a, 3HAYUT, YTO U PEKIAMHpPyEeMble TOBapHI IMO-
JTOWUIYT /U OOBIYHOTO YMTATENS TaHHOTO U3/IaHUS.

[IepBoe npemyokeHne emE OAHOM CTAaTbU TAKXKE Cpa3y YCTAHABIMUBAET pe-
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UnueHTa Tekcra: «The singer swears by it, it’s all over Instagram, and it has
boosted the worldwide rosé market. What is the £19 bottle’s secret [55]. ABTop
NOoAYEPKUBACT, YTO pPEKJIaMa ATOr0 MPOAYKTA LIMPOKO PACHpOCTpaHEHA B MOMY-
JISIPHOM COLIMAIIBHOM CETH, KOTOPOH MOJIb3YIOTCA MUJUTMOHBI Jitofel. O HAKO XOTh
PELUIIMEHT U OCTAETCS MACCOBBIM, YUCIIO MOTEHIIMATBHBIX MMOKyIaTeIe CHUXKaeT-
Csl M3-3a CTOMMOCTU ToBapa. HecMoTps Ha 3TO, pekiiaMHpyeMoe BHHO BCE Hallle
YIIOMUHAETCSl B UHTEPHETE, a, 3HAYUT, NOSABIIACTCS OOJbIe 00IIECTBEHHOTO UHTe-
peca, 4To MOBBIIIaeT Yuciio mokymok: «lIt is now the best selling French rosé in the
US, drunk by celebrities from the Beckhams to Malia Obama (who was papped,
still underage, with a bottle on a Miami poolside). The price and hype are driven
by its champagne-style branding, but mainly its Instagrammable shade and celebri-
ty sheen» [55].

KoMMmyHUKaTUBHOE 3aJaHNE MAapKETHHTOBBIX TEKCTOB SIBJSETCS OOLIUM —
OIMKCaTh TOBAP WJIM YCIYTY TaK, YTOOBI YBJI€Yb MOTEHIIMAIHLHOTO MOKYIATENs, BbI-
3BaTh Y HETO MOJIOKUTEIbHBIE SMOIIUH, KOTOPhIC B JAaTbHEUIIIEM CMOTYT CKJIOHUTD
€ro K MOKYIIKE.

CocrtaB uHpopManu U QyHKIIUM B MAapKETUHTOBBIX TEKCTaX 4YaIle BCETO
CMEIIaHHbIE. JTO CBSI3aHO C TEM, YTO MEPE] aBTOPOM CTOUT CJIOKHAS 3ajaya — 3a-
WHTEpecoBaTh yuTaTeNss. YTOOB! BBIMOJIHUTH ATy 11€b, OH UCIOJIL3YET IMIUPOKUN
CIIEKTp CYIIECTBYIOLIUX CPEJICTB sA3bIKA. J[JIs1 omucaHus JIydIIMx Ka4ecTB TOBapa B
TEKCTE HCIOJb3YeTCSd KOTHUTHMBHAs WHGopMarus U (QYHKIMS COOOIICHMS, IS
MpU3bIBa K MOKYIKE — ONepaTUBHAs MH(OpMAIIUS U aneysTUBHAS QPYHKUIMS, IS
npoOYKJIEHUS SMOLIMIA — SMOLMOHAIbHAS UH(pOpMaIUs U PYyHKUIUS BO3AEHCTBUSA,
JUTSL CO3JIaHUS TIOJIOKUTEIHHOM acCOIMaIuu ¢ OPEHIOM MM TOBApOM — ACTETHYE-
ckasg uHpopManus u dcTeTudeckast QyHKIHs.

[Tepen mepeBOYMKOM CTOUT Takas K€ TPpyJHas 3a/Jada, Tak Kak eMy HeoO-
XOJIMMO Oarogaps BBIOOPY CPEACTB SI3bIKA TIEPEBECTH TEKCT TaK, 4YTOOBI Hanboee
() PEeKTUBHO BBINMOJHUTh KOMMYHHUKAaTUBHOE 3amanue. [logpoOHbIid aHaIu3 npe-
ctaBiieH B [Ipunoxenun A.

Takum 00pa3oM, BBIIOJHUB MPEANEPEBOIUECKUNA aHATU3, TEPEBOTUYMK CMO-
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KET MOBBICUTH Ka4eCTBO CBOEH pabOThI, TaK KaK 3apaHee ONMPENeIUT PEelUUEHTa,
KOMMYHHMKATHUBHOE 3a7aHue, QYHKIMH U cOCTaB MH(opmanuu. 3Has, OIS KOTo
MpeAHa3HAYeH MAPKETUHTOBBIN TEKCT U KaKyl0 LEJb 3aKJIaIbIBall aBTOP, [IEPEBOJI-
YUK U3MEHSAET TEKCT TaK, YTOOBI MOTCHIMAIbHBIA MOKYMAaTeNlh 3aUHTEPECOBAICS
MPOJYKTOM, MPHU 3TOM (hopMa MOKET CHUIBHO OTJIMYATHCA OT OPUTHHAJA, HO KOM-
MYHUKaTUBHAsl COCTABIAIONIAs OCTAHETCS MPEKHEN. B 3TOM 3akirodaercs IUIoC
UCITOJIb30BAaHUSI KOMMYHHUKAaTUBHO-()YHKIIMOHAJIBHOTO MOAX0/a, TAK KaK Mbl OpH-
EHTUPYEMCS MMEHHO Ha COXPAaHEHUE 3MOILIMOHAIBHOTO BO3JICUCTBUA U MEpeAady
KOMMYHUKATHUBHOTO 33JaHusl, a HE Ha MEepeBOJ OOLIEro CMbICia. DTO MOMOTAET
COXPaHUTh BpeMs, KOTOPOE MOIJIO Obl YHTH Ha yCTpaHEHUE OIIMOOK, CAETaHHBIX

H3-3a OTCYTCTBH:A ITIOATOTOBKH K IICPCBOIY.

2.2. C10:KHOCTH NepeBoa MAPKETUHIOBbIX TEKCTOB

[lepeBoa MapKETHHTOBBIX TEKCTOB — 3TO 0COOBIN B nepeBoga. OH Tpedyer
OT IIEPEBOJYMKA IIPOSIBICHUS KPEATUBHOCTH U MacTEpCTBa, YTO COOTBETCTBYET 3a-
Ja4yaM KOMMYHHMKaTUBHO-()YHKIIMOHAJIBHOTO TOJIX0/1a, B KOTOPOM TJIaBHOE — Iie-
penaya KOMMYHHUKAaTUBHOTO 3aJaHUs U MHTEHIIMU aBTOpPA, 4 HE IOCIIOBHOE CIIEN0-
BAHUE OPUTMHAILY.

[IpoBeas mpennepeBOAYECKUN aHaIU3, MEPEBOAYMK BHIOMpPAET CTpPATErnu
nepeBosa. OH MOXKET NMPUMEHATh Pa3InuHble NPUEMBI, TAKHE KaK NOMCK SKBUBA-
JIEHTHBIX COOTBETCTBUH, IEPECTAHOBKH, 3AMEHBI, JIEKCUUYECKAE U TPAMMATHYECKUE
n00aBJIEHUS W OMYyLICHUs, a Takxke KoMreHcauud. C OHOH CTOPOHBI, BO3MOX-
HOCTb MCIIOJIb30BATh MHOYKECTBO CTPATErMi IIOMOraeT TOYHEE MEePeNaTh 3aJI0KEH-
HBII aBTOPOM CMBICI. HO ¢ Ipyroi cTOpOHBI, BBIIIOIHSSI MAPKETUHTOBBIN I1EPEBOJ,
MOJKHO 3aIlyTaThCsl U HEMPaBUWIBHO mepeAarh GyHKIUU TEKCTa M TN HWHpOpMa-
LM, UCIIOJIb3YIoIIeHcs B HEM. OTCr0/1a BOSHUKAIOT CJI0KHOCTH B MIEPEBOJIE MapKe-
TUHT'OBBIX TEKCTOB.

[Iponomxum padorats ¢ TekctoM «La Femme Prada» u paccmoTtpum nBa

BApHUAHTa NEPEBOJA: MAIIMHHBIN NEPEBO U MEPEBOJ, BBINOJHEHHBIM C ITPUMEHE-
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HUEM KOMMYHHUKATUBHO-(YHKIIMOHAJIbHOTO moaxona. Ha ux mpumepe pazbepém
TPYJHOCTH, BO3HHKAIOIIKE B MpoLecce padOThl C MAPKETUHIOBBIMU TEKCTaMU, H
KaK KOMMYHHUKaTUBHO-()YHKIIMOHAJIBHBIN MTOAXO0/ IIOMOTaeT co3AaTh TeKCcT Ha [14],
B KOTOPOM BBINIOJIHSIETCS KOMMYHUKAaTUBHOE 3a1aHue. Jlanee B nmpumepax, Bblle-
JEHHBIX KYpPCHUBOM U PACIOJIOXKEHHBIX [JIs yI00CTBa BOCHPHATHS CTOJIOLIAMHU,
Ipe/ICTaBlICH CHaYala OpUTHHAJ, MOTOM yKa3aHbl MalIMHHBIN iepeBoa (Yandex) u

IepeBo, BBITTOJIHEHHBIN C CO6J'IIOI[€HI/ICM KOMMYHI/IKaTI/IBHO-(l)yHKL[I/IOHaJ'IBHOFO

MOAXO0/1a.
Quintessential Prada KBHHTAICCEHIIUS apoma-  Prada mpencTaBuT HOBEIC
fragrances ToB Prada SIPKHE apOMATBhI

B npemioskeHun aBTOp MCMONB3YET CI0BO «quintessentialy mo oTHoIeHMIO
K apoMaTaM, 4ToObl MOKa3aTh UX YHUKAIBHOCTh, IPUJATh SMOIIMOHAIILHYIO OKpac-
Ky U BbI3BaTh y MOTPEOUTENS] MPUATHBIE aCCOIMAIMKU C MPOAYKTOM. MalInHHBINA
IIEpEeBOJ Al BAPUAHT, TE€ TO CJIOBO SIBJISAETCS CYLIECTBUTEIIBHBIM «KBUHTICCEH-
uus». Eciu mepeBOAYMK PEIIMT OCTAaBUTh JIAHHYIO BEPCHUIO, TO C TOYKH 3PEHHUS
KOMMYHUKATHBHO-(YHKITMOHAJIBHOTO TIOJIX0JIa OHA OyJEeT CYUTAThCS HEYJTA4HOMH,
TaK KaK HE PACKpPOET TO, YTO XOTEJ BBIPA3UTH MPOU3BOIAUTEIb, U B UTOTE€ HE BbI-
MOJIHUT CBOIO (GyHKIHIO. KBHHTAICCEHIIMS — 9TO caMoO€ TJaBHOE, CYIIIECTBEHHOE.
JlecTBUTENBbHO, TAKOM BApHUAHT CJIOBA BO3MOXKEH, HO OHO TaKX€ MOXKET IMEPEBO-
JUTBHCS KaK «IpKui». Takum o0pa3oM, BapHaHT, NEPEBEAEHHBIN C MOMOIIbIO KOM-
MYHUKAaTUBHO-(DYHKIIMOHAILHOTO TI0/IX0/1a, COXPAHUT AYMOIIMOHATBLHBIN MOCHUI.
So that they are really OHu 1eliCTBUTEIBHO OHH JIOTIOJIHSIOT JIPYT Jpyra
interchangeable B3aMMO3aMCHSCMBI

MarmuHHBIH TIepeBo 1 cioBa «interchangeable» — «B3anMo3ameHsIeMBbI».
DTOT BapuUaHT NPABWIbHO MEPENAET NEHOTAIMIO, HO MPU ITOM TEPAET KOHHOTa-
LU0, KOTOPAsk UTPAET BAXKHYIO POJIb 11 MAPKETUHIOBOIO TEKCTA, TAK KAaK CO3/1aET
AMOIMOHAJILHOCTh M BBIPA3UTEIBHOCTh BBICKA3bIBaHUS. VCMONb3yss KOMMYHHKA-
TUBHO-(YHKIIMOHAJIBHBIA MOJIX0/1, TEKCT MEPEBOIa CMOXKET TAK)Ke BO3JICUCTBOBATH
Ha MoTpeduTtensi, Kak u opuruHai. [lepeBoa «IOMOTHSAIOT APYT APyra» SBISETCS

BCPHBIM H IIO3BOJISACT 9TO CACIATD.
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This is the main concept, DOto rmaBHoe moHsiTHe,  OCHOBHOM MOCBLIT COCTOUT
that there isn't a single YTO HET HU OJIHOM MKO- B TOM, YTO COBEPIICHHOTO
icon representing the HBI, IPEJCTABJIAIONICH  MY>KYHHBI WM KCHIIUHbI-
dream of awoman ora  MedTy JKCHIIUHBI WIIN MEUTHI HE CYIIIECTBYET
man. MY KYHHBI.

Pa36epém B aTom ipumepe ppaszy «the dream of a woman or a man». «Meu-
Ta JKCHIIMHBI WK MYXXYHUHBD» — 3TO JIOCJIOBHBIM MEPEBOJ], KOTOPBIA HE MepenacT
IMOIIMOHAIBHYIO OKpacKy. KiimeHT MokeT BOCIPUHATH HH(DOPMAIIHIO HE TaK, Kak
3aJyMbIBaJl aBTOp, M TJIaBHAs IIeJb HE OyneT ocymiecTBicHa. [1o 3Toi mpuyuHe
Ba)XHO oOpamiaTh BHHMaHHEC Ha TO, KAKyl0 AMOIIMIO XOTEJ] MepeaaTh HMCTOYHHK
TEKCTa, KaKyl0 MBICIIb U MOCHUT JOHECTH. I103TOMY mepeBoa MPH KOMMYHHUKATHB-

HO-(DYHKIIMOHAILHOM IIOAX0/1€ OyeM CUNTaTh YAAUHbIM.

The question of identity  Bompoc o camoObiTHOCTH Bo ri1aBe yriza La Femme
Is at the heart of La HaxonuTcs B ieHTpe La  Prada —mnauBuayanbHOCTH
Femme Prada. Femme Prada.

[TocMoTprM Ha [aBa BapHaHTa IEpeBoAa AaHHOro mpemioxeHus. «Camo-
OBITHOCTB» M «HHIUBUAYAIBHOCTD) SIBIISTIOTCS HMOIXOASIIMMH IIEPEeBOAaMHU. BBITh
CaMOOBITHBIM, 3HAYUT OBITH OPUTMHAIBHBIM, U IMOTCHIIHAIBHBIA TOKYIAaTeab CMO-
JKET CBsI3aTh ce0s1 ¢ OPEHIOM, B €0 MaMSATH OCTAHYTCS IMPUATHBIC BIICYATICHUS OT
3HAKOMCTBA C IPOJYKTOM, H, CJI€I0BATEIBHO, OH OyeT 60Jiee CKIIOHEH K MOKYIIKE.
Tem He MeHee, eClIi pacCMaTpPHBaTh TEKCT B KOMMYHHKATUBHO-(YHKIIHOHATILHOM
KJIF0Y€e, CaMbIM YAa4HBIM IEPEBOJOM MBI CUHTAEM CJIOBO «HHIWBUIYAIBHOCTDHY,
TaK KaK OHO C OOJIbIIOW BEPOSITHOCTBIO CMOXET CKJIIOHHTH YeIOBEKa K TMOKYIIKE.
JIro00#i 4eT0BEK XOYET BBIAEIATHCSA M OBITh WHAMBHAYAIbHBIM, a UCIOJIL3Ys JaH-
HBII BapuaHT, KOMIIAHHS 3asBISCT, YTO OHA CMOXKET IMOMOYb €My C STHM. [lpu
KOMMYHHUKATHBHO-(YHKIIMOHAILHOM IOAXO0JC MEPEBOAYMK CMOT BBIIOJHHUTH

KOMMYHHKAaTHUBHOC 3aJaHUC, CO3/1aB TCKCT, KOTOpBIﬁ BCPOATHEEC BCCI'O HpHBJ’IC‘IéT

HOKYTIaTeIs.

Somewhat contrarily, B kakoii-To creneHu, B yHukansHOM apomare La

she exercises her fas- Hanportus, oHa ocy- Femme Prada uyBcTByeTcs
cination with fluid IIECTBIISICT CBOKO pac-  BOCXHIIEHHE H3MEHUYNBOCTBIO U
identity and differ- CUHAIIHIO C KUIKOU MHOTOTPaHHOCTBIO JTUIHOCTH, a

ence through the idea wmEeHTHYHOCTBIO M pa3-  TaKKe MPHU3HAHUE, YTO KCH-
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of a singular La JUYMEM Yepes3 Uero IIMHBI, KOTOPHIE MOIb3YIOTCS
Femme Prada fra- yHUKaJIbHOTO apomaTa  Prada, 06y1aiatoT CUIbHBIM Xa-
grance La Femme Prada. PaKTEpOM U YBEPEHBI B cebe.

B »>TOoM mpemiokeHHH MOXHO YBHJETh TPU CIOKHOCTH, KOTOPHIE MOTYT
BO3HHUKHYTH IpH TepeBojie. K mepBoii 0THOCUTCS ClIOBOcOoueTaHHe «exercises fas-
cinationy». OHO SBJISIETCS TPUMEPOM ICTETUUYCCKON MH(DOpMAIUK, KOTOpas Colep-
KHUTCSI B MAPKETUHTOBOM TekcTe. CleoBaTebHO, MEPEBOAYUKY HEOOXOAUMO HC-
M0JIb30BaTh TAKOW BapUaHT, KOTOPBIN mepeaaBai Obl €€ u B riepeBoje. bonee Toro,
«EXErcises» MOXHO CUUTATh «ITyCTBIM» CIIOBOM, TaK KaK OHO IIOMOTAeT IMepeaarh
uzaero Oonee sIPKO, HO MPHU 3TOM, €CIH MEPEBOJUTH JOCIOBHO, TO OHO MOTEPSET
cMbIci. B MalmmmHHOM nepeBosie 3T0 OTYETIMBO BUHO: «OHA OCYILIECTBIISIET CBOIO
daccunanmio». Mpl MOHUMaeM, YTO TaKOW MEPEBOJ HEIOMYyCTUM C TOYKH 3PEHUS
KOMMYHHUKaTUBHO-()YHKIIMOHAJILHOTO IMOJX0J1a, TaK KaK B HEM CIIOBO HE MPOCTO
TEpsieT 3MOLMOHAJIBHYI0 OKpacKy, HO M MeHseT cBo¢ 3HaueHue. B mpodeccuo-
HAJIBHOM TEPEBOJIE IEPEBOJIUK CMOT COXPAHHUTh SMOIIMOHAIFHOE BO3/ICHCTBUE Ha
MOTPEOUTENS M COXPAHWII B TEKCTE ICTETUUYECKYIO HH(DOpMAITHIO.

[TomoOHy0 (yHKIHIO B MNpeAIOKCHHUH BBINOMHSAST (paza «through the
idea». BapuaHT «uepe3 uier YHHKaIbHOTO apoMaTa» BO3MOXKEH, HO TaK KakK Ielb
3aKJIFOYAETCSl B TOM, YTOOBI MPUBJICYb KJIMEHTA, TO Mbl CUUTAEM, YTO «B YHUKAIIb-
HoM apomate La Femme Prada» Oyner 3ByuaTh sydile, Tak Kak Takasi KOHCTPYK-
1Us 3ByYUT 00Jiee OpraHMYHO Ha PYCCKOM SI3bIKE€ B CPABHEHHMM C NEPBBIM BapHUaH-
TOM.

B MapKkeTHHTOBBIX TEKCTaX MIMPOKO PACHPOCTPaHEHBI MpUJIaraTeIbHbIE, TaK
KaK C UX TTOMOIIIbIO MOXHO JOOABUTh KPACOK K ONMHUCHIBAEMOMY IPOAYKTY. [list To-
0, 9YTOOBI CAeNaTh aKIeHT Ha TOM, KaKas UMEHHO MHIWBUIYaTbHOCTh TI0 MHEHHUIO
Prada, onn no6auinu npuinararensHoe «fluid» k cymectBurensHoMy «identityy.
MaluHHBIA IEPEBOTYMK 0KUAAEMO MEPEBEI TOCIOBHO: KHUJIKas HACHTUYHOCTh. B
KOMMYHHKATHBHO-(DYHKIIMOHAILHOM TMOAXO0JIE 3TO CIOBO MepenaéTcsl He KakK MpH-
JaraTeibHOE, a Yepe3 CYIIECTBUTEIbHOE: M3MEHUYMBOCTH JIMYHOCTU. 3a4acTyio B

IEPEBOJIE C AHIIMICKOrO Ha PYCCKUM CIIOBOCOYETAHHME U3 MPUIIATaTEIbHOIO U CY-
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HIECTBUTEIHLHOTO MOET IEPEBOJIUTHCS CIOBOCOYETAHUEM W3 JIBYX CYIIECTBHU-
TeapbHBIX. Korma HeBO3MOXKHO ONM3KO Tepenath (yHKIIHIO, KOTOPYIO BBITIOJHSET
npuiiaraTeiabHoe, 3T0 Oy/IeT CUUTaThCs BEpHBIM pelieHueM. Takum oOpazom, dop-
Ma nepeBojia MPU KOMMYHUKATUBHO-()YHKIIMOHATILHOM MOJX0/I€ MOXKET OTJIMYATh-
Csl OT OpUTMHAJIA, OJIHAKO COXPAHSIETCS MHTEHIUS aBTOpA, YTO BAXKHO JJIA TOCTH-

*KeHUs 29PHEKTUBHOCTH PEKIaMBbI.

Somewhat contrarily, B kakoii-To creneHu, B ynukansHoM apomate La
she exercises her fasci- wHanportus, oHa ocymectB-  Femme Prada wyBcTByercs
nation with fluid identi- nset cBoto accuHaUIO ¢ BOCXHIICHHE U3MEHYUBO-
ty and difference KUIKON UACHTUYHOCTBIO U CTBHIO M1 MHOTOTPAHHOCTHIO
through the idea of a pas3irureM depes3 ek JMYHOCTH, a TAKXKE MPH-
singular La Femme YHUKaJIbHOTO apoMaTta La 3HAHHE, YTO JKEHIIUHBI, KO-

Prada fragrance. Atthe Femme Prada.B T0 sxe Bpe-  Topsie monb3yrotes Prada,
same time, there isan M1, ecTb IPU3HAHKE CHJIBI 0071a1a10T CHJIBHBIM Xapak-
acknowledgement of XapakTepa 1 BEpHOCTH BCEX TEPOM M YBEPEHEHI B ceOe.
the strength of charac-  «xkenmun IIpagsn.

ter and confidence of

all “Prada women”.

YacTo ObIBaeT Tak, 4TO MPEIJIOKEHUS CIUIIKOM OOJbIINE, U TIEPEBOJ] BhI-
TJISIAT TPOMO3JIKO. B MTOre ynTaTe b MOXKET 3alyTaThCs, HE MOHATh, YTO XOTEI
CKa3aTh aBTOP, 1 KOMMYHHUKATHBHOE 3a/laHne He OyJIeT BBINIOJHEHO. B Takom ciy-
Yae MepeBOTYUKN MPUMEHSIOT WiCHeHHE. To ke caMoe M JIJIS KOPOTKUX IMPEIIo-
JKCHUH, KOTOPBIC 3a4acTyH0 CTOUT COCIWHUTbH, YTOOBI JIyYIle IepeAaTh CMBICI.
Tak, mepeBOIUMK PEII 00BEAUHUTD MPeAIoKeHNs. KOHEUHO, MOYKHO U HE TIPH-
Oeratb K TaKUM TpaHC(HOPMAIUIM M TICPEBECTH JBA MPEIIOKEHUS OTICIBLHO, HO B
HEKOTOPBIX Clydasx 0ObeIUHEHUE WM YICHCHUE OYAYT BBITOJIHEE MPEIACTABIATH
UHGOPMAIIHIO U SMOIMOHATIBHBINA TMOCHUI, 3aJ0KCHHBIC HCTOYHHMKOM TEKCTa, YTO

COOTBCTCTBYCT 3a/la4aM KOMMYHI/IKaTI/IBHO-CI)YHKI_[I/IOHEU'H)HOFO moaxoaa.

La Femme Prada isde-  La Femme Prada pazpa- Bwmecte ¢ La Femme Prada
signed to take the wearer GotaH, YTOOBI B3Th BJIa- OHH T'OTOBBI Iy TEIIECTBO-

on a sensory journey JCblla B CCHCOPHOC ITy-  BaTbhb U MCYTATh.
through place, memory  temectBHe 1o mMecTy,
and time. NaMsTH ¥ BpEMEHHU.

31ech Takke MOKHO PAacCMOTPETH JiBa MpUMeEpa BHIOOpA JIEKCUKH, KOTOPBIE
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MOTYT BBI3BaTh 3aTPyJIHEHUS y TMEPEBOIUYMKA. BO-TIEPBBIX, CTOUT JIM B JaHHOM
ciIydae MepeBOIUTH CIIOBO «Wearerny skBuBajeHTOM? BapuaHT «Biagenemny, moiy-
YCHHBIN MPU MAaIIMHHOM II€PEBOJIC, HE TOIXOANT JJIs BBIOJHEHUS KOMMYHHUKa-
TUBHOTO 3aJIlaHUs: «BJajeJel OOBIYHO acCOIMHUPYETCS C TeM, KTO o0jamaeTr Ka-
KOH-TO COOCTBEHHOCTBIO, HO HE TyaJeTHOH Bomoi. Co3marenp TeKCTa XOTeN MOJ-
YePKHYTh YHUKAJIBHOCTh MOTPEOUTENSI, KOTOPBIA MPUOOPETET apoMaT, U BRIOpa
HE HEUTpambHOE «PErson», a B JaHHOM CJIy4ae SMOILMOHAIBLHO OTKpAIICHHOE
«wearer». 3To MOYKHO TIOHATH IO TOMY, YTO B OOBIYHOM JKM3HHU HE OOJBIIIOE KOJIH-
YEeCTBO JIIOACH MCIOJIB3YET 3TO CIOBO B MOJAO0OHOM KOHTEKCTE.

CrnenyromuM npuMepom siBisieTcst ¢ppasa «a sensory journey through place,
memory and time». CII0)KHOCTh BHOBB 3aKIIIOYACTCsl B TOM, Kak HanOoJiee TOUHO
nepeaaTh dMOIMOHAIBHBIA TOCHUT aBTopa. Ero mens — mepemaTs KIHUEHTY, YTO
npoaykT Opennma Prada Beimensercss cpeid OCTaIbHBIX, TaK Kak Onarojaps emy
MOJKHO UCTIBITATh TaKW€ YyBCTBA, KOTOPHIC HE OBLIM OBl BO3MOXKHBI TIPH BBIOOpE
npyroit kommnanuu. [lociae MammHHOTO TIepeBoaa 3Ta GYHKIUS TEKCTa ObLTa TOTe-
psHa, TaK KaK SIUTET «SENSOry», CTall 3By4aTh KaK «CEHCOPHOE ITyTCIISCTBUCY.
Kpome Toro, MoKHO 1Mo-pa3HOMY TepeBeCTH I1aroj Bo ¢pasze «take on a journeyy.
OT 3TOT0 3aBHCHUT TO, KaK TEKCT M HH(OpMAIIHsI, 3aJI0KCHHAS B HEM, TIOJICHCTBYIOT
Ha ynTtarens. [Ipn KOMMyHHKATHBHO-(DYHKIIMOHAIEHOM TIOJXOZE TIEPEBO «TOTO-
BbI ITyTEIIECTBOBATLY YKA3bIBAET, 4TO KOMIaHUsA Prada He Toibko obOemaeT, HO U

CBOH CJIOBA aKTHBHO BOIIIIOIIACT B KH3HHU.

Utilising high-quality in-
gredients to make an un-
equivocal statement, this
intoxicating fragrance
combines tradition with
exoticism to make a de-
finitive and far-reaching
declaration...

Hcnonb3ys BEICOKOKaue-
CTBEHHBIC HHTPEIUCHTHI,
YyTOOBI CJIeNaTh OJTHO-
3HAYHOE 3asBJICHHUE, OTOT
ONBSIHAIOIIMNA apoMaT
COYETACT TPAIMITUH C K-
30THKOM, YTOOBI CleIaTh
OKOHYATEJILHOE M AJICKO
Uylee 3asBiCHUE. . ..

JI1st co3manus ATOTO Mbs-
HAIIIETO apoMara, B KOTo-
POM COUeTaroTCs Tpau-
IIMHM 1 DK30THKA, UCIIOJIb-
3YIOTCS UHTPEUEHTHI
TOJIBKO CaMOT'0 BBICOKOTO
KayecTBa.

Paznuuns B CTpyKType sI3bIKa, TOYHEE B CUHTAKCUCE, BBI3BIBAIOT €IIE OJIHY

mpo0semMy B Mpollecce MepeBoia: KOHEUHbIH BapUaHT CTAaHET OoJiee TeperpyKeH-
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HBIM, Y€M OpHUruHad. Eciu B aHTTIMHCKOM S3BIKE CUUTAETCA OOBIYHBIM, UYTO, K
PUMEPY, B TEKCTE B KAKIOM MPEIIOKEHUN YIOTPEOISIETCS OQHO U TO K€ CIIOBO,
WM B OJTHOM KOHKPETHOM MPEJIJIOKEHUU MTOBTOPSIFOTCS KOHCTPYKIIUU WM CIIOBA, B
PYCCKOM $I3BIKE 3TO OyJeT OIMOKOW M MOKa3aTeleM HEKOPPEKTHOrO MepeBoja, a
Takke OyJeT cuurtarbes TaBTosnorued. He crout 3a0biBaTh, uTO MojoOHas mepe-
IPY>KEHHOCTh CHUKAET 3(P(HEKTUBHOCTh MAPKETUHTOBOIO TeKCTa. MallMHHBIN Tie-
peBoA sBisieTCsl 00pa3LoM TaKoro TeKcTa. Mbl IOHMMAaeM, 4TO JJIsl PYCCKOro 4M-
TaTessl TOBTOP BBI3OBET CMSATEHHUE, TaK KaK TEKCT CTajl TsHKEIBIM U HEMOHSTHBIM.
CrnenoBartenbHO, BaKHO JIMOO 3aMEHHTh, TMOO O0OBENMHHUTH YacTu. B mepeBone,
BBIIIOJIHEHHOM C HCIIOJIb30BAaHUEM KOMMYHUKATHBHO-(YHKIMOHAIBHOIO MOAX0/a,
3TO clenaTh yJaanoch. [lepeBoaunk 3aMEHMIT TOBTOPSIFOLIUECS JIEMEHTBI Ha <UL
CO3JaHMs» U TEM CaMbIM CMOI M30€XaTh TaBTOJIOTMH, KOTOPasi MOSIBISIETCS B Ie-
pEeBOZIE C aHIIMMCKOro Ha pycckuil. TeM caMblM KOHEUHBIH MEpeBOj cTai Oojee
IPUBJIEKATEIBHBIM JUIsI TIOKYIATENsl, U, CIEAOBATEIbHO, OH CMOKET BBINOIHUTH

CBOE€ KOMMYHUKATUBHOE 3a/IaHHUE.

A long-time Prada col-  JlaBHwuii coTpyaHuK [TopTpeThl, co3maHHBIC
laborator, photographer  Prada, potorpad CtuBern BupTyo3HbIM CTHBEHOM
Steven Meisel brings his  Maiizens npuBHOCHT Meiizenom, ¢ KOTOPbIM
masterful eye to bear on  cBo¥t BUPTYO3HBIH B3I/ MOJHBIN IOM COTPYIHH-
the personification of Ha MepCOHU(PHUKAIIIO qaeT y)Ke JOJTHE T'OJIbI,
various Prada characters  pa3mu4HBIX TEPCOHAXKEH  OJMIIETBOPSIOT MHOTO-
through portraiture. Prada yepes moptpeTsl.  TpaHHOCTH 00pa3oB Prada.

JlaHHOE TIpenIo’KEHUE SIBIISETCS MPEKPACHBIM MPUMEPOM TOTO, KaK MCTOY-
HUK TEKCTa UCHOJb3YEeT PA3NUYHBIE CPEICTBA BBIPAZUTEIBHOCTU C LENbIO MpPH-
BJICYb BHUMAHHUE K peKIaMupyeMomMy mpoaykty. B wactu «brings his masterful eye
to bear» ecth cpa3dy aBa MOMEHTa, KOTOPbIE MOTYT BbI3BaTh 3aTPYAHCHUS Y Tepe-
BOJTYMKA MapKETHHIOBOTO TekcTa. Bo-mepBbix, 310 (hpasa «brings eye to», kotopas
SBJISIETCSI aBTOPCKOM KOHCTPYKLMEH (HEOJIOrM3MOM), U MO3TOMY HAaWTHU MPHUBbIY-
HBII BapHaHT €€ MepeBojia Helb3sa. B 3ToM ciyyae mepeBOIUYMK JTOJDKEH BOCIOJb-
30BaThCsl TpaHC(HOPMALUIMU M PACKPBITh TBOPUECKHUI MOTEHIIMAN, YTO MO3BOJISIET
cienaTh KOMMYHUKAaTHBHO-(YHKIIMOHATBHBIN TOAX0A. BO-BTOpBIX, BaXHO Tpa-
BUJIBHO TIepenath npuiarareiabHoe «masterfuly, ommceiBaromee pororpada Open-
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J1a, TaK KaK KOMITAHWS CIEIUaIbHO XOTeNa ¢/iejaTh aKIeHT Ha MpodeccrHoHamm3Me
WX COTPYJIHUKOB.

Jlanmee paccmotpuMm ciioBo «personification» u ero mepesona. Bapuanrt, rue
OHO TIEPEBOJIUTCS PKBUBAJICHTOM, He OyAeT cuutaThes ynadubiM. «llepconnduka-
IIUsD) HE BBI3BIBACT y YUTATEIS MPUATHBIC SMOIMH 0 OTHOIICHHUIO K MPOAYKTY, a
MIPOCTO yKa3bIBaeT Ha Kakoe-To jaeicTBue. UToObl qoOuThCs 0O0paTtHOTO 3ddeKTa,
ClIeyeT MoA00paTh TaKkue CYIIECTBUTEIbHBIC, KOTOPhIE CMOTIH OBl MOJHOCTHIO
nepenaTh 3ambicen aBTopa. KoMMyHUKAaTHBHO-(PYHKIIMOHAIBHBIN MOJX0Jl OPHCH-
TUPYETCSl Ha COXpaHEHUE HE TOJBKO CMBICIA, HO M SMOIIMOHAIBHOTO BO3JIEHCTBUS
Ha YUTaTels. 3a CUET ITOr0 MAPKETHHTOBBIN TEKCT CTAaHOBUTCS () ()EeKTUBHEE.

Taxoke 3aMeTHM, 4TO CIIOBO «Charactersy B MaIlllMHHOM IEPEBO/IC 3BYYHT KaK
«IEPCOHAXM», UTO HE COOTHOCUTCS ¢ OpeHaoM. PeanbHbIe MOKyIaTean XOTAT BU-
JIETh B PEKIIAMUPYEMOM TIPOJYKTE U €r0 KOMIIAHUU KOT'0-TO MOXO0XEro Ha HUX, pe-
aJIbHBIX Jiosield. Ho «rmmepcoHaxmy BI3BIBA€T 00pa3bl, CBI3aHHBIE C TEPOSIMU KHHT
WIN (PUITBMOB.

Takum 006pazom, Mpu KOMMYHHKATUBHO-(YHKIIMOHAJILHOM TOJXOJIE Tepe-
BOJI BBITIOJTHSIET BCE OTH TPEOOBAHUSA M OTIMYHO CIPABISICTCS C TIEPEUUCICHHBIMHU
TPYIHOCTSIMHU.

An intimate style, free of HuTuMHBIH cTHIB, CBO-  KamepHbIe ¥ TaKOHUYHBIC
extraneous elements, is  GoaHBINH OT MOCTOPOHHUX  (HOTOrpaduu IPOHUKAIOT B
utilised to get to the heart »ieMeHTOB, HCITONB3YET-  CaMYIO CYTh.
of the matter cs1, 9TOOBI TOOpaThCS 110

CyTH Jela.

[TpunararensHoe «intimate» MMeeT KOHHOTAIIMIO, TEPEAAIOIIYI0 CMBICIT Ye-
ro-T0 TJIyOOKO JIMYHOTO U COKPOBEHHOTO. «MHTUMHBIA CTHIIB» PEIKO MOXKET
BCTPETUTHCS B KAKOM-HHOYIb TEKCTE, U MEPEBOAYMKH OOBIYHO MPUOETarOT K BHI-
Oopy ApPYroro cjaoBa, YTOObI C OJJHON CTOPOHBI, NIEpeaaTh CHOTATUBHOE 3HAYCHHE
«intimate», HO C IPyroil CTOPOHBI, HanboJiee TOUYHO MepeaaTh HHPOPMAIIUIO C IC-
TETHUYECKOM cTOpoHBI. [IpHunaratenbHoe «extraneousy Takke TpeOyeT MOoucK 0oJee

IIOAXOAAIICTO DKBHBAJICHTA, TAK KaK HpHMOﬁ MepeBOJ HC CMOXKCET OTPA3UTh CYTh

ONMCBIBAEMOI0 ITpeaMeTa. BHEIHNN, OCTYNAOIUNA U3BHE, Yy Kb U IIOCTOPOH-
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HUIl — 3TO CJIOBAa, KOTOpBIE Jake MPUONM3UTENBHO HE MEPENaloT 3aJ0KEHHOTO
CMBICJIa, IPU KOTOPOM aBTOP TEKCTAa XOYET ONUCaTh padOTy BUPTYO3HOTO (POTO-
rpada. B KOMMyHUKaTUBHO-(YHKIIMOHAIBHOM IOJXOJE Mbl BUIUM, KaK MOKHO
3aMEHUTh «MHTUMHBIA CTHJIb» H «IIOCTOPOHHUE 3JEMEHTH». B npenoxenun He
TOJIbKO YOpaHbl U3JIUIIHUE YACTH, HO BBIOOP JIEKCHKHU MTOMOTAET CAENaTh TEKCT 00-
Jiee UHTEPECHBIM, a TJIaBHOE ICUCTBEHHBIM JIJIsl TOTPEOUTENS.

An almost painterly ap-  TlouTu >KMBONKMCHBIN Hcnonr3oBanne mpueMoB
proach, employing chia-  moaxon, ucmoyb3ys YKUBOIIMICH, CBETOTCHH H
roscuro through boldly chiaroscuro gepe3 cMeJl0  KOHTPACTHOTO OCBETIICHUS
contrasted lighting, ech-  konTpacTHOE OCBemieHue, B doTorpadusx, caenaH-

oes classical portraiture  mepekiMKaeTcs ¢ Kiac- HBIX HA COBPEMCHHYIO
of the past by utilising CHUYECKHUM TOPTPETOM TEXHHKY, — 3TO JIaHb I1a-
the technical means of MPOIIIOTO, UCITOJIB3YS MSITH KJIACCHYECKOM MOpT-

the present in still images TexHuuyeckue cpeicTBa  PETHOM CheMKE
HACTOSILIETO B HEITO-
JIBMOKHBIX M300paKeHHU-
SX.
OG6paTuM BHUMaHUE Ha TO, KaK MOKET MEPEBOIUTHCS riaroi «echo». 3aech
OHO MCITOJIb3YETCsI B IEPEHOCHOM 3HAYEHHH, COOTBETCTBCHHO TEPEBO/] KaK IMEPBOE
3HAYEHHE CJI0BA HE SBJISIETCSA BEPHBIM. BapuaHT «IIE€pPEKINKACTCS» BO3MOXKEH, TaK
KaK YKa3bIBacT Ha TO, YTO UMEET CBS3b C KJIACCHKOMW MPOIIIOTO, HO «JIaHb MaMSTH
KJIACCUYECKON TIOPTPETHOM CheMKe» OoJiee CHIIBHO TOrPY)KAeT YUTATEeNsl B Ty aT-

Mocdepy, KOTOPYIO MpeArnoiarail co3aaTb HCTOUHUK TEKCTA, YTO SIBJISETCS LIEIIBIO

KOMMYHHKaTI/IBHO-(bYHKHI/IOHaJ'IBHOFO moaxoaa.

Mia Goth is one of the Mua I'ot — oHa u3 ca- Mpua I'oT — o1Ha B3 caMbIX

MOSt exciting young ac-  MbIX 3aXBaThIBAIOIIUX SIPKUX MOJIOJIBIX aKTPHC

tors of her generation. MOJIOJIBIX aKTEPOB CBOETO HOBOTO MTOKOJICHUSI.
MOKOJICHUS.

[TpunararenpHOE «exciting» MOXXHO MEPEBECTH OOJBITUM KOJIMYECTBOM Ba-
PUAHTOB, U MOATOMY MEPEBOAUYMKY HEOOXOIUMO HE MPOCTO MOA00paTh OJHY W3
BO3MOXXHBIX BEPCHM, HO TakK)Xe HanboJjiee MpUBJICKAIOITYI0 TOoTpeduTes. MamuH-
HBI MEPEBOJ C 3TOW 3aJa4e€ll HE CHPABIAECTCS, MPEMIaras MCIOJb30BaTh CIIOBO
«3axBaThiBaroas». IlocraBineHHas ueiab aBTopa A0CTUraeTcsl Oiarogapst paccMoT-
PEHUIO TepeBOjia C TOYKU 3PECHHS] KOMMYHUKATUBHO-(DYHKITMOHAIBHOTO MOAXO0/a,
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MPU KOTOPOM CJIOBOCOUYETAHUE «SIPKasi aKTPUCa» OTIMYHO MPUKOBBHIBAET BHUMAHUS
K OpeHpy.

Her first feature role was Ee niepBas posb 0bi1a B CBOFO MEPBYIO POJIb Jie-
in Lars Von Trier’s «Humdomanke» Jlapca BOUKHU P OHa chirpana B
Nymphomaniac where ¢ou Tpupa, rae ona ur-  duisMe Jlapca ¢pon Tpue-
she played the part of P,  pama poas «II», BrimaB-  pa «Humdpomanka ¢

starring opposite Char-  Hoit ponu HanPOTHB lapnotroii ['encOyp u

lotte Gainsbourg, Stellan  Ilapmotte! 'eitHcOYD, Cremtanom Ckapcrapaom,

Skarsgard, Shia LaBeouf Cremrana Ckapcrapna, [latia JTabadgom n Jxei-

and Jamie Bell. Muuta Jlabeyd u MU benom B riaBHBIX po-
Jxenmu bemn. JAX.

Belie Mbl TOBOPHIIM O BaXKHOCTU COXPaHEHUsI KYJIbTYpHOU crenupuKN TeK-
CTa, Be/Ib MHOI'/IA U3-3a OTCYTCTBHSI 3HAHUM MOYKHO HETPABUIILHO MEPEBECTH U I10-
TepsITh cMbICT. C 3TOM LIENBI0 B JAHHOM Cllydae MEepeBOAUYUK clielian Jo0aBIeHUE:
«she played the part of P» — «ponb neBouku P oHa chirpaia B...». DTO 0COOCHHO
BaXXHO B MapKETHUHIOBOM TEKCTE, U KOMMYHUKATUBHO-(YHKIIMOHAJIbHBIA MOAXO0]
HaIIpaBJI€H Ha JOCTIKEHUE YCIICIIHON MEXKYJIbTYPHOH KOMMYHUKaMu. [TonHbIi
nepeBoJ TekcTa npeacrasieH B [Ipunoxenun b.

Takum 00pa3zom, Ha PaCCMOTPEHHBIX MPUMEPax Mbl BUAMM, 4TO O€3 yuyeTa
KOMMYHUKATUBHO-(YHKIIMOHAIBHOTO MOJX0Ja, TO €CTh €CJIH NEPEBOJUTH C TO-
MOUIBI0O MAalIMHBI U HEMHOIO PEAAKTHUPOBATH TEKCT, HE MOJIYYUTCS COXPAHUTH
(GYHKIIMOHAJIBHYI0O M KOMMYHHUKATHBHYIO 3HAUMMOCTh MAapKETMHIOBOTO TEKCTa,
KaK 3TO MOXET clenaTh NnpodecCUOHANbHBIA NEPeBOAYMK. B MapKeTHHroBBIX
TEKCTax TPeOyeTCsl YUUThIBATh KaK JMHIBUCTUYECKUE, TaK U IKCTPAJIMHIBUCTUYE-
cKue (haKTopbl, B CBA3M C YEM MEPEBOJI TAKUX TEKCTOB BO3MOKEH TOJIBKO C IIPUMe-
HEHUEM KOMMYHUKATUBHO-(YHKIIMOHAIBHOTO MOIX0/1a.

MpsI paccMOTpenu OTAeNbHbIE CIOBOCOUYETAaHUSl, 0COOEHHOCTH KOTOPBIX MO-
I'YT BbI3bIBATH TPYAHOCTU y MepeBoaunka. Ho BakHO Takke 0OpaTUTh BHUMaHUE
Ha TEKCT B I[E€JIOM, €T0 CMBICI, QYHKIIMU U PUTMHUKY. AHTJIMACKUN U PYCCKHUI S3bI-
KU OTJMYAIOTCA APYT OT ApyTa, U MO3TOMY B HUX CYIIECTBYIOT COOCTBEHHBIE HOP-
MbI, KOTOpbIE€ IPUHSATHI IJI U3JI0kKEeHUsT MHGopMalmu B TekcTe. K nmpumepy, ecnu

MIPOYMTATH 000N TEKCT Ha aHTJIMHCKOM SI3BIKE, MBI 3aMETHM, YTO B HEM CUUTACT-
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Csl HOPMAJIBHBIM YIIOTPEOJICHUE OTHOTO M TO K€ CJIOBA B KAKIOM MPEIJIOKEHUH, a
WHOTJIA JTaXK€ U HECKOJIBKO Pa3 B MPEIJIOKEHUH. B pycCKOM si3bIKe 3TO OyneT cuu-
TaThCS TABTOJIOTHEH, TO €CTh HEOOOCHOBAaHHBIM TIOBTOPEHHEM CJIOBa. VIMEHHO U3-
3a 3TOH OCOOCHHOCTH MEPEBOIYNKY HEOOXOIUMO MEHSATh CHHTAKCHUECKHE CTPYK-
TypBI, HICKaTh CHAHOHUMBI. ITO 0COOEHHO Ba)KHO I MApPKETUHTOBBIX TEKCTOB, TaK
KaK OJIMH W3 BUA0B MH(OPMAIINU, KOTOPBIA UTPAET PEIIAIOIIYIO POJIb B TIOSBICHUU
3aMHTEPECOBAHHOCTH y TMOTPEOUTEINSA, — ATO 3cTeThdecKas uHbopmamus. 31ech
Ba)XHO, YTOOBI TEKCT 00Ja/1an MPUBJICKATSIIEHOCTHIO M XYJ0KECTBEHHOU IIEHHO-
cThi0. Ho Hanmmyme MOBTOPSIONIMXCS W3 pa3a B pa3 CJIOB JIMIIAIOT TEKCT JTOU
dbyaknun. Hanmpumep, B 0THOM 13 MapKETUHTOBBIX TEKCTOB, KOTOPBIA MBI TIEPEBO-
IIAJIA, 4aCTO HCIOJIB30BAJIOCH cJIOBO «student»: «At Gordonstoun, this sense of
possibility is presented to its students, every single day»; «Active engagement in
service to the local community also comprises a core part of Gordonstoun’s ‘work-
ing week’, further expanding the students’ sense of personal and social responsibil-
ity and building self-esteem. All year groups take part in service, but from Year 11
each student commits to one of the school’s nine services»; «With students aged
from 7-18, the school is fully co-educational and is committed to an admissions
system whereby one third of its pupils come from Scotland, one third from the rest
of the UK and one third from overseas. Pupils therefore live and learn alongside
fellow students from across the social, cultural and geographical board» [54]. Tak
KaK pedb UAET O IIKOJIE, TO 37I€Ch BAXKHO YUYECTh, YTO B TEKCTE€ TOBOPUTCS UMEHHO
O IMKOJbHUKAX. B 3TOM cilydae MOKHO YBUICTH | SI3bIKOBBIC PA3IMYHs, CBI3aHHBIC
C KyJIbTYpOH CTpaHbl, TaK Kak B POCCHM CTYIIEHT — 3TO TOT, KTO 00y4aeTcs B BBIC-
eM yu4eOHOM 3aBEICHHUH, 2 BO MHOTHX JIPYTHUX CTaHAX 3TOT CJIOBO YMOTpeOseTcs
N0 OTHOILIEHHUIO K J000OMY yuaiemycsi. Tak, 4TOObl COXPaHUTh ICTETHYECKYIO
(GYHKIIUIO MapKETUHTOBOTO TEKCTa, MBI MOJAOUPATHN Pa3IMYHbIE CHHOHUMBI: JIETH,
ydaiuecs, y9eHUKHU, OJTHOKJIACCHUKH, ITKOJTHHUKH.

Putmuka TekcTa Takke UrpacT BaKHYIO POJIb B MAPKETHHTOBOM TEKCTE, TaK
KaK OT M3JIOKEHUsI MaTepualia 3aBUCUT, HACKOJILKO UHTEPECHBIM OH OYJET AJIS YH-

tarens. ['maBHas 3ajlada — IIPUBJICYb BHUMAHUA, ITOJYCPKHYTh JOCTOMHCTBA IIPO-
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AYKTa, 1 pUTM IIOMOTACT 3TO CACIIATh. MapKeTI/IHFOBBIC TCKCTHI IIPCACTABIIAIOT CO-
OOl SHEPTUYHBIN TUN TeKcTa. Takoi TUI mepeAaéT MOJOKUTEIbHBIE SMOLUHU T10-
Tpe6I/ITCJIIO, 3aUHTCPCCOBLIBACT CI'0, 3apsiKacT 3H€pFI/IeI>'I, TEM CaMbIM IIOMOTI'as
OpeHay HamOoJiee BBIFOJIHO MPE3EHTOBATh CBOWM TOBap. 3a4acTyl0 B MapKETUHIO-
BBIX TCKCTAX MBI MOJXCM SAPKO IIPCACTABUTL TO, YTO OIIMCHIBACT ABTOP, TdAK KaK OH
HCIIOJIB3YET pa3IMYHbIC aTTPAKTUBHBIE KOHCTPYKIHH. [logoOHBIe 00pa3bl OymyT
6BICTpO OTKJIAJAbIBATLCA B HaMATH, 4YTO IIO3BOJBICT IIOKYHATCIIIO 3alIOMHUTL O
6peHzLe H CBA3aThb €0 C IIPUATHBIMHU SMOLHUAMMU. B OQHCPIrUIHOM TCKCTC YaCTO HC-
MOJIL3YIOTCS KOPOTKHEe Tpeioxenus: «Special occasion? What to wear? Leave
the pretty part to us. Take 45 minutes and let our Consultant do the work. Leave
ready to wear!» [51]. Ho MapKkeTHHIOBBIH TEKCT COCTOUT HE TOJBKO U3 KOPOTKHX
HpCIIJ'IO)KeHI/If/'I. Y100bI M30€XaTh MOHOTOHHOCTH U HE INOTCPATH BHUMAHHUC YMUTa-
TeJs, aBTop uepeayer ux ¢ aauHHbIMU: «Inspired by the cascades of flowers that
spill off the branches of the white acacia trees that line the tranquil avenues, this
perfume creates a crisp and bright floral accord from this unexpected bloom, then
surrounds it with effervescent citruses and wraps it in tantalizing acacia honey. The
top note is a concoction of crisp, citrus essences»; «Leg ReliefGel gives an instant
feeling of well-being and natural freshness. A gentle circular massage from bottom
to top with a small quantity of Leg Relief Gel instantly removes the whole day of
the unpleasant feeling of heaviness in your legs» [58].

PaboTasi ¢ MApKETHHTOBBIM TEKCTOM, MEPEBOJYHKY HEOOXOIUMO HE TOJIHKO
MIPAaBWJIBHO TNIEPEBECTH CMBICH, 3AJI0KEHHBIA aBTOPOM, HO WM NEpENaTh PUTMHUKY
ATOTO TEKCTa. DTO TAKXKE SIBISAETCS CIIOXKHBIM ITPOLIECCOM, KOTOPBIA MOYKET BBI-
3BaTh TPYAHOCTH, TAK KaK IIpaBUJIda ITIOCTPOCHHA TCKCTA HA PYCCKOM U AHTJINHCKOM
sI3pIKaxX OoTin4yaroTcs. M3-3a storo MNEPEBOAYHK AOJIZKCH o6pamaTb BHUMAHUE Ha
CUHTAaKCUYECKHE CTPYKTYPHI M JICKCUUECKUN cTpoil Tekcta. OJMH U3 caMbIX 4a-
CThIX HpI/IéMOB, HCITOJIb3YyCMBIX TIEPCBOAYNKOM, qTO6I>I CO31aTb HYXHYIO PUTMHU-
Ky, — 310 wieHeHue npemioxennii: «This fabulous relief and regenerating formula
Is research-proven, fastacting and long lasting, completely free of parabens and

made with natural ingredients» — «3ddexTuBHOCTb 3TON MOTpsicaromend GopMyIbl
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BOCCTAHABIIMBAIOIIETO TeJIs AJISl CHATHUS HANpsDKEHUS KIMHUYECKU Joka3aHa. M3-
TOTOBJIEHHBI M3 HATypaJbHbIX HMHIPEAMEHTOB 0O€3 mnapaOeHOB, OH JIEHWCTBYET
ObICTpO | J0Jr0o» [58].

Jlanee paccMOTpUM OCOOEHHOCTH TEpeBOja €m€ OJHOTO MapKETHHTOBOTO
TEKCTa ¢ Y4ETOM KOMMYHHKATHBHO-(DYHKIIMOHAIBHOTO TI01X01a (TIOTHBIN TIepeBOJ
TeKcTa npejcrapiieH Takke B [Ipunoxkenuu b). 9to Texer «Smell of success: How
Chanel No 5 gained a sprinkling of stardust» ¢ caiita The Guardian.

Smell of success: How Chanel No5  3amax ycmexa: kak Chanel N°5 cran apo-
gained a sprinkling of stardust MaTOM, ITOKOPSIOIIUM Cepia

Pa36epém 3aronoBok TEKCTa, KOTOPBIM UTpaeT BaXKHEUIIIYIO POJIb B MPHUBJIC-
YEeHUH YUTaATENeW K MpOoIyKTy. B mepBoil yacTu opurnHaga aBTop UCHOJIb3YET UT-
py ciOB, BKIaabBas B cioBo «Smelly nBa 3nauenus. BHyTpu croBocoderaHws
«Smell of success» OHO UMeEeT NMPUBBIYHOE 3HAUYECHUE «IU(POPUUYECKOE UYBCTBO
ycnexa win nodeas». Bropoe 3HaueHue nepenaér To, 0 4€M paccKa3blBaeTcs B
cTaThe: O 3amaxe, apomarte, napdrome. Takum 00pa3om, aBTOpP aKLEHTHPYET BHU-
MaHHe Ha ToM, 4To 3amax napdroma Chanel Ne 5 npunéc mogHomy nomy ycmex. B
MIEPEBOJIE MBI PEIINJIN OCTaBUTh ITY UTPY CIOB «3amax ycrexay, 4ToObl mepeaaThb
SPKOCTb 3ar0JIOBKA.

Bropas dacth Takke MHTEpeCHa JJiA MEPEeBOMUYMKA, KOTOPBI CTPEMHUTCS K
CO3/IaHHIO TEKCTA, BHI3BIBAIOIIECTO MOJOKUTEIBHBIC SMOIMH y YhTaTess. B opuru-
Hase «gained a sprinkling of stardust» BBIONTHIET KaK SMOIMOHAIbHYIO, TaK U JC-
TETUYECKYIO0 (QYHKIIMH. MBI HE MOKEM MEPEBECTH JOCIOBHO, TaK KaK 3TO HE TMepe-
JIaCT BCIO KPACOYHOCTH 3arojIOBKa Ha aHTJIMICKOM s3bIKe. B mepeBoje neHoTaTus-
HO OpUTHHAJ He ObLT mepenan. O HAKO MBI pacCMaTPUBAEM TEKCT B KOMMYHHUKa-
TUBHO-(QYHKIIMOHAIBHOM TOJIXOJE, M BapHaHT «CTall apOMaTOM, TMOKOPSIOIINM
cep/ilia», MepeBeIEHHBI B COOTBETCTBUU C KOMMYHUKATHUBHBIM 3a/JIaHHEM, BBI-
MOJIHSET T€ ke QYHKIIUU, KOTOPHIE 3aJI0’KEHBI B OpUTHHAJIE.

He 1s, after all, the fashion house’s He crout 3a0k1BaTh, YTO OH — TJIaBHBIN
nose, Chanel’s perfumer-in-chief: the mapdromep monnoro noma Chanel: xpa-
steward of its iconic scents past, and  HHTEnIb €ro KYJbTOBBIX ApOMATOB IIPO-
the man charged with creating their IIJIOTO, ¥ YEJIOBEK, OTBETCTBEHHBIN 3a CO-

64



fragrances of the future. 3JITaHUE apOMAaTOB OYIYIIETO.

B stom mpemnokeHnn omuchiBaeTcs posib riaBHoro mapdromepa Chanel.
ABTOp pucyeT ero odpa3 Tak, 4YTOObl YUTATEIh, TOTCHINAIBHBIN ITOKYIIATeh apo-
MaTa, YBHJEJ, YTO O KauyeCTBE MPOAYKTa 3a00TUTHCS UYEIOBEK, KOTOPBIA IOJHO-
CThIO IOCBAIIEH cBoeMy aeny. YacTs «the steward of its iconic scents past, and the
man charged with creating their fragrances of the future» mer nepeBenmu kak «xpa-
HUTEIIb €0 KYJbTOBBIX apOMATOB MPOIILJIOT0, U YEJIOBEK OTBETCTBEHHBIH 3a CO3/1a-
HUE apoMaToB OyyIiero». JTo mepeaaét HaMEepPeHHE aBTOPa W BBITOJIHSIET ACTe-
TUYECKYIO (DYHKIIHIO, Oarofaps J00aBIICHHIO IMapajuieu3Ma: apoMaToB MPOIILIO-
ro, apoMaToB OyayIIEero.

Ingredients sit inside their perfumer’s B nientpe nabopatopuu HaxX0AUTCS
organ, the room’s centrepiece — a 001101 Tap(OMEPHBIN OpraH B BUIE
large, shelved glass cylinder in which  momymecsa, Ha moakax KOTOporo Bo
raw materials are stored neatly in vi-  ¢makonax 0epexHO XpaHITCS UHTPEIU-
als. CHTBHI:

ABTOp OIUCHIBAeT, KaK BHINIIAUT pabouee mecto B nabopatopuu Chanel.
Opnako «perfumer’s organy SsIBISE€TCS Y3KUM TEPMHUHOM, M CpPEAHECTaTHCTHYE-
CKOMY YUTATEIt0 U3AaHUsl OyJeT HEMOHATHO, O YéM UAET pedb, U KaK UMEHHO BBbI-
IS IUT peaAMeT. Mbl BOCIIONIb30BaIMCh TAKUM NMPUEMOM, Kak 3aMeHa: «perfumer’s
organ, the room’s centrepiece — a large, shelved glass cylinder» — «napdromepnbiii
OpraH B BHJE IOJIyMecsIia, Ha MOJIKaX KOToporo...». bimarogapst atomy HaMm yna-
JOCh OMHUCATh MPEAMET TaK, YTO YUTATENh CMOXKET SCHO MPEACTaBUTh BHEIIHHIA
BUJ| MpEAMETa U HE MOYYBCTBYET BHYTPEHHEH HEJIOBKOCTH, YTO HE 3HAET 3TOTO
tepMuHa. KpoMe TOro, BBO/ISI CpaBHEHHE C MOTYMECSLIEM, Mbl CO3/1aéM MPUSATHBIC

accoIMallM B TOJIOBE MOTpeOuTesis. ITo co3naét 3pheKT BO3AeHCTBUS HA YMOIUU

MOKYTIaTeNsl, YeMy CIIOCOOCTBYET KOMMYHHUKATUBHO-()YHKIIMOHAIBHBIN MOIXO/I.

“It’s only once I collect a creation,” [Monex neaurcsa: « ToIBLKO Kora Bce 4da-

he says, “that [ begin to truly assess CTU COEAUHSIOTCS BOEJIUHO, I MOTY I10-

the compound’s composition. HACTOAIIEMY OLICHUTDh Pe3yJbTaT BAOX-
HOBCHHSI.

9T0 MNPpCAJIOKCHUC ABJLACTCA OTIIMYHBIM IIPUMCPOM TOI'O, KaK IIPH IICPCBOAC

65



MAapKETHHIOBBIX TEKCTOB MOXHO HMCIIOJIb30BATh TBOPYECKUU IMOTECHLMAI, IPHUME-
HSST KOMMYHHKAaTUBHO-(DYHKIIMOHAIBHBIN TOAXOJ, M KaK 3TO MOXET YKPAacHUTb
TEKCT, CAeNlaB ero emeE Oosee SIPKUM M MPUBIEKATEIbHBIM Ui MOTPEOUTEIS.
«Compound’s composition» UMeeT HeUTpaabHOE 3HAYE€HHUE, U ITO CIIOBOCOYETaHHE
MOKHO OBLIIO OBl IIEPEBECTU KAK «COCTaB CMECH» MJIU «COCTaB coequHeHus». On-
HAaKO HaM YAAJIOCh NEPEBECTH TaK, YTOOBl JOOABUTH MOJIOKUTEIbHYIO KOHHOTA-
LMIO: PE3YJIbTAT BAOXHOBEHHs. TakuM 00pa3oM, NEPEBOTUMK HE MPOCTO MEPEIAET
CMBICJI, 3AJI0KEHHBIA aBTOPOM, HO M COXPaHAET HAIMYUE ICTETUYECKOU U IMOLIMO-
HaJIbHOM MH(POpPMALIMM B TEKCTE, KOTOPAsl MOMOTAaeT YBJIEYb YUTATENsS, a TaKKe

BBI3BATH Y HCT'O ITOBUTUBHBLIC SOMOLIKMHU 110 OTHOIMICHUIO K PCKIIAMUPYCMOMY.

“Often,” he says, “I realise my con- [Tapdromep npusHaéTcs, YTO MEPBHIC
ception isn’t quite right.”It takes re- ~ mpejcTaBiIeHUS OKa3bIBAIOTCS HE BCETIa
peated trials and testing.“The closer |  BepHBIMH, TOATOMY HEOOXOAUMBI HEOI-
get to the right formula, the longer I  HOkpaTHBIE TPOOBI ¥ TPOBEPKH, KOTOPHIC

spend with the perfume. | need to un- TocTeneHHO MPUBOIAT K TOM camoit Gop-

derstand its train, its scent signature;  myie: «MHe HY)XHO TIOHSTh (PUPMEHHBIH

the wet and dry notes.” 3amax apomara, ero nuieid, BepxHue u
HIDKHHUE HOTBI.

Ha mpumepe 3TOro oTpeIiBKa pacCMOTPUM Cpa3y HECKOJIBKO OCOOEHHOCTEH
nepeBojia B KOMMYHUKAaTUBHO-(PYHKIIMOHAIBHOM MOAXojA€e. B opurunane mMoxHO
YBUJIETh OJIHY U3 XapaKTE€PHbIX YEPT MAPKETUHIOBOIO TEKCTa — OOMIINE KOPOTKUX
npenioxeHnit. OHM UCTIOMB3YIOTCS AJISl TOTO, YTOOBI YUTATEh HE MOTEPSI MHTE-
pec K TekcTy. OJTHaKO pU MEPEBOJIE MbI OTOILIN OT W3HAYAIbHON KOHCTPYKIIMH U
HE CTajgu COXpaHATh Takoe uieHeHne. OObeIUHHUB MPEATOKEHHUS, MBI CBS3QJIU
CMBICJIOBBIE YacTH. DTO JelaeT PUTMHUKY JTaHHOTO OTpPHIBKA OoJiee MIIaBHOM, HO
IIPU 3TOM TaK K€ COXPaHSAET 3aUHTEPECOBAHHOCTh YUTATES.

[TepeBons «the right formulay kak «To camoii hopmyJsie» MbI TTOKa3bIBaeM,
4yT1O (hopMysia OCOOCHHAs, JMIIHUN pa3 aKIEHTUPYsS BHUMaHUE MOTEHIUAIBHOIO
MOKYTIaTeNsl Ha TUII0CaX peKIaMUpyeMoro npoaykra. [lepeBon «paBUIbHBIN» MOT
OBI TOIONTH MO IEHOTATUBHOMY 3HAYECHUIO, HO OH OBl HE BO3/ICHCTBOBAJ HA YNTA-
TEJIS TaK Ke, KaK «TOW caMor (hopmyrie.

[TepeBomunKy HeoOXOAMMO OBITH BHHMATENBHBIM, TiepeBons «the wet and
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dry notes». UtoObl BepHO mepeaaTh CMBICI, BAXKHO pa3o0pathes B Teme. [IpoBens
MIOUCK U aHaJIn3 UH()OpPMAIMK, CTAHOBUTCS MOHSATHO, YTO MPSIMOM MEPEBOJT «BIAXK-
HBIE U CyXH€ HOTbD» HE COOTBETCTBYET HOPME, IPUHATON B NapPrOMEpHOM JIEIeE.
BepHblii BApHAHT, KOTOPBIM MHUPOKO UCIOJIB3YETCA B PYCCKOM S3BIKE, — «BEPXHHUE
Y HUOKHUE HOTBD.

But we know exactly what it needs to Ho MbI TOYHO 3HaeM, KaKUM JOJKEH
smell like, and my job is to ensure it  ObITh apoMart, U MOs 3aJja4a — COXPaHUTh
remains the way it’s always been.” €ro YHHUKaJIbHOCTb U Y3HaBA€MOCTh.

DTOT NpUMeEp MOKA3BIBAET, KAK MEPEBOJUHK MOKET OTOMNTH OT OpUTHHAJIA U
MOMEHATh CTPYKTYPY MpPEAJIOKEHUS, YTOObl CO3[aTh BBIPA3UTENbHBIA TEKCT Ha
A3bIKE TIEpEeBOAA. OJTO CBOWCTBEHHO i KOMMYHHUKATHBHO-(YHKIIMOHAJIBHOTO
noaxojaa. B yactu «the way it’s always been» rapantusi BHICOKO KauecTBa apoMara
nepenaéres 3a cuér cioBa «always», koTopoe siBisieTcs: HelTpaiabHbIM. [lepeBon
«BCETJIa» HE OCTABJISIET CJIEJ B MaMATU YUTATEJNs, YTO MOYKET ITOMENIaTh OKa3aTh
HY>KHO€ BO3JICVICTBHE HA PELIUIIMEHTA. MBI IPUMEHUIIN 3aMEHY, IPU KOTOPOU MO~
Jexale, ckazyemMoe U 00CTOSITENIbCTBO ObUIM BBIPAXKEHBI IBYMSI CYILIECTBUTENb-
HbIMU. O0a CYIIECTBUTENbHBIX HWMEIOT IMOJOKHUTEIbHYI0 KOHHOTAIMIO, KOTOpas
BBI3BIBAET Y UMTATENS MIPUATHBIE AMOLMH. Kpome TOro «yHHKaJIbHOCTh M y3HaBae-
MOCTbB» BBIMOJHSIOT CTETUYECKYIO (DYHKIHUIO, CO37aBasi XyIAOXKECTBEHHYIO IICH-
HOCTh MapKETHUHTOBOI'O TEKCTa, O1arofaps UCIOIb30BAHUIO AJTTUTEPALINH.

Instead, she asked for something ab-  mosToMy mompocua co3aars HeuTO 6O-

stract: “an artificial fragrance like a JIe€ CJI0KHOE: «UCKYCHBIN apoMaT TaKkoh

dress, something crafted.” K€ DKCTPAaBaraHTHBIN KaK €€ 3HAMEHUTOE
TJIaThey.

ABTOp HCIOJIB3YET B CTaThe CPAaBHEHUE, UTO TAKIKE SIBIISIETCS OCOOCHHOCTHIO
MapKETUHIOBOI'O TEKCTA, KOTOpas MO3BOJISIET CO3/1aTh B IOJOBE MOTPEOUTENS TO-
3UTUBHBIE aCCOLMALUU ¢ IpoayKToM. K nmpumepy, B 3TOM IIPEUI0KEHUHU OH CpaB-
HUBAET apoMar ¢ miarbeM. OJHAaKO IpH MEPEBOAEC KPOME CPABHEHUS MBI CAEIAIN
N00aBJIEHUE «TAaKOW e HKCTPABAraHTHBIN Kak e€ 3HaMEeHHUTOeE I1aThey. biarogaps

ATOMY B BOOOpa)KEHWW YUTATENs CO3/aéTCs KapTUHKA 3HAMEHHUTOrO IaThsi Koko
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I_HaHeJIL, HU3BCCTHOI'O 11O BCEMY MUDPY U ABJIAOLICTO ITPUMCPOM U3AINIHOCTHU U Kpa-
COTHI.

No 5’s longevity, therefore, must be  JlonroBeuyHOCTh J€reHIaPHOTO U300pETE-
as much down to its past as its ever-  HHsS 00BSCHSIETCS €ro IPKUM IPOIILIBIM U
evolving present. IIPOIBETAIOIIUM HACTOSIIIHM.

B nepByro ouepenb, HaM NPHUILIOCH 3aMEHHTh HA3BaHUE apoMarta, YTOOBI
n30eXaTh TaBTOJIOTUH, KOTOpasi B PYCCKOM SI3bIKE SIBIISIETCS CTHIIUCTHUECKOMN
OlIMOKOM, HapyIIaroen puTMUKy Tekcta. [IpeaioxkeHHblii HaMu BapHaHT HE MPO-
CTO 3aMEHSIET OPUTHMHAN (YTO MOKHO ObUIO OBbI CHENaTh, UCHOJIB3Ys PaCIpOCTpa-
HEHHbIE CHHOHUMBI «apoMaty, «napprom», «KOMIIO3UIHUA»), HO U MepenaéT nojo-
KUTEJIbHYI0 KOHHOTAIMIO, BBI3BbIBAsI Yy MOTPEOUTENST SMOLMOHAIBHBINA OTKIIUK.
Bmecrte ¢ Tem Hail nepeBos 0OpeTaeT HOBOE JIEHOTAaTHMBHOE 3HAUY€HUE, HE Hapy-
HIAIOIIEE JIOTUKY ITOBECTBOBAHMS M HE MEHSIOIIEE CMBICT opuruHaia. «Jleremnap-
HOTO M300peTeHHs» MOAYEPKUBAET yCHeX M NOMYJSPHOCTh apoMara, KOTOPOMY
nocesiiieHa cratbsi. KoOMMyHHKaTHBHO-(DYHKLIMOHAJIBHBIM TOAXOJ K IEPEBOAY
JAHHOI'O IIPEIJIOKEHUs MO3BOJIMII CO3/1aTh TEKCT, KOTOPBIM IIPUBICYET BHUMAHUE
NOTPEOUTENST U BBI30OBET Yy HErO JKeJaHWEe MPUOOPECTH MPOIYKT, YTOOBI MOYYB-
CTBOBATh C€0s 4YACThIO UCTOPUU JIET€HAPHOTO Mapdroma.

Jlanee paccMOTpUM YacTh MPEUIOKEHHUS «its past as its ever-evolving pre-
sent». B mepeBojie Mbl HCIOJIB30BAIM TaKOM MPHUEM, Kak JOOABICHUE: «Er0 SIPKUM
MPOLUIBIM U MPOIBETAIOIIUM HACTOAIIMMY». JTO PEIICeHHE 00YCIOBIUBAETCA TEM,
YTO MBI XOTEIU OOpPAaTUTh BHUMAHHUE YUTATEINd, KAKOE UMEHHO MPOLLIOE TOMOIJIO
OpeHay COXpaHUTh €ro J0JroBeyHocTb. Kpome Toro, oOunue mpuiarateabHbIX —
OJIHA M3 TE€X XAPAKTEPHBIX YE€PT MAPKETUHIOBOI'O TEKCTA, KOTOPHIC BBIMOJHAIOT
KaK 3CTETHUYECKYI0, TaK U SMOLMOHAIBHYIO (PYyHKIIUU.

Kak ™Mbl yXe ykasplBalu paHee, pUTMHKA BIMSET Ha IMPHUBIIEKATEIbHOCTH
TEKCTa JUI pEeUMIMEHTa. B aHanu3upyeMOM MapKETHHIOBOM TEKCTE JTO TaKKE
HemanioBakHO. Pa30epém mpumep: «Through the floor-to-ceiling windows of his
seventh-floor office at Chanel’s chic Parisian HQ, Olivier Polge can look out over
the French capital. From here, in the western suburb of Neuilly-sur-Seine, much of

the city’s iconic skyline is in full view: the Eiffel Tower, mansard roofs, and the
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greenery of Bois de Boulogne; the Sacré-Coeur atop Montmartre opposite» —
«Kabuner OnuBbe Ilonbxka HaXOTUTCS HAa CEIBMOM 3Ta)e POCKOITHOTO TJIABHOTO
oduca Chanel Ha 3anmagHoit okpanne [lapmxa B paiione Héim-crop-Cen. Otcrona
NaHOpaMHbIE OKHAa OTKPBIBAIOT BHUJ Ha (DAaHTACTHUECKHM Mei3ax (paHIly3CKOn
cTonuipl: DideneBa OaimiHs, 3HAMCHHUTBIE MaHCap.bl, TBIITHAS PaCTHTEIHLHOCTD
BynoHckoro jeca u Bo3BBIIAIONIAsICs BAaleke Ha xonmMe MoaMapTp 6azunuka Ca-
kpe-Kép» [59]. st aHTruiickoro s3pIka XapakTEpHO YIOTPEOICHHE MpeIoKe-
HU, B KOTOPBIX MOKHO YBHJIETh JIJIMHHBIE PSIBI OHOPOIHBIX WICHOB C Mpeolia-
JTaHUEM CYIIECTBUTEIBHBIX. DTO SIBISETCS HOPMOU JUIsl pUTMHUKHU aHTIHICKOTO. B
PYCCKOM $I3bIKE IPU COXPAHEHUHU CTPYKTYPhI OpUTHHAIIA YUTATEIS JIETKO 3aIyTaTh,
Tak KaK He OyJeT MPOCIEKHUBATHCS CBSI3b MEXIY YacTAMHU mpeanokenui. [losto-
My B 3TOM IpHUMEpE MbI IPUMEHUIIN TaKWe MepeBOYECKUE TPUEMBI, KaK TepecTa-
HOBKA U YJICHEHHUE. DTO MOMOIJIO COXPAHUTh PUTMHUKY, CBOMCTBEHHYIO MapKETHH-
roppiM TekcTaM. OcTallbHbleé BO3MOXKHOCTH TPUMEHEHUS] KOMMYHUKATHUBHO-
(GYHKIIMOHATBHOTO MOAXO0/a MPHU MEPEBOAEC MAPKETUHIOBBIX TEKCTOB M OMUCAHHUE
UX CIIOKHOCTEeW npeacTtasieHsl B [Ipunoxenun B.

PaccMoTpeB TpyAHOCTH, KOTOpbIE MOTYT BO3HHMKHYTH y IEPEBOJAYMKOB BO
BpeMsi pabOThl ¢ MAPKETHHTOBBIM TEKCTOM, ONpPENeTUM, KaK HaM MOMOT Tpe/rie-
peBomUYecKuil aHanmm3. MBI yKaszaiu, 4TO 9TOT dTal SBISETCS OYCHb BAXKHBIM, U
yOemumch B 3ToM camu. CaMbIM TJIaBHBIM OKa3aJIOCh YCTAHOBJICHUE PEIUIHCHTA
TEKCTa, TaK KaKk HEOOXOJMMO MOHMMAaTh, HA KOTO HampasieHa uHpopmanus. [Ipu
KOMMYHHKATHBHO-(DYHKIIMOHAIEHOM TIOJIX0JIE TIEPEBO/] JOHKEH OKa3bIBaTh Ha TO-
ayqatens 15 Takoe ke KOMMYHUKaTHBHOE BO3/CHCTBHE, KAKOE OpPUTHHAI OKa3bl-
BaeT HA CBOETO perumnueHTa. /[ Toro yToObl BHIMOIHUTH JAHHYIO 33/1a4y, Mepe-
BOJYMKY HEOOXOJIMMO IMOHUMATh, KOMY aJIpecOBaH MApKETUHTOBBIM TEKCT. THII
uHpOpMAaIMU U €€ MPU3HAKH TIOMOTIIN TIOHATh, C TIOMOIIBIO KAKUX CPEJCTB MOKHO
HanOosiee TOYHO U 3(PGHEKTUBHO BO3/ICUCTBOBATh HA MOTPEOUTEIS, YTOOBI BHI3BATH
y HEero MHTEepec K OpeHIy WM ToBapy. Bce xapakTepHble 4epThbl, KOTOPHIE MbI
HaIUTA B TIPEATNIEPEBOTIECKOM aHAIM3€, OCHOBBIBAINCH HAa TJIABHOM 1IN MapKe-
TUHTOBOTO TEKCTa — MPUBJICYCHNE BHUMAaHUS IOTPEOUTENS K TIPOAYKTY.

B nporiecce paboTbl Haj MEPEBOAOM MbI CTOJKHYJIMCH C TEM, YTO BO3HUKA-
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I0T TPYZHOCTHU C IEPEBOJOM OTAENIBHBIX CIIOB MM CJIOBOCOYETAHUM, TaK KAK IJIaB-
Has 1eJb NMePEeBOJUYNKA — KaK MOXKHO 3¢ (eKTUBHEE BO3/IEHCTBOBATh HA YUTATEIs,
YTOOBI OH MOJYYWJI TAKUE K€ IMOIMH, KaK U MPU IPOYTEHUU OPUTHHAJIA, B KOTO-
pPOM CHEHATBFHO UCTIOIB3YIOTCS CIIOBA, BBHITOIHSIONINE aTTPAKTUBHYIO (YHKITHUIO.
K mpumepy, B pacCMOTPEHHBIX BbIIIE TEKCTaX Mbl BUJIMUM YacTO€ YMOTpeOJIeHUE
MpUJIaraTebHbIX, HAPEUUH U CPEIICTB BBIPA3UTEIBHOCTH, MPUIAIOIIUX BBICKA3bI-
BAHMIO KpPAacOYHOCTb. Kpome TOro, MOKHO OTMETUTb, YTO B OPUIMHAIBHBIX
TEKCTaxX BCTPEUAJIUCh PACCMOTPEHHBIE B TEOPETHUECKON YaCTH OCOOCHHOCTH Map-
KETHUHIOBBIX TEeKCTOB. Cpeld HUX ObLIM MPUMEPHI IEPEHOCHOTO 3HAYEHUS], HEOJI0-
I'M3MOB U JC€HOTAaTUBHO OITYCTOLIEHHBIX CI0B. BO MHOIUX cily4asx OT IEpEeBOAYM-
Ka TpeOyeTcs MPUMEHEHUE €ro TBOPUECKOro MOTEeHIraia, YTOObl MPOU3BECTH TOT
xe 3(QdekT, uTo u opuruHai. MHoraa BapHaHT MEPEBOJA MOXKET CHIIBHO OTJIM-
4yaThCsl OT M3HAYAIbHON Bepcuu. OHAaKO B KOMMYHUKATHBHO-(PYHKIIMOHAIBHOM
MOAXOJI€ BaKHBIM SIBJIICTCSl MEpPENaTh KOMMYHHUKATUBHYIO CHUTYallMIO, COXPaHUB
BO3/1€HICTBHE HA YUTATEIIA.

OTtaenbHast CIOXXHOCTb — 3TO COXPAHEHUE PUTMHUKH, CMbICIA U (YHKIHMA
MapKETUHTOBOTO TEKCTa. B MOMOOHBIX TEKCTax PUTMHKA DHEPrUYHasi, TEKCT Ka-
YKETCS ’KUBBIM U SIPKUM, TaK KaK aBTOp CTapaeTcs ONMUCATh TOBAP TaK, YTOOBI UUTa-
T€JIb CMOT HE MPOCTO 3aMHTEPECOBATHCS, & COXPAHUTH ATOT MHTEPEC 10 CAMOI0O
KoHIa. [IoMUMO 3TOr0, MBI BBISICHUJIM, YTO MAPKETUHTOBBIA TEKCT COYETAET B ce0e
HECKOJbKO (PyHKIMNA. OTHAKO B MAPKETHHTOBBIX TEKCTaX OOBIYHO HET JOMHUHAHT-
HOU (PyHKIIMHU, TO3TOMY NEPEBOJUMK JAOJKEH MepeaTh KaKIYIo.

KoMMyHUKaTUBHO-(YHKIIMOHAIBHBIA TOJIXO0Jl MOMOTraeT HauboJiee MOJHO
MepeIaTh BCE XapaKTEPHbIC YEPThl MAPKETUHIOBOI'O TEKCTA. Y YUTHIBAsI PELIUIINCH-
Ta, 11e7b aBTOpa M (DYHKITNH, IEPEBOTUYMK BHIOMPACT TAaKHE CPEICTBA S3bIKA, KOTO-
pbIE IENA0T TEKCT MPUBJIIEKATENBHBIM I YUTaTENA. biaronaps JaHHOMY MOJAXO-
Iy IEPEBOJYMK YUUTHIBAET BCE ACIIEKTHl KOMMYHUKATUBHON CUTYAIIUU U MEPENAET
WX Ha S3bIK TIEpPEeBOJIa C y4€ToM ocoOeHHocTel KynbTyphl [15. [lepeBon, koTophIit
COOTBETCTBYET OPHUTHHANY TO (YHKIUAM M 1O KOMMYHHKATHUBHOMY 3a/IaHHMIO,
OKa3bIBAET Ha MOTEHIMUAJIBLHOTO MOKYIATEeNsl BO3/IEUCTBHUE, CIOCOOHOE CKIOHUTH K

MOKYTIKE ¥ CO3/IaTh B IOJIOBE YMTATENS TO3UTUBHBIN 00pa3 OpeHa.
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Br1BOIBI IO BTOpOY TI1aBE

BaxkHo He cpa3y OpaThbCsi 3a MOWCK KBUBAJICHTOB, a CHauaja cliejiaTh mpej-
MEPEBOTYECKUI aHATIU3, KOTOPHIA MOMOXKET YBUJIETh IIEJIOCTHYIO KApTUHY TEKCTa
B KOHTEKCTE pa3HMIIbl KynbTyp. [IpennepeBonueckuii aHann3 BaXeH B KOMMYHH-
KaTUBHO-(DYHKITMOHAJILHOM MOJAXOJ€E, TaK KaKk MOMOTaeT MEpPEeBOIYUKY IMOATOTO-
BUTHCSI K CAMOMY TIEPEBOTY, pa3o0paThCsl B TEKCTE, pa3paboTaTh CTPATETHIO TIEpe-
BOJIa JUIsl TOTO, 4T0OBI Harbonee 3(h(PEKTUBHO BBHIMOIHUTH KOMMYHUKATUBHYIO 3a-
Jlayy, a TAKKE COKOHOMHTh BPEMS.

Ha npuMepe MapKeTHHrOBBIX TEKCTOB O HOBBIX apoMmaTax Openaa Prada u
croierun Chanel Ne 5, MbI paccMoTpenH, Kakue CII0KHOCTH MOTYT BO3HUKHYTH Y
MEPEBOTYMKOB B MPOIECCEe MEPEBOAA, U KaK KOMMYHUKATUBHO-(PYHKIIMOHAIbHBIN
MOJIXO0/1 TIO3BOJISIET UM HanOOJIee TOYHO BBITIOJIHUTh KOMMYHUKATHUBHOE 3aJlaHUE.
OcHOBHBIE TIPOOJIEMBbI BO3HUKAIUA CO CIOBAMU U KOHCTPYKIMSIMH, KOTOPBIE HC-
MOJIB3YIOTCSl B TEKCTE JJII TOTO, UTOOBI CIEeTaTh €ro 0oJiee MPUBJIEKATEIBHBIM IS
notpeduTtesns. C 1enblo NMPUBIICUCHHUS] BHUMAHUS aBTOPHI YIIOTPEOJISIIOT CJIOBa, KO-
TOPBIE YCUIIMBAIOT 3MOIIMOHAIBHOE BO3/ICUCTBUE HA YATATENS. 3a/1a4a NepeBOAYH-
Ka — COXPaHUTh TAKOE K€ BO3JICUCTBUE, MPUMEHSIS Pa3IM4HbIE CITIOCOOBI IEPEBOIA.
Cpenu HUX MOTYT OBITh 3aMEHBI, OMYIIEHUsI, J0OABICHUS, YWICHCHUE UK O0BEIH-
HEHUE MPEJIOKEHUHN U IpyTHe.

Ha npakTuke crano noHsaTHO, 4To cienoBaHue ctpykrype U u ctpemnenue
MEePEBECTH JIOCIOBHO, COXPaHUB HauboJee TOUYHbIA CMBICT U (HOpMy, HE TTO3BOJISAT
BBITIOJTHUTL 3ajJlauy, KOTOpas CTaBUTCS TEepes MEePEeBOJUYMKOM MapKETUHTOBOIO
TEKCTa, CTPEMSIIETrocsl CO3/1aTh MEPEBOJI, OKa3bIBAIOMUN I(P(HEKTUBHOE BO3JCH-
CTBU€ Ha NOTEHUUAIBHOrO  MOKymarens. VMEHHO  KOMMYHHUKAaTHBHO-
(GYHKITMOHATBHBIN MOJIXO0/ K MEPEBOY MAPKETHUHTOBBIX TEKCTOB SIBJIIETCS HauOO-
Jiee TOAXOAIINM, TaK KaK OH IMO3BOJISIET paCCMOTPETh TEKCT B KOHTEKCTE U OJa-
rojilapsi ’TOMy BbIOpaTh TaKHe SI3bIKOBBIE CPEJICTBA, KOTOPHIE CIIOCOOHBI MEpenaTh

HHTCHIIUIO aBTOpPa OPHUI'KNHAJIA.
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3akJIroueHue

Cy1iecTByeT HECKOJIBKO ONPEJEICHUN «MapKETUHIOBOTO TEKCTa», IMIPU ATOM
pPacCMOTPEB MOHSTUS «TEKCT» U «MAPKETHUHI», MbI MOHSINA, YTO MapKETHHTOBOM
TEKCTOM MO>KHO Ha3bIBaTh TEKCT, CO3JIAHHBIN JJIsl MIPUBJICUCHUS] OTpeOUTENeH K
npoaykTy. KpoMe Toro, Mbl Takxe BbIBEIM KiIacCHU(pUKAIMKU U GYHKIUH MapKe-
TUHTOBBIX TEKCTOB Ha OCHOBE CYIIECTBYIOIIUX KJIacCU(PHUKAINN PEKIAMHBIX TEK-
cToB. Ha 3TOM 3Tarne BO3HUKIIA TPYAHOCTh C MMOMCKOM MH(pOPMAIIMH, KacaroIIeucs
KOHKPETHO MapKETHHIOBOI'O TEKCTa, MOATOMY, MPOAHAJIU3UPOBAB TPU OOIACTH —
JMHTBUCTHUKY, MAPKETUHT U MEPEBOJ — Mbl PEUIWIIM, YTO B JIaHHOW paboTe BO3-
MOHO NPHUPOBHITH MAPKETUHIOBBIE U PEKJIAMHBIE TEKCThl. MapKETUHI OBBIE TEK-
CThl MOKHO KJIACCU(UIIMPOBATH MO TUITY, PYHKIMAM U LEIsAM, CPEJICTBaM Mepeia-
4y, 1IEJI€BOM ayAUTOPUU U TEPPUTOPUH.

Mps1 onpenenuiiv, YTO MApKETHHTOBBIE TEKCTHI MPUHAAJIEKAT K MMyOJIHIIU-
CTUYECKOMY CTHIIIO, IOJPOOHO PACCMOTPEB €ro OomnpeesaeHue u PyHKIUU. AHaIu3
JIPYTUX TEKCTOB JAHHOTO CTHJIS MOKa3all, YTO MAPKETUHTOBBIE TEKCTHI 00JIaatoT
TaKUMH XapaKTEPHBIMU Y€pPTaMH, KOTOPBIE JENal0T UX 0cO00M KaHPOBOM pa3HO-
BUJTHOCTBIO. HU O7IMH U3 pyrux »KaHPOB MyOJUIIUCTUYECKOTO CTUIISI HE COUeTaeT
B ceOe PyHKIIMH, 3a710’)KCHHBIC B MAPKETHHTOBOM TEKCTE.

[Ipu mepeBojie MAPKETUHTOBBIX TEKCTOB BaKHO MOBJIMATH HA PEIUITUCHTA
JIPYroi KyJbTYphl, IOATOMY MEpel MEPEeBOAUUKOM BCTAET CIIOXKHAs 3aJada — Ie-
penaTh Bce 0COOEHHOCTH, BBIMOJHUB KOMMYHUKATUBHOE 3a1anue. C 3Toil 3amadeit
MOMOTAET CMPABUTHLCSI KOMMYHUKATUBHO-()YHKIITMOHATBHBIN MOIX0/, B OCHOBE KO-
TOPOTO JISKUT MMOHUMAaHUE, YTO MEPEBOJ] SBISETCS CPEICTBOM YCTAHOBIICHUS CBSI-
31 M@Ky TPEACTABUTEIISIMU PA3HBIX KYJIBTYp, U MOITOMY TEKCT JOJDKEH paccMart-
pUBAThCSI B KOHTEKCTE KOMMYHUKAIIMOHHOW CPEIbI.

B xoMMyHUKaTHBHO-(QYHKITMOHATHHOM TIOJIX0JI€ TIEPEBOTYMK HE MEPEBOIUT
TEKCT, BOCIIPOU3BO/ISI OPUTMHAJT HACTOJIBKO MOJHO M TOYHO, HACKOJIBKO ATO BO3-
MOHO. CyTh TIOJIX0/1a 3aKJIIOYAETCS B TOM, YTOOBI pe3ybTaT MepeBojia COOTBET-

CTBOBAJI Me)KKy.]'I]':;TypHOﬁ CUTyalliH, BBIIIOJIHAJT KOMMYHUKATHUBHYIO 3aaa4y U BbI-
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3bIBAJl Y PELMIIMEHTA TaKUE KE SMOLMU U YYBCTBA, KAK U TEKCT HA S3BIKE OPUIH-
HaJja.

B cBs13u ¢ TeM, YTO LieIb MAPKETUHIOBOI'O TEKCTA — MPUBJIEYb BHUMAHUE T10-
TpeOuTeNst K OpeHIy U ero MPOAYKTY, TEKCT HaJAENsIeTCs] 0COOBIMU YepTaMu, KOTO-
pbI€ MIOMOTAalOT BBINOJIHUTH JAHHYIO 3a7ady. OTH XapaKTEpHbIE YEPThI CO3/a0T
TPYAHOCTH ISl IEPEBOJUUKOB, KOTOPbIE CTPEMATCS 3((HEKTUBHO NMEPENaTh KOM-
MYHUKAaTUBHYIO 3a7a49y. UTOOBI TOOUTKLCS ATOTO, 3a4aCTYIO TIEPEBOTUUKY TPeOyeT-
Csl TBOPUECKUN MOTEHIMAN, KOTOPBIN B MOJIHON Mepe peaanu3yercs Ipu KOMMYHHU-
KAaTUBHO-(DYHKIITMOHAJILHOM MOAXO0AE. MBI U3y4HIIM pa3InyHbIE CTaThbU HA JAHHYIO
TE€MY U BBISICHUJIM, YTO K OCOOCHHOCTSIM MAPKETHHIOBOT'O TEKCTA YYEHBIE OTHOCHT:
UCIIOJIb30BAaHUE MOHATHOIO SI3bIKa, IPUCIIOCOOIEHHUE TIEPEBOAA K SI3bIKY U KYJbTY-
pe PELUIIMEHTAa, MOJIOKUTEIbHBIE U MOOYIUTENbHBIE MPEIOKEHUSA, KPATKOCTh U
JaKOHUYHOCTb, OOJIBIIOE KOJUYECTBO MpUiIaraTelbHbIX U AMUTETOB, ONpPEIEICH-
HBII BEIOOP MECTOMMEHMI, UAMOMBI U «ITYCThIE» CIIOBA.

B mpakTuyeckoil 4acTH Mbl pacCMOTpPENIM MapKETHUHIOBBIE TEKCTHI, MpE.-
CTaBJICHHbIE HA caiiTax OIOpPO MEPEBOJOB, a TAK)XKE TEKCThl C CAaTOB TaKUX H3/a-
Huii, kak The Guardian, Tatler,Vogue u tak nanee. Mbl BBIIOJHWINA HX MIPEAIIepe-
BOJUYECKUN aHaNIM3, yOeAUBIINCH, YTO 3TOT 3Tl Ipolecca OYEHb BaXKEH IS Iepe-
BOJIa TEKCTa C MPUMEHEHHEM KOMMYHUKATUBHO-(YHKIMOHAIBHOIO IOAXO0/A.
Heobxoaumo omnpenenutb, KTO aBTOp TEKCTa, PEUUIUEHT, KOMMYHUKAaTUBHOE 3a-
JaHue, cocTaB MH(OpMALUU U €€ TNIOTHOCTh, YTOOBI MEPEBOIYMK CMOT BOCIIPUHU-
MaTh TEKCT KaK €AMHOE 1€JI0€ BHYTPU MEXKYJIbTYPHOU KOMMYHHUKALUHA. DTO MO3-
BOJIUT CO3/1aTh TeKCT Ha IS, KoTophlil OyAeT MOHATEH U MPUBIEKATENEH ISl pe-
UIUEHTA APYrol KyJIbTypbl U OKaXeT Ha Hero 3(pQexTuBHOE 3arIaHupOBAHHOE
elé OPpUrHHAIIbHBIM TEKCTOM BozaeicTBHe. [IpucTynuB K nepeBoay, Mbl MOHSIIH,
YTO CaMbIM TJIABHBIM aCIIEKTOM IPEANEPEBOAUYECKOrO aHaIN3a SIBISIETCS OIpere-
JIeHHE PEIUINEeHTa, TaK KaK OT 3TOr0 3aBUCHUT, OyAyT JIM peasn30BaHbl (QyHKIIHH
TEKCTa, U OyJIeT 1M OKa3aH HY>KHbIN A((EKT Ha TOTpeOUTENS.

MBI niepeBenu MapKETUHIOBBIE TEKCThI HA Pa3HbIE TEMBI, ONMPAsACh HA KOM-

MYHI/IKaTI/IBHO-q)YHKHI/IOHaHBHBIﬁ Ioaxoa, U BBIABUIIN OCOOEHHOCTH H TPYAHOCTHU
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TaKoro nepesoja. M3-3a paznuuuil B aHTIIMKUCKOM U PYCCKMX SI3bIKaX MPUXOAUIIOCH
peo0pa3oBEIBATh TEKCT, YTOOKI, C OJTHON CTOPOHBI, COXPAHUTH CMBICI M TIPUBJICYb
nokymnareneu, ¢ npyroi. [Ipu aTom ¢opma Moria CHIBHO OTINYATHCS OT OPUTHHA-
Ja, HO COJIep’KaHHE OCTaBaJOCh MPEKHHUM, TaK Kak TJIABHOM 1EJbi0 ObLIO — BBI-
MOJIHUTh KOMMYHUKAaTUBHOE 3a7aHue. K TakumM 0COOEHHOCTSIM OTHOCHUTCS Tepeaa-
ya KOMMYHUKATUBHO U (PYHKIIMOHAIBHO BA)KHBIX AJIEMEHTOB: MpHJIAraTeIbHBIX U
Hape4yui, CPeACTB BBIPA3UTENBHOCTH U ApYrux. [IoMUMO OTAENBHBIX CIOB U CJO-
BOCOUYETAHUN BAXKHYIO POJIb UTpa (YHKIIUU TEKCTa, €ro CMBICT U puTMHKa. OHU
MOMOTJIA C/AENAaTh TEKCT KUBBIM U MHTEPECHBIM, UTO SIBJISIETCA TJIABHOM COCTaB-
JSOIIE MapKeTMHroBoro Tekcta. Ha artame mepeBoma HeoOxoaumo oOpamiaTh
BHUMaHHE, 3BYUUT JIM TEKCT B IEPEBOJIEC TaK K€ 071aro3By4yHO, KaKk B OpUTHUHAJIE.
N3yunB MapKETHHTOBBIA MEPEBOJI B KOMMYHUKATHBHO-(DYHKIIMOHAJIHEHOM
MOAXOJIE C TEOPETUUYECKON U MPAKTUYECKON CTOPOHBI, MbI MPHUIILIIU K BBIBOAY, YTO
JAHHBIW MOJXOJl HE MPOCTO UMEET MPEUMYLIECTBA HaJ APYTUMU MOAXOaMH, BbI-
JeNsieMbIMA B JIMHTBUCTHUKE, HO SIBJISICTCS €IMHCTBEHHO MPUMEHHMBIM B JTAHHOU
cutyanuu. [lepeBecT TEKCT HOCIOBHO, COXpaHss POpMy M CMBICI, HE OyIET 10-
CTATOYHBIM JIJI TOTO, YTOOBl MApKETUHTOBBIM TEKCT cTall A(h(PEKTUBHBIM CIOCO-
O0M Tpojiaku. 3aJ0KeHHAsi aBTOPOM HMHQOpMAIUs MOTEPSIET CBOK0 KOMMYHHKA-
TUBHYIO 3HAYMMOCTb, TaK KaK HE OyIyT YYTEHBI PEIUITUEHT, (PYHKIUHU, IIETH TEK-
cta. KoMMyHUKaTUBHO-(YHKIITMOHATBHBIN MOAXO0J HaAENSIET MepeBOj] CIIOCOOHO-

CTBIO BO3JICWICTBOBATh HA MOTPEOUTEIIS.
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[Tpunoxxenne A
IIpeanepeBoayecknii aHAJIN3 MAPKETUHIOBbIX TEKCTOB

[Ipoananm3upyeM MapKETUHTOBBIE TEKCTHI, YTOOBI ONPEACTUTh UX XapaKTEPUCTUKY. DTO
[IOMOXKET U30€XKaTh OIIMOOK IIpU MEpeBOALC, a TAKIKC COKOHOMUTH BPCMH.

HepBoe Ha 4TO HGO6XOI[I/IMO 06paTI/ITB BHHUMAHHE — 3TO UCTOYHHK W PCIUIIMCHT. B pac-
CMAaTpHUBACMBIX TCKCTAX UCTOYHHK SABJIACTCA I'PYIIIOBBIM, TaK KaK KOMIIAHUH PCKIIAMHUPYIOT CcBOU
toBap wiu ycayry. K npumepy, komnanus Bluewater B TekcTe npeniaraer yciyru 1mo Opokepa-
Ky axT, umu Gordonstoun school paccka3siBaeT 0 MpeUMyIIECTBAX UX IIKOJIBI IEPE]] APYTUMHU.

PGI_[I/IHI/ICHT B OCHOBHOM MAaCCOBBII HIIH K€ prnHOBOﬁ. B Tekcte IIpO AXTBI IIEPBOC
MMPCAJIOKCHUC l[aéT IMOHATH, YTO JaHHAad yCJIyra npciHasHaucHa HC IJId MaCCOBOIO HOTpe6I/ITeJI$IZ
yacht ownership is a true joy that not everyone will experience. B o e BpeMs TekCcT 0 KocMme-
TAYECKON NMPOAYKIUU INPEAHA3HAYEH IIUPOKOMY KPYIr'y YMTATeled, B YaCTHOCTU >KCHILIUHAM,
KOTOPBIC IMOJIB3YIOTCA KOCMETHKOIA.

KOMMYHI/IKaTI/IBHOC 3aJaHUC Y KaKOO0Iro TCKCTa O6HIGG — OpCaOCTaBUTh YHUTATCIISIM WH-
(bopMaumo O MPOAYKTE, IPUBJICYb K HEMY BHUMAHUC, 3AUHTCPECOBATH ITOKYIIATCJIA.

MkEl1 He 3HaeM TOYHO, I'I€ ObLIH PasMCIICHBI JaHHBIC TCKCThI, HO MAPKCTUHI'OBLIC TCKCThHI
0OBIYHO Hy6JII/IKyIOTC$I B XYypHallaxX, ra3€rax, HOBOCTHBIX HU3JAaHHUAX H T. A., IOITOMY MOXCEM
NpCAIOJ0KNUTb, YTO CTHUJIb — Hy6JII/IHI/ICTI/I‘leCKHﬁ, JKaHp — CTaTbsd, XaHpOBasA Pa3HOBUJIHOCTD —
MapKETHHI'OBBII TEKCT.

Kaxk MBI BEISICHHIN paHeC, B MAPpKCTUHTOBBIX TCKCTAX HCT Beﬂymeﬁ (I)YHKI_H/II/I, OHH IIPpCIa-
CTaBIIAIOT CMEIIaHHBIN TUII, B KOTOpLIfI BXOJAT: I/IH(i)OpMaTI/IBHaFI, arneJuriTiBHasd, KOMMYHUKaA-
THBHAas, SKCIIPECCCHUBHAA. OHu AJarT I/IH(i)OpMaLII/IIO 0 CBOEM TOBape, B3aHMOﬂeﬁCTBy10T C ImoTpe-
OuTtenem, BO3IEHCTBYIOT HAa HETO SMOLIMOHAIBHO U MPU3BIBAIOT K TOKYTIKE.

Bunapl nadopmaruu Takxke pasubie. KorautuBHas wHGOpMAIUs MPOSBIISIETCS B aTEMITO-
panbHOcTH: INspired by the cascades of flowers that spill off the branches of the white acacia
trees that line the tranquil avenues, this perfume creates a crisp and bright floral accord from
this unexpected bloom, then surrounds it with effervescent citruses and wraps it in tantalizing
acacia honey [33];although Gordonstoun is within striking distance of two international air-
ports, the school’s remarkable location on a 200 acre woodland estate provides the background
for its world beating outdoor education programme [31].

B Tekcte mpo urpoBoit HOyTOYK MBI TakK)K€ BUJIUM €IIE OJMH MPU3HAK KOTHUTUBHOU MH-
dopmaruu — motHocTh: CPU: 8th-genintel Core 15-8250U (6MB Cache, up to 3.4 GHz) [31].

B nm000M MapKeTMHTOBOM TEKCTE €CTh MOOYKIEHHE K MOKYIKE IMyTEM HCIOJIb30BaHUS
umIepaTiBoB U nHGUHUTHBOB: leave the pretty part to us. Take 45 minutes and let our Consult-
ant do the work. Leave ready to wear! [33].

9MOLII/IOH8.J'IBH8.${ I/IH(I)OpMaLII/I}I qamie BCCTo IPOABISACTCA B CJIOBAX, COACPIKAIINUX SMOLU-
OHAJIbHO-OIICHOYHBIC KoHHOTaImu: a Crisp and bright floral accord from this unexpected bloom;
need to look great but pushed for time? We give you beautifully defined, soft and supple lips in
the colour of your choice! Give us 5 minutes and get pretty in a flash.

I[EU'ICC HpOBC,Z[éM Hpe,unepeBoqueCKHﬁ AHAJIN3 MApPKCTUHI'OBBIX TCKCTOB, HaﬁHeHHBIX Ha
cafTax pa3jJu4HbIX W3/IaHUN, 1 HAUHEM C ONpPENEICHUs UCTOYHUKA U pelunueHTa. B cpaBHeHnn
C PaCCMOTPCHHBIMU TCKCTaMH, pa3MCIICHHBIMU Ha caplTax 6IOp0 NEepCBOJA0OB, UCTOYHUK HAaHHBIX
TEKCTOB MHJIMBUYyaJIbHBIA. MBI 3Ha€M aBTOPOB Ka)JO0M CTaThbH, OJJHAKO OHU SIBJISIETCS TTOCPEI-
HUKaMHU MCKIY KoMIIaHuel u uurareneM. K mpumMepy, B 0I[HOI71 U3 cTarei ABTOp ACIIUTCA co0-
CTBCHHBIMHU BIICHATJICHUAMHU, KOTOPLIC OHa IMOJYyYWJIa OT HCIOJIE30BAaHUA IMPOAYKTAa KOMITAHHUHN
LiVCI’pOOl. B ApyT OM CTaTbe MCTOYHUK TEKCTa pacCKa3bIBaCT IMOTCHIUAIBHOMY IOKYIATCIIIO O
tToBapax Openma Tower 28. B mapkerunrosom tekcre «Why Petunia is the hottest hotel in Ibiza
to book for 2022» mbl BUAMM, YTO aBTOP ONMUCHIBAET OTENb M MPEIOCTaBIIsIEMbIE UM yCIyru. B
HEKOTOPBIX TEKCTaX PEKJIaMUPYETCsl TOBap, KOTOPBII HE SBISETCS MPOAYKIMEH KpyIHOro OpeH-
aa. Ha HepBBIﬁ IJIaH 3/1€Ch BBIXOJAUT JIMYHOCTD YCJIOBCKA, K IPUMEPY, IMEBECI] MaHyMa Wi OpTO-
nex bactren I'oncanec.
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Jlanee mpoaHaIM3UpPyeM PEHUITUEHTOB MApPKETHHTOBBIX TEKCTOB. B OONbIIMHCTBE cTaTeit
MBI BUJUM PEKJIaMy KOCMETHYECKUX MPOAYKTOB M YCIIYT, CPEJICTB IO YXOY 32 COOOM M OJEHKIbI.
CrnenoBartenbHO, ayIUTOPHS, Ha KOTOPYIO HampasieHa HHPOpMaIus, — 3TO MHUPOKUNA KPYT YnTa-
TeJe. ‘{ame BCCTO aBTOPHBI CTAparOTCA IMOKAa3aTh UCKIHOYUTCIBHOCTD HOTpe6I/ITeJ'I$I 3a CYET HC-
NOJIB30BaHMsI CPEICTB BhIpazutTenbHOCcTU: « | wanted to give them more of me as a creative,
outside of fashion and music. Fragrance is another form of self-expression,” he shared via
email from Paris. “It [reflects] your mode, mindset, and inner self, all without saying a
word”», «The brand itself, too, is designed to make us feel good».

O,Z[HaKO Ba>XHO 06paTI/ITB BHUMAHHC, YTO B MAPKCTUHTOBLIX TCKCTAX LCHOBAsA KAaTCropusi
TOBApPOB MOXET OLITH paBHOP'I, N HCKOTOPBIC U3 HUX JOCTYIHBI HC JJIS KaXXA0I'0 YE€JIOBCKA. B Ta-
KOM CJIy4ac ayJuTOpHA NOTCHIHNAJIbHBIX HOKyHaTeHefI CYKacTCs, HO ITPHU 3TOM CTATbU OCTAKOTCA
HaITpaBJICHHBIMHA Ha BCEX quTaTelIen n3gaHusA.

KommyHMKaTHBHOE 33/1aHUE Y BCEX cTaTei olIiee — paccka3arh MOTPEOUTEIO O TPOTyK-
TE€, IOKa3aB BCC €ro Jy4YIIHE Ka4y€CTBa, 3aMHTCPECOBATh YHUTATCIIA, BBI3bIBATH ITOJIOXKUTCIBHBIC
9MOIHHU U CKIIOHHUTDH K ITOKYIIKE.

Ha ocHoBe MpeaAInCPeBOJUYCCKOro aHajinia CTajao IIOHATHO, YTO (I)YHKI_[I/I}IMI/I MapKCTHHI O-
BBIX TCKCTOB SABJIAKOTCSA (1)yHKLII/II/I BO3II€ﬁCTBPI$I, COO6HI€HI/I$I I/IH(i)OpMaLII/II/I, a TaKXE€ J3CTCTHUYC-
CKad U aliCJuIsITUBHAas (byHKLII/II/I

q)}IHKIII/Iﬁ BO3I{€ﬁCTBI/I$I HCIIOJIB3YCTCA B TCKCTAX, 4TOOBI BBI3BIBATH Yy MMOKYyIaTeiid MO~
OHaJIBHBIN OTKIHK: «AS everyone knows, Bastien Gonzalez is the King of the Pedicure», «And
yet still, the rich clamour for regular appointmentsy, «Fake it until you make it: The best spray
tans in Londony. Oyukuus cooOuieHuss nHGoOpMaIMK NMpeAHa3HaueHa AJs epeaud OCHOBHOM
uHdopmanuu o ToBape: «The star has been busy in fashion. He's currently front and center in
the latest Versace campaign, he collaborated with Balmain on a limited edition clothing capsule
back in 2021, and he began work on an eponymous line earlier this year», «While oils do not
technically hydrate skin (as in, add water or water-binding ingredients), as cosmetic Ron Robin-
son previously confirmed to Allure, they are very capable of strengthening the skin barrier, and
thereby reducing water 10ssy.

Ocrternueckas nHGOpMAIUS CO3AaET XYI0KECTBEHHYIO IIEHHOCTh TEKCTaM, YTO BaKHO
AJI1 TPUBJICYCHHA BHUMAHUA IMOTCHUHUAJIBHOTI'O IMOKYIIATECJIA: «The pOOl area fEE|S as
contemporary as it is bohemian. Surrounded by palm trees and with views that make the spar-
kling Balearic seem as though it’s in touching distance, the large terracotta-tiled space is the
hotel’s main social hub», «Amethyst alludes to its gemstone namesake by showcasing multiple
facets connected by a standout orchid accord».

AnemnstuBHas QyHKus nmoOyxknaer uuratens k neiicruto: «While you're at it, don't
forget to ask him about his love of Madonna», «Forget the bad club music, overpriced, pokey
rooms and lukewarm cocktails often associated with Ibiza’s hotel scene», «Don't just take it
from mey.

CocraB nH(pOpMaUl MApKETUHTOBOTO TEKCTa BKIIIOYAECT B c€0s AMOIMOHAIBHYIO, KO-
THUTUBHYIO, 3CTCTHYCCKYIO I/IH(I)OpMaI_[I/II/I. Koruntusnas MMPOABJIACTCA TJIABHBIM O6p8.30M 3a
cuét mpesenca riarona: «In fact, the word pedicure is hardly grand enough to capture the all-
star scale of this production. ‘Ped-i-cure,’ says Bastien with slow Gallic emphasis on each sylla-
ble. ‘1 am curing the feet », «Amanda Harrington and her crack team of therapists take a differ-
ent tack — they buff the formula straight into your skin using big, fluffy brushes, for the most sub-
tle sun-kissed glowy, «Fittingly, Royalty’s inaugural King and Queen collection leaves an im-
pression. Featuring four different Eau de parfums for men and women, it moves harmoniously
from one fragrance category to the next».

3MOLII/IOHaJIBHa${ I/IH(bOpMaI_II/IH MMpEACTaBJIACT IJ_II/IpOKI/Iﬁ CIICKTP CPpCACTB BBLIPA3UTCIIBHO-
CTH, Tepearonre HacTpoenue u smoruu: «Perfume is a great last minute gift — and | can en-
thusiastically recommend these widely available gems», «This year, I've fallen hard for Tom
Ford’s Noir de Noir (£142.40, 50ml), but with a caveat: please spare an hour to go for a pint
while the on-counter spritz (a punchy, characteristically smutty Ford take on rose, truffle and
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vanilla) dries down to an incredibly soft, sensual robe of velvety black chocolate. It’s everything
I avoid in a perfume and yet I'm involuntarily obsessed».

ABTOp MapKETHHIOBOTO TEKCTa TAKXKE 3aKJIAJ[BIBACT ICTETHUCCKYIO HH()OPMALIUIO, YTOOBI
YUTATENIb 3aMHTEPECOBAIICS MPOYKTOM ITOCPEJACTBOM CO3J[aHHS Y HETO MPHUATHBIX aCCOIMAIIUH C
toBapoM: «Gender neutral, it’s chic, unobtrusive and exceptional value (£44.20) for such a
massive bottle (200ml!). Truly, it is never wrong», «The ethereal vibe reaches is best felt at roof-
top restaurant La Mirada, as well as the Es Vedra rooftop bar, which are bathed in bright gold-
en light come sunsety.

Jlanee mpoaHanusupyem TekcT u3aanus The Guardian.

[lepBbIM mIaroM siBisieTcsi cOOpP BHENIHHMX JTAHHBIX. TeKCT mMeeT 3arojioBok «Smell of
success: How Chanel No 5 gained a sprinkling of stardust». B cTarbe aBTOp OIMUCBHIBAET CEKPET
ycnexa Jierenaapaoro openna. Aprop — Maiiki CeraiioB, He3aBUCHMBIHN KypHAIUCT. Penunuert
MacCOBBIM, TaK KaK CTaThsl HANpaBJeHA Ha IIUPOKUH Kpyr uutareneud. [lomyuyarens uHdpopma-
IIUM — MY)KYHUHBI ¥ )KCHIIHHBI, KOTOPbIC TIOJIb3YIOTCS MapGroMOM B TIOBCEAHEBHOM sku3HU. Kpo-
M€ TOTO, YYUTBIBAs JICKCHUSCKHUI TIOJ00p CPEICTB, MbI JICIAaeM BBIBOJI, YTO aJpecar TEKCTa — 3TO
YeJIOBEK, KOTOPBIM LIEHUT XOPOIIUE apOMAaThl M XOUET BBIIEIATHCS CPE OCTaNIbHbIX. K mpume-
pY, BMECTO TOT0, YTOOBI HCIIOJIb30BaTh puiiaratenbHoe «fashionabley, aBTop ynorpebiser cie-
JYIOIINE BBIPAKEHUS «EN vVoguey, «expression of fashiony». Berpeuaercs npeBocxoaHas CTeneHb
CpaBHEHUS MpUJIarateNnbHbIX «Europe’s most celebrated mindsy.

Tekct ObLT co3nan 1o city4aro crosnerus: apomara Chanel Ne 5 u onuceIBaeT To, Kak B Jie-
TeHIAPHON KOMITAaHMH CO3/Aal0TCs MX KJIACCHUYECKHE apoMaThl. B cTaThe ommchiBaeTcs TO, C Ka-
KAM BHHUMaHHEM Nap(roMepsl MOAXOIAT K CO3JaHUI0 CBOETO MPOJYKTa, YTO, O€3yCIOBHO, MPH-
BJICKACT ayIUTOPHIO )KypHAJIa, TaK KaK aBTOP MOKAa3bIBAET, YTO OPEH/I MpeyiaraeT noTpeOrTeto
TOJILKO JTy4IIIee.

OmpenenuM KOMMYHHKATUBHOE 3allaHME, TaK KaK dTa 4acTh aHAJIM3a MIPAcT BaXKHYIO
POJIb JUTsl IOHMMAHUS 1IeTM CO3/JaHUs TEKCTa, a TAK)KE TOr0, KAKOe BO3JICHCTBHE OH JIOJDKEH OKa-
3bIBaTh HAa PELMIMEHTA MEepeBoja. B mepBy oyepenpb, BaXKHO YYHUTHIBATh, YTO CTaThsi ObLIa
HalKCcaHa B YECTh CTOJICTHS apoMara. JDTO 3HAYUT, YTO KOMMYHUKATHBHOE 33JJaHHE 3aKITF0YaCT-
sl B CIIIYIOIIIEM: [TOKa3aTh, YTO ycIieX OpeHa u ero riaBHoro npousseaeHus Chanel Ne 5 cro-
JKHJICS OJ1aro1apsi TBOPUECKOW SHEPTHH JIFOJICH, 00BEIUHSIONINX HECKOIBKO MmokoieHuid. K mpu-
Mepy, aBTop nepenaér paccka3 Onusbe [lojdbka 0 TOM, 4TO eMy TpeOyeTcss MHOTO BPEMCHH,
4T00BI CO3/IaTh MPOAYKT, KOTOPBIN monaaéT B cepaa Jojaeii: «Each is sprayed on to a strip, on
which the scent sits. As the liquid evaporates, Polge explains, the aroma is constantly evolving.
He needs to sit with them. “Often, ” he says, “I realise my conception isn’t quite right.” It takes
repeated trials and testing. “The closer I get to the right formula, the longer | spend with the
perfume. |1 need to understand its train, its scent signature; the wet and dry notes ”» [59].
31ech MEepeBOIUYMKY CIIeIyeT CAeNaTh aKIEeHT Ha JUTUTEIBHOCTH U KPOMOTIMBOCTH paboThl. Ta-
KUM 00pa3oMm, mpecTymnasi K Ipoleccy nepeBoja, MepeBOIINK OylIeT MOHUMATh, YTO €To 3aj1a4a
COCTOHMT B TOM, YTOOBI TIepeIaTh HCTOPHIO Map(roMa, a TaK)Ke OKa3aTh HA YHATATENS TaKOe BO3-
JICCTBUE, TPH KOTOPOM Y HETO MOSBATCS MOJIOKUTEILHBIC aCCOIMAIUY, CBI3aHHBIC KaK C apo-
MaToM, TaK U C CaMUM OPEHJIOM.

Crtuiib TekcTa — MyOTMIIUCTHYECKUI. B TeKCTe MPOSBIAETCS OIEHOYHOCTb, YTO SBISCTCS
OJTHO¥M M3 OCHOBHBIX CTHJIEBBIX YEpPT 3TOr0 CTWIsL. be3dycnoBHO, Mbl BuauM, uto Opena Chanel
TIOKa3bIBAIOT B CTaThe C MO3UTUBHOM Touku 3penus: «Smell of success: How Chanel No 5 gained
a sprinkling of stardusty.

Emé onmna xapaktepHas CTUJIEBas 4epTa, KOTOpas MPOSIBJISIETCS B JaHHOM TEKCTE — 3TO
peknamMHOCTh. Vcmonb3yercst SkcnpeccuBHas JJekcuka: iconic, at the heart of, en vogue, prowess,
enduring. Onpenensist )kaHp, MOXKHO CKa3aTh, YTO aHAJTM3UPYEMBI TEKCT SBIseTCS cTaThei. Ero
’KaHPOBask Pa3HOBUIHOCTh — MAPKETUHTOBBIN TEKCT.

B maHHOM MapKeTHHIOBOM TEKCTE MpOsBisieTcss GyHKIMS BO3aeiicTBUs. IMEHHO OHA WT-
paeT BAXHEUIIYIO pOJib B MPHUBICUCHUN OKynaTess. OyHKIus coOOmeHNsT HH)OpMAIIUU TaKKe
3aJI0)KeHa B TeKcTe. Ecnu 0OBIYHO 3Ta (YHKIMS OTXOJUT HA BTOPOM IUIAH, TaK KaK TJIABHBIM
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CTaHOBUTCS BBI3bIBATH Y MOKYNATENS SMOLIMH, TO B 3TOM CIllydae 4epe3 He€ nepenaércss SIMOLM 0-
HambHast (DYHKIMS, W3-3a YEro OHA CTOMT HapaBHE C dKcmpeccuBHON (ynkimeit: «His desk is
precisely as you’'d expect — handwritten notes and branches of blotters jut out from short metal
stands, surrounded by boxes brimming with collections of indecipherably labelled small glass
bottles. In each, he explains, is an ongoing experiment; constantly evolving concoctions which,
he hopes, will one day lead him to another perfect perfume. Since taking the helm in 2015,
Polge has created 17 scents: Chance Eau Vive and Gabrielle Essence Eau de Parfum among
them. And, there’s No 5 L’Eau: his take on Chanel No 5, the global bestseller» [59].

WNudopmupyromas QyHKIUS TakKe MPOSBISAETCS B YAaCTOM HCIOJIB30BaHUU MMEH COO-
CTBC€HHBIX, YHCINUTCIBbHBIX U B oommu JAaT Mo CpaBHCHHUKO C APYIrMMH TCKCTAMM: <<ThiS year
marks its centenary, in that time faces of the scent have included Nicole Kidman, Catherine De-
neuve and, more recently, actor and activist Marion Cotillard», «The recipe itself is a closely
guarded secret that has consistently remained unchanged, although more than 80 separate
scents are said to be inside it», «In early spring 1921, Gabrielle “Coco” Chanel approached
perfumer Ernest Beaux — the house’s first nose — with her vision» [59].

Ba)KHYIO poOJIb B paCcCMATPUBACMOM TCKCTC HUI'PACT 3CTCTUYCCKAs (I)YHKLII/IH, KOTOpasa
npuaaéT TeKCTy OOJIbINe BBIPA3UTEILHOCTH, YTO MPUBJIEKAET BHUMaHHEe noTpeduTerns. OHa mpo-
ABIACTCA B HCIIOJIIB30BAHHWU JICKCHMYCCKHUX CAWHHUIL B MHOJIOKUTECIBHON U HO6y,Z[I/ITeJ'IBHOI71
dopme (unique, legacy, sit inside, feels initially, needs to smell like), B o6wmIun
saureroB (enduring, iconic, celebrated, ever-evolving) u B 60JIbIIOM KOJHYECTBE MpHUIaraTeib-
HBIX U Hapeuui (pure and pungent, sweet and floral, deep, rich and earthy, beautifully, accurate,
special, indecipherably.

B cratbe «Smell of success: How Chanel No 5 gained a sprinkling of stardust» kommy-
HHUKaTHUBHAas1 (I)YHKI_II/I}I CTPOUTCA HC HAa JUAJIOIC aBTOpAa U YHUTATCIIA. OC00EHHOCTD 3aKII0YaeTCs
B 6OJII)HIOM KOJINYECTBE LIUTAT, 6ﬂar0)1ap$1 KOTOPBIM IMPOUCXOAUT KOMMYHHUKAIIUA MCKAY Onu-
Bbe Ilonekem, rmaBHeiM mapdromepom Chanel, u umratemem: « “It’s only once | collect a
creation,” he says, “that I begin to truly assess the compound’s composition. And that’s by no
means simply just how the fragrance feels initially ’», «Here, however, he also oversees all the
house’s ongoing fragrance production. “All those perfumes have very specific raw materials
which I have to gather year after year,” he says, “while ensuring we have each of these specific
elements available and sustainable in the long term to keep going”’» [59].

Eme OIHHUM 3TallOM B MMPECATNICPCBOAUYCCKOM aHAINU3C ABJIICTCA OIPCACIICHUE COCTAaBa UH-
dopMaruu U e€ TIOTHOCTU. B 1aHHOM TekcTe codeTaroTcss HECKOJIbKO BUI0B MHPOpPMAIUH: KO-
THUTHBHAs1, SOMOIIMOHAJIbHAasA U 3CTCTUYCCKaAs. HaunéMm ¢ KOorHUTHUBHOU I/IH(I)OpMaI_II/II/I n C TOrO,
KaK OHa IPOABJIACTCA B TCKCTC. Hpemne BCETO MBI 06pamaeM BHUMAHHEC Ha aTEMIIOPAJIbHOCTD,
KOTOpAas BbIPAXKACTCSA C MOMOIIBIO TJIATOJIOB B HACTOAIICM BPEMCHU: «AS the fragrance turns
100, Chanel’s perfumer-in-chief Olivier Polge describes what it takes to create and curate a
classic brand», «Each is sprayed on to a strip, on which the scent sits. As the liquid evaporates,
Polge explains, the aroma is constantly evolving. He needs o sit with them» [59].

BwMecte ¢ Tem ATCMIIOPAJIBHOCTD ITPEACTABIISICT I/IH(I)OpMaLII/IIO KaK «BCUHYIO», IO3TOMY B
HE# yacTo mpeobiagaeT MmoaansHOCTh BpeMenu: «In typical teenage fashion, young Olivier spent
his adolescence determined to do anything but follow in his father’s footsteps» [59].

XapakTepHasi 0COO€HHOCTh KOTHUTHBHON MH(pOpMaluu — 3TO TepMUHbl. B nanHoi cTa-
ThC UX BCTPECYACTCA HC MHOI'O, HO TaK KaK aBTOp IMOCBAIIACT qyyTaTeiicd B CyTb nap(b}oMepHor (6}
JieNa, OH UCIOJIB3YET CJI0Ba, KOTOPhlE OOBIYHOMY YUTATENI0 MOTYT OBITh HEMOHSATHBI. DTHU TEp-
MUHBI ¥ 00€CTICUNBAIOT KOTHUTUBHOCTH HH(opMaruu: dipsticks, blotters, perfumer’s organ.

A6CTpaKTHOCTI) JaocCTuracrcda HYTéM HCIIOJIB30BaHUA Pa3JINYHbIX BUI0B COYMHHUTEILHOU
U noquuHUTENRHOU cBsi3u: «Each of his formulae is sent to the laboratory just next door, where
a team of four technicians will carefully construct them», «lt’s a vista that has captivated some
of Europe’s most celebrated visual minds, but from here Polge takes inspiration for another of
his senses», «It might take him weeks to know whether a certain iteration is correct: “I must be
sure [ won’t become bored of it ’» [59].
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[TnoTHOCTH MHPOPMAIIUHN B aHATM3UPYEMOH CTaThe 0OecreunBaeTcs 3a CYET KOMIIPECCH-
PYIOIIMX 3HAKOB IMyHKTyaluu — cKoOok u aBoetouwmii: «At Chanel, Polge tells me, the role of the
nose is unique: elsewhere, his counterparts are primarily responsible for product developmenty,
«From here, in the western suburb of Neuilly-sur-Seine, much of the city’s iconic skyline is in
full view: the Eiffel Tower, mansard roofs, and the greenery of Bois de Boulogne; the Sacré-
Coeur atop Montmartre opposite» [59].

Jlaree paccMOTpUM 3MOIMOHAILHYIO MH(DOpPMAIMIO B JAHHOW cTaThe. SIpKuil mpu3HaAK
SMOILMOHAIBHOCTH B TEKCTE — ATO CYOBEKTHBHOCTh. B MapKeTMHrOBOM TEKCTE MpPeoOIIaaroT
JIMYHBIC MECTOMMEHUS M aKTUBHBIH 3ai0r: « “It’s only once | collect a creation,” he says, “that |
begin to truly assess the compound’s composition», «As the liquid evaporates, Polge explains,
the aroma is constantly evolving» [59].

Jlekcuyeckue CpeicTBa s3bIKa, COACPIKAIIMe 3MOIMOHAILHO-OIICHOYHBIE KOHHOTAIIHH,
N00ABJISIFOT TEKCTY SIPKOCTU U MPOOYXIAIOT B YMTATEIe MHTEpPEeC K MPOAYKTY: unique, legacy,
enduring, iconic, ever-evolving, at the heart of, en vogue, prowess, beautifully, accurate, special,
indecipherably, most celebrated visual minds, carefully.

Ocrerndeckas MHPOpPMALUS MPUAAET TEKCTY XYJTOXKECTBEHHYIO IICHHOCTh M IPHBIIEKA-
TENBbHOCTh. J[71s1 He€ XapaKTepHbI PsAIbl OJHOPOJHBIX UWICHOB, MApaJUICIHN3M, BBIPA3HTEIbHbIC
cpencta s3bika: «From here, in the western suburb of Neuilly-sur-Seine, much of the city’s icon-
ic skyline is in full view: the Eiffel Tower, mansard roofs, and the greenery of Bois de Bou-
logne; the Sacré-Ceoeur atop Montmartre opposite», «This was an era when smelling of some-
thing specific — gardenia, jasmine, rose — was en vogue», «At the heart of this operation sits
Chanel No 5, the world’s most popular perfumey», «Gabrielle Chanel had this idea that perfumes
could be an expression of fashion» [59].
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IlepeBoa MapKETHMHIOBBIX TEKCTOB

Opurunanu

La Femme Prada

July 2016 sees the launch of
La Femme Prada and
L'Homme Prada — the quintes-
sential Prada fragrances.

In the words of Miuccia Prada:
“I wanted to present these fra-
grances together, with the
same concept, with the same
photographer, so that they are
really interchangeable.

We have two actresses and ac-
tors that play three or four
roles each.

This is the main concept, that
there isn't a single icon repre-
senting the dream of a woman
or a man.

It is actually the opposite, that
these people represent the real-
ity, the differences and so on.”

The question of identity is at
the heart of La Femme Prada.

Who is the Prada woman?
There is no simple answer for
Miuccia Prada.

Somewhat contrarily, she ex-
ercises her fascination with
fluid identity and difference
through the idea of a singular
La Femme Prada fragrance.

At the same time, there is an
acknowledgement of the
strength of character and con-
fidence of all ‘Prada women.’

La Femme Prada is designed
to take the wearer on a sensory
journey through place,
memory and time.

Utilising high-quality ingredi-
ents to make an unequivocal

MammHHBII epeBoj

Jla ®emme Ilpana

B utone 2016 roma crapryet
La Femme Prada u L'Homme
Prada —kBuHT3CCCHIIUS apo-
maroB Prada.

ITo cnoBam Muyyuu [Ipassr:
«41 xoTen npencTaBuTh 3TU
apomaTbl BMECTE, C TOM e
KOHIEMIINEH, ¢ TeM ke GoTo-
rpadom, 4TOOBI OHU JICHCTBH-
TEJIbHO B3aMMO3aMEHSEMBI.
YV Hac ecTb AB€ aKTPUCHI U
aKTepbl, KOTOPBIE UTPAIOT T10
TPHU-YETHIPE POIIU KaxKaasl.

OTO r1aBHOE MOHATHE, UYTO
HET HU OJIHOW UKOHBI, Ipe/I-
CTaBJISIFOIIEH MEUTY >KEeHIIHU-
HBI WJIA MY>KUHHBI.

Ha camom gene 3To Hao60poT,
YTO 3TH JIFOJU TIPEICTABIISAIOT
peabHOCTb, Pa3INuUs U TaK
Janeey.

Bonpoc o camoObITHOCTH
HaxoauTcs B LieHTpe La
Femme Prada.

Kto sta xenmuna [Ipaga?
Jns Muydya IIpana Her mipo-
CTOTO OTBETA.

B kakoii-To creneHu, Hanpo-
THUB, OHA OCYLIECTBIISIET CBOIO
(baccuHaINIO C )KUJIKOU HJIECH-
TUYHOCTBIO U Pa3IM4YUEM Ue-
pe3 UIer0 YHUKAIBHOTO apo-
mata LaFemme Prada.

B 10 ke Bpems, ecTb IpH3Ha-
HUE CUJIbl XapaKTepa U BEPHO-
CTHU BCeX «GKeHIIMH [Tpaasi».

La Femme Prada pa3paboras,
qTOOBI B3STh BlIaJe/bla B
CEHCOPHOE MYyTEIIECTBHE I10
MECTY, TaMSTH U BPEMEHH.
Hcnonb3ys BEICOKOKaue-
CTBEHHBIC WHTPEIUEHTHI, YTO-

KoMMyHuKaTHUBHO-

(pYyHKIHOHAIBHBIH OAXO0/
La Femme Prada
B urone 2016 rona Prada
IPEJICTABUT HOBBIE IPKHE
apomatsl La FemmePrada u
L'HommePrada.
ITo cnoBam Muyyum [Ipabr
OHa «xoTena 3anyCTUTh 3TH
apoMaThl BMECTE, B €IUHOM
CTHJIE, C OJHUM U TeM ke (o-
Torpagom, Belb OHU JOIOJI-
HSIOT JpYT Apyra.
VY Hac aBe aKTpUCHI U J1BA aAK-
Tépa, KaXKAbli U3 KOTOPBIX
C03/1aéT 1o TpU—YEThIpe 0Opa-
3a.
OCHOBHOI IIOCBLII COCTOUT B
TOM, YTO COBEPILIEHHOIO
MY>KUMHBI WIH KEHILUHBI-
MEUThI HE CYILIECTBYET.
Ho g xaxxnoro Haiaércsa
cBoi uaeain. Hamwm repou pe-
aJbHBIE, IOTOMY U Pa3HBIE.

Bo rnase yrna La Femme
Prada — uHAMBUIYaTbHOCTD

Kro oHna, xenmuna Prada?
Muyyua IIpaga He naér ogHo-
3HAQ4YHOI'0 OTBETA HA ATOT BO-
poc.

B yHukansHOM apomate La
Femme Prada uyBcTByercs
BOCXUIIEHUE U3MEHUYNBOCTBIO
Y MHOTOI'PaHHOCTBIO JINYHO-
CTH, a TAKXKe

MPHU3HAHUE, YTO JKEHIIHUHBI,
KOTOPBIE MMOJIb3YOTCSI
Prada,o0manar0T CHIIBHBIM
XapaKTepOM U YBEPEHBHI B ce-
oOe.

Bwmecre ¢ La Femme Prada
OHH TOTOBBI ITyTEIIECTBOBATD
M MEYTAaTh.

I[J'ISI CO3aaHus 5TOTO IbAHA-
ero apomarta, B KOTOpOM



Opurunan

statement, this intoxicating
fragrance combines tradition
with exoticism to make a de-
finitive and far-reaching decla-
ration:

“We wanted to look at the dif-
ferent aspects of a personality,
but always within that portrait
framework.

We wanted to say:

‘You are who you are and
what you want to be.””
Miuccia Prada

A long-time Prada collabora-
tor, photographer Steven
Meisel brings his masterful eye
to bear on the personification
of various Prada characters
through portraiture.

An intimate style, free of ex-
traneous elements, is utilised
to get to the heart of the mat-
ter.

An almost painterly approach,
employing chiaroscuro through
boldly contrasted lighting,
echoes classical portraiture of
the past by utilising the tech-
nical means of the present in
still images.

Mia Goth

Mia Goth is one of the most
exciting young actors of her
generation.

Her first feature role was in
Lars Von Trier’s Nymphoma-
niac where she played the part
of P, starring opposite Char-
lotte Gainsbourg, Stellan
Skarsgard,

Shia LaBeouf and Jamie Bell.

[Iponomxenue [punoxenus b

MamMHHBINA epeBoj

OBl cAeIaTh OJJHO3HAYHOES 3a-
SIBIICHHE, STOT OIbSHSIOIIHI
apoMar Co4eTaeT TPATUIUU C
9K30THKOM, YTOOBI cleNaTh
OKOHYATEIIFHOE U JTAJICKO
UJyIIee 3asiBJICHUE:

«MBpbI X0TeNu B3IIIAHYTh Ha
pa3IMYHbIC ACTIEKTHI JTUYHO-
CTH, HO BCETJIa B paMKax
MOPTPETHOM CTPYKTYPHI.

MBI XOTeIIM CKa3aTh:

«TBI TOT, KTO THI €CTh U KEM
TBI XOYEIIb OBITHY.

Muyyua IIpana

JaBHuit corpyauuk Prada,
dororpad Crusen Maiizenb
IIPUBHOCUT CBOM BUPTYO3HBIN
B3TJISA]T HA IEPCOHU(PUKALTHIO
Pa3IMYHBIX IEPCOHAKEN
Prada uepes moptpersl.
WHTUMHEINA CTHIBL, CBOOOI-
HBIH OT TOCTOPOHHMX JIe-
MEHTOB, UCIIOJIb3YETCSI, YTOOBI
no0patbest 10 CyTH Jiena.
ITouTH >XUBONMMCHBIN MTOAXO/I,
ucnonb3ys chiaroscuro uepes
CMEJI0O KOHTPACTHOE OCBEIIIe-
HUE, IEPEKINKAETCA C KJlac-
CHYECKUM TOPTPETOM TIPO-
[UIOT0, UCIIOJIb3YsI TEXHUYE-
CKHE CpPEJICTBA HACTOSIIIETO B
HEMOJIBIYKHBIX H300pakeHU-
aX.

Mmua I'ot

Mmua I'oT — ogHa U3 caMBIX
3aXBaTBIBAIOIINX MOJIOIBIX
AaKTEPOB CBOETO MOKOJICHUS.

Ee nepBas posib Oblia B «
Humdomankey Jlapca dhon
Tpupa, rae oHa urpana pojib
«II», B rmaBHOI pOJM HANPO-
tuB lapnotTs! ['eitcOyp,
Cremnana Ckapcrapaa

[Muwnta Jlabeyd u xeitmu
bemn.
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KommyHukaTnBHO-
(GyHKUMOHANBbHBIN MOIXO0/
COYETAIOTCS TPAAULIMM U IK-
30THKa, UCTIOJIB3YIOTCS UH-
IPEIUEHTHI TOJIBKO CAMOT0
BBICOKOI'O KayecTBa.

«B Kaxx10M OpTpeETE MBI XO-
TEJH PasrIALeTh JINYHOCTD.

MBI XOTENH CKa3aTh:

“T®I TOT, KTO THI €CTh U KEM
TBHI XOUYeIIb OBITH ).

Muyuua IIpana

[TopTpertsl, co3nanHbIE BUP-
Tyo3HbIM CTuBeHOM Meiize-
JIOM, C KOTOPBIM MOJIHBIN J10M
COTPYIHHUYAET yKe JI0JTHe
T'OJIbl, OJTUIIETBOPSIFOT MHOT'O-
IrpaHHOCTH 00pa3oB Prada.
Kamepublie u takoHUYHBIC
(dhoTorpaduu MPOHUKAIOT B
CaMyIo CyThb.

Hcnons3oBanue npueMos
YKUBOIMCH, CBETOTEHU U KOH-
TPACTHOTO OCBETJIEHUS B (pO-
Torpadusx, cAeTaHHbIX Ha
COBPEMEHHYIO TEXHUKY, — 3TO
JlaHb MaMSITH KJIACCUYECKOU
IIOPTPETHOMN CHEMKE.

Mua ['ot

Mpua I'ot — ogHa U3 caMbIX
SIPKAX MOJIOJIBIX aKTPHUC HO-
BOT'O IIOKOJIECHHUSI.

CBo10 NIEPBYIO POJIb IE€BOUKHU
P oHa ceirpana B punsme
Jlapca ¢on Tpuepa «Humopo-
manka» ¢ [lapmorron ['eHc-
Oyp u Cremutanom Ckapcerap-
oM,

[Taita JTabadgom n xeitmu
bennom B rmaBHBIX poJIsIX.
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Over the past few years her
career has continued with the
same quality and momentum,
to include roles in the Sky At-
lantic / HBO original drama
series The Tunnel; the ensem-
ble cast film Everest directed
by Baltasar Kormakur — where
she appeared as Josh Brolin
and Robyn Wright’s daughter;
and in Stephen Fingleton’s The
Survivalist —for which she re-
ceived a nomination from the
British Independent Film
Awards.

She plays the lead role in Gore
Verbinski’s A Cure for Well-
ness, which is scheduled for
release in March 2017.

Opurunasu
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B teuenue nocineaHux He-
CKOJIBKHUX JIET €€ Kapbhepa
IIPOJOJDKAIACH C TEM )K€ Ka-
YEeCTBOM M UMITYJIbCOM, YTO-
OBl BKJIFOYUTH POJIH B OPUTH-
HaAJIBHOM JIpaMaTHYeCKOM ce-
puaiie SkyAtlantic/HBO «
TyHHebY; aHcaMOIIb aKTep-
ckuii pumbM « IBEpecT» pe-
xuccepa banpracapa Kopma-
Kypa, T/le OHa MOSIBUJIACH B
posnu JI>xoma bponuna u Po-
6una J{ous Paiita; u B puis-
Me CtuBena OUHTATOHA
«BBDKUBIIHI », 32 KOTOPYIO
OHA IMOJIy4HJIa HOMUHAIUIO OT
Opuranckoii mpemun Inde.

OHa urpaer rJaBHyIo pojb B
¢unsme ['op BepOounckn «A
Cure forWellness», koTopblii
BbINIeT B MapTe 2017 rona.

KommyHukaTnBHO-

(GyHKUMOHANBbHBIN MOIXO0/
B nocnennue roasl €€ kapbe-
pa CTpEeMUTENbHO pa3BUBa-
nach. OHa CHsIach B OpUTH-
HAJILHOM JIpaMaTHYeCKOM ce-
puaie KaHaJoB
Sky Atlantic/HBO«TyHHenby,
B (mibMe «IBepecT» peKuc-
cepa banbracapa Kopmakypa
ChIrpajia 3KpaHHYIO 104b
Jlxoma bponmnaa u Po6un
Paiit; a 3a ponb B kKapTuHE
CruBena @unrinrona «Cne-
[IUAJTUCT MO BBIKUBAHUIO
HOMHHHpOBaHa Ha «[Ipemuto
OpUTAHCKOTO HE3aBUCUMOTO
KUHOY.

B tpminepe ['opa Bepouncku
«JIekapcTBO OT 3710pPOBBSIY,
BBIXO/I KOTOPOT'O 3aIJIaHUPO-
BaH B Mapte 2017 roma, ona
CBITPAET IJIABHYIO POJIb.

KoMMyHHKATHUBHO-()YHKIIMOHAJIBHbIN

moaxoa

Smell of success: How Chanel No 5 gained a
sprinkling of stardust.

As the fragrance turns 100, Chanel’s perfumer-
in-chief Olivier Polge describes what it takes to
create and curate a classic brand.

Through the floor-to-ceiling windows of his
seventh-floor office at Chanel’s chic Parisian
HQ, Olivier Polge can look out over the French
capital.

From here, in the western suburb of Neuilly-
sur-Seine, much of the city’s iconic skyline is
in full view: the Eiffel Tower, mansard roofs,
and the greenery of Bois de Boulogne; the
Sacré-Coeur atop Montmartre opposite.

It’s a vista that has captivated some of Eu-
rope’s most celebrated visual minds, but from
here Polge takes inspiration for another of his
Senses.

3anax ycnexa: kak Chanel N°5 cran apomarom,
MOKOPSIOIUM CcepALa

ITo cny4daro croneTus apoMara riaBHbIN Mmap-
dromep Chanel Onusbe ITonbx pacckasan, Kak
c0371aTh OPEH/I, KOTOPBIN OYJET MOJIB30BaThHCS
HEU3MEHHBIM YCIIEXOM.

Kab6uner Onusbe [lonpka HaxoauTcs Ha CENb-
MOM 3Ta)ke POCKOIIHOro riaBHoro oduca Cha-
nel ua 3amaaHo# okpanne [Taprka B paiione
Heénn-crop-Cen. OTcrofa naHopaMHbIE OKHa
OTKPBIBAIOT BUJ] Ha (DAHTACTHUECKU MeH3ax
(bpaHIry3CKOM CTOIUIIBL:

Olidenena OairHs, 3HAMEHUTBIE MaHCAP/bI,
IBIIIHAS PACTUTENBHOCTh bynoHCKOrO Jeca n
BO3BBIIIAIONIASICS BIajieke Ha XxoiIMe MoH-
MmapTp 6a3minka Cakpe-Keép.

Orot nanamadT HETIsSeT ri1a3 Aaxe camoro
ToHKOro 3ctera. OgHako [lonbxk 3americTByeT
JUIs1 BIOXHOBEHHUSI IOYTH BCE CBOM OPTaHbl
YyBCTB.

88



[Iponomxenue [punoxenus b

Opurunan

He is, after all, the fashion house’s nose, Cha-
nel’s perfumer-in-chief: the steward of its icon-
Ic scents past, and the man charged with creat-
ing their fragrances of the future.

His desk is precisely as you’d expect — hand-
written notes and branches of blotters jut out

from short metal stands, surrounded by boxes
brimming with collections of indecipherably

labelled small glass bottles.

In each, he explains, is an ongoing experiment;
constantly evolving concoctions which, he
hopes, will one day lead him to another perfect
perfume.

Since taking the helm in 2015, Polge has creat-
ed 17 scents: Chance Eau Vive and Gabrielle
Essence Eau de Parfum among them.

And, there’s No 5 L’Eau: his take on Chanel
No 5, the global bestseller.

Each of his formulae is sent to the laboratory
just next door, where a team of four techni-
cians will carefully construct them.

Ingredients sit inside their perfumer’s organ,
the room’s centrepiece — a large, shelved glass
cylinder in which raw materials are stored
neatly in vials.

There’s ylang-ylang, Rose de Mai and berga-
mot; citruses and at least 10 types of jasmine.
The bottles are blue to protect them from po-
tentially damaging sun rays, and each will
quickly be returned to the temperature-
controlled unit after use to stop any deteriora-
tion.

“It’s only once I collect a creation,” he says,
“that I begin to truly assess the compound’s
composition.

And that’s by no means simply just how the
fragrance feels initially.”

Each is sprayed on to a strip, on which the
scent sits.

As the liquid evaporates, Polge explains, the
aroma is constantly evolving.
He needs to sit with them.

KoMMyHHKaTHBHO-()YHKIMOHAJILHBIH
MOAXO0/

He cTout 3a0b1BaTh, 4TO OH — TJIABHBIN MAp-
dbromep moaHoro goma Chanel: xpanuresns ero
KYJIBTOBBIX apOMaTOB IPOILJIOr0, U YEJIOBEK,
OTBETCTBEHHBIH 3a CO3/1aHUEe apOMaToOB Oyy-
LIETO.
Bbl 1erk0 MOXeTe IpeICTaBUTh, KaK BBITJISIAUT
ero pabouee MeCTO: 3allOJTHEHHbIE OT PYKH 3a-
METKH U MHOKECTBO OJIOTTEPOB BBITJISIBIBAIOT
13 HEBBICOKMX METAJUTMYECKUX MOJICTABOK B
OKPYXEHHH KOPOOOK, HATIOJIHEHHBIX CTEKJISH-
HbIMH (DITAKOHYMKAMHU ¢ HEPA30OPUNBOI Map-
KHUPOBKOM.
ITo ero cioBam, B Kaxa0i OYTBIJIOUKE IKCITC-
pUMEHTalIbHAsl HOBUHKA; IIOCTOSIHHO J0pada-
THIBa€MbIE TTaXy4yHe BEIIECTBA, KOTOPHIE, KaK
OH HaJIeeTCsl, OAHAXK/IbI CTAHYT CIAEAYIOIINM
0e3ynpevHbIM napGromMom.
C tex nop kak Iloybx BO3riaBuia KOMIAHUIO B
2015 rony, on npuaymain 17 apomatoB. Cpenu
nux: Chance Eau Vive, Gabrielle Essence Eau
de Parfum u
Ne 5 L'Eau — ero aBTOpCKHii BapHaHT MHUPOBOT'O
oectcemtepa Chanel Ne 5.
Kaxx11p1i1 U3 cOCTaBIECHHBIX UM apOMATOB OT-
IpaBJIgeTcs B 1a0OPATOPUIO 10 COCEICTBY, I€
KOMaH/1a U3 YEThIPEX CHEUUATUCTOB aKKypaTHO
MBITAETCS €r0 BOCCO3aTh.
B nentpe naboparopun HaXOaUTCs OONIBIION
nap@roMepHbIi OpraH B BUJE MOIyMecsla, Ha
MOJIKaxX KOTOpOro Bo ¢rakoHax OepeskHo Xpa-
HATCSI UHTPEAUCHTHI:
WJIAHT-WJIaHT, MalcKas po3a, 0epramor, IUTpy-
CHI 1 110 MeHbIel Mepe 10 BUIOB KacMUHA.
OT BpeAHOTO BO3AECHCTBUS COTHEUHBIX JIydeu
COJIEP’)KMMOE 3aIIUIIAI0T EMKOCTH U3 roiyooro
CTEKJIa, KOTOPbIE TIOCIIE KAXKI0TO UCIOJIb30Ba-
HUS He3aMeJIMTENIbHO BO3BPAILIAIOT B TYEHKH C
TEPMOPETYIIALUEN, YTOOBI HE TOMYCTUThH CHH-
KEHUS KaueCTBA CHIPHSI.
[Tonbx nenutcs: «Toapko Korga BCe 4acTH CO-
EAMHSIOTCSI BOSIMHO, 5 MOTY TI0-HACTOSIIEMY
OIICHUTH PE3YJIbTAT BIIOXHOBEHUSI.
Benp KOHEUHBIN TPOYKT MOKET OTIIMYATHCS
OT MEePBOHAYATBHOM 33 JyMKH.
Kaxxnas maphromepHas KOMITO3UIIHS paCIIbLIS-
eTcsl Ha OJIOTTEpBI, HAa KOTOPBIX 3armax pacKphl-
BaeTCs, MCHSISICh
10 MEPE TOTO, KAK KUIKOCTb UCTIAPSETCSI.

10T 1Mporiecc TpedyeT BpeMEHH.
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“Often,” he says, “I realise my conception isn’t
quite right.”
It takes repeated trials and testing.

“The closer I get to the right formula, the long-
er | spend with the perfume.

I need to understand its train, its scent signa-
ture; the wet and dry notes.”

It might take him weeks to know whether a
certain iteration is correct: “I must be sure I
won’t become bored of it.”

At Chanel, Polge tells me, the role of the nose
IS unique: elsewhere, his counterparts are pri-
marily responsible for product development.

Here, however, he also oversees all the house’s
ongoing fragrance production.

“All those perfumes have very specific raw
materials which | have to gather year after
year,” he says, “while ensuring we have each
of these specific elements available and sus-
tainable in the long term to keep going.”

At the heart of this operation sits Chanel No 5,
the world’s most popular perfume.

This year marks its centenary, in that time fac-
es of the scent have included Nicole Kidman,
Catherine Deneuve and, more recently, actor
and activist Marion Cotillard.

Now, for the first time, a book dedicated to ex-
ploring the perfume’s history has been pub-
lished, celebrating this milestone.

The recipe itself is a closely guarded secret that
has consistently remained unchanged, although
more than 80 separate scents are said to be in-
side it.

Many of the most precious elements are grown
in-house by Chanel in Grasse, France’s histori-
cal perfume capital.

“The perfume industry is organised completely
differently to, for example, wine,” says Polge.

“People often ask, does No 5 change?

Is the annual crop different?

But we know exactly what it needs to smell
like, and my job is to ensure it remains the way
it’s always been.”

In early spring 1921, Gabrielle “Coco” Chanel

KoMMyHHKaTHBHO-()YHKIMOHAJILHBIH
MOAXO0/

[Tapdromep mpusHaETCs, YTO TEPBBIC TPE-
CTaBJICHUs OKa3bIBAIOTCS HE BCETa BEPHBIMH,
MO3TOMY HEOOXOAUMBI HEOTHOKPATHBIE TPOOBI
Y IIPOBEPKH,
KOTOPBIE IIOCTEIICHHO IIPUBOAT K TOM CaMOU
dbopmyire:
«MHe HY>KHO TOHATH (PUPMEHHBIH 3ammax apo-
Mara, ero uuieiid, BepXHue U HUKHUE HOTBDY.
MoryT noHao0uThCs HeAETH, YTOObI yoe-
JUTBCS, YTO KOMITO3ULIMS HE HAJIOECT.

[Tonbx MoTYEPKUBACT YHUKAIIBHYIO POJIb IAp-
¢dromepa B Chanel. B npyrux xoMmnanusx ero
KOJIJIETH OTBEYAIOT TOJIBKO 3@ Pa3BUTHUE MPO-
NyKTa,

a OH KOHTPOJIUPYET BCE 3TAIbl IPOU3BOJICTBA
HOBBIX apOMAaToB J0Ma:

«B cocras nr0060ro Hamero napgpoma BXOIUT
0COOEHHOE CBIPhE, KOTOPOE sI HAXOUI B pa3-
Hbl€ T0/1bl. Ba)kHO MOHMMATh, YTO HU OAUH
cnenu(uyecKuii UHTPEIUSHT He MPONaiET C
PBIHKA, U MBI IPOIOJKUM PabOTy».

Chanel Ne 5 — cepaiie MoHOTO J0Ma U CaMble
HOMYJISIPHBIE XU B MUpE.

3a BpeMsl CyILLECTBOBaHMs apoMarTa, KOTOPOMY
B 3TOM rofy ucnonssercs 100 ner, ero nuuamu
apomara 011 Hukxone Kunman, Katpun Jle-
HEB, U COBCEM HEJIaBHO CTajla aKTpHca M aKTH-
BHucTKa Mapuon Korunitsp.

B vects ro0uses Brepsble Oblia OMyOJUKOBaHA
KHUTA, 3HAKOMSIIIAsi YUTATENEH C NCTOPHEH
napgroma.

Cama penientypa ocTaéTcsi HSU3MEHHOMW U TILa-
TeJIbHO oXpaHsercs. OJJHaKO TOBOPST, UTO B
Heé BXxoaaT 6onee 80 OTAEIbHBIX KOMIIOHEH-
TOB.

MHorue 1ieHHbIe HHTPETMEHTHl HCTOPHYECKU
BBIPAIMBAIOTCS] HA COOCTBEHHOM MTPOU3BO/I-
ctBe Chanel B I'pace, mapdromepHoii cTosmie
Opanuuu.

«[TapdromepHas MPOMBIIUIEHHOCTh YCTPOEHA
COBEpILIEHHO UHAYe, YeM, Halpumep, BUHO-
JlenbuecKas, — pacckasbiBaet [lonbxk. —

YacTo 11011 CIpaInBaioT, YeM OTIUYAeTCS
YpO’Kail OJTHOTO rojia OT APYroro

U Kak 9To BrusieT Ha Ne 57

Ho MBI TOYHO 3HaEM, KaKUM JIOJDKEH OBITh
apoMar, 1 Mo 33Jjaua — COXpaHUTbh €ro yHU-
KaJIbHOCTb U y3HABAa€MOCTbY.

B nauane Becusl 1921 roga ['abpuanes «Koko»
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approached perfumer Ernest Beaux — the
house’s first nose — with her vision.

She wanted him to create a fragrance like none
that had come before it.

She vowed to turn perfume into fashion.

This was an era when smelling of something
specific — gardenia, jasmine, rose — was en
vogue.

“Gabrielle didn’t want a perfume which simply
smelled like a specific raw material,” says
Polge, “she didn’t have the outlook of a tradi-
tional perfumer.”

Instead, she asked for something abstract: “an
artificial fragrance like a dress, something
crafted.”

It’s said that, after much hard work, something
clicked when Chanel breathed in the scent of
Beaux’s fifth sample.

“Gabrielle Chanel had this idea that perfumes
could be an expression of fashion,” says Polge,
getting up from his desk to guide us towards
the laboratory.

“Before then, you had the world of perfumers
and the world of designers — they weren’t con-
nected.

But Gabrielle thought no, this perfume — No

5 — will be the scent of Chanel.

That’s why, before any other designers were
doing the same, she put her name to it.”
Decades have passed since the scent was first
bottled, in which time countless designers have
followed suit: scents are routinely given their
fashion house’s moniker; few smell of a single
natural ingredient.

No 5’s longevity, therefore, must be as much
down to its past as its ever-evolving present.

“The success of a perfume is very much linked
to the attention you put behind it,” Polge ex-
plains.

“We know we make perfume today because of
No 5, we always put it on a pedestal: we find a
new character, a new story, a fresh face to em-
body the fragrance.”

KoMMyHHKaTHBHO-()YHKIMOHAJILHBIH
MOAXO0/

[[Tanens npeuiokuia NEPBOMY «HOCY» J0Ma
OpHecTy bo HOBYIO KOHLIETIIIMIO PAa3BUTHS:
C03/71aTh KOMIIO3MIIMIO, HE MIOXO0KYIO0 HA HA OJ1-
HY IpYyTyIo.
Omna noxJisijIack BBECTH MOy Ha mapgiom, a
€ro clIeNaTh YacTb0 MHIYCTPUU.
Ot0 ObLIa AMOXA, KOTAA KaX /bl XKaXKaal max-
HYTb UCKIIIOUUTEIIBHO rapIeHueN, )KaCMUHOM
WJIU PO3OH.
A Buzenue ['abpuaib OTIMYANIOCH OT TpaIULU-
OHHBIX B3IJISZIOB: OHA HE XOTela, YTOOBI B 1y-
Xax 4yBCTBOBAJIACH JIMILb OJHA HOTA,

[IO3TOMY IIONIPOCHUIIA CO3/1aTh HEUTO OoJee
CJIO’KHOE: «MCKYCHBIM apoMaT TaKOH K€ dKC-
TpaBaraHTHBIN Kak €€ 3HAMEHUTOE ILIaThE.
[TorpeboBanack fnoirast HanpspKeHHast padboTa u
MHO€ECTBO MP0O0, YTOOBI YTO-TO OTO3BAJIOCH
BHYTpH [llanens, korna oHa BIOXHYJAa apoMaT
nsToro oopasua bo.

«Y I'abpuansb lanens Obl1a uaes, 4To Tyxu
MOTYT OBITh BBIPQ)KEHUEM MOJIbI», — PACCKa3bl-
BaeT [lonbxk, BcTaBas n3-3a crosa, 4To0Obl Ipo-
BOJIUTh HAC B JJAOOPATOPHIO.

Jlo 3Toro cyiiecTBOBaIN Ba OTAEJIbHBIX MUPAa,
HE CBS3aHHBIE JAPYT C APyrom: Mup napdrome-
POB ¥ MUD IU3aTHEPOB.

A T'abpuninb coeiMHMIIA UX, PEHIUB, 4To Ne 5
OyIeT apoMaToM MOJIHOTO JIOMa,

Y TIEpBOM U3 BCeX MU3alfHEPOB Jalia eMy co0-
CTBEHHOE HUMH.

3a Bpems, mpoleamiee ¢ Tex nop, kak Ne 5
BIIEPBBIE PA3IUIIMU O (hIIaKoOHaM, CTAJIO MPHU-
BBIYHBIM, YTO B MapproMax COCIUHSIOTCS He-
CKOJIbKO HOT U UM IIPUCBAaNBAIOT Ha3BaHUE
KOMITaHUH.

JlonroBeYHOCTH JIET€HIapHOTO U300pEeTEeHNUs
OOBSICHAETCS €ro SIPKUM MPOILIBIM U IPOIBe-
TAIOLUM HACTOSIINM.

«MBI 10 CHUX TTOP 3aHUMAEMCSI HAIlTUM JE€JI0OM
onmarogaps Ne 5 1 mpooKaeM ero BBICOKO
[IEHUTh: HAXOJAUM CaMOOBITHOTO TIEPCOHAXKA,
HEOOBIUHYIO HCTOPHIO, HOBOE JIUIIO0, B 00pa3e
KOTOPOT'O BOIUIOTUTHCS apoMaT, IOTOMY YTO
yCIIEX JyXOB BO MHOT'OM CBSI3aH C T€M, KaKO€
BHHMAaHUE BbI UM YIEISIETE», — OOBSICHSET
ITonpx.

91



[Iponomxenue [punoxenus b

Opurunan

Of course, the multi-million pound marketing
campaigns play their part, but its story could
never have been scripted.

In her lifetime, Marilyn Monroe never ap-
peared in a Chanel campaign, yet her 1952
comments in an interview with Life magazine
may have been the perfume’s greatest adver-
tisement.

When asked what she wore to bed, Monroe
replied: five drops of Chanel No 5 and nothing
else.

In many ways, says Polge, it has written its
own narrative.

Standing in the centre of the light-filled lab,
Polge picks out various containers, dunking
dipsticks inside.

Replaced regularly to ensure they’re at their
best, each of the fragrances are pure and pun-
gent.

There’s sandalwood oil direct from New Cale-
donia in the South Pacific: deep, rich and
earthy.

There’s “jasmine-absolute” from Grasse itself:
sweet and floral.

Still, it’s not long before — with my untrained
snout — they all start merging.

Polge has no such problems.

There have only been four noses at Chanel.

After Beaux came Henri Robert, then Jacques
Polge: Olivier’s father.

He shows me to the small library in the corner
of the lab, the books curated and beautifully
bound by Jacques before his departure.

“He joined when I was just four years old,”
says Polge.

“As far back as my conscious memory goes,
scent was a constant presence.”

In typical teenage fashion, young Olivier spent
his adolescence determined to do anything but
follow in his father’s footsteps.

He loved music, design and crafting, and en-
rolled on an art history course; during his first
summer break he asked his father if they could
spend a month in the lab together.

KoMMyHHKaTHBHO-()YHKIMOHAJILHBIH
MoAX0/

MHOroMHJIIIMOHHBIE MAPKETUHT OBbIE KaMIla-
HUU 0€3yCIOBHO BaKHbI, HO UCTOPHS TpuyMpa
HEBO3MO’KHA 0€3 CYUACTIIMBBIX CIy4yalHOCTEH.
[Tpumepowm siBnsiercst Mapuiaun MoHpo, KOTo-
pas Hukora He Obuta suom Chanel, onnako
e€ BbICKa3biBaHue 1952 roma B MHTEPBBIO KYP-
Hany Life, BeposiTHO, OCITY»KHJI0 JTydIneit pe-
KJIaMOH OpeHy.
Ha Bompoc, 4To OHa HazieBaeT, KOI1a JIOKHUTCS
cnath, MoHpo oTBeTma: «Bcero nmsaTh Kamnenib
Chanel Ne5 u uuuero 60JbIIeY.
Tak Hauanach caMOCTOATEIbHAS KU3Hb Ma-
JICHBKOT'O TIPO3PAYHOTO (PIIaKOHUHUKA.
B uenTpe 3anuToii cBeToM naboparopun
[Tonbxk npoBepsieT pa3inuyHble EMKOCTH, 10~
rpy’kas B HUX TE€CT-TIOJIOCKH.
Jnst moasiep:kaHus BBICOKOIO KauecTBa apoma-
ThI PETYJISIPHO OOHOBIISIOTCSA, BEb KAXK/IbI U3
HUX JIOJIKEH OCTaBaThCsl 0€3yKOPHU3HEHHBIM:
canjanoBoe macio npsmukom u3 Hosoit Kane-
JIOHHMH, YTO B FO’KHOM yacTu THUXOro okeana,
uMerolIee NTyOOKH, HACBIICHHBIN 3arax MmeT-
pHKOpA, a TaKkxKe
abcouoT s)xacMuHa U3 camoro ['paca co crnaj-
KHUM ¥ [IBETOYHBIM OTTEHKOM.
Jlns HenpodeccronanoB Bce 3T napdromep-
HbI€ KOMITO3UIUH JIETKO COJIBIOTCS B OHY.
Ho He 1 Takux renues, kak [1oibx, KOTOPBIX
3a gonryio ucroputo y Chanel 6s110 Beero uer-
BEPO:
nocsie bo um cran Aupu Po6ep, 3arem XKax
[Tonpx, oteny OnuBbe.
MacTtep npoAoKaeT IKCKYPCHIO U ITOKa3bIBAET
HeOoJIbIIYI0 OMOINOTEKY B yIiTy J1abopaTopuH,
KHMTH 17151 KoTopoi JKak TiarenbHO oTOupan
Y KpacHuBO NeperuIeTall.
[Tonpxk BcnoMHuHAET: «Apomartsl Bcerja Obuin
CTPAcCThIO OTIIA, & KOTJJa MHE UCIIOJIHUJIOCH Ye-
ThIpe Toja,
OH cTaJ riaBHBIM “Hocom” Chanely.

Mosozoit OnuBbe MpoBes CBOIO IOHOCTh, OyH-
Tyd KaK U BCC MMOJAPOCTKH, MTOJTHBIN pPEIINMOCTH
JlefaTh 4TO YrOJHO, TOJBKO HE UIITU 10 CTOIIaM
CBOETO OTLA.

OH yBiiekascs My3bIKOH, TU3aitHOM, JTFOOUIT
MacCTEPUTD, U IIOITOMY ITOCTYIIHII B YHUBEPCHU-
TET Ha KypC UCTOPUU UCKYCCTB. Bo Bpems cBo-
HX ICPBBIX JICTHUX KaHUKYJI OH CIIPOCHII OTIIA,
MOTYT JIU OHU MPOBECTH MECSI] B TAOOPATOPUH
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“If you knew my father, you’d know he
doesn’t speak too much,” Polge says.

“That all changed when I arrived for the first
time in the lab and he started to teach me.”
Polge returned to university the following Sep-
tember but soon turned up to the family home
for dinner.

“I told him I wanted to leave my studies and
learn to become a perfumer,” recalls Polge.
“At first he said it wasn’t a good idea, but
within a few days he’d warmed to it.”

Rather than taking his son under his wing,
Jacques insisted Olivier learn his craft in the
field.

He spent time in the factories, coming to un-
derstand the way raw materials are extracted,
how they interact with each other.

It was only 20 years later that Olivier would
return to Chanel.

Polge senior was ready to retire and had been
asked to prepare a list of potential candidates
to take over.

Given his son’s talent and prowess, he believed
it would’ve been a mistake not to include Oliv-
ier, who’d spent years grafting.

Soon enough, Polge junior was hired.

There’s nothing genetic, Polge says, that made
him a suitable successor.

A perfumer, he explains, shouldn’t smell
things nobody else can, it’s not about pos-
sessing a palate that’s distinctly accurate: “We
all have a huge memory of scent.

The work is much more about activating the
link between your nose and memory.”

“When I came back,” he says, “it was the first
time | really felt I worked with my father.

By this time, | knew how to create a perfume.
But dad was showing me something special —
the Chanel way; his explanation of our style.
To everyone here, that’s incredibly important.”

Polge spent his first year not making a single

KoMMyHHKaTHBHO-()YHKIMOHAJILHBIH
MoAX0/

BMECTE.
«byab BBl 3HAKOMBI C MOUM OTLIOM, BbI ObI 3Ha-
JIY, 4YTO OH OOBIYHO HE CIUIIKOM Pa3roBop-
4uB, — IpoaosnkaeT [lompx, —
HO Ha4aB YYUTh MEHS, BIIEPBbIC MEPECTYIUB-
LIeT0 MOPOr J1abopaTopuu, OH U3MEHHIICS.
B cents6pe Oyaymuii criery Chanel Bepaysics B
YHHUBEPCUTET, HO YK€ BCKOPE BO BPEeMsI ceMeii-
HOT'0 Y>KMHA OH IPU3HAJICS,
YTO X04eT OpocuTh yu€Oy u cTaTth nmapdrome-
poM.
«CHauasna nara ObU1 IPOTUB, HO Yepe3 He-
CKOJIBKO JHEW OH MIPOHUKCS K 3TOW UJIE€ CUM-
naTuemn».
BMmecTo TOro 4To0BI B3STH ChIHA MO KPBLIO,
JKak npenocTaBui eMy MOJIHYIO CBOOOIY Aeii-
CTBUH:
OH YIOPHO U3Yy4Yall MpoIecC JOOBIUU CHIPBS U
B3aUMOJICHCTBUSI MHIPEIMEHTOB Ha Pa3HbBIX
PEIPUATHSIX.
Tonpko 20 ner cnyctst OnuBbe BEpHYJICS B
Chanel.
Korna [Tonpx-crapiunii Ob11 TOTOB YUTH €
JOJIKHOCTH, €0 MOMPOCUIIM COCTaBUTh CIIUCOK
MOTEHIIMATBHBIX KaH/IUJIATOB, KOTOPHIE CMOTJIN
OBl IPUHATH PYKOBOJICTBO MOJHBIM JJOMOM.
[Ipu3HaBas TaJlaHT, MacTEpPCTBO, a TAK)XKE MHO-
TOJICTHUI OTBIT ChIHA, OH TOJaraji, 4To ObLIO0
OblI OLIMOKOW HE YIIOMSIHYTH €rO.
U yxe ckopo ITonbx-Miaammii ObUT MPUHST HA
pabory.
[To cnoBam mapdromepa, MOAXOASIINM IIPEEeM-
HUKOM €ro cJieajia BOBCE HE HaCJIeICTBEH-
HOCTb.
Cekper ycrnexa 3aKJIF09aeTcs He B TOM, YTOOBI
YyBCTBOBATh 3aI1aXU, KOTOPbIE HUKTO APYTOM
HE MOXXET, UK 00Ja7aTh OCOOCHHBIMH pelIeTI-
Topamu: «Y BCEX HAc OTJIMYHAS MMaMsTh Ha 3a-
MaxH.
[TpocTo y MeHs Kperue CBSI3U MeX1y 000HsI-
HUEM U TTaMSITHIO.
Korga s Bepnyncs, — npogomxaer OnuBbe, — 4
BIIEPBBIE JCHCTBUTEIHHO MOYYBCTBOBAJ, YTO
paboTato ¢ OTIOM.
XOTb 5 YK€ U 3HaJI, KaK CO371aBaTh maphom,
rara Hay4uJl MEHsl CaMOMY TJITaBHOMY — €T0
cobcrBennomy Buaenuto ctuist Chanel.
31ech KaKablii 9yBCTBYET ce0s1 YaCTUYKOM Jie-
TeHJIbI».
B niepBsiii rog padotsl [Tonbx HE co3man HUA
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Opurunan

perfume, instead he was told to watch how
others worked around him.

This meant spending time sitting in the lab, just
as he’d done that first summer, while also com-
ing to understand the design and development
process inside Chanel’s ateliers.

It was Gabrielle Chanel who famously said that
while fashion fades, only style remains the
same.

When it comes to perfumes, Polge says that
couldn’t be truer.

Season by season, garments come and go.

A scent, meanwhile, must be enduring.

It’s this that Polge keeps at the heart of his
work.

Not only to ensure the legacy of Chanel lives
on, but that of his father, too.

KoMMyHHKaTHBHO-()YHKIMOHAJILHBIH
MOAXO0/

onHOTO apomara. Bc€ aTo Bpemst on Habmroman
3a TeM, Kak paboTaloT Apyrue.
OT0 03HayaNo NPOBOAUTH JAOJITHE YaCHI B JIa-
00paTopHH, TOYHO TAK XK€ KaK B IIEPBbIC JICT-
HUE KaHUKYJIbI, a el1€ N3y4aTh TEXHOJIOTUU
co3/1aHus perentyp 1 padpuyHOro nNpou3Bo/-
crBa Chanel.
["abpuaie Hlanens npuHaIeKUT U3BECTHAS
¢dpaza: «Mona IpOXOIUT — CTUIIb OCTAETCS,

1, 1o MHeHuto [loakxka, 3TO B IEpBYIO OUepeab
KacaeTcs nap(QroMepHOro Jena.

Kaxaplii ce30H B MOy BXOJUT HOBasi OJAE€XK/A,
a apomar ocTaércsi 6eCCMEPTHBIM.

VIMeHHO 3TOT MPUHLIMII JIEKUT B OCHOBE pado-
TbI [lompxka —

xpanutens Hacnenus Chanel u co6ctBenHOTO
oTIA.
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Opurunan

Inspired by the cascades of
flowers that spill off the
branches of the white acacia
trees that line the tranquil av-
enues, this perfume creates a
crisp and bright floral accord
from this unexpected bloom,
then surrounds it with effer-
vescent citruses and wraps it
in tantalizing acacia honey.

The top note is a concoction
of crisp, citrus essences. A
blend of Sicilian lemon,
mandarin from Sorrento,
Calabrese bergamot, and
juicy tangerine conjure an
image of an orange grove
soaked with coastal oceanic
rains. This cocktail is fur-
thered by bigarade (inedible
bitter orange) leaf absolute
for depth and body. Violet
leaf absolute Orpur® wraps
the accord with its green
vegetal nuances. Syringa also
known as mock orange flow-
er — supports the opening
notes with a floral impression
that is as heady as orange
flower, but with fresher nu-
ances of honeysuckle and
green gardenia buds.

DAY INTO DATE

Look stunning AM to PM.
Our consultant will help you
achieve a polished, easy to
wear day look, and transform
it into a sultry evening
makeup, in our easy to follow
steps!

ITepeBon

OT1oT nappoM BIOXHOBIEH
LBETaMH, OCBINAIOIIUMU
KacKaJlaMu BEeTBU OeJbIX
aKaluil B TUIINHE ajljIeH.
OcBexaroluii U IpKuil 1Be-
TOYHBIN apOMAaT UHKPYCTH-
POBaH KOKETJIUBBIMH LIUT-
PYCOBBIMM U OKYTaH CO-
ONa3HUTENBHBIM OJlaroyxa-
HHEM MEJOBOM aKaluH.
BepxHss HOTa nipencTaBiie-
Ha MO3auKO# 0OapsIIIX
LUTPYCOBBIX 3KCTPAKTOB.
CoueraHue CUIIMIINHACKOTO
JIMMOHA, COPPEHTUICKOTO
MaHJapyuHa, KanaOpHuiickoro
OepramoTa ¥ COYHOTO TaH-
XKepuHa OyIUT B BOOOpaxe-
HUU 00pa3 OMBITON HOMKISI-
MH aneabCUHOBOM POl Ha
Oepery okeana. HaceiieH-
HBbIE MacJia moMepaHia (He-
CbeJIOOHBIN rOPHKU arnenb-
CHH) JIOTIOJTHSIIOT ATOT KOK-
Telns. HatypanbHeie nu-
CThbsl PUANIKH U3 KOJIJIEKIIUU
Orpur® ocBe)aroT 3TOT aK-
kopa. JKacmuH, Takxke u3-
BECTHBIN KaK 4yOYIIIHUK,
MOJ/IEPKUBAET HayaJIbHbIE
HOTBI IIBETOYHBIM IIIJIEH-
(oM, TaKUM Ke THSHAIINM,
KaK IIBETOK areIbCUHOBOIO
JIEpEBA, HO C )KU3HEPATOCT-
HBIMH OTTEHKaMH >KHMOJIO-
CTH U 3€JIEHBIX OyTOHOB
rapJeHUH.

" B I[INP, U B MU1P
XOTHTE BBITISAACTH MTOTPSI-
carole ¢ yrpa 1o Beuepa?
Harm koHCyNIbTaHT TOMOXKET
BaM JIOOUTHCST OE3yMpPEeUHO-
ro, y100HOTO THEBHOTO Ma-
KWsKa ¥ B BA CUETA TIpe-
BpPaTHUTh €TO B YyBCTBEHHBIN

OcoOEHHOCTH U TPYJTHOCTH
TEKCTa

B sTOoMm TekcTe sipko npen-
CTaBJICHA 3CTCTUUYCCKAasd UH-
dhopmarus. ABTOp HCIOJB3Y-
€T CpaBHEHUS, YTOOBI CO-
34aTh y UUTaTCJIAd OIpEac-
JNEHHYIO KapTUHY, KOTOPYIO
OH XOT€eN OBl aCCOMUPOBATDH
cO cBOMM napgromom: in-
spired by the cascades of
flowers that spill off the
branches of the white acacia
trees that line the tranquil
lavenues;an orange grove
soaked with coastal oceanic
rains. Hama 3anaua — ocra-
BUTB CMBICJI, HO MOCTAPATHCA
nepeaaTrsb 3TOT o6pa3, KOTO-
PpBIil BBI3BaJ OBI y IOTPEOU-
TCJIA ITPUATHBIC SMOLIUU U
PagoCTb OT CONPUKOCHOBC-
HHA C IIPCKPACHBIM.

[IepBoe ¢ uem BOo3HUKIIA
TPYAHOCTB B 3TOM TEKCTE —
3TO 3arojoBOK. B MapkeTnH-
TOBBIX TEKCTaX MCIIONb3YIOT-
Csl TAKUE 3ar0JI0BKH, KOTOpbIE
Cpa3y IPUBJIEKAIOT YNTATEIS,
IIO3TOMY Ba)KHO OCTAaBUTL OTY
(YHKIIMIO U B IEPEBOJIE.



Opurunan
25 minutes to stunning!

GORGEOUS TO GO
Need to look great but
pushed for time? We give
you beautifully defined,
soft and supple lips in the
colour of your choice!
Give us 5 minutes and get
pretty in a flash.

CHOOSE YOUR MOOD?
How do you want to

feel today? Happy, up-
lifted or hopelessly
romantic?

Find out how this fragrance
can influence how you feel!

SPECIAL MOMENT
Special occasion? What to
wear? Leave the pretty part
to us. Take 45 minutes and
let our Consultant do the
work.

Leave ready to wear!

[Iponomxenue [lpunoxenus B

ITepeBon

BEUEPHUU. 25 MUHYT, U BCE
B BOCTOpre OT Ballero oopa-
3al

OCTABAMTECH KPACHU-
BOI LIEJIbII JIEHD
Heo6x0auMo BBITIISIAETD
BOCXUTHTEILHO, HO HE XBa-
TaeT BpemeHu? Mebl napum
BaM KpacHBO OYEPUYCHHBIC,
MSTKHE U TIOJTHBIE TYOBI B
JIIOOOM OTTEHKE Ha Balll BEI-
6op! aiite HaM 5 MUHYT U
CTaHETE MPHUBJICKATEIbHEE
110 MAaHOBEHUIO PYKH.

HACTPOEHMUE HA BbI-
bBOP

Kakoii BBl XOoTHUTE CeToaHsa
OBITh: CUACTINBOM, BECEION
uu 6e3HaaEKHO pOMaH-
TUYHOM? Y3HaAWTE, KaK 3TOT
apoMar IMOBJUsET Ha Ballle
SMOIMOHAIFHOE COCTOSIHUE!

OCOBEHHBIE MOMEH-
ThI

Oco06pr1it cyyaii? Heuero
HaneTh? MebI Haiiném! I1o-
TpeOyercs Bcero 45 MUHYT,
YTOOBI HAIll KOHCYJIBTAHT
nojo0pain obpas, 1 Bam
OCTaHETCsI JIUIIb OJINCTATh!
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OcobeHHOCTH U TPYAHOCTH
TEKCTa

DTOT 3aroJioBOK JJAKOHUY-
HBIU, HO sipkuil. Kpome Toro,
3]1€Ch UCTIONB3YETCSI aJUTUTE-
parus, 4To TOXKE SBISETCS
OJTHOM U3 ocoOeHHOCTEeH
MapKeTHHTOBOI0O TeKcTa: day
into date.
31ech TaKkKe UCIONIb3yeTCs
MHOTO MPUJIaraTeIbHbIX, KO-
TOpbIE MOTYT IEPEBOAUTHCA
OJIMHAKOBO, U TIO3TOMY OHH
UTPAIOT aTTPAKTUBHYIO POJIb:
gorgeous, stunning. Great,
pretty. Heo6xonumo y4uThl-
BaTh, 110 OTHOIIICHUIO K YeMy
aBTOp MX UCIOIB3YET —
KEHIIUHE, 00pa3y, yCIyru
U T. 1., — 1 [IOCJIe TOJI0MpaTh
CJIOBa, KOTOpBIE HauboJee
TOYHO MepeaaxyT SMOIHO-
HAJIBHYIO OKPACKY.



Opurunan

Brokerage & Charter

Yacht ownership is a true joy
that not everyone will experi-
ence; Bluewater has a proven
and highly successful track
record in the international
sale and purchase of
superyachts. An independent,
boutique company, Bluewater
gives completely unbiased,
honest, accurate and insight-
ful advice into every facet of
the yacht brokerage process.
Whether buying or selling a
yacht, Bluewater guarantees
totally bespoke care, profes-
sionalism and discretion at
every step of the way, aiming
to exceed client expectations
without exception.

Leg Relief Gel gives an in-
stant feeling of well-being
and natural freshness. A gen-
tle circular massage from bot-
tom to top with a small quan-
tity of Leg Relief Gel instant-
ly removes the whole day of
the unpleasant feeling of
heaviness in your legs.

This fabulous relief and re-
generating formula is re-
search-proven, fast acting and
long lasting, completely free
of parabens and made with
natural ingredients.

[Iponomxenue [lpunoxenus B

ITepeBon

[Tokynka u ppaxr

Bnaners s;xTout — 3TO
HACTOSIIEe YJOBOJILCTBUE,
JOCTYITHOE TOJBKO N30paH-
HbIM. [Ipu3HanHas Ha Mex-
JYHapOJHOM YPOBHE KOM-
nanusi Bluewater cnaBurcs
0e3ynpedyHoil penyTanuen B
00JacT! KyIUTH-TIPOJAXKH
cynepsaxt. HezaBucumas
¢bupma-oyruk Bluewater
IIPOBOJUT a0COJIIOTHO YECT-
HbIE, TOUYHBIE U KBAJTU(ULIU-
pOBaHHbIE KOHCYJIbTALIUU
0 JII00OMY acmeKkTy Opoke-
paxa sxt. HeBaxxHo, moky-
MaeTe Bbl WM MPOJAETE SIX-
TbI, Bluewater rapantupyer
WHIUBUAYAIbHYIO TOMOIIIb,
npodeccnoHau3M U KOH-
(bUIeHIMATBEHOCTD HA KaX-
nom starne. Bluewater mpe-
B30UET BCE BAIllK OXKUA-
HUSL.

I'ens LegRelief momen-
TaJbHO AAPUT OLIYLICHHUE
KOM(OpTa U €CTECTBEHHOU
cBexxectu. Hebonbiroe ko-
nmudectBo rens LegRelief,
HAHECEHHOI'0 KPYTrOBBIMU
MacCa)XHBIMU JIBHKEHUSMU
OT IIUKOJIOTKH JI0 UKD, B
OJTHO MTHOBEHbE U30aBUT
BAC OT HENPUATHOM TsIKe-
CTH B HOTaX, HAKOTIUBILIEHCS
3a Lembli AeHb. DPPEKTUB-
HOCTb 3TOU MOTPSACAKOLIEN
(hopmyBl BOCCTaHABIIMBA-
FOLIETO TeJIsl ISl CHATHS
HaTPSHKCHUS KIIMHTIECKH
Joka3aHa. M3roToBiaeHHbIN
W3 HAaTypaJbHBIX HHTPETH-
€HTOB 0e3 mapadeHoB, OH
JEHCTBYET OBICTPO U JOJITO.
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OcobeHHOCTH U TPYAHOCTH
TeKcTa

JlaHHBII TEKCT MPEICTABISAET
cO0OH THUIMUYHBIN IPUMED
MapKETHHIOBOI'O TEKCTa, I
aBTOP KPAaTKO MOKa3bIBAET
Jy4IlIe CTOPOHBI MPOAYKTA
unu ycinyru. OCHOBHas
TPYAHOCTH B MEPEBOJIC 3a-
KJIX0YaCeTCs B BHIIIOJIHCHUI
KOMMYHUKATUBHOTO 33]1a-
Hus. [IpeanepeBogueckuit
aHalli3 U ONpeIeJICHUE pe-
[IUIIMEHTA IOMOTAIOT CIIpa-
BUTHCS C 3TOM 3aj7aueii.



Opurunan

Broader experiences, broader
minds

The Gordonstoun school’s
uniquely broad curriculum
encourages every individual
to fulfil their potential aca-
demically, but it does more
than that. It encourages stu-
dents to fulfil their potential
as human beings. The school
motto is ‘Plus est en vous’ —
There is more in you. At
Gordonstoun, this sense of
possibility is presented to its
students, every single day.

‘It wasn’t until we saw the
curriculum and the schedule
of what they would be doing
each day that we truly under-
stood the difference between
Gordonstoun and other
schools.” Current parent.

Although Gordonstoun is
within striking distance of
two international airports, the
school’s remarkable location
on a 200 acre woodland es-
tate provides the background
for its world beating outdoor
education programme.

By extending the field of
learning beyond the class-
room, students gain invalua-
ble experience in being both
leaders and team players and
in having compassion and
understanding for their fel-
lows — and of themselves.
Their outlook is broadened,
their ability to consider the

[Iponomxenue [lpunoxenus B

[TepeBon

YeMm pazHOOOpa3Hee OIIBIT,
TEM LIUPE B3JIAIBI
YHUKalIbHAsT MHOTOAC-
NeKTHas yueOHas po-
rpamma Gordonstoun
School BnoxHOBIsIET KaXK-
JIOTO HE TOJIBKO Ha TO/IBH-
r'v B yu€0e, HO 1 Ha caMo-
pasButHe. J[eBU3 IIKOIIBL:
B tebe ecth HEeuTO 60ITh-
mee (Plus est en vous). B
Gordonstoun y4eHukn
KaXJIbI ICHb OIYIIAr0T
Oe3rpaHrYHbIE BO3MOKHO-
CTH.

«Tonbko xorga Mbl yBu-
JeNy y4eOHbIH TUIaH U
pacnucaHue Ha HECKOJIBKO
HeJleJIb BIEPE, MbI JIeH-
CTBUTEIBbHO MOHSIIN OTJIH-
ype Gordonstoun oT
OCTaJIbHBIX IIKOJ», — pac-
CKa3bIBACT OJIUH U3 POAU-
TENeH.

JlBa Gyn3nexammx Mex-
JYHapOJHBIX a’poropTa
HE MEIIA0T 10JIy4aTh
3HaHusA. Benp Teppuropus
LIKOJIBI 3aHUMAET

200 akpoB, 3aca)keHHBIX
JEPEBbSIMU, U TO TIO3BO-
JISieT MPOBOJIUTH 3aHATHUS
Ha OTKPBITOM BO31YXE€.
Pacumpss none oOydenus
3a Mpeienbl KIaCCHON
KOMHATBI, yyaluecs mno-
JTy4aroT OECLEHHBIN OMBIT:
B TOM, KaK OBITh OJTHOBpE-
MEHHO JIUIEPOM U YMETH
paboTaTh B KOJUIEKTHBE, a
TaK)Ke MPOSIBIATH COCTPA-
JaHWe U MOHUMAaHUE K
CBOMM TOBAapHILaM H K ca-
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OcoOeHHOCTH U TPYAHOCTH Tie-

peBoaa

B OpuruHaji€ Mbl BUAWM I10-
BTOPEHUE CUHTAKCUYECKOU
CTpyKTYpHI: curriculum en-
courages every individual to
fulfil their potential academi-
cally, but it does more than
that. It encourages students to
fulfil their potential as human
beings. B mepeBoae MOKHO
OBLIO OBI TAK)KE HUCIIOIL30BATh
3TOT HpI/IéM, HO 34€Ch OTO HEC
HYXHO, TaK KaK Hallla 3ajja4ya —
IMPOCTBIMHU, HO 3alIOMHHAI0-
MUMHUCA ITPEATIOKCHUAMU
IIPUBJICYDb YUTATCIIA.

The difference between Gor-
donstoun and other schools —
omimmyue Gordonstoun ot
ocTajlbHBIX 1IKOJI. Ha 3ToM
MPUMEPE MOKHO YBUIETH, KaK
JIEKCHYECKUH BBI60p IIoMoracT
BBIAEIIUTH TO, YTO PEKIAMUPY-
€TCA B MAapKCTHUHI'OBOM TCKCTC.
«Pazauune» u «OTINIue» —
sksuBasieHTrl «differencey, Ho
BTOPOW BApUAHT ITOKA3BIBACT,
YTO 3Ta IIKOJIA 0COOCHHAs
cpeay Ipyrux.

Bo3nukia TPYAHOCTB C TCM,
YTOOBI IOHSTH U IIpaBHUJILHO
nepeaaTrb CMBICII. I[J'I}I 3TOr0
ObLIO HEOOXOIUMO U3YUHTh
MECTOIIOI0KEHHUE IIIKOJIBL. 3a-
JaCTYIO B MAPKCTUHI'OBBIX
TCKCTAaX MOI'yT UCIIOJIb30BATh
MH(OpPMALIHIO0 HE3HAKOMYIO
JAJII UTHOCTPAHHOI'O YUTATCIIA.
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needs of others developed,
and they gain resilience — life
skills which can only com-
plement the school’s com-
mitment to, and realisation
of, academic excellence.

Active engagement in service
to the local community also
comprises a core part of Gor-
donstoun’s ‘working week’,
further expanding the stu-
dents’ sense of personal and
social responsibility and
building self-esteem. All year
groups take part in service,
but from Year 11 each stu-
dent commits to one of the
school’s nine services. These
include the Fire Service,
Coastguards, Canoe Life-
guards and the Community
Service — where pupils visit
residential homes and sup-
port children with special
needs.

Gordonstoun follows the
English GCSE and A-Level
curriculum. With a staff/pupil
ratio of 1:7 and every stu-
dent’s progress carefully
overseen by their tutor, they
go on Universities, Colleges
and Art Schools all over the
world — from Oxford and
Cambridge, to Central St
Martins or the Royal Acade-
my of Music — to study a di-

[Iponomxenue [lpunoxenus B

[TepeBon

MuMm cebe. Mx kpyrozop
paciupmics, OHU Hay4Yu-
JHCh YYUTHIBATH MOTPEO-
HOCTH JPYTUX U C JOCTO-
WHCTBOM IIPE0JI0JICBAThH
KU3HEHHBIE TPYAHOCTH.
OTO0 T, BAXKHEIC HABBIKU,
KOTOpBIE MOTYT JIUIIb JI0-
MOJTHUTDH 3aWHTEPECOBAH-
HOCTb LIKOJIBI B JIOCTHOKE-
HUY U pean3alnu aKaje-
MUYECKHUX YCIIEXOB.
AKTHBHOE y4acTue B ClIy-
KEHUH MECTHOMY CO00-
IIECTBY TaKXKe SBISETCS
HEOThEMJIEMOM YaCThIO
«paboueil HeleTn»
Gordonstoun, yTo eme
00JIbIlIE YCUITUBAET Y yue-
HUKOB YYBCTBO JINYHOU U
COLMAJIbHOW OTBETCTBEH-
HOCTH Y TIOBBIIIAET CaMO-
OLICHKY. B HeM npuHuma-
10T y4acTHE BCE IPYIIIBI
y4damuxcs, Ho ¢ 11 kmacca
3a KaX/IbIM HIKOJIbHUKOM
(dbuxcupyercst oiHa U3 Jie-
BATH IIKOJIBHBIX ciyx0. K
HUM OTHOCSITCS TTO’KapHast
ciyx6a, 6beperoBast oxpa-
Ha, criacaTesbHas Ciry»o0a
Ha KaHO? U 00I1eCTBEHHO-
MoJie3Hast IS TeNbHOCTb,
BO BpeMsl KOTOPOH yYEHH-
KH TIOCEMIAI0T J0Ma-
WHTEPHAThI U OJIEPIKU-
BAaIOT JIETeH ¢ 0COOEHHO-
CTSIMU PA3BUTHAL.

B Gordonstoun geiicty-
10T aHIJIMHCKUE TPOrpaM-
Mol GCSE u A-Level.
Hannune 60p11oro konu-
94ecTBa COTPYIHUKOB T10-
MOTaeT TIIATEeNbHO Clie-
JIMTH 33 YCIIEBAEMOCTHIO
KaX/10TO IIKOJIbHUKA.
biaronapst sTomy oHM 10-
CTYNAlOT B YHUBEPCUTETHI,
KOJIISIDKH U XYI0XKe-
CTBEHHBIE HIKOJIBI 110 BCe-
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OcoOeHHOCTH U TPYAHOCTH Tie-

peBoaa

3II€CI> TaK>XX€ Mbl BUIUM, UTO
OIIMCBIBACTCA KYJIbTYpHAd CIIC-
1u(puKa CTpaHbl, KOTOpas HEe
CBOWMCTBEHHA I Poccun: ac-
tive engagement in service to
the local community also com-
prises a core part of Gor-
donstoun’s ‘working week’.
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verse range of subjects, from
Latin to aeronautical engi-
neering, from physics to law
to drama and performance.

With students aged from 7-
18, the school is fully co-
educational and is committed
to an admissions system
whereby one third of its pu-
pils come from Scotland, one
third from the rest of the UK
and one third from overseas.
Pupils therefore live and
learn alongside fellow stu-
dents from across the social,
cultural and geographical
board.

New BestLapTop gaming
laptop

Designed so you can do
more.

13-inch 2-in-1 laptop with a
expansive views on a thin-
bezel screen

[Iponomxenue [lpunoxenus B

OcoOeHHOCTH U TPYAHOCTH Tie-
peBoja

[TepeBon

My Mupy, ot Oxchopaa u
KemOpumxa mo [en-
TPaJIbHOT'O KOJIJIE/I’KA HC-
KYCCTB U JIM3aifHa UMEHU
Casitoro Maprtuna win
Koponesckoit akagemun
My3bIKH. OHU cTpeMsTCA
W3Y4YHUTh pa3HOOOpa3HbIe
IIPEIMETHI: OT JIATBIHU 10
aBUAIMOHHOMN TEXHUKH, OT
¢bu3uKy 10 mpasa, Jpambl
U TeaTpalbHOIO UCKYC-
CTBa.

B mikone 3anumarotcs ne-
TH B Bo3pacte oT 7 10 18
neT. 311ech JeUCTBYET CH-
CTeMa COBMECTHOTO 00Y-
YEeHHUsI: OJJHA TPETh YUCHHU-
KOB npuesxaet u3 Llot-
JaHAUU, BTOpas U3
OCTAJILHOM 4yacTu Benuko-
OpUTaHUU U TPEThs U3-32
rpanuisl. [loaTomy BoC-
MUTAaHHUKY KUBYT U y4aT-
Csl BMECTE C OJIHOKJIACCHHU-
KaMHM U3 pa3HbIX COLIMAJIb-
HBIX, KYJIbTYPHBIX U T€0-
rpadu4ecKux rpyril.

HoBblit urpoBoit HOyTOYK

BestLapTop
Cozpan ns Bammx Crorassl urparoT 0co0yro
BO3MOXKHOCTEN POJIb B MApPKETUHTOBBIX

TEKCTax. 3a4acTyko MPUXOJIUT-
CsI OTXOJUTH OT HAaUaJIbHOU
(GbOpMBI U MEHSTH €r0 TaK, YTO-
ObI OBLIIO OJU3KO 1O CMBICITY,
HO Takke Opocaloch B Iiaza
MOTPEOUTENS U OCTABAIOCH Y
HETO B MMaMSITH.

13- ar0iIMOBBII HOYTOYK- OcHOBHas CI0KHOCTb 3TOTO

Tpancgopmep (2B 1) ¢
TOHKOH PAMKOH BOKPYT
HIMPOKO(HOPMATHOTO
JKpaHa

100

TEKCTa COCTOUT B TOM, YTO OH
HE TOJIBKO MapKeTI/IHFOBBII\/’I, HO
U TEXHUYECKUH, YTO YCIOXKHSI-
eT 3a/1a4y MEePEBOTUHKY, TaK
KaK TeXHUYECKHE TeKCThI, OTTH-
ChIBAIOIKE, KaK pabOTaeT 4To-
1100, B OCHOBHOM HCIOJIB3YIOT
KJIMIIC, HO KJIUIIC B MaPKETUH-
TOBOM TEKCTE HE MOKET OBITh.
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Bend it to your will: A 180-

degree hinge lets you lay the
screen flat, making it easier

to create and collaborate, or

sketch and take notes seam-

lessly with an active pen.

Secure sign-in: built-in IR
camera works with Windows
Hello for secure and robust
facial recognition, allowing
you to log in with just one
look.

Or skip sign-in altogether
with the ultra-secure and
easy-to-use fingerprint reader
featured on the power button.

Lightning-fast charging: Get
your system running in no
time with the Quick Charge
Battery. You can go from ze-
ro to ready in no time.

Thin and light: BestLapTop
is the thinnest laptop of its
kind, and its lightweight
frame makes it ideal for car-
rying on the go.

Convenient connections: The
latest USB 3.1 Type-C port
allows universal charging, as
well as a Display Port for
connecting to ultra-high reso-
lution external displays. An
HDMI 2.0 port allows videos
to be played up to 60 fps with
support for an external 4K
UHD display.

[Iponomxenue [lpunoxenus B
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[ToBopaunBaiite B 1t00y10
CTOpPOHY: LIAPHUP C BO3-
MOHOCTBIO TOBOPOTA Ha
180 rpamycoB mo3BOJsSET
PaCIOJIOKUTh PKPAH TOPU-
30HTaNBHO. TBOpPUTH, B3a-
HMOJCHCTBOBATD, ACJIaTh
HaOPOCKU U 3aMETKHU C
MIOMOIIIbIO AKTUBHOTO CTH-
Jyca Tenepp emeé npouie u
ynobHee.

besonacHrlii Bxon:
HaAEKHOE PACTIO3HABAHUE
mna Windows Hello ¢
IMOMOIIBIO BCTPOEHHOM
KaMmepsl ¢ HHGpaKpacHo
IIOJCBETKOM JeIaeT BO3-
MOXHBIM BXO/Jl B CUCTEMY
B OJTHO MTHOBEHHUE.

Wnu BooO1ie nponyctute
ABTOPH3ALIUIO C ITOMOIIIBIO
cBepx0e30MacHoro u npo-
CTOTO B UCIOJIb30BAaHUU
CKaHepa OTIEYaTKOB
MaJblEB, PACIOJIOKEHHO-
IO Ha KHOIIKE BKIIFOUECHHSI.
MonHueHocHas 3apsiaKa:
6narosapst ObICTpOI 3a-
pAIKE aKKyMYJISITOpa Ba-
1a cucreMa HauHET pabo-
Ty B 1Ba cuéra. HoytOyk
TOTOB K MCHOJIb30BaHUIO
YK€ uepe3 HeCKOJIbKO Ce-
KYH]I.

ToHKMI U JNErKuid: cpenn
JIPYTUX MOJEen
BestLapTop — camblii ToH-
KHUH, a ero JISTKUM KOpIyC
JIeaeT ero UIeaTbHBIM
JUTSl IEPEHOCKH BHE JOMA.
Y 100HbBIE COETUHEHHUS:
HOBENIINHI MTEPEXOTHUK
USB 3.1 Type-C obecrre-
YUBAET YHUBEPCAIbHYIO
3apsanky, a Display Port
MOAKJIIOYEHUE K BHEIIHUM
JTUCIIIESIM CO CBEPXBBICO-
KUM paszpeniennem. Uu-
tepdeiic HDMI 2.0 no3-
BOJISIET BOCIIPOU3BOAUTH
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peBoaa
3/1ech NepeyucstoTCs IIOCHI
JAHHOTO MPOJYKTa, U ATH
TUTIOCHI HAYMHAIOTCS C KOPOT-
Koro 0000menus. IMeHHo oHo
yIEP)KUBACT YUTATEIIS, TIPH-
BJICKaeT BHUMAHUS KO BTOPOM
4acTH ¢ 6osee nopoOHOM
ONMKCAHUH. JTO HAYAIIO JIOJIXK-
HO OBITh KOPOTKUM H MTOKAa3bI-
BaIOIIMM JOCTOMHCTBA IPO-
JIYKTa.
Tak KaKk B JaHHOM MapKETHH-
TOBOM TEKCTE PEKIIAMHUPYETCS
HOYTOYK, aBTOp NMPUCTYIACT K
MEPEYHCIICHUIO €r0 TeXHUYe-
CKUX XapaKTEpUCTHK. B cBsizn
C 9TUM JlaJiee MBI HE MOYKEM
BBIJICJIUTh KaKUX-THOO 0CO-
OEHHOCTEN U CIOXKHOCTEH.
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[lluminate your work: A
backlit keyboard lets you
type conveniently in dim
light.

CPU: 8th-genintel Core i5-
8250U (6MB Cache, up to
3.4 GHz)

15.6-inch FHD IPS Truelife
LED-Backlit Narrow Border
Touch Display — Supports
Pen and Facial Recognition

Wireless: 802.11ac + Blue-
tooth 4.0, Dual Band 2.4 & 5
GHz, 2x2

RAM: From 4 up to 16 GB
DDR4 2400MHz

2TB 5400 RPMHDD + 128
GB PCle NVMe SSD

Multi-touch gesture-enabled
precision touchpad with inte-
grated scrolling

This content is only available
with AudioPass subscription,
which will be discontinued
on December 31, 2017.

The email address and pass-
word that you entered are not
linked to a BestGameBox
profile. To use these creden-
tials, first sign in at Best-

[Iponomxenue [lpunoxenus B
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peBoaa
BUJIEO CO CKOPOCTHIO JI0
60 KaJgpoB B CEKYHIY C
paspeuienuem 4K.
PabotaiiTe B m00BIX ycI1o0-
BHSIX: OJlarojaps KjiaBua-
Type C MOACBETKOM BbI
CMOXETE C JErKOCTHIO IIe-
4yaTaTh MPHU TYCKJIOM CBe-
TE.
[Tpomneccop: IntelCoreis-
8250U 8-ro moxomnenus (6
MB x3mi-mamsta, go 3,40
I[T)
15,6-1101MOBBI CEHCOP-
Hbii gucruier Truelife co
CBETOJIMO/IHOM MOJCBET-
KOW M y3KMMH PaMKaMH
ocHoBaH Ha IPS marpuriie
paspemenus Full HD. On
MOJJIEP>KMUBAET paclo3Ha-
BaHME JIUI U PYKOIIMCHOTO
BBO/JIA.
becnipoBogHas CBA3b:
MaKCcHUMaJbHasi CKOPOCTh
802.11ac + Bluetooth 4.0,
JIBYXIMAMa30HHBIA pOyTep
2,4/5TTu (2x2)
OnepaTuBHas NaMsITh
DDR4: ot 4 no 16 I'b,
2400 MI'u
Kécrkuit quck Ha 2 Th co
CKOPOCTBIO BpallleHHs
5400 o6/MuH + TBEpIO-
TEJIbHBIN HAKOIIUTENb HA
128 T'b ¢ untepdeiicom
PCle NVMe
BricokoTOouHas ceHCOpHast
naHenb ¢ QYHKIUEH MyTb-
THUTa4 U BCTPOEHHOM IIPO-
KpYTKOH
OTH MaTepuabl JOCTYITHBI
TOJIBKO 1O MOAMKCKE
AudioPass, kotopas Oyner
octaHoBjeHa 31 nexadps
2017 rona.
Beenénnsie Bamu ajzpec
3JIEKTPOHHOW MOYTHI U Ta-
pOJIb HE CBSI3aHBI C MPO-
¢unem B BestGameBox.
UToOBI UCTIONB30BATh 3TU
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GameBox website, then sign
in to this app again.

Sorry, we can't sign you in
due to age requirements for
your region.

Visualizations look best at a
high refresh rate. Change
yours at Settings — Display
and Sound — Video Output.

You have more music than
we can sync with the cloud.
To keep your music in sync,
limit your number of songs to
{0}. To turn off cloud sync,
go to settings.

Left the Christmas shopping
late again?

Don’t worry, here are the
perfumes | always fall back
on.

Perfume is a great last minute
gift —and I can enthusiasti-
cally recommend these wide-
ly available gems.

[Iponomxenue [lpunoxenus B
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y4€THBIE JaHHBIE, CHaYasa

ABTOPU3YWUTECH Ha CaiiTe
BestGameBox, a 3aTem
CHOBA BOMAUTE B 3TO MPH-
JIOKEHHUE.

K coxanenuto, Mbl HE MO-
KEM 3apEerucTpUpOBaThH
BAC MU3-3a BO3PACTHBIX
OTpaHUYECHUH Ballero pe-
THOHA.

ITpu BBICOKOI YacTOTE 00-
HOBJICHUSI MOHUTOpA
M300paKEHUE BBITIISTUT
nydue Bcero. 3menure
yactoty B Hacrpoiikax:
Huciuieii u 38yk — BeiBog
BU/JIEO.

Ha Bamem ycrpoiictse
00JIbI1I€ MY3BIKH, YEM MBI
MOEM CUHXPOHU3UPO-
BaTh ¢ 001akoM. YToOBI
Ballla My3bIKa CHHXPOHH-
3UpOBaAJIACh, OTPAHUYBTE
KOJIMYeCTBO neceH 110 0.
UTOOBI OTKJIFOYUTH CHH-
XPOHHU3AIUIO JaHHBIX, T1e-
perauTe B HACTPOUKH.

OnsTh 3a0bIIM KYMUTH MO-
napku Ha Hoblit rog?

He Bonnyiitecs, s 3Haro,
KakK CMacTy CUTYaIHIO!

[Tapdrom em€ Hukorma He
MTOABOJIWIL, TIO9TOMY S OT
YHCTOTO Cep/IIia PeKOMEH-
JYI0 BaM 9T YyAECCHBIE
IIOIYJISIPHBIE apOMATHI.

103

OcoOeHHOCTH U TPYAHOCTH Tie-

peBoaa

B nepeBojie Obu1 IpUMEHEH
IpUEM JOMECTUKALINHU, TaK KaK
3TO MTOMOTaeT aJanTHPOBaTh
TekcT ans ynrarene [15. 3a-
rOJIOBOK SIBJIIETCS IPUMEPOM
NIepEeBO/Ia STHOJIMHIBUCTHYE-
CKOM 0COOEHHOCTH.

B pycckoM s13b1Ke UCTIOB30-
BaHUE BOCKJIMIIATEIBLHOTO 3Ha-
Ka 6oJiee pacpoCTPaHeHO, YeM
B aHrnmiickoM. Kpome toro,
3TO JIeaeT TeKCT Ooiee IMO-
[IMOHAJILHBIM U IPUBJIEKAET
BHUMAaHUE YATATEIS.

B npenoxenun ncnonb3yercs
0COOEHHOCTh MAPKETHUHIOBBIX
TEKCTOB — IPUMEHEHHE Hape-
YHU{ M IpUIIaraTenbHbIX: enthu-
siastically, widely available. B
IIEPEBOJIE MBI HE TOJIBKO CO-
XPaHUIIHU 3Ty 0COOEHHOCTb, HO
U YCUJIWIIA BO3JEHCTBHUE, OKa-
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| am generally done with my
Christmas shopping by No-
vember, but always wait until
this week to buy one last bot-
tle of perfume for someone.

It’s a tradition that allows me
to soak up the department
store buzz, enjoy a blast of
Slade and peer at what others
are buying.

If you’re a panic fragrance
shopper (don’t feel bad — a
scented gift is no less won-
derful for its unoriginality), |
enthusiastically recommend
these widely available gems.
Let’s begin with bold, sexy
scents for those who can
stand up to them.

This year, I’ve fallen hard for
Tom Ford’s Noir de Noir
(£142.40, 50ml), but with a
caveat: please spare an hour
to go for a pint while the on-
counter spritz (a punchy,
characteristically smutty Ford
take on rose, truffle and va-
nilla) dries down to an in-
credibly soft, sensual robe of
velvety black chocolate.

It’s everything I avoid in a

[Iponomxenue [lpunoxenus B
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[Tonapku s mokymato 3a
HECKOJIbKO MECSIIEB JI0
COOBITHS, HO BCETAA XKy
peanpa3THIYHYIO HeJle-
J110, YTOOBI MPUOOPECTH
KOMY-HHOYIb (pIIaKoOH 11y-
XOB.

DTO cTayo AJig MEHS Tpa-
IHLUEH: OPOIUTH Cpeau
IIOCETUTENIEN TOPTOBOIO
LEHTPA, HACIAXIAThCS
MPUATHON cyeToi u 60.1-
PBIM MOTHUBOM TIECHH
rpymsl Slade.

Ecnu Bam kaxercs, 4To
nap@roM — 3TO CIUIIKOM
0aHanbHO, IO MOEMY CO-
BETY BbI BbIOEpETE TAKOM,
nepea KOTOPbIM HUKTO He
YCTOHUT.

Hauném ¢ Bonnyromux
KOMITO3MIIMH JIs1 HACTOSA-
LIUX CMEIbYAKOB.

B sTom rony s norepsina
rosioBy oT Noir de Noir
Toma ®oppa (142,40 dyn-
Ta CTEPJIMHIOB, 50 MII).
OpHako ecTh OJIMH HIOAHC!
MO>KHO MOTPATUTh LEITYIO
BEYHOCTb, IIPEXKAE YEM
pacnbUIEHHBIN Ha 0J0TTEp
MIPOH3UTENbHBIN 3amax —
y3HaBaeMasi 4YyBCTBEH-
HOoCcTh PopJa, B OCHOBE
KOTOPO# po3a, Tprodens u
BaHUJIb, — PACKPOETCSI HE-
BEPOSITHO JIETKUM, MaHsI-
LIUM OTTEHKOM HEYKHOTO
TEMHOTO IIIOKOJIaga.

MHe He HpaBHJIOCh HUYE-
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3aHHOE Ha MOTPEOUTENs, 3a

cuéT (hpazeosoru3mMa u IByX

npujaaraTCibHbIX.

Jyist TOro 94TOOBI HE YTSKETSTh
KOHCTPYKIHIO B [IEPEeBOJIC Ha
PYCCKHI SI3BIK, HAM TIPHIILIOCH
UCIOJIb30BaTh PeoOpazoBa-
HUS HAa CHHTaKCHYECKOM
YpOBHE, IEPECTaBUB YaCTU
IpeIokKEeHU. DTO cOo34acT
HY>KHYIO HAM PUTMHKY IS
MapKETHHTOBOTO TEKCTA.

B niepeBojie MbI COXpaHUIN
cMbIca. OJTHaKO KOHCTPYKIUS
MPEIIOKEHUS TOMEHSJIACh,
craya 0oJiee JIAaKOHUYHOM, YTO
XapaKkTepHO ISl MAapKETHHTO-
BBIX TEKCTOB.

ABTODp TeKcTa BBIJIEISIET TeX,
KOMY IIpeIHa3HAYeH TEKCT,
YKa3bIBaeT Ha UX YHUKAIb-
HOCTB, TTOTYCPKUBACT UX BaXK-
HOCTb. B mepeBojie MbI Takxke
BBIJICTISIEM 3HAYMMOCTH TIOTpPE-
OouTens c MOMOIIBIO MpHIara-
TEJIBHOTO «HACTOSIITIX).
TpyaHoCTh TIEpeBOAa 3aKITIO-
qaeTcs B nepeaayue O0IbIIoro
KOJIMYECTBA MpUJIaraTeIbHbIX
Y HApEUnid, COJEPKAIIUX ICTE-
TUYECKYI0 MH()OPMAIIHIIO U UT-
paroOIIUX aTTPAKTUBHYIO POJIb.
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perfume and yet I’m involun-

tarily obsessed.

More typically my poison is
Cartier’s La Panthére
(£74.40, 50ml), a greener,
muskier offering that transi-
tions appositely from office
to party to bed.

It’s extremely sexy on men
and women, but it does have
a classical, grown-up feel
that wouldn’t feel quite right
for a teenager.

| enjoy the challenge of buy-
ing fragrance for someone
who slightly fears it, and try-
ing to convert them

Beauty fans could hardly
have missed Chanel’s cen-
tenary celebrations for No 5,
the 1921 icon that remains
outstanding in its beauty and
elegance.

If you have a No 5 devotee
on your gift list, now’s the

time to indulge, since the col-

lector’s eau de parfum pack-
aging will disappear in the
new year.

But if I may also throw a
curveball: No 5 eau de toi-
lette, at £73 for S0ml, is No
5’s least expensive incarna-
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ro, Jgaxke 0J13KO0 IMOX0XKe-
ro Ha Noir de Noir, HO OH
MIPOCTO CBOJUT MEHS C
yMma.

MHe Bceraa ObL1 OHXKe
La Panthére ot

Cartier (74,40 pynTa
cTepJMHroB, 50 M) ¢ HO-
TaMU CBEXKEU 3€JICHU U
Myckyca. OH Be3Jie yMe-
CTEH: U B oduce, U HA Be-
YEpUHKE, U B TIOCTEIIH.
DTO IPUTATATEIBHBIN
napQoM I COCTOSB-
IIUXCS MY>KYUH U JKEH-
II[UH, a HE JIJIs TIOPOCT-
KOB.

Mmue HpaBuTcst OpocaTb
ce0e BBI30B: TIOKYIIATh
apoMaTsl JJIs TeX, KTOo 00-
UTCS IPOOOBATh YTO-TO
HEOXXHUJIaHHOE, MBITASACh X
BIICYATIIUTE.

B 2021 rony uenurenu
MIPEKPACHOT0 BPSJ I
MOTJIA TIPOTYCTHTB CTOJIE-
tue naereHaapHoro Chanel
Ne 5, obpasma ussiectra
U 3JIETAaHTHOCTH.

Haiinércs B BarieM criucke
HOBOTOJTHUX TIOJIAPKOB
XOTb OJJUH TOPSYHIL 1O-
kiroHHUK Ne 57 Cphematite
€My MPUSTHOE, HO MOTO-
POTUTECH, BEb TOJIBKO B
3TOM oAy AyXH BBITyCKa-
JINCH B KOJUIEKITMOHHOM
MOAapOYHOM YIaKOBKE.
Ho BOT HEOXKHTAHHOCTB: y
Ne 5 ecTb Oounee neménas
Bepcusi — Eau de toilette,
cTouMocThio 73 dyHTa
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B opurunaie aBTop OnuchBaeT
JIOJEH, KOTOPBIM JIy4lll€ BCETO
IIOAXOAUT apomaTt. Ml czena-
JIM KOHCTPYKIIMIO JIAKOHUYHEM,
3aMEHUB Ha IIPWJIAraTeIbHOE
«COCTOSIBILIUXCSI».

B pycckoMm si3bIKE TaBTOJIOTHSA
ABJISIETCS OLIMOKOM, U B Map-
KETUHTOBOM TEKCTE MBI CTapa-
eMcs u30eraTh YacTbIX IOBTO-
pPEHUI OTHOTO TOTO XK€ CIIOBA,
€CIIM 3TO He Ha3BaHMe OpeH/a
WJIM IpOAyKTa. [[s Toro uro-
ObI clienaTh pUTMUKY TEKCTA,
XapaKTEPHYIO ISl PyCCKOTO
A3bIKa, MBI UILEM CUHOHUMBI,
MOAXOAAIINE IO KOHHOTAllUU U
COXPaHAIOLINE I€HOTaTUBHBIN
CMBICIL.

B sTOM npemsioxeHn Mbl
CTOJIKHYJIUCH C TPYJIHOCTBIO B
nepeBojie ppaszeosnorusma,
CUMTAIOLIErOCs OAHOM U3 Xa-
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tion and among my favour-
ites.

Sharper, with a little more at-
titude, it’s an overlooked
masterpiece.

| enjoy the challenge of buy-
ing fragrance for — and trying
to convert —those who slight-
ly fear it and in such cases,
Clarins Eau Dynamisante is
my gateway drug.

This light, airy, citrussy but
still distinctive and rather
sexy skin scent smells so
quintessentially French as to
almost be comical.

Gender neutral, it’s chic, un-
obtrusive and exceptional
value (£44.20) for such a
massive bottle (200ml!).

Truly, it is never wrong.

[Iponomxenue [lpunoxenus B
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crepiauHros 3a 50 mu. U
MMEHHO OHA BXOJIMT B
YHCII0 MOUX (PaBOPUTOB.

Hacermennee u sipue, 310
HEJIOOLICHEHHBIN 1IeAeB!

Mse HpaBuTcst OpocaTb
ce0Oe BBI30B: MOKYIIATh
apoMaTsl JJIs TeX, KTo 00-
UTCS MPOOOBATH YTO-TO
HEOXKHJIAHHOE, MBITASICh UX
BreyarauTh. CripaBUTHCH C
3TOM 3a/1aueii MHE BCeria
nomoraeT Eau
Dynamisante ot Clarins.
DTOT NETKUil, BO3AYLIHBIH,
LUATPYCOBBIN, HO IIPU ITOM
3alIOMHUHAIOMIMICS U J0-
BOJIBHO CEKCYaJIbHBIN Te-
JIECHBIH 3aIlaX HAaCTOJIbKO
HartomuHaeT o0 @paHnnu,
YTO JlaXe 3a0aBHO.

D dexTHbIN U HEHABSI3YH-
BbIIl maprom, MoaAXo0 -
U 1 My>KYHAM U KEeH-
nHaM, OeCTIpelieIEeHTHO
AEMeB sl TAKOTO 0O0JIb-
uioro ¢iaakona (44,20
¢byHTOB cTepauHTOB, 200
MII).

bynere yBepensl, ¢ Eau
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PaKTEPHBIX YEPT MAPKETHHIO-
BoOro Tekcra. «Throw a curve-
ball» Bo Bcex cioBapsix umeer
OTPULIATEIbHYIO KOHHOTAIHIO.

Opnako nepeBojis, Mbl IPH-
IIJIM K BBIBOJY, YTO CMBICI T1e-
penacT MoJ0KUTEIBHYIO SMO-
nuro. HaM ynanoch coxpaHuth
JICHOTaTHBHOE 3HAUYCHHE OPH-
rMHaa, B KOTOPOM 3aJI0KEHA
IMOIIMS YAUBJICHUS, HO IPU
3TOM HE IepeiaTh ero KOHHO-
TaTUBHYIO OKPALICHHOCTb.
Oco0eHHOCTh MaPKETHHTOBOTO
TEKCTa B OPUTHHAJIC — CPABHU-
TENBHBIC MTPUJIaraTesibHbIe, TIe-
pearole CpaBHEHUE U YCH-
JMBAIONINE XapaKTEPUCTUKU
TOBapa — COXpaHseM B IIEPEBO-
e.

JlaHHOE TIpeI0KEHUE — APKUU
IIpUMEpP MapKETUHIOBOTO TEK-
CTa, B KOTOPOM aBTOP MCIOJb-
3yeT OOJIBIIIOE KOJIUYECTBO
npuiaratenbHblx. BaxkHo co-
XpaHUTh 3TY OCOOEHHOCTH B
NIEPEBOJIE, TaK KaK 3TH MIpHJIa-
ratejabHble IPUTIATUBAIOT BHU-
MaHHUE MOTEHIHAIBHOTO MOKY-
MaTelis U OCTaBIISIOT B FOJIOBE
IIPUSATHBIE ACCOLUALIMY C TTap-
(bromom.

OnHa U3 XapakTepHbIX 4epT
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For something just as weara-
ble but perhaps more season-
al, Roger & Gallet’s Gin-
gembre Rouge (£39.50 for
100ml, but seemingly always
on offer somewhere) is a ter-
rific buy.

Warming ginger and pome-
granates make it pleasingly
festive, minus any time sensi-
tivity — so it can be worn
safely all year round, without
jarring like a reindeer jumper
at Wimbledon.

From lockdown tipple to Ad-
ele’s fridge: Whispering An-
gel, the supermarket wine
that took over the world.

The singer swears by it, it’s
all over Instagram, and it has
boosted the worldwide rosé
market.
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Dynamisante BbI monanére
TOYHO B LIEJIb!

Hiere 4T0-TO BCECE30H-
Hoe? Jlydie Bcero mo-
noiaér Gingembre Rouge
ot Roger & Gallet’s (39,50
(YHTOB CTEpPJIMHIOB 32
100 Mz, ga emé u ¢ IoCcTo-
STHHBIMHU CKUJIKAMH ).

CorpeBaronue HOTKU UM-
Oups U TpaHaTa Co3Jal0T
Mpa3JHAYHOE HACTPOCHUE
B 1100011 C€30H, MOITOMY
apomaT MOKHO CIIOKOWHO
HOCHTb KpPYTJIbIH TOM, HU-
KOTO HE pa3Jpaxkasi, KaK
eciu OBl KTO-TO Ha/eT
CBUTED C OJICHSIMU Ha JIeT-
HIOIO apeHy YUuMOIIoHa.

Bo Bpems kapaHTHHA €TO
IUJIA BCE, Jaxke AJIeib:
Whispering Angel, Buro
U3 CylepMapKeTa, KoTopoe
IIOKOPHJIO MUP

Ero pexoMeHnnyer n3Bect-
Has MEeBUIA, €T0 NbET
Ka)KJIbIil BTOPOM IOJIb30-
Barenb Instagram, u
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peBoaa
MapKETUHIOBOr'0 TEKCTA — Ya-

CTO€ MOBTOPEHHE HAa3BaHU
OpeHaa umm ToBapa. ITo HEOO-
XOJUMO JUISl TOTO, YTOOBI YH-
TaTeJb 3allOMHUII 3TO Ha3Ba-
HUE, a 3aTeM, UMesl B T0JIOBE
[10JIO’KUTEIIbHBIE aCCOLIMAINHY,
CBSI3aHHBIE C IPOYUTAHHBIM
TEKCTOM, KYIIIJ peKjIamupye-
MBI IPOAYKT. B opurunane
JTaHHOI 0COOEHHOCTH HET, HO
MBI UCITIOJIb30BAJU €€ MPH I1e-
peBoie.

B opurunanbsHOM npezioxe-
HUU TAK)X€ HE UCTIOJIb3YETCs
0COOEHHOCTH, KOTOPYIO MBI
J100aBUIIM B MApKETUHIOBBII
TEKCT MEePeBojia: pUTOpUIE-
ckuit Bompoc. OH co3gaér
OILYILIEHHUE, YTO MEXKAY aBTO-
POM U YMTATENEM IIPOUCXOJUT
JTUAJIOT, U BOTIPOCHI 33aI0TCS
UMEHHO TOMY, KTO OTKPBLI
3TOT TEKCT.

Ham npunuiocs ncrons3oBathb
NepeBOUECKH MpuEM 100aB-
JIeHUE, TaK KaK B OpUTHHAJe
CoJepKUTCS MHPOpMaLuS,
3HAaKOMasl He BCEM UUTATeNsIM
IT4. Oto sBnsieTca mpuMepom
JKCTPATUHIBUCTUYECKON 0CO-
OEeHHOCTH.

MBs1 BUauUM nipumep, Kak
HavajpHas GopMa MOXKET OT-
JINYaThCs OT pe3ynbTara Inepe-
BOJIa, HO ITPH 3TOM COXPaHSET-
Csl CMBICIT M TOOaBIISETCS Kpa-
COYHOCTh TeKCTa. JlOCIIOBHBIM
NepeBOJl He COXPAaHUI OBl pUT-
MUKY TE€KCTa, KOTOpas Xapak-
TepHa JJI1 MAPKETUHTOBOTO
TEKCTa U TapMOHHMYHA B pyC-
CKOM SI3BIKE.

B opurnnaiie HeckoabKoO pa3
yIoTpebIseTcsi MECTOUMEHHE
it. B pycckoM si3bIKe 3TO CUH-
TaJIOCh OBl TABTOJIOTUEH, HO
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What is the £19 bottle’s se-
cret?

Abag of Babybels, a bowl of
leftover dal — even by civil-
ian standards, there is rarely
anything glamorous about the
contents of my fridge.

So it is with a pleasurable
shiver of surprise that every
time | have opened my fridge
over the past week, a bottle
of blush-pink Provengal rosé
has been casting a rosy glow
over my parmesan rinds and
plastic containers.

Because this is not just any
wine; this is Whispering An-
gel, Adele’s favourite, and
the most talked-about tipple
of the year.

If a song called | Drink Wine
didn’t make her #relatable
enough, the singer, who is
said to be worth £140m, re-
cently revealed her chosen
tipple to be this upmarket
(£18.99) supermarket wine.

[Iponomxenue [lpunoxenus B

[TepeBon

MMEHHO Onaromaps emy
OXKMBHJICSI MEPOBOM PbI-
HOK PO30BBIX BHH.

B uém ke cexper OyThUIKH
Bcero 3a 19 ¢pyHTOB CcTep-
JINHTOB?

YnakoBka ¢ aenukarec-
HbIM ceipoM Babybel, ta-
peJiKka ¢ HeZJOSICHHBIM UH-
JTUICKUM CYTTOM-TTIOPE
JIaJT — sl €M TO XKe caMoe,
9TO U BBI.

Ho otkpsiBas xosoquib-
HUK, 51 K&XIbI pa3 UCIIbI-
ThIBaJIa MPUSTHBIA TPETIET
pu Buje OyThUIKH Oen-
HO-pPO30BOT0 MMPOBAHCKOTO
BHHA, OTOPACHIBAIOLIETO
CBEpKaIoIIHe OJUKH HA
KOpKHM IapMe3aHa U Iia-
CTUKOBBIE KOHTEHHEPBI, —
U TaK IPOJOJHKAIOCH BCIO
MIPOIILTYIO HeAeo 0e3 uc-
KJIFOYEHHUH.

Benp 210 HE npocTo Bu-
Ho — 3T0 Whispering An-
gel, mobument Anenb u
caMblil 00CyK1aeMblii
HaIMUTOK roja.

Ecnu konnuecTBo npo-
cmotpoB mecuu | Drink
Wine (1 mpro BUHO) Bac B
3TOM He yOeausno, mpu-
ciymaiTech X0oTs OBl K
caMoOil ICTTOTHUTEIBHHUIIE,
Y€ COCTOSHUE OLICHUBAIOT
B 140 MUIMOHOB (yHTOB
CTEpJIMHTOB, BEIOMparoIeit
B JII0OOOM CylepMapKeTe
MMEHHO 3TO BBICOKOKaye-
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peBoaa
IIPU TIEPEBOJI€ MBI UCTIOJIB30-
BaJIM TaKOW MPUEM, KaK CHUH-
TAKCUYECKUU MMapAIIIETU3M,
YTO MO3BOJIUJIO COXPAHUTH
0COOCHHOCTh OPUTHHAJIA H JI0-
0aBUTH SMOIIOHAIBHOE BO3-
JIECUCTBUE HA YUTATEIA.

B nannom npeasioxkeHuu ObLIH
c/IeTIaHbl T0OABJICHUS K
HAaNMMCHOBAHUAM B OPUTMHAJIC,
TaK KaK MepeYrCICHHBIC MTPO-
JIYKThI OOBIYHO HE BXOJAT B
panuoH perunuenta [151, u3-3a
4€ro y HECro MOKCT BO3HUK-
HYTh CMSITCHUE M3-32 HENIOHU-
MaHus cMmbicia. JlobaBneHus
MIOMOTAIOT TepeaTh IKCTpa-
JTUHTBUCTUYECKUE OCOOCHHO-
CTH.

«A pleasurable shiver of sur-
prise» siBIsIETCS IPUMEPOM HC-
[0JIb30BAHMUS CPEJCTB BhIpa3u-
TEJBHOCTH JIJISl CO3JJaHHS TIPH-
BJIEKATEJIBbHOCTH TEKCTA.
Kpome Toro, TpyaHOCTb 3TOTO
NIPE/TOKEHUS 3aKTI0YacTCs B
nepesoje cios blush-pink,
rosé u rosy, Tak kak oHu 00o-
3HAYalT OJIUH IIBET.

IIpu nepeBone moau€pKUBaeM
HCKIIFOYMTENIBHOCTD PEKIJIaMU-
pyemMoro BuHa 3a c4€T 100aB-
JICHUS YaCTULbI «(MMEHHO»,
BBIPAKAIOIIECH YCUIICHUE.
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Adele told US Vogue that her
first lockdown grocery trip
was for ketchup and Whis-
pering Angel, which “turned
me into a barking dog. It did
not make me whisper.”

The flagship wine of Chateau
d’Esclans, a vineyard north
of Saint-Tropez, Whispering
Angel is credited with not
only rebooting the current
trend for Provengal rosé, but
turning around the entire cat-

egory.

Once seen as naff, rosé has
exploded in popularity in the
past five years — market ana-
lyst GlobalData says global
consumption will climb from
2.23bn litres in 2020 to
2.63bn in 2025 — helped by
Whispering Angel.

It is now the bestselling
French rosé in the US, drunk
by celebrities from the
Beckhams to Malia Obama
(who was papped, still un-
derage, with a bottle on a
Miami poolside).

The price and hype are driv-

[Iponomxenue [lpunoxenus B
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CcTBeHHOE BUHO 3a £18,99.
Anens pacckazana US
Vogue, 4yTo Korja oHa
TIOIIIJIA 32 MPOAYKTaMH BO
BpeMs KapaHTHHA, OHA KY-
nuta kerayn u Whispering
Angel: «1 6pu1a roroBa
KpHUYaTh U 3aTHXaja TOJb-
KO ITOJ IIEMOT aHT'€JI0BY.

Whispering Angel — camoe
M3BECTHOE BUHO U3 BUHO-
rpaanuka Chateau
d’Esclans k ceepy ot
Cen-Tpone — He TONbKO
3a/1aJ10 COBPEMEHHBIN
TPEH]I Ha IPOBAHCKUE PO-
30BbI€ BUHA, HO U IEpe-
BEPHYJIO OTHOLIEHUS K
HUM.

3a MOCJIEAHHE MATH JIET
MOMYJISIPHOCTH PO30BOTO
BHHA, KOTJ1Ja—TO CUNTAaB-
LIETrOoCsl YeM-TO MOILIBIM,
pe3ko Bo3pocia. AHanu-
THK pbiHka u3 GlobalData
yTBEpIKIaeT, uTo Oyaroaa-
pst Whispering Angel mu-
poBoe noTpediaeHue
HAUTKOB U3 3TOW KaTero-
puu yBenuuures ¢ 2,23
Mipa autpos B 2020 roxy
10 2,63 mapa k 2025 rony.
Ceifgac »To caMoe MOJHOE
¢bpaHIry3cKoe po30BOE BU-
Ho B CIIA, xoTOpOE IbIOT
3HAMEHUTOCTHU: OT bek-
X3MOB 10 Mainnu O0aMbl
(momHuuTe €€, emié Heco-
BEPILIEHHOJIETHIO0, C OY-
TBUIKOW y OacceiiHa B
Maiiamu?).

Jn3aitH a-ns mamIaHcKoe,
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ABTOp TEKCTa UCTIOIB3YET LIH-
Tary Azieinb, CTPOs 1Uajaor
MEXIy Heil U YyhTaTesaeM cra-
TbU, YTOOBI CO3/1aTh JIOBEPHUE K
OpeHay U npoaykTy. Msl 1e-
peBeu NPSIMYIO peub Tak,
YTOOBI NOTEHUUATbHBIN MOKY-
naTtesb TOXKE 3aX0TeJ MOMpo-
060BaTh BUHO, O KOTOPOM TaK
SIPKO OT3bIBAETCS 3HAMEHUTAs
neuiia. CpaBHEHHE C JIatOEen
c00aKoil mepeBeIeHo reHepa-
nu3anuen, 4yToObl co37aTh
MIPOTUBOIIOCTABIICHUE BYX
IJIaroJIoB APYT APYTY: KpU4aTh
Y 3aTHUXJIA.

Tak Kak 0COOEHHOCTBIO Map-
KETHUHI'OBOT'O TEKCTA SABJIAKOTCA
MPOCTBIC TIPEIOKEHUS, IPU
MIEpEBO/IE MBI BOCIIOIIB30Ba-
JUCh CHHTaKCHYECKOM TpaHc-
dbopmariieit 1 pa3aeauian Opu-
THHAIIBHOE MPEANIOKEHUE Ha
HECKOJIBKO.

OOpaTum BHUMaHHE, YTO MPHU-
MeuaHHue B CKOOKax MBI Iepe-
BEJIM PUTOPUICCKUAM BOIIPO-
COM, UTO TOXE SBIISETCS OJHOM
13 0COOEHHOCTEN MapKETHHIO-
BOT'0 TEKCTa, KOTOPast CO3/1aéT
a¢ ekt ob1IeHus aBTopa u pe-
LUTHEHTA.

Heonorusm, ynorpe0iaEéHHbIi B
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en by its champagne-style
branding, but mainly its In-
stagrammable shade and ce-
lebrity sheen.

Over the past year, a blush-
pink glass, somewhere be-
tween Pantone’s ever-popular
Conch shell and the much-
discussed millennial pink,
has become as much an in-
fluencer trope as a pumpkin
spice latte or a Diptyque can-
dle, with about 60,000 photos
tagged #whisperingangel on
Instagram, many against a
white-sand beach or a sky-
scraper skyline.

Last year, a case of Whisper-
ing Angel was one selling
point of a £5,000 concierge
service offered by a private
jet charter company for US
travellers to the UK — “to
take the stress out of the 14-
day quarantine”.

There are now pop-up Whis-
pering Angel bars in the
Hamptons and the Bahamas.

“The richest people I know
always have a bottle
chilling,” said my LA-born,
UK-based, most-Hollywood
friend, eyes lighting up to
find one in my fridge.

[Iponomxenue [lpunoxenus B
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HWHCTarpaMHOCTb U BOC-
XHILIEHUE ceNeOpuTH Ipu-
BEJIM K CHMDKEHHIO IIEHBI U
POCTY aKHOTaxa.

3a nmocieaHui rojl BUHO
0JIeTHO-PO30BOTO IBETA —
CPEIHETo MEXKIy BCeraa
aKTyaJIbHBIM PO30BO-
KpacHbIM oTTeHKoM Conch
shell B manurpe xomnanun
Pantone u npocnasieH-
HBIM JIBIMYaTO-PO30BBIM
Millennial pink, — crano
TaKUM e TPEHJIOM, KaK
THIKBEHHBIN MIPSIHBIN JIaTTE
WJIM apOMATUYECKUE CBEUH
Diptyque. B Instagram
Hac4MTHIBAETCs 0KoJo 60
000 doTorpaduii ¢ Terom
#whisperingangel, maorue
13 KOTOPBIX CHeNaHbl Ha
OesonecyaHoM IUISDKE WK
Ha (hoHe HeOOCKPEOOB,
YXOJSIIUX 32 TOPU30HT.
Bpuranckue aBuakomma-
HUU, 3aHUMAFOIIHECS
YaCTHBIMH YapTEePHBIMU
nepeBo3kamu, B 2020 rony
srsrounsin Whispering
Angel B yHHKaTbHBIH KOH-
ChEepIK-CEPBUC CTOMMO-
cteto 5000 ¢hyHTOB CcTEp-
JIUHTOB JJIs TTyTelle-
ctBeHHUKOB n3 CIIIA,
«4TOOBI T€ MOTJIH CHATH
CTpecc BO BpeMs JIByXHe-
JIENIbHOTO KapaHTHUHAY.

To B XaMnToHe, To Ha ba-
ramMax OTKpPBIBAIOTCS Bpe-
MEHHBIC TEMaTHYCCKHE
nor-an 6aper Whispering
Angel.

«ITUM OaTYIOTCSI BCE MO
3HAaKOMBIE Ooraumn», — 00-
pajoBaiach MOs IOJIpyTa,
poausLIasics B JIoc-
AHJIKeInece, )KUBYIIas B
BenukobpuTtanuu, HO B
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OpUTMHAJIE, YAAJI0Ch COXpa-
HUTb U B IIEPEBOJIE, TaK KaK B
IIOCJIEIHEE BPEMS 3TO CIIOBO
BCE yallle BCTpe4aeTcs B JUC-
KypCe PYCCKOIO S3bIKa.
B npemiosxxennn nucnosb3yercs
AKCTPAIMHTBUCTUYECKAS MH-
dbopmanus, B CBSI3U C YEM Mbl
JOJDKHBI YYUTHIBATh, YTO YUTA-
TeJIb NEPEBOJIa MOXKET OBIThH €
Hel He 3HakoM. JloOaBieHus B
nepeBoJie OObACHAIOTCS
CTpEMJIEHUEM BBITIOJIHUTH
KOMMYHHUKATHBHYIO 3a/1a4y U
BO3/ICIICTBOBAaTh Ha OTPEOU-
TeJIs.

[Tom-an 6ape1 HE pacmpocTpa-
HeHbl B Poccuu U TONIbKO He-
JTAaBHO HayaJlk oOpeTaThb Momy-
JSIPHOCTH B MUPE, TIO3TOMY JJIst
SICHOCTH CMbICJIa MBI JIeJIaeM
no0aBIleHHE.

[Tapaytenusm B OpuruHaie co-
XpaHsIeM B IIEPEBOJIE.
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My other visitors — standing
politely by the open door as |
tried to explain — seemed
bemused. She continued: tak-
en to a dinner party, a bottle
of Whispering Angel subtly
says that you “have serious
expendable income but are
also modest and trendy”.

Naturally, I asked her to join
me for my first taste, as a sort
of transatlantic cultural
sommelier.

Like everyone who knows
nothing about wine, we start-
ed with the colour.

Golden sand under a red sun-
set, | hazarded.

Rose quartz?
An old Glossier pouch?

The pelicans in St James’s
Park?

Ms Hollywood shoved an
image on her phone screen in
my face.

“The dress in Fragonard’s
The Swing?” she ventured.

“Rococo pink?!”

Then we gave up, too pleas-
antly tipsy to be bothered
finding more words to de-
scribe it.

[Iponomxenue [lpunoxenus B

[TepeBon

put™me ['omnuByna, riiasa
KOTOPOM 3aropeiiuch, Kak
TOJILKO OHa OOHApYXHUIIa
OYTBUIKY B MOEM XOJIO-
TUIIbHUKE.

[Toka s mbITanace NOHATH,
0 4€M OHA rOBOPHUT, a APY-
TUe TOCTH, CKPOMHO CTO-
SIBIIME PAJIOM, Ka3aJIUCh
033JJa4CHHBIMU, OHA HE
3amoJikaina: «B3stoe Ha
3BanbIi y:kuH Whispering
Angel HeHaBsA34KMBO rOBO-
PHUT O TOM, 4TO BBl OOTaTHI,
HO CKPOMHBI U CJIEANUTE 3a
MOJOM.

EcrectBenHo, s nonpocu-
Ja e€ cTaTh MOUM OIIBIT-
HBIM TPAHCATJIAHTUYECKUM
COMeJIbE.

Kak u Bce, KTO HUYEro He
CMBICIIUT B BUHE, Mbl
HavyaJly C [IBETA.

S pucknyna: «3os0Ton
MECOK I0J] KPaCHBIM 3aKa-
TOM?

Po3zoBriii kBapi?
Knaccuueckas ynakoBka
openna Glossier?

[Tenukanst B CeHT-
JlxeliMccKkoM napke?».
Mucc I'onnuByz TKHyJa
MEHS B DKpaH CBOETO Te-
nedoHa:

«Iloxoxe Ha mIaTbe ¢
kaptussl "Kagemn” JKana-
Omnope ®paronapa?».
«IIsmpHO-pO30BBIN ROCO-
co pink?!»

Hawm mamoeno ragars, 1a u
MBI OBUIH YK€ HaBecelle,
MI03TOMY CHAJUCH.
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CoenMHUB HECKOJIBKO MpE-
JIO’KEHMM, MBI CEJIaI PUTMHU-
Ky OoJiee IJIaBHOM, YTO XOTb U
HE CBOMCTBEHHO JIJI1 MapKe-
TUHTOBOI'O TEKCTa, HO HEOOXO-
JIUMO, YTOOBI yJIepKaTh BHU-
MaHUE YUTaTEIIs U CIEIaTh
TEKCT MEJIOJUYHEE, a TAKKE
CO3aTh y HErO IPUSTHBIE
OMOLMH, CBSA3aHHBIE C ITIOBECT-
BOBaHUEM.

[Mpunararensroe old umeer
HEWUTpaJIbHOE 3HA4YCHHE, OJIHA-
KO MEPEBO/JI «cTapasi» HE BbI-
MIOJIHUT CBOKO KOMMYHHKATHB-
HYIO 337124y U HE CO3/1acT y
YUTATEIS IPUSITHBIC IMOIIUH
110 OTHOLICHHIO K TOBApY.

Omnmucanue «too pleasantly tip-
Sy» OTJIMYHO IMOKAa3bIBACT, KaK
B MapKECTHUHI'OBOM TCKCTC aB-
TOP MOXKET OJHOBPEMCHHO
ynoTpeOasTh NpuaraTelabHOE,
HapCunc U YCUIUTCIIbHOC
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Whispering Angel has been
said to have a “haunting, can-
taloupe-tinged aroma, silky
texture and bracingly dry fin-
ish”, according to one ven-
dor.

All 1 can tell you is that,
more than any other alcohol |
have tried, it slips down like
water.

“Dangerously so,” agrees
Guardian wine writer Fiona
Beckett (and a longtime rosé
champion).

She describes Whispering
Angel as “perfectly decent”:
“It’s light, 1t’s fresh, it’s
creamy — there are very few
people who wouldn’t like it.”

As to whether it’s worth £20,
she says that’s not really the
point. She likens it to buying
fancy moisturiser when a
budget brand would do the
job. “It’s about image ... You
can get decent rosé for
around the £10 mark — but
it’s not Whispering Angel.”
(Beckett recommends Al-
di’s.)

In fact “ambitious” pricing,
key to the perception of a
premium product, has helped
make rosé credible the way
that Nyetimber did English

[Iponomxenue [lpunoxenus B
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[To cnoBam ogHOTO IIPO-
nasua, Whispering Angel
o0JaiaeT sppKUM apoma-
TOM C OTTEHKOM JIbIHH,
0apxaTUCTOMN TEKCTYpOH 1
OCBEKAOUIUM JIETKUM T10-
CIIEBKYCHUEM:

«BoT, 4TO 51 MOT'Y CKa3arh:
sl IpoOOBaJT Pa3HBIA aIKO-
r0JIb, HO 3TOT — CILIOIIHOE
YIOBOJILCTBHUE: NbEIID U
HE YyBCTBYEIIbY.

«Yto u onacHo», — corJa-
1IaeTcsl BUHHBIN 0003pe-
Batenb The Guardian ®u-
oHa bekker (1 HEOTHO-
KpaTHas nodeauTeIpHIIA
B KQTETOPUHU PO30BBIX
BHH).

Omna naseiBaet Whispering
Angel BeicOKOKaUeCTBEH-
HBIM npoaykToMm: «He-
KpETIKO€, CBEKEE, MATKOE.
OHO HpaBUTCS OUYTH
BCEM.

ITo muenuto @UoOHKI, AETIO0
HE B IICHE, & B UMHUJIXKE:!
«BBI MOXeTe KyIUTh XO-
poliee po30BO€ BUHO
npumMepHo 3a 10 pyHTOB
CTEPJIMHTOB, HO TO HE
Whispering Angel» (bek-
KET pEeKOMEHIyeT BUHO
Aldi). Touno Tax sxe MbI
BBIOMpAEM MOIHBIN
YBIQXHSIOLUNA KpeM, KO-
ra u OF0KETHBIN Bapu-
aHT CTIpaBUIICS OBI CO CBO-
el 3aaueil Ha OTJINYHO.
Kaxk korga-to anrnumiickoe
urpucroe Nyetimber u
0€3aJIKOTONBHBINA CITUPT
Seedlip, po3oBoe BUHO TI0-
CTENEHHO 3aCIyKUBAET
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Hapedue.

B opurunaie ucrnonb3yercs
CpaBHEHHUE, YTO XapaKTEPHO
JUIS MAPKETUHTOBBIX TEKCTOB.
s 6oee TouHOM nepenadn
YyBCTBa, KOTOPOE ONHCHIBACT-
Cs B CTaTh€, MbI IIEPEBEIIM TaK
’K€ CpaBHEHUEM, CXOXKUM T10
CMBICILY, HO OTJIMYAIOIINMCS
o opwme.

B nepesone Mbl peminim He
[IEPEBOJUTH Y€pE3 OTpHULIA-
TEIbHYIO0 KOHCTPYKIIHIO, TAKUM
00pa30B NOJIYYUB AaHTOHUMHU-
YECKUU NePEBOJ], YCUIUBAIO-
LI NTOJIOKUTEIbHBIC BIIEYAT-
JICHUS Yy TOTpeOuTes.

Msl 00beuHIEM TIPEIONKe-
HUS B IPSIMYIO Pe€Ub, TEM Ca-
MBIM CO3/]aB JIOTHYECKYIO
CTPYKTYpY IOBECTBOBaHUS U
PUTMHKY TEKCTa, IIPUBJIEKAIO-
Y10 TOTpeOuTENs.
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sparkling wine, and Seedlip
alcohol-free spirits, Beckett
says: “Some will say ‘You’re
joking, £19 for rosé?’, but
enough people will buy it for
it to take off as a category
leader ... They’re selling an
experience you can share in
without being a multimillion-
aire.”

Whispering Angel may not
yet have the name recogni-
tion in the UK that it does in
the US, but it was on its way
even before Adele’s unoffi-
cial endorsement.

Sales have tripled in the past
two years, even though most
would consider £19 a
splurge.

Taken alongside the increase
in sales of mid-priced, pre-
mium alcohol brands in the
pandemic, it speaks to the
collective thirst for a little
luxury at a time of great con-
straints.

As Beckett hinted, there is
precedent for this: cosmetics
sales have historically
bucked economic recession.

In 2001, Estée Lauder’s
chairman dubbed it the “lip-
stick index”.

[Iponomxenue [lpunoxenus B
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JIOBEpUE MOKYIaTenen
MMEHHO Oaronaps Heje-
MOKpAaTUYHOM LIEHE, KIIIO-
YeBOM U1 BOCIIPUSITUS
IIPOJYKTOB IIPEMUYM-
kiacca. Hekoropsie Boc-
KJIMKHYT: «TBI IIyTHIIB?
19 ¢bynTOB 32 BUHO?», a
JpyTrUe KynsT HalUTOK,
Kak yBepsieT bekker,
TOJIBKO pajii OpeH/a, Bbl-
JeJisAs €ro U3 Leon Kare-
ropuu ToBapa. Ham npo-
JAlOT BIEYATICHHS, KOTO-
pBI€ JIETKO NEPEXKUTH, J1a-
XKe He OyTydu MyJIbTH-
MUJUIMOHEPOM.
BosmoxHo, Ha3BaHUE
Whispering Angel ue
CTOJIb Y3HaBaeMo B Benu-
koOputanuy, kak B CIILA,
HO OHO Hayallo 00peTaTh
ciaBy emE N0 UCKPEHHUX
BOCTOPTOB AJIETb.

3a nociegHue 1Ba rojaa
IIPOJa>kKH BBIPOCIIH BTPOE,
XOTsI MHOTHE cOousTu ObI 19
(YHTOB CTEpJIMHIOB 32 OY-
TBUIKY TPAH)XKHUPCTBOM.

B nepuon nannemMun BbI-
pOC MHTEpEC K MpeMHualib-
HOMY QJIKOTOJIIO IO CpE-
HEW 1IeHe, YTO TOBOPUT O
CTPEMJIEHUH JIIOJEN XOTh K
HEeOOJIbIION POCKOILN BO
BpEeMEHa TaKUX OOJIBLINX
OTpaHUYCHUH.

bekker HanoMHMIa 0 mpe-
[eJIEHTE, KOT/1a MPOIaKu
kocmetuku B 2001 rogy
cAep KaIl YKOHOMHUYECKUI
cran,

a TIpeJiceIaTeNh COBETa
aupekropos Estée Lauder
Ha3BaJl 3TO SBJICHUE «UH-
JIEKCOM T'yOHOM ITOMaIbI».
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B opurunaze Mbl BUAUM Ipo-
THUBOIIOCTaBJICHUE JIBYX MpHJIa-
rarenpHbIX little u great. B me-
pPEBOJIE MBIl COXPAHWJIN CMBICT,
a TaK)Ke UCIOJIb30BAHNE ABYX
IpujIaraTeabHbIX, KaK 0COOEH-
HOCTEN MapKETUHIOBOI'O TEK-
CTa, HO TAaK)Ke MIPUMEHUIIU
IPUEM JIEKCUYECKOTO ITOBTOPA
JUIs1 co37aHusl 0Opa3HOCTH pe-
M U e€ OOJbIIEH BHIPA3UTEIIb-
HOCTH.
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Ten years later, a similar
swell was recorded in nail
polish sales.

But the pandemic proved dif-
ferent.

Housebound and isolated,
many of us were left craving
a sense of occasion that a
new lipstick just can’t touch.
Consumers were reported to
be “trading up” on food and
wine, spending what they
were saving at bars and res-
taurants on recreating the ex-
perience at home.

Whispering Angel, promising
celebrity glitz on a supermar-
ket budget and a name that’s
easy to pronounce, was per-
fectly positioned.

The fact that it looked good
on your feed was the cherry
on top.

To Sacha Lichine, founder
and president of Chateau
d’Esclans, it is proof of the
power of the Whispering An-
gel brand, built over 15 years
as “affordable luxury” and
turning rosé’s fortunes
around.

When Lichine acquired the
vineyard in 2006, he says
“nobody took the category
seriously.”

But Lichine had grown up in
the wine business (his late fa-
ther was the entrepreneur
Alexis Lichine, the so-called
“Pope of Wine”) and saw the
potential for rosé to follow in

[Iponomxenue [lpunoxenus B
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JlecsaTs JeT ciycTs aHaio-
TUYHBII BCIIECK ObLI 3a-
(uKCUpOBaH Ha PHIHKE Ja-
Ka JUIS HOI'TEH.

Ho nannemust kopoHasu-
pyca u3MeHusIa BCE.
N3o0mmpoBaHHBIE U 3aCEB-
IMe 1o KBapTupam, MHO-
T'H€ U3 HAC KaKJaIN
Mpa3THUYHOT O HACTPOe-
HUs, KOTOPOE HOBasl MO-
MajJa co3aaTh HE MOrJja.
CohroHOMIIEHHBIE Ha Oapax
U pecTopaHax JIeHbIU I0-
TPEOUTENIN TPATHIIA HA €y
Y BUHO, YTOOBI 3aMEHUTH
MIPUBBIYHBIC BBHIXOJIBI B
CBET Ha IIPUATHOE BpEMsi-
MIPENPOBOKICHHUE JIOMa.
Kenanue okyHyThCS B
POCKOIIIb, HE U3PACXO0-
BaB CEMEHHBIN OI0KET,
Boruiomaer Whispering
Angel, HazBanue KOTOpOrO
OCTaHETCs B aMsITH
HaJ0JITo,

a Iu3ailH uJeaabHO BIU-
ChIBaeTcs B JIEHTY Insta-
gram.

Jns Camm JInmuna, oc-
HOBATeJIsl U IPE3UICHTa
Chateau d'Esclans, sto mo-
Ka3bIBaeT CUITY OpeHia
Whispering Angel, koto-
phlii 6onee 15 neT BbI-
CTPauBaJICs KaK «IOCTYII-
Hasi POCKOIIIb» U HAKOHEI]
IIEpPEBEPHYJI UCTOPHIO PO-
30BbIX BUH.

JIvH npuoOpén BUHO-
rpaaHuk B 2006 roay, Ko-
I/1a HUKTO HE BOCIIPUHHU-
MaJl 3Ty KaTeropuIo pbIHKa
BCEPHES.

OH BBIpPOC B c€MbE NIpe-
npuHUMarens Asekcuca
JInmmHa, M3BECTHOTO Kak
«OTel] BUHa», U BCIO
KU3HB HaOmo1an chepy
U3HYTpPH, IO3TOMY Npe.-
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Onnoit U3 ocobeHHOCTEN Map-
KETUHTOBBIX TEKCTOB SIBIISFOT-
Cs NPCAJIOKCHHA, B KOTOPBIX
MOTYT COYETaThCsI pa3IMuHbIC
CBA3U, IpUYACTUA U JeClIprUya-
CTHSI, UTO JIEJIAeT TEKCT Pa3HO-
obOpaznee.

B uactu «perfectly positioned»
MBI BUJIUM YIIOTpeOJIeHNE
Hape4Hs, KOTOpOe MpUIAET
BBICKa3bIBAaHUIO BBIPA3UTEIb-
HOCTH M YCUJIMBAET BO3JICH-
CTBHE HA SMOIIMH ITOTPEOUTE-
TSl

«Affordable luxury» — npumep
UCITIOJIb30BAHUSI CPEJICTB BBIPa-
3UTENBHOCTH B MAPKETUHIO-
BBIX TE€KCTax. B maHHOM city-
Yae aBTOP MCIOJIb3yeT aHTUTE-
3y, YTOOBI TIOTIEPKHYTH MPO-
THBOIIOJIOKHOCTb JBYX CJIOB, U
MO3TOMY MCKJTFOYMTEILHOCTh
HAITUTKA.
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the example of Cloudy Bay,
which effectively created the
export market for New Zea-
land sauvignon blanc in the
mid-1980s.

Lichine envisaged the same
quaffable crispness, with
added south-of-France sex
appeal: “I said, ‘Let’s see if
we can make Provengal rosé
grand and good — as opposed
to just cheap and cheerful’.”

The next step was to get it to
the right people.

Lichine travelled the world
with bottles in bags, persuad-
ing the “chicest and best es-
tablishments” to put Chateau

d’Esclans wines on their lists.

Soho House, Chiltern Fire-
house, Chateau Marmont,
Annabel’s of London, the top
resorts of St Barts and Bar-
bados — Lichine drops names
faster than I can take them
down.

“We wanted to make sure it
was in the right mouths and
right homes,” he says.

[Iponomxenue [lpunoxenus B
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BHJIET IEPCIIEKTUBHOCTD
PO30BOIr0 BUHA, UMeES Tie-
pel riaazaMu npumep
Cloudy Bay, xoropoe B
cepenune 1980-x rogos
CTaJI0 OCHOBOM JKCIIOpTa
HAIMUTKOB, IPOU3BEIEH-
HBIX U3 COpTa BUHOTPaJa
Counnon bian B HoBoit
3enanauu.

CoucTtanue 1€rkocTu,
CBEXECTHU U IUICHUTEJbHO-
cTH tora @panuuu ObLI0
o0OpeueHo Ha ycmex: «S1
MPEIOKIUI ClieTaTh IPo-
BaHCKOE PO30BOE BUHO HE
IIPOCTO ACIIEBLIM U IIOA-
HUMAIOILIUM HACTPOCHUE,
HO TI0-HACTOSAIIEMY POC-
KOIIHBIM U Ka4€CTBEH-
HBIMY.

Jlanpe ocTaBajioch TOJb-
KO MPUCTPACTUTh K HEMY
JOJIEH.

JIumuH nyTemecTBoBal
110 MUpPY € OYTBIJIKaMU B
CyMKax, yOex/as «caMmblie
Jy4IllMe U IIUKapHbIe 3a-
BEJICHUS» JaTh IIAHC BU-
Ham Chateau d’Esclans.
YacTHble OpUTaHCKHE
kiyobr Soho House u An-
nabel’s, pectopasnsi ote-
neit Chiltern Firehouse n
Chateau Marmont, a Tak-
e JIYYIIHNX KypoOpTOB
Cen-baprenemu u bap0a-
noca — JIMuH ceIeT
Ha3BaHHIMH ObICTpEE, YeEM
s yCIIeBal0 MX 3alHCaTh.
«MpI X0Tenu, 4ToObI Hallle
BHHO OBLIIO HA CIIYXY U Ha
BHJly Y HACTOSILIUX IICHU-
TeJlel, — 0OBSICHSET OH. —
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IlepBas yacTp nIpeIOKEHUSA
npeJcTanisier co0oil mpumep
ACTETUYECKON MH(pOpMAINH,
KOTOpasi HaJIeTIsIeT TeKCT Xy-
JI0’)KECTBEHHOU [IEHHOCTHIO: the
same quaffable crispness, with
added south-of-France sex ap-
peal. ITepeBecTr Ha pyCcCKHiA
A3BIK, COXpaHUB (GOPMY OpHU-
TMHAaJa, HEBO3MOXHO, TaK KaK
B PYCCKOM SI3bIKE MTOI00HBIC
KOHCTPYKIIUU HE YHOTpeOs-
I0TCS, UTO CJIENAET TEKCT Me-
Hee MPUBJIEKATEIbHbBIM.

B nepeBojie nenaem nob6asie-
HUS, TaK KaK NIepeurCIIeHHBIC
Ha3BaHU 3aBe/ICHUM SBISIOTCS
OKCTPATMHTBUCTUYECKOMN WH-
dopmanueit.

ABTOp OpHUTHHAJIA HECKOJIBKO
pas MCIob3yeT CIOBO «righty.
MBbI MOKEM Ha3BaTh €ro «Iy-
CTBIM», B CBSI3H C UEM Ha pycC-
CKOM BO3MOJKHBI pa3HbIC BapH-
AHTHBI IEPEBOJIA, KOTOPLBIC ITPH-
JayT HeOOXOMUMBIN CMBICIT U
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“Once you are in all these
places, and people start see-
ing Whispering Angel eve-
rywhere, that’s when it takes
off, because that’s when it
becomes aspirational.”

Whispering Angel went from
selling 800 cases in the US in
2007, the year of its debut, to
300,000 in 2017.

Two years later, Moet Hen-
nessy acquired the control-
ling share in Chateau
d’Esclans for an undisclosed
sum.

Lichine says they stayed
away from Instagram as long
as they could, fearing it
would diminish the brand.

He mentions a reality-TV
dynasty whom he believes
enjoy Whispering Angel, but
adds: “I wouldn’t want to see
them drinking it on social
media.”

Adele talking about it in
Vogue is, by contrast, a
“wonderful endorsement”.

In our social-media driven
age, says Kelly O’Hanlon,
lecturer in PR and media at
Birmingham City University,
people want to share in the
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U Tonbko xoraa Whisper-
ing Angel 6yet moscroay,
Ky/a Obl BBl HH TIOLILIH,
TOT'JIa BBI HE CMOXKETE
YCTOSITh TIepe]] COOIa3HOM
onpo0OoBaTh €roy.

ITpomaxxu Whispering An-
gel B CILIA BsIpociu ¢ 800
oytsu10K B 2007 roxy, Ko-
I71a BUHO BIIEPBBIC MOSBU-
JIOCh Ha phIHKeE, 10 300
000 B 2017-m.

JBa roxa criycta Moet
Hennessy npuobpena koH-
TPOJBHBIN MAKET aKIUH
Chateau d'Esclans. Cymma
CIENIKU HE pa3rialiaeTcs.
IIo cmopam JInmmHa, KOM-
nanus u3derana Instagram
TaK JI0Jro, Kak MorJja,
oracasichb, 4To 3TO OCIa0UT
OpeHn:

«1 He coMHEBaIOCh, UTO
CEMEHCTBY U3 pEaUTH-
oy Hpasurcst Whispering
Angel, Ho MHe ObI HE X0-
TEJOCH, UTOOBI OHU PaCITH-
BaJIM €T0 B COI[MAJIbHBIX
CETSIX.

Hpyroe neno Anens, BOC-
TOP>KEHHO PACCKa3bIBAIO-
mast o BuHe B VOQue».
Kennu O'XsHi0H, npeno-
Jaro1as CBsI3u ¢ o0I1e-
crBeHHOoCcThI0O 1 CMU B
BbupmuHremckomM ropo;-
CKOM YHUBEPCHUTETE,
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IIpunararensHoe
«aspirational» B MapkeTHHTO-
BOM TEKCTE HA aHTJIMMCKOM
A3bIKE 3aKJII0YaeT B cebe TOT
CMBICJI, KOTOPBIA HE MOXKET
OBbITh TIepelaH SKBUBAJICHTOM B
PYCCKOM. YUHTBIBasi KOMMY-
HUKaTUBHOE 3aJlaHue, IEPEBO-
JIUM TIpUjIaraTeiabHOe TakK, 4To-
Obl epeaTb KOHHOTALUIO U
BbI3BATh AMOLIUU y YUTATEIS.

C10XHOCTb JAaHHOTO TpeJyIo-
KE€HHA COCTOUT B TOM, KaK IIC-
penaTth SKCTPATMHTBUCTHYE-
CKYIO0 OCOOEHHOCTb, HO TIpU
ATOM HE C/I€1aB YTOUHSIOLIETO
JI0OaBJICHHS, KOTOPOTO n30era-
eT caM aBTOp TekcTa. B nepe-
BOJE€ MbI OCTaBHJIN TO, KaK BbI-
pakaeT MBICTIb HICTOYHHK TEK-
CTa, PyKOBOJICTBYSICh 3a7a4eil
OCTaBHTh y UUTATENEH TIOJIO-
JKUTCIIbHBIC OMOIIUHA I10 OTHO-
[ICHUIO K OpeH y.
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celebrity lifestyle, if only for
a night: “While Whispering
Angel is not the cheapest bot-
tle on the shelf, it isn’t com-
pletely inaccessible, so will
be enticing for fans who want
to sample what it’s like to be
Adele.”

But where Whispering Angel
elevates my fridge above
leftover lentils, in Adele’s it
shows her to be down to
earth and “great craic” (to
quote one representative re-
sponse to her interview).

Therein lies the brand’s pow-
er.

For a celebrity status symbol,
it is relatively affordable, but
among the rich, it signals a
lack of pretension that carries
its own premium.

When in 2018, Late Show
host Stephen Colbert asked
Lady Gaga how she winds
down, she replied: “I drink
wine and cry, just like every-
body else.”

To her palpable relief, Col-
bert produced a chilled bottle
of Whispering Angel and two
glasses.

For luxury travellers brought
down to earth by the pan-
demic, Whispering Angel
was a taste of disrupted rou-
tines.

But for most of us, it’s sell-
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YTBEPXKAACT, UTO B BEK
COLIMAJIbHBIX CEeTeH JII0AU
MEUYTAOT MPOKUTH XOTS
Obl IeHb TakK, KaK 3TO Jie-
JaI0T 3HAMEHUTOCTH:
«ITycte Whispering An-
gel — He camas nemépas
OyThLIKa B MarasuHe, Bcé
e OHAa JIOCTyIHA Jist (ha-
HATOB, KOTOPBIE XOTST
y3HaTh, KAKOBO 3TO — OBITH
Anenpy.

B moém ciryuae Whisper-
ing Angel Baocwur B co-
JEPKUMOE XOJIOMIIbHUKA
TJIOTOK IJ1aMypa, B CiIydae
Agienb — roka3bIBaeT eé
CKPOMHOCTbH U JIFO0OBb K
BEUEpPUHKAM (LIUTUPYIO
OJIMH TUIHYHBIN KOMMEH-
Tapuil K €€ HHTEPBBIO).

B sTom u 3akimouaercs
cuia OpeHja.

JIJ1s1 3HAMEHUTOCTEN BUHO
OTHOCHUTEJILHO JIEIICBO, HO
Jake OoraTble MOKYMaT
€ro C yJI0BOJIbCTBUEM,
MOJJIEP>KUBast €ro MpPeMu-
AITBHOCTb.

B 2018 rony Ha amepu-
KaHCKOM HOYHOM TOK-IIIOY
Late Show Crusen Kob-
6ep cripocwit Jleau 'ary,
KaK OHa CHUMaeT Harps-
JKEHUe, TIEBUIIa OTBETUJIA!
«Kax u Bce, s 110 BUHO U
miagy»

1 oOpaioBanach, Kormaa
BEAYILINN JTOCTal OXJIa-
xneHnyo oyreuiky Whis-
pering Angel u n1Ba Ooka-
na.

JI1st IpUBBIKIIMX K POC-
KOIIH MyTENIeCTBEHHUKOB,
KOTOPBIX TTAaHJAEMHS CITy-
CcTHIIa ¢ HeDec Ha 3eEMITIO,
Whispering Angel crao
BKYCOM OTKa3a OT O0bIY-
HOTO )KU3HEHHOTO YKJIaja.
Ho GonbmHCTBY U3 HAC
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[Tapannenusm, co3aaHHbBIN
HaMU B iepeBojie, epenaT
SIMHBIN 00pa3 BHICKA3bIBAHUS
U Ipuaa€T TeKCTy BhIpa3u-
TCJIBbHOCTS.

Wnuomy «bring down to earthy
NEepeBOJAUM COOTBCTCTBUCM Ha
PYCCKOM SI3BIKE, COXPaHsIA

0COOEHHOCTH MapKCTHHIOBOT'O
TEKCTA, 3AJI0KEHHYIO aBTOPOM.
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ing a lifestyle we’ll never
know.

As someone who will never
fly by private jet, | was sur-
prised by the pleasure | took
from the pink bottle, glowing
like a gem inside my fridge.

My usual tipple is a £7 pinot
grigio, but I confess that, a
week after my taste of “af-
fordable luxury”, I haven’t
put the bottle in the recycling
yet.

'Once in a lifetime' appoint-
ment promised by pedicure
aficionado Bastien Gonzalez

The luxury treatment is as
close to perfection as human-
ly possible

By Clare Conway

3 February 2022

As everyone knows, Bastien
Gonzalez is the King of the
Pedicure. ‘I am currently
working with five royal fami-
lies,” says the undisputed
Paris-based nail expert.

In fact, the word pedicure is
hardly grand enough to cap-
ture the all-star scale of this
production. ‘Ped-i-cure,’ says
Bastien with slow Gallic em-
phasis on each syllable. ‘I am
curing the feet.’
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OpeH/ TapuT KyCOueK He-
JIOCTYITHOM KU3HHU.

Kak yenoBek, KOTOpbIi
HUKOTJIa HE OY/ET JIeTaTh
Ha YaCTHOM CaMOJIeTe, 5
ObLJIa yJIMBIICHA TEM,
CKOJIbKO yJIOBOJILCTBUSA
MIPUHOCHUT PO30Bast OyTHIJI-
Ka B MOEM XOJIOIUIbHHKE,
CUSIoIIas, KaK JIparoreH-
HBII KaMCHb.

C tex mop Kak 51 mornpoo6o-
BaJIa «JOCTYIIHYIO pOC-
KOIIbY», S1 HE clienajia HU
rimotka Pinot Grigio 3a 7
(YHTOB CTEpIMHIOB, KO-
TOpOE paHbIlIe MU MO-
CTOSIHHO.

[Tpuém, KOTOPBI Kb C
3aMHpaHUEM CepaLa:
BCTpeYa C BUPTYO30M IIe-
nukopa bacteenom ['oH-
cajecoM

YHukanpHas npouenypa,
COBEPILEHCTBO KOTOPOH
HEOCIIOPUMO

Astop: Kimp Konysi

3 ¢eBpans 2022 roga

Hu ns xoro He cekper,
yt0 bacTteen I'oHcanec —
KOpOJIb neuKiopa. 1 ue
3ps. Benpb oToT napuxka-
HHH Ha KOPOTKOH HOTe C
IIATBIO KOPOJIEBCKUMH Ce-
MBSIMHU.

Yucao 3HaMEHUTOCTEH,
JIOBEPSIOLIUX EMY JIEITH-
KaTHBIE NPOLIETYpPHI,
OTPOMHO. A YHUCIIO yCIIyT
TaK BEJIMKO, YTO CJIOBOM
«TIETUKIOP» BPAJL JIU UX
Mo>kHO onucats. C dpan-
IIY3CKUM IPOHOHCOM ba-
CThEH MEJUIEHHO MPOU3HO-
cut 1o cioram: «Ped-i-
cure. S ucuensto HOru»
(cure mo-dpaniry3cku «3a-
00Ta, IeYCHHEY).
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VYake B 3aroJIoBKe aBTOp IMOJ-
YEPKUBACT YHUKAIBHOCTD pe-
KJIAaMUPYEMOH yCIIyTH, IPUME-
Hssl CPECTBA BBIPA3UTEIIBHO-
CTH, YTOOBI ITPHUBJICYb YUTATE-
I K CTaThe.

B nepeBoae mMbl 106aBuIIM 011-
HY U3 0COOEHHOCTEH Mapke-
THHTOBOTO TEKCTA —
¢dpazeosnioruzm. 1o HaslENsAET
TEKCT SMOIIMOHATLHOCTHIO
BO3/ICUCTBYET Ha NOTEHIUAb-
HOTO TOKYNaTes.

Urpy cioB «pedicure» u
«Cure» HEBO3MOXKHO IepeIaTh
Ha PYCCKUH S3bIK, TOYHO CO-
XPaHUB CMBICT U pOopMYy, TTO-
ATOMY MBI JieJlaeM J00aBlIeHHE,
YTOOBI YUTATETH CMOT JTyUIlIe
HOHSTh, YTO XOTEN BBIPA3UTh
repoy CTaThU.
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That may explain the surgical ~ DTo 00BsiCHSIET HaTYHE
apparatus on display in the XUPYPrUYECKUX HHCTPY-
treatment room at the sump- MEHTOB B €ro KaOuHeTe,
tuous spa in the basement of PacIIoI0KEHHOM Ha 110-
the Mandarin Oriental in KOJIBHOM 3Tak€ POCKOII-
Hyde Park. HOTO CIa-KOMILIEKCA B
orene Mandarin Oriental B
laiin-napke.
The treatment, known simp- Jleuenue, 03 JIOKHON CouyeraHue ByX MPOTHBOIIO-
ly, grandly, as The Cure, in- CKPOMHOCTH — JIOXHBIX 10 CMBICITY HapeUHii
volves four different filing «acuenenue» — Bkimodaer  «Simply» u «grandly» npumaér
processes - including an elec- B ceOs yeThipe pa3IMUYHBIX  SIPKOCTH BBHIPAKEHHUIO, aKIIEH-
tric drill that whirrs into ac- crocoda 00pabOTKK HOT- TUPYs BHUMaHKE Ha HEOObIY-
tion with 3000 rotations a se- Tel, B TOM YHCIIE C IIOMO- HOM Ha3BaHUMU.
cond with a diamond dust file 1m0 HeOOMBIIO# AITEK- Beipaxenue «Jlyuiue qpy3bsi
attached to it. “Women like TPUUYECKOU Apenu I Ma- JIEBYIIEK — 3TO OPHILITHAHTBD
diamonds,’ he says with a HUKIOpa U TICIUKIOPA, aJI- 00aBISET B TEKCT MEPEeBOJIa
twinkle. MasHas ppe3a KOTopoi IKCTPATMHIBUCTHYECKYIO OCO-
BPAIIAETCS CO CKOPOCTHIO OEHHOCTD B BH/IC MTOIY/ISIPHOM
3000 o6opoTOB B cekyHay.  ¢pasbl, a TAKXKE JeNaeT TEKCT
«Jlyuarme 1py3ss IeBY- OPHEHTHPOBAHHBIM Ha PEIlH-
IIeK — 3TO OpUIUTHAH- nuenToB 151, kaxaomy u Ko-
TBI», — IIOJIMUTHBAET Ma- TOPBIX U3BECTHBI 3TH CJIOBA.
3CTPO.
Itis aonce in a lifetime st 3 dekTUBHOTO pe-
treatment. 3yJIbTaTa 3Ty IPOLENYPY
JOCTaTOYHO C/EJIATh BCEro
OJTMH pas3.
And yet still, the rich clam- OnHako dorarele ¥ 3HaMe-

our for regular appointments.  HuTbIe YMOJISIOT 00 OUe-
peIHOM BCTpeUe.

It’s a case of catch Bastien if Iloitmats bacTheHa — Cnoso «Catch» nmeer konHo-

you can - and most can’t, Oonplias yyiaya, KoTopas TaTUBHOE 3HAYECHUE C OTTCH-

since he jets off (at least pre- yABIOaeTCS HE KaXKI0OMYy. KOM, TIepeJaloIiM yaaqy, 1o-

pandemic) every few days to OH MMOCTOSTHHO B MYTH, JIe-  3TOMY IIEPEBOJAUM HE

tend to the toes and woes of THT, YTOOBI I03a00TUTHCS HEUTPAIIBHBIM CJIIOBOM, a 3MO-

the rich. 0 3JI0POBBE HOT CBOUX CO- [UOHAJILHO OKPAIICHHOM KOH-
CTOSITEIIbHBIX KIIMEHTOB. CTPYKLHEH.

[To xpaiinei Mepe, Tak
OBbUIO J10 MTAHAEMUH.

In Singapore he’s ushered to B Cunramnype TamoxeH- Br160p nekcuku B opuruHaie
the VIP customs desk, pass- HBIH KOHTPOJIb OH MPOXO- TIOMOTaeT BBIMOJIHUTh KOMMY-
port stamped and Bentley aut B VIP-3aie, OpicTpo HUKATUBHYIO 3a/1a4y, TIOKa3aB
waiting at arrivals to chauf- MOJTy4aeT IITaMII B Iac- MacTepCTBO U U3BECTHOCTh
feur him to a private house. MOpTE, a Ha BBIXOJIC U3 CIEIHAIKNCTA 10 BCEMY MHUPY.
a’pornopra ero KaéT poc- [TpumMepoM MOKET SBIATHCS
kotHbIH Bentley, uroOsr rnaroi «chauffeury.
JIOCTaBUTh B YaCTHBIN
TIOM.
You can’t hardly get him at Bb1 Bpsin 11 3actaneTe ma-
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his clinic in New York; he’s
seeing his celebrity clients.

Or he’s stopping by at one of
his 20 studios worldwide.

In Hyde Park, he has a full
time team of ‘mini Bastiens’
permanently installed and
quietly performing little mir-
acles on their feet.

‘There are 26 bones, 30 joints
and more than 100 muscles
in the foot,” says Bastien,
holding mine aloft and flex-
ing the toes to demonstrate.
The idea is to treat the whole
foot and its adjoining tendons
- through massage, filing,
buffing, fine-tuning with a
scalpel.

And if | feel self-conscious
about my winter feet being
thrust suddenly into the light
and the hands of a foot afi-
cionado for inspection -
which | do - I’'m not alone.
‘There is a lot of shame
around the feet,” he nods,
sagely.

Bastien tells of one Middle
Eastern princess to whom he
was summoned to give a ped-
icure when she was staying at
Claridge’s.

Under her husband’s instruc-
tion, ‘I was not allowed to
look at her or speak to her.

That’s fine.” He shrugs.

[Iponomxenue [lpunoxenus B

[TepeBon

CTEPA B €T0 KIMHUKE B
Hrro-Hopke: ckopee Bcero
OH Ha YaCTHOM IIpUeMe y
OJIHOT'O U3 CBOMX 3Hame-
HUTBIX KJIMEHTOB WIH I10-
cemaer

oJHy u3 cBoux 20 crynuit
10 BCEMY MUDY.

B l'aiin-napke noianyro
pabouyro HeJeNo TPYIUT-
Csl IITaTHAasi KOMaH/1a
«MHHU-bacTbEHOB», KOTO-
pble CKPOMHO TBOPST Ma-
JIEHbKHE Uyzieca Ha HOrax.

«B cromne 26 xocreii, 30
cycraBoB u 6onee 100
MBI, — bacTbeH moI-
HHUMAET MOIO HOT'Y U CTH-
0aeTr nanblibl.

CyTb I€4eHHs COCTOUT B
TOM, YTOOBI 00paboTaTh
BCIO CTOILY, BKJIFOYAs CY-
XOKWJIUSA, C TTOMOIIBIO
Maccaxka, HoANUJINBaHus,
TTOJTUPOBKHU ¥ KOPPEKITUHU
CKAJIBIIEIIEM.

He s ogna uyBcTBYIO ce0s
HEJIOBKO, KOT'/1a MOU HOTH,
orpy0OeBIIne 3a 3UMy, BHe-
3aIIHO OCBEILIAIOT SIPKOU
JAMITIO U HAYMHAIOT BHU-
MaTeJbHO PacCMaTpUBATh.
«MHOrue CTeCHSITCS
CBOUX HOT», — IOHHUMAIO-
1€ KUBAeT MacTep.
Onnaxnasl bactbena npu-
[JIACUIIM CIeNIaTh NEAUKIOP
OJTHOM OJM>KHEBOCTOYHON
MpHUHIIECCE, TIOKa OHA JKU-
na B orene Claridge.

«I1o TpeboBanuio €€ My-
’Ka, MHE 3alPETUJIN CMOT-
peTh Ha HEeE€ Ui pas3rosa-
pUBAaTh C HEW.

Jla 1 HM4ero cTpaniHo-
ro!», — moKUMaeT Iieya-
mu bactbeH.
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B opurnHanbHOM npeyioxe-
HUH aBTOP HCIIOJIB3YET Cpell-
CTBa BBIPA3UTEIBHOCTH C IiE-
JIbIO MPU/ATh BBICKA3bIBAHHIO
KpacOYHOCTb. JTO JIeNaeT
MapKETUHTOBBIN TEKCT UHTE-
PECHBIM U YBJIEKAIOLUM YHUTa-
TEJICH.

OpurnHaIBHOE IPENTIOKEHHE
B IIepeBo/Ie cTano 0oJiee ipKuM
M DMOIIMOHAJILHBIM 34 CYET JI0-
0aBJIeHHs BOCKJIULATEILHOTO
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He performed the pedicure
and afterwards assembled the
princess’s three travelling
Filipino masseurs and one
doctor, to show them how to
carry out the aftercare for the
corn he had spotted on the
princess’s toe.

Some weeks later, the phone
rang.

The corn - an immovable
blight on the princess’ foot
for three decades - had dis-
appeared.

Bastien was told to collect
his passport - a private jet
was on its way. ‘I went back
and forth over nine years to
do her pedicures,’ he says
with a smile.

The success is down to his
precision, his insistence on
perfection.

That much becomes clear by
the end of my appointment.
My feet are transformed:
lathered in special white tea,
antioxidant-rich, cream, a
mother of pearl concoction
buffed into the nails to create
such a high shine it is almost
impossible to accept there
isn’t lacquer on my toes, but
a ‘naked’ finish.

| leave walking on air.

[Iponomxenue [lpunoxenus B

[TepeBon

OH HCTIIOTHUIT CBOIO TTap-
THUIO KaK 110 HOTaM, a Io-
TOM TIOKa3aJl TPEM COTpO-
BOXKJAIOIIUM KOPOJIEB-
CKYI0 000y (hUITUTITTNH-
CKHMM MacCCakKHCTaM U Bpa-
9y, KaK YXa)KUBaTh 32 MO-
30J1b10, KOTOPYIO OH 3aMe-
THJI Ha MaJTbYUKe PHH-
IECCHI.

Heckonbko Henens cnycTs
o TenaedoHy emy cooo-
HIAITH, YTO

MO30JIb, My4YHBILIAS TPHUH-
1eccy B TEUEHUE TPEX JIe-
CSTUIJICTHIA, HCYe3TIa.

A erie OMPOCHITH B3STh
MacnopT, BeIb YACTHBIN
CaMOJIET YK€ BBUIETEIN 3a
HuM. «Tak, 6omnblie IeBs-
TH JIET s JIeTal TyAa-Cro/a,
4TOOBI IeJaTh €1 e a1-
KIOp», — yABIOAETCS BUP-
TYyO3.

bacteen 'oncanec npu-
mén K ycrnexy 6maroaaps
npo¢eCCuOHAIN3MY U He-
UCTpEeOUMOMY CTpemJie-
HUIO K COBEPILEHCTBY.

K konuy npuéma s yoenu-
J1ach B 9TOM caMa:

HOTH, 00paboTaHHBIE CIie-
[IUATEHBIM O€JIBIM YaeM,
6oraTelM aHTHOKCH/IaHTa-
MH, U KPEMOM C OTIOJIH-
POBaHHBIMU TEPIAMYTPOM
HOI'TSIMH, He y3HaTh. OHH
CHSIIOT TakK, YTO MOYTH He-
BO3MOJKHO TIOBEPHTH B
€CTECTBEHHOCTb 3TOT0
Oiecka.

51 BBIXOXKY U3 KaOMHeTa,
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3HaKa, KOTOPBIN ISl pyCCKOTO
A3bIKa XapaKTepHee, YeM JUIs
AHTJIMKACKOTO.
Tak Kak 11eJ1b MApKETUHIOBOT'O
TEKCTA COCTOUT B TOM, YTOOBI
[IPUBJIEYb OTECHIIUATBHOTO
IIOKYIIaTeNs K PeKIaMUpyeMOon
yciyre, epeBOAUMK NepeaéT
CMBICJI TAKUMH CPEACTBAaMHU
A3bIKa, KOTOpPBIE HE MPOCTO IIe-
penanyT J€HOTaTUBHOE 3Haye-
HUE, HO MOBBICST XY/A0XKe-
CTBEHHYIO LICHHOCTh TeKCTa. B
JTAHHOM TIpeJII0KEHNH Tepe-
BoJI citoBa «performedy Boi-
HOJIHSIET 3Ty 3a/1ady.

Crnenytouiye npeanoxKeHus
SIBIISTFOTCS IPUMEPOM CHHTAK-
CHYECKOM 0COOEHHOCTH Map-
KETUHTOBOT'O TeKcTa. B craTbe
MHOTO KOPOTKHX TpeIIoxKe-
Huii. OIHAKO MOCJE HUX ClIe-
IyIOT OoJlee ATUHHBIC TIPeI-
JIOKEHUSI, UTO ITOMOTaeT CO-
XpaHUTh UHTEPEC YUTATEIS.

[Tocnennee npennoxenue cra-
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Fake it until you make it: The
best spray tans in London

If winter sun isn't on the
cards for you this season, it's
time to cheat your way to that
perfect glow

Spray tanning may not be as
easily accessible as it used to
be when there was a studio in
every department store, but
don't think people aren't still
doing it.

They are, but they're doing it
better: more subtly, more se-
cretively, often in the com-
fort of their own home.
Jennifer George has hunted
down six of the best.

Amanda Harrington

Not all tans need to come
from a gun.

Amanda Harrington and her

[Iponomxenue [lpunoxenus B
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rapsi HaJ| 3eMJIeH.

[IpuTBOpHCH, TOKA HE TTO-
BEpSAT: Jy4lIne aBTo3ara-
pb! B Jlongone

Ecnu 3uMHee comnHIiie He
IPEET U COBCEM HE PaayeT,
TO HJE€AILHOr0 TOHA MO03-
BOJIUT JOOUTHCS MaJICHb-
Kasi XUTPOCTh

BeposiTHO yke He B Kax-
JIOM CyIIEpPMapKETE, HO
Ka4yeCTBEHHBIN aBTO3arap
BCE emé MOKHO HANTH,

a IIpu IMpaBUJIBHOM HUC-
IIOJIb30BAaHUHU OH U3AIICH,
HE3aMCTCH U IIPOCT.

Jxennudep Jxopx ro-
TOBA NOJEIUTHCS ECTHIO
JTYy4YUIMMU HaXOJKaMHu.
Amannia XappHHITOH

He nuis Bcex 3arapos Hy-
YKEH PacHbLINTENb.

Jlnst mosmydeHus JIErKOro
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TbU — IPUMEP COUYETAHUS IMO-
IIMOHAIILHON U 3CTETUUECKOM
uH(pOpMAaILINH, XapaKTEPHBIX
JUIST MAPKETUHTOBBIX TEKCTOB.

«Fake it until you make it» —
3HaMeHHTas Ppasa, 3HaKOMast
MOYTH Kaxxaomy. SApkuii 3aro-
JIOBOK, XapaKTEPHBIN I Map-
KETUHTOBBIX TEKCTOB, IIPUBIIE-
KaeT BHUMaHHe yuTarels. B
MIEePEeBO/IE Mbl HE MEHSIEM
CMBICI WK (OpMY, TaK KaK B
PYCCKOM sI3bIKE 3Ta (paza ymo-
TpeOsieTcs BcE yaile.
CnoXKHOCTb MPEeAIOKEHUs 3a-
KJIFOYAETCsl B IEPEBOJIE UANO-
MbI «ON the cards» Ha pycckuii
SI3BIK, TAK KaK SKBHBAJICHTOB
Het. Takum 00pa3om, HEOOXO-
MO TIEPEBECTHU TaK, YTOOBI
COXPaHHTH TO K€ IMOLUO-
HaJIbHOE BO3JECHCTBHE.
Pa3uuia cTpykTyp ABYX S3bI-
KOB TOK€ IIPEJICTAaBIISIET COOOM
CJIOKHOCTB JJIs TIepeBojia Map-
KETUHTOBBIX TeKCTOB. C TOUKH
3peHHsI KOMMYHUKAaTHBHO-
(YHKIIMOHAJIBHOTO MOAX0/1a
TEKCT JIOJI’KEH BBINOJIHATh
KOMMYHHKATHBHOE 3a/IaHUE, TO
€cTh IPUBJIEKaTh MOKYyIaTe-
nen. [lepeBonst opuruHai ¢ co-
XpaHEHHEM CUHTaKCUYECKHUX
CBsI3€H, pe3ysbTaT OyIeT BbI-
TISAETh TSOKENBIM, YTO TTIOMe-
IIaeT BBITIOJIHUTH TIOCTABIICH-
HYIO [Iepe IEPEBOTIMKOM 3a-
Jaday.

Hawm ynanoces coeiuHUTh He-
CKOJIBKO MPEAI0KEHUE B OJTHO,
IIPU TOM CJIEJIaB €r0 rapMo-
HUYHBIM U JIAKOHHYHBIM.

Mpl IPpHUMCHUIINA IICPEBOAYUC-
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crack team of therapists take
a different tack - they buff
the formula straight into your
skin using big, fluffy brushes,
for the most subtle sun-kissed
glow.

All you need do is check into
spa at The Ned, where a tow-
el-swaddled table awaits, and
try not to nod off as the tan is
applied (the rhythmic strok-
ing is supremely relaxing).

After they've done the base
coat, the contouring begins —
highlighting your abs, deep-
ening collar bones and chisel-
ling limbs.

So not only will you look su-
per-tanned, you'll look super-
toned too.

£85 for 40 minutes.

Ned's Club Spa treatments
are bookable by Ned's Club
members, Ned Friends and
hotel guests.

Beautii

When a big event looms (and
your body is looking decid-
edly pasty) Beautii can’t be
beaten.

The beauty and grooming
app, meticulously run and
overseen by founder Jodie,
offers everything from mas-
sages to manicures, but their
spray tans are in a league of
their own.

Ask for Lucy Gnap,who is a

[Iponomxenue [lpunoxenus B

[TepeBon

cusiHus AmaHza XappuHr-
TOH U €€ CylepKoMaH/1a
HAHOCST CPEJICTBO 0O0JIb-
LIMMHU MSATKMMU KUCTSIMH.

Bcé, uto Hy»)HO caenars,
3TO 3apErucTPUPOBATHCS B
cra-1eHTpe otens The
Ned. [Torom rinaBHOE — HE
3aJpeMath BO BpeMsl Ipo-
LUeayphl, pacciaOuBIIUCH B
ynobHom kpecie. Put-
MUYHbBIE TOTJIAKUBAHUS
y0arokaroT J1iro60ro!
[Tocne Hanecenust 6a30Bo-
'O CJIOS HAUMHACTCS KOH-
TYpPUHT — NOJYEPKUBAHNE
rpecca, U35I11eCcTBa KIIo-
YHI[ U TIPUIaHuEe HOTaM
KpacuBoil pOpMBI.

Brb1 Oyzaere BeITISACTh HE
TOJIBKO 3aropesioun, HO U
MNOATSHYTOM.

85 (yHTOB CTEpIUHTOB 3a
40 MuHYT.
Crna-npoueaypsl 10CTyII-
sl wienaM Ned'sClub,
apy3bsim The Ned u roc-
TSAM OTeJsl.

Beautii

Baxxnoe coObiTHE yke
3aBTpa, a TEJIO BBHITJISIUT
saBHO OnenHbIM? JloBephTe
criacenue Beautii!

VY Openpa ecth COOCTBEH-
HO€ MPUJIOKEeHNE, paboTy
KOTOPOT'O JINYHO BBICTPau-
BaJla OCHOBATEJIHHHIIA
JI>xou ¥ KOTOpOe Mpeja-
raeT OrpOMHBIN CIIEKTP
yCIYyT: OT Maccaxa JIo Ma-
HuKOpa. OHAKO aBTO3a-
rap ot Beautii BHe KOHKY-
pEeHIIHN.

3anummurech K Jltocu
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CKYIO TpaHC(HOpMAIIHIO — TIe-

PECTaHOBKY, YTOOBI MTPEIIO-

YKEHHUE CTaJI0 KOPOYe U MPOIe

JUTSL BOCTIPUSITUS TIOTPeOUTE-

JeM.

OOpaTum BHUMaHHE, YTO JaH-
HOE MPEUIOKCHUE SIBIISICTCS
IPUMEPOM TaKO 0COOCHHOCTH
MapKETHHTOBBIX TEKCTOB, KaK
npe3eHc riarojia. JTa Xapak-
TepHast 4YepTa MPOCIIEKUBACTCS
BO BCEH CTaThe.

ABTOp HCIIOJIb3YET HHBEPCHIO,
KOTOpasi TAK)KE MOXKET 4acTO
HCII0JIb30BaThCS B MAPKETHH-
TFOBBIX TEKCTaX JJIS COOOICHMS
BaXHOU MH(OpPMAIINH, BBI3BI-
BAIOILIEH SMOLIMM Y TOTECHIIU-
aJIbHOTO TIOKYTIATENs.

B nepeBoe no6asieH puro-
pUYECKUI BOMPOC, CO3TAKOIINN
JIMAJIoT MEXAY aBTOPOM U YH-
TaTeJIEM.
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perfectionist, and who will
order you back inside the
pop-up tent for a final layer
with her spray-tan gun until
she’s satisfied she’s achieved
the perfect shade.

The Express Tan, which
washes off after a mere three
hours, means that even the
most time-poor can emerge
slinky and bronzed in time
for the ball....

From £65.

Beautii.co
James Harknett at W Hotel

How we heart James.
Armed with a tanning gun
full of formula, he magics a
Gisele-esque glow with the
slightest flick of the wrists.

You'll even look more
lengthy and lean after he's
done with you.

Hooray!

While you're at it, don't for-
get to ask him about his love
of Madonna.

The lengthy chit-chat that
follows will help you forget
completely that your boobs
are on show.

From £60 for 30 minutes

James Read Tanning Studio
at Harvey Nichols

An expertly applied James
Read tan gives that sunkissed
don't-have-a-real-job glow
like no other.

[Iponomxenue [lpunoxenus B

[TepeBon

['nam, kotopas He nact
BaM yHTH, IOKa HE HaHe-
CET MOCIIEHUN CIIOU C
MIOMOIIBIO CBOETO MUCTO-
JeTa-pactbUINTENs I 3a-
rapa u He yOeauTcs, 4To
no0uiach UAEaIbHOTO OT-
TEHKa.

Okcnpecc-3arap, KOTOpPbIi
CMBIBAETCS YK€ Yepe3 TpH
yaca, I03BOJIUT JaXe ca-
MBIM 3aHSTBIM JIIOISIM
BBITHU B CBET CTPOMHBIMHU
U 3aropebIMHU.

Ot 65 dpyHTOB
CTEPJIUHTOB.

Beautii.co

JIxeitmc XapKHETT B OTe-
e W

Mp&1 o60xaem Jkeiimca.
HeynoBumbiMU JBUKEHH-
SIMH PaCIIbUTUTEIIS OH, KaKk
10 BOJIIEOCTBY, CO3AAET
CHUSIHUE, CJIOBHO BBI MO-
nenb Victoria's Secret.

ITocne npuéma y Mactepa
BbI Oy/ieTe BBITJISIIETH HE
TOJIBKO CTPOIHEE, HO U
BBIIIIE.

VYpa!
U ne 3a0yapTe cripocuTh
xerimca o ManoHHe.

JInHHBINA pacckas u npu-
3HaHUS B JIIOOBH TOMOTYT
3a0BITh 0 COOCTBEHHOM
Harore.

Ot 60 hyHTOB CTEPIUHTOB
3a 30 MUHYT

Crynus 3arapa J[xeiimca
Puna B HarveyNichols
3arap oT 3TOro Macrtepa
MO/IapUT BalIeMy JHUILY
CcHSHHE U 0€33a00THOCTD,
IpaHUYaILyIO C [TPa3HO-
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Vcnonb30BaHue npujiaraTelib-
HBIX TIOMOT'aeT CO3/1aTh APKUI
o0pa3 Toro, Uit KOro peIHa-
3Ha4YeH TeKkcT. [loHumas peru-
MUEHTA, IEPEBOIUMK MOI0EPET
TaKHe MpuiararejabHbie, KOTO-
pbIe MOACHCTBYIOT HAa YMTATEIIS

«Gisele-esque» — aBTOpCKHiA
HEOJIOTM3M, HE CYILECTBYIO-
LM B pyCCKOM s3bIKe. [lepe-
BOJ{ IAHHOTO CJIOBA MOET CO-
3/1aTh TPYIHOCTH ISl IEPEBOI-
YHKa.

«More lengthy and leany:
CpaBHUTEJbHAS CTENIEHb MIPHU-
JaraTeyibHbIX aKIEHTUPYET
BHUMaHHE Ha IPU3HAKE, CO-
3/1aBas y yuTatens oosee
KPENKYIO CBSA3b PEKIIAMUPYE-
MOT'0 C BBICOKUM Ka4y€CTBOM.

B npemyioxennn Mbl BUIUM
ABTOPCKYHO KOHCTPYKIHIO
«don't-have-a-real-job glow»,
KOTOpYIO TpebyeTcs nepeBe-
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The Fashion Tan lets you
match your tan to your outfit:
the top half if you're going to
be ditching your coat (brave),
or the bottom half if you'll be
digging out your long-
forgotten skirts.

Less time, less fuss, maxi-
mum effect.
From £35 for 30 minutes

Benefit Airbrush spray tan

Despite their kooky cam-
paigns, Benefit do a surpris-
ingly subtle tan.

Using 'Vita Liberata' (an or-
ganic formula) and a make-
up artist's eye, they'll high-
light where you want to pop
and contour where you want
to... not.

Perfect for a pre-holiday con-
fidence boost, they suggest
you BYOB (bring your own
bathing-suit) so they can
place the perfect fake tan
lines.

By the time it's faded you'll
have a natural tan and no one
will EVER know.

From £17 for a half-body tan

[Iponomxenue [lpunoxenus B
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CTBIO.

OTTEHOK cIipest MOXKHO
noaoOpaTh K Jr000My
Hapsi1y: eciii Ha BeYepHH-
K€ BbI COOMPAETECH CHSTH
MUHKAK (YTO JOBOJIBHO
CMeJI0), TO OJWH, €CIU
HaKOHEI[ BCHOMHUJIH O
100Ke, TO APYToHu.
brictpee, npore,

s dexTUBHEE.

Ot 35 QyHTOB CTEPIUHTOB
3a 30 MUHYT

ABto3zarap Benefit Air-
brush

Hecmotps Ha ux cTpanHo-
BaThI€ pEKJIAMHBIE KaMIla-
Huu, aBrozarap ot Benefit
aéT OTIIMYHBIN pe3yabTar,
€CJIM BBl MEUTAETE O YEM-
TO JIETKOM U HEIPUHYXK-
EHHOM.

Hcnoinb3yst OpraHnveckyro
dopmyny Vita Liberata u
COBETHI MPOPECCUOHANb-
HOT'O BU3AXHCTA, CIIeI1a-
JIMCTBI BBIJIENAT TO, YTO BBI
XKeJaeTe NOJUEepPKHYTh, U
MpUAATYT HY’)KHYIO popMy
TOMY, YTO XOTEJIH Obl
CKPBITb.

YyBcTByiiTe cebst yBepeH-
HO Ha OTITYCKE C yCIIyIOH
ot Benefit «IIpunecu cBoi
COOCTBEHHBIN KyMallb-
HUK», 651aroapst KOTOpon
Ha BalleM Tese OyayT
ujeaabHbIe JUHUN UCKYC-
CTBEHHOTO 3arapa.

K ToMmy BpemeHH, KaKk OHU
COWJIYT, y Bac yxe Oyner
€CTEeCTBEHHBIH 3arap, u
HUKTO HUKOT/a HE y3HAeT
00 3TOM HEOOJIBIIOM CEK-
pere.

Ot 17 QpyHTOB CTEPIUHTOB
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CTH, YUUTbIBasA KOMMYHHKaA-

THBHYIO 3a/1a4y 1 HOPMBI pycC-

CKOTO SI3BIKa.

B nepeBoae MbI pemmim Boc-
MOJIb30BaThCS OJHOM U3 Xapak-
TEPHBIX YEPT MAPKETHHTOBOT'O
TEKCTa — MPEAJIOKEHUE B TIO-
OyAUTET,HOM HAKIIOHCHHH.
9710 3¢ (PEeKTUBHO BO3ICHUCTBY-
€T Ha MOTEHLUAIILHOTO MOKY-
narersi.

B opurunane aBTop rpadude-
CKH BBIJICIINII CJIOBO «EVEI).
DTO TOXKE BO3MOKHO B MapKe-
TUHTOBOM TEKCTE TSI aKI[E€H-
TUPOBaHUS BHUMaHUA. B mepe-
BOJIE MBI ITEPEAAH ATy 0CO-
OCHHOCTH TPOWHBIM OTPHIIAHH-
eM.
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St Tropez at Groom
Everyone remembers their
first St Tropez tan - sprawled,
topless, on a table, scrubbed
everywhere (and we mean
everywhere), before a brown
sludge was slathered on and
you were sent out into the
world, a trail of biscuity scent
in your wake.

The results were always good
- St Tropez nailed that from
the start - but the experi-
ence... not so much.

These days, the good folk at
Groom make the experience
much sweeter, spritzing the
formula on while you're
standing up.

Better yet, bookings are
made in blocks of time rather
than per treatment, which
means there's time for a
quick mani too.

From £70 for 30 minutes

Perfect 10

The brilliance of booking a
Perfect 10 tan is that they'll
pop up literally anywhere,
armed with their handy tan-
ning tents: your flat in Bat-
tersea, the office meeting
room on the third floor, your
hotel room at the Dorchester,
even your chalet in
Courchevel if you ask nicely
(and ahead of time).

So, really, there's no excuse
for looking pasty and washed
out.

From £40 for 30 minutes

[Iponomxenue [lpunoxenus B
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3a 3arap Ha IIOJIOBUHY TeJla
St Tropez B Groom
CBoii nepBbIii 3arap ot
St Tropez 3a6pITh HEBO3-
MOXHO: JIEKHUIIb TOILIECC,
pacriacTaBIIMCh Ha CTO-
JIe, BEIMBITBIN IMIETKOM
Be3Jie (IpsSM COBCEM BE3-
ne!) u Kaenb, Korjaa Ha
TeOsI HAMaXXyT KOpUUYHe-
BO€ CPENICTBO HENPUATHOU
KOHCHUCTEHIIMH U OTIIPABAT
JIOMOM ITAXHYILMM CJIIOBHO
MeYEeHbKA.
St Tropez Hukorma He
MIOJIBOJINIL, 1 PE3YJIbTATHI
BCETJIa paJIoBaju, HO SMO-
LUK OT MIEPEKUTOTO
OCTAaBJISUIH JKEJIaTh JIydIlle-
ro.
Ceiiuac npouenypa B
Groom HamMHOTO MPHUSIT-
Hee: CPEACTBO B BUJIE
crpes, ¥ 1axe JIOKUThCSA
He HaJo!
[Ipouenypa pasaeneHa Ha
CEaHCHI, YTO OYEHB y100-
HO: B [IEPEPHIBE MOKHO
yCTETh HA MAaHUKIOP.

Ot 70 hyHTOB CTEPIUHTOB
3a 30 MUHYT

Perfect 10

3arap ot Perfect 10 craner
U7CaTbHBIM PEIICHUEM,
Be/lb OHU paboTaroT OyK-
BAJIGHO BE3JI€: B Ballei
kBaptupe B barrepcu,
KoH(pepeHI-3aiie Gupmbl
Ha TPETheM 3Taxe, TOCTH-
HUYHOM HOMepe B Dor-
chester, naxxe B 1mane B
Kypieene, ecnu BbI 1o-
MIPOCHUTE 3apaHee U BEXk-
JIMBO.

Tenepb HEeT HUKAKOTO
OTIpaB/JIaHMS MOEH OJe-
HOCTH U CJIeJlaM yCTao-
CTH.

Ot 40 QpyHTOB CTEPIUHTOB
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Maluma'’s First Perfume Col-
lection Is Highly Personal

How do you bottle refine-
ment? Maluma has a few
ideas.

The chart-topping Colombian
musician is among fashion’s
darlings, but last week he en-
tered the beauty sphere in a
big way with the launch of
his four-fragrance Royalty by
Maluma collection.

Inspired by gemstones, the
luxurious range brought him
into the booming celebrity
perfume market, but the im-
petus behind the line began
with the star’s fans.

“I wanted to give them more
of me as a creative, outside
of fashion and music.

Fragrance is another form of
self-expression,” he shared
via email from Paris.

“It [reflects] your mode,
mindset, and inner self, all
without saying a word.”

The star has been busy in
fashion.

He's currently front and cen-
ter in the latest VVersace cam-
paign, he collaborated

with Balmain on a limited
edition clothing capsule back

[Iponomxenue [lpunoxenus B

[TepeBon
3a 30 MUHYT

[TepBas u oueHb TMYHAA
naphroMepHas KOJUTSKITUS
Mainymsl

Bo3mosxHO 1 OyTHIHpO-
BaTh U3BICKAHHOCTE? Y
Maiymsl ecThb uien!

B mupe Mozl Beeraa iro-
OWJIM 3TOTO KOJTYMOUIKCKO-
ro My3bIKaHTa, BO3TJIaB-
nsoiero yapTel. Ho Ha
IIPOLLIJION HEZETIE OH C
pa3MaxoM BOHIEN B cepy
KpPAacOThI, BHIITYCTUB KOJI-
JIEKLIUIO U3 YEThIPEX apo-
matoB Royalty ot
Maluma. BaoxHoBeHue
apTUCT YeprnaJl B KpacoTe
JParolieHHbIX KaMHEH.
Pockoninas nuHelika npo-
JTYKIIMH BBIBEJIA €T0 Ha
OypHO pa3BUBAIOIIMICS
PBIHOK MappIOMEpHH OT
3HAMEHUTOCTEN, HO K CO-
3/1aHUIO JyXOB 3BE31Y
MOATOJKHYJIN MOKJIOHHHU-
KH.

Ceiiuac oH B [lapuxe, HO
OXOTHO JIEJTUTCSI CBOUMU
MBICJISIMU TIO SJIEKTPOHHOM
noyre: «l X0oTel noka3aTh
UM ce0s1 KaKk TBOPUYECKOTO
YeJIoBEeKa BHE MOJbI U MY-
3BIKH.

A apomar Ba)keH Il ca-
MOBBIPKEHHS,

oH 0e3 CJIOB OTpakaeT 00-
pa3 KHU3HU, MBICIICH U
BHYTPEHHEE “S».

[TeBerr TecHO CBsI3aH C MU-
POM MOJIBI:

B HACTOSIIEE BPEeMs OH —
JIAIIO HOBOHM KaMIIaHUU
Versace, B 2021 roay pa-
6otaiu ¢ Balmain nan nu-

MUTHPOBAHHOH KaIlCyJION
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CraTpsi HAUUHACTCS C PUTOPU-
YECKOT'0 BOIIPOCA, TEM CaMbIM
C CaMoro Hayaja BhICTpauBast
JIAAJIOT C TOTEHIIMAIbHBIM TTO-
KynarteseMm.

UneHeHne npeoKeHuu mo-
MOTaeT cliejaTh TeKCT WHTe-
pecHee, pa3HOOOpa3zHee U
mpouie.

«Impetusy sBisgercs npuMepom
UCIOJIb30BAaHUS CPE/ICTB BbIpa-
3UTEIBHOCTHU, KOTOPbIE MOBbI-
LIAK0T NPUBJIEKATENBHOCTD
TEKCTa, TEM CAMbIM BBIITOJIHSAS
ACTETUUYECKYIO U SMOLIMOHAb-

HYIO QYHKIIUH.
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in 2021, and he began work
on an eponymous line earlier
this year.

He sees beauty as a fresh cre-
ative outlet, one with the
power to touch people on a
personal level.

The collection’s regal name
isn’t a reference to real-world
nobles; instead, it stems from
the star’s ideas about integri-
ty. “I wanted to focus on roy-
alty as a concept because |
believe in respect and loyal-
ty,” he says. “I want my fans
to connect with the scents
[but] I also want them to feel
confident, like the kings and
queens we all are.”

Capturing that mood meant
tapping into the connection
between smell and the sub-
conscious, and Maluma’s
own recollections informed
his goals for the project.

“One of my earliest memo-
ries is seeing my dad when |
was young shave and place
his aftershave all over him
before leaving to work,” he
says.

“I remember him placing it
on his hands and leaving the
scent behind in our home
[and] it was the same with
my grandfather.”

Describing the individual
notes as akin to the tones of a
musical scale, he wanted to
create the fragrance equiva-

[Iponomxenue [lpunoxenus B

[TepeBon

OJICXKJIbI, a B HAYaJIe 3TOTO
rojia MPUCTYIUI K CO3/1a-
HUIO0 COOCTBEHHOU JIMHUU.
OH paccmaTpuBaer
ObIOTH-Cepy KaK HOBYIO
TBOPYECKYIO OTAYIIUHY,
CIOCOOHYIO 3aTPOHYTh
cepaua J0IeH.
Koponesckoe Ha3Banue
KOJUIEKIIMU HE SBJISIETCS
OTCBIJIKOM K peaJIbHOU
3HATH; OHO OTPaXKaeT
npeacraBieHus MairyMmsl 0
LETbHOCTHU JIMYHOCTH U
yectu: « xorein cocpeno-
TOUUTHCS Ha JIOCTOMHCTBE
KaK Ha KOHIICTIIINH, KOTO-
po€ HeNb3s MPEICTaBUTh
0e3 yBa)KE€HUS U BEPHOCTH.
51 xo4y, 4TOOBI MOH T10-
KJIIOHHHMKH TIOJFOOMIIN 3TH
apoMaThl U YyBCTBOBAIH
ce0s1 yBEpEHHO, KaK KOPO-
T ¥ KOPOJIEBBI, KOTOPBIMH
MBI BCE€ SIBIISIEMCS.

J71s TOCTHKEHHS TAKOTO

s dexra HeoOX0aAMMO CO-
3/1aTh CBSI3b MEXKIY 3ara-
XOM U TIOJICO3HAHUEM, U
Manyma ucronbp30Bal 1is
3TOTO0 COOCTBEHHBIE BOC-
MTOMUHAHHS:

«B nmercTBe g BUEN, Kak
Moii oTer] OpeeTcs U TOJb-
3yeTcsl JIOCbOHOM I10CIIe
OpUTDSL.

ITomHIO, KaK OH HAHOCHJI
€ro Ha PyKH, Ha JIULO, U
3arax HaJoJTro OCTaBaJICs
B HamieM goMme. To ke
caMoe OBLIO | C
JAEAYLIKOW.

OnuceiBas OTENbHEIE OT-
TEHKHU KaK HOTbI MY3bI-
KaJIbHOM TaMMEI, OH XOTeJI
CO371aTh apOMATUUYECKHI
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B npsimoit peun nieBer; paccka-
3bIBAET O KOHIEMIIMK apoMara,
KOTOPYIO CBSI3BIBAET C KOPO-
JIeBCKOM TeMoi. Bb1Oop nekcu-
KU TIOMOTAET CO3/1aTh MEPEBO/I,
KOTOPBIH JaCT MOTPEOUTENIM
OIIYIICHUE, YTO PEeKIIaMHpYye-
MBI IPOYKT CO3/IaH IMEHHO
JUISL HUX, TAKUM 00pa3oM y He-
ro BO3HUKHET kellaHue Mpruoo-
pectu napgom.

Oco0eHHOCTh MPENTIOKEHUS —
3TO MOJIaJIbHOCTh U MPE3EHC
rJIaroja, CO3JaroIIne OIyIIe-
HHE YETO-TO IMOCTOSTHHOTO 1
BEYHOTO, 4TO MPOOYK/IaeT B
BOOOPaKEHUH TIOKYTIATEINS
MIPHUSTHBIC aCCOITUAIINH C TOBa-
poM.
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lent of a tune that gets stuck
in your head.

“I look for tones that will
leave an impact and a
memory once you walk into a
room,” he says. “For some-
one to smell your fragrance
and recall you because of
those tones in the scent.”

Fittingly, Royalty’s inaugural
King and Queen collection
leaves an impression.

Featuring four different Eau
de parfums for men and
women, it moves harmoni-
ously from one fragrance cat-
egory to the next.

Onyx, with its blend of car-
damom, pear, Florentine iris,
and cedarwood, aptly repre-
sents strength, while Garnet
is a fiery mix of geranium,
ginger, and baie rose that
ends with a base note of
earthy patchouli.

Jade takes a tranquil turn
with its opening burst of
blackcurrant and bergamot
leading to a creamy finish of
tuberose and jasmine.

Amethyst alludes to its gem-
stone namesake by showcas-
ing multiple facets connected
by a standout orchid accord.
The project took more than a
year to perfect, but it was a
welcome challenge.

“You have to create the
scents, the concepts, then

[Iponomxenue [lpunoxenus B

[TepeBon

SKBHUBAJICHT MEJIO/INH,
HEOTCTYITHO 3By4alleil B
roJIOBE:

<1 u1y OTTEeHKH KOMIIO-
3ULIMH, KOTOPBIE CO3AANYT
SIpKOE BIIEYaTICHHE O Bac,
KaK TOJIbKO Bbl BOMJIETE B
KoMHaTy. YToOBI 1o3xe,
KOI'/Ia KTO-TO IIOYYBCTBO-
BaJ Balll napQiom, cpazy
BCIIOMHUJI O Bacy.

Hosas komnekius Royalty
King and Queen cripasisi-
€TCsI C DTOU 3aJadel Ha
OTJIMYHO.

UYetsipe pa3HbIx napdroma,
BJIOXHOBJIEHHBIX KpPacoTOli
JParolieHHbIX KaMHEH, JJs
MY>KYMH U KEHIIUH Tap-
MOHHUYHO MEePEXOIsIT U3
OJIHOM KaTeropuu apoma-
TOB B JIPYTYIO.

CoueraHue kapiaMoHa,
rpyiu, GIOPEeHTUHCKOrO
upHca U KeJpa KaK HeJlb3sl
JIy4Ille OJINLIETBOPSET CHU-
ny apomaTta OnyX (OHHKC).
Garnet (rpanar) mpen-
CTaBJIsIeT OO0 OrHEHHYIO
CMecCh I'epaHu, UMOUps 1
PO30BOrO Mepia, KoTopas
packpeiBaeTcsi 0a30BoMH
HOTOM 3€MJISTHOTO MavyJIu.
ITocne B3peIBa 4€pHOIL
CMOpPOJIMHBI U OepramoTa
Jade (uedpuT) oH nproO6-
peTaeT COKOMHBIN 1IIeid
CIIMBOYHOI'O OTTEHKA TY-
0epo3bl U )KaCMHUHA.
I'panu Amethyst (ame-
TUCT) MOAYEPKUBAIOTCS
BBIIAIOINMCS aKKOPAOM
OpXHJIEH.

Ha 10 uT00HI TOBECTH
MPOJYKT IO COBEPILIEH-
CTBa, yIIUIO OOJIbILIE TO/1a,
HO IIeBel] OBLI TOTOB K
9TOMY BBI3OBY.

«CHauasa Hy»HO CO3/1aTh
apomar, ero KOHUEMNIHIO, a
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B npsmoii peun Manyma yacto
oOparmaercst K mOTpeOHTeIo,
UCTIONB3Ysl MECTOMMEHHUE BTO-
poro nuna. 1o co3aaét 3¢-
(EeKT KOMMYHUKAIIUH, BBI3bI-
Bas MOJIOKUTEIHHBIC IMOLIUU Y
MOKYIIaTeJIsl.

Onucanust apoMaToB Bceraa
ABIIAIOTCA APKUM IIPUMEPOM
MapKETHUHIOBOI'0 TEKCTa, TaK
KaK aBTOP HMCIIOJIb3YET CamMble
BbIpa3UTEIbHBIC MTPUIIAraTeib-
HBIE JUIS BBITIOJIHEHUS 3CTETH-
YECKOM M YMOLIMOHAJIbHOMN

byHKIMN.
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visually develop bottles and a
full campaign,” says Malu-
ma, who was involved at eve-
ry stage of the collection’s
development.

“Then it all has to tell a story
that shares what you are try-
ing to express.”

One of the things the star was
intent on including were nods
to his Colombian roots.

As such, the nation’s flower,
the Cattleya trianae, an or-
chid native to the cloud for-
ests of the Andes, is the ac-
cord at the heart of Amethyst.

The note gives the scent its
memorable tone and a special
significance.

“Everything I do has to have
the essence of my hometown
Medellin,” says Maluma.

“So I worked with Latin per-
fumers from Colombia so
that we could incorporate our
signature flower into one of
the perfumes.”

Most of the orchid used in
contemporary perfumery is
based on synthetic fantasy
notes, but here they aimed to
get as close to the original as
possible, and the extra effort
was worth it.

[Iponomxenue [lpunoxenus B

[TepeBon

3areM pa3paboTarh qu3aiiH
(bJ1aKOHOB U TPUIYMATh

IIOJIHOLIEHHYIO PEKJIAMHYIO

KaMIIaHHIO, — paccKa3blBa-
eT Maiyma, npuHUMaB-
LIMH AeATeNbHOE yuyacTHe
Ha Ka)/I0M 3Tarie pas3pa-
OOTKH KOJICKIIUU. —

Bcé€ aTo panu ucropuu,
CIOCOOHOM TepenaTh ca-
MbI€ TTTyOMHHBIE YyBCTBaY.

3HaMEHUTBIN apTUCT
CTpEMUJICS BKIIOUYHTD B
KOMITO3HUIIUIO UHTPEIUCH-
ThI, ACCOLUUPYIOLIUECS C
€ro KOJIyMOUMCKIUMU KOp-
HSIMHU.

N nostomy akkopaom
apomara Amethyst cra
HALIMOHAJIBHBIN LIBETOK
Kartnes Tpuansl, opxu-
Jiest, pactymiasi BO BiIax-
HBIX JIecaxX AHII.

Orta HoTa AenaeT nappom
3allOMHHAIOLIIIMCS U OCO-
OCHHBIM.

B ero nearenpHOCTH BCe-
r/1a YyBCTBYETCS JaHb
KOpHsIM, 2 UMEHHO Mege-
JBUHY, TOPOAY, T1Ie OH
BBIPOC:

«Panu sToro nBeTka B 1y-
Xax s CBSI3AJICA CO crelua-
muctamu u3 KomymOum.

B coBpemenHoit napdro-
MEpHH 3arax OpXHJIen oc-
HOBAH Ha CUHTETUYECKHUX
(haHTa3UIHBIX HOTaX, HO
pabotas Hax Royalty,
npodeCcCuoHaAIBI CTPEMHU-
JMCh MaKCUMAaJIbHO TpU-
OM3UThCA K 0J1aroyxaHuio
LIBETKA, BHIPOCIIETO B JH-
Kol mpupoje. biarogaps
JI0JATOM U ycepHOH pabo-
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Ynorpebienue cpaBHUTEIBHON
CTCIICHU B IEPEBOJIC YCUITBA-
€T BO3JEHCTBUE HA SMOLUU
noTpedurens, 6aromaps 4emy
BBITIOJTHACTCSI KOMMYHUKATHB-
Has 3aJ1aya.
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Why Petunia is the hottest
hotel in Ibiza to book for
2022

Forget the bad club music,
overpriced, pokey rooms and
lukewarm cocktails often as-
sociated with Ibiza’s hotel
scene.

This Balearic bolthole is the
most special, under-the-radar
sanctuary on the island...

The most impressive thing
about Petunia is the magnifi-
cent views of Es Vedra, the
400-metre high rocky island
just off Ibiza’s south-west
coast.

The island holds great
mythological significance — it
is said to be home to the sea-
nymphs who tried to lure
Odysseus from his ship in
Homer’s Odyssey.

It is also allegedly the third-
most magnetic spot on earth,
and while that’s factually un-
founded, there’s certainly
something mystical about be-
ing in the epic rock’s pres-
ence.

This aura extends to surpris-
ingly under-the-radar hotel

[Iponomxenue [lpunoxenus B
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T€ IEBEL] CMOT CO34aTh I10-
HACTOAILLEMY KaueCTBEH-
HBIN IIPOJYKT.

Petunia — campblii morry-
JISIPHBIN oTeh VOUIbI
2022 roma

3abyapTe 0 MII0XO0U KITyO-
HOW MY3bIKE, CJIHIITKOM
JOPOTHUX, HO IPHU 3TOM
OE3BKYCHBIX HOMEpax,
TEIUTBIX KOKTEHUIISIX, KOTO-
pBI€ YACTO aCCOILMUPYIOT-
¢ ¢ orelsiMu MOHIIBL.

OTOT paiicKuil yrojaok —
0CcO0EHHOE, YeIUHEHHOE
MECTO Ha OCTPOBE C

BEJIMKOJICITHBIM BUJIOM Ha
CKaJIbHBIN OCTPOB Dc-
Benpa, na 400 meTpos
BO3BBIIAIOIINICSA B MOPE
y I0T0-3aMaIHoTo odepe-
*bs OuLib1, mpousBeaeT
Ha Bac HEU3IJIaJuMOoe
BII€YATJIEHUE

CymectByeT Mud, 4TO B
aToi yactu baneapckoro
apxurienara >KuByT CUpe-
HBbI, KOTOpBIE, €CJIU BEPUTh
I'omepy, nbITanUCh BhIMa-
HUTE Onmucces ¢ ero Ko-
pals.

Kpowme Toro, cunraercs,
YTO ATO TPETHE IO YPOBHIO
MarHMTHOCTH MECTO Ha
3emse. 1 xotd npuunHa
aHoOMaJINU IT0Ka He Halije-
Ha, 371€Cb HECOMHEHHO
YyBCTBYETCS] HEUTO MHU-
CTHYECKOE.
TanHCTBEHHOCTH, NOTPSI-
CalolMi BUJI HA CKAly
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IIpeBocxoHas CTENEHb NIpU-
JIaraTenbHOrO B 3ar0JIOBKE
Cpa3y IIpHUBJIEKAET BHUMaHNE
IIOTEHLIMAJIBHOTO MTOKYTIATEs,
BbI3bIBasl y HETO JKEJIaHUE,
y3HaTh BCE MPEUMYILECTBA Pe-
KJIaMUPYEMOT0 TOBapa UiIu
YCIIyTH.

[ToGynurenbHOE NpeAIoKEHUE
ABJISIETCA 0COOEHHOCTBIO Map-
KETUHIOBOI'O TEKCTA, OJJHAKO B
JJAHHOM CIIy4ae He SIBIISETCS
CJIO’)KHOCTBIO B IIEPEBOJIE, TAK
KaK Ha PyCCKOM MBI MOKEM
BBIPA3UTh CMBICII, COXPAHSS
o0y /1eHue K IeHCTBHIO.
BeIpaszurensHble npuiiara-
TEJbHBIE CO3/IAI0T B IOJIOBE
quTaTeNs SIpKUil 00pas, KOTo-
PBIN 3aT€M MOKET CKJIOHUTH
UX K MOKYIIKE

MEeI BUIUM, 4TO ONUCHIBAs
0TeJb, aBTOP YacTO UCIOJIb3Y-
€T CPaBHUTEJIBHYIO U IIPEBOC-
XOJIHYIO CTEIIEHb CJIOB, YTOObI
BBIJIETIUTH €0 CPENIN BCEX KOH-
KYPEHTOB.

B nepeBone opuruHanbHoe
IIPEMIOKEHUE PA3ACIICHO Ha
HECKOJIBKO, YTO MOXKET CJie-
JIaTh PUTMHUKY JaHHOI'O MapKe-
THHI'OBOTO TEKCTA SHEPTUYHEE,
COXpaHssl 3aUHTEPECOBAHHOCTD
YUTATEIS.
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Petunia, GQ’s favourite new
spot, which overlooks the
155 million-year-old tumble
of limestone and the spar-
kling surrounding sea from
all angles.

Hidden in the lush green hills
of Sant Josep de sa Talaia,
the newly-renovated boutique
hotel has old school Iberian
charm aplenty, marrying tra-
ditional architecture and the
most beautiful, rustic gardens
with impeccable service and
impressive attention to detail.
The low-impact, finca-style
set up means that as well as
the main buildings overlook-
ing the pool and Es Vedra
beyond, a host of different
style rooms are available,
from sea-view suites with
private rooftop terraces, to
the rattan-shaded garden
suites.

GQ highly recommends the
latter, complete as these
suites are with a spacious liv-
ing area and a flower-fringed
outdoor shower.

Simple white walls are offset
with individual design touch-

[Iponomxenue [lpunoxenus B
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BO3PaCcTOM
155 MUITMOHOB JIeT U Te-
penuBarorieecs roaryobM
CBETOM MOpE CeJau
oreins Petunia, o koTopom
3HAIOT JIUIIb U30paHHbIE,
HOBBIM (paBopurom GQ.
HenasHo otpemonTupo-
BaHHbBII OyTHUK-OTEIb,
CHPSATAHHBIN CpeIn MbIII-
HBIX 3€JIEHBIX XOJIMOB
Can-Xoce, OJIOH IapMOM
nOepuiicKol CTapuHbl, CO-
YEeTaIIIUM TPAIUIUOH-
HYIO apXUTCKTYPY U KH-
BOIUCHBIE CaJibl ¢ 0€3-
YIIPEYHBIM OO0CITYKHBAHU-
€M U BIIEUYATJIAIOIIUM
BHUMAaHHUEM K JICTAJISIM.
JlakoHWYHAas TUIAHUPOBKA
OTeJIst HAIOMUHACT yCalb-
Oy. B 1ByX OCHOBHBIX
3JaHUSIX C BUJIOM Ha Oac-
ceiiH u Dc-Benpy nocryn-
HO MHOKECTBO HEIIOXO-
KHUX IPYT OT Ipyra HoOMe-
POB: OT JIFOKCOB C BBIXO-
JIOM Ha MOpPE U C YaCTHBI-
MU TeppacaMu Ha KPBIIIe
710 3aT€HEHHBIX POTAaHTOM
JIFOKCOB, BBIXOJISAIINX B
cas.

GQ HacTOATENEHO PEKO-
MEHyeT MOoCIeIHNH Ba-
PHAHT: IPOCTOPHAS TOC-
TUHAs U 00OpaMJICHHBIN
I[BETaMH JyII Ha OTKPHI-
TOM BO3/yX€ HE OCTaBUT
BaC PaBHOYITHBIMH.

[IpocTrie Oenpie CTEHBI
JOTIOJTHEHBI UHAUBUAY-
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OOwne mpuiaraTebHbIX SB-
JSIETCsl 0COOEHHOCTBIO U
CIIO’KHOCTBIO TPE/ITI0KEHHS.
Heo6xoauMo nepeBecTH Tax,
4TOOBI IIEpeaaTh ICTETUYEC-
CKYI0 UH(OpMaLHIO, BbI3BAB Y
HOKYTIaTeNs YIOBOJIBCTBHE U
CO3/1aB TIO3UTUBHBIC BIIEUaTIIe-
HUSL.

[lepeBonst JaHHBI MapKETHH-
TOBBIN TEKCT, MbI IPUIIITH K
BBIBOJIY, YTO €0 INIABHOM 0CO-
OEHHOCTBIO SABJISIETCS 4aCTOE
ynotpeOJeHne CpeiCTB BbIpa-
3UTEJIHOCTHU, KOTOpHBIE TIepe-
JTAFOT SCTETUYECKYIO M SMOIIH-
OHAJIbHYIO HH(OPMAIIUIO, TaK
KaKk KOMMYHUKaTHBHAs 33aa9a
aBTOPA COCTOAJIA B TOM, YTOOBI
OMHCATh OTENb TaK, YTOOBI Y
MOTEHIMATIbHBIX MTOKYyNaTeNeH
OCTAJIACH TIOJIOKHUTEIBHBIC ac-
COLIMAIINH, a TAKXKe CO3AAJICS
00pas3, B OyayImiemM criocoOHBIH
CKJIOHUTb K MTOKYIIKE.
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es, including hand-crafted
wall art by the owners, boldly
patterned upholstery, Meraki
products and quirky but so-
phisticated furnishings.

The ethereal vibe reaches is
best felt at rooftop restaurant
La Mirada, as well as the Es
Vedra rooftop bar, which are
bathed in bright golden light
come sunset.

Head up to the bar for a pre-
dinner cocktail (and do re-
serve a spot on the linen so-
fas if you can) before dining
at La Mirada, surrounded by
pink-hued sky, white wisps
of cloud and a deep-orange
horizon out beyond Es
Vedra.

When night falls, the coast
turns inky black and tables
laden with fresh, home-
grown produce are illuminat-
ed by candlelight.

The pool area feels as con-
temporary as it is bohemian.

Surrounded by palm trees
and with views that make the
sparkling Balearic seem as
though it’s in touching dis-
tance, the large terracotta-
tiled space is the hotel’s main
social hub.

Beyond the super-soft sun
loungers lie an ultra-chic

[Iponomxenue [lpunoxenus B
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QIBHBIMU TU3AHHEPCKUMU
IITPUXAMH: POCITUCH, BBI-
MIOJTHEHHAs! BIIAJIeNIbIIAMH,
OOUBKa C SIPKUM Y30pOM,
n3nenus ot Meraki u ca-
MOOBITHASI, U3BICKAaHHAS
MeOelb.

Pectopan La Mirada u 6ap
EsVedra na kpsimie orers,
3aJIMBAOIIUECS IPKUM 30-
JOTUCTBIM CBETOM Ha 3a-
Kare, OKyHaIOT TOCTeH B
HE3eMHYIO0 aTMocdepy.
V:kun B LaMirada mox po-
30BBIM HEOOCBOIOM C Oe-
JIBIMU ITYIIUCTHIMH 00J1a-
KaMH, yXOJISAIIUMU 32
TEMHO-OPaHKEBBIN TOpU-
30HT 3a Dc-Benpoii, cra-
HET MPEKPACHBIM 3aBep-
wennem aHsA. Ho nepen
STHM 3arJITHUTE B 0ap,
9YTOOBI HACIAUTHCS KOK-
TeiIeM (CoBETyeM 3ape-
3epBUPOBATH MECTO Ha
JHHSHBIX JUBaHAX).

C HacTyIieHUEM HOYH
Hebo HaJ| mobepekbeM
pHUoOpeTaeT YePHUIbHBIN
OTTEHOK, a CTOJIbI, YCTaB-
JICHHBIE CBEXKUMHU MECT-
HBIMH MIPOJTYKTaMH, 03a-
PEHBI CBEYAMH.

3oHa y GacceliHa coBpe-
MEHHas, HO BMECTE C TEM
OoremHas.

OxkpyXeHHOE MalbMaMH
00JIBIII0€ TPOCTPAHCTBO,
BBUTOYKEHHOE TEPPAKOTO-
BOU IIJIUTKOH, IIPUTATHUBA-
et rocteit orens. Tem 60-
Jee OTCI0J]a OTKPbIBAeTCs
3aBOPAXKUBAIOIINAN BU] HA
CBEpKAIOIIHE B Tyyax
conHna baneapckue oct-
POBa, 10 KOTOPBIX, KaXkKeT-
Cs1, MOXHO JOTSHYThCS
pyKoOi.

beckoneuHo MsrKHe me3-
JIOHTH, 32 HUMU MaKCH-
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ABTOp cTaThbu 4acTO IPHU3bIBaA-
eT YMTaTeICH K ACUCTBHUSIM,
4yeMmy ClIy>KaT moOyauTeabHbIe
IJ1aroJibl.
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shaded seating area, the main
indoor-outdoor restaurant, La
Mesa Escondida, the outdoor,
wood-fired pizzeria Los
Olivos and rolling, newly-
extended kitchen gardens.

In the late afternoon, the staff
hand out complimentary slic-
es of pizza to sunbathers,
while taking orders for cock-
tails such as the Petunia
Spritz, a lemon, elderflower
and gin-based long drink.

Should you want to leave the
hotel, then there are compli-
mentary mountain bikes
available for use (we’d rec-
ommend zooming down to
Cala d’Hort, which boasts the
perhaps best paella restaurant
in Ibiza).

You can also privately book
one of Petunia’s speedboats,
plus there is yoga for all
guests each morning.

Intimate, rustic and luxurious
in the most laid-back of
ways, despite the lack of fa-
cilities compared to a typical
high-rise hotel (the garden
gym, for example, is tiny),
Petunia feels like an oasis
that couldn’t be further re-
moved from the noise of Ibi-
za Town (which is only a
half-hour drive away).

These Jeans Are More Com-

[Iponomxenue [lpunoxenus B
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MaJIbHO POCKOIIIHASI TCHHU-
CTast 30Ha OTJIbIXa, IIaB-
HBIN pectopan La Mesa
Escondida ¢ BHemHIMY 1
BHYTPEHHHMH TEppacaMH,
TOTOBSIIIAsI HA JIPOBAX
muruepus Los Olivos Ha
OTKPBITOM BO3JyX€ U XOJI-
MUCTHIE, HEIABHO pa30Ou-
ThI€ COOCTBEHHBIE OTOPO-
TTBI.

bmke k Beuepy nepcoHai
pa3maéT 3aroparouM
OecIuTaTHbIC KyCOYKH
MUIILBI, OJHOBPEMEHHO
MPUHUMAs 3aKa3bl HA KOK-
Teiinu, Hanpumep,Petunia
Spritz, B coctaB KOTOPOro
BXOJIST JIAMOH U IIBETHI
Oy3uHbI, a Takxke Long
Drink Ha ocHOBe KHHA.
Ecinu BBI 3ax0THTE pa3-
BJICYbCSI BHE OTEJIsI, BOC-
MOJIb3YHTECHh OECILIATHBI-
MU FOPHBIMHU BEJIOCHIIE A~
MU

WIH 3a0pOHUPYHTE OUH
13 CKOPOCTHBIX KaTEpOB
TOCTHHHUIIBI (MBI PEKOMEH-
nyeM cbe3auTh B Kana
1n'XopT, r/ie TOTOBSAT JIy4-
uryto Ha Mouiie nasneio).
Kaxxnere HOBBIX olyILIE-
Huii? 3aiimuTech Horou!
Hecmotps Ha oTcyTcTBHE
CTaH/IapTHOT'O OCHAILEHUS
KpPYIHOTo oTens (TyT
KpOULIEYHBIN TPEHaXep-
HBIH 3aJ1, HO 3aTO Ha CBe-
KEM BO3/1yX€), YIOTHBIH,
JTAKOHWYHBIA U ClIep>KaHHO
pockoIHbIi Petunia —
HAaCTOSIUN 0a31C BCETO B
roJiydace €37[bl OT IIyM-
HOI1 MOuIIBI.

DT JKUHCHI yIoOHEe
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bnaronaps puropuueckomy
BOIIPOCY CTaThsl 3aKaHUYMBAETCS
Ha YKPETIJICHUHU CBSI3U MEXAY
aBTOPOM M 4HUTATENIEM, CO3/a-
Basi ME1Y HUMH OLIYIIEHHE
Janora.

CpaBHeHMeE B 3arojIOBKE Cpasy
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fortable Than My Workout JTFOOBIX CIIOPTUBHBIX IITA- JEMOHCTPHUPYET YUTATEITIO
Sweats HOB MIPEBOCXOJICTBO TOBApa, a TaK-
K€ BBI3BIBACT Y HET'O HHTEPEC K
cTartbe.
Plot twist! JInxo?! Puropuyeckoe BOCKIUIIaHHE B

OpUTHHAaJe nepeaaéT BOCTOPT
aBTOPA U CO3JAET NIOXO0KHUE
HMOLUH Y TOTPEOUTEIS.

| fell in love with my Liver- Bbut oObIYHEI yeTBepT, [TocMOTpHM Ha TJIaBHYIO OCO-

pool jeans on a random KOTZa S BIIOOWJIACh B CBOM  OEHHOCTH JAaHHOU cTaThu. He-

Thursday. HOBBIE JKMHCHI OT CMOTpS Ha TO, YTO OHA BCE XKe
Liverpool. SIBJISICTCS. MAPKETHHTOBBIM

TEKCTOM, CTaThs OTJINYACTCS
OT PACCMOTPEHHBIX BBIIIE
IIPUMEPOB. DTO CBA3AHO C TEM,
YTO 3/1€Ch OYEHb SPKO BbIpa-
JKeHa Takas uyepTa, KaK Imepco-
HU(UKAIM, KOTJa aBTOp HE
MIPOCTO OMUCHIBAET U PEKJIa-
MHUPYET TOBap, HO U JEIUTCA
CBOMM COOCTBEHHBIM MHEHU-
eM. 3]1ech U Jiajee Mo BceMy
TEKCTY 3TO MPOSBISETCS B 4a-
CTOM YHOTpEOJIEHUN MECTO-
MMEHHU B IIEPBOM JIULIE, a
Takxe 0ojee mpocToil JeKcu-
KH, B CBSI3U C YEM TIPU TIEPEBO-
JIe MbI MOKEM HCII0JIb30BaTh
CpeICTBa Pa3rOBOPHOTO CTHIIS.
Takol mpuémM B MapKEeTHHIO-
BOM TEKCTE Takke d3PPeKTu-
BEH, TaK KaK MeXJly OTEHIHU-
aJTbHBIM TIOKYTIATEJIEM U aBTO-
POM CTPOUTCS TUAJIOT U CO3/1a-
€Tcst oBepue, 6marogaps 4emy
BBINOJIHSAETCSI KOMMYHUKaTHB-
HOE 3a/laHue.

| dropped my daughter off at S oTBe3na 10Yb B MIKOINY,

school, did Pilates, and went CXOJWJIA Ha IUJIATeC U,

straight to my desk after get- BEPHYBILHUCH TIOMOH, Cpa3y

ting home. yceJach 3a pabounii CTOJ.

It was about three hours into OObrunas pyruHa. JIumb

work that | had that moment rJIe-TO Yepe3 TPU Jaca Me-

of, “Oh, hm, I’m still in my HSI OCEHHJIO, YTO S 3a0bL1a
workout clothes...” It’s a MepeoIeTbesl. DTOT JeHb
50/50 split as to how often NIEpEBEPHYJI BCE: CTOsUIA Y
I’ll properly change versus OTKPBITON ABEpLIbI MIKada
staying in my gym togs, but B HOBBIX JDKUHCAX U HE
with a brand-new pair of MOTJIa IOBEPHTH, YTO

jeans adding some temptation  mkuHCHI yI00HEE HJ1a-
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to the equation, it was a day
for the former—and that is
how | came to be standing in
my closet, shocked and
amazed that the pair of jeans
I’d pulled on were actual-

ly comfier than the stretchy
yoga sweats I’d been wearing
all morning.

Some background: 1 am a
denim devotee.

| own a lot of jeans and have
never, ever understood the
camp that thinks they’re un-
comfortable (I wore them
regularly throughout the ear-
ly days of quarantine in 2020,
confused at why that would
impress colleagues or friends
who insisted they’d only
been in sweatpants for
months—they’re just jeans,
guys).

| have stretchy skinny pairs
and thick vintage-inspired
pairs; | have jeans | regularly
reach for on long car rides
and others that I’ll suffer
through for style, fully aware
they’ll actually be uncom-
fortable part of the time.

You name the situation, |
have denim for it.

As such, | came to my Liver-
pool crop flares (the “Han-
nah”) as both a bit of a cate-
gory expert and a snob—and
| pretty much fell in love
from the moment | pulled
them on.

Rough or rigid material will
never be as apparent as when
replacing something as soft
as yoga pants, and | was
amazed to think the jeans ac-
tually felt better than my leg-

[Iponomxenue [lpunoxenus B
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CTUYHBIX CIIOPTUBHBIX
IITaHOB IS HOTH, KOTO-
pbIe OBLITM Ha MHE C YTpa.

HebGonpmas 3amMedanue: s
0003Kar0 JCHUM, U MOM
rapziepod TomMy MoaTBep-
JKJICHHUE.

He nonumaro Tex, KT0o
CUHMTAET JDKUHCHI HEY100-
HbIMH. Jlpy3bs U KOJUIErH
9acTO yIUBJISUIACH, B OUe-
pPEeIHOM pa3 BCTPETHB Me-
HS B HUX B HaJaJie KapaH-
THHA, BEJb CAMH OHHU Me-
CSIIaM¥ HOCHITH CITOPTHB-
HBIC IITaHBI. 3HAIU OBbI
OHM, YTO ITO 3a JHKUHCHI!

Y MeHs ecThb mapa dja-
CTUYHBIX CKMHHHU, TIapa ¢
HU3KOM ITOCaJIKOM B BUH-
TaXHOM CTHJIE, Mapa, Ko-
TOPYIO 5 IOCTOSIHHO HaJle-
BarO BO BpEeMsI JOJITUX I10-
€3JI0K Ha MallliHe, U Iapa

HGYI[O6HI>IX, HO CTHUJIbHBIX.

Hazosure moboe mecTo u
BpeMs, U Y MEHSI TOUHO
HaMETCS OAXOASIINN
BapHUaHT.

$1 3Har0 BCE ILIFOCHI U MU-
HYCBI 3TOM OJI€KIbI, T1O-
3TOMY BIIIOOUTIACH B YKO-
POYCHHBIC HKIUHCHI-KIJIEIIT
Hannah ot Liverpool, kak
TOJIBKO UX Hajena.

Tonbko ogymamTe: rpy-

OBl IEHUM MSTYe JEITHH-
COB JIJIST MOTH.
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gings.

Instead of that regretful tinge
of wishing I’d stayed in my
workout wear, | was thrilled
to be in jeans.

It wasn’t just that I felt more
officially ready for the day
(real clothes are always good
for that), but how great they
felt: like a glove but without
the tightness that usually
comes with new jeans.

| could bend and sit and
stretch as if I’d already been
wearing them for hours, but
the silhouette was fresh-
from-the-laundry. (I give
credit to the Hannah's com-
position of cotton, lyocell,
elastane and polyester.)
Other items on the pro list:
the color, a perfectly washed-
out black; a crop flare that
flutes over the ankle bone but
doesn’t approach bell-bottom
territory; and a frayed hem
that feels realistic, not manu-
factured.

These are the sort of small
factors and details that go in-
to making a great pair of
jeans (or ruin an otherwise
acceptable pair), and I’'m
happy to report that Liver-
pool delivered on all fronts.
The price tag can’t be ig-
nored either—and clocking
in under $100 keeps them
more budget-friendly than
some of the pricier pairs in
my collection.

The brand itself, too, is de-
signed to make us feel good —
it has eco-consciousness at
the forefront and even signed
the UN Fashion Industry
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Ceituac s Bcerza nepeoje-
BaIOCh 10CJIE TPEHUPOBKH,
a He KaK paHblIe — KaJICI0
BpEMS.

[Ipuumnna npocras: s He
TOJILKO YyBCTBYIO €0l r0-
TOBOH K HOBOMY JHIO (TYyT
MIOMOJKET JIt00ast moBce-
JTHEBHAs OJIeX]1a), HO U
HACJTAKIAI0Ch KOMQOp-
TOM. JI>KUHCBI
Liverpoolcuasar kak Biu-
ThI€, YTO PEJKO OBIBAET C
HOBBIMH OpIOKaMH.
bnaronaps cocraBy
Hannah (xsonok, nmo-
LeJIJ1, J1aCTaH, IOJIUICTED)
HAKJIOHATHCS, CHJIETh U
JIBUTAThCS B JDKUHCAX JIET-
KO, CJIOBHO HOCHIITb HX
y’Ke J1aBHO. A BBITJISAST
OHH KaK MO0CJI€ CTUPKHU.
HenocraTouno mirocoB? A
BOT €ILE: UAcAIbHBIN YEP-
HBIN 1BET, YKOPOUECHHBIN
KIIEII HIDKE JIOMBDKKH, HO
HE JI0 caMoro 1oJja, u
HIDKHSS 4acThb ¢ dhdex-
TOM PEAIUCTUYHOU MOTEP-
TOCTH.

OTH MeJKHUE JIeTalu mpe-
BpAIAIOT [UKHHCHI B OT-
JMYHBIE (HO TaK)Ke MOTYT
U UCTIOPTHUTH UX), & JIy4-
1IMe CpeaU HUX Ha3blBa-
tores Liverpool.

A 1tiena? U He 11eHa BOBCE,
a rmecHsg. OHH CTOSAT
Menbiel1 00 qomtapos.
Kynutb MOXkeT KaxKIblif,
HE TO YTO HEKOTOPHIE DK-
3eMIUISIPbI U3 MOEH KOJI-
JIEKIIUH.

Bpenn k Tomy ke BBICTY-
MaeT 3a YKOJIOTHIO U CO-
3HATeIbHOE MOTpedIeHUE
U JTaXke nojnucanl XapTHio
MOJHOW MUHYCTPHUH O CO-
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Charter for Climate Action, a
group that aims to achieve
net zero emissions by 2050.

All in all, they’re a winner
and a new rotational favorite.

Tower 28's ShineOn Lip Jel-
ly Is the Only Lip Gloss | En-
joy Wearing

For those who don't like
wearing sticky lip glosses
that leave a gloopy mess be-
hind, this high-shine, editor-
approved formula might just
change your mind.

No one asked for my makeup
philosophy but I'm going to
tell you anyway: Any look
without lipstick simply isn't
complete.

The color doesn't matter so as
much as the longevity and
wear of the formula (usually
semi-matte, at the very

least) — because your girl is
not the neatest eater and is,
based on many previous ex-
periences, very self-
conscious about stray lipstick
marks.

Tower 28 managed to con-
vince me to not only give lip
glosses a chance, but the sen-
sitive-skin-friendly beauty
brand totally sold me on its
particularly pigmented, non-
sticky formula.

A lip gloss powered by mois-
turizing ingredients (includ-
ing five oils, which we'll get

[Iponomxenue [lpunoxenus B
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XpaHEHUH KJIuMara, 1ie-
JIBI0 KOTOPOM ABIISETCS
JOCTH>KEHHE HYJIEBOTO
ypoBHsI BEIOpocoB Kk 2050
rofay.

Liverpool — 6peng Ne 1
JUTSl HACTOSILIUX I[EHUTE-
JIeW IeHuMa.

ShineOn Lip Jelly ot
Tower 28 — cruomHoe cu-
SIHUEC U HaCJIAXKACHUEC

Ecnu BaM He HpaBsaTCA
CIIUMAOIIUECs TYObI, IPU-
CIIyHIAHTECh K COBETY
Hallero aBTopa U Mnorpo-
OyiTe sipkuil Oneck
ShineOn Lip Jelly.Hazan
JIOpoTH yxe He Oyaer!
HukTto He cnipammBan me-
HS, KAKUM JIOJKEH OBIThH
MaKHsIK, HO 1 BCE paBHO
MOAEIIOCK: 00pa3 6e3 mo-
Ma/JIbl HETIOJIHBIM.

LIBeT He Tak BaKeH, Kak
CTOUKOCTH (XOTs OBI 1MO-
JyMaTOBOE MOKPBITHE).
YacTo nomaza crupaercs
BO BpeMs ITpUEMA UM, U
JIEBYIIKU CTECHSIOTCS
pa3Ma3aHHBIX CJE/I0B Ha
ryoax.

Bpenna Tower 28, npous-
BOJSIINN KOCMETHKY IS
YyBCTBUTEIBLHOU KOXH,
yOeua MeHs 1aTh IIaHC
OsieckaM, OJKYIHUB SIPKU-
MU LIBETAMH U HEJIUIIKOU
TEKCTYPOU.

ShineOn Lip Jelly, ocHo-

BaHHBIN Ha YBIIQAXKHATOIHUX

HHI'PpCAUCHTAX (BKJHO‘-IaSI

138

OcoOeHHOCTH U TPYAHOCTH Tie-
peBoja

['maron «enjoy» — mpumep
«ITyCTOTOY» CIIOBA, KOTOPOE HT-
paeT aTTPaKTUBHYIO POJIb U HE
AMeET OO0JIBIIOro 3HAYEHUS
nu1g cMbiciaa. Takue ciaoBa MO-
T'YT TICPEBOUTHCS MTO-PASHOMY
B 3aBHCHUMOCTH OT KOMMYHU-
KAaTUBHOTO 3a7aHus ¥ PyHK-
I[N TEKCTA.

B niepeBojie MBI TPUMEHIITH
0JIHy U3 0coOEHHOCTEN MapKe-
TUHTOBOTO TEKCTa — MO0y 1U-
TEJbHBIE MPEIIOKESHUSI. DTO
HEOOXOIMMO IS TOT'O, YTOOBI
BBI3BAaTh AMOILIUU y YUTATENS U
MOOYIUTh UX K TIOKYIIKE.

HiieHeHne OPUTHHAIIBHOTO
IIPEJIOKEHUS B IIEPEBOAE JE-
JIAeT TEKCT YHEPTUYHEE U UH-
TepeCHEE AJI YUTATENS. DTO
ITIOMOTAEeT He 3aIyTaTbCs U
CJI€I0BATh YETKOU CTPYKTYype
ITOBECTBOBAHMSI.



Opurunan

into later) you might find in
your favorite lip balm or
skin-care treatment, the
ShineOn Lip Jelly feels like
an ultra-nourishing lip oil
without the heaviness or
stickiness that's usually asso-
ciated with them.

The pigmentation is also
much more intense than most
lip glosses I've tried, which
means | still get a lipstick-
like dopamine hit as | swipe
on the color.

On days I'm feeling more
low-key, one coat gives me
the tint | desire to get through
a day of Zoom meetings in
my pajama pants (don't tell
anyone).

But slather on a second coat,
and all of a sudden, I'm feel-
ing confident with my high-
shine lip color and ready for
a night out on the town —
even if, in reality, | only hit
up one bar before I call it
quits and rejoin my bed.

To my lip-color-loving de-
light, there are 12 total
shades across two finishes to
choose from.

First up are seven semi-sheer
shades in a variety of pink,
red, berry, orange, and clear
tones, as follows: Wild
(raspberry), XOXO (pink),
Fire (orange), Fear Less (ber-
ry), Chill (clear), Spicy (red),
and Magic (clear with gold
shimmer).

[Iponomxenue [lpunoxenus B
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IISTHh MAacell, BXOISAIINX B
cocTaB 0aJb3aMOB HIIH
CPEJICTB TIO YXO1y 3a KO-
JKeH), OIIyIaeTCs KakK
yIbTpa MUTATEIBHOE Mac-
710 17151 TYO, HO 0€3 TsKe-
CTH WU JUIKOCTH.

HacrpimmeHHocTh IBETOM
Takas ke, Kak y moMa/ipl, a
pPaloCTy U YAOBOJIBCTBUS
axke OOJIbIIIE.

B te gum, xorma MHE HE
HY>KHO BBITJISIIET SIPKO,
JIOCTaTOYHO HAHECTU OJIUH
CJIOH, YTOOBI MOIYYUTh
JKeJaeMblid OTTeHOK. U
Jake Cus Ha KoH(pepeH-
1 B Z00M B MI>KAMHBIX
mTaHax (HUKOMY HE TOBO-
pUTE, 3TO CEKPET), 5 UyB-
CTBYIO ce0sl yBEepEHHO.

Co BTOPBIM CJI0€M, C KO-
TOPBIM T'yOBbI CTAHOBSITCS
HEBEPOSITHO OJIECTALIUMU,
MEHSETCS U MOE HaCTpoe-
HUE: S TOTOBA MOKOPUTH
HOYHOW rOpoJ, aXe eclid
Ha CaMOM JIeJie 3ai1y
TOJILKO B OJIUH Oap, Mpex-
JIe YeM OKaXXyCh B 00bsI-
TusiX Mopdes.

Tower 28 npennaraer 12
OTTEHKOB C JABYMsI pa3HO-
BUJIHOCTSIMU CTOMKOCTH —
MHOroo0pasue, J0CTOHHOe
yAUBIEHUSA!

[IepBbIe cemp npeacTas-
JICHBI B Pa3JINYHbBIX TOJY-
npo3paunbix Tonax: Wild
(manmunoBBI), XOXO (po-
30BbIi), Fire (opamke-
BhIi1), FearLess (sroaHblii),
Chill (mpo3paunstit), Spicy
(xkpacHbIit) 1 Magic (nipo-
3payHbIi C 30JI0THIM OJiec-
KOM).
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Cno>XHOCTD MPEIOKEHUS CO-
CTOUT B IIEPEBOJIC aBTOPCKOU
koHcTpykuuu «lipstick-like
dopamine.

Jns mepeBoia nmocneaHen ya-
CTH MBI PEeLIIN 100aBUTh
00JIbIlIE€ CPECTB BBIPA3UTETb-
HOCTH, TaK KaK 3TO JIeaeT
TEKCT MapKETHHTOBBIM. MeTa-
dopa «B 00baTHAX MoOpdes»
BBITTOJTHSIET SMOIIMOHATIBHYIO
ACTETUYECKYIO (DYHKIUH.

Bocknunanue B nepeBojie 10-
0aBIseT IMOLIMOHAILHOCTH
BBICKAa3bIBAHHIO aBTOpA, 4YTO
nepesaér SMOLUMMN YUTATEIO
TEKCTAa, BBIIIOJJIHIAA IIPU 3TOM
MHTEHIMIO UICTOYHUKA TEKCTA.
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The remaining five shades
are odes to our favorite milk
alternatives.

Meet ShineOn Milky Lip Jel-
ly, which consists of Pista-
chio (nude pink), Coconut
(rosy pink), Cashew (rosy
brown), Oat (peachy pink),
and Almond (milky choco-
late).

As for the intense moisture
boost that really makes
ShineOn Lip Jelly stand out
from other glosses on the
market, we can credit a nour-
ishing blend of five oils:
apricot kernel, avocado, cas-
tor, raspberry seed, and rose-
hip.

Together, these vitamin- and
fatty-acid-rich oils draw
moisture to the skin, soothe
inflammation, and guard
against free radicals.

Somehow, this potent elixir
feels a lot more lightweight
and airy than your typical,
colorless lip oil.

| don't know how Tower 28
did that, but I applaud Amy
Liu & her team for it.

As a bonus, ShineOn Jelly lip
glosses (and the rest of Tow-
er 28's lineup) are both cruel-
ty-free and vegan.

While oils do not technically
hydrate skin (as in, add water
or water-binding ingredi-
ents), as cosmetic Ron Rob-
inson previously confirmed
to Allure, they are very capa-
ble of strengthening the skin
barrier, and thereby reducing
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Erie msaTh MOJIOUHBIX OT-
terkoB ShineOn Milky
Lip Jelly:

Pistachio (Hrom0BO-
po3oBkIit), Coconut (pKo-
po3oBeIit), Cashew
(p0o30BO-KOPUYHEBBIN),
Oat (mepcrKOBO-PO30BHIIA)
1 Almond (MonouHBI
IIIOKOJIaT).

CekpeT yHUKaJIBHOTO pe-
[[ENTa UHTEHCUBHOTO
yBnaxxHenus: ShineOn Lip-
Jellysakarouen B cmecu
IIATU Macesl: abpUKOCOBBIX
KOCTOYEK, aBOKAJI0, Ka-
CTOPOBOTO, CEMSIH MAJIUHBI
Y IIUTIOBHHUKA.

Dt1u 6Gorarbie BUTAMHHAMH
1 )KAUPHBIMH KHCIOTaAMH
Maclia YBJIKHSIOT KOXKY,
CHHMAIOT BOCHAJICHUE U
3aIUIIAIOT OT OKCHIAH-
TOB.

HagepHsika Bac y/uBHT,
YTO NOJO0OHKIH COCTaB
OIILYIIIAETCS JIETYe U BO3-
JyIIHEe, YeM OOBIYHOE
OCCIIBETHOE MaCI0 JIJIs
ryo0.

51 ve 3Haro0, kak Tower 28
JTOOUITMCH TAaKOTO HEBEPO-
STHOTO PE3YJIbTaT, HO BOC-
XUIIAI0Ch paboTON OCHO-
BaTeNbHUIBI OMU JIny u
€€ KOMaH/bl.

[ponyxmus Tower 28 He
TECTUPYETCS Ha KUBOT-
HBIX, 4TO JIeJaeT OpeHT
MIpUBJICKATEIbHEE JIJIS T10-
TpeOuTens.

ITo cioBaM KOocMeTOI0Ta
Allure Pona Poouncona,
MacJia He YBIIAXKHSIOT KO-
Ky (Kak 3TO0 JeyiaeT Bojia
WJIA BOJIOCBSI3BIBAIOIIINE
KOMITOHEHTHI ), HO CIIOCO0-
HBI YKPEIUIATh KOKHBIH
0apbep ¥ TeM CaMbIM
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[Tpsimoe oOpariieHe K yuTaTe-
10 c03/1a€T AP (PEeKT KOMMYHHU-
Kalli¥ MEX/1y aBTOPOM U T10-
Tpedutenem. Mcnonp3oBanue
MECTOMMEHHUH BO BTOPOM JIHLIE
MIOMOTAET MOCTPOUTH THAJIOT.



Opurunan
water loss.

The caveat, in this case, is
that you should be keeping
your lips hydrated and
prepped with a balm or mask
on the regular — so the oils
can do their job and, quite
literally, seal the deal.

Spicy is the sheer-ish red
shade | initially become smit-
ten with back in the summer
of 2020 (what a time), and
what | said then still reflects
how I feel now.

"It delivers a lovely wash of
red with just one swipe, so |
don't have to give up the col-
or | so dearly love [in lip-
sticks],” I previously said be-
fore of the deeply-
moisturizing formula.

"But when | do feel like ven-
turing into a lip stain or lip-
stick [while working from
home], I love popping this
gloss on top for a dose of
moisture and nonsticky
shine."

Reds have always been my
lip color of choice, and this
one is just right in terms of
coolness.

Don't just take it from me.

As another editor who's nev-
er considered herself to be "a
gloss person," associate
beauty director Sarah Ki-
nonen previously shared that
she's come across too many
sticky, messy formulas
throughout her career — but
ShineOn Milky Lip Jellies
are on an entirely different
level.

"These super-hydrating
glosses glide onto lips mess-
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YMEHBIIIATh TIOTEPIO BJIa-
I'H.

OHaKo NOMHUTE, YTO JJIs
3¢ pexTUBHOrO BO3/CH-
CTBHS Macell He0OXOIUMO
PETYIISIPHO YBJIQKHATH T'y-
OBI C OMOIIBIO 0aIb3aMOB
HJIA MAcCoOK.

OT HACBIIIEHHOTO KPacHO-
ro OTTEHKa SPICY s moTe-
psiia rojioBy emé JeToM
2020 roga (Hy 1 Bpemeu-
Ko!) U HE OTKaXXyCh HU OT
OJTHOT'O BOCTOPYKEHHOTO
CJIOBa, CKa3aHHOTO eI1[e
TOT/1a!

«[IpoBenure KUCTOUKON
BCETO pa3, v TyOsl cpa3y
MIePENUBAIOTCS KPACHBIM.
51 B BOCTOpTE, 4TO TENEPH
€CTh 0JIECK MOEro JH00H-
MOTO I[BETA.

Jaxe ecnu, paboTas u3
JI0Ma, 51 XO4y HaKpacuTh
ryObl TOMaJI0i, BCE€ paBHO
HaHOIIy OJIECKY CBEpXY,
4TOOBI IMMOJIYYHTH YBJIAXK-
HeHue U O1eck 6e3 omry-
IICHUSA JIMIIKOCTU».

SpicCy BOIIOTHI MOKO JaB-
HIOKO CTPAcTh K KPACHOMY
I[BETY B MaKHsKE.

Ilo3BonBTE MHE 3TY Clla-
00CTb.

Capa KunoHneH, koHTpo-
nupyrotas Bcio chepy
kpacotsl B Allure, mone-
JIUIIach, YTO HUKOTJA HE
nrobua 61eck s ryo,
CIIMIIKOM JIUTIKAWA U HE-
MIPUATHBIN 110 TEKCTYPE.
Ho ShineOn Milky Lip
Jellies Boim Ha coBep-
LIEHHO WHOW YPOBEHb:

«ITH cyTep yBIaXKHSIIO-
e OJIeCKH JIETKO CKOJIb-
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[ToOyauTenpHBIN TTIAroN B IIe-
pEBOJIE BBIPAXKAET COBET YUTA-
TEJo, repeaanas 3a00Ty 0O
HEM. DTO BBI3BIBACT MTOJIOKHU-
TEJbHBIE SMOLIUU Y IOTPEOU-
TeJisd, KOTOPbIM B TaJIbHEHIIIEM
pEeLNT IpUOOpPECTH TOBAP.
Puropuueckoe Bocknuanue
MOJYEPKUBAET IPKUE IMOLUHU
aBTOpPA, KOTOPBIE OHA pa3/esis-
€T C YnuTaTesIeM.
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free, leaving behind a shiny
finish with a hint of color,”
Kinonen noted, calling our
her favorite rosy-pink Coco-
nut shade (which she is wear-
ing above).

For further testimony, a for-
mer Allure assistant editor
said that ShineOn's finish is
akin to "the perfect Popsicle-
stained lip color" without the
typical stickiness you'd ex-
pect.

Wild, a gorgeous raspberry
shade, was originally re-
leased as a limited-edition of-
fering in partnership with
The Cameron Boyce Founda-
tion back in May 2021.

It's now back in full force as
a permanent hue that'll add
enough color to brighten your
day — emotionally and physi-
cally.

I'm not usually one for subtle
tones like Pistachio but I now
know the true meaning of
keeping a "my lips but better"
color in my collection.

It's so natural and opaque, yet
there's an unmistakable touch
of shimmer that elevates a
bare (or made-up) face.

Whenever you're in the mood
for shimmery, glossy lips that
feel incredibly comfortable to
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35T 110 Ty0aM, cBepKas 1o-
JTIOOUBIINMCS] OTTEHKOM).
Spxo-po3oserit Coconut —
(daBoput Kunonen (Ha
¢dororpaduu Beie OHA
HaKpalieHa uMm).

He ocraércs Hukakux co-
MHEHUH 1ocje cIoB ObIB-
IIET0 MOMOIIHUKA PeaaK-
topa Allure o Tom, uto
(uHaATBEHOE TIOKPBITHE
ShineOn cpoauu «ume-
QIbHOMY TOHY T'y0, OKpa-
IICHHBIX B LIBET (QPYKTO-
BOI'O MOPOKEHHOT0», 0€3
JUIKOCTH, C KOTOPOH
paHbIIIe MPUXOIUIOCH MU-
pUTHCSL.

Benukonennsiii MaIMHO-
Boiid Wild usHauanbHo
ObLJT BBITYILIEH OTPAHU-
YEHHOM MapTUEHN B CO-
TpyaHudectse ¢ Donmom
K»smepona boiica B Mae
2021 rona.

CeroiHsi OH BXOJIUT B JIU-
HEWKY ITOCTOSIHHBIX OT-
TEHKOB, CIIOCOOHBIX 100a-
BHUTH B CEPHIH JICHb SIPKUX
Kpacok.

OOGBIUHO 5 HE TIOJIB3YIOCh
HEXHBIMU TOHAMU, HO
onmaromaps Pistachio mo-
HUMaI0, TIOYeMy Y KaxJ10-
T'O B KOJUICKIIMH JOJHKCH
OBITH OJIECK C OTTEHKOM
«CBOMX T'y0, HO HEMHOTO
BBIPA3UTEIbHEE).

OH BBITJISIIAT €CTECTBEH-
HO, TIpY 3TOM 3((HEeKTHO,
npuaaBas ryoam Mepiia-
HUE, OYePKUBAIOIICe
YepTHI JIUIIA.

HNiere xopommit 1 He-
JUTIKAI OJiecK 11t Ty0?
IToepsre, sy4ie
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«The perfect Popsicle-stained
lip color»: cpaBHEHUS — 3TO
TUIIMYHBIA TIpUMEpP 0COOEHHO-
CTeil MapKETUHIOBOTO TEKCTA.

B opurunaine aBrop nepenaér
U0, UCTIONb3Ys CPEJICTBA
BBIPA3UTEILHOCTH, PUBJIEKa-
olMe nokynarenei. B atom
3aKJIH0YAETCS CIOXKHOCTh Te-
peBoa: mepenaTh Ux Tak, 4To-
ObI OKa3aTh TAKOE KE BO3/ICH-
CTBHUEC Ha pCHUIIUCHTA, KaK 1
OpUTHHAJ.

ITocmorpuMm Ha niepesoa. Pu-
TOPUYECKUI BOIIPOC, a 3aTEM
no0yIUTeIbHOE HAKIIOHEHUE
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wear, Tower 28's ShineOn
Lip Jelly will deliver — trust.

Get one for yourself

at credobeauty.com, sephora.

com,
or tower28beauty.com for
$15 each.
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ShineOn Lip Jelly ot
Tower 28 emé HUKTO HE
npuymain!

Kymuts ShineOn Lip Jelly
MO’KHO Ha caiTax
credobeauty.com,
sephora.com uim tow-
er28beauty.com o 15
JI0JUTAPOB 3a IITYKY.
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BJIBOIHE JEUCTBYIOT Ha MOKY-

naTeds, BEI3bIBast y HETO 3MO-

[IUU ¥ CKJIOHSISI K IpHOOpeTe-

HUIO TOBapa.



