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BBEJIEHUE

Hacrogimuii npakTukyMm npenHaszHauyeH mist cryaeHToB I kypca,
oOyyaromuxcst o HamnpapiaeHuto noarotoBku 44.03.05 «Ilemaroruue-
cKoe o0pa3oBaHME», HAIPaBICHHOCTh (IIPOGMIb) «AHIJIMIACKUN SI3BIK;
BTOPOIT MHOCTPAHHBIN SI3bIK». ET0 Ha3HaueHNEe — 00ECIIEYUTh PYKOBOI-
CTBO CaMOCTOSITEJIbHOI M KOHTAKTHOW pabOTOM CTYAEHTOB Hall TEKCTaMU
POMAaHOB IIPEACTABUTEICH aHTJIMIUCKOM M aMEPUKAHCKOM IIPO3bI IEPBOM
mosioBuHbBI XX Beka Y.C. Moama u ®@.C. Ouiympkepanbaa. Cepust ypokoB
BKJIIOYAET CUCTEMY 3alaHUii, HapaBJIeHHbIX Ha (GOPMUPOBAHUE SI3bIKO-
BBIX U PEUEBBIX HABBIKOB, COOTBETCTBYIOIIMX YPOBHIO TTOATOTOBKH CTY-
JIEHTOB-TPETheKYPCHUKOB.

HucuuruinHa «JlomaniHee ureHue (AHIIMACKUI SI3bIK)» OTHOCUTCS
K bioky 1 «Iucuuruinael (MomyJin)» (6a3oBast yacth). Llenb gucuurim-
HBI — ()OPMUPOBAHUE Y CTYICHTOB HAaBBIKOB MEXKKYJIBTYPHOM KOMMYHH-
Kalluy B €€ SI3bIKOBOM, MPeAMETHOI U JAesATeIbHOCTHON (opmax, Mmpu-
HUMasi BO BHUMaHUE CTEPEOTUITBI MBIIIUICHUS ¥ TIOBEACHUS B KYJIBTYpax
M3y4aeMBbIX SI3bIKOB. JlaHHAS 1IeJTb JOCTUTAETCS ITyTeM pEIIeHUs CIICIy-
IOIIMX 3a1a4.

1. O6yuuth crioco6am 3(PPEeKTUBHON CaMOCTOSATENIHLHOI pabOTHI HAMI Xy-

JTOKECTBEHHBIM ayTeHTUIHBIM ITPOU3BEICHUCM.

2. ®@opMupoBaTh Ha OCHOBE CHUCTEMBI JIEKCMKO-TPaMMaTUYECKHUX
YIPaXHEHUN U CTUWIMCTUYECKUX 3alaHU pa3IMYHbIe TIPUEMBbI YTe-
HUS 1 aHAJIN3a TEKCTa.

3. [ToaroToBUTH K 0OCYXKIEHUIO XyT0XKECTBEHHOTO MTPOU3BEACHUS B MO-

HOJIOTMYECKOM U TUAJIOTUYECKOU PEUM.

B cooTBeTCcTBMU C HA3BAaHUEM JUCIUTUIMHBI 3HAYUTEIbHAS YacTh 3a-
JNaHUii MocoOus MpeaHa3HayeHa I CaMOCTOSITeIbHOI paboThI CTYIEeH-
TOB. B yacTHOCTH, TIepea MPOUYTEHNEM OTPBIBKA ITPOMCXOIUT CAMOCTOSI -
TeJIbHOE O3HAKOMIJICHUE ¢ HOBOM JIEKCMKOI M ee OTpabOTKa B 3aIaHUSIX
paznuuHbix GopM (pasgen KEY VOCABULARY), npaBUibHOCTb BbI-
TOJIHEHUST KOTOPBIX CTYAEHTHI MOTYT CAMOCTOSITEJIBHO ITPOKOHTPOIMPO-
BaTh IIpH TTIOMOIIM KITIOYel K yIpakHeHUSM mmocooust. Ha aymuTopHOM
3aHATUM TPOMCXOJUT KOHTPOJb BBINOJHEHUS 3aJaHUil CTYAEHTaMM,
a TaK>Ke BBITTOJTHEHNE MHTEPAKTUBHBIX 3aaHUi, IIPEeACTaBICHHBIX B pa3-
nene DISCUSSION.



ITpoMeXyTOUHBIIT KOHTPOJIb YCBOCHUSI MaTepualia MoJapa3yMeBaeT
PETYJISIPHBIE KOHTPOJIb BBITTOJTHEHMSI 3adaHWii, CaMOCTOSITEIbHO BBbI-
MOJHEHHBIX cTyaeHTaMu. OCHOBHBIM KPUTEPHUEM YCBOCHHUSI MaTepuasa
SIBJISICTCS, BO-TIEPBBIX, aKTUBHOE MCIIOJIb30BaHNE CTYICHTaMU JIEKCUKU
pasesia B CaMOCTOSITEIbHOM peur M, BO-BTOPBIX, aJleKBAaTHOE ydacTue
B 00CYXIIEHUHU TTIPOYUTAHHOTO OTPhIBKA. ITOrOBBIil KOHTPOJIb — BBITIOI-
HEHME MMCBMEHHBIX 3aJaHuil (BBIITOTHEHUE JIEKCUUECKNX TECTOB M Ha-
MmcaHie COYMHEHWIA Ha TeMBbI, TIPEIJIOKEHHBIE B TOCOOUN).

I_lenb 1 3a1aY4 MPAKTUKYMa

Ileav — popMupoBaHUE y CTYIEHTOB HaBBIKOB KOMMYHMKAILIUM Ha
AHTJIMACKOM $I3bIKE, JOCTATOYHBIX U pElIeHUsT YIeOHBIX KOMMYHUKA-
TUBHBIX 3a]1a4.

3adauu:

* paciIMpeHue JEKCUIECKOro 3amnaca CTyIeHTOB;

* (hbopMHUpoBaHNE HABBIKOB U IPHEMOB CAMOCTOSTEIIBHON pabOTHI HaL
AYTEHTUYHBIM XYIOKECTBEHHBIM MPOU3BEICHUEM, 00eCIIeUnBaAIOIINX
ero nIyooKoe MOHMMAaHKE U TMOATOTOBKY K €T0 JaJIbHENIIIEMY 00CYX-
JIEHWIO Ha 3aHSATUN;

pa3BUTHE YMEHUSI BBIIEISITh B TEKCTE U aIEKBATHO MHTEPIIPETUPOBATH
HCTIOJIb3yeMbIe aBTOPOM CTHJIMCTUYECKUE TIPUEMBI;

* o0orallleH1e 3HaHUi CTyAeHTOB o iutepatype Benvikodputanuu u CILA,
B yacTHOCTH 0 TBopuecTBe Y.C. Moama u ®@.C. ®duiyrkepanbia.

TpeOoBaHud K 3HAHUSAM, YMEHUSAM, KOMIIETEHIUAM

CTyneHT T0/DKEH MPUOOPECTHU CeAYIOLINE 3HAHKSI, YMEHUS U HABBIKU:
3Hamov: OCHOBHBIC (DakThI 13 6morpaduit Y.C. Mosma nu @.C. Oum-
JKepalibla, 0COOEHHOCTH UX CTUJISI M1 TBOPUYECTBA;
ymemby:
* CaMOCTOSITEJTbHO CTPOUTH CBOIO pabOTy Haj XYIOKECTBEHHBIM TEK-
CTOM;
* BbIpaxkaThb CBOM MBICJIM, aJ€KBATHO MCIIOJIb3Ysl pa3HOOOpa3HbIe S3bI-
KOBEIE CPEICTBA C IIEJIbIO BBIIEJICHUS PEICBAHTHON MH(MOPMAIINH;
* (hopMyJIMpOBaTh apTYMEHTHI 3a 1 IIPOTUB, BEIPaXKaTh COIIacue U HeCO-
rjlacue C OIIMOHEHTOM;



* BUIETb MEXIUCIUTUIMHAPHBIC CBSI3M M3yYaeMbIX JUCLIUIIINH 1 ITOHU-
MaTh MX 3HaYeHUe [Tl OyayIieii mpodecCuOHaTbHOM IeITeIbHOCTH;

6.1adembo HAGLIKAMUL:

* COIMOKYJIBTYPHOI 1 MEXKYJIBTYPHON KOMMYHUKAIIUN, KOTOPHIE 00e-
CITEYMBAIOT aIeKBAaTHOCTh COLIMAJIBHBIX U MPO(eCcCuOHAIBHBIX KOH-
TaKTOB;

* pacmo3HaBaHUS OCHOBHBIX IUCKYPCHBHBIX CITOCOOOB pealn3aiiun
KOMMYHHUKATUBHBIX IIeJIe BBICKA3bIBAHUS MPUMEHUTEIHBHO K OCO-
OCHHOCTSIM TEKYIIIEr0O KOMMYHUKATUBHOTO KOHTEKCTa (BpeMsl, MECTO,
LIEJTA U YCIIOBUS B3aMMOICICTBUS);

* OMpeie/ieHUs] OCHOBHBIX CITOCOOOB BBIPAXKECHUSI CEMaHTUYECKOIM,
KOMMYHUKATUBHOM U CTPYKTYPHOI TTPEEMCTBEHHOCTH MEXIY YacTsI-
MM BBICKA3BIBAHUSI — KOMITO3UILIMOHHBIMU 3JIEMECHTAMM TeKCTa (BBe-
JIeH’e, OCHOBHAS 4acTh, 3aKJI0YeHNE), CBepX(pa3oBbIMU €IMHCTBA-
MM, TIPEIIOXKCHUSIMU;

* METOIMYECKON MOATOTOBKHU K BBHITIOJTHEHUIO TTepeBoaa, BKIIOYAsT I10-
WUCK MHGOPMAIIMK B CIIPABOYHOM, CIIEIIMaIbHON JIUTepaType U KOM-
MBIOTEPHBIX CETSIX.

CTpyKTypa NpakTUKyMa ¥ PEKOMEHIAIMH MO €ro UCTOJIb30BAHUIO

Cmpykmypa npaKkmukyma

ITpakTUKyM COCTOMT M3 2 YacTei, Kaxaass U3 KOTOPBIX COCTOUT M3
cepuu 3aHsATUI (Lessons), MOCBSIIEHHBIX OJHOMY U3 poMaHOB: «Ilon
y3opHbeIM TTOKpoBOM» (The Painted Veil) Y.C. Mosma u «Benukmuii
I5Tcom» (The Great Gatsby) @.C. @uiyrkepanbaa. [IepBbIil ypoK KaxKIoi
M3 4acTell mpenacrapiseT coboit BBeaeHue (Introduction), 1eab KoTo-
pPOro — MOArOTOBUTH CTYAEHTOB K YTEHUIO PACCMATPHUBAEMBbIX B IMPAKTU-
KyMe TIPOM3BEICHMI. AYIUTOPHBIC Yachl PACIIPEIEISIOTCS CIICTYIOIINM
obpa3om: Ha ypoku 1—5,9—11, 13, 16 orBomuTcs 1o 2 yaca, Ha ypoKu 6—8,
12, 14, 15, 17 — o 4 yaca. Kpome TOro, B mpakKTUKyM BKJTIOYEHBI CIICAY-
e pasnensl: «Tekymyii KoHTposab» (Stop and Check), «3agaHust ns
paboThl B mapax u rpyrnmnax» (Pair Work Activities, Group Work Activities),
«Crmucok pexkomeHmyemoii ymrepaTtypbl» (Further Reading), «Kmoun
K ynpaxaeHussm» (Keys for the Exercises), «[ltoccapuit» (Glossary).

B npakTrkyMe UCTronb30BaHbl M300pakeHHsI ¢ caiiTa Www.pixabay.com.
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3ansmus (Lessons)

Marepuan wist paboThl B JTaHHOM TTOCOOMU TPE/ICTaBICH B BUIE CEM-
HaJIIaTy 3aHSITUI, TIOCBSIIICHHBIX pab0Te Hal IJJaBaMU POMaHOB U UMEI0-
KX OOIIIYIO CTPYKTYPY, COBHANAIOIIYIO C TPATUIIMOHHON CXeMOil pabOTHI
C TeKCTOM (TIPEATEKCTOBBI, TEKCTOBBII M TTOCJIETEKCTOBBII 3TalIbI).

Kaxnoe 3ansatre HaunHaeTcs ¢ GopMyIMPOBKU TeMBI (pasaena KHU-
W, KOTOPbIH OyneT o0cyxnaThest) u enu (At this stage you will...).

« KEY VOCABULARY. 9T1oT pazaen npeaHazHavyeH JJIsI CaMOCTO-

SITeTbHOU paboThl cTyneHTOB. OH BKJIIOYAET CIIMCOK O0S3aTeIbHbBIX IS
YCBOCHUS JICKCMUISCKUX equHUI (3aganus 1.1 u 1.2), 3HaHWE U UCITOJIb-
30BaHNE KOTOPBIX HEOOXOAMMO It JOCTYDKEHUS 1Ien 3aHsThs. Jamee
MpeaIaraloTcs JeKCUIeCcKue 3adaHusl, 11eIb KOTOPBIX — CHSATHE JIEKCH-
YeCKUX CI0KHOCTEH IPY MPOYTEHUH OTPhIBKA, IIPE3eHTaLMs U OTPabOoT-
Ka HOBOW JIEKCUKH. B paszieiie mpuCyTCTBYIOT 3aJaHUST pa3HBIX TUITOB:
Ha 3arloJHeHue mnpobesoB, mepudpas, COCTaBIeHUE CIIOBOCOYETAHUI
U IMPEII0OXEHUI, IIEPeBO, OTBETHI Ha BOIIPOCHL. Tam, rie 3To HeoOXo-
JIAMO, TIpeJIaracTcsT MOJCTb BEITTOTHEHUS 3adaHusI. 3aJaHus JaHHOTO
paszesia BBITOJIHSIOTCS ITOCIeA0BATEIBHO.

« DISCUSSION. DToT pa3nen coaepXuT 3agaHusI, TTpeaHa3HauYeH-
HbIe IJTS BBITIOJTHEHWS Ha 3aHATUM. Bce 3amaHmsT B 3TOM 9acTu ypoka
MMEIOT MHTEPAKTHUBHBIN XapaKTep 1 HalleJeHbI Ha pa3BUTHE Y CTYIEHTOB
HaBBIKOB TOBOPEHUSI C aKTMBHBIM HMCITOJb30BaHUEM 0a30BO JICKCUKM.
31ech TIpeACTaBIeHBl TaKue 3aJaHusl, KaK BOIPOCHI IJIST OOCYKICHUS
OTpBIBKA, 3aJJaHusl Ha MepecKa3 1 ApamMaTU3alliIo OTAEIbHBIX OTPHIBKOB
M IeJIBIX 3TU30I0B, ITPOOJIEMHBIC TeMbI IS AUCKYCCUI M COUYMHEHUIA,
COCTaBJICHNE MOHOJIOTMYECKUX Y JUAJIOTHICCKNX BEICKA3bIBAHUIA, poOJIe-
BBIC UTPhI. 3aTaHUS 3TOI YaCTU HE TPEOYIOT CIeIUMaIbHBIX MOJEEH W
AJITOPUTMOB BBITIOJTHEHHUSI.

« CHECK YOURSELE 3tot pa3aes coaepXXUT CIMCOK BOIMPOCOB

IIJISI CAMOKOHTPOJIS.

st 06sIerdeHrsI OpreHTALMM, CO3IaHUS TTOJIOKUTEILHOTO HACTPOS
¥ TIPUBJICUCHMS OOJTBIIET0 BHUMAHUS CTYIEHTOB K 3aJaHNSIM ITOCIIeTHIE
B IIOCOOMM MapKUPOBaHBI OTIPeIeICHHBIMI 3HaKaMH-yKa3aTeIsSIMMU.



?*(1 . 3agaHus pasaena KEY VOCABULARY

3agaHus pasaeiaa DISCUSSION

saganusg pasgena CHECK YOURSELF

3aJaHMd Ha YTCHUEC

BOTIPOCHI JIJIsI OOCYXKIEHUS

3aJaHnd Ha OBHAKOMJICHUE C HOBBIMM JICKCHUYC-
CKMMMU €AMHUTIaMU

IIMCBbMEHHBIC 3alaHUA

\\._ WHIAWBUAYAJIbHbBIC 3aJaHWA HAa TOBOPCHUEC

4 A MMapHble KOMMYHMKATUBHBIE 3aTaHUS



Texywuii konmpons (Stop and Check)

DTOT pas3nen cCoaepKUT o0pasibl (POpM TEKYIIero KOHTPOJIST YCBO-
€HUSI TIPoiiIeHHOro Marepuaia. TeKyluil KOHTPOJIb B paMKax JTaHHOM
JTUCLIMTUITMHBI OCYIIECTBIISIETCST B (pOpMeE JIEKCUUECKUX TECTOB, KOTOPhIe
MPOBOISATCS TTOCACIOBATEIbHO TIOCE M3YYeHUsT MaTepHalloB YPOKOB,
yKa3aHHbIX B K&XJI0M TecTe. TecT BKJIIoUaeT TpU BUJa 3aJaHUil: Ha Tiepe-
BOJI CJIOB C aHTJIMHCKOTO U PYCCKOTO SI3bIKOB M Ha MOJ00pP CUHOHUMOB.
MaxkcuManbHO 3a TeCT CTyJEHT MOXeT 3apaboTtath 5 6amnoB. Kpurepuu
OLIEHKU TIPEICTABICHbBI B TAOIUIIE HUXE.

0 Gay1oB BoinosiHeHo 0—19 % 3amaHunii

1 Gasut BoinosiHeHO 20—39 % 3amaHuit
2 Gayta BbINOJTHEHO 40—59 % 3amaHuit
3 Gayta BbITTOJIHEHO 60—79 % 3amaHuit
4 Ganna BbinosiHeHO 80—89 % 3amaHuit
5 6asu1oB BoinosiHeHO 90—100 % 3amaHuit

3adanus 05 pabomoi 6 napax u epynnax
(Pair Work Activities, Group Work Activities)

B sToMm pasaere comepxkatcst 3amaHus AT pabOThI B IMapax U poJjie-
BBIX UTP.

Knrouu x ynpaxcnenusm (Keys for the Exercises)

DTOT pasmelsl COAEPXKUT KITFOUM K OCHOBHBIM YITPaXKHEHUSIM ITpaK-
TUKyMa.

Tnoccapuii (Glossary)
B rnoccapuu npeacTabieHbl JIEKCUYECKHE SMHUIIBI M CIOBOCOYETA-

HUSI, TIPUCYTCTBYIONINE B TTIOCOOMHU, KOTOPBIE MOTYT BBI3BaTh CJIOKHOCTHU
y CTYIEHTOB.

— 10—



WILLIAM SOMERSET MAUGHAM

ED VEIL

THE PAINT



LESSON 1
INTRODUCTION

1.1. Read one of the texts about W.S. Maugham’s life and get
ready to share the facts from it with other students.

Student A

Born in Paris, of Irish ancestry, Somerset Maugham was to lead a
fascinating life and would become famous for his mastery of short evocative
stories that were often set in the more obscure and remote areas of the
British Empire. Suffering from a bad stammer, he received a classic public
school education at King’s school in Canterbury, Kent. He then studied
in London, eventually qualifying as a surgeon at St Thomas’ hospital. He
conducted his year’s medical practice in the slums of the East End. It was
here that he found material for his first novel Liza of Lambeth in 1897 and
much of the material for his autobiographical novel Of Human Bondage.
At the outbreak of The Great War, he first served with a Red Cross unit in
Paris, France before taking up a far more interesting assignment as secret
agent in Geneva and then Petrograd. In Russia, he attempted to prevent
the Russian Revolution from starting.

Continuing his travels, Maugham visited the island of Tahiti and on
which he based his novel The Moon and Sixpence. Sickness would then
force Maugham to return home and remain in a Scottish tuberculosis
sanatorium. However, on recovery, he returned to the Far East and
collected experiences that would form the basis of many short stories, plays
and novels.

Returning to settle in France in 1928, he wrote his satirical masterpiece
Cakes and Ale. He settled in the United States for the duration of the war,
writing the semi-mystical The Razor’s Edge there in 1945.

Somerset Maugham was the master of the short, concise novel and he
could convey relationships, greed and ambition with a startling reality. The
remote locations of the quietly magnificent yet decaying British Empire
offered him beautiful canvasses on which to write his stories and plays.

(https://www.britishempire.co.uk/biography/maugham.htm)



Student B

William Somerset Maugham was born in the British Embassy in Paris on
25th January, 1874. William’s father, Robert Ormond Maugham, a wealthy
solicitor, worked for the Embassy in France. By the time he was ten, both
William’s parents were dead and he was sent to live with his uncle, the Rev.
Henry Maugham, in Whitstable, Kent.

Afteraneducationat King’s School, Canterbury, and Heidelberg University
in Germany, Maugham became a medical student at St. Thomas Hospital,
London. While training to be a doctor Maugham worked as an obstetric
clerk in the slums of Lambeth. He used these experiences to help him write
his first novel, Liza of Lambeth (1897).

The book sold well and he decided to abandon medicine and become a
full-time writer. Maugham achieved fame with his play Lady Frederick
(1907), a comedy about money and marriage. By 1908 Maugham had four
plays running simultaneously in London.

On the outbreak of the First World War, Maugham, now aged forty, joined
a Red Cross ambulance unit in France. While serving on the Western
Front he met the 22-year-old American, Gerald Haxton. The two men
became lovers and lived together for the next thirty years. During the war,
Maugham was invited by Sir John Wallinger, head of Britain’s Military
Intelligence (M16) in France, to act as a secret service agent. Maugham
agreed and over the next few years acted as a link between M 16 in London
and its agents working in Europe.

Maugham had sexual relationships with both men and women and in 1915,
Syrie Welcome, the daughter of Dr. Thomas Barnardo, gave birth to his
child. Her husband, Henry Wellcome, cited Maugham as a co-respondent
in divorce proceedings. After the divorce in 1916, Maugham married Syrie
but continued to live with Gerald Haxton.

During the war, Maugham’s best-known novel, Of Human Bondage (1915)
was published. This was followed by another successful book, The Moon
and Sixpence (1919). In his later years, Maugham wrote his autobiography,
Summing Up (1938) and works of fiction such as The Razor’s Edge (1945),
Catalina (1948) and Quartet (1949).

William Somerset Maugham died in 1965.

(https://www.broadwayworld.com/austin/article)



1.2. Read P.B. Shelley’s sonnet, which gave the title to the
novel. How can we interpret the image of “the painted veil”?

Percy Bysshe Shelley

Lift Not the Painted Veil
Lift not the painted veil which those who live
Call Life: though unreal shapes be pictured there,

And it but mimic all we would believe
With colours idly spread, — behind, lurk Fear
And Hope, twin Destinies; who ever weave

Their shadows, o’er the chasm, sightless and drear.
I knew one who had lifted it — he sought,

For his lost heart was tender, things to love,

But found them not, alas! nor was there aught

The world contains, the which he could approve.
Through the unheeding many he did move,

A splendour among shadows, a bright blot
Upon this gloomy scene, a Spirit that strove
For truth, and like the Preacher found it not.

mimic — rapoaupoBaTh; nepeapas3- aught — Heuto

HUBAThH
lurk — ipsaTatbes

Destiny — 6oruns cynb0sl; [Tapku
to weave — TKaTh; TUIECTU

chasm — riy6okas TpelmrHa, pac-
1earHa

sightless — cienoit

drear — TOCKJIUBBIH

seek (sought) — rckatb

the which = which (old usage)
unheeding — HeOpeXHBIN; HEBHU-
MaTeJIbHbIA

splendour — Bevkosenue, doraT-
CTBO, ITBIIITHOCTh, POCKOIIH

blot — msiTHO

to strive for (strove; striven) — ctpe-
MUTBCS K

Preacher — nponosenHuk; Exkie-
31acT



1.3. Read and listen to chapter I of the novel and answer the

/ questions below.

1. Who are the characters? How are they related to each other?

2. Where is the scene set?
3. Which elements suggest the idea that the story is located somewhere in

the east?
4. What is going on?
5. How do the characters react?



LESSON 2

Chapters I-XI
At this stage you will:
— get acquainted with the main characters of the novel;
— discuss their background.

KEY VOCABULARY
-
N
™

= pull oneself together = reproach (n)
= make (to kick up) a row / a scandal = despise (sb for sth) (v)
= get round sb (v) = vyield (to sh/sth) (v)
= count on sb (V) = obstinacy (n)
= resist a temptation = conceal sth (v)
= be (un)faithful to sb = justify sb/sth (v)
= reconcile oneself to = frustration of one’s hopes

= be taken aback

] 1.1. Study the words and expressions in the KEY
] VOCABULARY section. Give their Russian equivalents.
L J I Learn them by heart.

1.2. Study the examples below and paraphrase the words and
[ JL expressions in bold. Learn them by heart.

1. ...we’re in for it. (I)

2. Do you feel up to going out? (I)

3. ...there was no reason for her to put on airs. (I11)

4. She nagged him without mercy. (VII)

5. ...to give Kitty a piece of her very unpleasant mind. (VIII)

— 16—



$ 1.3. Translate the sentences from the book into Russian
t J‘ paying attention to the words and phrases in bold.

1. ...as the wife of the government bacteriologist she was of no particular
consequence. (I1V)

2. He had said that he would stand by her, and if the worst come to the
worst... . (V)

3. A bird in the hand was worth two in the bush. (VII)

4. Mrs. Garstin did not mince her words in the domestic circle and she
warned her daughter that she would miss her market. (VIII)

5. Kitty spoke with her tongue in her cheek... . (XI)

1.4. In the sentences below fill in appropriate prepositions

fi"\r where necessary.

MODEL: If the worst comes zo the worst, I’ll stand by you.

1. As a young actress, she managed to resist the temptation to
move to Hollywood. 2. He was faithful his wife throughout their
30-year marriage. 3. He kicked a tremendous row about having
to wait. 4. He was barely able to conceal his disgust. 5. I despised
him the way he treated his children. 6. It was the only thing that
I could do — I don’t have to justify myself ~ anyone. 7. It’s very easy
to yield temptation and spend too much money. 8. Just pull
yourself together. There’s no point crying about it. 9. Larry was
always nagging her her weight. 10. See if you can get

your father to take you to the game. 11. She must reconcile herself
the fact that she must do some work if she wants to pass her exams. 12. You

can always count Michael in a crisis. 13. You have nothing to
reproach yourself . 14. “We will not yield pressure,”
said the president.



» 1.5. In pairs / small groups, discuss the answers for the
{ questions below paying attention to the words and phrases
d in bold.

1. In what situation will you ask someone to pull themselves together?

2. Have you ever tried to get round someone?

3. Is there a person you can always count on?

4. Have you ever experienced frustration of your hopes?

5. How do you feel when someone kicks up a row? Can you justify such
behaviour?

6. In what situations do you feel up to giving someone a piece of your mind?

/

f’ 1.6. Use the phrases below in the sentences of your own.

tonag sb to yield to sh/sth to be taken aback to feel up to doing sth
to put on airs to resist a temptation to reconcile yourself to sth

DISCUSSION

2.1. In the first eleven chapters, we meet several characters. What can you
say about them?
A. Characterise Kitty, Charlie, Walter, Dorothy with 3
b y\ adjectives each. What do they have in common and what is
©  different about them?
B. Draw a diagram representing their family relations.

18—



Mrs. Garstin (chs. VI-VII). Then work with a student from
L } another pair. Take turns speaking to each other about your
o character. In what way are they similar or different? What
do you think about the atmosphere in Kitty’s family?

D L:j 2.2. Work in pairs. Find facts about either Mr. Garstin or

%\ 2.3. Why was Mrs. Garstin’s influence on her daughter so
( great and Mr. Garstin’s influence so insignificant?

2.4. Give a brief summary of Kitty’s and Walter’s reasons

!
{I‘ to marry.

%\ 2.5. A. Work individually. Read the questions below and
| make sure you can answer them.

1. Do you agree that their marriage was a mistake?

2. Whose fault was it?

3. Does it justify Kitty’s unfaithfulness?

. G
4 % B.ROLEPLAY.
L ]

Situation: court trial. You have to decide if Kitty deserves any punishment
for her unfaithfulness to Walter. Choose one of the roles and make up a list
of arguments to support your position. Then take part in the discussion.

Role 1
You believe that Kitty’s unfaithfulness is only her fault and she should be
punished for her dishonest behaviour.




Role 2
You believe that all the blame for Kitty’s behaviour lies on Walter since
he married her knowing she didn’t love him.

Role 3
You believe that all the blame for Kitty’s behaviour lies on her family and
she is only a victim in this situation.

N v\ 2.6. Get ready to express your opinion on the following
- topic.

Is love obligatory for a happy marriage?

CHECK YOURSELF
Tick the things you can do.

I CAN:
o use the KEY VOCABULARY words and expressions;
o talk about the main characters of the novel.

— 90—




LESSON 3
Chapters XII-XXI

At this stage you will contrast and compare the two principle male
characters of the novel.

KEY VOCABULARY
-
N
™
= gratify one’s wish = worship sb (v)
= do sb a favour = do sth by stealth
= offend sb (v) = do sb justice
= hurt sb’s feelings = repulsive (adj)
= feel at ease = be fed up with
= exasperate (V) = constrained (adj)
= tease sb (v) = timidity (n)

-] 1.1. Study the words and expressions in the KEY
ﬁ VOCABULARY section. Give their Russian equivalents.
L J } Learn them by heart.

1.2. Study the examples below and paraphrase the words
and expressions in bold. Learn them by heart.

1. He put her off with a jest. (XIII)

2. He took pains to keep it. (XVI)

3. ...he wouldn’t be the first man who’s shut his eyes in a case of this sort.
(XX)

4. ...it’s a very good plan to put yourself in somebody else’s shoes... (XX)



% 1.3. Translate the sentences from the book into Russian
| J paying attention to the words and phrases in bold.

1. It was supposed that the Colonial Secretary would retire soon and
everyone hoped that Townsend would succeed him. (XIV)

2. ...that Walter knew the truth, and if he didn’t it was better perhaps to
leave well alone. (XVII)

3. If he (Walter) wanted to make a scene, it was his lookout; he must not be
surprised if he got more than he bargained. (XVII)

4. ...afellow who’d care to wash a lot of dirty linen in public. (XX)

5. ...Charlie was right when he suggested that Walter knew which side his
bread was buttered. (XXI)

/

f' 1.4. Do the crossword.
¥

|n” Across

2) 6OTOTBOPUTH

= 5) pobocTh

7) npa3HUTH

9) 3muTh

- |
[ I

10) onomkenue

L]
M - |
|

8 | 7 Down

1) HaTAHYTHII

3) BTUXOMOJIKY

[ =]

4) oTBpaTUTENBHBIH

6) obmxath

|| 8) yoBieTBOPATH
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I 1.5. Translate the sentences below into English paying
ﬂ\( attention to the usage of the key vocabulary (ex. 1.1-1.3).

1. He mornu Obl Bbl ciesiaTh MHe ofgoskeHue? 2. Moii Opat aesiaeT Bce,
YTOOBI pa3o31uTh MeHs. 3. IlpekpaTu aApasHuTh cobaky. OHa YKYCUT
Te0s1. 4. OH IPOCTO OOrOTBOPUII CBOIO XKEHY U IIbITAJICS YIOBIETBOPSThH
BCe ee xKeJlaHusl. 5. MHe Haloeu TBOM Aypalkue myTku. 6. OH 130 Bcex
CMJI CTapaJicsl He moKasaTh, UTo cjioBa Mapka oouaenu ero. 7. £ He coou-
paioch 3aKphIBaTh IIa3a Ha ero 6e300pa3Hoe roseaeHue. 8. MHe TpymaHO
YYBCTBOBATb ce0s1 CBOOOHO B He3HaKOMOo koMmnaHuu. 9. [ToctaBb cedst
Ha Moe MmecTo. 10. 4 yBepeH, 4yTo Bbl 3HaeTe, UTO BaM BBITOJHEE. DTO He
B BalllX MHTepecax. Jlyulie ocTaBbTe BCe KaK eCTh.

D\_ g 1.6. Work in pairs. Read the phrases below and give
!‘ '7\ ’ examples of situations when you can use them.
* Could you do me a favour?
* He’s ready to gratify my every wish.
* I didn’t mean to offend her.
* No matter how hard I tried I couldn’t feel at ease.
» Stop teasing me!
* I simply worship him!
« [ feel so exasperated!
* We must do him justice.
* I’m fed up with you!
* It’s so repulsive!
* I can’t do it by stealth.
 It’s better to leave well alone.
* I don’t want to shut my eyes on the situation.



DISCUSSION

2.1. A. While reading the assigned chapters, copy out the
b 4
ﬁ\v adjectives used to describe Walter’s character.
o B. Group them into positive and negative.

N

C. Characterise Walter using words and expressions from KEY
VOCABULARY list.

D 2 E;] 2.2. Work in groups. Discuss the answers to the questions
. below.

GROUP A. In what way is Walter an excellent husband?

GROUP B. What makes Kitty exasperated about Walter?

Talk to a person from another group and present him/her your ideas.

% 2.3. QUEST ON THE CHAPTER.
/

Work in pairs. Choose one of the tasks below. Reread the chapter to get
ready with your answer and then present your findings to the class.

Task 1. Compare Walter’s and Charlie’s appearance. What makes them so
different?

Task 2. Compare Walter’s and Kitty’s opinions of Charles Townsend.

Task 3. Find proofs of Kitty’s worshiping Charlie.

D g] 2.4. In chapter XXI, Kitty is trying to guess why Walter is

silent about the incident. Discuss the reasons she invents
- and decide which one seems the most probable to you.



l 2.5. WRITING. Imagine that you are Kitty or Walter.

You have just come home from the party where they meet

ﬁ\, Townsent for the first time. Write a diary entry describing
your opinion of the man.

CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

o explain the differences between the main male
characters of the novel.




LESSON 4
Chapters XXII- XXX

At this stage you will discuss the motives of the behaviour of the main
characters of the novel.

KEY VOCABULARY
-
N
™
= convent (n) = disdain (n)
= mocKk sb (v) = give sb away
= contemptuous (adj) = bring charges (against sb)
= commonplace (adj) = exaggeration (n)
= second-rate (adj) = get infected
= marry sb for convenience = sacrifice sb/sth (v)

= cope with sth

J 1.1. Study the words and expressions in the KEY
’% VOCABULARY section. Give their Russian equivalents.
L Jk Learn them by heart.

1.2. Study the examples below and paraphrase the words
and expressions in bold. Learn them by heart.

L )

1. But she kept her temper in check. (XXIII)

2. ...I should make a clean breast of it to Dorothy. (XXV)

3. ...she could persuade him to hold his tongue. (XXV)

4. ...I can’t make head or tail out of what you are saying. (XXVI)

5. She had no inkling of what was in his mind. (XXIX)

6. ...as the thought occurred to her that perhaps Walter was not quite sane.
(XXIX)
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2 1.3. Translate the sentences from the book into Russian

( jl paying attention to the words and phrases in bold.

1. I shall immediately file my petition. (XXII)

2. Townsend will marry you only if he is co-respondent. (XXII)

3. Many waters could not quench love. (XXIX)

4. The coffin passed, but the bearers stood still; it seemed as though they
could not summon up the will to go on. (XXX)

1.4. Find the English equivalents of the words below in the

e

t grate.
mi s|ie|jc|lo/n|d|r|ja|t|e]|e — GaHaJbHBIH
o/o|/x|/x|ajd/e/d/o|rjujp — Ipe3pHTENbHBIH
c|s|laljc|r|i|fli|c|e|a|d
R — MOHACTBIPb
kikjglo|s|s|r|t|]l|n|c|i
k{ic|g|n|n|d|i|s m|un|e ~ CHPaBJIATRCA
tinje|v| flajle|c|aln|e|o — TNIpe3peHne
cle/rlejglijnje[cjo|e]|]l — HpeyBeIHYCHHE
e/njfa/nfc|n|jcjalo|n|r]|i _ sapaerHEi
e|t|t|t|d|c|ple|p|flc|c
. — BBICMCHBATh
tle|i|n|fle|c|t|e|d|c|n
c|/clomm|{o|/n|p|ljajc]|e — XKepTBOBATh
clojn|{t|iem|p|tiufofuls — BTOPOCOPTHBIN
;’ 1.5. Put the verbs from the box to complete the expressions.
)

to have to hold to keep to make totake to give to be todo tofile |




MODEL: zo file a petition

1. head or tail out of 5. sane

2. up your mind 6. his tongue

3. a clean breast 7. inkling of

4. her temper in check 8. by stealth
9. away

l 1.6. Rephrase the italicised parts of the sentences below using the
appropriate form of the words and expressions (ex. 1.1—1.3).
E\' MODEL: I can’t understand a word in his speech. — I can’t

make head or tail out of his speech.

1. He’s always laughing at my French accent. 2. Violent incidents of this
kind have become usual. 3. She did not hesitate to express the scorn that
she felt. 4. It would be oo much to say I knew her well—I only met her
twice. 5. I need your help. I can’t do it alone. 6. The wound from the dog
bite had some harmful bacteria. 7. I'm afraid, he’s going to accuse us in
court. 8. She gave him a scornful look. 9. I’'m sure you should tell everything
to your parents. 10. She gave up everything for her children. 11. I have no
idea what he’s going to do next. 12. John’s blank face told me that he didn’t
understand anything. 13. She’s a nice girl but can she control her emotions?
14. I’'m afraid, he’s not mentally stable.

DISCUSSION

D Q 2.1. A. Work in groups. Answer the questions about Walter,
(' Kitty or Charlie.
Walter
1. What kind of place was Mei-tan-fu? Why do you think Walter decided
to go there? Consider the following motivations: sense of duty, scientific
reasons, suicidal intentions, others.

— 98



2. What were his motives in insisting that Kitty should accompany him to
Mei-tan-fu?

3. Do you think Walter had any right to send his wife to certain death?

4. Why did Walter bring the subject of Mei-tan-fu before mentioning their
divorce?

5. Why had Walter, as he said himself, married Kitty?

6. Why do you think he had packed Kitty’s things before she returned after
her conversation with Charlie?

Kitty

1. What were the motives of Kitty’s refusal to accompany Walter?
2. Why did Kitty insist on bringing an action for divorce?

3. What frightened Kitty during her conversation with Charlie?

4. What offended her the most in this conversation?

5. What conclusion did she come to at the end of the conversation?

Charlie

1. Why did he react to Kitty’s arrival in the way he did?

2. How did he react to the news of Walter’s plans about going to Mei-
tan-fu?

3. Why didn’t he want to divorce his wife?

4. What did he suggest they should do to solve the problem?

5. What proves that it wasn’t the first affair of the sort in his life?

B. Work in a new group with the students from other groups. Tell your new
partners about the character you have been discussing.

D‘, Q 2.2. Act out conversations between Kitty and Walter, Kitty
, and Charlie.

=]

- 2.3. SPEAKING. Work individually. Get ready to express
{I\. your opinion on the question: Is there any hope that Walter
might ever forgive Kitty? Why? Why not?

N



, 2.4. What do you think about the image of the coffin, which
appeared in chapter XXX? Is it significant? How?

CHECK YOURSELF
Tick the things you can do.

I CAN:
o use the KEY VOCABULARY words and expressions;
o explain the main character’s motivation.
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LESSON 5
Chapters XXXI-XLV

At this stage you will discuss the new environment the main characters
find themselves in.

KEY VOCABULARY

-

N
= sober (adj) = grave (adj)
= inoculate (v) = infirmary (n)
= take precautions = austere (adj)
= frail (adj) = at sb’s disposal
= compassion for sb (n) = be burdened with sb/sth
= malicious (adj) = hideous (adj)
= awe (n) = move sb (V)

) 1.1. Study the words and expressions in the KEY

] VOCABULARY section. Give their Russian equivalents.
L J ) Learn them by heart.

4 1.2. Study the examples below and paraphrase the words

[ Jl and expressions in bold. Learn them by heart.

1. ...never to make a blunder (XXXV)

2. ...looking at him full in the face (XXXVII)

3. ...she brought seven nuns with her and of those all but three are dead.
(XXXIX)

4. ...otherwise they will not take the trouble, but do away with them. (XLII)



$ 1.3. Translate the sentences from the book into Russian
LL JL paying attention to the words and phrases in bold.

1. She says she’d like to be able to make friends of the poor little things who

fall to Charlie. (XXXV)

2. “Are you cold?” “No, it was only someone walking over my grave.”
(XXXIX)

3. She alone had been blind to his merit. (XLIV)

4. But to all that moving experience there had been a shadow (a dark lining
to the silver cloud) ..., which disconcerted her. (XLV)

ﬁ;ﬁ 1.4. Make sure you understand the meanings of the

LL JL following religion related words and expressions.
1) missionary (XXXI) 6) Christian charity (XLI)
2)the Mother Superior (XXXIX) 7)to cross oneself (XLII)
3)a Catholic (XXXIX) 8) prayer (XLII)
4)the Church of England (XXXIX) 9) Crucifixion (XLIII)
5)the Blessed Virgin (XL) 10)to baptize (XLIII)
l 1.5. Use appropriate forms of the words from ex. 1.1. in

the sentences below.
ﬂ\ MODEL: | was scared to see the malicious expression on

his face.
1. Grown men were to tears at the horrific scenes. 2. Has
someone been spreading gossip? 3. Having caught the flu, he
had to remain in the college for about a fortnight. 4. He looked
very and gloomy as he entered the room. 5. He was filled with
overwhelming love and for his wife. 6. He will have a car at
his for the whole month. 7. He’s incredibly ,and
his arms are weak. 8. I don’t want to you with my worries. 9. |
promised him that I’d stay tonight. 10. If we want to prevent
someone from catching a serious disease, we them. 11. My
father was a distant, man and we rarely saw him smiling.
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12. She looked awful wearing a yellow dress. 13. They gazed

in at the beauty of the scene. 14. You must all
reasonable to protect yourself and your family.
l 1.6. Paraphrase the sentences below using expressions

from ex. 1.2. and 1.3
fg\, MODEL: He is the type of a man all girls fancy. — He is
the type of a man all girls fall to.
1. All students with the exception of one were ready for the test. 2. Every
gangster in town would like to kill me but we’ll outwit them. 3. He doesn’t
want to bother anybody with his troubles. 4. She doesn’t want to notice her
husband’s faults. 5. The lamps were shining right in my face. 6. The old
people are treated with great sympathy. 7. The president has committed a
series of political mistakes.

/

f[ 1.7. Use the adjective below to make up a story of your own.
sober frail malicious grave austere
burdened with hideous
DISCUSSION

Q 2.1. Make up a summary of the chapters with 5 factual
4 & mistakes. Tell your summary to your partners and let them
!,. A find the mistakes.

[: g 2.2. Work in pairs. Characterise Mother Superior and
Waddington using the facts from the book. Than share your
i ideas with other students.
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- 2.3. Work individually. Imagine that Mother Superior and
{I\. Waddington speak about Walter. What might they say about
him? Share your ideas with other students.

2.4. Reread the dinner scene in chapter XXXVII (beginning

* with the words “One evening Walter..” till the end of the

F? chapter). Answer the questions below. Then compare your
opinion with that of other students.

1. What do you think of their behaviour?
2. How can you explain it?

b v\ 2.5. Reread Kitty’s final phrase in chapter XLV:

-

I’'m so worthless.
Why does she feel this way?

2.6. WRITING. Imagine that you are a journalist who has
just visited Mei-tan-fu. Write a brief news item covering

fi the life in the cholera-stricken village and the role of the
convent in it.

CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

o describe the village and its inhabitants Walter and
Kitty meet there.
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LESSON 6
Chapters XLVI-LX

At this stage you will discuss the changes in the main character of the
novel.

KEY VOCABULARY

= ascribe some qualities to sb = ancestor (n)

= weary (adj) = make a vow to sb

= commit adultery * resume one’s work
= scrub the floors = profound (adj)

= supervise sb/sth (v) = at all costs

= attachment (n) = repent (V)

= conviction (n)

) 1.1. Study the words and expressions in the KEY
) . VOCABULARY section. Give their Russian equivalents.
L Jt Learn them by heart.

) 4 1.2. Study the examples below and paraphrase the words
L ’ J‘ and expressions in bold. Learn them by heart.

1. They are very shorthanded... (XLVI)

2. It’s like reproaching someone who has no ear for music... (XLVII)
3. No, it is out of the question. (XLVIII)

4. She ... had an elegance which made Kitty feel all thumbs. (LVIII)
5. ...she felt that this alone could give him peace of mind. (LIX)



k-4 1.3. Translate the sentences from the book into Russian

( Jl paying attention to the words and phrases in bold.

1. If I were you I’d leave well alone, Kitty. (XLVI)

2. ...but he [the beggar] was importunate, and to be rid of him, shuddering,
Kitty gave him a few cash. (XLVIII)

3. The moment they arrived they began to save the poor little unwanted
girls from the baby-tower... (LI)

l 1.4. Find the English equivalents of the words below in

f‘g\( the grate.

sllalvli vir|s|t|r]| ® npunuceBare
t n 0 p r e s ullml e ® YCTaJIbIM, YTOMJICHHBIN
® 13MeEHa, aI0NbTEp
sfjeclfwlella|r|y|p|pP]|Ss
— —=| e HaOIIOaTh, KOHTPOIUPOBATH
oflefla|djjufl|tj|e|r]|y
L-J| e MPHBA3aHHOCTH
a|lsfc|r|i|[bje|r|o|p
e Bepa, yOexaeHus
s|t|s|djefja|v|v|fle| MpeIoK
cllo|n|vijifc|t|i|o|n| o gigra
r{irjfe|ple|n|t|s|u|r]| e Bo300GHOBUTH
alltltlalec mlelnl|t o TIryOOKUH, CHITBHBII
s|lo|s|o|d|w|v|y]|d]|ec| © packausarcs
I 1.5. Fill in the gaps with prepositions where necessary.

41 MODEL: it is out of question

1) allcosts 6)tomakeavow  sb
2)attachment  sb T)torepent __ sth

3)to ascribe some qualities ~ sb  8)toresume  one’s work
4)toask _ alms 9)to scrub the floors
5)tocommit ___ adultery 10) tosupervise  sb/sth



2.

. “I should be thankful if you just set me
. “The work in the infirmary is done by soldiers and we need a Sister only

. “...she (the Mother Superior) had among her

I 1.6. Use the correct forms of the words from KEY
VOCABULARY in the sentences below and recall the
situations mentioned in them.

. “It’s like reproaching someone who has no ear for music because he’s

bored at a symphony concert. Is it fair to blame me because you ascribe
to me qualities | hadn’t got?”

“What did it really matter if a silly woman had
and why should her husband, face to face with the sublime, give it a
thought?”

”

”»

to

.“..and for some reason it (a little girl) conceived an idiot

Kitty so that it followed her about as she
changed her place from one part of the large room to another.”

. “You must not think it necessary for you to come to the chapel

when we do,” she said. “You are a Protestant and you have your own

”»

persons of historic importance and she was un peu cousine with half the
kings in Europe.”

. “Once they were in such straits that they all the

Blessed Virgin that they would recite a neuvaine in her honour if she
succoured them, and, would you believe it?”

. “Two or three days later Waddington fetched Kitty from the convent (for

her restlessness had induced her immediately to

her work)...”

10. “It was useless to ask him for his forgiveness, and if he had a suspicion

that she desired it for his good rather than hers his stubborn vanity
would make him refuse

»

11. “Though the Mother Superior talked with Kitty not more than three

or four times and once or twice for but ten minutes the impression she

»

made upon Kitty was

12. “My mother made no answer and I because |

had not dared to explain myself.”



J

f’ 1.7. Translate the sentences below into English.

1. OOmIeCTBO TPaIWIIMOHHO IPUITMCHIBACT KEHIIMHAM WM MYXKUYMHAM
omnpe/e/ieHHbIe KauecTBa U MOJIE/IU NoBeaeHusI. 2. Sl ycTaa oT TBOMX MO-
CTOSIHHBIX 3aMedyaHMii. He HyXHO pyKoBoauTh Moeil paboroit. S cam
Mory o cebe mo3abotuthes. 3. S 3HalO, UTO Y Bac He XBaTaeT pabouymx
PYK, U 51 TOTOBa Ha J1100y10 paboTy. MOTry MbITb I10JIbI, MOTY YXaxKHBaTh 3a
60bpHBIMU. 4. Cpenyt MOMX TIPEIKOB OBIJI0O MHOTO BBITAIOIINXCS JIFOMICH.
5. Ha Bamem mecte s Obl OCTaBUJI BCE KaK €CTb M BO30OHOBUJI PabOTY.
6. Mou penurrvosHble yoexaeHUsI Bac He Kacaiorcd. 7. Pabora storo
MPEANPUSATUS UMEET NIyOOKKe ITOCIEACTBUS /11 MOPCKOIA (hj1ophl U (a-
yHbI. 8. HecMOTps Ha TO, 4TO y Hee He ObLIO Cyxa, OHa BO YTO Obl TO HU
cTajo XoTeja crarh neBuileii. 9. OHa riTy0OKO pacKamBajach B TOM, UTO
M3MEHWIIA MYXY.

DISCUSSION

[: gj 2.1. Work in pairs. Make up a list of changes we can
observe in Kitty in the chapters in focus. Compare your
i ideas with those of other students.

D g:l 2.2. In pairs / small groups, discuss the answers for the

{7 questions below.

1. Why did Kitty choose to work in the convent? Was it a spontaneous
or a well-thought decision?

2. How did she react when she realized that her love for Charlie had
ceased? What do you think cured her?



3. How was her pregnancy discovered? How did she react to it? Why didn’t

she lie to Walter about it?
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2.3. ROLE PLAY.

Situation: two sides of Kitty’s soul are arguing whether she should lie to
Walter about the baby or not. Choose one on the roles below and take part

in the discussion.

Kitty’s better side.

Give arguments why she shouldn’t lie.

Kitty’s worst side.

Give arguments why she should lie.

2.4. Reread the story about the idiot girl (chapter XLIX).

&
F? Why do you think the author included it into the novel?
What symbolic meaning can we ascribe to it?

I 2.5. WRITING. Write an essay on the topic below. Write
150—200 words. Your essay should include introduction,

ﬁ body (1—2 paragraphs) and conclusion.
/ Is there such thing as white lie?

CHECK YOURSELF
Tick the things you can do.
I CAN:
o use the KEY VOCABULARY words and expressions;
o compare Kitty before and after the described changes

in her life.




LESSON 7

Chapters LXI-LXIX
At this stage you will:
— talk about the meaning of life;
— make predictions about the end of the novel.

KEY VOCABULARY
-
N
™
= be detained = futile (adj)
= make amends for sth = martyr (n)
= resistance (n) = reason with sb (v)
= orderly (n) = appreciate sth (v)
= have mercy on sb = be reluctant to do sth
= delirium (n)

) 1.1. Study the words and expressions in the KEY
ﬁ VOCABULARY section. Give their Russian equivalents.
L J ) Learn them by heart.

1.2. Study the examples below and paraphrase the words
L ’ Jl and expressions in bold. Learn them by heart.

1. Try and keep a tight hold on your nerves. (LXII)

2. It gave her a pang. (LXIII)

3. I’m sure that a little work will keep you from brooding. (LXVII)

4. I wish he could have minded his own business. (LXVIII)
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f’ﬁ 1.3. Translate the sentences from the book into Russian
L‘ J‘ paying attention to the words and phrases in bold.

1. “The dog it was that died.” (LXIII)

2. To all of them [nuns] this world is really and truly a place of exile. Life is
a cross which they willingly bear... (LXVI)

3. I wonder if it matters that what they have aimed at is illusion. (LXVT)

4. ...Walter died a martyr to science and to his duty. (LXVI)

5. ...the only thing that counts is the love of duty. When love and duty are
one, then grace is in you... (LXVIII)

I 1.4. Fill in the gaps with prepositions where necessary.

fﬁ", MODEL: Walter died a martyr zo science and to his duty.

1. She did her best to keep hold her nerves. 2. Do me a
favour, mind your ouwn business. 3. Innoculation is aimed

disease prevention. 4. After inoculation, the human body
develops resistance viruses. 5. The Border Guard may detain
the illegal immigrant a period of up to 10 days. 6. If he dies,
he becomes a martyr our fight for liberty. 7. Somewhere in
the distance, a patient shouted delirium. 8. Today, many
ordinary people are still reluctant to talk politics. 9. I wanted
to make amends the worry I caused you. 10. She begged the
court to have mercy her husband. 11. The police reasoned

the terrorists to at least let the children go free. 12. This can
count my Christmas gift.

1.5. A. Suggest your own words to make up collocations

fg’\( with the verbs below.

* be detained * reason with

» make amends for sth * appreciate

* have mercy on * be reluctant to
- futile

B. Make up a story using the words from A.



DISCUSSION

D S 2.1. A. In pairs / small groups, discuss the answers for the
,'_ questions below.
1. Why didn’t they immediately inform Kitty about Walter’s disease?
2. How can you interpret Walter’s final words “If was the dog that died”?
3. Why did Kitty feel obliged to apologise to Walter? Did Walter hear her?

B. Watch the episode from the film based on Maugham’s novel and compare
it to the original scene in the book. What differences can you name? How do
they change the mood of the novel?

2.2. Read the extracts about life and death and their meaning

* from the novel. Recall the situations they are connected with.

F( Which images do they create? Which of them do you like
better?

I_She saw Waddington light a cigarette. A little smoke lost in the air, that was—I
|_thelLfe ofﬂan. (_ch. Ll]l])_

_ e = = = - 4

I—“Just now, when they washed Walter, before they put him into the coffin 1—I
| looked at him. He looked very young. Too young to die. Do you remember |
that beggar that we saw the first time you took me for a walk ? [ was frightened
l not because he was dead, but because he looked as though he’d never been l
a human being. He was just a dead animal. And now again, with Walter, it
looked so like a machine that has ran down. That’s what is so frightening.
| And if it is only a machine how futile is all this suffering and the heart pains |
I_ana’ Lhe mi_sery. 1ch.£XVI)_

—_ —_— —_— —_— — =4



T ic ronTTo ] frrn il .

I_To all of them this world is really and truly a place of exile. Life is a cross
| which they willingly bear, but in their hearts all the time is the desire — oh, |
it’s so much stronger than desire, it’s a longing, an eager, passionate longing
Lfor th_e dea_th w@h sfﬂll lecﬂ theﬁ to lif_e eveiastir& (ch._LXVﬁ ]

r“Supposing there is no life everlasting? Think what it means if death is_|
| really the end of all things. They’ve given up all for nothing. They’ve been |
I_cheateaf. They’re dupes.” (ch. LXVI)

_ —_ = — 4

r“] wonder if it matters that what they have aimed at is illusion. Their lives—I
| are in themselves beautiful. I have an idea that the only thing which makes |
it possible to regard this world we live in without disgust is the beauty which
| now and then men create out of the chaos. The pictures they paint, the music |
they compose, the books they write, and the lives they lead. Of all these the

| richest in beauty is the beautiful life. That is the perfect work of art.” (ch.
LLXVD

_ e e = e = = = = = =4

I_“Each member of the orchestra plays his own little instrument, and what do—I
| you think he knows of the complicated harmonies which unroll themselves |
on the indifferent air? He is concerned only with his own small share. But
he knows that the symphony is lovely, and though there’s none to hear it, it |
LIS lov_ely sill, alﬂ he Is content to p_lay }ﬁ pa}L” (ch_. LXV_I) ]

D g] 2.3. Act out a conversation between Mother Superior
{ 1 and Kitty from ch. LXVII.

I 2.4. WRITING. Write your own ending to the novel. Share
fi it with the other students. Compare your ideas.



I 2.5. WRITING. Write an essay on the topic below.
ﬁ' Why do people apologise?

CHECK YOURSELF
Tick the things you can do.

I CAN:
—\ & 0 use the KEY VOCABULARY words and expressions;
o compare the different opinions about the meaning
of life presented in the novel.
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LESSON 8
Chapters LXX—LXXX

At this stage you will:
— discuss the end of the novel;
— write and essay on the novel.

KEY VOCABULARY
-
N
™
= resignation (n) = be provided for
= despicable (adj) = lost in reflection
= entitled to a pension = feign sth (v)
= outrage sb (V) = surrender to sbh/sth (v)
= broadminded (adj) = make claims on sb/sth
= condemn sb (v)

1.1. Study the words and expressions in the KEY
VOCABULARY section. Give their Russian equivalents.
Learn them by heart.

— Y

& 1.2. Study the examples below and paraphrase the words

L ’ Jl and expressions in bold. Learn them by heart.
1. ...she wondered how she could ever have been taken in by it. (LXXIII)
2. Of course she was skillfully pulling their legs: the dirty dog. (LXXIV)
3. Ithink you are rather hard on me. (LXXV)

4. I feel head over ears in love with you. (LXXV)

5. She didn’t know what had come over her. (LXXVI)

6. When they were small the parents doted on them. (LXXVIII)




P 4 1.3. Translate the sentences from the book into Russian

L ’ “J‘ paying attention to the words and phrases in bold.

1. She had a lump in her throat. (LXXI)

2. What the eye doesn’t see the heart doesn’t grieve for. (LXXV)

3. We were dashed uncomfortable in the frying-pan, but we should have
been a damned worse off in the fire. (LXXV)

4. Well, the proof of the pudding is in the eating. (LXXV)

5. ...he had never counted in the house and had been taken for granted, the
bread-winner... (LXXX)

6. The past was finished; let the dead bury their dead. (LXXX)

l 1.4. Use the words from the vocabulary section to complete

the sentences below.
fg"\, MODEL: The board of directors agreed to accept his
resignation.

1. After three weeks of fighting the army finally . 2. He

survived the massacre by death. 3. He was

to a life of hardship. 4. He’s to a scholarship. 5. She has

three children to for. 6. That was a act.

7. The judge’s remarks caused public . 8. They made no
on the land. 9. We received his letter of

10. On she decided to accept his offer after all.

Student A works with crossword A on the next page.
- Student B works with crossword B on page 106.

=

D g] 1.5. Work in pairs.

Each of you has only half of the words. Help each other to fill in the rest of
the words asking your partner to explain their meanings in English.
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ﬂ\, 1.6. Translate the sentences below into English.
¥

1. MHe KaxeTcs1, UTo st UMEIO TIPaBo Ha TieHCH10. 2. S He peTeH yIo Ha Balle
BpeMs. 3. Bee oxkunanu ero orctaBku. 4. Ee moBeaeHue BbI3BAIO BeeoOlee
Bo3MylieHre. HUKTO He MOT MOHSTh, YTO Ha Hee Hamwio. 5. OHU ObUTH
oOpeyeHbl MMPOBECTU YUKEH] B XOJIOMHOM oMme. 6. MHe HYXXHO BpeMmsi
I1s1 pa3MbliiuieHus. 7. S Te6s HeHaBuxKy. Tbl oTBpatuteseH. [loBeputhb
HE MOTY, UTO Thl CMOT MEHSI O1ypauuTh. 8. MHe KaxeTcsi, 4To AJieKC Ipo-
CTO M300paxkaeT paBHOJAYIIME, a HA CAMOM JieJie OH TIO YIIU BIIOOJIEH
B Hopy. 9. OH He cobupaercs cnaBatbesl Bparam. 10. Emy nmpuxonut-



cs1 o0ecreunBaTh XeHY U TPOUX JAeTel, KOTOPbIX OH MPOCTO OOOXKAET.
11. ITpekpaTuTe MOPOYUTH MHE TOJIOBY.

I 1.7. Make up short stories to illustrate the meanings of the

ﬂ\ saying in ex. 1.3.

DISCUSSION

b 4

7#\ 2.1. In pairs / small groups, discuss the answers for the

questions below.

1. What were Kitty’s thoughts and feelings on her way to Hong Kong?
What did she appreciate most of all in her newly-acquired freedom?

2. Who was Kitty met by in Hong Kong? What motives made Dorothy
offer Kitty hospitality? Why was Kitty reluctant to accept Dorothy’s
invitation? How did the community of the Colony treat Kitty on her
arrival?

3. What feelings did Kitty experience when she met Charlie? What did he
look like? Comment on his manner during Kitty’s stay. Find proof that
he did not share his wife’s respect for Kitty?

4. Kitty’s way of life at the Townsends’. What made her recall Mei-tan-fu
every now and then?
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h * 2.2. A. Work individually. Get ready to speak about
. N different characters using the questions below.

Student 1

Comment on Townsend and Kitty’s talk when they were left alone.

* Why did Charlie need that talk?

* Why didn’t Kitty want Charlie to know that he might be the father of
her child? Why did Kitty yield at Charlie’s caresses?

* How did she regard her fall?

* What moral lesson did Kitty’s relapse teach her?

Student 2

Comment on Kitty’s leaving Hong Kong.

* What arrangements did Kitty make before leaving Hong Kong?

* How did Mrs. Garstin take the news that her daughter was coming
home?

* What did Kitty learn from the letter she received from Doris?

Student 3

Comment on the changes in the Garstin family.

* What did Mrs. Garstin’s death mean for the whole family?

« Comment on the change in Kitty’s attitude to her father.

* Why did she call her father’s new appointment “the bitter irony of fate?
* Why did she decide to go to the Bahamas together with her father?

* What were Kitty’s plans for her future life?

B. Work in groups of three. Take turns speaking about your task in A.

&
F? 2.3. Discuss the characters of the novel.

1. Which characters can be described as static or dynamic?
2. Which characters can be described as minor or major?
3. Which character can be described as the author’s mouthpiece?



D g 2.4. Discuss the final paragraph of the novel. Is it
A A optimistic? Is Kitty’s idea of the future convincing?
L What do you think the main idea of the novel is?

D g] 2.5. Look at the pictures and say which episodes and
i A characters from the novel they are associated with.
L4 Arrange them in chronological order.

):3’:;31
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(

2.6. ROLE PLAY.

Situation. An interview with the author of the book.

A. Make up a list of questions for the interview with the author of the book.
B. Give your questions to another student and ask him/her ask them to you.
Answer the questions on behalf of the author of the book.

I 2.7. WRITING. Write an essay comparing Walter

and Charles. Write about 200—250 words. Your essay

ﬁxr should include introduction, body (2—3 paragraphs) and
conclusion.



CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;
o recall the events of the novel;

O write an essay comparing the characters.
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PART 2

FRANCIS SCOTT FITZGERALD

THE GREAT GATSBY



LESSON 9

INTRODUCTION

1. Work in pairs. Read one of the texts below and ask your
partner’s questions about the information missing in your
' variant of the text. Then answer your partner’s questions.

Student A
Francis Scott Key Fitzgerald, an author well known for
, was born on September 24th, 1896 in

Saint Paul, Minnesota to an upper middle class family.

Being from a family, Scott started his education from Catholic
schools in 1903. Since early age, Scott developed a reputation of being a
boy with unusual talents and keen interest in literature.

In 1913, Scott was enrolled in University where his love for
theater and writing really came to the force. He wrote many short stories
for Princeton Tiger, a college humor magazine published by Princeton
University and for Princeton Triangle Club, a musical comedy
society.

In 1917, Fitzgerald left university to join army during World War 1.
However, war ended soon after his acceptance in army. In , Scott
moved to New York City after his discharge from the army.

The 1920s was the most influential decade of Scott’s life. He got married
with his ex-fiancée Zelda in 1920. They had a daughter Frances Scott in
. His masterpiece novel “The Great Gatsby” was published in 1925.

By the end of the 20’s Scott had published novels and had
already begun his fourth one but had serious financial difficulties because
of his wasteful lifestyle. In the mid of 1930s, forced by his financial
condition, Scott found himself working on
for Hollywood.

He died of a heart attack in 1940, at the age of 44, his final novel only half
completed.

(abridged from https://www.famousauthors.org/f-scott-fitzgerald)
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Student B

Francis Scott Key Fitzgerald, an author well known for his short stories and
novels, was born on , 1896 in Saint Paul, Minnesota to
an upper middle class family.

Being from a Catholic family, Scott started his education from Catholic
schools in . Since early age, Scott developed a reputation of
being a boy with unusual talents and keen interest in literature.

In 1913 Scott was enrolled in Princeton University where his love for theater
and writing really came to the force. He wrote many for Princeton
Tiger, a college humor magazine published by Princeton University and
scripts for Princeton Triangle Club, a musical comedy society.

In , Fitzgerald left university to join army during World War 1.
However, war ended soon after his acceptance in army. In 1919, Scott
moved to New York City after his discharge from the army.

The 1920s was the most influential decade of Scott’s life. He got married
with his ex-fiancée in 1920. They had a daughter Frances Scott in
1922. His masterpiece novel “ ” was published in 1925.

By the end of the 20’s Scott had published three novels and had already
begun his fourth one but had serious financial difficulties because of
his . In the mid of 1930s, forced by his financial condition,
Scott found himself working on commercial short stories and scripts for
Hollywood.

He died of in 1940, at the age of 44, his final novel only

half completed.
(abridged from https://www.famousauthors.org/f-scott-fitzgerald)

~N

E\\. 2. Predictions.

A. FRONT COVER: look at the front cover of your copy of the book.

1. Describe the front cover. What kind of mood does the front cover
convey?

2. What predictions can you make about the novel based on the front cover?



B. EPIGRAPH: read the epigraph.
1. What kind of image do you get in your head when you read this epigraph?

2. What do you think the epigraph mean?
3. What predictions can you make about the novel based on the epigraph?

C. Compare your predictions with the rest of the class.

D. Write a synopses of The Great Gatsby based on your predictions.



LESSON 10
Chapter 1

At this stage you will:
— get acquainted with the main characters of the novel;
— discuss their background.

KEY VOCABULARY

-

N
= prominent (adj) = hint (n, v)
= overlook a mistake * murmur (v, n)
= overlook the bay = irrelevant (adj)
= drift (v) = it occurred to me
= permanent (adj) = devoid of (adj)
= contempt(ous) (adj) = sophisticated (adj)

o 1.1. Study the words and expressions in the KEY

] VOCABULARY section. Give their Russian equivalents.
L J ! Learn them by heart.

4 1.2. Give Russian equivalents for the expressions in bold.

[ m Learn them by heart.

1. The Carraways are something of a clan...

2. ..now he’d left Chicago and come east in a fashion that rather took your
breath away.

3. “Things went from bad to worse,” suggested Miss Baker.

4. “Did you give Nick a little heart to heart talk on the veranda?” demanded
Tom suddenly.

5. It seemed to me that the thing for Daisy to do was to rush out of the
house, child in arms.



1.3. Give synonyms for the words below using KEY

fg’\( VOCABULARY.

1) disdain, scorn — contempt

2) lacking sth, free of sth

3) inkling, suggestion

4) inadequate

5) it came to my head, come to your mind

6) mutter
7) constant
8) outstanding

9) experienced, complicated, exquisite

10) move slowly
11) fail to notice
12) look on

make collocations.

f{ 1.4. Match words from A to the words and phrases in B to
4}

A
1) a prominent j
2) to overlook
3) to overlook
4) to drift
5) a permanent
6) a contemptuous
7) to drop
8) to hint
9) to murmur
10) an irrelevant
11) the idea
12) devoid of
13) a sophisticated

B
a) a hint
b) across the room
¢) an important fact
d) any sense
e) at the possibility
D Jjob
g) look
h) look
i) occurred to him
Jj) politician
k) remark
1) something in his sleep
m) the lake



1.5. Make more sentences using the patterns and the

fg\( prompts below.

PATTERN 1. This responsiveness had nothing to do with that flabby
impressionability which is dignified under the name of the “creative
temperament”.

* I/ my father.

* I’m sure my brother / those radicals.

» His words / a desire to help us.

+ His contemptuous look / you.

PATTERN 2. I was about to speak when she sat up alertly and said “Sh!”
in a warning voice.

o I/ murmur an apology.

o My bother / drop a hint.

o He / start a conversation but suddenly changed his mind.

o It occurred to me that he / change his mind.

Dﬁ

iV questions below paying attention to the phrases in bold.

A

1.6. In pairs / small groups, discuss the answers for the

1. What kind of family will you call “something of a clan”?

2. Give examples of things or situations that might take one’s breath away.
3. When will you say that “things went from bad to worse”?

4. In what situations might people need to have a heart-to-heart talk?



DISCUSSION

Q g 2.1. Work in pairs. Recall the situation the sentences below

)

( i f refer to. Who are they about?

. My family have been prominent, well-to-do people in this middle-
western city for three generations.

. They had spent a year in France, for no particular reason, and then
drifted here and there unrestfully...

. “You live in West Egg,” she remarked contemptuously. “I know
somebody there.”

. She hinted in a murmur that the surname of the balancing girl was Baker.

. Then she added irrelevantly, “You ought to see the baby.”

. It occurred to me now that I had seen her, or a picture of her, somewhere
before.

. Miss Baker and I exchanged a short glance consciously devoid of
meaning.

....she laughed with thrilling scorn. “Sophisticated—God, I'm
sophisticated!”

Q‘r\ 2.2. In pairs / small groups, discuss the answers for the
) { questions about chapter 1.

. How does Nick describe himself at the beginning of the novel?

. How does Nick describe Tom Buchanan?

. How does the tone of Nick’s description of Tom reveal Nick’s feelings
about Tom?

. Who is Jordan Baker?

. How can you describe Daisy’s state of mind during the dinner? What
things in her behaviour reveal her inner conflicts?



6. Why does Nick think that Daisy should leave Tom? Why makes him
think that she has no intention of doing so?

7. What is Gatsby doing when Nick first sees him?

8. What proves that the green light has a powerful emotional significance

to Gatsby?

-~

2.3. A. Work individually. In chapter 1, find facts about the
appearance and the past of one of the characters (Nick,
Tom, Daisy, Gatsby or Jordan) and get ready to speak
about this person.

B. Work in groups of five. Tell each other of the main
characters of the novel.

2.4. Read the description of West and East Egg and houses
in chapter 1 (From “It was a matter of chance...” to
“...ballooned slowly to the floor.”).

Create two lists of facts about the two communities:

West Egg East Egg

new money old money

2.5. Reread the descriptions of Nick’s house, Gatsby’s
mansion and the Buchanan’s house and match them to
pictures A—C. Explain your choice.

What is Fitzgerald trying to say about the houses and their
inhabitants?




CHECK YOURSELF

Tick the things you can do.

I CAN:
Picn o use the KEY VOCABULARY words and expressions;
= | | o explain the differences in the main characters’
4 background.
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LESSON 11
Chapter 2

At this stage you will:

— talk about the historical background of the novel;
— compare the two principle female characters.

KEY VOCABULARY

-

N
= perceive (V) * incredulous (adj)
= border on sth = be in demand
= discreet (adj) = enchant (v)
= elaborate (adj) = repel (V)
= regard sb/sth (v) = clench one’s fists
= startle (v)

) 1.1. Study the words and expressions in the KEY

] VOCABULARY section. Give their Russian equivalents.
L J ) Learn them by heart.

4 1.2. Give Russian equivalents for the expressions in bold.

[ Jl Learn them by heart.

. ...it didn’t make any sense to me.
. With the influence of the dress her personality had also undergone a

change.

. “I thought he knew something about breeding, but he wasn’t fit to lick

my shoe.”

. I knew he was below me.



/

i 1.3. Do the crossword.
41

12

M-

W

—_
(=]

Down

1. unwilling or unable to believe sth
2. frighten, scare

3. careful in what you say or do so
that not to offend sb

5. very popular

6. to come very close to being sth;
to be next to sth

9. to close into a tight ball,
especially in anger

Across

4. consider or think of sth

7.to come to feel, realise or
understand sth

8. detailed and complicated, having
many parts or details

10. to be repulsive or very
unpleasant

11. to charm

12. to pass the tongue over sth to
make it wet or taste it
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I 1.4. Fill in the gaps with suitable words in the correct form.
You can use some of the words more than once.
MODEL: I perceived a slight change in his attitudes.

1. “Here?” said Kate giving him a(n) look. 2. These are
the areas on the Black Sea. 3. Good secretaries are always

.4. He us suspiciously. 5. He was always very

about his love affairs. 6. He his fists in anger.
7.1 a change in his behaviour. 8. I was by the
smell. 9. It to buy the most up-to-date version. 10. He was a
chauffeur, and in the normal way of things, he was me now.
11. She felt an anxiety on hysteria. 12. She had prepared
a very meal. 13. Some children a complete
change when they become teenagers. 14. The buildings were all made of
white stone, built carefully with details, as if every family
lived in a miniature castle. 15. The explosion the horse.
16. The happy family scene had him. 17. This sentence
doesn’t

I 1.5. Make up a story using the words and phrases from the
ﬁ\ KEY VOCABULARY list.

DISCUSSION

2.1. World War 1, the Jazz Age and Prohibition are the three

h v\ key elements, which predetermine the setting of the novel.

{1" Check how much you know about them. Put the facts from
the box into the correct column and explain your choice.

bootlegging (unlawful supplying of alcohol) European conflict
popular musical genre pleasure-seeking July 1914 — November 1918
1920—1933  accelerated America’s industrial production
a reaction to the First World War  the economic boom of the 1920s
a ban on making and selling alcohol




The Jazz Age (or “The
The First World War Roaring 20s”) Prohibition

2.2. Reread the description of the “valley of the ashes” at the
beginning of the chapter. Write out adjectives and comment
on the images and the atmosphere.

2.3. Look at the map of New York and Long Island. Do the
tasks under it.

20

3
anhattan
1 Neck (East

“'xs‘,’rt Egg)
N>

A. Match the places below to the objects on the map (1—6).

Valley of Ashes Gatsby’s house Nick’s house The Buchanan’s house
T.J. Eckleberg billboard Wilson’s garage/house




B. Match the places on the map to their descriptions from the book.

A

The interior was unprosperous and
bare; the only car visible was the
dust-covered wreck of a Ford which

crouched in a dim corner.

B

About half way between West Egg and
New York the motor-road hastily joins the
railroad and runs beside it for a quarter
of a mile, so as to shrink away from a

certain desolate area of land.

C

But above the grey land and
the spasms of bleak dust which
drift endlessly over it, you
perceive, after a moment,

the eyes of Doctor T. J.
Eckleburg. The eyes of Doctor
T. J. Eckleburg are blue and
gigantic—their retinas are one
yard high. They look out of no
face but, instead, from a pair
of enormous yellow spectacles
which pass over a nonexistent
nose. Evidently some wild wag
of an oculist set them there

to fatten his practice in the
borough of Queens, and then
sank down himself into eternal
blindness or forgot them and
moved away. But his eyes,
dimmed a little by many
paintless days under sun and
rain, brood on over the solemn

dumping ground.

D

This is a valley of ashes—a fantastic
farm where ashes grow like wheat
into ridges and hills and grotesque
gardens where ashes take the
forms of houses and chimneys

and rising smoke and finally, with

a transcendent effort, of men

who move dimly and already
crumbling through the powdery air.
Occasionally a line of grey cars
crawls along an invisible track, gives
out a ghastly creak and comes

to rest, and immediately the ash-
grey men swarm up with leaden
spades and stir up an impenetrable
cloud which screens their obscure
operations from your sight.




E

I lived at West Egg, the—well, the less
fashionable of the two, though this is
a most superficial tag to express the
bizarre and not a little sinister contrast
between them.

F

My own house was an eye-sore, but it
was a small eye-sore, and it had been
overlooked, so I had a view of the water,
a partial view of my neighbor’s lawn, and
the consoling proximity of millionaires—

all for eighty dollars a month.

G

The one on my right was a colossal
affair by any standard—it was a factual
imitation of some Hotel de Ville in
Normandy, with a tower on one side,
spanking new under a thin beard of
raw ivy, and a marble swimming pool
and more than forty acres of lawn and

garden. It was Gatsby’s mansion.

I
Across the courtesy bay the white
palaces of fashionable East Egg
glittered along the water

H

Their house was even more
elaborate than I expected, a
cheerful red and white Georgian
Colonial mansion overlooking

the bay. The lawn started at

the beach and ran toward the
front door for a quarter of a mile,
Jjumping over sun-dials and brick
walks and burning gardens—
finally when it reached the house
drifting up the side in bright vines
as though from the momentum of
its run. The front was broken by a
line of French windows, glowing
now with reflected gold, and
wide open to the warm windy
afternoon, and Tom Buchanan in

riding clothes was standing with

his legs apart on the front porch.

2.4. In pairs / small
questions below.

groups, discuss the answers for the

1. What is your impression of Myrtle? How does her behaviour change
depending on the place and the clothes she’s wearing?
2. Why do you think Tom insist on Nick meeting “his girl”?



3. (At the party) What does Nick learn about the relations between Tom and
Daisy and Mr. and Mrs. Wilson? Who tell him about it? What of it, does he
perceive to be true/false?
4. Read the lines from the novel.
“Neither of them can stand the person they’re married to.”
“Can’t they?”
“Can’t STAND them.” She looked at Myrtle and then at Tom. “What |
say is, why go on living with them if they can’t stand them ? If I was them
I’d get a divorce and get married to each other right away.”
Why do you think they don’t change anything in the situation?
5. How does the party end for Myrtle?

~N

v\ 2.5. Speak about Myrtle and Daisy comparing and
{I“ contrasting them with the help of the plan below.

e Physical appearance

© Family life

o Attitude to the husband
e Love life

e Background

CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

o explain the differences and similarities between the
main female characters of the novel;

o speak about the historical background of the novel.




LESSON 12

Chapter 3
At this stage you will discuss the facts and rumours about the main
character.
KEY VOCABULARY
-
N

= crate (n) = shiver (v)
= fortnight (n) = be under the impression that
= buffet (buffet table) (n) = impetuously (adv)
= know sth from sth (v) = notorious (adj)
= seize sth (v) = sinister (adj)
= majestic (adj) = shrug one’s shoulders

in the vicinity

~N N R WD =

1.1. Study the words and expressions in the KEY
VOCABULARY section. Give their Russian equivalents.
Learn them by heart.

="

r

1.2. Give Russian equivalents for the expressions in bold.
[ J‘ Learn them by heart.

i

. It was on the tip of my tongue to ask his name

. ...I’d got a strong impression that he was picking his words with care.

. He told me once he was an Oxford man.

. ...the fact that he was not drinking helped to set him off from his guests.
. “Don’t give it another thought, old sport.”

. I know very little about driving—next to nothing.

. “No harm in trying.”



8. For a while I lost sight of Jordan Baker...

9. “They’ll keep out of my way,” she insisted. “It takes two to make an
accident.”

10. ...first [ had to get myself definitely out of that tangle back home.

J

ﬂ’ 1.3. Translate the phrases below.

1) B HemocpeACTBeHHOI OJM30CTU OT OOJbHUIBI;, TTOOJIU30CTU HET HU
OJIHOTO pecTopaHa

2) BBIXBaTUTh PYXbe Y K.-JI.; CXBaTUTh K.-JI. 32 PYKY

3) npoxaTh OT X0J10/1a, BO30YXXI€HUSI; B3APOTHYTh IPU MBICIU
4) OTIMYUTH TMPaBAYy OT JIXKU; OTIMYATh JOOPO OT 371a

5) 3moBelas TUIIIMHA, YJIBIOKA; YTO-TO 3JIOBEIIEE B €€ CIOBAaX
6) cilerka noxarb rie4amu; 0e33a60THO ITOXAaTh IIeYaMu

7) yoenuTsb K.-J1. B 4.-71.; o0ecrneuyrBaTh 6€301acHOCTh

8) uepe3 2 Hemenu, 2 HeIEeIM Ha3a

9) nBa siKKa ¢ aneJbCUMHAMM; YITaKOBaTh B SIIIMK

10) 3amatuTh 3a (yplleT; opraHu30BaTh GypIIET

11) Be1m4eCTBEHHBIN XeCT, MaMITHUK, 3aMOK

12) uMIyIbCUBHOE MOBENEHUE, YEJIOBEK; MOCIELUIHOE PELIEHUE

N

v\ 1.4. Explain the differences between the words and phrases
N below.

1) to seize sth — to take sth

2) to shiver — to shake

3) to be under the impression that — to have an impression that
4) sinister — dangerous

5) to shrug one’s shoulders — to straighten one’s shoulders

6) to know sth from sth — to recognize

7) a crate — a box

8) majestic — royal

9) impetuous — passionate



\.-\ 1.5. Reread the quotations from the book in task 1.2 and
ﬁ" recall the situations they refer to.

Q ﬂ 1.6. Work with a partner. Make up a story / a conversation
{ A using the phrases below.

» on the tip of one’s tongue
* pick one’s words with care
* give sth another thought

* next to nothing

* loose sight of

* keep out of sb’s way

DISCUSSION

D‘, g] 2.1. In pairs / small groups, discuss the answers for the
f‘ "; ) questions below.

1. Which event in Gatsby’s life does the chapter describe? Is it typical of his
life style? Why? Why not?
2. Why do you think Fitzgerald describes the party (in the passage beginning
“By seven o’clock the orchestra has arrived”) in the present tense?
3. Which details in its description are suggestive of the host’s wealth?
4. How can you describe the general atmosphere of the party? What kind
of people does Nick see there? Why do you think they attend Gatsby’s
parties?

72 __



mi

A

2.2. Gatsby party game.

'Y

Situation. You are one of the guests at Mr. Jay Gatsby’s party and you are
greatly intrigued by the mysterious host. Get a role card (one of the cards
on pages 109—110), study it carefully and male sure can remember the
quote on it. As you mingle with the other guests, find people who fit each
of the categories below and record what they tell you (see the bingo board
on page 108).

1. Find people who have heard a rumour about Gatsby and ask what they
heard.

2. Find people who have seen or interacted with Gatsby and ask what they
learned about him.

3. Find someone who can give you a fact about Gatsby (not an opinion) and
ask what they know.

35

|

2.3. In pairs discuss the facts and roumours you have
collected in the previous task. Which of them seem
A more realistic?

Q :] 2.4. A. Study the quotes below and decide whose
» impression of Gatsby does each of them present,
L2 Nick’s or Jordan’s.

4 N

/ “I wondered if the\

fact that he was

/ “I was looking at an\

*“...he told me
elegant young

not drinking helped
to set him off from
his guests, for it
seemed to me that
he grew more
correct as the

once he was an
Oxford man. [...J]
Hoswever, I don’t

believe it.”

fraternal hilarity

\ increased.” /

g

roughneck, a year or
two over thirty, whose
elaborate formality of
speech just missed
being absurd.”

—



“..my eyes fell on Gatsby, stnm{/}y\ / \

alone on the marble steps and “Some time before he

looking from one group to another i 3 ,
. . . introduced himself I'd got a
with approving eyes. His tanned

skin was drawn attractively tight strong impression that he was

on his face and his short hair L. . . "
picking his words with care.
looked as though it were trimmed

every day.”

B. What kind of person do these impressions create? Discuss with a partner.

Q g] 2.5. Describe two incidents involving automobiles in
a A this chapter. What role do automobiles seem to play in

L2 the novel so far?

CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

o name the facts and rumours circulating in the society
about Gatsby.
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LESSON 13
Chapter 4

At this stage you will talk about the main characters’ past.

KEY VOCABULARY
-
N
™
= urgent (adj) = hand sth to sb
= proprietor (n) = gambler (n)
= interrupt (v) = engrossed in sth
= be aware of sth = coincidence (n)
= incredulity (n) = catch a glimpse of sth
= somber (adj)

-] 1.1. Study the words and expressions in the KEY
ﬁ VOCABULARY section. Give their Russian equivalents.
L J } Learn them by heart.

1.2. Give Russian equivalents for the expressions in bold.
[ Jx Learn them by heart.

1. a man reputed to be her chauffeur

2. “My family all died and I came into a good deal of money.”

3. I was promoted to be a major and every Allied government gave me a
decoration...

4. ...foramoment [ was sorry I’d ever set foot upon his overpopulated lawn.

5.1 think that, except for my presence, he would have taken one short
glance beneath our own table.

6. ...she wasn’t on speaking terms with her family for several weeks.



i

1.3. Some of the definitions for the words below contain
mistakes. Find the mistakes and correct them.
MODEL: came into some money — earn inherit some

money

coincidence

the fact of two things happening at the same time on purpose

engrossed in sth

so interested or involved in something that you give it all
your attention

gambler a person who risks money on a card game, horse race, etc.
incredulity ability to believe something

proprietor the owner of a thing

somber light in colour

aware of sth

knowing or realizing something

a glimpse

look at somebody/something for a long time

to hand sth to sb

to take something from somebody

to interrupt

to say or do something that makes somebody continue what
they are saying or doing

urgent

that needs to be dealt with or happen immediately

/

i

1.4. Give 2 more words to collocate with the words below.

1) urgent information

2) proprietor of the hotel
3)to interrupt a conversation
4)to be aware of the risk

5)somber eyes

6)to hand sb a book
7) engrossed in conversation

8) strange coincidence




J

ﬁ 1.5. Translate the sentences below into English.

1. 51 He 3Ha/, YTO OH UIPOK. 2. S MOJKEH BCTPETUTHCS C COOCTBEHHU-
KOM TOCTMHMUILIBI ¥ INYHO BPYYUTh €My 3TO mucbMo. 3. OH yHacieaoBan
COCTOSTHUME TIOCJIE CMEpTH Isiau. 4. SI MeJTbKOM BUIEI €ro IBe Hele I Ha-
3a1 ¥ ObUT MOPaXeH MpPayHbIM BbIpaxeHueM ero juua. 5. K ero 6oyb-
LIIOMY YIMBJIEHWIO, €ro Ha3HAYMIM HadyaJbHUKOM. 6. OH He oOlaercs
C POACTBEHHMKAMU yXe ABa roma. 7. OHU OBLIN CIMIITKOM TIOTJIOIICHEI
pa3roBOpoOM, YTOOBI 3aMeTUTh ee. 8. M3BUHUTE, 4TO MpepbiBalo Bac, HO
MHE HY>KHO CKa3aTb BaM Iapy cJIoB. 9. DTo MpoCTO COBMajeHNE, YTO MbI
OKa3aJINCh 31eCh B OOHO 1 TO ke BpeMs. 10. Jlymarto, 9To ecyi OBI He ThI,
OH ObI He OCTaJICs B 3TOM JIOME HU Ha CEKYH/LY.

DISCUSSION

A |

b 1
ﬁ\, 2.1. A. Make up sentences using the model.

MODEL: He saw me looking with admiration at his car.

|:| Nick / catch sight of / Tom / sit at the table across the crowded
restaurant.

|:| Nick / have a glimpse of / Mrs. Wilson / do sth at the garage pump.
|:| Nick / hear / the young ladies / call Gatsby a bootlegger.

|:| Nick / listen to / Gatsby / tell the story of his past.



|:| Nick / not see / Gatsby / disappear.

Nick / notice / a strange look of embarrassment / appear in
Gatsby’s eyes.

|:| Nick / notice / Gatsby / look at him sideways.

|:| Nick / see / Gatsby’s gorgeous car / appear on this drive.

Nick and Gatsby / see / a dead man / pass in a hearse heaped with
flowers.

B. Put the sentences in order according to the events of the first part of the
chapter.

Gatsby’s story about his past as you can on separate
- slips of paper, shuffle them and then give them to
another group.

D g] 2.2. A. Work in pars, write down as many facts from

B. Get the facts from Gatsby’s life from your partners and arrange them into
a lifeline.

C. Study the facts and answer the questions below.

1. Which of them seemed improbable to Nick?

2. Which material evidence does Gatsby use to prove his words?
3. Do you yourself believe the story? Why or why not?

?‘%\ 2.3. In pairs / small groups, discuss the answers for the
questions below.

1. Who is Meyer Wolfshiem? Where does Nick meet him?

2. What story from his past life did he tell Nick? What does it suggest about
him and his occupation?



3. What did Gatsby tell Nick about Meyer Wolfshiem? How does Nick
react?

4. What does Gatsby’s friendship with Meyer Wolfshiem imply about his
own background?

2.4. In pairs, discuss why the objects in the pictures below
are significant for the story. What do they prove?

2.5. Using indirect speech, retell the story of the past on

"\ behalf of Jordan, Daisy, Gatsby, or author. Do not forget
ﬁ about the possible differences in interpretation of the

events.

CHECK YOURSELF
Tick the things you can do.

I CAN:
o use the KEY VOCABULARY words and expressions;
o relate the events of the main characters’ past.




LESSON 14
Chapters 5, 6

At this stage you will discuss the relationships between the main characters.

AW N =

AN D

KEY VOCABULARY
-
N
cut sb off (v) = affect sb (v)
take a short cut = urge (V)
cease (V) = stand out (V)
topple (v) = in oblivion
reveal (v) = bootlegger (n)
inherit (v) = linger (somewhere) (v)
legacy (n) = recover sth (v)
o 1.1. Study the words and expressions in the KEY

] VOCABULARY section. Give their Russian equivalents.
L J ! Learn them by heart.

4 1.2. Give Russian equivalents for the expressions in bold.

| J; Learn them by heart.

. It wouldn’t take up much of your time.

. I’ve got my hands full.

. It was a random shot, and yet the reporter’s instinct was right.

. So I took advantage of this short halt, while Gatsby, so to speak, caught

his breath, to clear this set of misconceptions away.

. “She’s much obliged, I’'m sure.”
. Daisy began to sing with the music in a husky, rhythmic whisper.
. “And I think I’ll make a point of finding out.”



l 1.3. Fill in the gaps with suitable words and expressions.

MODEL: He made a point of becoming a CEO and was
steadily moving towards his goal.

1. He often drinks himselfinto .2. She almost

from the ladder. 3. She a fortune from her father. 4. She is

the heir to a of £1 million. 5. She him to stay.

6. She me in the middle of our conversation.

7. She’s the sort of person who in a

crowd. 8. The bird’s song abruptly. 9. The doctors did not
the truth to him. 10. The police eventually

the stolen paintings. 11. The smell from the fire still in

the house hours later. 12. They were deeply by the news

of her death. 13. 1 of closing all the

windows before leaving the house. 14. She
of the children’s absence to tidy their rooms.

D\_ g 1.4. Discuss the situations when a person can use the
( 'f phrases below.
* It wouldn’t take up much of your time.
* I’ve got my hands full.
* It was a random shot.
» I’d like to catch my breath.
* I’m so much obliged to you.

/

fi 1.5. Make up a conversation using the words below.

cut sh off take a short cut reveal inherit legacy
affect sb urge stand out recover sth




DISCUSSION

73\ 2.1. In pairs / small groups, discuss the answers for the
| { questions below.

1. What does Gatsby offer Nick in return for Nick’s cooperation in inviting
Daisy to his house? How does Nick react and why?

2. How does Gatsby change when he knows that Nick will invite Daisy?

3. What does Gatsby reply when Nick asks him how he makes his money?
Why does Nick find that significant?

4. Why do you think Daisy sobs when Gatsby shows her his shirts?

5. What is the weather like in this chapter? How does it reflect on the
emotional climate of Gatsby and Daisy?

N v\ 2.2. Get ready to describe the emotions of the characters

\«

in the situations below.

» Gatsby’s emotions before Daisy’s arrival.
» Gatsby’s emotions during Daisy’s visit.

» Daisy’s emotions during her visit.

+ Daisy’s emotions at Gatsby’s house.

» Gatsby’s emotions at Gatsby’s house.

D g] 2.3. Decide whether the statements about Gatsby’s life
story (ch. 6) are true or false.
L J MODEL: Jay Gatsby came from a prosperous family. F

1. James Gatz was Jay Gatsby’s father.
2. Gatsby’s parents were unsuccessful farmers.
3. Gatsby humbly accepted his parents’ lifestyle.

82



4. Gatsby went to Oxford.

5. He had enough money to pay for his education in college.

6. Dan Cody was a millionaire who left Gatsby a legacy.

7. Gatsby spent a year on his yacht.

8. Gatsby owed Cody his skills and knowledge, which made him the man
he was.

D g] 2.4. Make up a conversation between Daisy and Tom
(‘7 Buchannan about their impressions after Gatsby’s party.

I 2.5. WRITING. Reread the three final paragraphs of
chapter 6 and answer the question below in writing.
What is Daisy for Gatsby?
CHECK YOURSELF

Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

o explain the nature of the relationships between the
characters.




LESSON 15
Chapter 7

At this stage you will investigate a crime described in the novel.

KEY VOCABULARY

-

N
= dismiss sb (v) = stifling (adj)
= broiling (adj) = with reluctance
= husky (adj) = put on the brakes
= with an effort = despicable (adj)
= coupe (n) = commotion (n)
= frown (v) = conspire (V)
= inquire (V)

-] 1.1. Study the words and expressions in the KEY

. VOCABULARY section. Give their Russian equivalents.
L J } Learn them by heart.

4 1.2. Give Russian equivalents for the expressions in bold.

[ Jl Learn them by heart.

1. Something was up.

2. but every one near by, including the woman, suspected me just the same.

3. “But it’s so hot,” insisted Daisy, on the verge of tears. “And everything’s
so confused.”

4. Wilson was so sick that he looked guilty, unforgivably guilty—as if he had
just got some poor girl with child.

5. I realized that her eyes, wide with jealous terror, were fixed not on Tom,
but on Jordan Baker, whom she took to be his wife.

6. They were out in the open at last and Gatsby was content.
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7. “Once in a while I go off on a spree and make a fool of myself, but I
always come back, and in my heart I love her all the time.”

8. “He and this Wolfshiem bought up a lot of side-street drug stores here
and in Chicago and sold grain alcohol over the counter.”

9. For all I knew he was going to rob the house in a moment.

I 1.3. Translate the phrases (on the right) using the given
f;’ constructions (on the left).

to be up * YTO CJAYYMIOCH?
* YTO-TO CJIYYMJIOCH
just the same = 1 BCE PaBHO JIIOOJIIO €ro

* BBIIJISIAETh TOUHO TaK Xe
= OH BCE paBHO OMaceH
on the verge of * Ha rpaHu UCTEPUKU

= Ha Kpaio MOTHWJIbI
* Ha TpaHU KaTacTpodsI
to take to be * TIPUHATH 32 OPUTHHAI

* CUUTATh AYPAKOM
* TIPUHSITH 32 €ro OTIla

out in the open * JIeMICTBOBATbH OTKPBITO

= 00CyXIaTh B OTKPBITYIO

* OBITb y BCEX Ha BUILY

once in a while * [UIATUTh BPEMS OT BDEMEHU

= BEIUTPBIBATh BPEMSI OT BpEMEHU
* BBIIMBATbH BPEMsI OT BpEMEHU
sell over the counter |= mpomaBaTh aJIKOTOJIb U3-MOI MOJIbI

* TIpoJaBaTh JeKapcTBa 0e3 pelenTa
for all I knew * U Thl TOXE, HACKOJIBKO MHE U3BECTHO

= 3TO MOT OBITh Y ThI, HACKOJILKO S 3HAIO

= BCe, UTO 1 3HAIO, — 3TO TO, YTO OH ILIOXOM
YEIOBEK

go off on a spree * OH XOJIMJI HaJIEBO, HO BCET/Ia BO3BpAIaICs

B CEMBIO

= BpeMsI OT BpEMEHH s COMBAIOCh C MyTH




/

ﬁ 1.4. Make up a story using the phrases below.

® to be up e for all I knew

e on the verge of e go off on a spree

® to take to be e get a girl with a child
e out in the open ® just the same

® once in a while

/

,g\ 1.5. Translate the sentences below into English.

1. U3BuHUTE, 51 CErOIHS XPUILTIO, TOPJI0 00UT. 2. OH cepaAnuTO HAXMYPUII-
csl, BCEM CBOMM BUIOM MOKa3biBasi CBOEe Bo3MylleHue. 3. S mo3BOHMI Ha
CTaHIIMIO, YTOOBI Y3HATh, BO CKOJIbKO OTIpaBiseTcs moe3n. 4. M Bce ke
OHAa CUMTAET, YTO €€ YBOJWIM HecnpaBeMInBO. 5. 3AeCh TaK AYILIHO, OT-
KpoiiTe, oxajyiicta, OKHO. 6. B KOHIIe KOHIIOB OH HEOXOTHO COIJIACH-
JIUCh Ha Hallle TIPeAIoXKEeHHUE. 7. YCIbIIIaB KaKylo-TO CyMaTOXy HaBEpXY,
s TIOLIEN BBISICHUTD, B UueM jeJio. 8. Sl Haxas Ha TOpMO3 U OCTaHOBUJICSI.
9. Mx 06BUHUIM B 3aroBope NMpoTuB KopoJs. 10. OHa uyTh He pacriaka-
Jlach, HO YCWJIMEM BOJI B3si1a ceOsl B PyKM M BBIIIUIA BCTPEUaTh TOCTEH.
11. Hackoibko MHe U3BECTHO, BCE MPUHSUIM €€ 3a Ballly JTIOOOBHULLY.

DISCUSSION

b 1 4

X 2.1. In pairs / small groups, discuss the answers for the
i questions below.

1. Why does Gatsby stop giving parties?
2. When does Tom first realize that Daisy loves Gatsby?



3. Why is Myrtle Wilson upset when she sees Tom and Jordan?
4. Why does George Wilson lock Myrtle in the bedroom?

5. How does Gatsby characterize Daisy’s voice? What do you think he
means by this?

6, Who do you think wins the “battle” between Tom and Gatsby at the
Plaza?

7. Why does Tom insist that Daisy go home with Gatsby? What do you

think this tells us about Tom’s character and his relationship with Daisy?

8. What indications are there at the end of the chapter that Tom and Daisy
are going to stay together despite his philandering and her love for Gatsby?

9. At the end of the chapter, Gatsby is standing alone, looking out at Daisy’s
house. Where else in the novel does he do this? How is this different?

2.2. QUEST ON CHAPTER 7.
Reread the chapter doing one of the tasks below and then
present your findings to the class.

-

* Trace Tom’s behaviour and reactions before, during and after he
discovered that Gatsby and Daisy’s affair. You may want to use the grid
below.

Quotation (key words and phrases) Comment

Before
During
After

» Because Nick is the narrator, we only learn what happens on the trip
into New York in Tom’s car. What do you imagine takes place in Gatsby
and Daisy’s car? What do they talk about? Create a brief piece of dialogue.

» Chapter 7 is the climax of the novel. How does Fitzgerald create the
unbearable tension in this chapter? Pay attention to the weather, character
moods and conversations, etc.




 All the characters react very differently to Myrtle’s death. Record and
analyse their reactions. What does it tell us about them?

Character How do they behave? Why?
Tom
George
Jordan
Nick
Gatshy
Daisy
Others

=, 5]

'

2.3. GAME. Myrtle Wilson’s Death Investigation

L J

Situation. Myrtle Wilson has just been found dead on the side of the road in
front of her husband’s garage. Work as a team to figure out what happened.

Task. You must determine what happened to Myrtle Wilson, how it
happened, and what you predict will happen next in this story. Use the
book to solve this crime. Every piece of evidence you use must be cited with
a page number. Otherwise, your evidence won’t be considered as valid.

Stage 1
Choose one of the roles below and read the instructions carefully.

Crime Scene Investigator
Make a list of the physical evidence that was found at the crime scene.

Medical Examiner
Describe the victim’s physical condition.

Witnesses
There are several witnesses to this crime. Choose any witness (or more
than 1) from chapter 7 and testify as that person.




Detective
Get ready to summarise all physical evidence that was found and the
witness words that will help solve this case.

Reader
As a reader of The Great Gatsby, explain what additional evidence we
discover about the crime and the events that led to the death in chapter 7.

Stage 2
Work with the text of the novel to “collect your evidence”.

Stage 3
Meet as a group.
» Take turns presenting your evidence.
» Considering all the evidence you’ve gathered, decide what will happen
next in the novel.

CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

O express my opinion about Myrtle’s death and its
causes.




LESSON 16
Chapter 8

At this stage you will write an article reporting an event from the novel.

KEY VOCABULARY

e

N
= lean (against sth) (v) = incoherent (adj)
= inexplicable (adj) = muttering (n)
= bulkiness (n) (bulky (adj)) = dog leash
= swivel chair = morbid (adj)
= abruptly (adv) = window pane
= hang up (v) = aleg of a compass
= rock (v)

- 1.1. Study the words and expressions in the KEY

. VOCABULARY section. Give their Russian equivalents.
L J ! Learn them by heart.

,‘% 1.2. Give Russian equivalents for the expressions in
{; J‘ bold. Learn them by heart.

1. He was clutching at some last hope and I couldn’t bear to shake him free.
2. ...he let her believe that he was a person from much the same stratum as
herself—that he was fully able to take care of her. As a matter of fact he had
no such facilities—

3. ...but now he found that he had committed himself to the following of a
grail.



D [—::l 1.3. Work in pairs. Each of you has only half of the words.
J Help each other to fill in the rest of the words asking your
{ { partner to explain their meanings in English.

Student A. Look at the crossword below.
Student B. Look at the crossword on page 107.

A.
| | 2 |
Bl clo[m[r|Aa[s]s
|
W 5| | 6|
[ 4 | I C
N 0
Mlo|[rR|B[I]|D Yl s |
0 M [ 11 |
A w I H
B P T | 12 | A
R A N
BEl B |u /L | k|1 |N|E[sS]s G
P E [ 14 | U
T P
15 IIEREE
[ v m

l 1.4. Translate into Russian paying attention to the meanings
f‘g" of words and phrases from the KEY VOCABULARY.

1) to lean against the wall, the desk; o lean back, forward
2) inexplicable reason, mystery, anger

3) bulky sweater, guy, coat, figure

4) stop abruptly, interrupt abruptly, end abruptly

5) to hang up on sb; to hang up the receiver

6) to rock the cradle, in a chair

7) incoherent words, muttering, speech
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8) mutter under your breath, in a dream
9) dog leash, leather leash, narrow leash
10) morbid look, curiosity, interest, society

N

y\ 1.5. Recall the situations the sentences in task 1.2 refer to
ﬁ" and explain the meanings of the phrases.

DISCUSSION

?"3{5 2.1. In pairs / small groups, discuss the answers for the

questions below.

1. What does Gatsby tell Nick the night of the accident? Why?
2. Did Gatsby want to go to Oxford? Why?
3. What would you say is the principal reason for Daisy’s appeal to Gatsby?

4. How do you think Wilson got Gatsby’s name? Does any evidence in this
chapter point to a particular person?

5. How does Nick characterize Gatsby’s state of mind before he is killed?

it to another group. Take turns retelling the chapter using
A the plan from your partners.

D g 2.2. Work in pairs. Make up the plan of chapter 8 and give

X * 2.3. Work individually. Get ready to speak on the points
{I“ below. Then present your opinion to other students.

» How does Wilson spend the night after the accident?
* What evidence had Wilson found that his wife was having an affair?
* What do the eyes of Dr Eckleburg symbolise to Wilson?
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I 2.4. WRITING. A. Write a short newspaper article
ﬂ\' reporting Gatsbhy’s death. Write 100—150 words.

CHECK YOURSELF
Tick the things you can do.

I CAN:

o use the KEY VOCABULARY words and expressions;

O write an article relating the circumstances of Gatsbhy’s
death.




LESSON 17

Chapter 9
At this stage you will:
— revise the events of the novel;
— write an alternative ending for it.

KEY VOCABULARY
-
N
= swear (V) = cemetery (n)
= butler (n) = wipe (V)
= dismayed (adj) = straightforward (adj)
= ajar (adj) = grab sth (v)
= scrutinize sth (v) = grasp sth (v)
= solemn (adj) = current (n)
) 1.1. Study the words and expressions in the KEY

] VOCABULARY section. Give their Russian equivalents.
L J ) Learn them by heart.

4 1.2. Give Russian equivalents for the expressions in bold.

[ Jl Learn them by heart.

1. “I raised him up out of nothing, right out of the gutter”.

2. We were so thick like that in everything—

3. ...four or five servants and the postman from West Egg in Gatsby’s
station wagon, all wet to the skin.

4. That fellow had it coming to him.
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J

ﬁ\ 1.3. Match the words to their meanings.

1. swear i a) (of a door) slightly open
2. butler b) an area of land used for burying dead people,
3. dismayed especially one that is not beside a church
4. ajar ¢) feeling shocked and disappointed
5. scrutinize d) happening now
6. solemn e) honest and open; not trying to trick somebody or
7. cemetery hide something
8. wipe f) serious or sad
9. straightforward g) the main male servant in a large house
10. grab h) to look at or examine somebody/something
11. grasp carefully
12. current i) to promise that you are telling the truth
J) to remove dirt, liquid, etc. from something by
using a cloth, your hand, etc.
k) to take or hold somebody/something with your
hand suddenly, firmly or roughly
1) to understand something completely
I 1.4. Fill in the gaps with suitable prepositions where
necessary.
fi MODEL: I think he had it coming zo him.
1. He grasped  my hand and shook it warmly. 2. He left the room
leaving the door _ ajar. 3. He swam __ the shore __ a strong
current. 4. He was buried  a private cemetery. 5. He was quite
straightforward ~~ us  the difficulties involved. 6. He wiped the
sweat __ his forehead. 7. I made a solemn promise that I would return
_ time. 8. It was no surprise when she left him—everyone knew he had
it coming _ him. 9. Jim grabbed a cake __ the plate. 10. On my way
home from school, I was caught in a shower and got wet the skin.
11. Please wipe your feet  the mat. 12. She grabbed  the child’s



hand and ran. 13. She looked  the solemn faces of the children. 14.
She made me swear _ our kid’s life that I’d stop gambling. 15. The
publication. 16. They failed to
grasp __ the importance of his words. 17. You haven’t grown up since |

statement was carefully scrutinized

took you the gutter. 18. You know, he and Ormond used to be
thick thieves until they fell out.

I 1.5. Paraphrase the italicised parts of the sentences below
using the key vocabulary words.
ﬂ\' MODEL: I think he deserved everything that happened to
' him. — I think he had it coming to him.

1. He left the door slightly open to let the fresh air in. 2. Carefully study all
the facts before taking a decision. 3. Agitated, he fook the pensile from the
table and ran out of the room. 4. I can’t forget his froubled expression when
he heard the news. 5. No mater how hard I tried I couldn’t understand the
message of his speech. 6. His parents are buried in the local grave yard.
7. He gave a serious oath to remain loyal to the king. 8. The frank answer
left no doubts in my soul. 9. He entered the hall cleaning his glasses with a
piece of cloth.

DISCUSSION

‘7{\ 2.1. In pairs / small groups, discuss the answers for the
questions below.
1. What motive of the murder is given to the public?

2. What can we guess about Gatsby’s business from the telephone call from
Chicago?

3. What makes Gatsby’s father so proud of his son?
4. What makes Nick feel ashamed of Gatsby?



5. What does Tom tell Nick about when they meet in October? Does he
regret what he has done?

Q ) :] 2.2. Look at the pictures and say which episodes and
{ | characters from the novel they are associated with.
o

l'(\rl\\WJ}JJJ)JJJHHHU]UJMJJNJJIU»"




D L:j 2.3. The chapters in the novel are not titled. With
_ a partner, suggest your titles for the chapter. Then
L T compare your ideas with those of other students.

D g] 2.4. The word cloud below includes the major symbols of
The Great Gatsby. In pairs, take turns speaking on their
( v meaning. Then compare your ideas with other students.

East g Amencan Bream

THE CREW WestEBE i maney
HE G |rGreen nght St E Old Money o gt
‘Green L|ghtTheAlley of Ashes .. New Money

The Alley of Ashes

Easttes Green Light wescee,

Th eE es ofDoctorTJ Eckleburg “*n e St ’;'E““F“:,";jﬁv‘NeW Moneyu st

caT HE GREAT GATSBY<

Weessi Eggggc THE GREAT(E}ATSBY Ihfﬁfﬁsf Doctor T. J. :;:k\letiui%' D uﬂér)ﬂlr&rgr;\(?nv
EastEgg arSE t Egg S'Jld Money
old Money “THE GREAT GATSBYO\d Money i
East E West Egg
‘e The'Alley of Ashes
WestEgg rt American Dream
Am can Dream cars
feer New Money

A s{ 2.5. Work individually. Choose one of the topics below

\«

and get ready to present your answer to the class.

. Why is first-person narrative an effective and appropriate way of telling
this story?

. Discuss the title of the book. In what way is Gatsby “great”?

. An epigraph is a quotation at the beginning of a work that reflects on that
work. How does the epigraph to The Great Gatsby reflect on Gatsby’s
story?

. Compare and contrast the character of Daisy and Myrtle Wilson.

. Discuss the relationship between Nick and Jordan Baker. How does it

reflect, if at all, on the story of Gatsby and Daisy?



6. How does Nick characterize Tom and Daisy at the end of the book?
What has each of them “smashed” during the course of the novel?

7. As a reader, how do you feel about the ending of the story?

/

2.6. WRITING. Suggest an alternative ending to the novel.
Write 250—300 words.

CHECK YOURSELF
Tick the things you can do.

I CAN:
&~ 0 use the KEY VOCABULARY words and expressions;
! o narrate the main events of the novel.




STOP AND CHECK

Lessons 1—4
Mini-test 1

1. Give Russian equivalents

1) to make a row

2) to conceal sth

3) to despise sb for sth
4) to do sb a favour

5) to feel at ease

6) be fed up with

7) disdain

8) exaggeration

3. Give synonyms

17) to feel up to doing sth

18) to mince one’s words

19) leave well alone

20) to make a scene

21) to keep your temper in check
22) not to make head or tail of sth

2. Give English equivalents

9) IPOTUBOCTOSATH COOJIA3HY
10) ynpekaTb

11) ycTynaThb K.-JI.

12) ompaBabIBaTh K.-JI.

13) nenatb yKpaaxkoit

14) po6ocTh

15) oTTankuBaomuit

16) MOHaCTHIPb
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1. Give Russian equivalents
1) frail

2) malicious

3) grave

4) attachment

5) to repent

6) to supervise

7) adultery

8) at all costs

3. Give synonyms
17) full in the face
18) be blind to sth
19) shorthanded
20) peace of mind

Lessons 5—6
Mini-test 2

2. Give English equivalents

9) y>KacHbI

10) uzonsrop

11) yponuBblit

12) oO6mmpHBIA

13) npenok

14) MBITH MOJIBI

15) natb obeT

16) MpomoJKUTL paboTy
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Lessons 7—8

1. Give Russian equivalents

1) orderly

2) delirium

3) futile

4) martyr

5) resignation
6) broadminded
7) outrage

8) to feign

3. Give synonyms

17) to keep sb from brooding
18) to mind your own business
19) to take for granted

20) head over ears

Mini-test 3

2. Give English equivalents

9) CONPOTUBIIIEMOCTD

10) HEOXOTHBI

11) koMneHCUPOBaTh

12) ueHuTh

13) npeTeHa0BaThH

14) morpy3uBLINiicS B pa3MbIIIe-
HUSA

15) oTBpaTUTENbHbBII

16) umeronuii npaBo
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1. Give Russian equivalents

1) murmur

2) contempt

3) to occur

4) to regard

5) to clench

6) to assure

7) discreet

8) elaborate

3. Give synonyms
17) permanent
18) to overlook a mistake

19) to repel
20) not to make sense to sb

Lessons 9—12
Mini-test 4

2. Give English equivalents

9) MUIIeHHBII Y.-J1.

10) cxatb Kynaku

11) BocnmpuHUMATh

12) umeThb cripoc

13) moceTuTh JIEKLIUIO
14) paccmarpuBath 4.-J1.
15) BBIXOOUTH Ha PEKy
16) ouapoBbIBaTH
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Lessons 13—15
Mini-test 5

1. Give Russian equivalents

1) urgent

2) proprietor

3) to hand sth to sb
4) to urge

5) legacy

6) to linger

7) to dismiss

8) commotion

3. Give synonyms

17) to come into some money
18) to be on speaking terms with
19) oblivion

20) once in a while

2. Give English equivalents

9) urpoxk

10) mpepsIBaTh

11) MmpauHbIi

12) OTKpBIBaTH

13) KoHTpabaHIANCT
14) BblaeasITHCS

15) ¢ HeoxoTOI

16) ayiHbLiA
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1. Give Russian equivalents

1) to lean

2) explicable

3) abruptly

4) window pane
5) legacy

6) to scrutinize
7) cementry

8) solemn

3. Give synonyms

17) to clutch at the last hope

18) as a matter of fact
19) be thick
20) straightforward

Lessons 16—17
Mini-test 6

2. Give English equivalents

9) moBecuThb TPyOKY
10) xauathb

11) GeccBs3HBINI
12) uupKysb

13) KIIICThCS

14) nBOpeLKuii

15) BeITUpATD

16) TeueHune
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PAIR WORK ACTIVITIES
LESSON 8

L L

(

1.5.

Student B

Each of you has only half of the words. Help each other to fill in the rest of
the words asking your partner to explain their meanings in English.

B

0 B

w

-l

3

us

13|

I O
== ]o|2]=|=|=|=|~ 3

Q| |R |83 |C

— 106 —



LESSON 16

mis

(

1.3.

Student B

Each of you has only half of the words. Help each other to fill in the rest of
the words asking your partner to explain their meanings in English.

B

‘ﬁ

3R Emp

QlZz ~|=m|m|3|1|c|Z
w

H4 \"% L] CJ]JH]|]A I R
| N
B mL E| A S H
o m EEEN
- - m
(0] ‘? E| A N
C 7]
) ” :
| ‘14‘ T|IR|A|T|]U|M
B
‘15 L
”—“ l N|C| O H E R E|N|T
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GROUP WORK ACTIVITIES

Gatsby Party Bingo Board

Rumour Rumour Rumour

Rumour Rumour
Fact Rumour
Fact Person
Fact Person Person
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Gatsby Party Role Cards

YOU HAVE HEARD A
RUMOUR ABOUT GATSBY:

“they say he’s a nephew or cousin
of Kaiser Wilhelm’s. That’s where
all his money comes

YOU HAVE HEARD A
RUMOUR ABOUT GATSBY:

“Somebody told me they thought
he killed a man once.”

from.”
YOU HAVE HEARD A YOU HAVE HEARD A
RUMOUR ABOUT GATSBY: RUMOUR ABOUT GATSBY:

“...he was a German spy during
the war. [...] I heard that from a
man who knew all about him,

grew up with him in Germany.”

“...he was in the American army
during the war. [...] I heard

that from a man who knew all
about him, grew up with him in

Germany.”
YOU HAVE HEARD A YOU HAVE HEARD A RUMOR
RUMOUR ABOUT GATSBY: ABOUT GATSBY:

“He’s just a man named Gatsby.”

“He’s a bootlegger. [...] One time
he killed a man who had found
out that he was nephew to Von
Hindenburg and second cousin to
the devil.”

(Von Hindenburg was a major
German military leader and
politician who eventually became
the second president of Germany)
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YOU HAVE INTERACTED
WITH GATSBY:

“I’m scared of him. I’d hate to

YOU HAVE INTERACTED
WITH GATSBY:

“He doesn’t want trouble with

have him get anything on me.” anybody.”
YOU HAVE INTERACTED YOU KNOW A FACT ABOUT
WITH GATSBY: GATSBY:

“When I was here last I tore my
gown on a chair, and he asked me
my name and address — inside

of a week I got a package from
Croirer’s with a new evening
gown in it.”

(Croirer’s is the name of the shop)

He was “in the Seventh Infantry
until June nineteeneighteen”

YOU KNOW A FACT ABOUT
GATSBY:

“...he was in the American army
during the war.”

YOU KNOW A FACT ABOUT
GATSBY:

“...he was in the American army
during the war.”
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KEYS FOR THE EXERCISES

PART 1
LESSON 2
14
1. - 3.up 5. for 7. to 9.about [11.to 13. about
2. to 4. — 6. to 8. — 10. round |12. on 14. to
LESSON 3
14
m
c|
‘ W|IO[R|S|HI|T]|P
L~ N ’T
S S
m R|5|T| 1T | M T |D|IT]|]T]|Y
m E R E
T P A TV E|A]|S|E
F U I G L
F L N R T
m E|X A|S|P/E|R]JA|T]|E H
] N I D T
D v I
E ‘ jUMd F (| A V, O| U] R
BE
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LESSON 4

14
m|s|efc|o d|r|fa|t|e]e
o (o|x| x| a e|d|o|r|ul|p
c alc|r|i|[f|]i|]c|e|al|d
k | kjg|lo|s|s |r|t|]l|n|c|i
k|c|g|n|n|d|i|s|m|u|n]|e
t{n|le|v | f]|a cla|nj|e|o
clelr|e|gl|i|n|e|c|o]|e
e/nja|n|c|njclalo|n|r]|i
e|t|t|t|d|c|ple|p]|f|lc]|c
tle|li|ln|f|e|c|t|e|d|c|n
c|lc|o|lm|m|o|n|p|l|a|c|e
c|o|n|t e |m|p|t|uj|ofujs
1.5

1. make 4. keep 7. have

2. make 5. be 8. do

3. make 6. hold 9. give

1.6

1. mocking 8. contemptuous

2. commonplace 9. make a clean breast

3. disdain 10. sacrificed

4. an exaggeration 11. have no inkling

5. cope with 12. couldn’t make head or tail out of

6. got infected 13. keep her temper in check

7. bring charges 14. sane
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LESSON 5

1.5
1. moved 8. burden
2. malicious 9. sober
3. infirmary 10. inoculate
4. grave 11. austere
5. compassion 12. hideous
6. disposal 13. awe
7. frail 14. take
1.6
1. All ... but one 3. burden 5. full in 7. made blunders
2. do away with 4. blind to 6. compassion
LESSON 6
1.4
sla|v|i|le|Vv|r]|s|t]|T
tin|jo|p|r|e|s|u|/m|e
s|lc|lw|le|la|r|y|p|p]| s
oleflajd|{u|l|t|e|T|Yy
a|s|c|r|i|bfje|r|o]|p
s|t|s|d|e|la|v]|v|f]|e
clo|(n|v|i|c|t|i]|]o|n
r|{r|e|pl|le|n|t]s r
alt|t|a|c|h|m|e t
s|lof|s|o wWl|Vv]|y c
1.5
1. at 3.to 5.— 7.— 9. —
2. to 4. for 6. to 8. — 10. —
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1.6

1. ascribed some
qualities to me
2. committed adultery

3. scrub the floors

4. supervise
5. attachment
6. convictions

8. ma

7. ancestors

de a vow to

9. resume her work

10. at all costs
11. profound
12. repented

LESSON 7
14
1. on 3.at 5. for 7. in 9. for 11. with
2. — 4.to 6. to 8. about 10. on 12. as
LESSON 8
14
1. surrendered | 3. condemned | 5. provide 7. outrage 9. resignation
2. feigning 4. entitle 6. despicable | 8. claim 10. reflection
PART 2
LESSON 10
1.3
1. contempt 5. it occurred to me 9. sophisticated
2. devoid of 6. murmur 10. to drift
3. hint 7. permanent 11. to overlook a mistake
4. irrelevant 8. prominent 12. to overlook the bay
14
1.j 4.b 6.g 8.e 10. k 12.d
2.¢ 5.f 7.a 9.1 11.i 13.h
3.m
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LESSON 11

1.3
N B
- R s
I :
d ’ 5 ‘ c ‘ 4 ‘ r e a r | d
i i T m r
S e b t
c d o 1
r e u ‘ 7 ‘ P e r e i v e
e m 1 d m
E e 1 a|b]lo r a t e c
t n u ‘ 10 ‘ r p e 1
s 0 e
‘T‘ e n h a | n t
c
h
14
1. incredulous 5. discreet 9. makes sense 13. undergo
2. bordering 6. clenched 10. below 14. elaborate
3. in demand 7. perceived 11. bordering 15. startled
4. regarded 8. repelled 12. elaborate 16. enchanted
17. make sense
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1.3

LESSON 13

coincidence

the fact of two things happening at the same time by chance,
in a surprising way

engrossed in sth

so interested or involved in something that you give it all

your attention

gambler a person who risks money on a card game, horse race, etc.
incredulity inability to believe something

proprietor the owner of a business, a hotel, etc.

somber dark in colour; sad and serious

aware of sth

knowing or realizing something

a glimpse look at somebody/something for a very short time, when
you do not see the person or thing completely
to hand sth to sb to pass or give something to somebody

to interrupt

to say or do something that makes somebody stop what they

are saying or doing

urgent that needs to be dealt with or happen immediately
LESSON 14
1.3
1. oblivion 5. urged 9. reveal 12. affected
2. toppled 6. cut / off 10. recovered 13. made a point
3. inherited 7. stands out 11. lingered 14. took advantage
4. legacy 8. ceased
2.3
1.F 3.F 5.F 7.T
2.T 4.T 6.T 8.T
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LESSON 16

1.3
L | 2 |
clolmM[P[A[s]s
U
T
E v T 5 |
Bl s wii|v|e|lL|c|H|A]T][R
N R 0 N
Mlo[rR[B]T1[D I MR L|IE[A]S
0 N M x| B
A R w G I P H
B 0 P T PAL|IE|A
R C A 1 N
B B|/u|L k|1 |[N|E|S]S C G
P E B s T|RrR|A[T]|U
T B P
|15 TIERES L
| |y B@ 1 In|[clo|H|E|[RIE|N]|T
LESSON 17
1.3
Li 3.c 5.h 7.b 9.¢ 11.1
2.g 4.a 6.1 8. 10.k 12.d
1.4
1. — 7.0n 13. at
2. — 8.on 14. on
3. to / against 9. from 15. before
4.in 10. to 16. —
5. with / about 11. on 17. out of
6. from 12. — 18. as
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GLOSSARY

A

a bird in the hand is worth two in the
bush

abandon /a'bandan/ v
abruptly /a'brapt.li/ adv
achieve /o'tfi.v/ v
adultery /o'dal.tor.i/ n
advantage /od'va:ntidz/ n

take ~ of
affect /o' fekt/ v
aim at /eim/ phrasal verb
ajar /o'd3a:/ adj
all but three
allied /'el.a1d/ adj
all thumbs
ambulance /'@m.bjo.lons/ n
amends /o0'mendz/ n

make ~ for sth
ancestor /'@n.ses.to/ n
appreciate /o' pri: fi.ett/ v
as a matter of fact
ascribe /o'skraib/ v (sth to sb)
assignment /0'sam.mont/ n
at all costs
at ease
attachment /o'teet[.mont/ n
aught /o:t/ pronoun
austere /o:'stio/ adj
aware /o' weo/ adj (of sth)

awe /o:/ n

Ayuue CUHULA 8 PYKAX, YeM JCypaéd
6 Hebe

noxudamos, ocmaensimo

Pe3K0, HeoHCUOAHHO

docmueams, dobusamucs

usmena, adionvmep

npeumyuecmeo
80CN0ABb306AMBCA Y. -1

84UAMb

Hamepesamucs

NpUOMKPbIMbLIL

6ce, kpome mpex

COIO3HbLIL

HeYKAI0JICUTl, HeA08KUIL

cKopas nomMousb

Komnexcayus
Komnencuposamo

npedok

UeHumo

camo coboii pasymeroujeecs

npunucvleams (K.-1. 4.-1.)

3adaHue

1100011 YeHoll

paccaabaeHHblil

NpUBA3AHHOCMb

Heumo

CypOBblil, ACKemu4Hblll

0CO3HANOWUILL, NOHUMAIOWULL (1.-1.)

bnazoeo6elinblil cmpax
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B
baptize / bap'taiz/ v
bargain /'ba:gm/ v
be in for sth
be up phrasal verb
bear /bea/ v (bore, borne / born)
bearer /'bea.ro/ n
beggar /'beg.o/ n

blame /blemm/ v

Blessed Virgin (the) / bles.1d "v3:.d3m/

blot /blot/ n
bootlegger /'bu:t.leg.o/ n
border /'bo:.do/ v (on sth)
brake /breik/ n

put on the ~s
bread-winner /'bred winor/ n
broadminded / bro:d ' mam.did/ adj
broiling /' brov.ly/ adj
brood /bru:d/ v
buffet /'buf.el/ n
bulkiness /'balk.i.nos/ n
bulky /'bal.ki/ adj
burden /'b3:.don/ v

~ed with sb/sth
butler /'bat.1a/ n

C

cancer /'kan.so/ n
canvass /'ken.vas / n
cash /kaf/ n
catch one’s breath
Catholic /'kee6.0l.1k/ n
cease /si:s/ v

cemetery /'sem.o.tri/ n

Kpecmumbs

mopeosamsCs

MeHsi/eeo u m. 0. oxcudaem umo-au6o

npoucxooums
Hecmu
HOCUAbUUK
HUWULL
BUHUMD
Ceamas /lesa
NAMHO
KoHmpabanoucm
epanuuums (c)
mopmo3
HAJICamov HA MOPMO3a
Kopmuey,
WUPOKUX 83211008
OUEHb JCAPKULL, KUNAUULL
Pa3MBIIUISTHh
dypwem
2pOMO30K0Cmb
2poMO30KULL
omseouams
OMA20ULeHHbLIL Y. ~.

deopeuyruil

pak

xoacm

Meakas Kumaiickas MoHema
3amaump dvIxaHue
Kamoauk

nepecmamo

Kaaobuuwe
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charge /tfa:d3z/ n

bring ~s against sb
chasm /'kaezm/ n
Church of England (the)
claim /klerm/ n

to make ~ on sb/sth
clan /klen/ n
clench /klentf/ v

~ one’s fists
clutch /klatf/ v

~ at last hope
coffin /'kof.m/ n
coincidence /kou'm.s1.dons/ n
come into /kam/ phrasal verb
come over /kam/ phrasal verb
commit /ko'mit/ v
commit oneself to /ko'mit/
commonplace /'’kom.on.plers/ adj
commotion /ko'mou.[on/ n
compasses /' kam.pasoz/ n
compassion /kom pa[.on/ n (for sb)
conceal /kon’si:l/ v
concise /kon'sars/ adj
condemn /kon'dem/ v
conduct /kon'dakt/ v
consequence /' kon.sr.kwans/ n

of no ~
conspire /kon 'spara/ v
constrained /kon'stremd/ adj
contempt /kon'tempt/ n
contemptuous /kon'temp.tfu.as/ adj
contribute /kon'trib ju:t/ v

convent /'kon.vont/ n

obsuHeHue

8bI08UHYMb 008UHEHUS
enybokas mpeuwjuna, pacueiuna
Aneaukanckasn uepkoss
mpebosanue

npemendogams Ha
KAaH
cocumama

~ KyaaKu
uenaamocs

~ 3a Hadexcoy
2pob
coenadeHue
YHacaedosams
Halimu Ha K.-A. (4mo Ha mebs Hawio)
cogepuiums
nocesmums ce6s 4.-1.
OaHanbHbLil, 00bIUHbLL
cymamoxa
UUpKYAb
couyecmaue (K K.-1.)
cKpblgamo
MOYHDBLIL, KPAMKULL
ocyscdams
npogodumas
nocaedcmeue

HeGaNCHblLIl
3amMbluaamy
HamAHymolil
npe3penue
npe3pumenvHolil
6HOCUMb 8KAA0

JICeHCK UL MOHACNbIPb
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convey /kon'ver/ v
conviction /kan'vik.[an/ n
cope /koup/ v (with sth)
co-respondent / kouv.r1'spon.dont/
count /kavnt/ n (on sb)
coupe /'ku:.per/ n
crate /krert/ n
cross /kros/ n
cross /kros/ v
crucifixion /kru:.so'fik.fon/ n
current /'kar.ant/ n
cut sb off /kat/ phrasal verb
D

decade /'dek.e1d/ /dek'erd/ n
decoration / dek.o're1.fon/ n
delirium /dr'lir.i.om/ n
demand /di'ma:nd/ n

be in ~
despicable /d1'spik.a.bal/ adj
despise /di'spaiz/ v (~ sb for sth)
destiny /'des.tr.ni/ n
detain /d1'temn/ v
devoid of /di'void/ adj

discharge /dis'tfa:d3/ v (~ from the
army)

discreet /dr'skri:t/ adj
disdain /dis'dem/ n
dismayed /d1'smeid/ adj
dismiss /dr'smis/ v
disposal /d1'spov.zal/ n

at sbh’s ~
do away with phrasal verb

domestic /do ' mes.tik/ adj

nepedasams
yoesxucderue
cnpaeaamocs (¢)
coomeemuux
paccuumoieams (Ha)
Kyne (08yxmecmuas Mawuna)
AWUK

Kpecm

Kpecmumbcs
pacnsamue

meuenue

npepovieams

decamunemue
Haepaoa
6peo
cnpoc

umems ~
VHCACHDLIL, MeP3KULL
npesupams (K.-1. 3a 4.-1.)
6oeuns cydvowl; [lapku
3adepaucusams
NUUWEHHDLI Y. -1,

YB0AbHAMb (U3 apmuus)

COePIUCAHHDBLIL, OCIOPOICHDBLLL
npespenue
B8CMPEBOICEHHDLIL
pacnyckams
pacnopsicenue

8 ubeM-1ub0 ~
usbasumscs om

domawnuil
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dote on /dovt/ phrasal verb
drear /'drio/ adj

drift /drift/ v

duty /'d3u..ti/ n

edge /ed3/ n
elaborate /i'leb.or.ot/ adj
embassy /'em.ba.si/ n
enchant /m'tfa:nt/ v
engrossed /m groust/ adj (in)
enroll /in'roul/ v
entitled /m'tar.told/ adj (to)
every cloud has a silver lining
exaggeration /1g ' zed3.o.re1t/ n
exasperate /19 'za:.spa.reit/ v
except for /1k'sept/ prep
exile /'ek.sail/ /'eg.zail/ n

F
faithful /' fe10.fal/ adj (to sb)

fall to /fo:1/ phrasal verb (fell , fallen)

fame /ferm/ n
fascinating /'faes-o ner-tiy/ adj
fascination / fees-o'ner-fon/ n
favour /'fer.vo/ n

do sb a~
fed up / fed 'Ap/ adj (with)
feel up to phrasal verb
feign /femn/ v
file /fail/ v
Grail /'gre1l/ n (follow a ~)
for all I knew
fortnight /' fo:tnart/ n
frail /fre1l/ adj

000Ccamo
MOCKAUBDLIL
MeONeHHO 08Ueamuvcs

done

Kpail, epamns
U3bICKAHHDBLIL, MUAMenbHblll
n0COALCMBO
04apogvleams
noenoujeHHbLI (4.-1.)
3anuUcbI6amoCs
umerouuil npaso (Ha)
Hem Xyda 6e3 dobpa
npeyseauuenue
pazopaxcamo

3a UCKAIOYeHUeM

CCbliKa

eepublil (K.-1.)
yeneuvbcst
crasa
3aX6amMbvlearOUUll
ouaposanue
odondiceHue

coenams K.-1. ~
npecoliyeHHblil (4.-1.)
OblMb 8 HACMPOEHUU Y. -1. 0eaamy
CUMYAUPOBAMb, NPUMBOPAMbCA
nodagamsv 00KyMeHbL
Ipaanw, u.-a. HecObimouHoe
HACKOAbKO MHE U36ECHHO
dee Hedeau

XPYNKULl, XUAbLI
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front /frant/ n
frown /fravn/ v
frustration /fras trerfon/ n

~ of one’s hopes
fuel /' fju:al/ v
full in the face
full-time / fol taim/ adj
futile /' fju:tail/ adj

G

gambler /'gemblo/ n
get one’s hands full
get oneself out of
get round sb phrasal verb
get sb with child
give it another thought
give sb away phrasal verb
give sb heart to heart talk
give sb a piece of one’s mind
glimpse /glimps/ n

catch a ~ of
go from bad to worse
go off on a spree
grab /greb/ v
grace /greis/ n
grasp /gra:sp/ v
gratify /'graetifar / v)

~one’s wish
grave /grerv/ adj
greed /gri:d/ n
gutter /'gator/ n

H

hand /hand/ v (~ sth to sb)
hang up /heey/ phrasal verb

¢hpornm

XMypumocsi

pasouaposatue, paccmpoiicmeo
Kpyuienue Haoexnco

pasacueams, nodoepesams (cmpacmu,)

nPSMO 8 AULO

SAHUMAIOWUT NOAHDBLL padoUUll 0eHb

becnonesHblil, muiemHuli

uepoK

X/10n0M NOAOH POM

8bI0pamMbCsl, BbINYMAMbCS

Yeoeopums

coenams peberKa

nodymams euje pas

svidamo (cexpem)

n02080pumb No OYULAM

8bICKA3aMb 6Ce, YMOo dyMaellb

Ovicmpblil 632140, MUMOACMHAS KAPMUHA
3amemumso

yXyouamcs

nyckamucs 60 6ce msjicKue

xeamambo

baazodamp

€X8aMbl8AMb, CHCUMAMD

y0081emeopsms, padosams
Y0061em80psmb 6ce HCeAaHUs:

cepbe3Hblil

HcadHocmy

CMO4HAsA Kanaea

nodasamo

seuiamov mpyoky
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have it coming to
have no ear for music
head over ears
hideous /'hidies/
hint /hint/ n
hint /hint/ v
hold one’s tongue
hurt sb’s feelings
husky /"haski/ adj
I

if the worst come to the worst
impetuously /im 'petf.u.ss.li/ adv
importunate /tm'po:.tjo.not/ adj
incoherent / mkouv hroront/ adj
incredulity / mkro’dju:lati/
incredulous /in'kredjolos/ adj
inexplicable / ik 'splikabl/ adj
infect /m'fekt/ v

get ~
infirmary /mn’'f3:mori/ n
inherit /i herit/ v
inkling /' mkliy/

have an ~ of
inoculate /1’ nok.jo.lert/ v
inquire /m kwaror/ v
intelligence /in'telid3zons/ n
interrupt / mto'rapt/ v
irrelevant /1’ relovont/ adj

it takes two

justice /'dzastis/ n
do sb ~

justify /'dzastifar/ v

Hapeamocs
He umemb My3blKAAbHO0 CAYXA

no yuiu

YPOOAUBHLIL, OMBPAMUMENbHBLIL
Hamek

Hamekamo

3amMKHYmMbCs, NONPUOEPICAMb A3bIK
paHums, 00udems

Xpunawlil

8 xXyoutem cay4ae
CHOHMAHHO
HA30UAUBbLIL
becceA3Hblll
Hedogepue
Hedogepuusblil, CKenmu4ecKuil
He00BACHUMDBLIL
3apaxcamo
3apaxcamocs

001bHUYA; Aa3apem, U30ASIMOpP

HaCﬂe()oeamb, noay4ams e Hacaedcmeo

uoes

uMems npedcmagaenue, no0o3pesanms

npusUEamsCs
CRpaMUBams, UHMEPeco8amucs
pazeeoka

npepvigams, nepebusams

He UMeruull OMHOUueHUs. K 4eMy-1ub0

mpebyromes deoe

cnpaeed/meocmb

omdasamy  00ANCHOE KOMY-1Ub0/

uemy-aubo

0085CHAMb, HAXO0UMb ONPABOAHUe
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K
keep a tight hold on your nerves
keep one’s temper in check
keep out of sb way
keep sth from sb /ki:p/ phrasal verb
know sth from sth /nov/ phrasal verb

know which side your bread is
buttered

L
lean against sth /li:n/ phrasal verb

leash /li;f/ n

leave well alone

legacy /'legosi/ n

let the dead bury their dead

lick /lik/ v
linger /'lmgor/ v

link /lmk/ v
lookout /'lukavt/ n
lose sight of
lucid /'lu:sid/ adj
lump /lamp/ n

have a ~ in her throat
lurk /13:k/ v

M

majestic /mo’dzestik/ adj
blunder /'blandar/ n

make a ~
make a clean breast of
make a point of
make a scene

make head or tail

depycams ceds 6 pyKax

depacamp cebs 6 pykax

depacams nooanvuie om

CKPbL8amb Hmo-aubo om K02o-aubo
omau4ams

NOHUMAMb CE010 8bI200Y

NPUCAOHAMBCA K ’teMy-/lIlﬁO, oba0Kauu-
8amuvCs Ha YMOo-4U60

n06000K
ocmasums 6ce KaK ecmo
Hacnedcmeo

nycmov Mepmenle XOPOHsM C80UX Mep -
6el08

Aausame, 001U3b16AMb

3a()ep9¢cueamb¢:ﬂ, He ucue3anvb NoaHo-
cmovro

€853b16aMb, COCOUHSIMb
MHeHue
ynycKkamo 4mo-aubo u3 uoy
YemKuUil, NOHSAMHbLI
KYCOK, envloa

KoM @ 2opae

maumoscs, CKpbleamscs

8eNUYECMEEHHbLIL
npomax
cogepuiums ~
pacckazams npasoy
cuumams 0653amenvHbvIM 015 cebs
YCMpoumsv cyeHy

pazobpamucsi, NOHAMb
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make sense
malicious /ma'lifas/ adj
mansion /'menfon/ n

many waters cannot quench love

marry sb for convenience
martyr /'ma:tor/ n
mercy /' m3:si/ n

have ~ on sh
mimic /'mmik/ v
mince one’s words (not to ~)
mind one’s own business
miss one’s market
missionary /'mifonari/ n
mock /mok/ v
morbid /'mo:bid/ adj
Mother Superior (the)
move /mu:v/ v
murmur /' m3:moar/ n
murmur /' m3:mar/ v
mutter /' mator/ v

N

nag /naeg/ v
next to nothing

notorious /nov 'to:rios/ adj

(0)
obligatory /o'bligatori/ adj
obliged /o'blardzd/ adj
oblivion /a'blivien/ n
in ~
obscure /ob'skjvor/ adj
obstetric clerk /ob'stet.rik kla:k /

obstinacy /'vb.str.na.si/ n

UMenb CMbLCA
3100HbLI
0COOHSK

boavbUIUe 800bI HE MO2YI NOMYUUMD
a0o66uU

JCCHUMbCS RO pacuemy
MYHeHUK
munocepoue

CoHCaNUmMuvest Hao K.-1.
napoouposamas; nepeopasHuU8ams
CMeCHAMbCS 8 BbIPAdCeHUSIX (He ~)
3AHUMAMbBCS CBOUM 0eA0M
3anexcamocs (0 mosape)
muccuonep
oCcMeusamn, HACMEXaAmMbCsl
He300poeblil, Oone3HeHHbL
Mamos HACMOAMENbHUYA
mpoeamo, 60AHOEAMb
npuAYUleHHbLI WyM, Wenom
wenmamaos, 60pMOMAams

bopmomama, 6pro3sicams

nUAUMb, 60PHAMb

noymu Hu4eco

noAwb3yWUIIcs 0YPHOI CAABOI, NeHaNbHO

U36€CMHbLIl

0053amenbiblil, HeoOXo0UMbLil

0053aHHbLI cOenams ymo-auoo

30666]-11,{(:', beccozHamenvHoe cOCMOsIHUE

6~
He@pasymMumenvHbulil, HenoHAMHbLI
axkyuep

YVAPAMCMBO
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occur to sb /o'k3:r/ phrasal verb
offend /o'fend/ v
on speaking terms with
on the tip of one’s tongue
on the verge of tears
once in a while
orderly /'o:doli/ n
out in the open
out of the frying pan into the fire
out of the question
outbreak /"avtbreik/ n
outrage /'avtreids/ v
overlook / cuva'lok/ v
~ a mistake

~ the bay

pane /pem/ n

pang /pxy/ n

give sb a ~
peace of mind
perceive /pa’si:v/
permanent / p3:monont/ adj
pick one’s words with care
prayer /preotr/ n
preacher /'pri:tfor/ n
precaution /pr1'’ko:fon/ n

take ~s

prevent /pr1i'vent/ v
profound /pro’ favnd/ adj
Prohibition / provhi'bifon/ n
prominent /' prommant/ adj

promote to be a major

npuxooumsv 6 20108y

00udICcamv, 0ckopoasime

Pa3208apuUams ¢ K.-A.

6epmMembvCs Ha A3biKe

Ha epaHu caes

UHo20a, u3pedka

canumap

8 OMKPBIMYH)

U3 02Hs 0a 8 noabIMs

00 5mom He modcem Obimb U peyu

BCNbIUKA, HAYAA0

803MYyUaMD

He 3ame4ams, 8bIX00Umb
nponycmums ouuoKy

8bIX00UMb HA 30AU8

OKOHHO€ CMeKN0

npuaus, npucmyn (KaKo2o-auoo 4ye-
cmea)

NPUMUHAMb OCMPYIO 001b
cnokoiicmeue
B80CHPUHUMAMb, CYUMAMb
NOCMOSIHHbLLL
muamenvHo no0OUPamMs cA08a
Mmoaumea
nponogednux,; Exxaesuacm
npecocmopolCHOCMb

NPUHUMAMb Mepbl nPedocmopodic-
Hocmu

npedomepauw,ams, NPensmcmeo8ams
2NY00KUll, cepbe3Hblil

CYX0ll 3aKOH

U36eCMHbLIL, GbLOANOUUTICS

npouseecmu 6 Maiopbvl
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proprietor /pro'praotor/ n
provide /prov'vaid/ v (for)
pull oneself together /pvl/ phrasal verb
pull sb’s leg
put on airs
put oneself in somebody else’s shoes
put sb off /put/ phrasal verb
R

random /'rendom/ adj

a ~ shot
razor /'re1zor/ n
reason with sb /'ri:zon/ phrasal verb

reconcile oneself to /'rekonsail/ phrasal
verb

recount /r1'kaont/ v
recover sth /r1'kavar/ v
reflection /r1'flekfon/ n
regard /r1'ga:d/ v
reject /r1'dzekt/ v
relate /r1'lert/ v
reluctance /r1'laktons/ n
with ~
reluctant /r1’'1aktont/ adj
remote /11 mout/ adj
repel /r1'pel/ v
repent /1’ pent/ v
reproach /r1'provtf/ n
repulsive /1’ palsiv/ adj
reputed /r1 pju:tid/ adj
resignation / rezig netfon/ n
resist /r1'zist/ v
resistance /11 zistons/ n

resume /11 zju:m/ v

enadeney,

npedocmaesasimn, obecneuusams (K.-1.)
8351mb cebs 6 pyKu

MOPOUUMY 20108y

HAanycKkamo 8ajiCHOCMb

nocmagums cebs Ha 4.-1. MECMo

OMMAXHYMbCS, OMOCAAMbCS OM K. ~A.

NPOU3BONbHBLIL, CAYHAUHDBLIL
evlcmpen Hayeao, NonbImKa

opumea

(pas)ybexcoams K.-n.

NPUMUPUMBCS € YeM-AUOO

pacckazvleams
8036pauams, NHOAY4AMb 00PAMHO
pazmvluineHue
cuumams, paccmMampueams
OMKAOHAMb
PaccKaszvleamns, ONUCHIEAMb
Hedcenanue

c~
denarowyuii ymo-aub0 HeOXOMHO
omoanenHblil, OaAbHUL
8bl3bl6AMb OMEPALeHUe, HENPUA3HD
packausamucs
YnpeK, yKop
0mepamumenvHulii
npeononaeaemblil, CHUMAOWUIICS
cmupeHue
CONPOMUBASMbCS, NPOMUBUIMBCS
conpomuenerue

60300H0615Mb(C51)
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reveal /r1'vi:l/ v
rock /rok/ v
row /rav/ n

make, kick up ~
rush /rAf/ v

S

sacrifice /' sekrifars/ v
sane /sem/ adj
scandal /'skaendal/ n

make, kick up ~
scrub /skrab/ v

~ the floors
scrutinize /' skru:tmaiz/ v
second-rate / sekond rert/ adj
seek /si:k/ v (sought)
seize /si:z/ v
sell over the counter
set foot upon
set sb off from sb
shiver /' [tvor/ v
short cut /" [o:tkat/ n

take a ~
shorthanded / [5:t'hen.did/ adj
shrug /[rag/ v (~ one’s shoulders)
shudder /' fadar/ v
shut one’s eyes
sightless /'sart.los/ v
simultaneously / simol'temias/ adv
sing with the music
sinister /'smistor/ adj
sixpence /'siks.pans/ n
slum /slam/ n

sober /'soubor/ adj

DPACKpbl6amb, NOKA3bIBAMy

Kauamo(cs)

WyMHas ccopa, CKanoan
yempoump ~

moponumu(cs), 6bicmpo 00cmasasimo

Jcepmeosamas
6 30pasom yme, HOpMAAbHbLI
ckauoan

ycmpoumsp ~
cKkpecmu, Mblmb

~ noavl
MuamenvHo nPoeepsmb, PacCMampuéams
8mMopopaspsoHblil
uckamso
xeamambo
npodasams u3-noo nNoabl, HeaeeanbHo
cmynambs, npuxooumbs
6b10easMb K.-A.
dposicams
nymo HanPAMUK

cpezamy nymo
HedocmamouHo paboueil cunbl
nojicumMame naeuamu
codpoecambcs, Opodcamo
3aKpbiMb 21a3a, USHOPUPOBAMb
caenoil
00HOBpEMeHHbLI
nems no0 MY3biKy
3108euuil
MenKas MoHema @ 6 neHcos
mpyuyo0bt

mpe3eblil
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solemn /'solom/ adj

solicitor /sa lisitar/ n

somber /' spbmbar/ adj

someone is walking over my grave
sophisticated /so'fistikertid/ adj

splendour /' splendor/ n

stammer /' steemor/ n

stand by sb /steend/ phrasal verb

stand out /steend/ phrasal verb
startle /'sta:tl/ v
stealth /stel0/ n

do sth by ~
stifling /'starfly/ adj
straightforward / streit' fo:wad/ adj
stratum /'stra:.tom/ n (pl strata)
strive /strarv/ v (strove; striven) (for)
succeed /sok'si:d/ v
summon up the will
supervise /'su:pavaiz/ v
surgeon /'s3:d3on/ n
surrender /sor'endor/ v (to sb/sth)
swear /sweat/ v
swivel chair /'swival/

T

take for granted
take one’s breath away
take pains
take sb in phrasal verb
taken aback /o'bzxk/ (be ~)
tangle /'tengl/ n
tease /ti:z/ v

temptation /temp terfon/ n

Cepve3Hbll, MopICeCMBeHHbLU
adsokam

MPAUHDbLLL, YHbIAbLI

Y MeHs MypawKu no Kodjice
UCKYULeHHDLIL, YIMOHYEHHbLL

eeauKoqenue, 6oeamcm60, nblUWHOCMb,
POCKOULb

3auKaiue

noddepicusams, 0CMasamocs GepHvIM
KOMY-Au60

8b10enIMbCS

OUENOMUMb, UCNY2amb

deticmeust YKpaokoil, 6MuUxomonKy
deaamp u.-1. YKpaokoul

OyuinbLil, Jcapkuii

NPAMOIL, OMKPOGEHHDBLI

cAoil obuecmea

cmpemumscs (k)

OblMb NPEeMHUKOM, HACAe008AMb

cobupamucs ¢ 0yxom

Habadamp, pyKosooums

xupype

coasamucsi, NOOUUHAMBCA (K.-1.)

KAsicmbest

epawarowuiics cmyn

npuHUMamy Kak 004%4cHoe
3axeamumsp 0yx
npunazams ycuaue
dypauums K.-1.
OULeNOMACHHDBLI, 3AX8AHEHHbIII 8PACHAOX
CHYMAaHHbLiL KAYOOK
dpasHumob

606/103H, ucKyuieHue
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the proof of the pudding is in the
eating

thick /01k/ adj
timidity /tr' midoti/ n
topple /'topl/ v
tremendous /tr1' mendas/ adj
U
undergo / anda’'gau/ v
unfaithful /an'fe10fsl/ adj (to sb)
urge /3:d3/ v

urgent /'3:d3ont/ adj
A%
veil /vell/ n
vicinity /vi'smati/ n (in the ~)
victim /'viktim/ n
vow /vav/ n
make a ~ to sb
W
wash dirty linen in public
weary /'wiari/ adj
weave /wi:v/ v
wet to the skin

what the eye doesn’t see the heart
doesn’t grieve for

wipe /waip/ v
with her tongue in her cheek
worship /'w3:fip/ v
Y
yield /ji:ld/ v (to sb/sth)

8ce nposepsemcs nPaKmuKoul

HANOAHEHHbLIL, HACbIUEeHHbLI YeM-AUb0

pobocmb
nadams, ONPOKUOLIEAMY, BANUND

02POMHbLI

nepeHocums, no08epeambCsl
HegepHblil (0 Mydce, JceHe U m. 0.)

Yyeosapusamy K020-1ub0 cdeaamy
umo-au6o

CPOHHbLLL

8yanw
nobauzocmu, no cocedcmey
Jcepmea

obem, Kaamea

damb 0bem, NOKASCMbCA

BbIHOCUMD COP U3 U30bL
yemanwlii

mKamo; naecmu
MOKpbLil 00 HUMKU

¢ enasz 0040 — u3 cepoua 60H

ebimupants
wymaueo, UpoHu4ecKu

NOK/A0HAMbCA, 6020m30pumb

yemyname (K.-1.)
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